FITHER BY SURGICAL OR BY
SOUL PHOTOGRAPHY.

Fvam If the Camera Won't Lie It Can Be
Mode to Produce Effects That Were
obiained Formerly by Retovching—
Way of Ellminating Defeets In Looks.

The photograph of a woman reproduced
in a periodical publication recently at-
tracted more attention than such pictures
usually do because by somebody’s mistake
it showed two lines of cro made on the
plate to call the attefition of the photog-
rapher to the necessity of reducing the
hige of the subject to the pomt where
rashion has decreed that even the matronly
ligure of wife and mother must stop. Rumor
has it that the woman, contrary to custom,
had marked the plate rather than the proofs,
tecause of which blunder people have
lanughed.

(his mistake has led to all sorts of in-
quiries of photographers. They are asked
again the old question as to whether the
camera does or does not lie. Inquiry by
A SUN reporter in many studios has led to
the conclusion that photography at present
4 divided into three classes: the surgical;
the artistic, which preserves the mean
lina bet ween the fuzzy wuzzy sort and the
surgical; and the radical, which throws
aside all known rules and regulations, is
alled fuzzy by some, art nouveas by others,

sychologie or soul photography by the
nrtists themselves, and is, so they say, as
iar ahead of the second when it comes to a
mestion of art values as the second is
ihead of the tiret.

At one of the fashionable studios on Fifth

<venue, where it is rumored that the hips |
n question were deftly removed without |

the use of any known anmesthetic except

llattery, surgical vperations, so it is said, |
Not only the too, |

rake place every day.
too solid flesh is removed but eyes with
asts in them are made to look as languorous
13 Mary Garden's or Nazimova's: crooked
noses are straightened, waists are so tiny
(hat thoy hardly seern worth while, and a

witive hump merely looks like the sinewy
=~ nuosity of a suppla figure

into this surgical studio a woman may

» 80 ugly that the boy who opens the
loor wonders how she has the face to have
wr picture taken, and when she gets the
ompleted portraits with them comes a
request froin a magazine for periniasion
to reprint one in the next numbier a aong
ita “Fairest Women of tha World”
“Harlem Belles.”

[he eyes «. the progprietor of this fstab-

or

lishment, notwithstanding the cold weather, |
rolitely

positively flash fire when he is
asked if he dares remove the hips and

up by explicit directions the way that
Nature should have done, and the photog-
rapher will do the rest when he roccives
the marked proofs.

The nethod of proocedure in this studio
is very simplo. "It is not far femoved from
the old fashioned country establishment,
where a rest was used for the head and the
sitter was told to “look straight at the
camery and wink as usual.” Here the
sitter is put quickly in position, half a
dowen plates are used, and whatever changes
are desired are made by retouching the
plates,

The preliminaries of the sitting conaist
of & makeup put on with the assistance of
a professional, and, if so desired, the free-
dom of & wardrobe of property clothes.
The resuit has already heen described, and
the prices for the work are so high that'they
only attract a Fifth avenue clientele.

A few blacks from this establishment is
the studio of a photographer who has
stood for many years at the top of his pro-
fession and has in that time photographed
every beautiful woman in New York so-
ciety, as well as that of the South and West,
He does not resent any questions asked of
him and has apparently no secrets o hide.

“The camera,” says he, “is like a refrac-
tory child. It will do a lot of disohedient
things if you allow it to. It can be trained
in the lines of absolute veracity and be-
come a pest to every one in its vicinkty,
or it can become a model of diplomacy
and truth combined.

“Personally 1 prefer the latter state.
I think the photographer who cuts the
negative is as far removed from the true
artist as is the fuzzy one who furnishes a
label with his work so you wiil know that
the photograph is of your wife or hushand,
and believes that in doing this he is hecom-
ing a seoessionist and consequently is a
sten in advance of all others in the same
profession.

‘Twelve years ago I would do what 1
would not think of doing to-day. Not only

#0 too have I
“I rocall one instance where I remoned

of a woman very prominent at that time
in literary and artistic circlea. 1 knifed

have my plates developed in that time but |

three inches of adipose tisaue from the baek |

' the negatii e to do it and was U ite proud of |

" my work.

