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PLENITUDE OF MOST N~
FRUITFUL* MATTER,
Blessed Damoze!'' of Debussy Is Al
oot Toe Predous—Stupld’ Songs
thout Hesinning, Middie or End
Achlevements of Messrs., Gattl
zza _and Toscaninl Thus Far.

9 performance of Debiissy’s “Blessed

i ) " by the Oratorio Boolety on
L | Wellnesday evening did not prove to
4 be ‘& matter of supreme moment. The

33

oy belonga to the world of the intan-
Vi #. It offers almost mothing upon
Sl w the mind or the affections can
A‘ 1i It seems hardly worth while to
s so much labor and paina on being

" indefinite, but of such is the kingdom
of ¥omsio in these days, as witness the
monstrosity called a trio by Max Reger
T ormed with infinite devotion on
X %ﬂy night by the Margulies Trio.
This pretentious rubbish will probably
mot be héard again in this enlightened
\ pown. As one musiclan said after hear-
'L ing it, “We have heard too much good
‘31@ ‘muslo to be fooled by stuff like that.”

In Germany just mow they are taking
"3 such music seriously. They arein a stage
% of harmonic hairsplitting, but they will
graoeiully emerge from it after a time.
orbid conditions of publio taste are

ent, but fortunately the natural
fove of mankind for healthy art cannot
suppressed altogether.
i}" Of Debussy's “Blessed Damogel” good
words were written by Alfred Bruneau,
imself’a composer of no mean ability.
. 'He said: “This time Debussy was se-
duoed by Preraphaelism, He borrowed
from Dante Gabriel Rossetti his woman
anpel, who with three lilies in her hand,
with seven stars in her hair, leaning on
“the golden bar of heaven, calls her mys-
‘tio lover and weeps because he, still a
‘manon earth, does not answer her. Grace
s ‘exoessive; it approaches insipidity
“and effeminacy. Letusavow it; so much
mmateriality astonishes, frets, vexes.
way affects yto withdraw himself
life, to be without intevest in it, but it
%ry to adore life even when it
iives only suffering, deception, pain,
);2 or it is the sole source of all’ beauty.
U 1 do not know whether he fears it, but I
that he detests it."

tind inextricably mingled with the
theticisam which Oscar Wilde at one
attempted to preach to the world.
the sort of precious art which Gilbert
ed so exquisitely in his polished
p "Patience.” One cannot believe
the worship of the poppy and the
mlales for the bealthy. growth of
ical art. In the translated soul de-
d by Elgar in “Gerontius” there is
the sound basis of masculinity, In
enchanting medi@valism of Wolf-
's musical ernbodiment of Dante's
t adoration of his lowe there is vet the
dation of a very human passion.
Btit when music essays to rarefy itself
b the extent of floating in the ether with
jsdmbodied spirits and voicing
pemio attachments of the vestal poesy
Preraphaelite movement it finds
.in an atmosphere altogether too
‘fenuous to sustain its life. Listening to
‘the “Blessed Damozel” of Debussy and
pting its paibfully earnest struggle to
oid everything that might suggest the
xistence in the bosom of the heavenly
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wthly Jove one is forced to recall the
nsible remarks of Bunthorne:

a sentimenitd] passion of a vegetable fashlon
st excite your languid spleen,
attachment & Ia Plato for a bashful young

©  -potato

Or a dot tdo French French bean;

y i fhe Plulistines nlay jostle you will rank

;a8 x apostle

In the high msthetic band

yolt walk down Piccedilly with a poppy or a
iy

your medisval hand;

avery one will say

prwalk your flowery way:
s content with a vegelable love—~which

"' Would eertainly not sult me—

fhis pure young man must be.”

Same remarkably stupid songs have
beard of late. Song recitals are
or less necessary evils, but they
not altogether harmless. It is a pity
b young singers «will persist in drag-
into the fierce light of publicity
which have nothing to commend
but a vague semblance of tonality
nd an equally vague pretence of embody-
the thought of a text. A song ought
o be a pretty clearly defined art work,
kibfent, independent and satisfying.

#

ight to have in it the symmetry of
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i et ness,

§ dught to leave the ‘hearer convinced
all has been said, not that something
® to be continued in our next. Even in
- marveiious songs of Schumann's
“Dighterliebe® or Schybert's “Mutter-
der® each number makes the effect
" 'of an adcomplished art creation. But

‘some of the French songs which are held
up for publio inspection in these times
are ng thin in texture.

3 us admit that some of them were
designed for the hall but should
Kept to the drawing room! Neverthe-
pthers were meant to be heard before
, and yet they are mere form-
threads of tone, without definite
adio or harmonic form.
‘may be interesting to some of the
jor composers to know that one of
‘best comments on the true way of
songs came from a critic whose
3 were associated with the arts
pg and architecture. In his
Queens’ Gardens” Ruskin
& young woman's education
puld be confined to a study
f dels. He continues:
*1.say- firy els~that.is to say, the

M. simpl®e¥, usefullest, Note those
. epithets; they will range through all the

@rts. Try them in musie, where you
 "might think them least applicable. I
S may truest, that in which the notes most
" closely and faithfully expreas the meaning
2 of the words or the character of the in-
o tended emotion; again, the simpleet, that
in which the meaning and the melody are
attained with the fewest and most signif-

the fin

t, that music which makes the best
wordes more beautiful, which enchants
“ghem in our memories each with ite own
0 Jﬁan of wound and which applies them
“ " glosest to the heart at the moment we need
“them." \

[

' It sets up a standard, measured by which
& vast amount of the song literature of

while all the great songs of t
masters would be passed as correctly
made. Indeed there are texta which have
become for us permanently more beau-
tiful by reason of sotfings by the master
musgicians, as in the cases of “Gretchen
am e," “Der Erl Koénig,” e
Nussbaum,"” “Auftrage.”

