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OPERA AT THE METROPOLITAN

NOVELTIES OF THE SEASON TO
BEGIN TO-MORROW.

1t Wl Be Three Weeks Longer Than Ever
Before—~Mahior, Honel, Berta Morena,

Mme. LeMer-Burckhard and Challapin, ‘

he Russian Bass, Notable Reerults to
the Company —New Gperas and Revivals

The season of opera which will begin at
the Metropolitan, Opera House to-morrow-—
fourth in the dynasty of Conried-will
differ in one particular from all that have

™ gone before it. For the first timhe in the

to-day the foremost operatic theatre of
Europe. The causes which led to his resigna~
tion last spring have never been wholly
understood, but it has frequently been
rumored that he had no idea that his resigna-
tion would be accepted when he offered it
However that may be, it has been the
good fortune of New York to secure him
Herr Mahler belongs to that young
Bayreuth group which includes Mottl
and Anton Seidl, whom he succeeded at
Prague in 1885,
in Bohomia on July 7, 1860,
first at the University of Iglau and later
took a course in philosophy in Vienna.
Then abandoning law he went

!f
|

to

He was born at Kalescht |
He stadied |

the |

Vienna Conservatory to study piano with |
‘ .

THARTA LEFFLER -BURCHRAR

history of the theatre there are to he rep
* lar: performances on Thyraday nights, |

which the subscription is'just the samo

is for the other subscription performone

of the ssason,

So this vear the weekly subscription
performances will number five for the first
time. They would be six were it not
the fact that opera must be given in Plila-
delphia on Tuesday nights. The demund
for seats is already so large as to insure |
complete success for such a series. But it
may come in the future.

The season this year is to continue for
twenty weeks and the extra three weeks
make the year’'s work the longest ever
planned. The Saturday performances at
popular prices will be continued, as will
the Sunday concerts, at which Gustav
Mahler I8 to attempt the production of |
some new music of a more serious character
tham the programmes have hitherto con- |
tained. Felix Mottl onoe undertook the
same sort of reform without much success,
but maybe times have changed. |

Another difference between the present |
season and its predecessors lies in the ox-
pense involved this year. ‘The contracts
signed by Mr. Conried not only for new
singers but for the costumes and soenery
involve so large an amount that any profit
for the Conried Metropolitan Opera Com-
pany is practically out of the question

One more difference about this season
must bé noticed. It will begin with a
novelty.

It used to be a tradition of Metropolitan
seasons that new works should come very
late in the year. The firs* night of the
present season will be devotd to an opera
never sung in New York before. This is
Francisco Cilea's “Adriana Lecouvreur.”

Other novelties and revivals that are to
come at about the rate of one a week will
be Mascagni's “Iris”, Vardi's “Il Trovatore” |
and “Otello”, Thomas's “Mignon”, Boito's |
“Meflstofele”, Giordano's “Andrea Chenier,”
Wagner's “Der Fliegende Hollaender,” |
Weber's “Der Freischutz® and Kreutzer's
“Das Nachtlager von Granada.”

Interesting in the season’'s plans is the
production of the three most famous musical |
settings of Goethe's “Faust®, that is to say
Gounod’s “Faust,” Berlioz's “La Dgmnation
de Faust®” and Boito's “Mefistofele.” There
will be a complete cycle of the Nibelungen
Ring and two productions of “Parsifal.”
Elaborate revivala of “Il Barbiere di Se-
viglia” and “Le Nozze di Figaro” are to be
made for Mme. Sembrich.

Perhaps after the worka themselves |
there is nothing so important as the per- |
sonalities of the conductors who are to
produce them. The most noted newcomer
among these prima donnas of the baton is
Gustav Mahler

He was for the last ten years director
of the Imperial Opera at Vienna, and under
bhis admmnistration the institution has
attained an eminence which makes it

PUBLIC DRINKING BY WOMEN|

STARTED TEN YFEARS AGO.

=

lor

t'ocktalls at Luncheon Marked the Begin-
ning—Now Many Women Go Dailly te
Restaurants Solely o Drink —Unpleas-
ant Scenes—A Manager's Observations. |

I'he manager of a restaurant in the heart |
of the shopping district was giving the re- |
#ults of his observations as to the increased
ponsumption of liquor by women

“There’s no denying that women do drink
far more than they used to,” he said. *“I
started in as manager here eighteen years
ago. At that time and for years after-
ward no nice woman would have thought
of coming into a place like this and ordering
# glass of whiskey for herself.