“To-day I speak of it with shame and
regret, even though I have been told that
the woman still shows the photograph
5% proof of the fact that she had the hand-

snest
i in Yer vounger days. She mourns that

lest heauty continually, I am informed
|  *She calls Magging attention to those
wonderful curves and that restraint of

from her. Time never stole it. 1 did.
“At that time [ had a staff of twelve

humps of society in this flagrant manna

When the show cases at the entrance o1

cinted to and he is asked if the diapbhanous
raped, illusive, intangible, evanescert

helogs portrayed there are really just plain

irden varieties of folks that you see around

#t theatres, shojs and parties he gets

1 ositively fussed ard gproclaims that he
wuld be insane to give the secrets of his
rofession away in that manner.

There is a picture of a bride you hapyen to
.new in the show case. She is sitting in o
awirl of drajeries that look like svmme:
clouds. There is a sevaphiec emile of con-
tent in her eyes, and tiny hands and feet
complets the effect of a fairy ligure.

In real life ghe is rether cvmy v, she wears
rumber six shoes and six and a half gloves,
and her eves, to your certain knowledge,
have never seraphed a tiny bit. And yet
t'e gtrange thing about it is that thers is a
wort of likeness and you would recognize
the dress anywhere,

You ask in your moset polite manner if

von can see the surgical war i where these |

extraordinary tracsformations take place,
rrd you roceive a curt refusal. It is plain

to mee that your questions are so erudely !

1 ut that they rain the recipient, who blusters
out that to him afl women are beautiful
rnd says he has no professional rates for
this state of mind.

The only bit of satisfaction that is secured
i4 the quiet aside of an emyloyee who states
that any one could have an appendix re-
maoved there and that there is no facial
blemish, no rvegularity of contour, no
<hapelessnesa of physique that photog-
aphy will not take away, and that all a
= oman sitter has to do is to make her figure

SHOCKS FOR MR FALLGYE

INOCALLS TO HELP HIS FELLOW
MAN ANDTWO SEQUELS.

ite Took Part In the Rescue of a Promising

lLawyer From Drink, and a Winsome |

Young Woman Caused Him to Open His
Cherk Book—And Then Afterward!

\ir. Fallgye gazed reflectively out of his

Mon window.

“Sometimes,” he remarked, *I fear that
| am too incautious and too precipitate a
river. Reocently I have had several quite
wriurbing experiences,

“Perhaps the incident which gave me the
greatest mental discomfiture was that in
whioch figured the exoeedingly plausible
man who informed me that he was col-
lecting a fund for the praiseworthy purpose
of having a fallen friend—a man of quite
remarkable ability, he told me-- treated for
the liquor habit.

“The collector of this fund visited me |

here at my office one forenoon while | was
lisposing of my morning mail and he car-
tainly demonstrated his possession of the
zift of convincing language. A promising
voung lawyer friend of his had been un-
fortunate enough to allow the liquor habit
o gain the upper hand of him and through
this wretched indulgence had fallen to a
most miserable state.

“The promisiung young lawyer's wif. had
el compelled to leave him and return to
her people and the man himself was in the
final stage of utter impecuniosity and help-
lessness. There was—my visitor went on—
hut one chance for him, and that was to
arrange to have him treated for his de-
«troying habit at a certain local institution
which, said wy visitor, had had remarkable

l retouchers in my work room, where to-day
;wirh twice the amount of work I have
{ only three, hecaus» the era of retouching
i in over and the surgical photography that
| has appealed in the past to a lot of un-
lllhinking women, who thought that was
! the only way to be beautiful in their pic-
' tures, has practically had its death knell
sounded.

“Even the most unlearned of that class
| expect to receive the proofs so perfect
that there is scarcely a bit of retouching
necessiry and would resent the appearance
of half a dozen with directions that they
are to suggest where alterations are to he
made. My last sitter, a beautiful young
l married woman, told me that she did not
| wish the proofs retouched a bit, and they
did not have to bhe, except for a couple
of lines near the mouth which were not
visible at all in her face but were disclosed
by the photographic lens.

“The work of the artistic photographer
to-day is done on the ground glass. He

suocess in curing its patients’ appetite for
li(luor.

