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PAMILY SKELETONS PEEP 00

BAST SIDE SECRETS TOLD 'IN
SCHOOL COMPOSITIONS.

Condensed Tragedies Written " by
_ Weater and, 5 Runaway Husbend--
Gy Compositions Sadder Than Soye’ .

You who have family skeletons, beware!
Guard them well ‘uniess god want the
rattling of the bones to estdps Trom “the
closet and scho in the gol rooms, . -

Unwittingly asicty-five s and girls
have dragged stories of domestic infelicity
from the hearth to their teacher. And she,
thinking the while to develop the talant of
ocomposition, has had curious glimpses of
the home life of her pupils. Tales of
drunkenness, of wife.beating, of woman’s
fondnees for dress, and of absent husbands,
have been written down in childish endeav-
ors to illustrate the ambitions of the mem.
bers of an Hast Side class.

My future” was the subject assigned
hy this teacher for a composition sxerciee.
It was to be short. - Fifteen minutes was
allotted in which to complete the task. A
short time for minds less than nins years old.
No preparation was allowed in advanoe.
What was written was, therefors, more or
less spontaneous.

So far as developing scandal went the
effort of the girls earried off the prize.
Somehow they appeared to depict a sadder
condition of affairs than was reflected by
the compositions of the boys. Closer asso-

, ciation with the home amnd the mother

probably gives them greater opportunity
%0 hear neighborly gossip.

Just analyze this, from a girl who is scant
B years of age:

“When I grow up I will be an old maid.
I will never have no man to beat me. If a
mah kioks me [ will tell the lady next door.

If she will not help me I will have my man |

took to a police. If he cries to me I will
turn my back and I will not cook him supper.
If he comes home I will left him for a job.”

Here is a child who tells her teacher that
she intends to stick to single blessedness
and gives in the second sentence the reason
for the whole decision: “I will never have
no man to beat me.”

Can you imagine what the home life of this
youngster is? Can you not read in the
few words of the composition of a husband
who had been haled to a police court, who
had pleaded with his wifa to be lenient with
him, and of the wife and mother returning
to the home from the court room to prepare
a good warm supper for the man who had

bw her? Y ‘

e teacher who drew this tala from the
pupil thinks that it is true.
this little one's father is a wife beater, or
that there is one in close proximity to the
home of the literary little lady.

And when she pauses to look up the
record of this rarticular student she ascer-
tains that in such work as requires home
study the pupil is wofully deficient. but
in olass work where oral instruction is
given she is above the average. Her con-
clusion is that the environment of her
charge is not such as would develop the
greatest talents of usefulness.

But whils that composition is a mel-
ancholy thing, this from a boy is just the
reverse. It is bright. There is a ring of
freedom from care about it that shows a
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She is sure |

better situation at home. Here is what
he wrote:

“Whan I get big 1 will be a driver. I will
make the horse go fast. He will have to
walk up hill. If a poleece makes me go
slow I will not stop for a man. 1 will not
run over a lady. I will stop for her to

over the street. Then I will not see
the poleece stop me and will run the horse
fast. 1 will go like fire horses.”

What do you think of that? Isn’t that
the jqlly boy for you? Inquiry developed
the ownership of a number of fast horses
by his father.

Here,is one who takes a different bent.
There is & streak of vanity.in her from
the tone of her composition. Or is it just
love of fine feathers?

“l1 am to make dresses. If I no how to
make dress I can get lote of money. I will
make a black dress for Sunday. When my
bow comes | will make him wait. He
will look at me and see my new dress and
we will walk up to the park and I will make
him come home to supper. It is bad to
talk to a bow on thestreet.”

Sowe one has Been dwelling upon the im-
propriety of corner ocourtship, apparentiy.
Of oourse she has an elder sister who is
at the eurly ‘stage of flirtation. If not,
whence ocomes the idea that every girl
should make her love warm his heels in the
parlor for a time to be better prepared for
the parading of a new gown?

Another:

“I will work when I get big. If I work
I can go away. [ will take mama with me.
We will have fun. She will smile to me
for it and say I am good for her. We will
run io the grass. If I see my papa I will
hug him. Mama says she will be too old
to run when I am big. She is sick for
papa. I wish he came baok to her. Mama
says I must save to go away and not spend
| pennies for sucers [candy suckers].”
‘ In these disconnected thoughts it is

possible to read of a missing husband.
; There is the teaching of thrift in the declara-
tion that “mama says [ must save to go
way” which indicates a struggle against a
) handicap. The mother has succeeded in
l pointing out a reason for harvesating cents.
i There is method in the lesson which appeals
{ to the child. If she saves the money she
| receives it will be poesible for her to take
! a vacation, otherwise not.