“Women with regard for the proprieties
might order a glass of beer or a mild claret
punch or a glass of Sauterne or of some
red wine with their luncheon, but they
wouldn’t drink straight liquor in any form.
And even women of the careless class were
regarded by us as doing a pretty raw thing
when they ordered a cocktail, and we
watched them to see that they didn’t attract

attention by making any breaks.
“As a matter of fact, even the nice women

who ook say sort of alcoholio chaser, like
beer or light wine, with their mncheon
used to be looked upon by the gener-
ality of women as—well, as taking a chance.
‘They were making themselves liable to be
talked about a little.

“Sugh & difference now! About Lea yoars
ago, 1 think, the change beogan,

Epsein and composition with Bruckner
He has conducted
Leipsic, Pesth and Hamburg and is one
of the most poted German composers of
the day

The Italian operas are to be i(ntrudted
t. Rodolfo Ferrari, an Italian maestro
who comes here with a great reputation in

The appearance of (leo-
here made it evident tha:
there are some very fine conductors in
Italy, and bis wonderful achievements
ended the tradition that any old thing in
the way of an Italian conductor would
serve,

Mr. Ferrari came to this country from
Buenos Ayres, where he has been at the
head of a season of three months of opera
in Italiarr. Twice before he has been in
this country and both times in the early
part -of his career

He was engaged by Abbey & Grau for
the season of concerta in which Etelka
Gerster made her last lamented public ap-
pearances. She found that her voice was
gone and returned to Europe. so the tour
was cancelled™ The next year Italo Cam-
panini made a concert tour of the country
and Mr. Ferrari acted as his accompanist

He was born in 1863 at Mirandola and
studied composition and piano with his
father, who was a musician of note. He
completed his studies at the Rossini Ly-

s own couniry

fonte Campanini
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New York with its overwhelming interest

at Cassel,. Prague, | in the personality of the singers will find
a number of new names on Mr. Conried’s |

roster. Among the sopranos are Martha
LefMer-Burckard, Bertha Morena, Foly
Dereyne and Rita Le Fornia, while the suc-
Mme. Schumann-Heink will
Frieda Langendorff. Newcomers among
the men are Alessandro Bonei, already
known here; George Lucas, Riccardo Mar-
tin and Fedor Chaliapin, and according to
report, the greatest of these 18 Chaliapin,
the noted Russian bass, who has been the
operatic sensation of Europe for the last
two ybars

Mme. Leffler-Burckard is the latest Ger-
mag dramatic soprano to gain fame enough
in her own country to have it
beyond the frontiers. She hasreceived the
consecration of Bayreuth, and as the leading

| member of the opera company st Wies-
| baden reaped most of the honors in the

ceum at Bologna and first appeared as a |

oonductor at the opera in Ravenna
He was then called to the Teatro Com-

| Colo,

| munale in Bologna and has since held the |

post of first conductor at Florence, Naples. |

Palermo and Triest and has conducted
seasons in Vienna, Berlin and Frankfort.
He spent three seasons at Madrid and was
for as mapy yvears at the Teatro Lirico in
Milan, where he conducted the first Italian

| operetta

|
|

| Ternina

performance of many works by Mascagni, |

Giordano, Saint-Saéns,
senet and Cilea,

His last engagement war at the Costanzi
in Rome, where he waa first conductor for
HIX seasons

Samuel and Alfred Hertz
in the German répertoire.
to have charge of the French répertoire.

The orchestra which is to be under the
control of these conductors is
changed in personnel since last year, as it
was found wholly satisfactory then, but
the ohorus, which now numbers 100 voices,
is made up largely of new material, only
the best voices of last year having been
retained

Leoncavallo, Mas-

will assist

“Women would have their cocktails be-
fore taking lunchesn. Even that innova-
tion shocked the more partienlar women.
Plenty of properish women remained away

| voice developed to a (Iﬂfrw' which put the |
| more dramatic roles with

special performances organized there by |

the Emperor of Germany.

