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i ylld’ OF THE CAMERA.

R S S
A sourn armican® NoveELETTE |
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1 A Hotl Finish When the Gazelle Loat the
o nm—mmuuum:"tm
wins. Could Not Play a.Note, but, Came
tp Grief Over 4 Stolen 'hun‘i‘n.

The southern terminus of the area of the
.| great ‘African animal myth may roughly
| s s g g | ~
maguly still furthér to t! ) iy al

"' among 'the tribes loossly classed as Kafir W' ,m' o
the central igures of the bush stories change °m&r°mu' TR FE S
and the whole tone of the légends in far dif- '!'M the i same. UH
ferent. Above Delagoa Bay the mythology mmmm‘;’:‘m m‘, 5

in strikingl f
along down,
“That gin
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Than the Old ¥ashioned Kind—A Massse
. shusetts Woman's Work-—@ae Way
f, of Lighung Gives Cameo ' Effect.

- 4

When Mrs, Florence Mansfield Tolman

Began trying to make silhoyettes with a

pdmera several years ago she wag not aven.

& profeseional photographer. Bhe. waa.

% ' pimply & woman who had, among other

Gl , these three possessions: A camera,

" & small boy and a olever idea. The sald

idea was to use the sald camera in making

8 sithouettes, or shadow piotures, of the
¥ said small boy. :

It was a pleasing fanoy and Mes. Tolman

od to ‘put it into exedution, She

' the boy against a bright white light,

the camera and joc!' sly snapped

.‘ tten % . '4.- v

¢ésult, alas! was not by -any means

vo Hlack as her hopeful f 7 had painted

Bt it Diffused and reflegted ' light steired

& her fn- the fuce—or stared her , 13-the

i° face, which was worse,” What she had

¥ achieved was not a silhouette at all. Tt
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. Rou®, April 26.—No pebple, Is 80 rich in
‘as _the Romans. OM
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y uniform, s sort of eplo of the
beasties, und the central figure throughout
' is the rabbit, who conquers strength by
'y means of oraft. R e i I
The eastern ond western boundaries of
his afesa aré the Indian and the Atlantio
», respectively. Its northward exten~
At present u n, but’ it seems
assume that it is practioally de-
mited by w.olfm of mmnoe betwe:; g: " ’ !
true negroes of ‘the tropical forests and, .2 Y, i .
Sudiinese, of distinot race and on an-alien | - “So it's you who put up tricks upon per-
plane of, culture. + ' :Oi"l:hﬁ:‘g“ﬁ Boit's you wh;mm\'m
From Deldgoa  Bay, more specifically ise, you £
from the Lorenzo Marques oo\mt.ry‘;.m'm:‘-l i n;::k:& m;l:' ?ﬂnﬂ? play
0 e oraft wisdom of t! . could'not, , Do other
i Fats o > g sound ¢puld bp get out of it. The Hopper-

beast 'set  in’ opposition to mere, brute )
wit. | toud takea it back and the tone is ect.
strepgth and winning in the end by A asberd oy perfect.

As it is told at length by the Ba-Ronga ¢ b
keepers of the legends the effective  hero Come now, t8ll me about these trumpets.
,the toad. and the rabbit is introduced m‘}‘l‘:;’ﬁ you made them of? 'foll me
ust a pasai isode and in a sec- " ) . A
;:hjry p:litiop. i 2 “Or"the shinbanes of the Gaselle,” she
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W .« " A CAMEO SILHOUETTE.
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1 in faot, for sucodssful reéproduction in a | most discriminating judgment to pose a |
~*] néwspaper. e m . figure for a silhouette. ’ The head !
In these cameasilhouettes the light is like | enough. Add a good portion of the y .

