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SINGERS WHO W¢N BY
BEAUTY OF TONE.

MERE

Sritios of Eariler ‘ln on Gazraniga and
Marie=The latter Caliedd an Amatonr
~Zenntolln and His Rich § alee —Adelina
Patt! and Her Touchers—Value of Nat-

" mral Gifts Comparsd With Instruetion.

What is it that enables a tenor so to move
m audience? I it the poetry of his style,
he #loquent tenderness or irresistible pas-
son of his interpretation? Thers can be
saly one answer to this line of questioniog,
jo wit. that probably seven-tenths of those
¥ho bruise their palms with applauding
»w make themeelves hoarse by shouting
"bravo” are unacquainted with the more
telionte details of singing or lack the ears
0 hear them. That which ruubol these
seople and uplifts their spirite is mere
jound. They bathe in tone. They revel
o high notes. )

Does any one cry “bravoe” over a tenor's
mniddle D? No. But let him emit a pure,
inging high A or B flat and indescribable
‘oamings of emotional waves splash across
ihe auditorium. Women catch their
sreath, men stiffen their muscies, the air
® shot through and through with a subtle
slectric current. and the shock of an over-
whelming spasm passes about the theatre.

The low tones of the tenor voice are usually
ot pleasing. Tn the majority of instances
ihey are positively displeasing. Too many
jenors try to swell these tones into & bary-
tonal bigness and thereby sucoesd only in
mparting to them a harsh, grating quality.
Dthers sndeavor to diminish their guttural
vharacter strangling them in the throat
lrdu‘h\chnzam with the color technioally
gnown as “white,” and the result is always
» goatlike bleat.

But when nature has heen generous to
he tenor and his studies have mot been

.misdirected the high tones are the most

peautiful in his voioce. and that is why people
Ske to hear them. They care little enough
a8 to how he sings or what he sings; they
fisturb themselves not at all about the
sorrectness of his style or the justios of his
Let him sing his olarion

aigh tones, and all else will be forgiven.
Critics, those disturbers of the peace
o the musical world, will foolishly peint
sut that this tenor has no legato or that one
a0 medium power. The public answers,
*We do not go to the opera to hear ‘legato,’
whatever that may be, and certainly when
n temor can sing such tremendous high
tonea he would he stupid to hold them in
apd defraud us with this silly medium

‘l'he: public knows what it wants when
1t wants it apd it invariably gets it. But
just to show that eritics of to-day are no
wome than those of times now long gone
wt us turn for a moment to Dwight's
Jowrnal of Music for April 18, 1857. It ap-
pears that on Monday night of that week
Max Maretzek's Italian Opera Company
negan a season at Niblo's Garden in this
nity and that. Mme. Gazzaniga made her
début i “La Travista.” singing in com-
pany with Brigooli as Al/redo. The writer
ln Dwight's Journal said:

*Mme. Gazzaniga, to he so poor a vocalist,
s one of the most remarkable artists we
have had upon our lyric stage. Her merits
are her avn peculiar gifts; her faults are
in the torm of defective acquirement.
Bhe possesses that rarity in music, a truly
sympathetio soprano voice. No mezzo
soprano, no tenor, is more pepetrating in
mquality, more pathetic in tone; and to this
it adds a peculiarly feminine expression
which. strange to say. does not always
mocompany a female voice

“She has a great range. quite two go-
taves and a balf wa should =ay. and more
power than any soprano we have heard
axcept Jenny Lind. Her volume of voice,
boo. seems to ba all music: very little of it
rmng to wasts in mere noise  These merits
whe 1n a4 measure counterbalances hy cer-
taip defects which, though thay are not
fatal, still li;it her rangs, and we fsar
unless they ars remedied will pravent her
from attaining the range of a prima donna
of the first clase.

“She vocahzes very badly, and in fact
pannnt sing scale passages or arpeggios
or the erdinary figurea of rapid melody
in 2 manuer which would do credit to a
pupil of a vear’s standing under a good
master. If we may judge by her per-
formance last eveniog her intonation is
mot raliable. and in passages which re-
quire her ecither (o force or subdue her
woice she «ings sharp. this, however, may
be the remporary effect of illoess or agi-

tation.”
“She delivers her voire with great free-

dom and purity. bt seema to lack elas-
tioity of spirit or of utterance to a degree
whieh almost reashes monotony, and con-
sequently she (& never brilliant.”