Her career, like that of her noted pred-
ecessors, has been an advance from the
lighter soprano réles to those requiring
the heaviest voetl and mental equipment.
She is a native of Berlin, and when her
voice developed went to Dresden to study
under Mme. von Meixner, who had been
a pupil of Viardot-Garcia.

‘hen she made her first stage appearance
in Strashurg it was as a coloratura and
lyric soprano. This was in 1000, and her
next engagements were in Breslau' and
ne, where she still sang the rdles
she had dedicated herself to in the
instance

In 1892 she came to this conntry, sang in
in the German theatre in Mil-
waukee, and in 1884 returned to Bremen

to take a place in the opera house which |

has sent to New York Anton Seidl, Milka
and Andreas Dippel. It was
while a member of this company that her

in her power.
So when she became a member of the

| opera house at Weimar she was ready to
| appear as Leonore in “Fidelio,” Donna Anna,

Bovy is again |

Isolde and Rrimnhilde. In 1000 she went
to Wiesbaden, which is under

{ Intendant as the Berlin opera house, and
| there she has gradually risen to her post as

but little |

| went

|

from places like this when they saw that |

women were taking cocktails ostensibly as a
fillip to the appetite for luncheon.

“It wasn’t long after that before the
women began to come in alone, or parties
of two or three or four, and order drinks
withoul any food w follow.
Wr‘rl%«-, you 2, was working.

“We had a'consultation about the matter
when first we began to notice it. It seemed
a8 if such doings might endanger
reputation of our establishment. But the
women who walked in for their hard stuff
drinks without food plainly were of a class
we could not afford in a business way even
to attempt to discipline.

“They were by every token of the nice
nlocey sort-nothing loud or aggressive or
fandangoish about them. We didn't feel
as if we could take a chance on suggesting
to them that they were overstepping the
barriers that long had been set up, in this
ocountry at least, against the public drink-
ing of strong waters by women.

“Well, tidings and habits spread quickly
among women, and it was not long before
we had a greatly amplified patronage of
women who drank more than they ate, if
they ate at all. And it has been going that
way ever sinoe, till now it'is the understood
and apparently accepted thing.

“Women not engaged in shopping at all
come here for their drinks.

T ntarine
ne enlering

the first of the German dramatic sopranos
of the day.

Berta Morena, another German soprano,
i< a native of Mannheim and when she first
to Munich attracted attention im-
mediately by her classic beauty. She was

| a frequent model for Lembach, who painted

——

and these couples sit here and take their
drinks together, listening to the music and
often remaining for many hours. 1 can’t

| may that I particularly likgsuch a spectacle.

I've seen some mighty evil consequences

| by husband and wife in company.

| tour

“I think the habit of public drinking by |
women generically classed as nice took its |
beginning from the time when great hordes |

{ of our folks began to malke their European |
American woen noticed, in England |

| particulary, that the women on the other

the |

side made no bones about taking their
drink wherever and whenever they wanted
it

here without restric-
merican women ought

| to have the same privilege.

|
|

| thoroughly

drinking, some of them for life; but hard
drinking women don’t., That's plain talk,
but it's the truth. Women who get
into the habit of drinking

| rarely or never stop.

“I've kpown of two cases of women
who stopped out of thousands of women
drinkers who have passed in review here.
These two stopped because they feared
insanity. Asa matter of fact both became
insane, anyhow. They quit too late.

“Now we have to keep a careful eye
upon women who come here for the sole
purpose of drinking. We can’t have
scenes. Those who are liable to overdo it

| and make trouble are not on(lf} watched
rin

|

They take }

straight whiskey, highballs, cocktails, and |

some take a good many drinks.

“Some of them are joined here at office
olosing time by their husbands, chaps who
ook easygoing and indulgent, as a rule,

.

|
|

but they knew Just how much k will be
allowed them

“You might think this sort of a humilia-
tion would sort of stop them, make them
ashamed. It does not. The old fashioned
idea that ltromi‘drink sort of pulpifies the
sensibilities of humans, male and female,
wasn't so far from the mark.

