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R SOME  NEW BOOKS.

. Life in the Homerto Age.
. A book that is certain to prove interest-
only to Greek scholars but to the
sader is the volume entitled Life
¢ Age, by Tuoman Dat &ny-
r of the Gréek language
Hterature in Yale University (Maomil-
). The author’s point of view is philo-

. not archmological,

Vith régard to the picture of life pre-

d by the Homeric poems three views
! pomsible. In the book hefore us they
are defined as follows: First, we may
; me that the poet, conscious of his
b® to please rather than to instruct,
oted a life such as had never been on
; d or sea, drawing from his imagination
8 Bis colors as well as his forms. His hearers
2 Id be pleased with accounts of Utopia;
& the very oddity and novelty of the life de-
" pieted would add interest to the story. A
" webond hypothesis woild be that the poet

ke painted the life of the earlier generation

o

L2

B
.

" of which he had heard—the generation which

. saw the fall of Troy and knew Odysseus.
. Or, thirdly, we may suppose that the poet

| _Tepremented the life which was familiar
£ to himself and his’ hearers. ' Each action,
 sach svent, might be given by tradition, oe

~ sven might be the product of the poet's

L 'imagination, but the details which show
1" the customs of the age and which furnish
| the oolors for the pioturs would be taken

. from the life of the poet's time. Hia in-
L’m would be centred in the action of

. thestory, and the introduction of unusual’

" manners and standards of life would only
* distract the attention of his hearers. 41t is,
'of course, this third hypothesis which our

i suthor adopts; otherwise he would not have
L attempted to portray the life of the Ho-

" merio age with the help of the poema alone
o only a slight admixture of archso-

3 4 materials.

M a special argument against considering

{ an archmologist is the remark that
~while he is artistic he is never artificial,
. @s in bis age he would need 1o be if he were
. to ‘avoid systematically the mention of

. what was familiar to his contemporaries.

manner of his references to oustoms

life generally differs widely from that
' of Virgil or of Apollonius Rhodius (who
" told the story of the Argonauts),  beth of
. 'whom wef's (i 4 sens® archmologists with the

desire to paint pictures of an age whereof

i they had only literary knowledge. If one
" tries to form a view of life in the heroio

- age. according to either of these learned
pogls he will securs but a dull picture with

T broad gaps.
the fact that the Homerio poet uses
his references to manners and customes

. chislly as by-work for his story. to brightan

and illustrate his narratives of astion, may

" be found weighty argument for the theory
" that the poet palnts a picture of the life

of his own time in the manner of painters
he have arrived at only a simple siage
oculture. If he had depicted the life
yet a life markedly different
p that of his own day, the attention of
: : would have been distracted
which he thought of prime mo-
that which, for him, was merely
m the chief action to the

d or setting of the picture. In

way the poet's story would ‘have been

mu&mm not illurpined. So
" that, even if-he himseif had been familiar

with fhé difference of customs between
of his own time and those of the
of the Trojan war, he would not
. have assumed this knowledge on the part

' of his hearers and would have avoided

our author assumes

B that he is justified in accepting the life

portrayed in the Homerio poems for that
the poet’s own time, the reader is cau-

. tioned against inferring that this or that
.. partioular thing] did not exist because the
i poet does not mention it.
" In common usage must have been of a

Many words

metrical form either impossible or incon-
There are
_ other reasons why it is absurd to suppose

" that the author of the Homeric poems

I}

not know of a custom because he does
For instance, the art, or

. of writing was known in Greek

. lands long before Homer's day, but only

- onos does he allude to it. Again, we are
reminded that the coined money was known

. in Homer's day, but that he passes it by
~ Insilence in order to give his story a more

antique ooloring. It is probable enough
that the “talent of gold.,” which is spoken

i of in the lliad was a Babylonian coin, and

here, at least, the poet recognizes a money
standard of value. Neither gold nor silver

1 \,. was coined in the Greece of his day, and

. even if foreign coins were known to the-

i Homeyic Achwans there is no evidenoce
- that they were the ordinary medium of

" exchange in Hellas.
If then the Greoks of the Homeric period

had no money of their own the poet may
have been quite acourate in representing
The silence of
' the Homeric poet with regard to Phosnician
trading stations in Greece is admitted to
be vurious, but should not, in our author's
Judgment, be interpreted as an indication of
. & desire to give antique color to the poems.
The burden of proof resta on those who
maintain that such stations existed in the
poet’s time. As yet archmological excava-
tions have not supported the belief in ancient
Pheenician settlements on the shores of
Greece. Why, again, should the poet
shrink from mentioning such trading posts

"' if he knew them? He has no hesitation in

telling of this or that work of art as brought
by the Sidonians. That the author of the
Homeric poems somewhat idealized the life
of his age in entirely credible, for he is
known to have magnified many times the
size of the walled city of Troy. Idealization
and exaggeration are natural to story tell-
ers.in a simple age. When, however, the
poet directly mentions an object or a cus-
tom. he may believe it to have been known
and somewhat familiar to the Greeks of his
own day, unless other evidence appears to
the contrary. With certain limitations, in-

| deed, Prof. Seymour is convinced that the

lliad and Odymssey offer trustworthy evi-
dence with regard to the life of the Greeks
at the time of the composition of the poems.

.