They were analytical and oold hearted
in those days, but when you are through
veading rou know wsomething. The gist
of this interesting bit of commentary is
that Mme. Gazzaniga had an uncommonly
beautifnl and tovching patural voice which
whe could pour out with freedom, but which
mhe ounld not modulats in power and which
was without agility. Yet she sang Violelte
mnd ahe was & prima donna of high stand-
ing on both eontinents,

An operaiin celebrity of far greater
yenown than Mme. Gazzaniga was Mario,
the worshiped tenor. Henry Chorley,
the distinguishe] English eritic. wrote
of himn: “There have been better singers—
there have been hetter musicians—there
may bave Leen hotter voices - than Signor
Mario. There has hwen no more favorite
artist on the stage in the memory of man
or woman than he "

What is this? Was it something other
than the voies in Mario's case? Was he
perchancs a consurnmate artist, who moved
thousands by the perfaction of his voeal
wkill? [et us ook further into these com-
mentaries of the auave Chorley:

“It will not catisfy many of Signor Mario's
onthusiastic admirem to be told  that
throughout his career he has never wholly
got bevond amateurship-has never been
a thorough artist, armed at all points for
bis duties Lefore the publie. Such, how-
ever, i3 the case. The charm of the per-
sonal anpearance and graceful demeanor,
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gifts and svcomplishments ms the standard
for the measurement of other tenors would
be equally injudicious, for the good reason
that in voioe he has been surpassed by
many and in the fundamental techunics of
tone emission equalled by not a fow.

Certainly no impartial student of vocal
methods will hesitate to declare that Mr.
Caruso has the most splendid voice heard
in our time and that his mechanical treat-
ment of his tones is well nigh perfect.
Whether his emission is a gift, like Patti's,
or an accomplishment, like Plangon’s, mat-
ters not. The results in pure, vibrant,
vital tone are there and we must acoept
them with gratitude,

But i all that constitutes the fimesse of
method, all that goes to the employment
of natural voice and rational tone forma-
tion in the exquisite delivery of the mu-
sical phrase, in the delicate and significant
coloring of the tones, in the placing of the
most expreasive acoents and shadings, Jean
de Reszike was the greatest singer known to
ourday.

In other words, he was what neither the
popular prima doona of 1857 nor the tenor
idol of the forties was—a consummate ar-
tist. Nevertheless his sucoess with the
general operatic publio was not greater than
that of Mr. Caruso, who conquers by his in-
comparable voice. Now appears young Mr.
Zenatello, who already seems in a fair way
to become a general favorite, and simply
through the brilliant quality of some upper
tones. For uwb trained observer of singing
will assert that this tenor has a pleasing
quality in his middle register, which is
strong and sound, but without distinguish-
ing character; nor in his lowest tones,
which are badly formed and disagreeable
to the ear.

Nor will any histener of cultivated taste

stage of to-day, declamatory, forcible, in-
sistent, but not refined. Persons long
habituated to hearing Italian singing of
to-day demand a sucoession of pointed
offects. They mmst bave either pealing
fortes or whispered pianos. The easy flow
of asustained legato means nothing to them,
for the reason that they have so rarely
heard it that they regard it as the cessation
of effort on the part of the singer.

For them the singer must always be doing
something, and singing steadily in pure
legato is doing nothing. Listeners of this
type are inexpressibly bored by perform-
ances of the operas of Mosart, because the
singers are constantly—for them—doing
opothing: that is, singing the beautiful Mo-
zartean legato. Of course this comprises
ability on the part of the singers to sing this
sort of music. Usually what one hears in
these days is a lamentable distortion of
Mozart's legato into a series of explosive
ejaculations & la Puccini.

