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J. W. ALEXANDER AND
WILL H. LOW.
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E A Series of Conversations With Artists
Famillar With the World's Great

What the Aecademy Proposal Means.

The project of the National Academy of
Design anl the city government for a
. joint building to replace the old Arsenal
; in Central Park, the building's upper por-
tion gerving as a great art exhibition hall,
continues to be discussed with interest by
artists and others. It is to be remembered
that the artiats are offering out of their
own pockets a handsome gift to the city, a
gift of practically three-quarters of a mill-

" has accumulated in its long career and
bl with whick it proposes to erect and pre-
: ‘sent to the city a fine building which shall
' ‘serve the city as well as it serves the Acad-
‘ ‘emy. There are even a few of the elder
and more conservative members of the
&' Academy who regard dubiously this pro-
; to give away the aocumulated prop-
orty of the institution.

J. Carroll Beckwith in discussing the
possibilities of the new plan illuminated
_eapecially the question of the use of
Central Park. .

“For a great many years,” he said,
-%the city of New York has maintained at
or near the corner of Fifth avenue and
Bixty-fifth street, in Central‘ Park, a
“fumber of unsightly, ill smelling and un-
‘sanitary buildings. In earlier years the

‘park was very different from what it is
now. The later years saw the erection
“of monumental buildings in the neighbor-
. hood, and on an immediate line jof the
' ‘avenue were built some of the best ex-
“pressions of New York’s architecture in
private dwellings. The pavement of the
avenue was improved. The thorough-
fare has come’ into much greater use.
Yet still we have there in the park the
"i'ﬂ'no' buildings, only in worse condition,
and the line of the park marked by a
clumsy stone fence. The whole face of
‘surroundings has changed, yet these
nditions remain as when the park was
P to seive as a playground in a
ssemi-rural distriot. 1 S

> " “All the possibilities of beauty afforded
"By Central Park should be realized. Who
more than artists could wish for or work
for such a realization? Who would sug-
et seriously that a body of arists would

d they may be relied upon to be
tiflers within the limits of their
er.” Has the tity done aught to orna-
t. to beautify, the séveral entrances
. Central Park, every one of which
ht to be beautiful amd worthy of
pléasure ground and breathing place
“which the citizens are‘so proud? 1Is
4 ARy worse entranoe Yo a park that
kilow of than that at Sixth avenue
Fifty-ninth street?
noe worthy-—and after that what is
[ there?—or the ~Seventy-second street
" "entrance, for example? Yet I un-
derstand that there are people who
tolerate these things and the unsightly
uildings at Sixty-fifth street who sug-
' geat that the artists would encroach
, ipofi the park and damage it. -~
", *I cannot bring myself wholly into
~sympathy with those who would make a
-fetich of the present state of Central Park
-~~whose own Commissioner has told the
“whole city that the park is in sad need of
regoiling to preserve .its beauty and its
-value as an out of door breathing place.
~ - Contrast it with Hyde Park—in that busy
section of London—with its marble arch
" ﬁ other ornate entrances, its drives

Jaid out.so that they both serve as thor-
‘oughfares and again as disclosing fine
perspectives at the end of interesting
avenues. To speak perfectly frankly
; ‘and with no nspersions whatever, it is
¥ _.omnly fair and reasonable to remember
. that Central Park was laid out at a time
i whep conditions were not the conditions
i. of to-day, when the city was not the city
48 of to-day, and when art in America was |
I scarcely at its highest. A section of wild |
& Jand was get apart for a breathing place |
and pleasure ground to be kept under a
high state of cultivation for its preserva-
tion under unnatural conditions. ‘Curv-
ing walks and drives were laid out, wind-
ing about patches of plant life allowed to
grow wild and among trees—if | may say
so—much in the fashion of an American
rural cemetery. All this wild beauty
is marked off from the avenue abruptly
by a stone wall.