In a chapter on Homeric cosmography
and” geography our author considers the
question whether the Ithaca of Odysseus
should be identified with the island which
has borne that name in classical and modern
times, or with Leucas, a promontory which
used o be connected with the mainland
until about B. C. 700, when the Corinthians
dug a caval to facilitate the passage of
ships. Prof. Seymour is inclined to concur
with Dr. Dérpfeld, who sees in Leucas the
Ithaca of the Odyssey. The most vigorous
opposition to this theory has been directed
against the assumption of a dislocation of

* mames. This dislocation Dérpfeld ascribes
In general the,

to the Dorian migration.
Homerio poem represents the pre-Dorian
situation. That the Dorlans came down
from the north into Peloponnesus about a

lf‘ thousand years B. C. and crowded many
. of sthe Acheans to the shores of Asia Mipcy -
” i

!

is generaily believed. Dérpleld thinks that
& similar movement of peoples about the
same time drove before it the Cephallenians
of the mainland and the Ithacans from
Leuoans, the island most aecessible from
tho continent. He observes that of these
islande in classical timen Leucas alone was
inhabited by Dorlans. The Cephallenians
orossed to Dulichium and founded there a
new Cephalenia. The Ithacans crossed
from Leucas to Samé and built there the
new Ithaca. That emigrating parties often
give their old names to théir new homes
is shown not only by northern Greek namea
in Peloponnesus but also by names of Eng-
lish towns in New England and all over the
United States.

n.

What was the position of women in Ho-
meric times’? An answer to the
will be found in the fourth chapter of.this
volume. Prof. Seymour points out that
sight types of women are drawn clearly
by Homer—Helen, Andromache, Penelope,
Heouba, Arete, Nausicaa, Clytemnestra and
Euryclea. Helen of Troy, often called
Argive Helen, from her early home, is
beautiful, fascinating, possessed of great
taot but little cdnacience, the quick witted
mistress of her household and yet easily
influenced. She is not greatly troubled in
soul by the fact that she is the cause of
the war, but she applies to herself such
harsh epithets (dogfaced woman and dog)
and axpresses such fervent wishes that she
had died before causing all this trouble that
in general no one else has the heart to re-
proach her, though Achilles, addressing
the dead Patroclus, calls her horrible. When
she goes to the great tower of the Sceean
gate on the first day of battle for a view
of the conflict on the plain, Priam calls to
her: “Come hither. dear child, and sit by
me, that thou may’'st see thy former hus-
band, thy kinsmen and thy friends. Thou
art not to blame in my sight; the gods are
to blame, who brought upon me the tearful
war of the Achmans.” Similarly Hector,
though he curses his brother Parie for
bringing Helen to Troy - wishing that he
(Paris) had never been born, and evem
praying for his death -yet has no word of
reproach for Helen herself. When Heo-
tor’s body is ransomed and brought back
to the city Helen says that in the twenty
years of her life in Troy she never heard a
harsh or reproachful word from him; but
that “whenever any others reproached her
he checked them by his kind spirit and kind
words.” Menelaus himself has no rebuke
for Helen after she is recaptured, but wel-
comes her back to his home with no re-
proaches and acoepta the view which Helen
herself presents when she says that Aphro-
dite inspired her blind infatuation *"when
the goddess led her to Troy, away from
her fatherland, leaving her daughter, her
home and her husband, who was inferior
to no one, sither in mind or in comeliness.”

Prof. Seymour reminds us that the poet
gives no desoription of Helen's beauty.
Nor indeed does he mention the stature,
complexion, color of hair or eyes or weight
of any of his ohief female charc@rs, ex-
cept as he implies that Nausicaa is tall and
slender by a comparison with Artemis
and a young palm tree. That tall stature
was necessary to beauty in Homer's day
as well as in Aristotle’s is indicated by the
words of Calypso to Odysseus, when she
‘wonders that he longs to return to Ithaca
and Penelope, though the goddess offers
him a life of undying ease and counts her-
self not inferior to Penglope in stature and
form. Attention is clo directed to the
fact that not onoce in all'the poems is the
age of a woman given in terms of years.
Nausicaa is youag, but Homer does not
tell us how young. Helen and Penelope
are ageless in their beauty, like the gods
themselves. Lessing observed that no
more satisfactory evidence of Helen's
beauty could be given than the words of
the aged counsellors of Troy as she ap-
proached the Scean gate: “It is no matter
of blame that for such a woman the Trojans
and well greaved Achmans suffer long;
mightily is she like the immortal goddesses
in countenance.”

Andromache, of course, has long been
recognized as the type of the devoted help-
mate whose heart is bound up in her hus-
band and child. The mutual affection and
confldence of Hector and Andromache
is ideal. It will be remembered that on
the first day of battle she has gone with her
infant son and the nurse to the Scsan
gate of the city in the hope of learning
tidings of the conflict and of her husband.
There she learns that he has come to the
city with a message for Queen Hecuba,
and the young wife hurries to meet him,
just after he has sought her vainly at their
home and is hastening to the fleld of war,
Heotor smiles, looking upon his child in
silence, but Andromache, shedding tears,
stands by him, clasps his hand and says:
“My dear husband, this courage of thine
will be thy death, nor dost thou pity thine
infant son and me, hapless woman.” She
reminds him that he is to her not only hus-
band but also father and brother, and
urges him to take his stand within the
oity and from the wall to direct its defence.
He replies that he remembers all this, but
cannot remain away from the battle. He
knows that the time will come when Ilium
shall perish, and he grieves not so much for
Hecuba herself nor Priam, nor his brothers,
as at the thought of the lot that is to befall
Andromache—to weave at the bidding of
another or to fetch water from the springs
of Argos or Thessaly. He ocaresses her
and bida her grieve not too much for him;
he cannot escape death if the gods have
willed it, nor will he be slain unless this is
fated. He reminds her, too, that “war is
the care of men,” and she departs to her
home, often turning about for a last look
at her husband,

