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BEFLFCTIONS CAUSED BY CHA-
LIAPINE'S “BASILIO.”

A ¥Wew Notes on His Predecessors in This
Emertaining Role Historle Progress
of Dpera Buffa and the Correct Method
of Performing It on the Stage.

The repetition of Rossini’s “TI Barbiere
di Siviglin” at the Metropolitan Opera House
on Monday evening was made especially
interesting by the second appearance of
vhe Russian basso Theodore Chaliapine as |
Don Baailio. Muech excited comment fol-
lowed his first appearance, and there was
a dissonant difference of opinion. In quar-
ters habituaied ta the hearty commendation
of everyihiug done by parsons of distinGtion
in the smart set, some of whom are incon-
trol of this opera establishment, it was
proclaimed with more foree than discretion
that Mr. Chaliapine’'s Basilio was a masterly
achievement Echoes from the sanctum
of the intendant whispered that Mr. Conried
pronounced it the greatest performance of |
the part over seen. If a dog must not

. venture to bark after an utterance of Sir
Oracle he may at any rate sometimes feel
. compelled to laugh.

Meanwhile humble professional ob-
servers of opera who have seen very many
performances- of Rossini’s “Barber” will
continue to believe that Mr. Chaliapine's
impersonation, as shown last week, was in-
vorrect in spirit, in detail, in makeup and
in musical delivery; that furthermore it
was a rather puerile travesty of a clever

| Padrona”

character sketch and that 1 times it was
downright vulgar.

History has not much to say about Vita-
relli, who was the original of the part in
Rome in 1818, excopt that he was an old
singer of the Sistine Chapel; but it issafe to
say that he sang the part in the traditional
style of the time. Buffos were not at that
time expocted merely toalternate in delivery
between a dry parlando and a marionette
squeak, but were supposed to have genuine
oomic talent and voices with which to sing
when nccessary. Whatever Vitarelli may
have heen, his first audience showed him

+very plainly that he was to be » buffo, not
a buffoon.

Entering well dressed and made up for
Don Basilio, he stumbled over an acci-
dentally open trap, fell and struck his nose
so that it bled. He was compelled to sing
the great “Calumnia” air with a handker-
ohief at his nose. Some of the audienoce
thought that the fall, the injury to the
nose and the application of the handker-
ohief were all part of the business of the rél»
and, regarding this as buffoonery, expressed
their opinion as Italian audiences are wont to
do oven unto this day.

De Begnis, who wus the original Basilio
in Paris in 181s, was regarded as one of
the finest comic actors and singers who ever
trod the stage, and his art never required
him to stoop to horseplay. When Garcia
with his remarkable family produced the
opera in tHis city in 1828 the Basilio was
Angrisani, of whom not a single word has
come down to us to indicate that he made
& mountebank of the singing teacher of
Rosina.

The significant comment of the Even-
my Post was, “We cannot avoid expressing
our wonder and delight at the powerful,
low and mellow tones of Signor Angri-
sani's bass voioe, or rather of his ‘most
miraculous organ,’ of which we never be-
fore heard the equal.”

1t is quite avident that these early sing-
ars were not seeking for burlesque effects

In their impersonations of Rossini's comio
characters. One would have expected ex-
travaganoce of Lablache as readily as of
any of the others, and it is not on record
that he made of Dr. Ba:folo anything but
& picture of ridiculous senility.

Rossini studied well the art of Mozart,
and though he wanted the musical genius
to rise to such heights as his master, he
never sank to such depths as to forget the
true provinee of operatic characterization.
Mr. Chaliapine’s Basilio is a burlesque of
the real character. It makes people laugh,
that is true, but it also makes people
laugh to sec Jofferson De Angelis fall down
a fight of “slippery day stairs.” Still Mr.
De Angelis would hardly care to rest his
reputation as a comic actor on that piece of
stage husiness.

As usual in things operatic the opinions
expressed in favor of such travesties as
that of Don Baailio by Mr. Chaliapine are
fourtdded on pretentious ignorance., Those
who approve the impersonation do so be-
cise it furnishes themm some passing
amusement, which' i8 all they seek in the
opera house. Those who attempt to de-
fead ie beiray a liberal want of acquaintanoe
with facts. Those who have the fortune
~or the misfortuno--to know what ought
to be are often disnleased with what is. In
the early doys of opera buffa Mr. Chalia-
pine’s methods might have been acceptable,
for there was not a little buffoonery in the
yerformances. But in an opera by Rossini
this sort of ecting is historically and ar-
tistically out of jluce, for the smple reason
thet Rossini, in this matter as well as in
many others, male o distinet advance over
hin Itrlian prelecessors.

It is the fashion in these times to decry
Rossini, who wos jerhic s not a man of
genivs, But he was an innovator, a man
of invention, rad a much more important
colributor to the developinent of Italian
opera than Leoncavallo, Mascagni, Cilea
wnd Giorlea, all of whoni are very little
b sthera of Ponchielli and Verdi.

t et w8 look back for a moment into the
yast. The comic element in opera comes
dowi 1o va {rom an early period when
the serious opein (opera seria) was built
much on the lines of the melodrama of |
our own time and was never without its
“comie relief.” The great founder of the
Neapolitan school  of composition, Ales-
wandro Searla'ti, utilized comiec characters
quite (reely. Alriady in bis time they had
becoma st ™Mclenily  comentionalized to
reqizire at least one regular scene to them-
selhvos in each act,

In “la €faduta dei Decomviri” they have

" even two scenes in each act.
In the ¢arly operas of Scarlatti the comie

made them incongruous with the general
progress and apirit of a serious opera. The
public, however, was unwilling to parf with
this form of amusament, and hence the
composers sought for a svlution of the
problem which now confronted them.

it was readily found in the already existing
intermeszo. As far back as 1553 miracle
plays had been interspersed with choral
or chanted intermezzi. Later the inter-
mezzo assumed a dramatio form acdom-
panied by music and was performed bhetween
the acts of a play. At first these inter-
mezzi, one given after each act, hdd no
relation to one another. But in 1623, in
Vernizzi's “L'Anioroso Innocenza,” we find
a set of intermezzi, on the subject of Apollo
and Daphne, having a connected story.