My visitor—-by no means a well to do
man, he modestly informed me - waa under-
taking, at a considerable sacrifice of time
and of personal feeling, to raise a fund
for this purpose. He was at some pains,
he informed me, only to broach the matter
to such men as were known to him as being
of broad and generous view in respect
to such delicate matters, and my repu-
tation as a man of this character had reached
him, he added, rather agreegbly.

“Several men in this hu‘Adinu, he told
me, had been good enough to write him
{ their checks for this worthy purpose, and
he felt reasonably certain that |

“But there is no need for me to dwell
further upon his exceedingly well turned
phrases, rarticularly as he was most adroit
in seeming to take it for granted that 1
would prove'to be the most liberal contrib-
utoryee fgave him two twentys.

“Really, 1 dislike to speak of the sequel.
| 1t fills me with chagrin to think that there
{ are men in New York of suchylausiblead-
: dress and engaging exterior who can sink so
luv as (o
{  “However, you may judge of my state
{ of mind when upon entering the build-
l ing when I returned from lunch that day
|

I found the elevator starter engaged in
an altercation of words with my visitor
of the forencon. My visitor of the forenoon,
who wasa in a most disgraceful condition
of drunkenness, was insisting to the elevator
starter that he be allowed to ride to the
sixth floor- this office, you know, is on
| the sixth floor—while the elevator starter

was firmly refusing to permit him to board
! any of the elevators.
l
!

“Just as I came upon the scens my visitor
of the forenoon, whose condition was such
that he could barely stand up, was adverting
to me in almost unimaginably humiliating
phrases. He was telling the elevator starter

neck and shoulders in New York |

fles's which she claims that Time hus stolen |

&-» ,.a
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“He studies ‘his subject carefully. He'
finds out exactl herwjalll points and her
strong ones. i:- knows so a dot which
gositiou she should assume, the tilt of her,

ead, the kind of costume she should wear
and the sort of background.

“It may give him a couple of hours of
prelimi work. He may require two
or three during which time he is

tti
merely oxre:l’l:cm.in‘. waiting for the
moment when he get the expression,
the harmony of pose and thought that he
desires. It often takes him as long as it
takes a portrait painter to get a satisfactory
likeness in oils.

“I aturibute my success to the fact that I
have always made the figure a very im-
portant part of my work. [ have never
imited my expression of a likeness to the
face, for 1 do not believe there are half a
drozen women in New York or any other
city who are beauntiful enough to depend
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f«;r their successful portraiture on the face
alone.

“Think of any one of your friends and you
do not think of the face alone. You do |
not depend on that for recognition, and |
you would know them just as well when
you meet if the face and head were hidden. |

“The photographer who has only the |
head and face to work with and is expected ‘
to make a satisfactory portrait is terribly
handicapped. With the figure you have |
just so much more og‘ponunity. and if a |
woman is 8o homely that the face is ho
less you can pose her in such a way t.m
the few good points she has are brought !
out. In my many years experience I have |
pever known a woman who did not have
some one good point.

“Take this portrait of a young woman

i

Luma

longdmopgl‘n lwhll.:;lgohduotw
0, show or specimens
of different styles, presumably to her
ide in reality to give myself. t to
v p my mind in regard to her, Finally

her frankly that 1 did not want to
al . her picture so long as she was worried
Le she was at that time,

“I advised her to go home, put herself
(n a plain, simple diet, free her mind from
&l anxieties and come back to me in three
menths, When she returned she was a
aifferent creature,

“She had followed my advice, cut out all
rich food and late hours and had removed
anxiety divorcing her husband. The

hotogra fulfilled the expectation that
fma from her beautiful face and eﬂ:\xro
an expectation which had prompted my
advice, for as an artist [ was willing to
run the risk of her not returning rather
than submit her to a test which would not
do her justice,

“Few photographers know what to do
with the hands, so they cut them out. They
should no more be eliminated than should
the figure. )

“They can be made so unrdrum a
of the portrait that you will look at t
first and last and will often not notice the
face at all, so surprised will you be at the
unexpected beauty disclosed by their

roper gosinl Not one woman in a dozen
nows how to use her hands, »ven when
she has beautiful ones, and when she sits
before the camera they naturally assume
ugly, wooden positions,”