No doubt the production of a good song
. becomes yearly more difficult; but all
" ' the good tunes have not yet beeq invented

There is something in an art of this|

d of anything resembling a warmj|

'lr‘:' What a most particularly pure young man |
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the esmential lyrio quality
song Must have song form, and it s quite
futile for composers who have vo song
tunea in their souls to try to disguise
that fgot by breaking up the poetio metres
of thelr text and presenting the musical
lines (o us in a wandering, ragged, form-
less, ynmusical setting in the hope that
we shgll take this new recitation for a new
gospal of song,

The truth {3 that we weary of all these
long tailed birds of paradise that float
through Heaven and gannot alight. We
come to love precisely those songs that
have the element of eternal youth in them,
the fyolk song simplicity of melody and
rhythm, The Germans have a way of
desorjbing a song written by an educated
composer in imitation®f the folk song
style As a “volksthimlisches lied.”

It is because of the predominanoa of the
folk pong elements in such songs as
Btrauss' “Serenade,” “Traum durch die
Diamwperung” and “Allerseelen” that we
prefey them to some of his lieder which
are propnounced more atmospheric or
psoyhologio. Unfortunately the Amer-
ican ¢omposer has no folk song behind
him,'std when he seeks to write in an ele-
mentgl atyle he must either fall into the
train of Stephen Foster or lamely imitate
the Germans or French. His only other
change is to drift out into the unknown sea
of D'Indy, Debussy and the dreamers of
harmgnio overtones. .

Without doubt these explorers in né
realma of harmony will contribute to the
progréss of musical composition. The
histoyy of harmony compels us to believe
that ghis will be the case. One has on'y
to hark back to the early part of the
eighteenth century, when the old unequal
tempered acale was in use, to comprehénd
what A revolution the practical demon-
strations of Bach's “well tempered
clavichord” and the theoretical conclu-
sions of Rameau's several fundamental
works brought about, Music was
launojred into a new world. Her language
assurged a flexibility beyond the fondsst
dreatys of mastera like Palestrina. Yet

any of the laws laid down in the

reatipes founded on the work of Bach
and Rameau have in later years been
set agide as restriotive to the advance of
musicAl science.

Ong need go no further back than the
workyg of Albrechtsberger or Sechter to
Jearn that music has steadily moved for-
ward Along the path toward greater free-
daom in the harmonic basis upon which
all melody rests. Extravagance indeed
may De found in some of the works of
most of the innavators, but theiy succes-
gors winnow out the wheat from the chaff
and tpe tilling of the fleld goes bravely
on. Wo listen to-day with equanimity
to mejodie sequences which would have
shocked our fathers and mothers in their

mr‘}', fears, o .
When the wheat has been winnowed from

the chaff in the harvest of these overtone !

harmonists we shall have a richer musical
granary. Meanwhile it is not good for
young musicians to fasten upon the mere
manngrism of this new sohool as a model
for composition, especially in the field of
the song.  Let the young composer take
to heart the sensible words of Ruskin and
when he sets out to write & song consider
whether he is about to.make music which
can fgirly be described as of tbe truest,
simplest . and usefullest. It ought to
be a helpful thought to conceive music as
usefu},
every coraftaman is pleased when ke can
feel that he “does good.” Merely to place
a begutifu] creation in the world is not
enough now to satisfy. 8o let all be glad
that by making a poem dearer to us
music can serve a worthy purpose,

Doybtless it wm;l:i please many of the
readeys of this department of T Sun

These are utilitarian times, and |
| son at the Metropolitan Opers Sunday night |
| coucerits, when he will perfoezm the Tschal-

“Madama Butterfiy® ., His oon-
duoting of “Tosta’ was nob %0, striking
as that of some=ar at. ‘one—of his
predecessors. “M' iwas &
disappointment. RELT e .

In “La Traviata® these Italian pur-
veyors presented us with one good singer
hitherto unknown to looal audiences.
This was Pasquale Amate, who has a
fine, fresh, rich barytome veloe, sup-
portel by a powerful and well controlled
air column, Mr, Amato sings quite well
~extremely well for an Italian of this
generation. The other leading singers
in th® Italian operas of the répertoire
are old friends, and so are the operas.

Hence there is nothing for the commen-
tator to discuss except the possibly sig-
nificant fact that after all the extrava-
gant promises of new wonders weé have
received one new artist; some néw scenes
and one good piece of conducting. But
it ought to be borne in mind that Gatti-
Casazza had to accept several engage-
ments made by Conried.

Next season, with Sembrich and Fames
—andperhaps a few othera—out of the com-
pany, room will be made for some of the
supreme artists of La Scala, artists who
have for years been basking in the sunny
repose and old world quiet of Milan.

-

A peculiar injustice was done in this
place last Sunday to that grand old artist
Iilli Lehmann, In the haste of.preparing
the article the date of the singer's birth
was sought in the nearest enoyclopedia,
which was Grove's “Dictionary of Music.”
Tt was there given as May 15, 1848, gnd will
80 be found in the new and carefully re-
vised edition. But “Das goldenes Buch
der Musik,” which in sue' matters is
more accurate than any English publica-
tion, gives the correct date, November
24, 184y. This writer had no intention
of robbing Mme. Lehmann of three years
of well earned glory.

Oscar Ihmmel;wi;hn been obliged
to have all his sieeves enlarged. They

wera not capacious enough ‘to contain |

all the laughs.
W. J. HENBeRrsON.

NOTES OF MUSIC EVENTS.

The fAifih week of Oscar Hammersteln's season
of opera at the’ Manhattan Opera House wil
begin to-morrow night h “Le Jongleur de
Notre Dame,” with Mary Garden as the young
juggler and Maurice Renaud as the cook. The
rest of the cast will be the same as herelofore.
Wednesday night, “Cavalleria Rusticana,” with
Mme, Labla as Sanfuzza, "La Chalr,” a pantomime
ballet, with Odette Valery ia the principal role,
and “Paglaccl,” with Zenatello as Canfo and
Sammarco as Tonfo. Friday mutght, “Lucla.”
with Mme, Tetrazzin! In the title role. Saturday
afternoon, “Thals,” with the cast ususlly heard
In this popular work of Massenet, and Saturday
night, “La Traviata,” with Mme. Tetrazzinl as
Violetta and Mr. Constantino as Alfrado.