This explosive ejaculation has become
the keynote of countemporaneous Italian
opera, and hence of Italian singing. A
singer of the Bonci typé is so rare a bird as
to merit the special study of the musical
naturalist. Itis permitted us to expect won-
derful things when he and Mme. Sembrich
sing together. These expectations are un-
likely to be disappointed, though it may be
that some persons not taking into account
that the greedy sound spaoces of the Metro-
politan will hunger for greater volume of
tone than these reflned singers will emit.

In an article on Adelina Patti in the
November number of Munsey's Magosin:
the present writer embodied a statement
that Maurios Strakosch was the teacher
of the celebrated prima donna. This anser-
tion has called forth a most courteous pro-
test from Mme. A. Barili, who lives in
Atlaota. Mme. Barili seta forth the sub-
stantial olaim of Ettore Barili, her husband's
father, and the earliest of New York's
Rigolattie, to the distinction of haviog
schooled the voice of Mme. Patti. It is
quite true that the great songstress hermself
has often said that she owed her instruction
to Mr. Barili, and the omission of his name
from the article mentioned was an un-
fortunate inadvertence.

At the same time this may not be an
unfitting occasion to note that singers of
high repute are often claimed as pupils by
several masters, and credit is sought al-
together too frequent'y for just that part
of singing which cannot be taught. The
instruotor teaches the correct emission of
tones and shows the pupil how to proceed
logically in the development of power,
flexibility and agility in the organ. A wise
and cultivated master will also help his
pupil far on the path toward good taste
and a knowledge of the characteristics of
different schools.

A singer may know all these things and
yot be a deadly dull and uninteresting
performer. The fact is that in this case, as
in the target practice of the navy, it is the
man behind the gun, not the gun, that does
the work. Sensibility, refinement, intelli-
gence, emotional force -these are the
foundations of preeminence in artistic
achievement, and the teacher cannot give
these, Mme. Patti was a born singer.
Her gifts were extraordinary. Mr. Barili's
instruction was doubtless good, inasmuch
as it did not misdirect those gifts. But
no lving or dead man could have taught
Patti to be Patti.

Walter Damrosch writes a letter naming
the authority of the Symphony Society
Bulletin for its assertion that Dr. Dvorak
utilized negro melodies in the composition
of the “New World” symphony. The infor-
mation of Mr. Damrosch is undoubtedly cor -
rect.
Dvorak and by siretching the significance
of a word it may be «aid that he utilized
them in his symphonv.

But when Mr. Damrosch quotes “Swing
low, sweet chariot” &8s one of the tunes he
supports the assertion made in this plaoce,
for the theme referred to in the symphony

not that song but what might more
pr verly “e called a characteristic imita-
tion of it. And making such imiiations is
what the comp ser sald he was trying to do.

The following promuigation from the
Symp ony Societ, 's promoter of publicity
is unc ymmonly piquant:

“Ap interesting @ periment will be made
by Walter Damrosc  at one of the Sunday
afier noon conocerts « f the New York Sym-
phcay Society in th npear future. He has
long felt that the Wagner theory of an in-

borne out by a voice, the persuasive sweei- | visible orchestra a .d conductor for operas

ness of whicli can never have heen ex-
oeeded, hus Tascinated every one, the stern
o8 weoll as the sentimental, into forgeting
tnoompleteness and deficiency whioh dilj-
gent and thought*ur study might

have |

!

remedie ] ere Rubini’'a successor had been |

on the stage o couple of vears.”
Sweet voic2 after all!

pester of established forns.

could be applied with equal jusiice to con-
oeris. as ‘the m echanism which the con-

ducior has *o employ in obtaining his ef- |

fecis from "ne orchesira, as well as (he
moveruenia of the musicians in performing
on (heir respective insiruments, nesd not

' ba visible 0 the audience, (hey contributing
And so it wae largely the persuasively |

nothing (o the musical enjoymeni, which,

i afrer all, can only be oblained through the
Historv is a bald and uninventive re- |

The beauti- |

ful soman does not have to be clever; the '

tenor does not require brains. When he

has them he is Jean de Reszke, one in a '
mwillion, stau ling oo a proud height of snow- |
clad, sualt ari, alone, uncomprehended ,
alike by the massos who adors him and the |

wingers *ho hate him,
It in not the purpose of this obssrver of

the passing musical show to hold up Jean |

de Roezke as the roodel of all that is glorious
in the ar. of song, (or models in art are un-

sense of hearing.