Referring to a copy of the Venus de Medicis
in the corner of the studio, the society
photographer continues:

“1 am constantly pointing out to women
who come to sit for me that the perfectly
formed woman has hips broader than her

L
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summer gown &f an open window
which shows the branch of a flowering
peach tree. Her hand and arm are resting
on the deslc with an open hook

“I'his picture has been much admired,
as well for its likeness as for its graceful
quality, and the background is not unduly
corapicious.  Yet the girl was one of the
most hopeless propositions that 1 have
frcod for a long time,

‘she was absolutely colorless
eyes and dress were all of the same

in a

Her hair,

wkin

hue. but they fit perfectiy into the back-
gronnd that gives them meaning and indi-
i viduahity, That picture could not have

been made by any retouching process, by
any cutting of the nezative. It had all to
he done before the shutter was o!

“I studied wnsther young woman for a

ow |

BEFORE

purposp of obtaining from me about four
hundred thousand dollars for the purpose
of supplying the natives of the Congo Free

State with red flannel union underwear,

and that — - )

“Really, von will have to excuse me if |
fort ear mentioning any more of the un-
worthy fellow's drunken conversation.
Anvhow, | could not f ermit myself to liston
to any more of it, and slipping around on
the outskirts of the crowd which was form-
ing around the aleoholic one 1 stepy ed unob- |
sorved into an elevator and came up hera
to my office,

“It was my duty of eourse 1o have had
this singularly mean imyposior arrestel,
but 1 cowid not suffer the thouzht of the |
badinage which such a course would in-
dubitably have moved my friends to in-
dulge in at my exyerse. As it was, quite a
number of gentlemen of my acquaintance
who have offices in this building dropged
in upon me in the course of thut afternoon,
asking me, in bursleque fashion, to con-
tribute qui te ridievious sums of money to
charitable funds which they pretended to
be fathering

“One of them--a patent lawyer with |
whose family my family is on terms of social |
intimacy - informed me, with the straightest
face in the world, that he was asking dona-
tions for the reclamation of a friend of his
living in Washington who had hecome
addicted to the hasheesh habit. Not im-
mediately penetrating his humor -for, as
I say, he kept a very straight face about

that he wanted to see Mr. Fallgye for the !
|
|
|

[ it—1 asked him the name of his friend in

Washington.

““I'heodore Roosevelt,” said he, bursting
into raucous and somewhat disquietin
laughter, and then, of course, | perceivec
the jest.

“Other friends in this building—all of
whom, it appeared, had heard about the
ungrateful Jrumu-n observations of my
visitor of the forenocon to the elevator
starter—tiptoed in and asked me for ocon-
tributions 1o such absurd funds as, for
example, one for the assistance of worthy
suffragettes on the planet Neptune, another
for the propagation of the modern Celtio
idea i I&luvhmm. and 8o on.

“About a fortnight before this decidedly

' were a large number of laboring men in

shoulders, as has this wonderful specimen
of Groek art, the most beautiful example
of the feminine figure in the world o-day,
just as the perfoct male figure has shoulders
broader than the hips; but when women
want to he made to look slim where nature [
has put on flesh | have to follow their wishes,

and | pose thean so that the desired effect
18 produced |
By placing a woman who has one eye

larger than the other with the larger eve
furthes: away from the camera that defect
can be obviated. The crooked nowse, the
short upner lip, the physieal blemishes of
oue kind and another can 2ll be conoealed
by the artist who knows perfectly his rile:
of {oresiiortenine and perspective.  Massos
wdow can give color 1o the eolorless

“Wortaen are vory oilen mistaken in theie

f <)
o |

TAKING. ,

discomfiting occurrence | was the vietim

as | now firmly believe- -of the blandish-
ments -cleverly disguised, but blandish-
ments all the same of an attractive and
singularly plausible female.

“She came to my office with what seemed
to be a perfectly straight credential from
A praiseworthy zroup Qf seitlement workers
wkmw tield of operations is on the East
Side. The young woman-—-she ocould not
have been much above 25—who handed
me this credential possessed a really lovely.
winsome countenance and generally a
most engaging and up}m'\ling exterior.