Penelope of Ithaca has, we need not say,
been long accepted as the exemplar of a
faithful wife, while Hecuba is the typical
mother. Arete, wife of Alcinous, King of
the Pheeacians, is the masterful woman
who governs her househéld and settles
the disputes of her people, even the quar-
rels among men. Her daughter, the charm-
ing Princess Nausicaa, is the typical petted
but not “spoiled” young girl; she is, by the
way, the only young damsel just reaching
the time for marriage whom Homer depiots.
Clytemnestra, Agamemnon’s queen, is man-
ifestly the Lady Macbeth of the Homerio
poems and the typical disloyal wife. She
is the special foil of Penelope, but the poet
is far from painting her as wholly bad;
he says expressly that she had a good heart
and that Xgisthus never expected to suc-
oeed in persuading her to leave the home
of her husband, Agamemnon. Unlike
ZEachylus, the Homeric story does not
represent her either as killing Agamemnon
or as being killed by her son Orestes. Prob-
ably the poet thought of her as likely on the
return of Oreates to commit suicide in
shame. If she did not herself kill Agamem-
non, however, she seems at least to have

| consented thereto, for his ghost in Hades

says that Clytemnestra killed Cassandra
by the side of the dying Agamemnon and
did not have the heart to close his mouth
and eyes as he died, but departed and left
him. The contrast hetween the early and
the later Clytemnestra isso great that some
scholars have deemed the pictures incon-
sistent, but our author thinks that we need
not suppose two forms of the story. When

she bu_onoo yielded to evil the elements

{

of good in her are turned to wickedness.
An eighth example of typieal Homerio

women is presented in the class of servants.
Euryolea had been bought, we are told,

her youth for the worth of twenty cattle,
and she had been the nurse, first of Odys-
seus and afterward of his son Telemachus,
She still with a torch attends Telemachus
to his chamber at night and smoothes the
olothen which he doffs, and hangs them
on a peg near the bed, and to her alone
he confides his plan of going to Pylus and
Bparta. She holds the key of the storeroom
and has the general direction of the maids
of the house. During the slaughter of the
suitors of Penelope she keeps the door
between the apartments fastensd and re-
straine the women. On the return of Odys-
seus she washes his feet and recognizes
him, but does not reveal his secret.

.

and goddesses of the Homeric poems shows
that the Greek women of the poet’s time
were far from being kept in semi-oriental
weolusion. In time of extreme danger,
when the warriors were without the gates,
the women would stand guard on the bat-
tlements of the oity with the old men.
Clearly, the women of Homerio Greece were
far freer and more influentia! than their suo-
oessors of the historioal period. That the
Athepian historian Thuoydides names no
woman is & well known fact. The Spartan
women, indeed, of the fifth century B. C. had
a good deal of freedom, but in the true family
life they do not seem to have been nearly
80 influential and important as the Ho-
meric women. The position of woman, in
fine, in the Homerio age forbids us to he-
lieve that she was bought and sold in mar-
riage, though her father received gifta
from her suitors; and Aristotle asserts in
his “Politios™ that tae early Greeks pure
chased their wives. No one ocan suppose
that Nausicas was to be given to the high-
@8t bidder. Indeed, the poet himself relates
that Nausicaa has had many noble suitors,
but that she (not the father) slights them.
That Homerio women might hold property
has been inferred from the gifta which
Helen received in . That in general
the married daughter inherited a share of
her father's estate, however, is pronounoed
improbable, though no instance to prove
'this assertion is mentioned by the poet.
There is no doubt that if he had no son
a father might give the right of succession
to a daughter's husband, thus transmit-
ting the throne or property to his daughter's
son.

As for the occupations of women, most
of the work within the house was done by
them, and this included not only the care
of the children, the ordinary housework
of modern times and embroidery, but also
much that is now done by machinery, as
the grinding and pounding of grain and
the carding, spinning and weaving of wool
and flax. From the labor of sewing. on the
other hand, women were relieved for the
most part, as is explained in a chapter on
dress, and probably in general from the
ocooking of meat as well as most of the other
ocookery of modern times. Free women
fetched water from the spring, but the
grinding of grain and the carding of wool
were relegated to female slaves. On the
other hand, spinning, weaving and em-
broidery were occupations for princesses
and goddesses. Whether free women
served as shepherdesses is uncertain. They
seem to have done 8o in the time of Daphnis
and Chloe, and notoriously have done so
in modern Greeoe, though they are now
generally more secluded than their mothers
were in Homer's time. .

The amusements and recreations of
women in Homer's time were doubtless
very unlike those of women in modern
society. The life of the formar was simple.
They bad few “social events.” They met,
however, at the harvest homes, at vintage
festivals and at marriage feasts as well as
by the washing troughs and near the river-
side. The maidens danced then as now
and with young men, though for the most
part the two sexes would constitute dif-
ferent groups. Circe sings as she plies
her loom, and the songs of the Sirens and
of the Muses are familiar. Women showed
their gift of tunefulness also by singing
dirges, though on such occasions men
might be called in as the leaders of the
sODg.

Were Homer's women blondes or bru-
nettes? The question cannot be answered
with certainty. The most frequent epithet
applied to women is “fair tressed,” but the
adjective means comely, shapely, attrac-
tive rather than blond. For example
women are called “fair cheeked,” “well
robed,” and “fair ankled.” Athena is
termed “gleaming eyed” nearly a hundred
times, and Hera is “white armed” and "ox
eyed." Achma, Hellas and Sparta are
said to “abound in fair women.” The
locks of Achilles, Menelaus and Odysseus
are “tawny,” but only one woman receives
this epithet, and no woman or goddess is
said to have golden hair. It is true that
the epithet “golden” is once given to
Aphrodite, but probably from her golden
ormaments, just as Ares is called brazen
from his armor.