“It is true thai a factitious inisres; in
the personality of conductors has been
developed in oconcert audiences by such
exiernals as the conductor's aprearance,
the grace or violence of his motions while
direciing, the leng.h of his hair or the
pallor of his countenance. tha! he uses a

, baton eight inches long or wone at all, and

#0 on. It is also true that to many the
movements of the conductor may furnish
a certain interpretative key to the musio;
but it remains Lo be seen how much of this
imaginary.

populer  Ou the other hand to set up hh; in real and hov‘much purely

Certain negro songs were sung to Dr. .

“The experiment of an invisible orohestra
aond conducior will be tried in the near
future and a full discussion of the pros and
cons will be invited.”

This experiment will be most welcome,
but as to its greeting by the public this
observer ia doubtful. ‘The element of per-
sonality is very potent and It depends al-
most wholly on the visible presence. Let
Mr. Damrosch try the experiment of having
Mme. Eames hidden while she sings her
solos nex: Sunday. Tt is a beautiful ideal,
this pure and unaided hearing. and per-
sonally this writer would be glad to have
all conductors behind screens: but it Wag-
ner had not had staye pioctures and agtion
with his music he would not have objected
to the visibility of the orchestra. He ob-
jected to it because it spoiled his picture.

W. J. HENDERSON.

NOTES oF MUSIC EVENTS.

The Melropolitan Opera House season will open
to-morrow ulght with the first performance in this
country of “Adriuna Lecouvreur.” by Cllea, with
Nme. Cavaltosl, Mme. Jacoby, Messrs, Caruso and
Scott! in the principal parts. On Wednesday even -
ing Theod Challapine,, the R basso, will
make his début In the title rdle of bolto's “Mebs -
tofeie,” together with Richard Martin, an Amer-
lcan tenor; Mies FParrar, Mme. Rappold and Mme.
Jacoby. Thursday eveanlng, “Alda” Mmes.
Gadsk! and Kirkby -Lunn, Messrs. Caruso. Scottl
and Journet. Friday night, “Rigoletio,” Mme.
Sembrich, Messrs. Bonel, Stracclart and Journet.
Saturday aft “Mefistofele,” and Saturday
evening, “"Die Melslersinger,” Mme. Gadskl,
Mme. Jacoby, Messrs. Knote, Van Rooy, Gorltz,
Blass and Relss.

The second noveity of the season st the Manhat-
tan Opera House will be Jules Massenet’s “Thals,”
j,which will be produced on Friday evening. In this
work Mary Garden, the American soprano, who
has had genuine and conlnued success in Parils,
will make her début here. To-morrow zvening
Offenbach's opera comique, “Les Contes d'Hoff-
mann,” will be repeated with the cast of last ¥ri-
day. On Wednesday night and at the Saturday
matinée, “Aida,” with Mmes. Nordica and De Cls-
neros, Messrs. Zematello, Ancona and Arimeond!.
Saturday eveming, “I Trovatore” with Carlo
Albun! agaln as Munrico.

Max Donner, 'lollnlnw. w—ui give a rechtal at Mon-
deissohn Hall on Friday evening.

‘The first concert of the Volpe Symiphony Orches-
tra will take place at Carnegie Hall on Thursday
evening. The sololst will be Jean Gerardy, the
eminent ‘cellist, who will play the Lalo concerto.

Thursday's conceris are those of Susan Metoalf,
soprano, at Meadelssohn Hall, and Viadimir de
PacAmann, planist, at Carsegle Hall. both in the
afternoon, and that of the Marguiles Trio at Men-
delssohn Hall in the evening.

The Margulies Trio ;I—lr;mnuu Sehust's “"Eplso-
den.” opus 72, five tone “tone plclures.”

FEmma Fames will sing at the Symphony Soclely’s
concerts of next Saturday evesing and Supday
afternoon. This afternocon Edward German will
conduct his “Welsh Rbhapsody.”