A great many of the compositions were
in the same strain. Any number of the
' girls wanted to be dressmakers. Many of
| the boys had a preference for horses. But
| none of the boys declared for the ministry
i nor the girls for missionary service. Not
'a single one wanted to be a Judge, nor a
banker, nor a doctor. A ocouple of the girls
wanted to live out,and one insisted that
she would never do washing.

The limited range of the ambitions may
| be on account of the environment. The
| teacher who carried on the experiment in-
sists that it is. The children are all from l

poor parents. Not one is from the home of
i a professional man.
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WISCONSIN'S BANANA CROP.
e s Al on One Tree In a University
| Buiding.

The banana crop in Wisconsin is reported
| to be flourishing and a full yield is certain.
! The crop is of six years growth and is
! enclosed within the limits of one room in

the horticultural station of the University
| of Wisoconsin.
| 1In other words, the one tree in the uni-
| versity is also the only one in the State,
and it is wing nieely. There is one
small bunch of bananas on it.

- THE ‘SN SUNDAY. Dmn'mﬁ 2.
NOW THE TAIK IS OF MUSIC

WELL TESTED BROMIDES FOR USE
AT WINTER DINNERS.

Short Cuts to Sucoeys as & Critie of Opera
and”® Musical Artists—Things Easy te
Say and Certain to Impress . Your
Hearers With Yeour ®wn Knewledge.

This is the winter season, and the taik
of the gay world is therefore of music.
Motor talk is the summer divergion of
dinner parties, but now it is to the opers
and musio that the thoughts of imtellectual
diners turn,

A subscription of one season to-the Man-
hattan or the Metropolitan will turn & man
or a woman into a qualified musie-oritic.
Even those who go only once & week are
soon able to discuss with the autherity of
veterans whether or not the tenor is. in
good voioe, if the soprano is singing in tune,
and whether or not the new mezzo
her upper tomes correctly. This they do
with a greater certcinty than they would
pass upon the advantages of a carbureter
or the merits of a tire.

“I don't pretend to know anything about
music,” used to be the formula in the good
old days before there was a critic in every
seat in every concert hall and opera house;
“but I know what suite me, and I would
rather hear Schumann-Heink than Emma
Eames sing ‘Ave Maria." It seems to me
that Schumann-Heink has more voice.”

That one of the ladies is a contralto and
the other a soprano never affects the judg-
ment of these critics.

“Farrar may be a great singer.” is a
familiar remark nowadays, “but I think
Cavalieri is the greatest actress [ ever daw.

And who was it that gave her the diamond "

tiara?”

Then there are the pianistio bromides
that are invaluable to persons bent on dis-
tinguishing themselves in the musical end
of a dinner table conversation. One of the
most popular and guaranteed to produoce
an effect of experience and superior knowl-
edge is as follows:

“Don’t you think that Josef Hofmann
plays with a great deal more feeling since
he was married? It only needed love for
him to realize what tenderness in his play-
ing was.”

The superior advantage of this observa-
tion Yes in its varied implications. The
woman who utters it shows (1) that she
has heard Hofmann in the past; (2) that
she knows he is married, and (3) that she
knew that he did not formerly have feeling,
but has it now.

Almost as striking in the instrumental
field is the following:

“Of course there is no question of
Kubelik's technique, but Kreisler's play-
ing is so much more musical.”

Apart from the inherent impressive-
ness lying always in the use of the word
techinque, there is also implied here the
ability to discover that a player is musical.
The average dinner talker believes that
anybody playing an instrument, from a
jewsharp to a piano, must be musical, and
the suggestion that such a big bug as
Kubelik should not be so musical as some-
body else puts him to confusion and in-
cidentally creates the greatest respect for
the speaker with so much discernment.

Returning to the pianistic field, one may

-~

remark with absolute oconfidence of mak-
ing a hit that Paderewski pounded last
weoek in the Lisst number. This should
be followed up by something of the fol-
lowing rather light and casual charactes:

“While I must say the Chopin was kuiauti-
ful, I cannot get over my admiration for
Pachmann wheri he Chopin.” i

Omvincidg  as” these observations are
it ‘is:_dangerous tofinish them with any
such query as “Don’t you?.or anything
soeming to seek an opinion in return. “This
sounds arrogant and is rybbing it in when
the hearer is already sufficiehtly impressed.