“She was perhaps, | considered at first,
a bit too nmm--l{ dressed for a young person

" engeged in such exacting duties a8 those

which fall to the lot of settlement workers

I speak now of the quite audible frou- |
frou of her silken skirt, of the rather ultra !
idea of millinery which adorned her head, |
and of such details, which to a man of |
my old fashioned type seemed at the outset |
of our interview somewhat incompatible |
with the nature of the work to which she was
addressing herself.

“fmmemately she began to speak, how-
ever, | aiscerned that she was a young
person of the greatest nm-mim} refinement,
modesty and culture, so that | felt a trifle
ashamed of having permitted my mind
to dwell even momentarily upon what
soemed for an instant the -er- incongru-
ousness of her striking investiture, |

“She quickly advanced to the pith of her
purpose in visiting me—of whose distress
over human misery, she said quite hand-
somely, she had frequently heard. There

her settlement division, she said, who had
been entirely out of employment for some
time,

“These men, she continued, were more
or less removed from the sphere of chari-
table workers because, being unmarried
men, they of course had no families, She
said that charitable workers only addressed
themselves to the aiding of the wives and
little ones of men out of emplo nt—a
practice, she added, which involved con-
siderabie injustice with reference to meri-
torious unmarried men.

“It wan, she told me, for the assisting of
such worthy men as these that she was
working. There were, she continued, four
men in her settlement district who were |

L eause even

COMING TO POSE FOR

HER PORTRAIT.

uuppowil{ good points Very often it
happens that a woman tells me that a cer- |
tain side of her face is much more perfect
than the other, when the exact opposite
is the case,

“The reason for this is that a woman |
never sees herself as she really is. When |

ou look in a mirror you see the reversed
ace, and although by looking at two mir- |
rors you could get a more accurate reflec-
tion the angles are tiring and the unusual |
method is not entirely satisfactory. Women |
who study poses before their mirrors should
remember this, but they do not,

“There is & good reason why so many
photographers ﬁa\'u to resort to the surgi-
cal method for obviating blunders. When
they look through the camera they are
looking through one eye instead of two,
and if you close one of your eves and look
at the object at which you have been gaz- |
ing you will notice the entire change in
perspective, the foreshortening. &c.

“Any amatour can take as good a4 picture
as a professional when it is merely putting
a sitter in front of the camera and going
through the usual mechanical process, but
it ist work bsforehand which differen-
tittes the artist from the artisan

“However, it is amatweur photography
that is responsible for ths tremendous
improvement of the work of the profession
to-day. When the amateur discovered |
how epsv il was to take pictures, taking !
pictures beeame the amusement of thousands
of p ople all over the country. |

“Developing these plates and filma de-
veloped the artistie faculty, When the
imatoyr renched the point where he could

[ o no further without devoting his 1ifs to i

oa a profeszion his probably dropped it from
the surriculum, but he did not drop it from
hisintevest. When an amateur photog-

repher s*es a atunning pictum now of a

vomnen he knows, but porbaps has never | §
honght of 3 Weing eapoeielly beautiful,
noaosnt sav a3 e oight hove at one time,
Yer, it in o pretty piotur but it doesn’t
Yook Nie her ' Inatead of that, he is apt to '
remari, ‘Tt i= Miss Sosndso at her lest' |
e Do eorlizes they the photographer has
atudiad th vormen, discoversd her good
points and sucevsefully shown them to the
world, That, in a nutshell, is artistiec pho-

tography whosa davelopment has been |
hestened in order to meet the requirementa
and standards that amareur photography
demanded of it "

In the studio of an srtist whoss work
has already pleecd her in the front rank
of the seceegionists a larg» photograph of
Rodin is pointed out #8 being her most
suceessful work,

“It took me two vears to bring it to a point
where [ was satisfied with it,” she confesa-a
“Of all the #itt ra [ have ever hed 1 congider
him the most wonderful in hia patienes and
helnfulness

“Hea is simple, sincer» and diract as only
the great dare to be, and 1 have tried to
hring those qualitics out in his face, [ think
I have sucoeednd,

“You take the ordinarv photograph of

i Rodin, especially those dore hv his own
| ocountrymen, and yvou get the impreassion !

of a very crude, pross fignre. T had that.
Every one that [ had seen showed his rather

{ little importance.