" | that of dawn. It“just silvers the edges of | and it bacomes a difficult though fascinat- ] )

the black picture. And yet there is diffusad | ing enterprise. | Yot it is really a true Rabbit tals, for | replies. “We ran.a race and I won, then I

or reflected light. i ! One of the pleasantest features about | each of thess tweniy gests loosely strung | Cut the stopa in her bones and now I play
The black in the main part of the picture | being silhouetted is that it can be done in | together has been told by the Ba-Romga the trumpet, Try it you!”

is as pure and as’clean as in the ordinary | your own home, provided there is & good | themselves of the wise Rabbit, and by near He oould notpﬂtn&‘l d toher: “Lend

| silhovette. It is only at the.edies that any | sized window which receives direct sun. neighbors of this tribe the stories are uni- it me. I will ggblow t pet at home.”

-modelling shows, as if it were & cameo or a | light. Haying one's picture taken woul , formly oredited to the wonder deeds of the The Hop refused and said: “By

medallien: in very -low relief. It is very | be shorn of half its terrors if one could : Rabbit himself.” To the Rev. Henri A.| R0 means, for then shall I be able to

delicate, ver'y poetic; & ‘silhbuette which— | sit down in one's own chair, At one's 0WD , Junod of the Swiss Mission in South Africa | Play? You are det upon annoying me.”

* ['to uss & paradoxioal expression—is shadowy. | window, instead of feeling like a solitary : i due the oredit for the preservation of this [ - “Why should I annoy you? You are
with light. ="~ " A oasis of reality in the midst of a Sahara of I valuablo tale of the African Wnimals in the { much too smart.' Do you think that Beosuse -
In the mors elaborate pictures, which | canvas trees, papier maché columuns and | Ba-Ronga words, words hitherto preserved | You have got ydurself a trumpet that you

for want df & better phrase may be called | near wood carvings. v . | only from tamgue to ear and therce to re- bepcamé -one of the lords of the earth? Is

dompositign in silhouette, Mrs. Tolman has |  Asfor children, they take to home photog- | tentivé minds in the soft nights of the south | that it?” Pog o ) !

%| hif upon ‘a most promising vein. One day | raphy asa if it were 4 new game. Now that whenever the moon, flooding blue lights | “I am no lord at all,” the Hoppertoad

%4, when she was'posing a little girl for a head | Mrs. Tolman has begun to poge them in the | ypon the red and chapped sraces the | Teplies, “but I am setting myself against

‘and " shoulders 'silhouette the ohild ex- | delectable agt of having high jinks K with ! kraals, sets 100se the tongues of the o':h,,.. you because you have said you want to go'
 claithed: 7 : of tales. : | to your own m“y‘tmw.-

ir'“Can't | have my dolly’s picture taken,, |- . 'This, then, is a close rendering of the [ Then ‘the H grabbed ' the

L. too?" 3 ; Ba-Ronga Tale of the Hoppertoad, pref- | trumpet and, 8 wide river come into

“Indeed you can!™ agreed Mrs. Tolman, aced by the traditional exordium of .the Me:: He mto the other bank and
onal novelists of that race. went awsy w trumpet. }
preting. The Hoppertoad cried out: Wu! Wul with

“Just hold her right up in your two little

hands ‘where you can look straight into ——e

her eyes.” Y . . Ahina kambe kunene—Hearken to the | threatening mign, she beat upon her lips

The result is & little masterpiece. Noth- true word! / and cried; *We shall yet come back, my
ing could ba more beguiling than this Madam Gray Gazelle brewed beer one fine | trumpet and I! And as for that puddle there,
straight, sturdy little body which makes day and callad her neighbors in to help her | that's nothing to me.” «

one want to gather child and dbdll into one work her garden. They went out to work [ Then she began to swallow air, she grew

delightful armful. upon the hill, they-tilled the whole planta- |Jarger and larger until she was all puffed

tion. Then the Gazelle said to the Hopper- | up, she floats over thq water until she
toad: reaches the other shore. She notes the

“Suppose we race to see which gets home | spoor of the Hippopotamus and follows it.