V.

Of children Homer says little. The in-
fant son of Hector and Andromache is the
only child who appears directly in the ac-
tion of the poems. He is described as
“merry hearted” and is likened to “a fair
star.” A mother's care in keeping a fly
from her slumbering infant serves as =
comparison for the care of Athena for
Menelaus, when she wards off an arrow
from a vital part of his body. Prof. Sey-
mour points out that no example is found
in Homer of the “exposure” of infants,
which was legal long afterward in Sparta,
though Hephmstus says that his mother,
Hera, desired to conceal him because he
was lame. Two words are used in the
poems for nurse, the one, as it happens,
only in the !liad, and the other only in the
Odyseey, but without apparent difference
in meaning. Our author can find nothing
which implies that these nurses were wet
nurses, except that Euryclea recognizes
in Odysseus her old nursling, and even
here it is obvious that the word nursling
might be applied to a child by a dry nurse.
Many German scholars have asserted that
“the frequent mention of nurses and their
importance in the Homeric household
shows that very generally a wet nurge
relieved the mother.” As a matter of
fact, the number of nurses mentioned is
not large. Euryclea cannot well have
suckled both Odysseus and his son Telem-
achus, though she was nurse to both
of them, and nothing indicates that she
ever bore a child and could have served
as a wet nurse.

Nothing discloses the existence of de-
tailed rules for the bringing up of children.

As to the food of young children, all
that we learn surprises us. Andromache
eays that the little Astyanax, though still
an infant in arms, “on the knees of its
father, ate only marrow and the rich fat
of sheep”; Aphrodite brought up the
daughters of Pandareus on cheese, honey
and wine—which we hear of eslsewhere
an a posset; and Pheenix, in telling of his
care for the young Achilles, says that he
cut up the meat for him and held the wine

to his lips when the child was so young

by Laertes when she was in the prime of’

I Achilies’'s address ' to Patroclus on_the
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tendants tusic. Our author dotes that
such a diet as these stories imply is no
moders “health food.” Of older ohildren
the poet tells his heurers still leas than of
infants, but a touch of nature is seen in

Intter's coming to him in tears on account
of the rout of the Acheaos: “Why, Patro-
clus, art thou weeping as a little girl who
runs along at her mother's aide, bidding
her to take her up, clinging to her gown
and detaining her i her haste, and.looks
at her with tears until she takes her in
her arma?” Of children's playthings the
Poet mentions but three, namely, the top,
the sand of the seashors and ‘‘huckle-
bopes.” Doubtless boys as well as young
men played draughts, which was one of
the amusementa of Penelope's suitors,
and ball, like the young Phsacians of both
sotes,

When a boy outgrew the care of a nurse
he might be committed to an elderly friend
of some higher rank than the pedagogue
of Mter times. Thus Phoenix, who was
an exile from his own home, had charge
of the young Achilles, whom he taught to
he & “speaker of words and a doer of deeds.”
The Homerio boy evidently -accompanied
his father in many of the latter's ocoups:
tions and expeditions, and in partieu
to his feasts, which were made by day-
light. Andromache, enufmerating the
trials of a boy who has lost his father, says
thdt at a feast he goes to his father's com-

rades, plucking one by the cloak and an-
other by the tunio; most disregard him, bute
one who pities him holds a cup for a momens
to his lips—it wets his lips but not his palate
~—while a boy whose parents are alive
| assails him with his fists and says, “Re off;
thy ‘fatheris not feasting with ue.” Ap-
parently, then, no boy might go to a feast ’

take his son with him, At these . feasts
a boy would hear. both the talés and songs
about the past and the discussions about
the present; the principies of war and peace
There he would learn the unwritten laws
.of the people, which were the foundation
of the public life. There, too, he would
observe the methods of public sacrifice.
Whether the boys were allowed to accom-:
pany their, fathers alsoto the place of assem-
bly. the Agora,is uncertain. No instance
of suoh aocompaniment is mentioned in
the poems, but occasions for such mention
are lacking. Girls as well as boys would
listen to their father's stories, but it was
chiefly from their mothers at home while
they were busy with weaving, br spioning
that the former would learn the customs
which served as laws. .

o ——

Vi

The forpal education of the Homerio
child was exceedingly limited and con-
sisted almoet entirely of the observation.
and imitation of his elders. In instinctive
imitation of their mothers the. girls learned
to pard, to spin, to weave, to embroider,’
and to make bread, while the boys learned
from their fathers and from each other
to shoot the bow, to hurl the javeiin, to put
the sbot, to hunt, to fish, and to awim. No
time was then set apart for the study and
practise of reading, writing, arithmetio
geography, foreign languages, &c. Some-
form of writing seems, as we have said, to.
bave been knawn, but the art was little
used. The memories of the Homerio'
Greeks were not yet impaired by note
books. The application of the principle
of imitationsufficed, and therefore parents
weére' not obliged to have recourse to
teachers for the instruction of their children.
The children learned how to bind up a
wound and to wse bealing herbe by notic-
ing what was ddne for their own dilments
and how their own hurts were tended.
*In ‘precisely the same way even now does*
a fasmer’s boy leara to milk & cow, to haroess
a horse, to plant corn and hoe potatoes,
to shoot, to flah, to wrestie, to swim, and
to danve without formal lessons. In these
arts he ne more needs instruction than. in
his . speaking. The centqur Cheiron on
Mount. Pelion had the only “ boardingschool”
or educational establishment of remiote’
Greek antiquity, and according to the
story developed after Homer 'he had most
of the Achssan warriors in his care during-
their youth. In the Homeric poems, how-
ever, Asclepius and Aochilles alone are
named.as his pupils, and that in medicine
only. Doubtiess a son would generally
follow his father's craft, as the surgeon
Asclepius was succeeded by hia son, whom
he ‘taught the lessons which 'he himself
bad learned from Cheiron.