The sprightly humor of the Neapolitans
did much for this form or drama and music,
and the intermezzo in music became an
established form and accompanied nearly
every opern. Thus the way was opened
for the establishment of a field for the
separate display of the comic element, and
when Pergolesi in 1733 produced between
the acts of another piece his “la Serva
he unwittingly founded the
opera buffa form: for this little work went
on ite travels and had its brilliant successes
as an individual play throughout operatic
Europe. The war which it caused in Paris
between the Lullists and Buffonists, when
it had been produced between the acts
of Lulli's “Acis ot Galathée,” is history.

At first these Intermezzi had only two
characters and their plots were much like
those of some later farces, but in a short
time more characters were introduced and
the plot from a mere akit was expanded
into an intrigue. Here let us remind our-
selves that Corneille began by adapting
from and imitating Spanish and Italfan
writers of comedy: that Moliére founded
not a little of his method on Corneilleand
that Beaumarchais, who wrote “The Barber
of Seville” and “The Marriage of Figaro,”
was a lineal literary descendant of Molidre,
The comedy of intrigue was the tield in
which all these masters exercised their
splendid talents.

As the intermezzo developed into the
opera buffa it acquired distinct musical
form. It also gained definiteness in the
treatment of voices. The bass voice was
from the outset recognized as an excellent
medium for humor with a well marked
character, just as orchestral composers
found a similar medium in the voice of the
bassoon.

“The old man, senile, amorous, prone to
childish rage, to garrulity, to explosive
utterance, his voice beyond his control
and flying ludicrously from raucous bass
to piping treble, suggested methods of
musical treatment as philosophical in their
foundation as the “stile rappresentativo”
of the founders of modermm opera. Volu-
bility of delivery allotted to a big, sonor-
ous organ, was the first factor in the forma-
tion of a comic style for basses, and later,
when Nozart introduced the barytone
voice into opera, the style was extended
to it, as we hear in the closing measures of
Figaro’'s “1 argo al fattotum” in “Il Bar-
biere.” Unfortunately this patter, like all
the other materials of Italian opera, became
subject to the laws of an gmpty formalism,
and was in the end utilized to form the
coda of all comic airs. Rossini, be it noted,
follows oustom, but without violating
dramatic sense.

The lower male voices, in the second
placge, lent themselves readily to the imi-
tation of the old man's sudden flights from
bass to treble. But here again the effect
was finally made an end instead of a means,
and the childish squeak of the comic old
man was introduced in every buffo part,
as if an operatic comedian must needs be
fashioned on the model of a Punch and
Judy show. Rossini fPound no necessity
of catering to this fashion, though buffos
of to-day, ignorant of the traditions, fre-
quently forget that it is only to such char-
acters as Dr. Bartolo that the falsetto piping
is proper. The Italian love for clearly de-
fined musical form in vocal music soon led
to the introduotion of rondos, arias and
encembles. The opera bufla, though, for
a time nothing better than an extravagant
farce with loosely constructed music, began
to expand into an artistic piece of com-
position, and with Nicolo Logroecini (died
1762) it strode into the realm of real comic

opera.

Galuppi, Picinni, Guglielmi, Anfossi,
Paisiello and Cimarosa, of whom the last
died in 1801, were all musicians of thorough
training and artistic instincts, and all of
them shone in the fleld of comic opera.
Indeed Anfossi set the libretto of “Finta
Cardiniera,” afterward composed by
Mozart, with whom opera buffa rose to
its greatest height. “Don Giovanni” and
“Le Nozze di Figaro” will stand as long
as musical art stands as the highest ex-
amples of the best in opera buffa, and in
them was set the true model for the treat-
ment in music of comic characters.

In Italy, however, opera buffa easily
fell back into its earlier extravaganoces.
But Rossini in his “Barbiere” rose above
the old level. An adorer of Mozart, he
strove to impart to his score the dignity,
elegance and refinement which he so ad-
mired in the immortal German. At the
feet of Mozart he studied the secretsof
characterization and his Figaro is in honest
intent a sequel to the Figaro of his mode.
In Dr. Bartolo he has again followed
Mozart, and in the comedy of Don Basilio
he has given us another evidence of his
artistic sincerity. As Emil Naumann has
excellently said:

“Indeed the work ‘might have been in-
spired by the graces, so well bkalanced
are ita ;arts. Nowhere is it labored or dull,
and in no instance does it trespass on the
borders of frivolity. The characters of
Dr. Bartolo and Don Baasilio, which in the

| early opera buffa would have been grotesque

and extravagant are depicted with a re-
finedd irony truly Shakespearian. The
barber, instead of being a shrewd and
designing servant alone, is fashioned into
a genial Gil Blas. Almaviva and Rosina
might well be compared to a Romeo and
Juwliet of comedy.” And all that was written
by a German!