“Is there a person now travelled or
studied who does not realize what could
have been done, what might have been
done, by the utilization of avenues of
trees for instance? Recall that we have
just one such avenue—the Mall in
Central Park—an avenue of trees of great
beauty which begins nowhere and ends
nowhere. Then think what our park
would be with avenues of such trees ex-
‘tending in directions where they would be
_useful—and only the more beautiful and
ornamental—with their axes which would
1:¢ adorned by statues and their per-
spectives which would give perhaps upon
a noble architectural aspect. Think
would b?d x}gl)kw. Jlnth
trees fifty or sixty years o e those
fine treez on the. Mall—those beautiful
trees on that poor makeshift of an avenue
‘wwith neither end nor beginning.
. "#1t is neither right nor in order to go or

16 lead abruptly from the forest primeval

to & polished architectural construction.
serenely beautiful it would be if
wilder natural phases of the interior
the park were su ed by occasional
ibbery, lawns, by parterres of flowers,

ise in tairn by terraces and stone steps

Jeading to the modern architecture

the street. Would not the city gain?

i Would not the park gain? Would not the

_‘park be more beautiful and bave the same

! E:: ng space as to-day? It is not

* ‘artists who would damage the park or

#neroach upon it. They would be beauti-

ys. The academicians offer a building

of heauty and in keeping with the sur-

pundings on a site already occupjed by

worn out building and surrounded by

ugly buildings which thé city has main-
nod these many years.

" especially what it

of

W wLast evening a2t the opera 1 met a man
V'and woman from the West who are worth
y millions of dollars. When I asked
; ﬂ they found it as agreeable to come here
., as to go to London or Paris for a couple
i of months madame said that she now pre-
ferred to come to New York. Art and
sic and other excellences of life now
pate New Yorka mngnet. Is the lesson to
lost? Why, every hotel and shopkeeper
and worker, the whole life of the city,
te by this influx of visitors, and the
onal Academy of Design, represent-
the ¢, dignified body of artista of
g wh;ﬁ:”co\mtry»— really the only body
comprehensive character—offers in
proposed plan to give an added at-
ption to the city.
By ith such a building as proposed there
p reason why instead of two exhibi-
a year the Academy should not have
large, comprehensive exhibition
g three months and offering such an
ption as the exhibitions of the Balon
‘the Royval Academy.
t is not to be forgotten that the
demy is not, properly speaking, a

-y
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Neapivate body. 1t maintains  schools,
Shioh it conducts at a deficit, for twelve
pths in the yvear, and those schools are |

In them study  youth from a'l

of the land and from them these
go forth not only as artists but as

sith

1 honor to the Academ

ion of dollars which the National Academy |,

fmmediate neighborhood adjoining the|th

move to damage a place Bealtifu]? In-|P.

Is the plaza en- it
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isignem of some of ‘the most beautiful

of the necessary things which come into
common daily life. The Academy's ex-
hibitions, too, conducted at a losa, are
opened free as an educational measure
for two evenings a week and on Sunday
afternoons. It is therefore a body doing
a publlc educational work. The city
should be proud to henor itself and do
_ by joinin%in this

for' an adequate exhibition

l Erqlpoqal
{ building for the art sooleties of New York.

Gallerles Who Tell Something of |

It a?hodf ohjects that the Academy
would be in control 1 can say that the
Academy can mever return to methods
once complained of and that the idea is
to have a t exhibition taking in the
work of other bodies or opening the ex-
hibition hall to the other societies. Nat-
urally they would group themselves
1 should think in course of time about
the greater body.
surp me to find that when Fift

seventh street building shall be given up
and the Academy installed in new
buildi some new society of young ar-
tists will have ized to hold ita ex-
hlbmons'ln our old Fifty-seventh street

uilding.

John\V. Alexander, who has the credit
for starting the movement which led to
the present pro of the Academy
and the city government, added a few to
the already published arguments in
favor of the plan in conversation yester-
day with a member of THE SuN staff, who
asked hira to enlarge upon what had «l-
ready been published regardin

the pro-
building and what it may mean to
he Aopdems and to the city. In case
Frederick ielman, president of the
academy, does not run for reelection Mr.
Alexander is likely to be the nominee for
dent at the next election, although
t is understood that he will not be a-can-
didate unless Mr. Dielman determines
to withdraw, and his views of the Central
Park a,rojeot bhave therefore a cu-
lar interest.