To ask when a son came of age would be
idle. Our author reminds us that the
power of the father over his children, as
over his servants, was in the Homeric age
" unlimited theoretically; he was a despot;
though-the word is not used by the poet; in
' practice, however, his power seems to have
been used mildly. The horrible sacrifice of
Iphigenia by Agamemnon and the exposure
of the iofant (Edipus by his parents are
pronounced by Prof. Seymour un-Homerigc.
Youths might be sent on important errands
"if they were thought trustworthy. Thus
Odysseus while still a boy waa sent to Mes-
sene to complain of a raid on which Mea-
senians had taken 300 sheep and their shep-
herds from Ithaca. In theory a father chose
awife for hisson, just as he did a husband for
his daughter. That marriages were sup-
posed to be “made in heaven” is indicated
by an expression used by one of Penvelope's
suitors: “She would wed him who should
bring the most gifts, and who should be ac-
cording to fate®; and perhaps by Aphro-
dite’'s making a special petition to Zeus for
the marriage of the daughters of Pan-
dareus. -

What were the degrees of kinship within
which marriages were prohibited in Home-
ric times? In the Iljad Iphipimas is re-
lated to have married - his mother’'s sister.
The only polygamist of the poem is Priam
of Troy. Hecuba has borne him ninsteen
sons, and Laothoe two. In all, “when the
sons of the Achsans came” he had Afty sons
and twelve daughters. With the exoception
of Hegtor and Paris all his children seem to
have lived with him in patriarchal fash-
ion, bringing their wives and husbands into
the great household. For a marriage the
Homeric Greeks had no formal ceremony
of words; the feast and the sacrifice which
accompanied every feast were the only
formalities of which we learn. The feast
was the marriage, just as the funeral feast
was the funeral. As a rule it was held at
the home of the bride’s father and the
bride was then conducted to her husband's
home. The bride’s family was expeocted to
furnish the wedding garments for the young
men who escorted her, who served as a
kind of ushers or groomsmen.

In Homerip times, a8 in. those of the Old
Testament, the husband was bound with a
looser tie than the wife.

viL.

Large families were desired in Homerio
times. Priam wascounted peculiarly happy
in his wealth of sons, and the man was
pitied who had no sons to inherit his poe-
sesgions. Like the ancient Hebrews, the
Homeric Greeks had a strong desire for the
perpetuation of their names. Thecurse of
childlessness is grievous and is pronounced
only in bitter anger. As a matter of fact,
however, the Homeric familes wers amall.
Agamemnon had only one brother and one

son. Menelaus had only one son, and him

.sewed but fastened by pins.

without his father, but the father might /

.and

’by:i thive. H.otorhdbul.m :

monian Ajax wnd his Loorian namesake
had each a half brother but no brother by
the same mother.  Achilles and Diomedes
had no brother. Neither had Odysseus.
Telemachus was an only son. Nevertheloss
no instance of the formal adoption of &
son is mentioned. Phoenix, indeed, says
that he adopted Achilles, but the latter
surely did not leave the family of Peleus.

How natural and inevitable the marriage
state wag supposed to be for men and wo-
men is evident from the fact that no un-
married man or woman of mature age is
mentioned . in the poems, except the old
Phaenix, on whom the curse of childless-
ness, imprecated by nis father, had proved
effectual. Somewhat curiously, however,
although a woman was expected to marry
again on the death of her husband, no
Homerio widower takes a second wife.
We note lastly that the Homeric poems
ocontain no instance of a divorce or of a
formal or voluntary separation of man and
wife,

In a chapter on dress and decoration
the author pointe out that while the garb

.of Cretan ladies belonging to the pre-Ho-

meric age had been surprisingly modern,

.with entireiy separate garments for the

upper and the lower parts of the body, the
Homeric woman's dress, like the primitive

‘raiment of other branches of the Indo-

European family, had no separate skirt or
bodice. In early Greece, Italy and Ger-
many alike the costume of women seems
to have differed little from that of men.
The chief garment of both sexes was a

piece of woollen cloth, not
In additipn
the men wore loin cloths, which developed

.gradually into drawers and trousers or

were discarded and replaced by tunios.
The course of development was determined
mainly by the climate, which in Greece and
Asia Minor is mild. There the summer
is warm and long, and during this season a
manaeeds but little clothing. In the mak-
Ing of Homeric dresa it is evident that little
cutting and sewing were required ‘and’
probably no fittings. Buttons and hooks
es were still unknown. Sewing is
mentioned but once, when the poet says

‘that theold La#rtes wore a sewed or patched

tunic. The Homerio man in general wore
but two garments—a tunic or shirt and a
mantle or plaid. When the King left his
palace for the gouncil of his peers he wore
but five articles of clothing, including his
girdle and his two shoes. The shaggy
woollen chl®na was the chief garment of
all men. corresponding to the woman's
peplos, and it served also as a blanket at
night. It was,as we have said, a large rec-
tangular mantle, plaid or shaw! and often

.was worn folded. . Of course the mantle
‘was not worn commonly on the field of bat-

tle; it was thrown off in prepariog for any
exertion. The ordinary use of the cloak
as a protection against cold is recognized
in two similiar epithets, meaning “winged-
shelter.” Instead of a woven mantle, the
skin of some animal would be sometimes
worn. Thus lion skins are worn by Aga-
memnon and Diomedes; leopard skins by
Menelaus and Paris; & wolf skin is worn‘by
Dolon; a deer skin by the disguised Odys-
seus, and a goat skin by the swineherd
Eumaeus.