first. -+ And the one Who passes the other Then the Hippopotamus browght on a

and comes in first shall turn back until she | scorohing-heas. The Hoppertoad escapes twosteps

meets the one behind and shall give her a | that by burying herself in the sand. Bhe’ castle; 'um' dagger in
pot of beer.” goes on and on, pot fearing a ! . up to the door of the king’s chamber. ' To

They ran their race. The Hoopertoad At suridown she comes forth despite the | the jeering accompaniment of the insistent
lumbered over the clods after her manner, | wasps and bees which Hippopotamusfhsd | dance hall musio Duncan's murder is ao-
the Gazelle hounded through theairand was | sent to play around with her so that she | gomplished. : X ‘

- at home in an instant. She came back with | might get Btung and thus turn back. The | Lgdy Macbeth, with. olosed eyes,’ two-
a croek of beer, stopped the Hoppertoad in | Hoppertoad exuded her sticky sweat ‘all | steps on and off the soreen. -
the road and said: “Take this and drink, I | over her body and the wasps stuck fast | steps : "

have beaten you.” in i, but she kept going on. now drum, jovjally.

“True for you,” says the other, “you bave’| Then he set & bog across the road. ' The ::n:po ﬁ';'.:m”,'. into the
uilhouettes, not the kind that moth d T Tt oy wobt o Madin Hansia'nd 'Homm‘?:ommmtmrfh th"l"t::" o | MLand Sab sgsin MR /v -

: oue » mot the kin at mother use their favorite playthings, wi’m 1 en they went to m Gazelle's house { onoe more he ¢ a river. 10 H - *Ma, ma, I'want to"do w-

R | et s e (DAL RO e he | Sy e 8 T | T i vl b eotne
4 > ; . s | riess from somewhere out-of the gloom

she comes with assegais, she orosses the | downr ‘Zront. Home! It is 'a .welcome

water, she goes to take the Hippopotamus | suggestion. 'One oonsiders . it, half"rises,

variety showing sharp black profile heads : T : hn(;' .(ilo’umtﬂ;o?rkiicﬁo ,Ln:t ‘3);:3. w‘ﬂoppemad said to her companion: “Since
by surprise. He was lying on his badk | hesitates-and is not jost but rewarded—
on the sand, legs in air, warming himself | rewarded with a giimpse of the real

and shoulders, the latter cut out under- for thé would-be imitator in the fadt that F'you say that you have run faster than I let
in the sun. . | . speare reveated-by‘a knook. - :

neath, there is more than one way of it, | us try another race.”
The Hoppertoad comes out from her leaf; | Up on the soreen the dramas, driven:re-
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GIRL AND DOLL.

i
g

wasn't even a poor photograph. It was
simply. & dark failure

After her first surprise and dismay Mrs.
Tolman buckled down to the problem
/before her. She had to stay buckled a
pretty long time, too, before she finally
eolved it. Very naturally she declines
to tell how it was done. If ather folks
want to make silhouettes with a camera
them try the buckling down :process

which Mrs, Tolman followed.
At least one other woman, Miss -Jane-
® . Bartlett of Washington, D. C., has suo~
in achieving camera made silhou-
ettes, so there seems to be no reason why
any. olever and persevering woman should
ot find out the!secret. Up to the present
Mrs, Tolman seems to have done more with J
tho idea than any one else has: t
At first she contented herself with making
fmitations of the regular old fashioned |

éi;sg

The picture of the boy at the window
is another bit which is better than mere
shadow making. And in the one of the
boy with his Boston terrier there is a force
and a vitality which the average photograph
totally lacks.