Mr Alexander meutioned some of the
other cities which have placed art exhibi-
tion halls in the public parks and regarded
em.as well placed, not only foreign
cities but American ‘cities. “They have
done that at Buffalo,” he said, “and at
Pittaburg; at Chicago practically the same
thing has heen,done. and one gallery at
Philadelphia is placed in a public park.
Of the forsign cities that have dane
8o Paris is a notable example, perhapa
the readiest to hand, for the location of
the Grand Palais des Beaux Arts, where
the Société des Artistes Francais and the
Champs de Mars gronp both now hold
their exhibitions, tween the Avenue
des Champs Flysées and the Seine, is

ractically ,in a public park. As for

e outery about having a police station
and an art exhibition hall in the same
building (which Ti¢ Sux first mentioned
in 8 humorous quotation from a jocular
Lacademician), well, those -who have taken
it_up seriously might recall that abroad
where most of the exhibitiony are held
in Government buildiugs, there i3 a police
rtation in the building in almust every
nstance, and it seems to me a good thing,
by reason of the immediate tection
|1t offers. Everybody knows that there
is a station in the basement of the Grand
alais in Paris. and also in the basement
of the Opéra House there, and even in the
palace of the Louvre and in the palace
of the Luxembourg to the museum.

¥ y, & building' in a perk, if
an educational building, and as such
.an art exhibition building ought to be
regrded. would be better from every
.point of view, would it not, than the Eving
up of bits of the park for lesser things,
buildings or what not, as we have seen
done? Nowadays parks that are prac-
ti in the country are mearer for the
city dweller than Central Park was when

was di as the city's great park,
and I sometimes wonder whether the
throngs of peogle who now spend heurs
in the Metropolitan Museum do not get
quite as much good out of that section
‘'of the park—and no one objects to the
extensions of the Museum—as they would
if they spent the time out doorsin same
section.

*“The pro art building would be
something for the city and the country
to be proud of. and will not be, if the
g‘l’lnu are permitted by the Legisla

A Ay
u rk land now-enjo y the pul
licpouﬁa city, if it does not give this site,
ought to give an y ‘good site some-
where else, if there is any, and be proud
to do so. Art is an asset of the city and

to have such a building as is projected
and which the Academy purposes to
give to it, built with the Academy’s own
money. One of the advanta of the
site comes of the proximity of the cross
street in the park, which would permit
loadirg and unloading without any
blockade of the busy avenue.

“If this pro building is not qgr-
mitted what 18 likely to happen? The
old building will be repaired at exorbitant
cost, perhaps several times, and then
in h:h?' end will be replaced by who knows
what?

“It is the New York men who make
the successful exhibitions in other cities,
even though these same men do not ex-
hibit at home for the simple reason that
they cannot get the space here, under
present conditions, which they think de-
sirable for their work. They cannot get
the spacé where their work will have the
chance to ‘ring true.! Crowded among
other works which ‘shriek at it,’ the art-
ists feel that it has no chance to speak
for itself, and they will not exhibit. In
a Frént hall there could be sufficient space
allowed for the works to be seen properly,
even in a great, comprehensive exhibi-
tion.

“It's all true, this withdrawal of some
of the artists from the academy’s exhibi-
tions owing to lack of room to hang their
works properly,” said Will H. Low up in
his quijet  Bronxville retreat beyond
Manhattan's buzz and across the way
from W. T. Smedley,  “all true. You
might as well put two bands in a room,
one to play ‘God Save the King' and the
other ‘Yankee Doodle,’ and expect to
hear both satisfactorily as to hang some
of these paintings so clcee together and
expect to see each properly. .