The programme for the week at the Metro-
politan Opers House 1s as follows Monday,
“Rigoletto,” with Frances Alda as Giida for the
first time here, and Mr. Caruso as the Duke.

Wednesday, “Aida,” with Mme. Eames, Mme.
Homer, Mr. Caruso and others, Thursday,
“Gotterdimmerung,” with Mme. Fremstpd as

Brinanhilde for the Arst time. The Sieg/ried will
be Schmedes and the Gunther Amato, The entire
work, lacluding the Norns scene, will be given.
Toscaninl will conduct, I'riday might, “La
Bohdtme,” Mme, Sembrich, Messrs. Boncel, Amato
and others. Saturdsy afterneon, “Carmen,”
with Mme. Gay in the title rOle, and Saturday
night, “Tosca,” with Mme. BEames, Messrs, Martin
and Sc?m,

Next Sunday .\lcul;der Petschnlkofl will maje
his first public appegrance In New York (his sea-

kowsky Concerto and Vieuxtemp's Fantasia
Appassionata. Petgehutkofl returned to
Americs on November 17 and on the 22d appearpd
before the Liederkranz Soclety. Since then he
has beea in Cleveland, Ohlo, with the Russian
Symphony Soclety and on December 4 was at
tue Peabody Conservatory ln Baltimore.

Dr. Carl E. Dufft will give a song recital at

to find here more comment on the doings | Mendelssohn Hall on Wednesday evenipg.

at the two opera houses, but the truth is

Fanunle Bloomfield Zetsler will .1'\71 a palno

that up 4@ the present time there hlﬂ‘ recital In Carnegle Hall mexi Saturday at 2230

been little or _nothing to suggest that

| wider ,aud more extended view of the

passing event which is usually reserved
for the staid consideration of the close
of the week. Mr. Hammerstein has
brought forward “Samson et Dalila,” a
work whose content is most easily dis.
posed of in a half column article,

All that remains to be noted about it |

has been reiterated here, namely that
the production added new credit to the
Manhgttan Operay House and that the
isclogpure of the full measure of the
abilities of Misa QGerville-Réache was no
surprifse to those who rightly measured
the worth of her artistic achievement
in “lLAa Giaconda” on the occasion of
her début in this ocity.

The production of Massenet's “Le
Jongleur de Notre Dame" was the seo-
ond ipoident of Mr. Hammerstein's sea-
son; and bere indead one might be tempted
to laynch into a discussion of the male
opera, but as presented for the delecta-
tion of the New York public this was
not exclusively a masculine entertaim-
ment, It would be interesting to wit-
neas g performance of the work in this
town in its original fqrm. It is pretty
safe to say that it would achieve a dis-
tinguished failure, for the New York
operatic public is no longer addioted
to the consideration of questions of high
art. It seeks only to he amused.

Undeniably the personality of Mary
Garden lends a charm to the scenes in the
monasgtery, but it decidedly is not the kind
of chgrm that the composer designed, It
is of tpe kind exerted on a certain occasion
by that admired actress Mande Adams,
She was playing in “L'Aiglon,” and natu-
rally gseumed the outward guise of boy.
A woman who had seen both her and
Sarah Ferphardt im the idle pisferie
Miss Adams because “she was 8o sweet
and womanly.” Doubtless Mr. Ham-
merstein's patrons wonld prefer Miss
Garden to any tenor in the réle of Jean
for siynilar-reasons, ...-.. .

At the other opera bouse in Broadway
only one novelty has been brought for-
ward, and that one unfortunately did not
cut a deep scar upon the puhlic heart,
That ¢he gentlemen who came from Milan
to ItaManize the Metropolitan had little
intereat 1n the success of the work can
hardly be doubted. They staked their
fortupes rather on the offering of their
openipg night. This was Verdi’'s “Alda,”

10 rioves possible, and finally, the use-  and up to the present time it remains

the one achievement of Mesars. Oatti:
Casn»za and Toscanini.

The new scenery attracted considerable
attention, chiefly by reason of its extremeo
gorgeousness. The ohorns made no
specigl impression, and the ballet proved

That is not a bad summary of the es- | to be neither better nor worse than those
* sentlal requirements of good vocal music, | een here from time to time, The orches-

tra wAs a great improvement over that
of the previous season, but with its en-

thie time would have to he condemned, !mgomcynt and organization naitner Mr,
world's | Gatti.Casazza nor Mr.

Toscanini had
anything to do,

The prinelpal singers were Emmy
Destipn, who was engaged by Mr. Con-
ried; Mme. Homer, who has been & mem-
ber of the company for some years, Mr,
Caruso and Mr, Scottl. Adamo Didur was
a sorry substitute for the Ramiis of the
Conried and the Grau ossts and Giulio
Rossl was very fow inches a king,

The ons potably good element of the
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P, M. The programine:

Gavolte and variations. . ... .......... ... . Rameau

La Fleurie oula tendre Nanette (by request)
Couperin

... Schumann

Chopin

..Choplin

Ll

Fantasle, op. ...
Nocturne, op. 27, No.