'The results gained in some of the other
pictures are not so successful, but in all of

:
3

Alas! The maddening ritempo, and the
insulting frivolity of the orghestra distraot
nne's attention, confuse one's faculties.
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Mrs, Tolman succseded in produocing . ‘i Miss ; “ All right,” says the Gazelle, “where shall
photagraphio silhousttes in whioch the blaoks i;’mﬁﬁ:ﬁ,‘: ‘::: ::‘g::l"- mnkin( o; we go to run this_race?”
woere just as black, the edges just as clean two or three negatives. Mrs. Toldan gets The other ‘answers: “I will go to show

=
EE

out as they were in the best eighteenth

century specimens. In addition hers had
an accuracy of detail which had been im-
possible in the old hand made pictures.
But Mrs. Tolman did not stop with merely
achieving a reproduction of the old style of

g s .

MOTHER AND CHILD.

W e

them there is much promise; while many

of the details, as the turn of a wrist or
the lines of a throat, are charming.

It is apparent that this new idea involves
something very differgnt from simply plank-
ing a person down at the angle where his
or her nose will show the mcet sharply.
There is no escape from outline in a sil-
houette. There are no distractions of
background or of the way one’s glad rai-
ment takes. 5

her effects with ‘a single negative. - g
She 'uses certain screens; but thas there
is no complicated machinery abduit her
method is evident from the faot that she
goes to the houses of her patrons for their

sittings. She lives at Waltham, about |
ten miles from Boston, where most of her.

work has been done. }

The camera made silhouette is not ex-:

pensive, considering that the sittings are
at the house of the subject and that the
pictures when delivered are att
framed behind glass. Taking" fuots
into consideration and remembering that
the work is done by d secret process, the
silhouettes do not seem expensive ‘at’$s
for the first copy, $10 for three, with 'a spe-
cial rate for more than three. ' " -« - v&f

At the same time the actual expénse of
making them is no more than that of any
photograph. As usual, it is the know
how which costs. The field therefore, is
an inviting one for the amateur photog-

vely

' you where we shall race now.” Then the
Hoppertoad goes into her house, but the
Gazelle builds a fence all about it and closes
it tight. .The Hoppertoad says to her:
“Take a firestick and burn the' house since
you have beaten me in the race.” And the
Gagzelle sets the house ablaze.
. Then the Hoppertoad cries out: “Ho,
. Gazelle, where shall I find refuge?”
. She replied: '“Get intothe big pot.”
“Into the big pot—but there'are others
there, Where shall I go to be safe?™
“Get into the big basket.”
u;:yto the big basket—there are others

', Then the Gagella says: “Well, then, die,
burn ‘with your house and turn into a little
black coal all burnt out!”
; But the Hoppertoad goes into the ground,
4lie makes a burrow and hides there. When
the house is all burned down there is no
re Hoppertoad to be seen. Y
@ rain comes down. At onoe the

she is close to him, but at the ipstant when
she is about to slay him with, her assegai
a bird flite overhead and cories out: “Hop
into the water, Hippopotam s of the bandy
legs, you are about to be slain!”

The Hippopotamus plunged into the
river, plunk! He took the trumpet into
the water with him. The Hoppertoad was
afraid to repass the stream and remained
where she was. ! ’
' Next morning Hoppertoad went to lie
in wait-Tor the bird-and kill it.:. Shé plucked
it, she:kindled a fire with briishwood, she
jput the bird on the fire, she cooked it, she
consumed~/it utterly. She' dug, a hole,
she buried the bones and ecovered them
over with sand, o

In the morning she came upon the Hippo-
potamus stretched on his back, where he

| could ot fight; But at the moment when

Hoppertotld was _about t6 pierce him
| through and ‘through the bird’s feathers
came to life and cried out: “Save yourself,

lentiessly by the orchestra, has twostepped
to that awe inspiring scens in the castle
hall where Lady Macbeth and her husband
crouch, listening. It is coincident with
the appearance of this picture that the:
knock sounds in the ears of the ‘audience.
Shades of De Quincey, what a'knook!