The need of a large gallery is impera-
tive, where there could be a comprehensive
exhibition of American art, the applied
arts included, which should be repre-
sentative and would bring people to
visit it as a matter of course, as they now
visit the great, comprehensive, continued
exhibitions on the other side, like the
Royal Academy and the Salon, because
they know that those exhibitions are
comprehensive and because they are
open for. a long enough period to enable
vast numbers even from a distance to
visit them. The people know that in
them they will be enabled to see in a
large way what has been done. I will
confess that there are small exhibitions
here, -and valuable shows, for example,
which L not only ought to have seen but

| should have liked to eee which I have

not seen, simply because it is impossible
almost for one to get all about these
many shows; but to one great, compre-
hensive show, giving in review a fair
sample of the work done in all lines and
with the exhibits properly spaced, who
would not go? o would not exhibit
there? )

“Do you know a little man who has a
small gallery on Fifth avenue which is
very popular with painters who do not
exhibit, or do not often exhibit, at the
academy's annual shows, who when you
enter his choicest room will adjust the
shades and screens to the fraction of an
inch, so that the best of a painting may
be revealed in its moet favorable light
and surroundings? Yes? Well, let people
say ‘It’s business.” The important thin
about it is that it is right; it is the righ
wnﬁ to expose a canvas.

“I remember an incident quite, I think,
to the }gn ose, in this academy discus-
sion, inhardt returned to Paris omne
day with some urerfootly delighcful
sketohes that he had done at a provincial
point. Different fellows saw them an
.were 8o enthusiastic about them that the
word passed around of what good work
Reinhardt had done out there and what
fine stuff he had found. Ridgeway
Knight—and mind you I'm talking about
two Americans—, about the things
Reinhardt had brought in and he went
around to see them.

“He found Reinhardt in, and asked him
about them. ‘Oh, yes,’ said Reinhardt,
‘T did some things out there. There
they are over there in that pile.’

“He got up and pulled some of them out
and set them alongside each other or any-~
thing else that was handy. Knight, an-

ped workers in the applied arts, de-

Yet it would notadeq

ture | for the m

noyed by this carelessness but charmed by

it no longer and then jum up. Hal
took the canvascs aw m Reinhardt
and told him to go an down and he !

would give him a better idea of what he
had done. Then Knight took up a canvas
and Plnoed it where it could be seen aa it
should be seen, and did the same thing
with others, and he actually showed Rein-
hardt his own works.in a manner in which
their maker himself was enabled to sse
more in them than he had realized. Now
if this is true of painters how much more
so of the public? For while a painter
may realizevwhy a particular work looks
like unprintable language because of its
surroundings, .the layman simply damns
the work and knows not nor cares why;
and his impression of it may all be due
te the surroundings, the improper of in-
uate exhibition space.

“As to what the publio, the American
public, will do in the way of going to a big
ocomprehensive exhibition, take the ex-
perience of St. Louis at the time of its
world exposition, unfortunate as that
in some res; . Halsey Ives one day
out of curicsity had a count taken of the
admissions at the main gate of the expo-
sition and at the entrance to the art éx-
hibit. Of 175,000 persons who entered
the main gate 110,000 entered the art ex-
hibition. think the figures speak for
themselves.

“As to what the Academy might do
outside the realm of painting—and the
academy is not and never was intended
to be an organization exclusively of

ters—look at the experience at the
t fall exhibition with our sculpture
exhibit. What a succees it was and how
interesting! We had to avail ourselves
of the courtesy of Mr. Gould, our
neighbor, and utilize his building for the
sculpture show. It shows, however, what
we ocould do had we the facilities, the
uisite exhibition galleries and space.
et the National Soulpture iety
was ob}‘xfe_d to quit New York last year
and hold its exhibition in Baltimore be-
cause there was no adequate exhibition
hall here. With the rropoaed building
in Central Park not only would there
a suitable and creditable place in this
g‘?n_ capital city for the &ulmumﬁo-
oiety as well as the academy but for the
A tectural Lea also and for other
organizations in the fleld of art, which
now have no place suitable for their ex-
hibitions and no place of which the city of
New York dare be proud. .

“What a dpace for a sculpture hall
or garden thepe would be under the pro-
pesed plan in the hollow, open or ed
over, between the two wings of the new
building and between Fifth avenue and
the main building! You remember that
the proposed building is to occupy just
the space of the present Arsenal, the
basement ltorIy of which is below ‘the
avenue street level, except- that it is pro-

to build two winﬁn at the north
and south ends of the building extending
to the avenue line te give aoccess to the
upper or aecond story of the new building,
otherwise to that part of it which is to be
devoted to the uses of the academy and
other art societies or exhibitions.