Orchestral comments are naturally in
order when there are so many of these
conocerts to be heard, and ‘it may not be
amiss to repeat some that have been found
to do well and are. assured of a ocertain
impressiveness if delivered in the right
tone. . None of these obserwvations, how-
ever they may have been proved by the
test of time, will have its dus effect with-
out the appropriate manner of delivery.

Authoritative and even ex cathedra should
be the tone of those desiring to be most
suooessful. This kind of thing sounds well
to those for whom it is not too initiated:

“Of course the Boston Symphony does
play wonderfully. But you know I some-
how like the wonderful vigor of the Phil-
harmonic even if it is not so very polished.”

In the same line and moderately sure to
hit the mark is the following:

“Safonolf without a bator acoomplishes
just as much as half the men I have seen
with a stick. What is his object, do you
suppose, in not using a baton?”

Continuing along the same lines are the
following remarks for those who are inter-
onted in making the musical conversation
for dinner:

“Damrdsch certainly does arrange at-
tractive programmes, don’t you think:*

“Do you suppose Muck will really go back
to Berlin next year? Then what will the
Boston Symphony do?"

“Ian’t it ridiculous to close up the Sym-
phony concerts on Sunday?”

In spite of the usefulness of these com-
ments on orchestras and musiclans it is
really the operas that provide the most
inspiring dinner table themes. The follow-
ing can be recommended as indicating some
oonsiderable information on the part of the
speakers:

“Do you suppose that Fmma Eames will
ever marry again?*

“Who gets the larger salary, Sembrich
or Tetrazzini?*

*"Wouldn't it be funny if Geraldine Farrar
should marry an Italian?*

“Has Mme. Homer really six obildren?
Isn't it curious about the contraltos! And
Schumann-Heink has eight.”

“To think that Gadski really has a grown
deughter!”

“Do you think that Cavalieri’s emeralds
are as fine as Sembrich's cabochon sap-
phirea? 1 wonder which cost the most.”

*“Wouldn't you think that Nordica wounld
be furious at Hammerstein?”

“ I must say that I do not think Chaliapine
compares with Edouard de Reszke in the
‘Barber.’”

“Is it true that Melba was jealous of all
the fuss about Mary Garden and wouldn't
come to New York for that reason?”

“Don’t you think that Farrar produces
her upper tones much better this year?”

“Isn’'t Renaud a wonderful actor? And
is it true that he has a wife who attends to
all hia business?”

R

. or “She's not here any more,” just “She’s

o
.

“Don't you think that Caruso is i1n poor '
voioe this year?”

“What an awful lot of go thare always is
when Cempanini is conducting?” . -

“Why don’t they have Sammerco
Dalmores st the Metropolitan?

Most of these have been tried and found
I Thiy. suggest ‘the jines on
which new bromides may be svolved. To
‘sdy congtantly that the singers are not in
vob‘ndm_-ingtn.omotmm
l)onmdont.haowhownmﬁonp—
knowing, and they should also make
frequent feference to the phrasing of this
or thatsinger. It always makes a hit.
-

EXERCISE FOR , K FIRE HORSES.

Engine 190 Has a Private Speedway In
Broad Stroet In the Evening.

Some of the fire companies downtown

i

i

:

from answering alarme of fire.

The captain of Engine 10, housed in Stone
street, gives the horses of hia ocompany
half an hour's run every avening when the

swings north at top speed, fol-
the tender, and persons not
with the that the horsea are
exercised naturally would think
were on their way to a real fire,
t is not unpommon for a crowd of men
and boys to run after the engine under the
impression that they are going to see a big
blaze in one of the Wall street skyscrapers.
This private speedway of Engine 10 ex-
tends from Beaver street to Wall street, a
distance of two blooks, but the blocks are
long, and as Broad street is very wide it

—

BARBER SHOFr DIALOGUE,

In Which a Questioner Later Ventores a
Prediction.

The man oame into the barber shop, but
he wasn't after shave, hairocut or shine.
He looked about blankly for a moment and
then asked:

“Where's the manioure?”

The hoss was out at lunch, and it was
the second barber who answered: “She's
not here.”