“A wonderful imagination, gayety carried

charaet wera nearly always an old woman |
and a page. The old woman, sung always
by a tenor, was just such a one as we meet

often in our own time in “comic opera,” |

s it s callxdl. She is garrulovs, grotesque
ard eveeedingly anxious to be married, |
In later onoras this character came into |
the hands « 7 the operatie soulrette, the
real singing comedionne,

This seema (o have hoen the zrrange-
wirtins. e g Feel time in the 1ole of Leabma
$ vdeardo” (T dn Ca toe e dei
s il Floeeo, 2 servont, ‘s pot w lik

dejarello, and he has his

companiment, which he plars on a oclas.
cione, a two stringed 1etertuned in n hith
In one scene he falls agleep alicr singing a
song in which there is a cagite! imitation
of i yawn .

In another of Scarlatii's operas we find

“patter” of the kind used ro ti:ch in opera
Inita of a far later period. Secarlatti
neaver had more than two comie characters
and their duets wer » made of short, snappy
phrases, just such 21 we hear in modern
oomic scenen.

Audiences grew to like such scenes and !

¥

| the bated Roesini.
ar.with ac- )

sometimes to the point of folly, an ardor
and quickness of inspiration that were
simply prodigious, together with an in-
strumentation always new, always piquant,
always of extreme elegance; such are the
qualities which characterized Rossini's
light music, and which make it 8l as
voung and fresh as when i first appeared.”

Theseare the words of an excellent French
critic, Arthur Pougin. Richard Wagner,
snarling out his unsharing condemnation
of all that cons itute !l Italian opera, un-
wiitingly paid a great tribute of praise to
“he mighty creator
of Sieg/ried draws us a graphic picture

" of Heasini leaning over the coffin of opera

and teuring away the cerements that he
miglt pry into the very corpse itsolf and
find o it what had onoe made it live,

“T'he only living thing he had cowne upon
in opera was absolute melody, so he merely
needed to pay heed to the kind of melody
he must strike in order to be heard. He
turned his back on the pedantio lumber
of heavy scores and listened where the
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unbidden in the sar-the nuked, ear de-
lighting, absolute melodic Mslody, i. e.,
Melody that was just melody and nothing
elne, that glides into the ear, one knows not
why: that one ploks up, one kmows aot
why; that oge exchanges to-day with that
of yesterday, and forgets again to-morrow-—
also, one knows not why; that sounds sad
when we are merry and merry when we
are ont of sorts; and that still we hum to
ourselves - we haven't a ghost of knowledge
why.”

Al of which is indisputdble. Rossini
sought popular suocess, and he found it by
going more thag half way to meet his public.
Wagner sought sfiocesd, but with the inexor-
able dogmatism of overwhélming genius he
demandeod that the publis should go more
thun half way to meet him. In the end
Rousini, bheaten and homiliated, retired
from the world of art, leaving behind him
hut two or three living masterpieces, “Semi-
rumide,” with it perfect embodiment of all
that was Lhes in the school founded by
Scarlatti; “William Tell,” with its genuine
note of tragic power, and “Il Barbiere di
Siviglia,” the most admirable example left
to our day of the true Italian opera buffa.

It is and prgbably will continue to e
Rossini’'s misfortune that as he humbled him-
self before the caprice of popular fancy so
that fanoy will to the end deny him his just
measure of respect. He is and as long as
his operas hold the stage will continue to be
Rossini, the entertainer, while the imposing
and imperious composer of “Die Meister-
singer” will be Wagner, the master. We
shall read many thousands of grave and
qondarounmutoth.mlndmu-
tic interpretation of that singularly capti-
vating character Sirtus Beckmesser, but
haughty commentary will turn its head
away from impersonations of Rossini's Dr.
Bariolo, which transforms the amorous
prattle and childish garrulity of old age into
the mere squeaking of a beribboned Polichi-
nello, or the eruel malloe and sneaking cow-
ardice of Don Basilio into the caper, the vule
garity and the grimaoce of the sawdust ring.
W. J. HENDERSON.

NOTES OF MUSIC EVENTS.

The programme for the coming week at the
Manhattan Opera House Is this: Monday, “La
Damnation de Faust,” with Renaud as Mephis-
topheles: Christmas afternoon, “Les Contes d'Hoil-
mann”; Christmas evening, “Alda.” with Zenatello
as Radames; THursday evening. the popular double
bill, “La Navarralse” and “Pagliacel”; Friday, frst
performance of Charpentier's “Loulse,” with Mary
Garden In the title rdle; Saturday matinées, “Don
Glovanni,” with Renaud as the gay decelver;
Saturday night, “Ernant.”

At the Metropolitan Opera House the Monday
night subscribers will 1o-morrow svening have an
opportunity 1o hear “Fedora”. Christinas matinée,
“Hansel und Gretel” and Christmas evening,
“Il Barblere dl Sevigiia”: Thursday. “irls,” with
Mme. Eames, Mr. Caruso and Mr. Scottl; Friday,
“Die Melstersioger”; Saturday afternoon, “Marta,"
with Sembrich and Caruso; Saturday night, “Mefis-
tofele.”

The Oratorio Soclety will give “The Messlabh”
at Carnegle Hall on Thursday evening and Satur-
day afternoon. Corinne Rider Kelsey, Dan Beddoe
and David Bispham will sing at both performances.

The New York Trio. s new chamber musie
organization formed by Alexander Saslavsky,
violinist. Henry Bramsen, ‘cellist, and Paolo Gal-
llieo, planist, will make Its first appearance next
Friday afternoon, Deoe'mber 27, at Mendelssohn
Hall. The programme includes Trio, op. 100,
E (lat major, by Schubert: Sonata XI1. for violin
and plano, Mozart, and Trio, op. .50, by Tschai-
kowsky.

The Flonzaley Quartet will give a concert at
Mendelssobn Hall on Tuesday afternoon. January i4.