No rmere soulless property sound, un-

thinkingly undertaken and indifferently car-
ried out! No perfunctory noise that discloses
to the eye in a flesting vision all those sor-
did ‘devices 'by means of ‘w realistio
effects are striven for, if not & pd! The
knook is the striking of a mailed fist on
stout ocastle doors! ;
! Behind {t there is understanding, there is
reverence, there is histrionic ability, there
is imagination of the highest order. In it
there is more than a nickel’'s worth of Shake-
speare,

Cheered, slmost. recénciled by it, one
ocomposes one’s self to see the drama through
to the bitter end. The castle dgors are

Hoppertoad comes put with her brothers,
['her wenohes and her children. Her village
grows large apd becomes a great kraal. -
The Gazeile says to her: “Ho, my friend!-
You have run stronger than i, you have
gone beyond me.” Then she went away
to sleep elsewhere, for she dreaded J,h: \found the H otam
neighborhood of a village so large as that | once more streto out. e hur er
wu‘. But the Hoppertoad prepared food | assegai. But, bofl;ggl. :oulél‘l’xlt:.‘. fo:‘t’hor
for the Antelope, which before had never "n "“M mﬁd g outy B n::
been done. self, Hi of the bandy "legs,
they're killing you!”

they have many friends

flung wide and the intrudera twostep in. can residents it Roms

Piano and drum, setting & pace that would
be rapid for a Frenoh farce, marshal the
opposing factions to the final, fatefutl com-
bat. Macbath is here, there, everywhaere,
twostepping furiously. ' Finally he falls
amid a wild abandonment of orchestral
gayety. \

“I like the funny ones beet,” observed a
deoidedly bored voice in the rear as the
man with the drum  vanishes behind the
s0Te8D. ) ’ | .

“Jim seen a perfectly swell one down-
town,” rejoine the companion voloe. *“It
was ‘The Runaway Auto,’ and gy, how
many do ybu think {t ran. down?” .

But'one dobs not linger to learn the .gory
record, 'One has receivod more ‘than a
niokel's worth of diversion, and' one has a

THE OFFICE RAILING.

Some of the Various Uses Set Ferth by a
Man Whe Werks Behind One.

.“The office railing,” said an office mgn,
“is, to be sure, intended primarily to keep
people out; it is & barrier at which people
oan be held up and made to walt if they are-
‘not wanted within, and many a men has
stood there and waited dnd twiddled his
thumbs and choked down hia impatience |-
waiting for somebody inside to tell him that { fn
he could come in or to'send word to him that
he was to goaway, while all around within
the men keep on at work A

“But the o&m reiling has another
besidas that of kee people out; it is'a
barrier the which may easily
beeounfum onor by thos? who are

One cannot make goo goo eyes to any
advantage in a silhouette. Outline is the
whole thing and it requires the keenest and

rapher to explore. Once discover the secret
which Mrs. Tolman has mastered and there
will be both pleasure and profit ahead.

Ellfpopotdmun of the bandy legs, they are

i out”
"l'l;ho"yl!‘ went plunk into

the ‘water fairly threw himself in. In
the. moring m{n gopportotd back,
set fire to the grass, the fi were

consumed.
To-morrow she found the Hi us

BOY AND DOG,

i

:
Eg':»

silhouettes, They are a rather chastened
“ joy anyway. Their revelations on the
. pubject of noses and back hair are unoom-
promising, while they have nothing what-
ever to say of rounded cheecks, dimples or
tander eyes. 1f Mrs, Tolman had stopped
with them the only fact of special Interest
about her silhouettes would haye besn that
she had succeeded in doing an gid thing Ip
A new way, o e
But she did nop, stop there; Imtel 1\:01 T
has produced two variations on the old | -
.. type, describabje a= sfmeo silhouditengudy
* . vompositions in _silhonette, Syl o T
' The dlwﬁlﬂetormem’o“_ Ges 1o}
have an absolutely plain black o
shows a faiut, stealing light along #pbrtion
of the profile. Pérhaps this light is al-
‘Jowed to fall on theé swelling contourof the
throat and to give just a suggestion of the
- delicacy of a lace garniture. The effects
produced are extremely subtle, tao delicate,
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The Gazelle then saya: “Ah, well, it has The
come to this. I too, I am going into my | goes plunk into the water and vanishes
house, set it afire.”. 0“%1':: Lpe Wedt. Bl o b
The Hoppertoad says to her: “Not ao! for three 'onwoud. The Hi )
For you are a leaper over the bushes, while | g5vy It: “Burely; ® clean
I am forced to stay upon the ground.” tuokered out. I have kept her trushpet.”
But the Gagzelle was insistent and said: | He came out of the water, ho' went all
“Not atalll I myself wish it, and if I burn | by himself to play on it,