“Many people find it wearisome t8 go
steadily, room after room, through a
hria exhibition, nlthouﬁl they wish' to
make the entire tour. ow restful and
agreeable, how refreshing, it is in Paris
to be able at any moment to retire for a
brief spell to the great open acplpture gar-
den where one may smoke and whe
there is an adjoining buffet, to a place
where there are tables and refreshments
and where one may look out upon the
exhibits, discuss them and refreshed ronew
the coursing of the inner nlb;ll:u

“Does any one regret bdxﬁu to wi
from the {mi in rence

ries out

nse amount :‘o btl?' rkgh w
80| a a public ot
the galleries be enjoyed ‘ﬁn the better

Sruth? it ; uld be

“Surely it wo! a great thing for
New York and for America; not lznn‘thnn
for the Academy, to have this proposed
art building on the Arsenal site in Central
Park, a thing in which to take pride
that at the same time
of education,

was

and
P would be u‘monm
of enjoyment and o
unicipality. The mwunici; alith
abroad furnish the bul and support
the art institutions. Our National Asad.
emy of Design offers to buildthe st
that we propose and to give it to the
and to support the art galleries in it -
the site and the nane of the
buildlnktho lower half of which is to
house the city’s own departments as the
Arsenal houses them now. . What opposi
tion can be made to this project with any
rightful claim to a consideration that
should make opposition successful?”

ANOTHER APPLE KING.

There Are Two: One Is King Quality, the
Other King Quantity.

Missouri is now the greatest apple
tree State, though according to the
census the production of apples is
greatest in New York. Missouri has
20,040,399 trees, and New York 15,054,832
trees The total acreage of apple and
pear trees (mostly apples, of course) is
5,000,000 acres.

The total number of apple trees in the
United States is 201,974 642 according to
the last censys, 1008, and that numbeér
will be greatly increased in the next
few years if the plana of the principal
growers of the West are carried out.

If the claims of the Far Western growers
are justified a census five years from
now will show quite different results
than the above. At the Spokane apple
show a few months ago Michae! Horan,
an orchardist of Wenatchee, Wash,,
was crowned apple king of America,
having captured the chief prize of 81,000
for the best carload exhibit.

There will be many probably to dis-
pute the title, but according to Van
Norden's Magazine, Mr Horan's exhib-
it was marvellous. His carload con-
sisted of 630 boxes, 50,000 apples, which
scored 98} out of a’ possible 100 points
in quality and appearance. The prize
winning fruit was later displayed in
England. )

Mr. Horan is a.native of Stockbridge,
Mass., which town he left to engage in
breaking horses in California.  He went
to Washington in 1888, where he grazed
cattle on the present aite of Wenatchee
and the valley, buying thousands: of
acres of land at 50 cents an acre. At
the show a few months ago he was able

to say: i
"‘My orlc‘lurdo00 b‘u)houl:;lf yialdhg:.ootz‘l boxes
of pears, 14, xes of peac and 18,000
boxes of apples in 1009. I have refused an
offer of $2,000 an acre for the laad that
cost me 50 centa.” \
sas there is another apple king,
the dispute bet ween- :;gem has
been patched ug by calling _one quality
king and the other %untlty‘hm !
latter, Judgo ellhouse ofsl'opekt.

Kan., was the subject of a recent article
in Tre SuN. The is of his title is the
ownership of over 1600 acres devoted to
apple trees. Also he has raised more
than half a million bushels of apples
and sold them for a little’over 8205,000.

First Ald for Alligators.
From Harper's Weekly.

The flancé of a Louisville girl has been
spending the winter In Florida In connec-
tion with his father’s business interests in
that quarter.

“Marie,” said the girl to a friend the other
day, “Walter has just sent me the dearest

little alligatof from Flotidal”
“Doar mel” rejoined Marie, with affected

d g%}mlhsm. “And how shall you keep

“I'm not quite certajn,” was the repl
“but I've put him in Florida water thi 1
can hear further from Walter." '

Dogn Must Be In Before Dark.

From the London Expreas.