{ who have heard

| dressed and overloade

laree neck falling over his collar in the back |

as his head was thirown Fack and the up-

lifted face forced vou to look at his heavy |

nose from below, which added to the animal

appearance. [ bad said to myself, ‘“This |
man Is a brute.’
“When 1 met him 1 was ashamed of

my criticism. And now that you s=ee him,
properly posed, with hiz head bent a little
forward, his eyes looking on the ground
s0 that von get the fine line of his brow and
nose, you notice an entirely different effect.
I could have made him look like an animal
if I had wanted to,

“You can make any man look brutish if |

you set out to.  You must interpret people
as they are, but you must find out what they

sorely in need of overcoats of some sort,
no matter how inexrfnuva 80 that they
were warm, and no legs than twenty-four

men on her list whose feet were actually | gathered, of winning a wager with a male
on the frozen ground for lack of decent | friend -who wisely kept aloof from the
| meene

shoes.

“Therefore, she said. sha was making 4 |
littla canvass among gentlemen of reputed |
kindliness of spirit to see if she conldn't |
obtain a little fund for the purpose of pro-
tecting these worthy 'nemployed men
again<t the rigors of the bitter winter until
thev could find somethine to do

“Now, I leave it to your sens«e of fairness
if there was the least possibility for me |
to listen to this winsome voung woman's |
story: without being imvelled to heln her
hefore she ha'l finished her
moving narrative. Promptly all too pre-
cipitately, as now know 1 wrote my |
check for $10 and gent one of my em- |
ployees out to have it cashed, and really
my reward seemed great when the bright
young woman regarded me so gratefully
as she did out of her beautiful mellow |
brown eyes.

“In her eagerness to thank me for what
she was pleased to term my nobility of |
heart - [ declare, she guite overwhelmed I
me - she pressed my hand quite hard ; and
I confess it as another evidencs of human
weakness—I could do nothing but stare |
with a sort of fatuous pleasure at that hand |
far a long time after the young woman l
had taken her departure, !

“Now for the utterly amazing sequel. |

“One night—it was nearly midnight-—- |
about a week after the young w:»mnu'nl
call upon me I left a hotel in Times Square, '
where | had been making a protracted
call upon the family of a former business |
associate who now lives in the West. }

*“Just as | utapgod from the hotel [ saw a |
crowd forming about a pair of exosedingly :
I
|

gay young women who appeared--by the
unbecoming liveliness of tcmir conduct -
to have emerged from one of those garish
restaurants in the neighborhood. Roth of
the young women were most lavishly cos-
tumed.

“One of them—whowm I instantly recog-
nized as my settlement worker of the pre- |
vious week —was engaged in a wholly un-
heseeming argument with the driver of a
hansom ocab which ssood in front of the
restaurant. Her purpose, it seemed, was |

| her extraordinary purpose
the crowd beginnin

| out a furtive han

! tAe skin, and his mother, a lady past 70 years,

really are not, what the superficial eye of
the unthinking world says that they are.

| A photographer has no right to show any

one to the puhlic unles: he shows the very

| best that is in that per«on.”

Asked regarding that seemingly all im-
portant question of the woman who is going

| to sit for her photograph—-the costume —

this artist admits that the matter is one of !

“So Jong a4 the dress does not interfere
with the picture by attracting attention to
itself unduly I do not care very much what

| it is; in every case it should he subsidiary -

F

' to

the hairdresser that I wanted.” Really, you
can't tell how glad I was when she wens

out,

'l’hotognphy is the shorthand of the
soul. When I look through the camera
I can tell how the young girl of 17 will look
when she is 70.

“1 can see there incipient wrinkles, little
unborn lines, tiny marks of sorrow and age.
Oftentimes ple whose complexions are
wonderful lay freckles and blemishes
of one kind and another.

“One day a man sat for me and I
the most unpleasaut oolor impression
him through the lena that I did not get at
all when I faced him without it. A week
later he died of bilious faver.