He dida’t say, “She’s not here to-day,”

not hers. ”

“Oh.” said the man who wanted the man-
icure, rather inconclusively, “that isn’t

of an w " Then, suddenly,

“You're not the here, are you?”

“No, I'm the second barber,
other.

“Well, that's what you'll always be,” said
the inquirer and went out.

“1 wonder what he meant by that,” said
the barber to the man he was shaving. “One
of them ecoentric fellers, ain’'t he?”
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JEWELS WENT TOAID HUSBANDS

HELP FROM HOME IN THE DAYS
OF CASH SHORTAGE.

mw—-w-um‘
siwtor & Source of Ready Maoney - Pawn.
brokers Appealed Teo, But Net Always
With Sucoces—Amounts Wers Limited.

Stories are beginning to leak out of how
jewels helped out things a bit for. barassed
busbands in the days when $100 in oash
looked bigger than a $1,000 cheok.

In at least one instance the owner of a
well filled jewel case found to her surpriso
that in this oity the women who have the
largest amount of acoessible cash are
not always the best known. Oftener than
not they are the women who pay very little
attention to style, and who live perhaps
in rooms in one of the tenements they them-
selves own and who like to keep half a
domen savings bank books in commission
—women who onoe a month at least have
a stream of cash poured into their laps,
for fow tenement dwellers pay their rent

by chook.
In one of the tales referred to a money

lender of this class figured prominently.
A woman of reputed wealth, after watohing
her husband's anxious face across the
dinner table and hearing Him declare that
he would give a good big bonus for the
use of $2,000 in cash for a few hours, radked
her brain for some means of helping him.
She recalled a statement of her dressmaker
that whenever she got in a tight place she
borrowed from her sister, who lived near
Tenth ‘avenue in a tenement she herself
owned and was rolling in wealth.

Calling up ber dressmaker she got the
wealthy sister's address, and taking with her
a diamond and pearl neckinpe worth five
times $2,000 drove early the next morning
over to Tenth avenue and before noon
had the sum mentioned and the promise
of another thousand if she required it.
The siater of the dressmaker could not her-
self lend another thousand, but she knew
& woman living not far away who for such
excellént security and an equally liberal
bonus would be glad enough to lend that

sum.

The extra thousand, however, was not
needed, and in a few days the neckiace
was back in .ite owner's keeping. The
borrower then told the story to some of her
friends, withholding the money lender's
name by the latter’s request, she said.

Asked “Why did not you go to & pawn-
broker?” she 3

“Because I had heard that pawunbrokers
were refusing to lend to any but regular
patrons sums larger than $250 because
short of cash themselves, and I had not
courage enough to make a tour of the
pawnshops.” ¥

Another story is told by a young matron
whose husbaud is always apoken of as a
promising financier. She herself told it.
Said she:

“The telephone called and in answer to
my ‘Hello!' my husband, to my astonish-
ment, asked in an agitated tone:

“‘Can’t you send me down $50 at once? It
may be two or three hours before I can lay
my hands on any cash at ali and I"m cleaned
out. Send more if you can, but let me have
fitty.’

“When I remembered that I had just $5in
my purse, that I had already overdrawn my

afternocon when $200 was much needed by her
husband she got it for him by recalling how
admiringly a woman with whom she had
played bridge had spoken of one of her
rings, a diamond and a pearl mounted in a
unique fashion and valued at $1,000.

“I had never called on her personally,”
she said, *but I was quite sure I would be
weolcome. I dropped in at the tea hour,
and, the talk turning of course to the money
stringency I broached the subject of need-
ing 8200 and said I intended offering the
ring she admired as security. She tumbled
at once,and [ left the house with the cash
minus my ring. [ never

i

wordy encounters with women

would hand in & necklace
worth several thousand dollars, and upén
being told we could loan on it only $200 or
:[‘mont have a fit.

or an

-~

L v ]

“We did our best, but to offer when
$500 or $1,000 was asked doesn't any
woman feel E

o dey Som: his 7oty pepdansaent oLt
one A is rul »

Lol | :muunoﬁ.hnt. madam,” 1

‘but the state of our cash supply will not
permit me to loan any one person more
than $250." -

“The sum siie wanted was $1,000.”

The Provident Loan Society, organised
for the b:rawﬂt of the poorer ollm. was
approached many times just after io
by stylishly gowned women wulﬂr-p‘.n to
p jewels who had heard, they said,
that on oocasion this society loans as much
as Slg?') to individual borrowers. t

be loaned to any one applicant.