-

Faniasle, lmpromptu, op. 66 «.. Chopin
RN OB AT i vsvsns -2 iunine ' ails (i ..Cheplin
Prélude (No 1. from “Pour le Plano™)

Debussy

Valse Parislenne, op. 84 ' .
Passepled o e
Paraphrase on “Eugéne Ovegin™.. Tschal

-Schuets
Dellbes
kowsky

Gustav Maller's second smyphony, which
occuples a whole concert, will be played at the
Symphony Soclety’s concer) Tuesday night.
It requires sulolsts and chory#in the final move
ment, /

The Sunday “Pop” at (he ffew German Thealre
to-day will be the tenth of the series. The prinei-
pal dnger will be Cecll Fanning, & young Ameri-
can barytone who has quickly wen a high reputa-
tlon om both sides of the Atlantic, He will sing
in French {and English and bring forward a song
by Harriet Ware, entitled “The Forgotten Land,”
which the composer Is 10 accompany. The
soprano, Mlss Josephine Swickard, alse comes
with warm credentials from abroad, while the
planist, Miss Fihel Newcomby, is*a pupll of Le-
schetizky and has played with the leading or-
chestras In Germany and Abstria. These are
both American girls, and the group will be com
pleted Wy two well known local players, Edouard
Dethieg (violln) and Mlle. Flavie Van Den Hende
(violoncello), who are to join Miss Neweomb In
two movements from Brahms's trio in B wmajor,
op. a.. ‘

The Ollve Mead Quartet will give Its Airst con-

cert of the current season at Mendelssohn Hall
on Thursday night. The programme; v

Quartet, D major... 1eisesre o JERYAR
Serenade, opus 8., wierinie k. Beethoven
QUIRIET, OPUS BY . i csnsiissgrcmssvansin Dvorak

" Jo response (0 the wishes of those who have
not been able to hear the German Lieder singer,
Dr. Ludwig Waullner, and his accompanist,
Coenrand V. Dos, on account of thelr two former
recitals /ing been held In the aMernoon, thelr
manager Mas declded to give thelr third recital
on the eyeuing of December 18 5t 830, Special
attention is Invited to the fact that in this recital
Dr. Wullner will sing the whole cyclus “Dichter-

llebe,” by Schumann. The entire programme
reads as follows 8
NocBIstUCK .oivieensnoninsisioniense. .. . Schubert
PromigBeus. ... .....iiennve .. .Schubert
Dichtérllobe. ........covovvvvien v .. Schumann
Three Ballads—Die Lauer, Der getroue

Fokar, Hochzeltlled. ., .. ... . s Loewe

Deutsche Volklleder.......... ............Brahims

Wasslly Safonoff has selecled for the third
pair of concerts of the Philharmonio Soclety to
be glven on next Friday aflernoon and Saturday
evening at Carnegle Hall & programme consist-
ing wholly of the works of composers of Slavie
birth. A novelty in Its present form is Smetana's
“Ulava,” the second of & serles of four sym-
phonic poems In & group called “My Fatherland.”
“Ullava™ Is the Bohemian name of the river
known In Pnglish as the Moldau, which has {ts
source In the Boehmerwald thal separates the
Elbe and the Danube and flows Into the Elbe.
This composition has been In part rewritten by
Mr. Safonofl. Josef Lhevinne, who is to be the
sololst at these concerts, will play for the first
time here Rubinstein's fantasy for plano In C
major. Tschalkowsky's gymphony in B minor
after Byron's “Mantred” will conclude the pro-
gramme,

The programme for the seocond conocert of
the Russian Symphony Soclety In Carnegie Hall
on Thursday évening, iecember 319, which will
bring forward the young Russian viollnist, Mischa
Eiman, will be as follows:

Overture—“Flolandla®....................Sibellus
Symphony No. 4 “Fostasy” ' ««..Scrlabine
Concerto for Violin. . ... Tachalkowsky

(Solo, Mischs Eiman.)
Falry Tale, "Tsar Saltan® (Arst movement)
Rimsky -Korsakofr

..................................

(Mischa Eimam.)
Overture Solenelle, “1812"., ., .. Techatkowsky
In addition to the Introduction of a virtuoso

PN ot

ing musica)
sensation In Burope for several stasons past, the
oconcert will be Important through the first pro-
duction of Soriabine's latest symphonic work,
This composer's Nrst and third symphonies and
bis second no concerto have been heard In
this oity, This new work s sald to mark an an-
tire change In the composer's musical thought,
although, ke his third symphoay, it Is In the
form of a aymphonio poem, the four movements
belog played without Interruption. For some
time past Scriabine has been a student of theos-
ophy, and In some measure the new work Is a
reflection of his new form of musical thought,
Its production calls for an orchestra of over 100
men, as It Is scored for four flutes, \hée oboes
and English horn, there clarinets, bass clarinet,
elght horns, Nve trumpets, three trombones,
tuba, two harpa, celeate, plano di campa and the
usual strings and percussion,

Following Is the ’nwjlied 'progun me which Fr
nest Schelling will offer at his planoforte renital
at Carnegle Hall this aftermoon:

Chromatio antasy and Fugue Bach
g:;',,“r'l::v o : Scarlattl
Symphonic Etudes. . Ceveses e Schumann
Ftudes op. 10 No, 10 v
Two N 0{:. 25 No. 3§ t
octurnes op, 27 ! +
Y)'h"p m"wrl .............. Chopin
Valse Afat
Fatall 1
Nocturne a Wiigrad | + 1o éres Sobplling
Alborado del a . Ravel
Racarolle G minor

: .Ruhln-u-ln
Rhapsodle No. 10 B P

Emll Sauver will make hls last appearance in
New York at Mendelssohn Hall on Wednesday
afternoon with the following programme:

Flve sonatas. ... ..Scarlattl
Sonats, Cminor., .......ocoiivereninminis sz
Fantasle, op. 49 . .. .
Nocturne, op. 15, No. 1.} civeevvesian .. Chopln
Sedy.. ... ...
Slmpre scherzando . |