Under a new order dogs are arrested in
Middlesex if they are found roaming after
dark. The first case was heard at Highgate

esterday, when Mr, Btanley Smeeton of
{igh street, Whetstone, was fined 2s. od.
for allowing his dog to atray at night.
. The object of t c-rtu °'fw¢h3'§h|°€°“d“
or & maximum penalty o , is to pre-
vent sheep and cattle from being worrded.

_SUN. SUNDAY, “MARC

I . CHOPIN :IN PARIS.
the mketches, stood it until-he could stand ! .

be | duction the pathos and the color

ing of the city only the joint ocoupancy |.
of the nation, and the city should beproud ot‘ 4 4 mai -4

Brics

Reminiscences of the Composer by the
Late Msrquise de Montcalm.
More. than half a century has passed
‘since, the death of this much regretted
and much beloved artist and every day
adds a wreath to his fame and inoreases
the recognition of his superior emineno:
as a'‘composer, we ahould say as a vir-
tucso, but 8o few among the living
enjoyed the favor of hearing him.
Aristocratic to.exceses by nature, of a
rare and subtle turn of mind, the suppreme
distinctidn of his thoughts and manners
is expressed in his compcsitions, which
never betray a vulgarity nor a common-
place effect. They raised the level of
musical taste and understanding. He

was first appreciated only " the select
aristocracies of the dift “ountries
of Europé, but thanks . .apulsive

progress in the art started by his works
they are becoming more and more popu-
larize®®and admired every day.

Born in Warsaw, Poland, in 1809, of a
Prench father and a Polish mother, it
is entirely the peculiar traits of the
Slavonio race which dominate. in him;
by turn nobleness and energy, then melan-
choly carried to dedpair. He.was the
bard of Polfand. No onc expressed better
its glories and its sadness, either as he
translated and developed the national
melodies or as carried by his imagina-
tion he produced his original ideas.
This exph‘ why the Polish artists are
the best, one may say the only true in-
terpreters of his compositions.

His first musical education was in War-
saw under. a German master, Elsner.
This made him a perfect classic, but the
vivid inspirations of the race which he
represents added to that classical pro-
of
romanticism.

His'family was in modest circumstances
and Prince Radziwill gave him assistance
for his instruction. He was 21 when he
came to Paris, that centre of attraction
for all the rising celebrities. The pro-
tection of the Pringe and his friends’ in-
fluence’ sustained the young artist at his
début in the French capital.

At an early age Chopin became the vic-
tim of consumption, the terrible disease
which ended prematurely his life. The
state of his health did not permit him to
play often in public, while his very sensi-
tive and exclusive disposition made it
repulsive for him to play before strangers
or a large audience. He felt himself
only among those in sympathy with his
sentiments and musical preferences.

At his last concert, which took place in
Paris, Salle Pleyel (1847), the candidates
for seats had to write their names in a
book’ placed in Chopin's antechamber.
Chopin erased the names of all those he
did"not wish to be present.” Many were
debarred, nearly all the professional
pianists; he knew that they were his
envious enemies, for none of them had at-
tained the rare privilege of being idolized
and admired by the nobility and the most
distinguished repreeentatives of literature
and art. -,

At this Jast concert the little hall was
overcrowded, though the tickets were $5,
a high price for the time. The room,
where 80 many knew each other and be-
longed to the same set in society, had the
appearance of an elegant private recep-
‘tion. Chopin’s performance was divine
and elicited an immense success.

It was esteemed a high favor to be ac-
‘cepted as his pupil; he selected them as
he did his audiences. He ndver gave his
lessons but when séveral pupils were
assembled, not Wwishing to be disturbed
by one or ‘two. Sometimes a princes
or a duchess without complaining waited
Awo hours for her lesson.

He spoke very little, listening standing
erect before the: fireplace. Whenever
the pupil went astray if a few words
could not impart his thought he hastened
to the little upright placed near the grand
Pleyel and gave the best of explanations
by his admirable playing. So his pupils
had the rare opportunity to hear him play
many of his works.

His touch was unique, the pianissimos
clear but soft to excess, so that when he
increased the sound his aceentuation
became very energetic, although the
sonority did not attain the volume or the
strength obtained by other pianists.

ation. The position of his hand was
peculiar; he caressed the keys; he must
be imitated to render the expression of
his music and be different than in playing,
for instance, Beethoven or Liszt. His
fingering also, as written by himself,
must be retained, individual as it may be.
The so-called revisers and improvers of
his compositions have only spoiled the
effects by their alterations.