Paderewskl al bis next recital on Saturday after-
noon in Carnegle Hall will play his own new sonata
in ¥ fat minor and Liset's B minor sonata, the lat-
ter newly added to his répertoire. His third re-
chial will take place on Saturday, December 14, and
he will play with the Boston Symphony Orchesira
at Its concerts of U ber 5 and 7, | d of at
the second only, as previously announced.

ROY AL TOY COLLECTION.

King Edward Has ln.lm Many Seavenirs
Together In Bockingiam Palace.

The ancual toy exhibitions in Europe
lead to the revelation that King Edward
has had organized in Buckingbham palace
a toy display which has the unusual quality
that every article in it was either used
or made by royal hands. The collection is
in the King's own old time playroom, and
a star exhibit is the veteran rocking horse,
Jupiter, which his father, the Prinoce Consort
provided for him when be was only § years
old. Ita mane and tail are sadly dis-
hevellad and its glass eyes lack lustre; it is
spavined and foundered, but it is said that
the king regards it with great affection.
That little princes are not very diferent
from other children may be inferred from
the fact that the King'a initials, A. E. (Albert
Fdward), are still to be seen in one of the
rockers where he cut them deep with his
first penknife.

A more suggestive toy, though it has
hardly proved ominous, is an 18 inch model
in bronze of the first English bresch load-
ing cannon, the famous Armstrong gun
| 1t is a practical working model, and it is
reported that around the age of 10 years
the then Prinoe of Wales used often to fire
it under the tutelage of a veteran sergeant
of artillery. As it carried a good sized
bullet a considerable distance a special
section of the park was fitted up for his
fleld practice.

Another notable toy is a model achooner
made from keel to vane by William IV,
the sailor King, who p Victaria on
the throne. It is only a foot long. but it
is a remarkably neat and ot men
of amateur workmanhsip. The King's
brother, the Duke of Edinburgh, later of
Saxe-Coburg and Gotha. and the presert
Prince of Wales both destined for the nlvr,
are said to have used it as a playthiog n
their boyhood days.

A very interesting exhibit is the favorite
doll of Queen Alexandra, contributed by
her father, the late King of Denmark, when
he heard the collection was being pre-

., It is & very staid and matronly
dolly, dressed in quite middle a i
but very richly in white silks and k
The legend is that the Queen cut out wx
prt,l‘nm herself and sewed every sti
in them,

There is a fire engine built by the Prince
of Wales and a flagstaf® made by the Duke
of Connaught, as well as the tools which he
used, also a wagon built by the late Duke
of Edinburgh. The most modern article
in a lately added dragon kite, the master-
work of Prince Henry of Wales, the King's
grandson, who is now 8'; years old.

Altogether there are ahout 500 articles,
representing the English royal family bistory
for'some seventy-five toeighty years, A few
and only a few, are of costly material and
+ workmanship. Among these isa ailver model
of the first Paris exhibition, presented by
the Empress Fraderick of Germany to her
niece the Princess Victoria on her tenth
bhirthday, July 6, 1878. This in valued at
several thousand dollars. Another costly
gift is a comzl»lo(elv oquipped workin
model of a submarine vessel, menneas
h{ the present Kaiserin to Prince Fdward
of Walea, the King's eldest grandson and
heir to the English throne.

PIGEON POST IN AFRICA.

Freanch nmmuwht Uses It to Keep In
Touch With Statiens n the Conge.

Awaiting the establishment of wireless
telegraphy the French Government has
fallen back on pigeon posts to keep up
communioation with some of ita outlyiog
| posts in central Africa. Especially has
it been used in the case of the expedition
under Dr. Martina of the Pasteur Institute,
who is in the Congo region studying the
sleaping sickness which is ravaging that
| part of the Dark Continent.

The headquarters of the pigeons has
been established ar Brazzaville and the
birds are taken out by parties starting
thence into the forest. Great difficulty
has bheen found in maintaining communica-
tion by telegraph. The ves steal tho
wire, the =lephants break the trees and the
olimate interferes in all sorta of ways,
Stringing long lines of fleld telegraph i
dmpg hopeless.

Unexpactedly good results have heen
reached with the pi Communica-
tion over a circle
radius is re

exchange daily mails.

march also keep in touch with

of supplies in this way W

g g :&"Td "’3 by & system
can exchao D A .

of relaying .