- But Hoppertoad ‘went to stalk him
with my house it matters not. that morning,  She came “m Bith lying
. The Hoppertoad replies: “If it is really | on his back with his-legs in air pl.mg
your, wish, very well, but I had pity on | the trumpet. She pierced him throug

you,” ' The Gazelle went into the house and | and thmu{g with three assegals.
ith her. The Ho He said : “Let me be, dear friend,
bér horns went w Ppartoad | ray yod! Take your trumpet!”
put a fence of thorns about the house and ?m‘ opper “sald to Wm: “By no
made it tight, she took a firestiok, she set | means. I'm gplna”to out out your bones
it alight. ; and make nie another.”
She slays him, she takes her trumpet,
she throws it into the water. Then

g
)]
3

:

3

The Gpselle ories out: “Good Mammy
Hoppertoad, I burn! Where shall' I go to
be safe?”

“Get into the big pot!” says the Hopper-

SiF e 10
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rasps her knife and commences her sham-
Bl sk, Beliold. sho et Srnkal” Boe
68 AD axe puts an on it.
as she was about to haok the off it is
the axe that comes to pleces. /

Then comes the Chameleon g by
and says to, her: “Howdedo, d, see
what a’let of visions. Here am I, just
e e With Yo Wby Rdne

! you; q
ST & m belly in ]

“Alas!™ t op) . “How
pl:‘y vﬁ. For look! ‘I haven’t
A single too to carve the beast;
my ltl;n‘!. knived and my axee are in frag-
ments.

' The sage. Chameleon lies: “Oh, do
vou think that matters? What a business!
Buppose we try this tool of mine,” and
showed theé knapsack of cane sp e"yhloh
he carried ont hig side. “Shall we try
Bo{»porﬁmd. “you will
supceed., That Hippopotamus is

.;dChmlor‘ :rupl- a leg, he Jifts it

u g ere, vee, Vi X

bgt t.hh.yl‘lnm outs welf:t.hm& m

that' m&. nothin " Indeed

he bu beast limb from 'limb,

from one side to the other even downm to
thie little end of all.

he: .*Now look at I l#;p

bit. I'm

the

ys he:
Hx‘t h::b. will not budge a
ylouu.l:n nmxv. my d:-r; see, there are
v 4 ’ 3 ;

Tks H foll in with this 1
i} SEEPRCHE S T e B

had a b 'M{h ;
' built, a e at t spot.
o7 Pk R ¥ Dl P
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AT THE WINDOW.

down, and on subsequent ocoasions when | the elevator boy wouldn't.carry, down,
he came to do work for us he walked up and | Something must have ed fo dis
down, but I imagine that the refusal to carry v‘."‘;l?'g‘)"" mdnl:wnt:: 1R,
him on the slevator always rankled. utting it up to us to have :
“As a matter of fact the elevator in the gown n the elevator. ok v
house is designed for the use of thejtenants
and their visitors and not for the carrying
of bundles. 8till, the rules are administerdd
largely by the elevator boys, and they use
their judgment or follow their fancies, as
the case may be. g
“Once we had our laundry work done by a |
laundress who sent the washing home in a
big basket, which was brought by a big