INPERIAL ROME  REBUILT

THE CITY OF THE CESARS SHOWN
IN ITS SPLENDOR.

Notabie Model of Tomples, Palaces and

Monumentis Construciad by an lallan |

schoelar Whe Has Made Ancient Rome
His Life Study—A Vast Undertaking.

Rome, Dec. 1..—Prof. Marcelliani, a
modest but learned archseologist who has

made the topography of ancient Rome a |

life study, has after seventeen months of
patient and careful work succeeded in re-
constructing in terra cotta the principal
buildings of imperial Rome. Iis models,
complete in every detail, are now exhibited
in & hall near the Forum.

To attempt an adequate even though
brief description of Prof. Marcelliani s
work would fill volumes. Nothing short
of a treatise on ancient topography would
give a correct idea of this vast undertaking,
which is meant more for students of arviee-
ology than for ordinary sightseers. A
thorough knowledge of Rowan history is
indispensable in order to appreciate the

work and to realize how. faithfully the re- |

oonstriction of the monuments it contains
has been done. Still, aven to the uninitiated
the reconstructad city of the Camsars will be

hmuin&
The models of the various imperial build-

ings are made of terra cotta, painted and
often gilded after the style of their originals.
The different kinds of marbles, the color of
bronze, the statues, tiles and trees are all
faithfully reproduced.

Sometimes a single broken column has
served to reconstruct a whole portico, the
representation of a temple on an old coin

has been copied in the present reconstrue- |
tion, and when such materials were lacking |

ol printa, descriptions by classic authors

and the researches of learned men in past |

geperations have been utilized and ade
to serve for the reproduction of temples,
palaces, basilicas and fora, of which not

one single stone standing on another exists |

at the present day.
The Amphitheatrum Flavium, or Coliseum,

is tho most prominent building in Prof. |

Marcelliani’s model of imperial Rome. It
stands Isolated, wonderfu! and immense, a

striking monument, rightly compared in |
magnitude with the Pyramids of Egypt, in- |

tact and complete as it stood before five,

earthquakes and modern generations hed |

peduced it to ruins.
Stone cippi surround the buge building.

The imperial box, painted and with gilded |

stucco reliefs, is seen between the nineteen
arches, and the poles for the awning are on
the roof. ‘

The colossal statue of Nero or of the Sun
in gilt bronze, the work of Zonodorus, with
the seven raysaround its head, may beseen
near the Coliseum, with the Meta Sudans on
the left. Back of the Colossus is the Temple
of Vénus and Rome, Veneris ot. Romse, and
immediately behind it the Haasilica of Con-
stantine, with its nave and two aisles, its
vaulted ceiling supported by eight ftuted
columns of proconnesian marble, and its
entrances on the Via Sacra, decorated with
four large columns of porphyry.

On the opposite side of the Clivus Sacer is
the. Porticus Margaritaria, an sroade [or
jewellers and goldsmiths, supported by ten
rows of stone pilasters, where the negofic-
tores  axhibited their precious merchandise
in booths and in shops made by means of
brick walls raised between pairs of stone
pilasters.

Purther along on the same line follows the
House of the Vestals, an oblong brick build-
ing surrounded by streets on every side, its
most prominent feature being the atrium
from which the whole building is often
named. Its architecture may be compared

o that of a medisval double storied dlolater,

4y

»

necessarily very airy and spacious to give
the inmates, who ware seldom allowed to go
out, the chance of taking bodily exercise. !
| The atrium was surrounded by state :
| apartments on the ground floor, while the |
| private rooms of the Vestals were on the |
| upper floor. The house was built in an un- {
heaithful position ageinst the cliff of the
FPalatine.

Here towers the Domus Caiana or House |
| of Caligula to the height of 150 feet, whose \
| fagade is represented in its present ruinous ‘
| state, although only in its substructures

built by Caligula to raise the slope of
| the hill. The palace, with its state apart-
ments and balls and porticoes, Is gone.