.. Sauver

French serenade, '
Lichtelfen

Paraphrase, "Euﬂ'm‘a Onegin."”
Tachalkowsky -Pabst

The chief feature of Interest In (he programme
for the second of the symphony concerts for
young people, under the direction of Frank
Damrosch, to be given In Carnegle Hall on
Saturday afternoon, December 19, will be the
performance for the first time In this country
of “The Children at Bethlehem,” by Gabriel
Plerné, author of “The Chlidren's Crusade.” It
Is stated that Plerné drew his inspliration for this
work from the Interpretation given o his “Chil-
dren's Crusade” Ly some children performers
in Amsterdam, Holland. The#dedicatory page
of this new work has a charming little poem
written “To the little Interpreters of “The Children
at Dethlehem.'” David Bispham will be the
narrator and a chorus of 200 chlldren, elgh
sololsts and the orchestra of the New Yorkt
Symphony Soclety will ass!st.

o
The first concert of the Muslcal Art Soclety,
under the direction of Frank Damrosch, will take
place on Thursday evening, December 17, A
study In contrasts Is provided at this concert
by the presentation of the "Salve Regina” in
wwo setiings, the contrapuntal style of Palestrioa
contrasting with the simple barmonic setting
by Schubert. The old German Christmas carol
“Stille Nacht, Hellige Nacht!” will according to
qustom open the concert,
P ot e/

- SRARTING A 'FERRVYBOAT.
- - e —
Quite a Camplex Operation—Changes
From the Ol Times.

“Startin’ a ferryboat,” said the pilot,
“has grown to be quite a complicated
affair. Old timers will remember the time
when a bell was rung, the chains were cast
loose and she steamed out 'o the slip while
the hurryup crowd kept chasin’ herdown
the floatin' bridge and men used to make
flyin' leaps apd catch the last inch of the
deck with the tips of their toes ten or fif-
teen feet out in the stream.

“Many a time I've said to them, ‘What
d’ye want to come on board the boat for?
Why didg't you jump to Jersey?'

“Some o' them used to get mad and
| threaten to report me-I was a deckhand
| then, you know~—but they didn't, for they
knew the company didn't encourage leaps
| for tife. Leaps for deaths oftgn enough.

The tally o' those that jumpedshort and
! landed o e other side o' Jordan instead
|o' the NoFth River would fill your news-
paper. We was always ready to help,
but we wasn't always in time.

“However, | remember one chap that
made hid leap an’ missed it—he was a
young lawyer on the way to eee his sweat-
heart. Down he went ker-splash, an' 1
jumped to cut the buoy loose, but he
struck out so good an’ strong that I ran
| forrard instead and had the injines
| stopped. Then we backed down a turn
or two o' the wheels to meet him--them
was the old sidewheel days—and lowering
| a rope with a slipknot over his head, we

caught him wunder the armpits and
: h'isted him on deck.
i "“As he pulled at higoeollar sc'a to give

| the water & chanct to run out at his
| ankles 1 remarked to him [riendly like:
| ‘By the solemn Weehawken, it's a good
thing you swim well' or e might be
idmgmg the slip for you.”

“Qwim? Swim? Me swim}' he stam-
imerod- ‘What you talkin'about? | never
| swam a stroke in my life.’ "

“'Pears he wasn't lyin' He had never
swam & stroke in his life. It jest came
nat'ral to him like the puppy dogs when
you throw them overboard.

" “Howsomever, there ain't no such
\ . When the bell rin the

gt‘:\ixl: :honoc‘:m and corral all the l::o ona{
80 they can’t go swimmin' in the slip.
Then when the stragglers at the end o'
the line is on board they sButs the tail
tes on the ferryboat itself, But even
en it ain't word go. After the gates

is shut one of the deck men opens
trap in the deck and pulls out the great
iron pin that's held the shore end rudder
and made a cutwater of it through

:he Iu‘t trip. That's the last act to e
her ready for the voyage acrost the ragin’

river., When it's donea man on the up
deck presses a button that rings a bell
in the pilot house, the inlot signals the
injine room and she's off.

R T e
1 ngs in the navigation of a ferry-
let.. Tho‘:uno man that pulls it out and

freea the helm the last thing before start-
ing is obligated to oome back again the
mfnuto the t's tied up at the otherside
and drop it back where it belon;& It
fita snug into a socket in.a kind o' yoke
that's fastened to the rudder, and it's part

* ine piiot's busineass to soc that the helm
?s mp[:jl?nn.bun:nidch&re so's the pin will
drop back easy into its place. You see,

it's this arra t that enables us to
run the boats double ender,

“At.night time it's part o’ the pilot's
job tn see that his side lights are set
right; eve tna; you know, they must
be green ﬁht starboard and red to

rt, whichever way we go. Waell, in
?t?e ofd oil lamp days the pilot or his
side partner used to go and change them
by hand every trip. Then an arran
ment was rigged for having all the lights
burning together for both trips, and
there’ was a sliding screen that you
changed on each trip that marked out one
pair and showed the other

“When electric light was put aboard
the hull affair was simplified. There's
a red and a green lamp each side on
two different circuits, A &Witch in each
rﬂot house lights the pair of lights be-
onging to it. That's esay, isn't it? Yes,
it's too easy. It's so easy that after a
while the pilots began to fol‘at to turn
the switch and the boat would get out
in the stream with the wrong lights Iit
or none at all. Then you'd hear the other
boats goi toot-toot~toot, three short
blasts on’ tle; that means, 'Look
out for your lights" But now we have
lomomn%;o easy that therc can't be no
mistake about it.