“Despite our watchfulness some of the
women occasionally take too much— new
customers , whose capacity, to put
it in that rather raw way, we’'ve had no

N
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he |

spread |

first |

| has sung in English opera and has for |
| where he sang the

the same |

|

arise from this sort of two handed drinking |

I've heard women say that if such |
| a browbeaten lot as English women were |
| allowed to drink an
| tion they guessed i
“Hard drinking men do sometimes stop i great’ many of them become acquainted

| of gender, but does not

her in many poses and he introduced her to '

Ernst Possart

The Jatter was then intendant
opportanity to make her operatic début
thers, « She sings Elsa, Sieglinde, Eliscbeth
and the réle of Lenora n “Fidelio,” in
which she is to be heard here

IF'wioce bas Mme. Morena been announced

| for the Metropolitan and each time has she

been ynable to come, owing to a long spell
of nervousness which finally sent her to a
sanitarium. She made her reappearance

on the stage last spring and was found to |

be restored to physical and vocal health,
She will also sing here in the revival of
“Der Freisachutz.”

The other new sopranos are
Fornia and Fély Deréyne. Mlle.
is a Parisian who made her début at the
Nice Opera House and has since sung in
Marseilles and other French citiea.
vear she wns with
Company

Her répertoire includes all the lyric réles
with such interesting exoties as Sange in
the opera of “De Lara,” and Salome in
“Herodiade,” and Mim: in the “La Bohame”
of Leoncavallo. 1t is not necessary to ob-
serve that she will not be called upon to
sing theso roles in New York

Miss Le Fornia is an
hailing from the Golden West, and she
has tried to perpetuate that fact in her
name, which appears to violate every rule
because it was
Italy. It spells

Miss Le Fornia

Rita Le

the San Carlo Opera

made in America, not in
the back part of California.

several vears been abroad preparing her-
self for the Metropolitan

Frieda Langendorf, who is to sucoeed |

Mme., Sehumann-Heink as the German
contralto of the Metropolitan forces, is a

pupil of Mme. Mallinger, the former Berlin |

prima donna and ‘first of all Evas, and
made her début as a singer at the Stadt

| Theatre in Strassburg in Alsace in 1901,

She was engaged there for three seasens,
appearing frequently in Wiesbaden and
other (i"l'lllilll Ci1tes A8 N ﬂlll'l',

In 1804 she was called 1o Bayreuth, san
Frica and one of the Walkiires and studie
the part
although she was not called upon to sing
tne part. In 1906 she made her first ap-

.,Rmmnw in Berlin, singing in the New

oval Opera House

Angelo Neumann engaged her for the
Landes Theatre in Prague at the end of
her contract with Strassburg, and there
she has remained until the present time,

chance to gauge. And then—well, the
leader of the orchestra gets the nod to play
something that'll make plenty of sound.
There's a place for such women to lie down
for the purpose of resting off the effects of
their incautiousness.

“Most_of them prefer to leave at such
times. We have cabs ot closed carriages
available for them.
very glad to spare no evpense
solicitude being to get such
women off the premises.

“No woman who becomes overwrought
oa e hands onco can come back here at
another time to keep us worried for fear
that she’ll atart something again. Some
of them try to come back, but they are
not served. They become peevish over
this, too; but it makes no difference about
their peevishness,

“RBut most of the regulars who come here
every day to drink behave pretty well. A

our sole
&ndism«*m

with one another, and there is a lot of table
visiting and changing of places at tables
and all that sort of thing.

“The women treat sach other to drinks
just as men do. They talk about the same
sort of things that non-drinking women do

how their husbands neglect them, for one
big topic, and the difficulty involved in
handling servants and their ailments the
usual feminine line of conversat.on.

“They are very strong on that neglect of
the husband topie. Standing here behind
this desk and sort of looking things over as
they are a fellow ia liable, once in a way, to
have a sort of sneaking feeling of symapathy
for "Qha husbands. That’s the truth.

“They mostly stay here, these regulars,
till the last minute, until it's absolutely
necessary for them to get home to preside
over their husbands’ evening meal. In
these circumstances one doesn’t wonder
that they have difficulty in controlling ser-
vants when they leave the whole thing to
servants in such a fashion.