Katherine Goodson, the English planist, Is to
glve her first New York recital February 17 at
Mendelssohn Hall,

The Ollve Mead Quartet will give a concert in
Mendelssohn Hall Thursday evening, Januvary 2,
with Arthur Whiting as assisting artist. This Is
the first New York appearance of the quartet with
the new second violinist, Miss Helen Reyvnolds.
The other members are lhe same, Olfve Mead,
Gladys North and Lilllan Littiehales

The third palr of Roston Symphony conceris
will be glven in Carnegle Hall on Thursday even
ing, January %, apd Saturday aftermoon, January
1. On Thursday evening the solo artist will be
Teresa Carreno, who will play MacDoweil's second
concerto for planoforte. On Saturday afternoon
Carl Wendling, concert master pro tem of the
orchestra, will pake his début In New York as
soloist.” He will probably play Mozart's concerto
for violin In A major.

The New York Symphony Soclety announces
Mme. Schumann Helnk as the sololst at the sub
scription concerts on Saturday evening, December
2%, and Sunday afternoon, December 29, at Carnegle
Hall. These will be Mme. Schumann Helnk's
first public appearances In New York ihis season.
The orchestral numbers which Mr. Damrosch
announces for the orchestra include Liszt's “A
Faust Symphony.”

orivM PIPES BURNED,

Celebration of the Pl’.lilﬂ!l‘ of the Drug
n Chinese Provineial Capital.

The Chinese take their form of prohibition
featively. At the great fall celebration
in Hanchow, the capital of the province
of Teekiang. ail the opium pipes in the
city were solemnly destroyed. The occasion
was the decree of the imperial Government
forbidding the use of opium in China.

All the opium joints had been oclosed
some time previously and all the apparatus
carefully collected and preserved at the
headquarters of the provincial treasurer.
Owners of private layouts were lnv"to;l
to send them in before the festival, and a

great number did so. »

On the day set for the feast a vast crowd
gathered in the square in front of the treas-
urer's yamen. On two raised spaces,
visible from all parts of the city, the pipes
and tools for covking the drug were neatly
built into pyres.

The pipes alone made a block seven feet
high and six feet square. There were 10,000
of them neatly tied in bundles

All around the heaps were flagstaffe
rom which scarlet festival banners flut-
fered, and when the ceremony was about
to begin the unif: students of the
tity marched into the aquare with banners
n{{n and headed by Chinese music. Last
of ulrcnmﬁ the mandarins in gala costume,
carried in sedan chairs:

Then many bales of straw were brought
in and piled up with thd instruments of the
prohibited indulgence, and many gallons
of kerosene was poured over all until the
straw was saturated with it. Then many
incantations were performed to conjure
away the devils, who are supposed in China
to u moral resolves, and finally a flam-
ing torch was applied to the two piles.

(l'h.‘ "ﬁo";"‘ud : -‘l"u“:l -nm:'-; —
and as t ( sOAa ul was
ey tmrlb.t.ﬂtom spectators i g
tions an over
zhacitthhdlikom In half an
hn:r there was only a pailful of blackened
aahes .

On the same night the square before
the yamen was illuminated with the lamps
that had been used to cook the opium, hung
in fanciful designs on the fronts of the
public buildings.

JEWS OF THE WORLD.

Year Book Gives Estimates of Thelr Nam-
bers in Various Countries and Cltles.
Th» *“Jewish Year Book.,” just published
in Kurope, estimates the total number of
larnelites in the world at about 11,081,000,
OF these it locates 8,748,000 in Europe, 1,568, -
000 in America, 354,000 in Africa, 342,000 in

* Asia, and 17,000 in Australia.

The Jews of Furope are divided as fol-
lows: Ruseia, 5.100% Austria, 2,100,000;
Germany, #00, the Balkan States, 100,000,
Belgium olland, 105,000; France,
0 Ttaly, 40,000,

The largest Jewish in_cities

New

90,000, Berlin, 86,000, Londomn. 30,000,
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| banquets called cemowi or lar,
| were held in every househol

| Pa poorest
| citizen, who wonld not consider his Christ -
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ANCIENY CEREMONIES SHORN OF
THEIR SPLENDOR.

The Musie of the PiiTorart No Lenger Heard
~nly One Representation of the
Birth of Christ Remaining ~The Ple-
taresque Fhh Markei Standing Dark.

Rome, Dec. 10.—The Roman Christmas of
to-day hardly difers from any common-
place holiday or an ordinary Sunday [esta.
Its old peouliar customs and celebrations
have all disappeared.

The ohurch midnight functions have
survived, it is true, but shorn of all their
ancient splendor, deprived of many quaint
ceremonies and devoid of all interest and
religious sentiment save to a few. The
presepio or rejresentation of the birth of
Christ may still be seen in some of the
ohurches, but it has been almost entirely
supplanted by the cinematograph.

The cottio or fish market is no longer
patronized on Christmas eve, as few nowa-
days Reep the vigil and abstain from eating
meat., The pifferari ave silent. The Pope
does not pontificate in any of the great
basilicas. '

The usual greetings of “Buono feste” or
“Buona Pasqua” are out of fashion, or if
exchanged at all they imply the giving
of a tip. The festive olang of a thousand
bells is no longer heard. Everything has
been altered and modernised.

The engravings of Pinelli and Thomaa,
which represent the pifferari in their pio-
turesque costumes, conical felt hats, red
waistcoats, blue jackets and small clothes
of skin or yellow hamespun, skin sandals
bound with cords interlaced up to the knee
and ‘long brown or blue coats, playing on
the sampogna or bagpipe and the piffero
or reed pipe before some wayside shrine
of the Madonna, and the scft plaintive
music of their peculiar pastoral Christmas
song recalled by some pld organist in one
of the churches during some December
function, constitute now the only recollec-
tion of an old forgotten custom.