“When you chook the wheel at the end

trip instead of using a hook in
the old fashioned way
arrangement that catch® the upright
:g:ko of the wheel and holds it. Well,

t fork is the switch. When you chock
the wheel you t out the lights by the
same motion. you clear the whes]
to begin stee you turn the right
sot of lights for that end of the boat on
again, and no mistake possible

Per | ) earsal at an end. He left the desk, and

ave a forked |drea

DaliAsCi S Ao
GOSSIP OF THE OPERA

One of the new stage managers
Metropolitan never appears for his di
without the decoration of a silk hat,
and a cane. He olings to all three.
cles among the most turbulent situati
and was never known to take off th
untll last week, Then he appn
one of the prima donnas, d

“I am sorry to see that you have ifjired
your foot,” she said. He lookedl* sur-
prised, “Isee you must walk with &oane,*
sh) went on, “and then it must be very
serious if it is necessary for to w
your hat as well.” 3. still
failed to understand and m
that it was convenient $o have
and cane, as he might at any time be
from the stage.
winDon't give up the cane, thisn,” she said,

if 1t is 80 useful, but take my advice and
lift that hat when you are in the pres-
ence of ladies. Abovo all, don't keep it
on when you are talking to me.”

The fire in her black eyes made such
a lasting im on on the new stage
manager that he takes off his hat now
if he sees her on the other side of the

Wil TRl e d

hat

opera house.

Now that “Le Jongleur de Notre Dame”
has added another to Oscar Hammer-
stein's list of successes there are various
claimants for the honor of the suggestion
that made the triumph of Massenet's
opera possible here. That was the sing-
ing of the title réle by u woman instead
of a tenor,

“I was sure it would he a success.”
modestly afMirmed M. Gilibert. I felt
positive of that when I suggested to Mr.
Hammenratein that it would be good to
try Miss Garden in the boy's part.”

“I told Mr. Hammerstein that he must
have Miss Garden in the réle of the little
monk,"” indolently drawled M. Renaud in
his characteristic Southern fashion, “when
1 -first heard that he had secured the
rights to the opera.”

“I have always been anxious to conduct
Massenet's score,” added the wizard
Campanini, “but it had always been my
idea that the principal arfv'lbould be
sung by a woman, and I told Mr. Hammer-
stein 80,”

_“It's been my ambition for years to
sing the part of the juggler in the opera,”
frankly confessed Miss Garden, “and I
begged Mr. Hammerstein to get the

And Oscar, sitting under the
eaves of his hat, only smiles
and keeps right on smoking.

Erctooting
nowingly

When Andreas Dippel began his nego-
tiations to secure the New York rights to
Strauss's “RJektra,” which is expeocted
to be as much of a success as “Salome,”
the composer did not overlook the fact
that there were two opera houses in this
city now and that his opera had been
forbidden in one after a single per-
formance, So he put on the screws.
In order to Sbtain the rights of “Elektra”
for the Metropolitan it would have heen
ne:lcu::.ry to pay down $10,000 for the
ex ve privilege, supplement thas b
high royaities and in addition promioz
the productionwof “Salome” and “Feurst
noth." Of course such terms made the
new work an impossibility at the Metro-
politan. Lu there was another stage
open to Dr, Straess's new opera, and as

r Hammerstein had already accepted
“Salome’jgfor the Manhattan it was not
fMoult him to comply with the terms
demanded by the publishers. It is not
improbable that German—with the ex-
oeption of the few gutturals emitted by
Mme, Schumann-Helnk during a single
erformance of “Il Trovatore"-—will
eard for the first time on the stage of
the Manhattan when “Elektra" is sung
for the first time.

One of the new—l;;;tonec at the Metro-
politan went the other day to be photo-
graphed for the first time in this country.
He posed with his Legion of Honor button
in his frock coat and his black beard care-
fully brushed to a pointed perfection
not witnessed here since the depar-
ture of Pol Plancon. Then he retired
te put on the costume of Kacamill:.
The photographer waited, but the singer
did not appear. A knock on his door
brought out the answer that he would
soon be ready. Fifteen minutes more
intervened with no signs of the sitter.
Then the pholographer cautiously opened
the door after having received the an-
swering “Entrez.”

Fully dressed in his costume for “Car-
men” the barytone stood before a mirror.
With a safety razor he was taking off the
last trace of the beloved beard. He had
not for years sung this part, but he was
determined that his beard should be im-
mortalived for this country before it
disappeared altogether. Then he re-
moved every trace of it to be in charaoter
for the *r{ of the bullfighter while the
entjre stal of the photographer waited
on him.

The reliearsal of the great conductor
at the Metropolifan was interrupted by
the sound of a workman in some distant
corner of the vast auditorium. The
orchestra of more than a hundred musi-
olans was not concerned with the remote
sound, but ita effect on the nerves of the
man who.held the haton was apparent
after the first few blows of the hammer.
He did not seem to realize that it was quite
possible to stop the work. That could
have been done without any trouble. He
continued to grow more and more nervous,
and although none of the musicians dared
to suggest that the workman be told to
stop they knew that something was
going to happen soon,

It came promptly,

Throwing down bin
baton the conductor decl

the re-

the musicians, not averse to a holiday,
prepa. to leave the orchestra pit. As
they followed their conductor the sound
of the workman still hammering came
faintly to their ears.

He was getting perhaps a dollar or two
a day, but he kept at his work. The or-
chestra costs thousands a week, yet the
men had that dsy off. And the stock-
holders — —

POWER AT THE PIT'S MOUTH.

Electric Power ib;—vo—l—;;d From Coal as
Soen as Mined.

The power engineer is trying to realize
a new vision. For years he has bLeen
watching the long trains of coal cars
which rattle over the country carrying
the raw materials of power to a million
distant fire boxes,

He has seen the great three horse coal
wagons, which block the city streets and
scatter powdered carbon over pedestrians:
he has looked up to eee a million chim-
neys belching soot and smoke into the
sky, polluting the air men breathe, black-
ening the grass and trees, doing damage
incaloulable to health and property,
half shutting out the sun.