The chiton was a tuni¢ or shirt of linen
-—not a primitive Hellenic garment; but
borrowed from the Pheenicians and ac-
cepted by the Ionians first of all Greeks.
It never was “pinned on” or “thrown about
the shoulders,” as the chlena was; no. pine
or brooches were nsed. for it., Always it
was “entered”™- doubtless being drawn on
over the'head. No glit down the front is

.mentionédd; without such an opening it

must have had large holés for the neck and
arms. It was afsumed on rising and was
doffed upon going to betl, when olearly
the man had no special night gear. but

‘alept naked like the English and the Ger-

mans of a few generations ago. The chiton
generally was worn ungirt, but a belt
would be employed when a man was pre-
paring for battle. The loin cloth probably
was worh mére often than might be in-
ferred from theinfrequency of ite mention.
The poet seldom has occasion to refer to it.
It was the only garment worn by Menelaus
on the battlefield.

The peplos, or quadrangular piece of
cloth worn by women, was of wool, and the
epithets “many colored” and *“cunningly
wrought” imply colored weaving. The poet
mentions no undergarments for women,
and Hera in clothing herself after the bath
donned her peplos first of all. A girdle
aided to hold the peploa in place. The
epithet “deep girdled” seems to be equiva-
lent to slender waisted, the outline of the
waist being contrasted with that of the
bosom and hips. *Well girt” refers not so
muoh to the beauty of the girdle as to the
trimness of the wearer. The sole upper
garment of the Homeric woman was a
thick and heavy veil which hung from the
back part of the head and covered the
back and shoulders. It was held in place
by the hand. It could be drawn forward,
but generally it did not cover the face.
The woman's veil like the man’s mantle
was not worn ordinarily at home. . The veil
seems to have generally been made of wool,
but sometimes it was of linen. The Homeric
poems say nothing about the dress of
children. Probably the small boy in sum-
mer wore nothing but a loin cloth. Larger
children wouid be dressed like their elders.

Sandals are mentioned nineteen times in
the Homeric poems. They were not worn
within the house. Probably the rank and
file of the people through most of the year
went barefoot, as did Socrates in the . Peri-
clean age. It is noteworthy that o woman
is said to wear sandals, but Prof. Seymour
attributes the omission to mention this
article of apparel in their case to mere
chance, since they are worn by the god-
desses Hera and Athena. In Homerio
times leather was made from the skins of
kine, goats, weasels, and probably of dogs.
Which of theee akins were vsed for sandals
the post does not say. Whether the foot-
gear were only soles or rude shoes cannot
be said. We have seen that a veil served
as a protection for the head of women.
On the other hand no hat or cap is men-
tioned for men, except in connection with
war, where the cap might serve as a helmet.
In general men went bareheaded.

It remains to glance at the food of the
Homerio Greeks. Like ourselves, they
meem to have desired and expected three
meals & day, but breakfast is named only
twice. The dinner was the principal meal
and was generally saten about noon. It
was a movable feast, however. being taken
in the morning when one ‘was going out
to battle and in the evening after a long
day's drive. The Homerio Greeks did not
recline at meals, but sat on chairs ranged
in a single row along a wall, with small
tables placed before them. The tables
had to serve as plates and therefors were
wiped carefully before each meal. As a
guest was not providel with a’napkin, a

fork or a spoon-—nor a knife, except what
he might carry at his be!t—his fingers had
to serve as forks, and consequently water
was poured over them belfore he began to
eat, even though he had jus: taken a bath.
The table bore no furniture except a cup of |
wine and a basket for bread. Platters
were not in ordinary use, if indeed they
were known at all. Menelaus takes up
with his fingers the piece of roast meat
which had been given to him as the “piece

[ the %forza period, for example, the wool
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m Odyssens: puts into the hands of the |
herald a fine, fat, dripping piece
of pork to give to the bard Demodocus as a
token of, appreciation of his lay. The
Homeric dining hall had no dais, nor a long
table at whioh some might sit “above the
salt.” The "King's table was spread for
all hin ratalners, as well as his subjects of
higher rank. Beggar, swineherd, goatherd,
meather and prince shared in the same
feast. Asa rule, maids served as wait reases,
but pages assisted at the home of Odysseus.
No garlands were worn by the Homeric
feastors, but some bard would - furnish
musio and the feast would often be followed
by a.dance. \ e may note in conclusion
that of oondimeiits the Homerio warrior
had, the best, to wit, hunger; but of artificial
spices. and relishes he had few. Honey
served in:téad of the modern sugar, but
salt is m'ntioned only once in the Ilad.
Pepper, cingamon, nutmeg and vinegar
were unknown. So was butter, and olive
oil was used only as an unguent. "
. M. W. H

Milan Under the Sforza.