His parlor was so full of rare and
precious gifts offered by Bis pupils, as
tokens of friendship, that the collection
formed a little museum. Knowing that
he loved flowers he was constantly
provided with a quantity of beautiful
blossoms. -

Chopin lived many years at Place
d’Orleans, rue St. Lazare, in Paris. There
also lived at the same time a great cel-
ebrity, Mme. Sand. The ardent nature
of one was deeply attracted by the poet-
ical genius of the other. Friendskin
sprang from mutual admiration.

When Chopin’s health was failing and
his condition so desperate that he was
ordered to seek a milder climate in the
south of France, all that was feminine
in G. Sand’s heart prompted her to offer
herself for accompanying and nursing
him in the journey. Thanks to his new
surroundings and to her care, Chopin
was restored to life, and gratitide aroused
in him a deep affection for his kind
companion.

The impetuous soul of G. *Sand could
not stop at maternal or sisterly tender-
ness; she knew to love only as Calypso
loved Ulysses, and a liaison followed the
regular course of such attachments. To
her intimacy with Chopin are due the
finest pages written on musie in her work
of “Consuelo;” the character so well
drawn of Porpora and La Porporina.
She was evidently inspired by the great
musician, to whom she devoted in her
“Memoirs” many pages of ardent
admiration. :

Poor Chopin! His gratitude made him
suffer, silently at@rst, the unavoidable
shocks between hig refined, exclusive
nature and the strong impulse and much
less delicate disposition of Mme. Sand.
He oould not help betraying often his dis-
approval, even his disgust, in presence of
her ridiculous familiarity not only with
other men of genius but also with the
bohemia of politics and lterature. - Her
most objectionable habit was, when love
had subsided, to receive together in her
home the idols of the past and to expect
them to welcome each ‘?ther with the.
marks of peérfect friendship. These dif-
ferences brought a complete estrangement
between them, so definitive that she did
not see him in the last years of his life nor
at his last momentas.

Deeply wounded in her pride by Chopin’s
coolness and abandon, she felt the desire
to éxpresa her grievance in writing and

Everything was in the shading and gradt- |

of the Prince is the portrait of Chopin,
while in Lucrezia, the prima donna, she
represents herself. In spite of all her
efforts to ridicule Chopin's jealousy or his
distant’ manners and to. picture hersell
as a model of kind heartednees and gran-
deur of views any impartial reader cannot

and she to be blamed. ’

In 1349 all hopes preserving his life wera
given up. His sister came from Warsaw
and did notJeave himuntil the end. When
he died his room was like a garden with
the rare flowers sent to adorn his, last

‘couch; he waa nearly buried among them.

80 the sadness of his death was atoned for
by the proofs of love, the worship of his
friends, particularly of his countrymen..

Their generosity provided for him a
funeral service more sumptuous than is
granted to many members of royal fam-
ilies. The ceremony took place at the
Church of the Madeleine, It was as a
state function and 0,000 invitations were
issued. One tribune in the gallery was
for the corps diplomatique, another for the
military, and so on. He had selected him-
self the music to be performed for the oc-
casion. The “Requiem” of Mozart was
heard and his own funeral march instru-
mented by Reber. Lablache and Messrs.
Viardot and Castellan volunteered their
talents.

A BUZZLESS PHONOGRAPH.

German Inventor Replaces the Stylus
With Compressed Alr.

: From Van Norden's Magasine.

A recent German invention, it is ex-
pected, will obviate the buzzing or
rumbling sound of phonographs, caused
by the friction of the needle resting,nmn
the surface of the rapidly revolving disk
or ’glinder. . X

e new device combines the leading
elements of the phonograph and the
gsiren. -The novel and essential feature is
the substitution of a current of com-

ressed air for tha needle or stylus of

n's invention. .

On the surface of a large record cylinder
.angential incisions are made. A second
and perfectly smqoth cylinder rests clcse
aghinst this perforated cylinder, re-
volving in unison with it. A constantly
varying succession of minute openings
between their surfaces is presented, due
to the incisions on the record cylinder.