On November 25 of avery year, when the
first touch of the coming winter was felt
and fires were lighted in every house as
well as in the barracks of the Papal troops
and in the apostolic palaces, the pifferari
arrived in Rome from the Abruzzi moun-
tains and the sound. of their rude but me-
lodious instruments resounded through the
city. Their arrival marked the advent of
winter and the coming of Christmas.

Tho_tune they played, sweet, plaintive,
yet not sad, was always the same, and it
was called a novena, from its being per-
formed for nine consecuti: e days before the
festa of the Madonna, which falls on De-
cember 8, and for another nine days before
Christmas. They stopped before every
shrine, at street corners, down lanes and
in the courtyards of palaces, and they were
generally hired to play the novena for two
paoli; that is, about a lira.

They went in couples, generally father
and son, but sometimes three of them
could be seen together, a sure sign that
one, the oldest of the party, intended to
give up playing and was making his last
pilgrimagé to Rome in order to point out
to his substitute, a son or a near relation,
the houses of his best clienta,

It is estimated that there ware over 1,500
shrines in Rome and the pifferari had to

sing and play the novend before each one,
From early dawn until late at night they
kept earnestly at their work, their hats
oft, their eyes fixed with devotion on the
Virgin and a small admiring crowd listen-
ing to their music.

They were undoubtedly one of the most
picturesque and characteristio sights of
Rome and, until Rome became the capital
of Italy, most popular with Romans and
foreigners alike. It is not known why this
old custom, which, it'is said, originated
with the pilgrimage of the early Christians
to Rome, was allowed to die out, but prob-
ably they were classed with strolling players
and forced to pay a Government tax,which
naturglly proved an effective method for
keeping them away. Like many other old
customs the pifferari are now a relic of the
past.

The main feature of Christmas in Rome
is the presepio, meaning a manger but
used as a name for the representation of
the nativity of Christ, which in times L]
by used to be exhibited in nearly nlm
ogurch-l. The origin of the presepio is
very ancient, and it 18 said that it dates back
to 1223, when St. Francis of Assisi one
Chﬂnn:u‘ wpro;ur‘:d the wood of h(:or:oi:
near Hieti, a manger wi ™
filled with straw and in which he placed the
image of the Holy Infant.

Tae ts and soaepherds crowdel
about this first rude representation of the
birtn of Christ, and Giovanni Veleta, lord of
the castle Grecio, saw in a vision the
image of the Holy Caild come down from
Heaven to take its place in the manger
prepared by St. Francis. From that time
the custom of the presepio became general
and its erection in every church formed
one of the moat important features of each
Ch_lr'i;:mu function. - a o

only presepio of importance t .
survived t!» the present day in Rome is that
of the Church of tne Ara-Coeli, which stands
on the site where Romu us in the dawn
of Rome built the temple . £ Jupiter Fere-
trius, and where ng 10 a Church tram-
tion Augus.us erectel the “Ara mo-
genito e}’ to commemorate toe iphic
prophecy of the coming ot the S .viour.

One of the side ¢ apels of this church
is devotel to the e ci ition, which rapre-
sents a grotto wit. the virgin sother, St.
Joseph and the Bambino, a wco len image,
carvey, it is said, from a tree on the Mount
of Olives by a Franciscan monk and painted
by St. Luke wiile the monk was asleep
and invesied with wonderful of cur-
ing the sick. On one side of the Bambino
is the ass, on the other the ox.

Around are shepherds and kings in adora-
tion, above is represented God the Father in
glory, surrounded by angels, in the back-

und a soenic representation of a pastoral
md-cuw with snepherds guarding their
flocks, péasants bearing fruit, fountains,
trees and flelds. The Iij ur =« in the presepro
are of carved woo riohl‘ d cenxd, especial'y
the Virgin and the Bambi...., waich are cov-
ored with jewels. The general effect of the
show is boautiful and ¢rowds press around
it in admiration.

Opposite the presepio on one of the antique
columns of the basincn little fll‘ll and hoys
recite sermons and glpenoh-l n explanation
of the Nativity. These recitations are
delivered with a great deal of g-tiouhtion

comical intonations and have a very
amusing and interesting effect.

The custom of the: presepio and the ser-
mons have survived until to-day, but the
blessing of the faithful with the Bambino
by the officiating priest on Christmas day
outside the basilica has been discontinued,

There are no other presepi except that of
the Ara Ceeli Church now in worth
mentioning, but in hr-l times besides sev -
ora! celebrated ones in the churches there
were many private ones in the palaces of
the nohle families, all more or less modelled
on the celebrated picture by Lorenzo Di
Credi, now in the Borghese Gallery.

Fisih played an important part in the
Christmas celebrations durin 1 times,
as on Christmas eve, the Vi di Natale,
nothing but fish was caten, and oh this day

suppers
from the
I vourt down to that of the

mas festivity complete without the fish
supper. In fact, on Christmas eve was
as indispensalle in Rome as the traditional
plum pudding is in England,
The demand for it was so great and its
rice so high that all the muﬁlz-on
talian shores was sent to the awn
market, where the celebrated cotflo was held
on Christmaseve. This onooﬂm-.ut.
picturesque Christmas of vid b

pi
be, was crowded with flahmongers, cooks
of cardinale, nobles and diplomats, all cager
Lo buy the very hest.

ancient

The ocity magistrates ht
wero onmznd to the heaad 3qwry n-hr:fm
%xandod a oertain recognimed

he fish was sold by auction and sturgeons
were in t demand, ans it was the custom
{0 send them as presents to the most promi-
nept Church cignitaries.