“The woman who seems to her friends
to have reached middle age without any of
the lines which usually denote that period
and is judged by them as lacking in feel-
ing and soul reveals to me evidencee of
great thought and sentiment

“Ofentimes it takes me weeks befere [
bring & woman to the point where she re-
wveals her soul, and when that second comes

I snatoh it eagerly. Then, very likely, her
friends say that I have sacrificed the likee
ness for the sake of artistic effect.

“That is because they have never known

woman in her soul momenta. They

have moh.bly never wanted to,and the exe
p! of that soul is strange to them,

“The value of the background? Onoe I
had a group of children posing. They
were very wooden and were obsessed with
the idea that they were there to have their
pictures taken and they would not be
natural.

“I tried them with crayons and slates
and toys, but it was usejess. Finally ¥
dragzed a4 Christmas tree out of the corner
l.nfg suggested that they trim it.

“Ffhey were delighted, but the mother
kept breaking in saying, ‘Will it show?"
‘Are you going to use that for the back-
gromd? “Will it be very conspicuons?’ and
every time | answered her more and mors
impatientiy  Finally she protesied a
it, sayiag, ‘You khow we are Hehrews?

“Of course | knew it, hut | had been so
absorbed in the idea of making the children
forget themselves that my knowiedge of
orthodox harmony was lost sight of.

“The camera is very psychie in its revela-
tions. One day a young woman, a friend
of mine, brought a very uninteresting look -
ing persopave with her who had a title, a
monocle, a lisp and had been mixed up in
one of London's unsavory divorce suits.
I hated him and persistently evaded her
suggestion that 1 get him to sit for me.

“.ﬁ weok later I was cornered in such a
way that I saw no escape wnd I Jooked at
him through the camera. It was a revela-
tion. 1 saw in that face evidences of the
most strenuous soul struggles, a tightin

against hereditary tendencies, a gradi
development, sweeiness, strength and
resignation.

“This reading was aflterward proved b{
his life and his work. A year after that
received a volume of poemns that he had
written, of the most exquisite imagery and
sentiment. His life was one long sacrifioe
others.

“Another time a young man who had

| brought some miniatures for me to look

that he had painted them,

at, claimin \
the freedom of the studio.

was allowe

inconspicuous,” she eaid. “Many women

of my work and come to

me hecause they believe it to be a fad and

consequent ly must be \mimnizel are over=
with jewels.

“1T actually beg them to go elsowhere, |
even give the rame: of photographers [
am sure would appeal to them. II they
persist 1 am quite obdurate in my com-
mands that they shall change their cos-
tumes and adop! something very simple.

“A woman of this t came to the studio
building one day ‘.m?' overheard her con-
versation with the elovator boy. She was
blonde, large, overdressad and overper-
furmed.

“She wanted to know if the mnet artistio
woman photographer of New York was in
the building, and he allowed that she was.

Then she said "Are you sure? | was told
that she had a studio here and that there
was a hairdresser on the floor below.’
bhoy allowed again that siuch was the case,
| but that the hairdresser had moved.

{ " 'lam very sorry,' she said, ‘for it was

to mount to the driver's box of the hansom |
cab and drive her young woman friend up
and down Rroadway, for the purpose,

that she would not dare do such a

thing.

“The hansom cab driver was goodna- '
turedly endeavoring to dissuade her from |
When she saw
to form ihe lively
voung woman and her friend, no doubt
fearing to attract the attention of the po-
lice, desisted in her argument with the
rough cab driver, and entered the uptown
subway station whither | was hound.

“She and her gay friend took seats di- |
rectly opposite me in the subway car. |
1 could not help but dart ocecasional glances |
of disapproval at the young women. {
“Not, however, until she and her friend i

were about to debark from the car at Sev-
enty-second street did this audacious
young woman, happening to glance at my
countenanoe, recognize me. ‘Then she |
seemed to study my face, a puzzled smile l
on her own, for some time hefore she men-
tally clinched the recognition.