A book whioh fills & gao in the current
English histories of Italian States is the
volume entitled ¥ilan Under the Sforaa, by
Cmeza M. Apy’ (Putnams). W hile Rome,
Flarence and, Venjge have each found Lng-
lish histeriens, and. while fresh books on
Renaissanos Italy are continually appearing,
no Foglish writer had previously told the
story of the house of Sforza as a whole.
The.author compares the scant attention
which has been given by Englishmen to the
bistary of Milan with the brief visit which
the travellér pays to the capital of Lom-
bardy before he presses on to sther Italian
cities. . To the student of history, however,

the ride of the Sfotwa really presents one
of the most chmt;tot;intio examples of an ;
Italian “tyranny” atthetime of the. Renais-

sance. ' It is-true that only eighty-five years

slapsed between thé dav when Francesco '
Sforza I. made him#elf master of Milan and-
that on which his grandson, Francesco II.,
died childless, Those venrs, however, are
among the most vivid in European history.
Six Sforza Dukes in all wielded the {

of Milan. Of them two, if not three, might
he takep as types of the many sided Re-
naissance despot: .- Francesco 1., the great-
oat soldier of his day, forms the preeminent
example of the desios skilled in the arts of
war, while uniting in his own persor. all the
qualities which make the founder of a State.
Lodovico, 1 Morp, is ne less remarkable in
his own sphere. As 4 diplomatist, as an
ecopomist and ag o patron of literature,
puinting, sculpturs and architacture, he
proved himeelf supreme in those arte of
peace which have won for the Italian prince
hin peoculiar place in history. If the son of
the peasant condottiere created the Sforza ,
dynasty, 1l Moro made the court of Milan I
famous as the home of splendor and of
genius. For thowd, moreover, who wonld
not. consider the portrait gallery of Milan
at this wpoch complete if it did not include
a typieal villain thera is Galeazzo Maria
Storsa, around whose neck contemporary
writers have hung as sensational a list of
crimes as conld well ba imagined.

Such original research as the author
has attempted relateg to the period as to
which published aterial is most scanty,
namely, to the reigna of the Mst two
Sforza Dukes. For a detailed acoount of
the achievernents and vicissitudes of the,
Sforza dynasty. as well as of the artistio
and literary activity of the period, we must,
refer the reader to tha baok itself, the first
three hundred pages of which are devoted to
those subjects, ‘and confine ourselves to a
gldnte at the soclal condition of Milan at
that intervsting epoch.

Rt A

*It is not,” .we réad, "without reason
that among the principal cities .of Italy
Milan has been entitled fa grande. He
who sees the size and Aumber of her houses
would think it impossible to find sufficient
people to fill them; he, on the other hand,
who considers the infinite number of her
inhabitants ‘'must feel that' there could
not be enough houses to contain them.”
So wrote a Venetian observer in the latter
half of the sixteenth century. when the
population of Milan had sunk-to two-thirds
of what it was before the days of foreign
invasion, and when the greatness of the
Duchy was commanly reputed to be a thing
of the past. The pioture which this Vene-
tian gives of Milan was one of general
prosperity unmarred by traces of her
former sufferings. The city is, he says,
“the school of all manual art,” whither the
other towns of Italy turn for instruction;
she is “the originator of pomp and luxury
in: apparel,” she is possessed of an “in-
finite number of workmen in all mechanical
trades.” Her citizens live chiefly by trade
and manufacture, and her riches consist,
adds the Vepetian, “in the participation
in comfort of the many, rather than in the
weoalth of the few.” He testifies that
while only two or three families enjoy an
income of over twenty thousand crowns
a very large proportion possess from two
thousand to three thousand. All alike
benefit by the fertility of the soil, which
brings such abundance of provisions to
Milan as to render her the “dispensary of
Italy.® The whole report of the Signory
of Venice forms an amazing testimony
to the recuperative power of the Milanese
Duchy; to the resources which years of
war, plague and misrule could not per-
manently cripple. Moreover, in its refer-
ence to the combination of manufacturing
activity with a keen recognition of the
Duchy's agricultural advantages, the report
touched on a distinguishing characteristic
which affected every department of social
life in the ocity.

One should bear in mind that two main
industries formed the basis of the pros-
perity of Milan viewed as a manufacturing
centre. Long before the days of the Sforzas
Milanese armor was famed throughout the
world, and the city boasted some hundred
armories whence fabrios were despatched
across thé Alps 10 France, Switzerland and
the Empire, or went eastward to be bought
at high prices by the Saracens. Hardly
less important was the woollen industry,
which suppled Venice alone with cloth to
the annual value of 10,000 ducats. These
two trades brought others in their wake.
Our author points out that as armor in-
cluded the whole equipment of a knight
and his horse, so the manufacture of woollen
materials led on to that of the more costly
fabrics needed for the outfit of a courtier.
The silk weaver, the goldsmith, the manu-
facturer of embrdidery and of gold and
silver cloth found a ready market for
their wares in Milan. The artisans engaged
in these numerous crafts worked not for
the consumer but for the merchants. At

first all Milanese merchants had been
banded’ together in one society, but as a
special industry would develop a sepnrate i
organization would arise dedicated to this |
branch of ‘trade alone. At the orening of
merchants were already distinet from the
uni-ergitas mercatorum. Ere long the so-
ciety of gold, silver and silk merchants
emerged, also enjoying its special privi-
leges and governed by its own laws. It
was as merchants and bankers that great
Milaness families such as the Borromei
rose to power, and many a noble house grew

wealthy through trade, Thus all classes

lesdér degree with commeroe and induséry;* -

sooiety and laws alike prociaimed the over-
whelming importance of the trade interests.

If it be true, however, that all the Mi-
lanese were traders, all were no less agri-
oulturists.  The fear of aggression, whethes
from soldiers or from robbers, rendered
the existence of remote and isolated farm
buildings almost impossible. Hence the
oountry around Milan was divided into
small holdings, cultivated by people who
returned to the, city in the evening bring-
ing their cattle with them, FEvery mer-
chant or lawyer had at least one little farm :
in which he invested his savings and whenos .
he drew enough grain, oil, wine, cheess
and milk to supply the needs of his family.
Depending as they did on the fruite of
of their own oultivation, a good or & bad
harvest was a matter of life and death to
the citizens of Milan. Even in time of
peace a bad season brought famine in ite
train. On the other hand, after a good
season, such as a chronicler describes in
1503, grain, fruit and wipe could be had
“in great abundance and very ocheap,”
despite past wars and the continued pres-
ence of foreign soldiers in the duchy.