It often happened that when fish was
soaroe the same sturgeon presented as a

rasont by one person, say & cardinal, was
n turn possed over by the one who reoeived
it to ot[;u. and w0 on until it returned to
the original giver in such condition that it
usuelly had to be thrown away.

A BOOSTING COMMITTEE
Tinkies Tts Guitar 'Neath Royal Paims
and Arberescent Forns.

The polite name for it is the Publicity
Committee of the Manila Merchants Asso-
ciation, but everybody out thers calls it the
boosting committee, and almost everybody
lends a hand and helps shove.

The idea is to convince Americans that
the Philippines are a little paradise on earth
and that a fortune awaits the expenditure of
& strictly limited supply of Yankee hugtle
and Yankee dollars.

The boosting committes lasues bulletins,
brief but to the point. There have been six
so far, and while their paper and print are
plain white and black the contents are so
rosy and glowing that the committee has
feit it necessary to wind up each statement
with eapitals to this effect:

We Represent Nothing!
The Philippines Will Stand the Trutn!

With that announcement on the back page
of the bulletin dealing with the Philippine
climate it gives one a slight jolt to read on
the front page:

Cooler than New York, Chicago, Washington
or St. Louis.
Death rate of Americans lower than in ma-
yority of cities in the United States.
The paradise of the world’s tropios.

These are startling statements, but the
literary lights of the boosting committee
back them up with the following tempting
picture:

We have delicious mornings and afternoons,
with a brief time between 1 and 3 P. M. when
hard physical work is oppressive and when
it gets as hot as it does in the coolest parts
of the United States in midsummer. Do
vou realize that the thermometer has never
touched the 100 degree notch in the Philip-
pines but thrice in forty-three vears?

There have been a few cases of heat pros-
tration due to aicoholism, but do you know
that the first bona fide case of sunstroke is
yet 10 be recorded by the Board of Health?

Do you know that the nights are always
deliciously cool, that the thermometer drops
to 72 to 75 every night in the warmest season
and falls to 62 to %4 degrees and lower for
months during the cool season?

Would yvou like the fact noised abroad - we
would -that there are two months here, and
only those two, namely April and May, when
the day heat is more prolonged, and that in
ten hours and at a cost of $20 vou can be in
and among the pines at Benguet warming
your chilly hands over a wood fire?

Do you know that if the cost deters vou
in eight hours by boat and carriage and
at a cost of $1.90 you can be in Majayvay,
glad to crawl under a blanket to keep warm,
and in the presence of the great falls and
one of the most enchanting scenic panoramas
in the world?

Have you ever heard of any one building
& cyclone cellar in the Philippines? You
have read of our dreaded typhoons. The
pame sounds appalling we will admit, but
it is mostly the name. The same official
records show that in forty-three years we
have had just two that did any serious
damage.

We some months have as many as eleven
earthquake shocks-—don’t you be shocked at
ghis. We are not, because we don’'t know
of it until we read of it in the papers the next
day.

The seeker for an ideal climate can find it
it in the Philippine Islands and find it nowhere
else -or even bearable conditions within
any other tropics under the sn. We chal-
lenge Cuba, Hawaii, Singapor®, Ceylon, the
East or West Indies to produce at sea level
equally good roses, violets, mignonette or
other flowers of temperate country origin
as are produced here,

Swept by the refreshing breezes of [the
South Seas we can have all of these things
and sti¥l tinkle our guitars beneath the royal
palms, the nodding fronds of arborescent
ferns and the kaleidoscopic beauty of tropical
orchids,

COINS AND STAMPS.

J. McC., Hartford, Conn.—Is there any mium
on a Liberty half dollar with the worde, “5) Cents”
and “Half Dollar” on the back? There are also

thirteen stars.
You fall to mention the date, which has every
thing to do with the valm-_of the 50 cent plece.
Inquirer, Flemington, N. J.—Is there a rellable
guide book to the value of different colns®
Nearly all coln dealers issue priced catalogues.
The price of such catalogues rarely exceeds 10
cents.

J. ., New York Clty.—Is there any value above
face on a five dollar gold piece dated 1881, In very
good condition’ Also a United Siates lnternal
revenue two cent lumri light brown ia color,
bearing the bust of Washingilon.

These gold pleces In 1881 were struck at the
different mints In large bers with the excep
of Carson Clty, where only about 13,000 were colned,
While the rest of the half eagies of 1881 probably
are worth but face value those showing the mint
jetters "CC.,” and In very fine condition, might
be worth $5.50. The stamp Is not worth more
than a cent.

H. J. F.. Wilkesbarre, Pa. I enclose & rubbing
of a dollar of 1799. Is It at all valuable®

There are thousands of dollars answering (his
description still in existence, many of them belng
in extremely fne tion. They usually com-
mand a premium of §2. \

W. L. C., New York Clty.-—I have a sliver certiff-
cate of the denomination of $8, serles of 1809, with
the back printed in bilue. As | have never seen or
heard of any of our notes being printed In that
color, 1 ke to know If it is a rarity.

As far as known all shese bills have reverses of
green, and there is no record of one with a biue
back. If this color Is not due to atmospheric
eMects the note Is certalnly » rarity, although it is
bhard to concelve how such an error could escape
the Inspection of the Government priaters,

£, N. C. B, Boston, Mass.—Is there anything
more than face value to a half dollar of 14297

The several varieties of this denomination and
date are valued at from 38 to 75 cents when In per-
fect condition.