“As the train drew alongside the Sev-

- | enty-second street station she arose with |

her friend to leave the car, and just as she I
passed me she leaned over and said to me |
in the most chirpingly impudent tone !
imaginable:

* "Hello, old Papa Bright Eyes! You're
a perfect dear of a cutey-ootey old comeon,
and I'm 'uing to wephyr in on you again
real soon!' and, would you believe it, the
shameless young person actually reached
and chucked me under

the chin!

“1 was never so shocked in my life, really.
Do you think that that callous young per- |
son would have the temerity to call upon |
me again at my office?”

Bear Yarn Mittens,

From: Fur Nenva.
A Maine hunter and guide has a pair of |
mittens which mystify every one examin-

fng them, Lasw spring the hunter caught & I
yearling bear in a trap, and as the fur was |
too short and downy to sell as fur he shaved |
carded the fur, spun it into yarn and then
kuitted the mittens.

-

The |

REDUCING HER

OUTLINE

He came there for wesks, told me a pitiful’

story of his hardships in his “truggle to
adevote himself to his chosen profession and
worked on iny sympathies in many ways.

“Whan I saw his I'a'-o through the camera
1 could not believe my eyes. The word
thisf' waa written there 8o plainly that I
could not mistake it. 1 sant for a legal
friend and he looked up hia record. It was
as | stated. He had served i term in_rrilon;
he had stolen the mitiatures and had taken
many things from the studio that 1 had not
missad until then.

“It is interesting to notice hgw people
lsara to care for this soul photography
even when it destroys the canons of art
that they have alwavs accepted as
creed. When they have once lived with a
photograph whichshows the spirit, and have
grown from indifference and distaste perhaps
to value it, they are never agein satisfled
with the art that shows pretty clothes, &
perfectly smooth face, an elaborate pose
and a general resemblance to every of
photograph takena by the same phutog-
rapher.

“An old couple came to me a while
simply Ybecause they had heen sent
their gor, who was an art student. T could
soe that they absolutely did not know what
to make of my portraits; they were
by them, absolutely dazed, but they insisted
on obheying their son when 1 sugge
that perhaps some one else conld do better

y wete perfactly dear and sweet.
The old lady pushed up her speca when
she sat down in front of the camera and the
old gentleman held the thumb of one
by the fingera of the other. .l took them
in that perfectly natural position and the
pictures were a delight to everybody who
saw them., The son wrote to thank me,
and even the ald conple when they got back
West sent me word that they were very
satisfactory.

“To make an artist in photography you
must be a psychologiat as well.”

— —
BRY AN DEMOCRATS LISTED.

1/ For Years “The tommoner” Has Been

Gathering the Roll.

LincowNn, Neb., Feb. 12.- No particular
mystery exists here at Mr. Bryvan's home
over the fact that he is wo well content to
rest his chancea of nomination by the Demo-
cratiec national convention with the rank
and file of his party.

The truth is that for the last six years
Mr. Bryan has been engaged in gathering
a list of all the Bryan Democrats in the

| country, and he has one to-cday that is under-

stood to contain the names of nearly a
million voters of that faith, This list has
been secured in a comparatively inexpensive
mauner

Ever sinee zbout 1002, until the last few
weeks, each issue of the C'ommoner has
contained a printed pledge, for the signa-
ture of Democrats. This pledge bound
the signer to attend the Democratic cau-
cuses and primaries and to take an active
part in seeing that candidates and platforms
express the progressive seatimment of the
Demoars ~w»

Accompanying tue pledge egch wask
was an announcement urging Demoorats
to send for pledge blanks, secure signatures
to them and send them to the Commoner.
The ostensible purpose was to secure names
from which the business manager might
recruit subscribers, and in this respect it
was a success. But itswas also beneficial
in another way. It gave Mr. Bryan a
roster of active adherents of his kind of
Democraocy.

These names have heen indexed and
catalogued, first by Stutes, then by counties,
and next by election precincts. 1If it bee

.| comes necessary at any time to reach $hese

men it can be done very quickly, and the
interest they have displayed in signing
can be counted upon as a guarantee that

| they will respond if called upon to do active

work.

Just what use Mr. Bryan will make of this
list nobody knowa. It is there, however,
ready to hand, if he desires to reach them
in any way. ’

. i