Here may be seen also the Domus Agus-
| tiana or House of Augustus, the very seat of
| the empire. It is divided into three sec-
| tions, the first, from the side of the Velia,
| ocoupied by the propylaia, the temple of
| Apollo, the portico of the Danaids with its
| fifty marble statues of the Danaids and
| an equal number of equestrian figures of
| the sons of Egistus, and the Greek and
| Latin libraries. The middla section waa
{ oocupied by the shrine of Vesta, and the
| last. on the side of the Circus, by the im-
:perid house itself, a set of magnificent
| buildings crowded with the masterpieces
| of Creek, Tuscan and Roman art.
| Separating the House, of Augustus from
{ the baths of Septimius Severus is the
| Stadium of Domitian, oblong shaped with
| & ourved end, 180 yards long and 47 wide;
| the Circus Naximus, which unfortunately
| is not visible in either of the two accompany-

‘ ing illustrations; the Cardens of Adonis, laid
‘ in Oriental style, with large pots of silver
| in which were sown the special plants sacred

|

to the god who represented the Sun and
was regarded as the promoter of vegetable
life; the Palace of Septimius Severus; the
Septizonium, consisting of seven rows of
columns symbolizing the seven bands of
heaven, and many other temples and
palaces, with columns, porticoes, statues and
gilt bronze decorations.

Underneath the Palatine s ceen the
Forum, where tLe destinies of the ancient
world were swayed. Here eovery stone,
s0 tn speak, is carefully reproduced, tri-
umphal arckes and oclumns, temples and

' shrinee and rostra and all the other build-
g,

The Heroon Romul, or Temple of Romu-
[ Ins, son of Mexentius the Forum of Peace,
| with its temple; the Fornm Nerves, enclosed
| within marble coated wails supporting a
| richly carved entablature; the Fornm Au-
| gustum, with its wall raised to a great height
{ to screen the view of the mean houses

| clustered on the slopes of the Quirinal |

Hill, some typical specimens of which
| have also been reconstructed ic order to

] gve an idea of what a common Roman

dwelling house lookad like; the Forum
Julium, aroind the temple dedicated by
Julius Cssar to Venus Genetrix, where
the masterpiece of Arkesilacs was, and
finally the Forum Traiani, the most mag-
nifioent of them all, a masterpiece of archi-
tecture and a wonderfi) feat of engineering
skill, with ita column “to show posterity
how high rose the mountain levelled to
make room for the forum,” the propylmsa
with the triumphal arch of the founder,
the square with the equestrian statue in
the middle, the Basilica Ulpis, the  Biblie

otheca [lpia, two hemicycles, and the
Temple of Trajan, may all be seen side
by side, a noble mass of buildings the like
of which has never been attempted elee-
whero,

The Clivus Capitolinus, as the end of the
Sacra Via which ascended the eastern slope
of the Capitoline Hill was called, forms ane
extremity of Prof. Marcelliani’'s model, just
as the Colissum forms the other. Here
are to be seen the Arx orCitadel of Rome,
surrounded by fortifications whioh were
supposed to be the work of Etruscan ma-
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. Amphitheatrum Flavium.

. Templum Venerls et Rome.
. Basilica Constantini.
Porticus Margaritaria,

. Domus Virginum Vestallum.

T3l M

KEY TO THE MODEL OF ROME IN THE TIME OF THE CASARS,

6. Palatium.
7. Forum Romanum.
8. Capltolinus Mons.

9. Capitolium, Templum Jovis,
10. Arx, Templum Junonis Monetms,

11. Forum Vespasiani ot Templum Pacls.
12. Forum Nerve (T
13. Forum Augusti et Templum Martis Ultoris.

14, Forum Ceesarls

15. Forum Tralanl et Basllica Ulpia.

g"

itorflum et T

m Minerve.
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et Templum Veneris Genetriols,

sons; the Temple of Concord, entirely built
of white marble profusely enriched with
masterpieces of the Greek school, which
served as a meeting place for the Senate
on extraordinary ocoasions; the Temple of
Vespasian, that of Saturn, the Portico of
the Twelve Gods with its twelve goid

images, six gods and six goddesses; the .

precipitous cliffs and was built in pure
Etruscan style.

The Theatre of Marcellus, erected by .
by Augustus .

Julius Cwsar and

in memory of his heloved son-in-law, and .

as private ,'both noble and plebeian,
:pocnm-u of whh‘:h.ldlﬂorl in architeo-

ure and o oon.trugzm. scat-
tered here and there. -

Nor does it give an idea of the
insignificant detafls which are found in every
building., such as statuary,
streets and even small which
serve to show off the the dif-
ferent constructions. A idea of the
whole vo’vlt is conveyed by the twn s0cé6m-
pan; taken
wides of the model. Wb.
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