R. 8. G., Osprey. Fla.—What Is the value of the

following colna: Sllver dollar, dated 1797, in wery

condition; gold dollar dated 1862, and another

ted 1853; bronze two cent plece of 1845, hronze

cent dated 1879, copper oents of 1818 and 1841, and
nickel three cent plece of 1881,

The sliver dollar should bé worth §2. The 1862
wold dollar Is valu~d at $2 when In fine condition.
That dated 1853 Is valued according to its mint
letter. Any one of this year is worth §2; the rarest
is that hearing the mint letter “D." which is valued
at 88 when In very fine cundition. Nome of the
other coins bears & premium,

A. B. P., Newark, N. J.~Kindly advise me If a
stamped envelope on which the stamp In embossed
in white Is of any value as a freak stamp?

This kind of stamped envelope Is known to col
lectors as an albino, and they exist In falrly large
numbers, Sueh a freak originates through two
envelopes haviag been fed Into the presa at one
time. The one underneath reoefves the Ink, while
the second has only the die Impression. Col
lectors place a certain value upon such a curlosity .
Kindly

C. H. K., Hackensack, N, I, mform me

If there Is any value attached to Columblan stamps

dated 1802,

The Columbian vommemorative <~ nps all have
a value, which usually averages a tride more then
face for unused specimens and face value or a
trifle less for those that have been used.

[
Brookiyn. Enclosed find rubbing
o female portrait and the Inserip-
The Princess Charlotie.” Indly

#0 long as it is in the past.’

——— o —

From the Parcis Matin.

The park surrounding Highelife Castle
in well guarded. To the right,to the left,
in front and behind, one caught sight of
strange profiles w identity was easy
to guess. The very collecting
the dead leaves and raking the paths were
evidently more o other ocou-

pations.

“How many police are there?” I asked my
guide.

“Over a hundred.” .

When wo entered by a small side doorway
the tic-tac of a telegraph instrument was
the first thing that met my ear. .

“There are three, and I:lbh"?: ‘;2'_‘
& telegraph operator told me. °
stop working all day. Despatohes are go-
ing and arriving without cease, because the
Kaiser sends his official

| almost entirely by wire. In addition, two

special messengers leave for Herlin every
day.”

On arriving at the kitohens my guide
told me he was going to introdube me to &
tellow countryman, M. Terrail, a French-
man, who has charge of the imperial cook-
ing.

“What does his Majesty like?” I asked.

At first M. Terrail wished to |
himself behind the ramparts of professional
seoracy, but yielding to a fellow country-
man’s importunity he relented so far as to
say:

“His Majosty likes
is very partial to fruits, partioularly pears.
A favorite dish is cold fat pullet.
1 sent up as a sweet a strawberry souffié,
which his Majesty liked so much that
deigned to ask me the recipe.”

Then M. Terrail. growing interested in
his story, violated the code of professional
seorecy still further.

“In the morning at 9 o'clock the Emperor
takes pomcbed eggs with a lttle grilled
ham, fruit and tea. Atlo’clo:.:'-;rnl
his lunch—~eggs or fish, an ent low
or game, Often there is simply a buffet.
Perhaps you don't know what a buffet
is? About ten kinds of cold meats in jelly.
As for dinner, it is a little more sub-
stantial. A typica! menu included soup,
fish, saddle of mutton, cold young turkey,
salad, pears and cakes. Before going to
bed the Kaiser eats two or three biscuits
of German make and drinks a glass of
water.”

Then we passed through the corridors;
corridor after corrvidor, and every one
encumbered with trunks, hig trunks, little
trunks, fat trunks, a!l sizes and kinds.
These are the personal trunks of the Em-
peror; each contains a different unitorm.

At length we reached the private rooms
used by the Kaiser. First.came the library,
with thousands of books and the newspapers
of avery country. Then the private sitting
room, where in the evening smoking a
cigar William I1. takes delight in listening
to the gmamophone or the mechanical
piano. A small ante-chamber separates
this room from the dining room.

“It is in this ante-chamber,” said my
guide, “that his Majesty's suite meet hefore
meals. The Kaiser is living here in the
greatest simplicity, but he insista ail the
same on etiquette being observed Nobody
enters the dining room before the Emperor.
If his Majesty deigns to smile everybody
smiles, if he has a frown on his face nobody
says a word,

“At dinner the Emperor wears evening
dress with decorations, generally the Golden
Fleece, the Black Eagle wnd at the knee
the Order of the Garter. As soon as his
Majesty has taken his place at the tahle
the imperial suite sita down. His Mafesty
gives a sign to the house steward and the
meal begins.

“During dinner the Kaiser drinks gen-
erally orangeade, lemonade or cider, and
tea at the end of the meal, but no liqueurs.”

From the dining room we went to the
private rooms of the Kaiser. First of all

was a bedroom decorated simply and in l

good taste. An Empire bed of great his-
torical value constituted the chief furni-
ture. It was on this bed that Marshal
Ney was laid on the evening of the day he
was shot in 18:5. A small table is scat-
tered over with cigarettes.

On the chimney I saw a wooden bow
in which wepe two bracelets and four rings,
one being ornamented with a miniature
of the Empress. Many photographs were
about, those of his sons, of hing Fdward
and the Czar Nicholas 11.

But this room serves chiefly as a dressing
room, as his Majesty sleeps in an adiom-
ing room. This second room, simpler
even than the former, contains a bed of
copper covered with a counterpane em-
broidered in silk that once belonged to
Marie Antoinette. On the night table by
the bedside was a regulation army revolver
in a doeskin cover.

On a chest of drawers were still more
photographs—those of the Empress and
his daughters-in-law. Immediately after
this bedroom comes the last of his Maj-
esty’'s private rooms, his workroom. I
only had time to oatch a glimpee of a desk
littered with letters, nted matter, &o.
More photogugl'.n lay and more books,
among them the recently published “Let-
ters of Queen Victoria.”