He has noticed the trail of ashes and

cinders left hy§ighe creaking refuse carts
on their way to the unsightly dumps,
And he has dreamed of a future olty as
active, as powerful as this first, but a ity
of clean and unobstructed streets, lapped
in an ocean of fresh, pure air, where tall
and flourishing trees rise in the s of
smoking stacks and where grass
flowers and little children may bloom |
the clear colora which nature gives them
Out in Colorado, for the first time, says
the Technical World, he has made his
m come true. ‘There at the mouths
of the ooal mines owned by the Northern
Colorado Power Company of Lafayette
gent power houses have been built and
e ooal, once loaded into cars by the
miners' shovels in the lower levels of the
ts, transformed without further
andling into electric power, which sup-
plies already nearly a score of towns and
cities, strung on a 180 mile loop of wire

“Bo, you see, there's & good )
in -ur(ln' a ferryboat.* Sy sinky

{

and |.
n
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DUT THE COSTUME A DAINTY
SCENT SHOULD CLING.

avy Odors to Be Avelded-- Tie Proper

Perfumes Used by the Fashlionabl
¥ Woman-—-The Rose Jar'g

" Balom®, 80 one is told in a certain sketchy

to oharm the senses of John the Baptist
with her hair,
and Jet it blow across his vision. But
the charm failed and he told her to be
gone, The scent was too heavy.

A lady appeared at the Opéra in Paris
having many dollars worth of perfume
distributed according to the latest meth-
ods throughout her ocostume, yet in
spite of the quantity the odor was not
heavy but delicate and pleasant.

At a matinée the other day there sat
a young worman wfth her hat in her lap.
In the top of the hat stuck three filagree
hatpins and from the hatpins came a
most delightful perfume. In one of the
filagree heads there was a bunch of cot-
ton containing a pinch of the strongest
Spanish sachet powder. In another there
was a bit of absorbent cotton with one
drop of attar of rose upon it, which waa
in turn wrapped in another piece of cot-
ton. The third filagree hatpin, whioh
was made of ‘gold, held a pinch of lav-
ender dried and powdered. In the three
pins there was the making of a garden
of the English variety, mignonette, rose
and aprigs of lavender,

In the Direetoire days there were many
perfumes, but they were costly, heavy
and difficult to obtain. The modern
woman of the Directoire can buy her
perfumes cheaper and use them more
artistically.

There is a young woman who makes
it her business to advise women how to
use perfumes. She dewimes articles for
holding sweet scents. Often when the
article is too difficult for her to make, as
in the case of a brace'et with sachet box,
she will order it of a jeweller.

Her time is now all occupied and she
is hiring extra heip. This young woman
scorns as crude the expedient of putting
perfume on one's gown.

The fashionpable woman makes a study
of perfumes for many reasons. Perhaps
the first concerns her health, for per-
fumes do affect the health and the spirits.
The woman who is susceptible to scents
becomes a greal deal prettier if she is
surrounded with the odor that plays best
upon her nerves. There are nerves that
are as tender to scents as to sounds. You
can actually alter the expression of the
face by providing the right scent.

The fashionable woman of to-day is
arrayed in soents of many kinds. In the
toe of her slipper there can be found the
trace of perfume. The bit of cotton that
keeps the pointed slipper tip in shape is
sprinkled with sachet powder and the
slipper itself when not upon the foot, is
kept in a pink silk bag whichiis lined with
flannel well padded with Jayvers of wool
and sachet powder.

Silk stockings are scented and the scent
comes from the way they are laundered,
After the stockings are washed and just
before they are pressed they are sprinkled
with perfume which is put on with a fine
spray, Instead of being ironed they are
pulled into shape with the fingers and
dried upon a pane of glass.

In putting them away care should be
taken to lay scented silk between the

The Directoire woman who carries her
dressing to extremes, even to the lating
of her stockings on the outside, has
a way of scenting the stout satin strings
with which the stockings are laced. Two
laces that resemble corset strings are
sewed together and in the middle there is
a little sprinkling of sachet powdes#, just
sufficient to scent the strings.

Perfumes were never se firmly yetﬁ)
delicately expreased as now. The young
woman who has studied the art of per-
fuming the fashionable lady sayvs about
the scenting of the costume:

“It costs a great deal to make the smart
woman odorous in the way she would like 1
to be, but the money once spent is not

fume correctly administered is not as|
fleeting as many suppose.

_*The professional perfumer has certain
laws which she lays down for herself |
and never violates. For one thing she!
does not use new odors, She waits until |

popular.
fo be noticeable on acoount of a new !
and perhaps impossible scent, |

¥ professional perfumer is careful |
always to see that the scent agrees with |
the nerves of her customer. There are |

™)

of rose; others that must have violet, and |
still others that thrive upon musk. , It is
a real task to discover the odor that brings l
out a woman's best expression and is
at the same time generally agreeable to |
her friends. i
“I'ne woman who perfumes costumes
for a living must not use sweet smells, |
She must not use such edors as the heavy |
scent of cloves or any decided spice.
Cloves are penetrating and they are|
agreeable, but one must use them only
as a basia for a more delicate scent,
“Perfumes cannot he poured upon the
own in the old fashioned way if one would |
go accounted a woman of taste. A few|
drops may be permitted if one is going to

Carpets

Prior to our removal we
carpets and rugs at a sacrifice.
Here are a few examples o

/. Best Body Brussels =
Best Axminsters .

Tapesiry, extra heavy qualit
Wilton Velvel, gx12.

like jewels on a necklace.