“When they leave here they are usually

tty talkative, ty ohatty, pretty
mghy. Well, m% d’all Uremey

of the |
Pring’ Ru?pr\l Theatre and she soon had an |

Deréyne |

Last |

American singer

of Venus under Julius Kniese, |

In such cases we are |

.

MRLICHAPD ZFARTI Na

EEDOR. SCHALIAZING

She sings all the contralto rbles of the
clessic répertoire and aleso is enabled
through the n @ of her voice o attempt
with success such parts as Leonora in “Fi-
delio,” Brinnkilde, Queen of Sheba and
Selika. Mme. Langendorf has sung fre-
quently . in Vienna, and in Munich spent
three months in place of Miss Fremstad,
who was at that time singing in London.
George Lucas and Riccardo Martin are

the two Frenche tenors who will divide be- |

tween them the roles of the unlamented
Charles Rousseliére, who has recently re-
gretted that he found it impossible to ac-
oept Mr. Conried’s kind invitation to come
to this country for another season If the
directors of the Conried company had been
able to get him over here aundiences would
have been compelled to listen to his painful
efforts for another vear

George Lucas will make his first appear-

ance here as the Abbe Chageul in “Adriana |

Lecouvreur.” He

was born in Normandy
and began life as

ivil engineer. He was

an actor for five years before he turned his |

attention to the operatic stage and studied
singing in Paris under Marcel,

He made his first apnearance in Geneva
in 1898. Later he sang in Bordeaux and at
the Grand Opéra in Paris, where he ap-
wared in the first revival of Berlioz's “la
drige de Troie.” He has sung also in Lyons,
Marseilles, Nice, Antwerp and New Or-
leans

One important incident of his operatic |
career took place in Lyons, where he created
the leading part in Saint -Saéna's opera “Les |

Barbares” and another was in New Orleans, |

leading role in the |
first American production of Giordano's
“Siberia.”

His colleague in the French répertoire,
Mr. Martin, 18 the first American ever to
be engaged for leading roles at the Metro-
wlitan Opera House. He was born in
Lc-nm:-ky of French parents, studied piano
and harmony with Edward MacDowell and
had composed a number of pieces for male |
chorus, orchestra and piano before he de-
cided to go on the operatic &lage

He studied in Paris with Sbriglia and

Escalais and three years ago made his début |

at Verona a8 Andrec Chenier in Giordano's
opera of the same name. He was then en-
gaged for the same role at Milan and after-
ward came to this country to appear in the
French gpera house at New Orleans. )
His répertoire includes Lohengrin, which
he studied under Gustav Mahler in Vienna
last summer, and Walfer in “Die Meister- |
singer.” He bas also appeared in “Iris,” |

>

women can't be stone biind, can they?
One wonders, It's a curious affair. I
guesa there must be something in the
foreigners’ observations that American
husbands are a curiously patient and in-
dulgent lot, don’t you think?

“You notice the tune the orchestra 1Is
olaying? Of course you know it-‘Love
Me and the World [s Mine." 1 hope you'll
never have to listen to it as often as I do.
That's about the fiftieth time the orchestra’s
had to play it by request to-day

“It's a great favorite with the woozy
women patrons, They call for it all the time,
A8 so0n as they avad a certaln number
of drinks. There are certain airs that we
call wooze tunes that the drinking women |
are a unit in demanding all the time

“Schubert’'s ‘Serenade,” for example.
And ‘The Rosary'—how tired I have be- |
coma of every bead of that rosary'! And |
the ‘Intermezzo’ from ‘Cavalleria Rusti-
cana.” And, worse, ‘The Palms.’

“Drinking, I have foungd, makes women
melancholy—woozy is the more expressive
word—and they don’t want the gay, swirly
music. They want the wooze tunes, the
sad, globby stuff that suggests to them
how their husbands neglect them, how
their lives have been darkened by such
neglect, and so on.

“It is very singular. Drinking men
ordinarily like the cheerful music. There
certainly is a difference between men and |
women, especially in their potations?

“Some of the women drink incredible
quantities of liquor, and get away with it,
as the saying goes. They increase their
doses. There are plenty of women here
daily who can take a pint of liquor without
ever winking rapidly.