Our author notes that among the various
ways in which the fusion of agriculture '
and industry showed itself in Milanese
society was the comparatively amall ime
portance attached to the distinction be-
tween noble and non-noble. She records
that when an Italian gentieman, Antonio
de Beatis, travelled through France in 1517
he was astonished at the privileged con-
dition of the Fench nobility. They had,
he thought, “more cause to thank God
than any one else,” it being certain that
as nature had made them noble by hirth
they could not die of hunger nor practios
“low trades” (arte vile), “as they do for
the most part in our country, where very
few live as nobles, even if they have the
means.”

If, on the other hand, the noble tended
to identify himself with the trading inter-
ests, the merchant who invested his money .
in land would be likely soon to join bands
with the feudal nobility. Thus it came to.
pass that the aristocracy of Milan was &ne of
wealth and not of birth. Social and polit-
ical rivalry lay not between noble and
non-noble but hetween merchant and
artisan, between capital and labor. The
curious mixture of great magnificence .
with primitive simplicity in the life of the
dayis traced by the author of the hook hefore .
us to the conflicting tendencies at work
among a population which was at the
same time manufacturing and agricultural.
Visitors to Milan, whether lialian or Ultra-
montane, seldom failed to he impregsed .
by the splendor of the ladies’ dresges,
often made entirely of cloth of gold, adorned
with rich embroideries and loaded with
jewels. All such extravagances were
indeed forbidden by the sumptuary laws,
but. these prohibitions appear to hava
heen enforoed hut rarely. If the statutes
condemning the use of embroideries, for
instanee, had been enforced rigorously
an important Milanese trade would have
been ruined. The luxury that was cén-
sured on moral grounds by a paternal
Government was epcouraged in the interest
of a trading community. The fact that
several modern inventions were legislated
against in Milan some yvears earlier than
in any other Italian city is in our author's °
judgment' & proof rather of the town's
enterprise than of excessive zeal on the
part of ita sumptuary offcials. In the
new Milanese statute book of 1498 a heavy.
fine was imposed upon any lady sean driving.
in a carringe thtough the streets of the =
city. At Ferrara, on the other liand, laws
against carriages do not odour until 1514,
and Antonio de Beatis speaks of the car-.
riages which he saw in Milan in 1517 as of
something entirely new and remarkable. =

EIGHT STORY CHESS.

German Doctor Proposes te Ralse the
Game (o the Third Dimension.

Dr. Ferdinand Maack of Hamburg
proposes to add to the terrors of chess by
raising it to the third dimension. He
proposes cubical chess as an advance on -
the existing game. "

The cubing he proposes to accomplish
by rigging a series of eight chesshoards
one above another, connecting them at
the corners by thin rods. The scope of the
game would thus extend to 512 squares
instead of, 84. :

At the opening of the game the pieces
and pawns are to be arranged as at present;
on the lowest board, but each player has
an extra set of pawns which he places on
the king row of the second board. These are
supposed to protect the row of pieces
beneath them against attack from above,
Eaoh player has therefore twenty-four
combatants at his disposal.

The moves are extensions of the present
moves to the conditions of the cube. The -
rooks, for instance, can mount from one
board to another along vertical lines only,
the bishops only on diagonals.

The queen can jump from one corner °
of the lowest board to any of the other -
boards on vertical or diagonal lines. The
knight cannot olimb or descend more than
two boards at a time, always sidestepping
in his own peculiar way. The moves of
the king and pawns cannot exceed more
than one board, and they must choose
between changing boards and changing
squares on the same board. ‘

. Maack's invention has not been
received with entire good humor by chess
players. Some of them write to the papers
that the game was enough for the ordinary
brain already, and when it came to having
the king climb out of check by getting
on the roof of the chesshoard even the in-
tellecta of blindfold players might be in
danger of Sivlng_wuy. )

They add that if any increase in the com-
plexity of the game were desired the
obvious thing was to increase the size of the
old fashioned board to twelve or sixtesn

uares each way. This, however, Dr.
;?..ck ronounces nonsense.

The object, he says, is not to complicate
the game, but to restore it to natural con-
ditions. Since everything else in nature
has three dimensions, chess should.

MAKING A NOISE IN THE WORLD.

Buat You Can’t Always Tell by the Sound
Just What There Is Back of It

*Lincoln,” said Mr. MacGilkamby, “told
a story about a little steamboat running on
the Wabash River with a whistle so big that
when the captain blew it he had to tie up
to the bank for an hour or two to get up
steam enough to go on. He had only a
little boat, but he wanted to make as much

- noise as anybody on the river,

“And isn't it 8o, in & way, with our friends
the automobilists? If you don’t see it you
can’t tell by the sound of the horn whether
the machine coming is a veritable battle-
ship of a car with a limousine and
with fourteen ex.ra (ires clamped to it. and
with hampers and Laskets strapped to is
all over, and with sevan trunks on the roof,
a regular house on wheels driven by a hun-
dr«] horse-power engine; or a rickety little
second hinl iwo horse-power runabout,
for the floppy little runabout is altogether
likely to carry a bigger and louder horn
than the majestic ng car.

“And still, are mbonht.nm:i and auto

only that like to put
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