RRFUNES WISELY USBD|

Use of SBoents an Art In lualr—-nhn(yﬂ' then lay it away to dahnn

Yalue, |

biography of that young woman, triod |
She loaded it with scent |

stockings. Old silk stocking legs can be !
scented and kept to use as packing forl
one's hose,

wasted. 1t lasts a long time, for per-|

she i@ certain that the perfume will be,
She does not want her patrons |

women who are at their beat in the odor | posed

CARPETS —Wilton Velvels, in two-toned effects.
Best Tapestry Bressels

RUGS—Rest Body Brussels, ox 2
8.3x10.0

Royal Willon, gx12, worth $40.00. .
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walk in og:u air.  Othepwiss the per.
funo‘ . much more subtly ad.
mini ril
“The -lnflo exoeption to ah rule is the
handkerchlef, wtﬁ:&o‘u be |dealized by we
nmch é)dor r:i' ol::l h’ fh‘lr: t‘? putfuph.n
; an ue of the
!lace hnmkeg:hl ., There are wome,
| who saturate the lace handkerchief wit
, the heaviest of expensive perfumes an
y become [ra.
gra ing. en shaken out itis
elightful with an old rose odor mayhe
| that speaks of grandmamma's day and
ilhe’rh'r rloomﬂchc:e. AT
“To put perfumeupon the hendkerchiaf
and to' o out with the odor 1rest. ung
| strong is impossible feom a standpoini
of refinement. Perfumery i8 never
| pleasant when it comes from the hottle,
(and freshly inhaled it is more of a tonic
| or medicine than a luxury. 1t may atimu-
| late the nerves and brighten the expres.
'-lou; but upon the handkerchief ity
| too strong to be enjoyed.
|  “Ladies sometimes bring their handi.

ntinthed

kerchiefs to me to be scented. Thay
| fetch t:rm fresh from the laundry, hand-
| kerchiefs of all kinds and colors, violet,

| rose shades, blue and delicate tints that
match the new costumes. Invariably the

majority of the handkerchiefs are lace
‘l take {hom and scent them acc
to material

| “Whenever possible a woman shanl|
}nu gest her favorite scent by the color
| of %er handkerchief. 1 provide my cus.
 tomers with a heavily scented box of
violet color for their violet hued veils,

handkerchiefs, gloves and ribhons: a
| rose ted box 18 for trifles of rose color,
| and 88 through the various shades, con.

necting the color and the scent as nearly
as possible, Yellow isdifficult, and we give
the lemon smella.

“The heavy odors, so any woman of
experience will tell you, are impossible,
particularly if one is to be in a crowded
| room, Fashionable women scent their
| furs heavily, and many women import
| scent specially for use upon their sables,
| Most furs have an unpleasant smell of
| dye and factory until scented, and the
| same with feathers, which are a!most im-
’ possible until scented. )
| “The practical 8cotch housewives have
a way of scattering scents and keeping
them at the same time. None blt an eco-
nomical Scotch woman could manage to
so well distribute the odors and yet pre-
serve them, and the secret of the whole
thing lies in the rose jar. -

“Last summer an American woman
visiting in Seotland
had so little sachet powder with her.

“ 'l would like to sceuy ny mece waly,'
said she.

* ‘Give it to me,' said the hostess,

“Taking the lace waist in her hands,
she folded it to a convenient size. Then
| liiting the top of a greatrose jar, she care-
[ full ﬁsid it within, placing the cover on
again.
| "% It will be goented in a few hours, my
dear,’ said she, ‘so that the scent will never
come out.'

“And it never did. The American
woman wore the waist repeatedly and
always there was that sweet, strong
scent of rose, never disagreeable but
always suggestive of the rose jar in
which it had lain all day.

“When asked to explain the m
of the jar the Scottish woman said:

“You see, my dear, the jar stands
‘nhouldor high. It came from China
'and was a rose jar years before | was
'born. When I came int> possession of
it I spent what seemed a small fortuns
in real attar of rose to penetrate the inner
glaring—and etrate it J think it did.
|~ “Then I laid out another little fortune
|in the best of sachet powders, carefully
| mixing them; dnd then came the iung
| months of saving and drying rose petals
i and the leaves of sweet smelling shrubs.
| In the end I had a prioceless rose jgr, one
that has already lasted for years and will
last for years to come.’ .

“The woman who perfumes hersell
very corrvectly will choose her flowers
according to season. In the summor
there will be the wild rose, tha lily of
the vailey and the rose geranium: in the
winter the American Beauty. th: cir-
( mation and the exotios will reign. lo-
‘ward spring it is all lilacs and viclts,
{ with white hyacinths when one desitus
| & real odor; and so through the year

“All hair ornaments as well a8 el) roaty
to wear hair must be scented these days./
A special box is provided for hair gnd
{hair trimmings. And so with De.ts,
the buckles of which contain & sprinkiing
of scent. The lace that finishes the
corsage is odorous and the hem of the
| dress is weighted with sachet.
| “When it comes to the scenting of a
woman's eyebrows, her complexion, ler
| hair and even her eyelshes, there is
| much to tell; and there might Le writ-
| ten a chapter upon the sweetening of the
| breath into a very subtlety of charm,
| but that is all aside from the scenting
i of the wardrobe.”

teries

MIXED MARRIAGES

The Cause of Large Losses to the Catholle
Thureh In Germany,

Prom the Rosary Magazirte,

| A short time ago Father Bonagenture,

{the great Dominican preacher, stated

that within fifty wyears in the city of

’ .

! Berlin alone a quarter of million souls

have heen lost to the Catholic Church,

| principally through mixed marriages.

In Germany it is almost certain that the
greater part of the children of mised
marriages arve lost to the Church. In
Prussia about 00 per cent.of these ohildren
are Protestants, The number of |hese
marriages greatly exceeds the number
of Catholic marrin"r:’. .

In the four years m 1001 (01905 thdre
were 1,657 Catholic marriages, as on-

to 1,874 mixed marrinfes in Berlin
and Brandepburg alone. he propor-
tion for the whole ,pmpire ro{:n; WA
850 mixed to 100 Cathglic unions. The
question has become very grave and
is giving much worry to the Cathoiic
leaders.

One of the explanations of this strange
ocondition of affairs is the discrimination
praotised throughout the German Em-
pire against Catholics. Prussia is still
the great ocentre of the spiri® of the Ref-
ormation, and the strict Lutherans
there cannot compromise with a Catholic.
All the Government positions are held by
Protestants. The urmr the universities,
the railroad administration—all are
closed to Roman Catholics.
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