“They age fast, though. It is distressing
to watch that part of it. And they gradu-
ally become careless with themselves.
They lose their sense of grooming. They
become big, overgrown,

“It’s curious they don’t see this for them-
selves. But seemingly they don't, for
they keep right on. Oddly, too, women
who q therseives iato shape seem

\

| soon ran away and was next
| vessel on the Volga, doing the most humble

| place for the purpose of taking his wi

3

EEBLY DEREYNES

¥ “Mme. Butterfly,” “La Damnation de
Faust,” “La Gioconda,” “Pagliscci,” “Car-
men,” “Faust,” “Romeo et Juliette,”™ *“Il
Trovatore,” “Aida”™ and “Cavalleria Rusti-
cana.”

Fedor Chaliapin, the young Russian bass
who made his first appearance outside his
native land six years ago, is the most inter

| esting personality that has appeared on the
operatic horizon for some years. He was
horn at the ancient vity of Kasan in 1878 and
his father, as if he suspected the existence
of afuture Hans Sachain the family, appren-
! ticed him to a shoemaker at the age of 7.

His health could not stand the strain and
after a vear he was sent to school, where
he began to sing in therchoir. He soon had
to take up his old work as apprentice, and

i continyed at that until his %n-nhh again
failed.

Again he was sent back to school, where
his father, to the great delight of the boy,
allowed him to pegin the mnd?r of music.
This happiness continued for only a year, as
there was no money to spare in the family,
and the youthful Fedor was apprenticed to
a wood carver.

Again he was physically unable to con-
tinue the work and he went to be a clerk in
a pawnshop. Six months of that life was

| enongh, and he emigrated toa far off pro-

vinaal city, where he entered a professional
school to study bookbinding. He re-

| mained in the school, and continued to sing

soprano in a church choir—one of the choirs
of the Russian Church in which the basses

| reach such depths of voice as nowhere else

in the world.

When he returned to Kasan he was em-
loyed at the Mairie and for the first time
‘lﬂll the opportunity to go to the theatre.
In order 1o be able to hear the performances
of opera he found employment at night in a
humble ecapacity in the theatre. He was
dismissed from his post in the Maine for
this and sought refuge in a monastery in
Kasan nsa novice,

His novitiate continued for a briefer
time than most of his oocupations, as he
living on a

work to earn his bread. All these adven-
tures befell the young man before he was 18,

When his voice began to change he tried
in vain to be admitted to many of gthe
choruses of opera houses, and only after re-
peated failures was he enga for the
chorus of an operetta troupe at a salary
of twelve roubles or 8 a month. Ih the
meantime he had been studying music on
all possible occasions and educating him-

lso'-lr in other ways
v

to like to get non-drinking women to come
and drink with them.

“I've seen them start young women,
not used to drinking at all, off on the drink-
ing road, and the beginners, beginning
right here, would get to the toper class
sooner or later. Bad business, that. But
it can’t be prevented, of course.

“Another thing: A woman who feels
that the thing is taking a bit of a clutch
on her makes up her mind to quit. Well,
she acocompanies one of the drinking women
a friend, in here, meaning to take minera)
water or something soft. The drinkinsg
woman won't have that. She insists upon
the woman who is trying io guit having
something hard.

“She ridicules the quitting woman, calls
her foolish, says that she is under the thumb
of her husband, and 80 on. Nine times out
of ten the woman who is trying to quit
yields under this sort of persuasion or
ridicule. You don’t often catch a man
trying to make another man drink when
the other fellow announces that he's on
the water wagon and that he can’t afford
to fall for the booze again.

“I mentioned a while back that there
are some husbands who drop in here to
drink with their wives after office hours.
Yes, but there are husbands of another
kind. They come here to get their drinking
wives—to get them away.

“Distressing scenes ensue at such times.
The woman is chagrined over being shown
up in front of her women friends, and
resents her husband’s coming here after
her. Then there's a scene, not made any
more mild by the fact that the woman
has spent the afternoon drinkin

“We try to flag such scenes the instant
we see them coming, but the situation
occasionally gets out of our hands and
we can't stop 'em. You'd think that a
sober man wouldn't often visit a drinki
nn‘Kyml'd imagine that & man would
do t just oncé, if at all, and never any
more; but there are some husbands who

\

In addition to singing in the chorus In
this theatre he was machinist, prompter
and stage manager. His work was very
intermittent and he was often compelled
to walk miles without a copeck in his ket
and no other food than what he might beg.