AN EX-HANGMAN'S ~OPINIONS

BERRY, AFTER 197 EXECUTIONS.
OPPOSES DEATH PENALTY.

Former Commen Hangman of England Mas
a Schome of Prigon Reform Instomd of
Capital Punishment —Thinks e Hanged
Jaok the Ripper —Madness au Soaffeid.

Loxnpox, Nov, 7.—The views of an ex-

pressed for the readers of Tug Sux by James
Berry, who was for ten years the common
hangman of England.

that time Berry hanged 197 orim-

assisted at the executionbt some

experiences have made him a

opponent of ocapital punighment

and reduced him, to use his own words, to

a mere bundle of nerves, though he is only
50 and & man of powerful build.

How a man comes to take up such & call-

His father was a rug and blanket maker
in a comfortable position at Hectheaton.
James Berry was the thirteenth of twenty-
five children, and before he was out of his
teens had tried his hand at several things.
He then joined the Bradford police foroe,
and after a while, when the place of hang-
man became vacant, he was appointed out
of a thousand applicants.

At the moment he thought little of the
work he would have to do, But later he
began to feel how it affected his relations

usually punishable by death in Belgium,
in Holland, in Saxony, in Michigan and
elsewhere since oapital punishment had
been abolished. The atatistios availuble

esxecution or a life sentence, and in almost
every oase they bad assured him they
preferred death on the scaffold to the living
death of the convict establishment.

is necessary in the whole conduct of the
peoal sstablishments.
“Hangiog is & big mistake, so are our

Axminster
and Other

Rugs
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pds of dealing with long term ohén,”
*ﬁnm on. “You must remember that
all the inmates of such institutions are not
hardened orimidals. ;

“I have ssen some of the most intelligent
looking of men die oo the scaffold—you

i L Bl
X _.-..uﬂgtu‘s(‘_“.-rm;'w

mhullnhdhhdﬂng to
undo the pas*, something which #ill enable
bhim to resiart lfe at the end of bis im-
prisonment with a few pounds and koow
he im ansisting to keap thoss of his kith and
kin who need his help outs'de the prison

must remember that oriminals ure some- | during his term. and instead of turning
times made sg by their environment. Mapny | out callous eriminals and brokea men you

bacome wu other causes.

“We all have something of the brute i
us, but all are not equally capable of re-
pressing vicious tendencies. and in some
natures it only tukes some slight trouble
or departdre from sobriety to exdite to

, that state of insarity which makes & mur-

|

derer of & man.”

Berry then gave-a glimpsee into his own
litlu of mind when conduot ag an execu-
tion,

“Murder is always due lo insanity,” he
said.
please.

before carrying out an execution and seldom

performed my horrible duties at one without | #n authority in the prison who was not

“Call it temporary insanity, if you
Porary » ! tioned cases in which he was convinoed he

“Why, although | have often wept sorely | Was executing innocent perhons.

I

feeling overcoms by their terrible nature,

there have been occasions when I positively
gloated over them, when [ have almost
foamed at the mouth with the excitement,
madness, of the process. 1 in fact look
upon any public execution as, for the time
being at any rate, insane.”

Berry in fact seemed to feel that the | the moment he wae talking he was wearing
| the ouff links that he took from the man's

insanity of the criminal murderer and of
the hangman or “legalined murderer,” for
as such the ex-hangman regards an execu-
tioner, are of much the same description.

Talking of the chief cause of murder,
Berry declared that it was drink that fed
the gallows. Among the nearly 500 whom
he had hanged or helped to hang thers
had not been one teetotaller. Again he
drew a curious parallel between the mur-
derer and the hangman.

“If it were not for liquor,” he said.
“thers would be precious few to be hanged,
and certainly if it were not. for spirits few
officials inside our prisons could carry out
what is required of them at an execution.
That need cause no surprise, for I always
had to get brandy inside my stomach at an
execution.”