Lote of pens were scattered about the
desk, all uills, as the Emperor uses
nothing else. He uses fine sand to dry his
ink, never blotdng-porr

When the Emperor is in one of his private
rooms nn one is allowed to him
but the four servanta attached to his person.
At nt‘:a:;‘- faithful guard placed at his

oy 4 g A e
to go awa:
I heard the purring of an auto ::d m;

guide said:

“Do you see that auto? Last Wadnesday
it disturbed the Emperor oconsiderably.
He was just returning from a shooting
expedition and as he put his foot on the
step to get out a | explosion occurred
in the motor. William TI. turned slightly
pale, but the neer in oh:.lso of the im-
perial autos quickly reassu him. Then
the Kaiser smiled and said: .'Nmr mind,

- ere ngem - p—

ENGLANI'S  BATTLESHIP TES®
REVEALED WEAKNESS.

Fire ¢ nirol System of the Doomed “
Hero Reduced (o lmpaience at the
VYory Start—sSeme New Pian of Naval
Gannery Shewn (o Be Neodssary.

LoxpoN, Dec. 12.-The long expected
gunnery experiments on the -battleship
Hero have formied the principal subject
of disoussion among naval people . since
the Beresford-Soott incident hecame stale.
There ia no to wonder at the gmeat
interest taken n the matter, for it is not
given to many nations thus to saorifice a
valuable war vessel. ' o

Italy certainly did not long ago fire
off all the guns of an obsolete ship to see
the effect, and found that the simuitansous
broadside started every rivey in the vessel.
The British Admiralty made the same
experiment with the brand new Dread-
nought and only broke a little .orockery.
In the Hero it has sacrificed a 8,000 ton
ship which might still carry the flag withous
shaming it.

There was a very special reason for
deciding to knook the Hero to pieces.
The fact is the Admiralty has long been
uneasy about the modern arrangsments
for gunnery control on battleships.

As in pretty well known, the big guns

The

discharge
of each weapon is arranged by signal from
a platform some hundred feet or more
up on the mast. Not only is emch shot
thus timed but the fire control station is
fitted with an elaborate set of delioate
appliances by which the exact range of the
target may be obtained.

There are instruments for telling the
distance of the object aimed at and for
telesocopically following the fall of the shos
80 as to correct the aim of the gunners
below. There is another electrical arrange-
ment by which the alteration in the range
a8 the veasel moves along is automatieally
oaloulated and recorded.

Further, there are telephones and wvoloe
pipes and what not for communiocating all
these data from the spotters above to the
men in the gun turrets below. Now, the
point is, what is going to happen to all this
delicate machinery when the shots begin
to fire in real war?

To get information on this point was the
real object of the experiment with the Hero.
There has been a growing feeling among
experts that in this arrangement of firing
ocontrol all the bggs were being put into
one not very safe basket.

The feeling already existed when the
Dreadnought was built, and a great poiot
was made of giving her a fire control plat-
form not on a single mast, but on a strong
tripod. Even so, every one whe has sgen
the Dreadnought or the Lord Nelson, which
has also the tripod, must have notived that
even the three legs by no means solve the
problem.

For one thing there is more to be hit. It
is not a cheering thing to contemplate that
right at the beginning of a fight one un-
lucky shell might carry away the ship's
gunnery experts, range finders, telescopes
and all—like the cradle and baby in the nurs-
% v et & th
a 's not ded
for by duplicate apparatus. and something
not on a mast,

So the Admiralty determined to fit the

. Fero with a full set of electrical fire control

instruments, and dummies of the gunnery
officers, and put the ship through the ordeal
of actual bombardment to see the effect.

In the meantime expert minds are busy
already devising some alternative plan of
gunnery control. It may be eventually
that the control platform will be replaced ~
by armored structures like tall conning
towers, in which the gunnery instruments
may be safely housed. Such a plan has *
already been tried on H. M. 8. Jupiter.

The Admiralty is determined to keep the
detailed results of the experiment seoret.
The special correspondent of one paper
gives this description of the firing:

“The doomed ship had been moored in an
east and west direction,so that she presented
her full broadside to the attacking ships.
The battle squadron steamed' past very
slowly, closing up to 86,000-8,000 vards f
the firing. >

navy.
six shots were all misses.

although sparks began to Ilym from t
Hero as soon as

struck the helpless old warrior.
“It was soon over, however, a

aava
for a sli list to port there
to M‘:‘:A distance the ol'd::
which she had d. The funnel a
mast both and very little smoke
issued from her interior, but a closer in-
on revealed the full extent of the
“The ' deck had been
bythoouxmonolu vydn.l,l.o:nu:
R e
one
AT o
'l‘h::'n small hole l.hrou‘hw ?
“ was a
funnel, but most significant and w&::'t
gl.d all, a .’tll';nm Mtlhollh —not a Wit~
ast,
e T b v e ot
Soabism of the G M :
rol
gvo minutes. -

of a ht ting enemy? Hers
a lhlp fitted with ¢ mnz'o w;:u:
whose maintenance is absolu essential

hit their target once in ever:
and the whole oontﬂs - 'o‘#.d
reduced to impotence in two minutes.”

> C‘r‘..'

The Oriental Store

The Problem of Gifts.

Commonplace Versus Individuality

The regular, ordinary articles for Ormamentation or personal

use things that are made in great quantities and displayed
ye. r after yoar - thete are Commonplace G'fts. :

Products of the Head, Heart and Hand Objects made in the

Far Esst, by artists. embodying sentiment in eve process
manufacture these are d fferent. - .

“Oriental Things"” make Gifts of Individual character,
CHOOSE AN UNUSUAL GIFT

at VANTINE’S

BROADWAY, bet. 18th-and 19th Streets