Finally in 1802 in Tiflia he met a singing
teacher named Ussakoff who found that
he had a beautiful voios and decided to
give him free instruction. After one year
he was able to appear at the Imperial
Theatre in Tiflis to sing the leading bass
roles at a salary of $75'a month.

After one season he was called to Moscow
and St. Petersburg, and his success in the
private opera houses of these cities was so
great that he was engaged to sing in the
impetial opera houses of both cities. Im-
patient of discipline, however, Chaliapin
went back to the impresarios of the private
opera houses and was engaged at a salary
of $3,600 a year in St. Petersburg, which
seemed a fortune to the young singer.

His success was so great that the Im-
perial Opera House allowed him to return
on his own terms  For six years Chaliapin
continped to sing in his own country, a
pearing first in Italy in 1901 at La Sca
in Milan as Mefistofele in Boito's opera
of the same name, which is commonly re-
garded as his greatest role.

In that he appears almost nude, and as
he is more than six feet tall and a giant in
physique the effect is said to be won o
Other rolea in a rather limited répertoire
are Don (Carlos, Basilio, The Demon, Ivan
and Mephistopheles in Gounod’s opera.

Among the artists of the company who
will this mseason be heard in new réles or
revivals are Mme. Sembrich, who will
sing her usual répertoire and appear as
Rosina and Susanna in the special Rossini
and Mozart revivals; Mme. Eames, who
will sing Donna Anna, Irvis and Leonora
in “11 Trovatore®™ for the first time; Mme.
Fremstad, who is to sing Isolde and Leonors
in “Fidelio”; Mme. Gadski, who will myolt
her Senta in a special revival of *Der
Fliegende Hollaender”; Mies Farrar, who
is to sing Mignon, Cherubino and Zerlina
in “Fra Diavolo™; Mme. Cavaliesi, who
will sing in addition to Adriana, Carmen
and wilda, and Marie Rappold, who is to
appear as Micaela, Eva and Elena.

Enrico Caruso will have new réles in
“Il Trovatore” and “Adriana,” *Otello,”
“Iris” and “Andrea Chenier.” Giuseppe
Campanari will take part in “Il Trovatore®
and tho Rossini and Mozart operas, and
Andreas Dippel, who is to sing in “Der
Freiachutz,” has also added new rdles in
“Adriana” and “Iris’ to his 1épertoirs,

geot their wives: that is, they don't have to,
but they do.

“And I've noticed that the men who
do this are usually oclean, dead wmsober,
upstanding, self-respecting looking chape.
One of them came here about half a dozen
times to get his wife, all within the space
of a month.

“The last time he came he had two pretty
little children, a boy and a girl, with him.
He came in, holding the toddiers by their
hands, and he walked up to the table where
his wife was drinking with a chattery
party of women, and he said to her;

““Here are the children. [ hate to leave

have to visit places like these very often to

¢

‘am. but I can't stand the gaff. I'm going
to blow to-night. Good-by, and ous he
went, and he's gone yet, too.

“The wife still drops in here once in &
while, pretty shabby, but the other women
whom she used to know buy drinks for her,
because the:r feel sorry for her, for didn’t
her husband desert her?

“Yes, women drink a great deal more
than they used to. If you knew how many
restaurants there are in New York that
c::n v? ‘n;zir almost exclusive inoome fm:

e drinking pat of women g
be astonished, t,hr:::‘.k.qc m

AFTER THE COLLEGE VOTE,
Syracuse Politicians _l_J;;d the University
Paper In the Campaign.

The candidates for office in Syracuse a$
the recent election took up a great deal of
room in the Syracuse Daily Orange, the uni-
vernlt{ paper, to plead their cause.
dinarily there aren’t many voters in a col-
lege, but so many men go from the ofty te
the university in Syracuse that it was as
much worth while to advertise in the ool-

paper as in a daily to get the attention
the voters.

It lvlvu just the Mluat bit unum;lo' t::.ln
a col pa riptions w the
Republ m done for the institution
and what the Democrats were willing to
do if they got a chanoce.
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