His prescription for the treatment of a
murderer is; “Give him time to repent in a
prison, but under different conditions from
those which obtain now. One convict who
had heen reprieved and who had served
twelve years of his term of imprisonment
in the prison infirmary, where he was cer-
tainly better off than other convicts, | asked
wlifch he would choose if he had hia time
over again, knowing what he knew, death
on the scaffold or a life sentence, and he
flercely replied, ‘Hanging, that is one pun-
ishroent only, but penal servitude is thou-
sands upon thousands.’

“I would have each convict,” Berry went
on, “put to some suitable and useful em-
ployment, amid humane surroundings, so
that he could esarn his own living and be
able to contribute toward the support of
thos® upon whom his act had brought
shame. Surely work could be found for
a man inside a prison which would cover
the cost of his own maintenance and that
of his dependants.

“Watch bim, of course, encourage his
better nature, give him something to en-
gag® his thougbts, something withal which

|

l

will find many thoroughly and las'ingly
reformed characters.

“Then when releasad help such along !
the path of right and goodnesy. That
would enable 2 man to bear his degradstion
with fortitude. to fesl he was doing what
he aould to live dowmthe past; and in fact
%0 far to prevent the hardened oriminal
the pressnt system makes of men of certain
Lemperaments "

The question was asked, How many in-
nocent viotime perish on the scaffold?

“Many."” was Berry's reply, and he men-

In one casa, he declared, there was not

ture that an inmocent victim of the law
had been sent. to eternity, and events had
proved this opinion to b:s correct.

One of the most notorious oriminals of
modern times, a man who has given a name
to an odious kind of murder, Jack the
Ripper, Berry declares he hanged, and at

cuffs when he pinioned his hands. Ac-
cording to this man, of whose identity
there have been so stories, was John

He Burey, k r of a cat’'s meat sh
In:hr!l'huﬁndogumdon * %»

“Behind this shop,” said , “were
mmwhiohhmdmmmm of
the streets. During his absence some one,
one of these d women he
believed, broke into nis room and
some of his savings. -

“This made the man so mad that he swore
an cath that it he could not tind out who
it was he would murder every woman
who had used his house. 'I'his threat he

pr LO CArTy out.
“Eventually his wife threatened, during a
quarrel, to inform the authorities, where-
u he killed her and tried to dispose of
the body, which he cut up. For this he
was condemned.
"Whna::ooolludcbouuophionhiu

" . u
y

ve no
“ ‘No,” was the {d ‘If any one stole
anything from me 1'd kill the lot to find the
nt one. ['m not going to give you any
g lines, go on with your work, Berry, 1"l

nog sa hing.”
“‘No! m.'
Berry is to shortly to the United

States, where heis booked for an evangeiical
lecturing tour.

!
[}
Beaver on Elk River. ,
From the Waakington Herald |

“The impression that the beaver is almost ,
extinct in this country is a mistake,” said
George H. Hower of Vancoyver, B, . “On
the Elk River, a tributary of the Fraser, in
my own province, there are this season thou-
u?d- bf

ua

ttle
quarters,
ver és'lhncbon a favorite apot
for the beaver, but year the inOu:.gnon
been s0o marked t even the most experi-

enced trapper cannot tell whence they cume,
“There are now a large num of tup?m

on the river en| Iwwun them as fast

as possible, of the skins are shipped in

San Fral while some go to Mon fand

Toroato. th

othersin

¢
these emﬁ' wi s
parts of this eountry'nynd_ *u%;o.‘.'

The Store of Fifth Avenue Qualities

and

Sixth Avenue Prices

A German farmer named H. G. Koch
has been tilling the soil for four years
about 100 miles north of the Zambesi River
in central Ajrica No other ilarmer lives
within fiity miles of him.

There are not twenty Europcan farmers
in the whole of Northwest Rhodesin, &
country four times as large as the State
of New York. Koch is u ploneer.

He likes the soil and the climate and is
there to stay. His farm is as neur the
equator as the porth part of central Americs.
but it stands 4.000 feet above the ses and
the heat is less opgressive than in many
more southern regions.

A few weeks ago Koch talied 0 & cone

| vention of farmers in Southern Rhodesia.

They were interested in bis story, for he is
the first man competent to give valuable
testirmony on the larming conditions beyond
the Zambesl.