“Into the big pot?” says she, “there are
others there already.”
“Get into the big basket!”
“Into the big basket? There are others in

APARTMENT BOUSE ELEYATORS.
‘Pules Présciribed for Thelr Use—ime Eleva.
, tor Boy as Arbiters
“A man who hmdo(ngﬁﬁu work for
s one day and gone uway,” said a.
man who m in an elevator. &partment
house, “canjeback presently and “fing our
Dell,and when we saw him ¥t dhm
we wondered what had brought ’
gnd what do you suppose Was'the tiguble?
‘The elevator boy had sed to take him
b down in fhe elevator! And soletind come’
\ paok to us 815 (070 I 1

“Now /that was a pretty hard ocase,
* pecause, you see, this was-a foreigher, a |
man who had come to this country doubtiess
with very exaltett ideas of this country's
{reedom ahd equality, and he was wounded
and hurt and felt that he was being imposed

© . upon by the elavator boy's refusal to ¢arry
& him down. ¢ Ui
' "We explained it to him the best 'way we
‘ponld, We told him that the elevator boy

The Hoppertoad calls out to her: “Very
well, then, roast there and turn into a little
black coal all burned out until there is
nothing left. Vanish, you and your horns
with you.” 'l } &

She er eyes upon the groungd,
she tri::(t:s dig it up with her horu.,“rs.
fire came and burned her, she lay upon her
back with her legs stretched out, dnd her
horns bubbled out and were consumed

Then the Hoppertodd began to hack
them off, then she set the Gazelle in the
shade above the village place and there she
out her up. Bhe oyt off all four legs, the
front legs and the hind legs, she took out
the shinbones and made a pipe With them.
Then she went far away along the road
and left her village. She made a couch,
elimbed up on it and sat down. Soon she
felt the rain, which was falling, and began
this song:

*Oh, you Gagzelle, ¥ou maid to me that
we .bould&u: ;::c:w m::.nu 1, have run
stronger ! ' 8

" Master Rabbit oc pemsing by. -

by a young member of our housshold who

4 ered
was _not familiar with the elevator rules,
and this mombewhpbomd " to the
boy in the hall below ukin: him 'ta bring
up the elevator, which he di ;‘;gd &\ »

won't oarry this
"lt'symimtm rules of the
“‘Well, | carry him down now and
we'll see about it to-morrow.' . .
“And with prompt politensss t6 & tedant
boy, and the elevator ‘boy in cur house | the elevator boy took the ::undry y
used ' to bring this boy and'the big basket aboard thie elevator and him ‘down;
as i but, as we learned a day or tworlster, wh
up, to,our floor in the elevator, And.we | gl f0 W€, FOTRCE0 Gl th.:gl
fisver really knéw, but wé always imagined, | wara great doings in the hall o o<
that the 'boy rang thie'elévator up to carry | were continued out through the front door
him and the basket ‘down; ;&d that, ro and 'l:" lhnl!f tho-:)mt. P i
thought,, was an. unreasona thing for 2 ndry boy 't 8
him to do., It the elevator boy saw 5". to | Next week thé wash wu%m;ﬁkﬂ
pwith ‘the big basket loaded, toa;a nice {riendly. little chap, who in
t, but with the empty | with the big ot and started up
: hoy ought to walk down. Still, | stairs with it. And then says the elevator
wat going accardin g totheYules of the houss with the elevator boys, ; boy to him: . < 4
and that we cquidp’t Interfers with ?;m: i-n:lb:nft?hp y ust themselves correctly | - *'Kiddy, ) |m't. cl::ry‘otrb.-t-bi‘ basket
that we were sory, but.'m;}ﬂw ten | In uiness o { v ) 8 RBVAIOR: e
ety g s MBI “Well; one: night after the boy with the | ““And so he brought him up, as he
walked down oumnn.w‘ hf - popldn’t 1 Fory b, mhm'n oy with

heand not hother about it? two rnr after; ‘but the ; ]

e e