He told them he had settied on the sur-
veyed line of the Capo to Calro Rallroad
for he knew he could sell bis rroduce when
the railroad reached him. Taking in &
wagon and a few head of live stock he
roamed northward, following the stakes
of the surveyors. till he reached a region
that exactly suited him. There be built »
little ehack and began to use the plough
and other farming implements he had
brought in his wagon.

Koch says that the best plough land in
the colomy is a rich, deep black loam, found
in the valleys and io patches of from 100
to 2,000 acres all through the country. It
grows the finest corn he sver saw,

Then a gray sandy loam is well adapted
for the cultivation of tobacco, cotton and
potatoes. All crops with proper cultiva-
tion grow splendidly. Garden truck ocan
be raised the year round, and be is raising
wheat in winter with success.

A third kind of is suitable only for

ure. Gras: grows in , oattle
in m condition the year rounn
‘-i.l?dm M:“n that high altitude i»

Koch’s faith has been justitied. The
Cape to Uairo Railroad has been built 100
mn beyond his door. I'be little station
of Kalomo has » runﬁ up uvear his farm.
He has a market (or all he can raise.

He pays pative laborers from 3125 te

.50 a month, and thinks his men compare

vorably wita black labor in Care Colony
He has no doubt, cow tant the railroad
has been completed to the ¥roden Hill
copper mines, thut more (armers will coms
inco the region.

Travels of a Plctare Vi,
From the Chicago T'ribune.

The life of a picture nlm is limited. They

constantly are wound and unwound on the
mechines and this in time weurs them sn
full of boles and scratches that they hecome
valueless. Only by the best of care can &
string of filgms be wade to last through one
season.
When the films are rented from the Paris
mapufacturers it cosis the manegers in this
country all the way {rom $10 to A week
to get them. The rental price depepds on
the quality of the filme and tbe scenes which
they portray. In the rve cent thealres,
where there is a chunge of plciures avery
day, the same films can be us ly tro
or three Limes at most. After that they are
went to the nail vaudevilie or Aye cont theatrs
in the circuit, thys going the m:ndl much
after manper of the actors and actresses
themselves,

Axminster rugs in a special weave; solid colors with shaded band borders

at these surprising prices:

36x63in.;value,$10.00 . $5.50 9xI12 ft; value, $55.00 . $37.50
Brussels rugs in a large variety of new designs and colors:

7x9f. . . . .
83x106f. . .

. $11.75 9 x 12 &
. $1850

11.3x12 ft.

$19.50
$25.00

Axminster rugs in Oriental reproductions; extra quality, high, heavy pile:

46x66 . . . .
83x106 . . . .

$7.75
$18.50

9x 12 .
11.3x15 .

Wilton rugs in a complete range of the newest effects:

A e e
9x12. . . . .

$17.50
$26.50

11.3x15 .
106x12 .

24.50
. $38.50

$44.50
$39.50

Smyrna rugs of finest quality in choice designs and colorings:

9x9 L e 1 s
83x106 . . . .

$2250 9x12 . .
$2450 9x15 . .

French seamless rugs in all sizes up to 13 x 16 feet.

selling agents for these rugs, succeeding the concern formerly known as
“Aux Tapis Francais,” whose stock we have purchased.

. $27.50
. $32.50

We are the sole

Clear, brilliant £t glass in deep, rich patterns very far below the usual

figares for goods
125 and $1.50 .

and pepper shakers with heavy
Water pitchers, tall shapes in four-pint size.

of this class:
Bon Bon dishes with and ~ without handles; richly cut.

. - - . * .

sterling

Ve

Mayonnaise bowls with plates, rich cutting. Value

Spoon holders with two handles. Value $3.50 . .
in new, brilliant cuttings.
Values $2.25 and $350 . . .
Values $3.50 and $450 . . .

Bowls, 9 in.,
Celery trays.
Tall, footed comports.

Value

Bowls, 8 in., richly cut. Value $5 . . . .

. Sixth Avenue, Eighteenth to Nineteenth Street, New York

(Formerly occupied by B. Altwan & Co.)

Values
$1.00
S0¢
5.00
2.00
$2.25
5.00
2.00
2.50
$285

3

$1.50 and