_When a powerful blast of compressed
air is directed upon the line of contact
between the two oylinders, at such an
angle as to be an exact tangent to the
surfaces of both, sounds are evoked
idantiea’lllg’as in the case of an ordinary
siren. oylinders thus fer employed
are about ten times as large as ordinary
phonographicscylinders, and this renders
the instrument somewhat clumsy.

“MAN OVERBOARD!

When That Happens the Officer of the
Deck on a Warship Must Huostle.

When a man falls overboard at night
from a naval vessel forming part of a
fleet the officer of the deck on that par-
ticular ship has seven separate and dis-
tinot things to do all at the same time;
seven, count them, says the Cosmopolitan.
(1) He flashes Z on the ardois; (2) he throws
his helm three. points and veers out of
column; (3) he stops his engines; (4) he
fires a gun; (5) he drops the life buoys;
(8) he orde:s away the lifeboat, and (7)
he shifta the white truck light, which
has previously announced his peacefu
DT b o sioppec it Snpiia
w '
and then blinks it, whigrgeclam ever-
ishly that he is backing. f

ROYAL FOLKS IN TANTRUMS.

Queen Boxes Boy's Ears—When Kalser
Didn't Have His Own Way.
From Pearaon's Weekly.

Reyalties seem to be getting unpleas-
antly handy with their flsts theke days.
A story is even going around that our be-
loved Queen Alexandra has been guilty of
assault recently, though it must be ad-
mitted that her Majesty fought in a good
cause,

Her Majesty, driving in a pony cart in
a quiet lane near Sandringham, came
upon a tinker boy ill treating a dog. She
was unattended, and having no one to
send to the dog's rescue she left the trap
by the roadside and went herself to rescue
the howling animal.

The boy, seeing an unknown lady bear-
ing down upon him in a threatening man-
ner, left off beating the dog. Then the
Queen, not content with giving him a
scathing lecture, brought the interview
to an end by giving the dog's persecutor
a resounding box on the ear. ;

Some one has appealed to Princess Vic-
toria to say if the tale is true, but her Royal
Highness has refused to be “drawn.” Al
she will say is: “It is just what my mother
would like to do.”

The recent death of the Chincse sovereign
recalls another historic slap.

The young Emperor went to call on his
august aunt. He was attired véry smartly
in garments that might have been cut in
Saville Row, an outrage against Oriental
tradition that was mere than the old Dow-
ager Empress could stand. In an outburst
of fury she covered the reforming Emperor
with bitter reproaches, and snatching up
her fan she enforced her remarks by deal-
ing him a vicious blow on the cheek,

An incident that occurred in connection
with the recent Greek army mancuvres
resulted in the Crown Prince losing his tem-
per and two railway officials getting them-
selves arrested.

The Prince had ordered a special train to
be prepared at o, This was done, but
before the railway offivials would  allbw
the Crown Prince to start they insisted on
the special train being paigd for. The
Prince flew into a passion, ordered the
officials to be arrested and himself com-
manded the driver to broceed.

Another Crown Prince, he of Germany,
wanted to put up at a certain hotel. The
manager explained that his hotel was full
and respectfully declined to admit the
imperial party. His Highness’s “carry-
ings on were something scand'lous!”

The question of women's rights always
roused the ire of the late Queen Victoria,
When she heard that a certain Lady ——
had been making a public speech in favor
of votes for women the Queen wrote this
indignant note in the third person: . -

“Lady —— ought to get a good whipping.
1t is a subject that makes the Queen so
furious that she cannot contain herself,”
King Victor Emmanuel is very “touchy”
on the subject of his shortness of stature.

car broke down. The King left the car:to
watch the mechanic and very soon & crowd
gathered. !

A woman asked, “Which is the King?"
On his Majesty being pointed out to her
she gasped out in horror: “What! That
tiny little man there!”

The spectators tittered. The Kine, his
face purple with fury, jumped into the car
and sat there scowling until the car started
again. t

The Kaiser does not often get in a temaper,
but even when he does his sense of humor
often geta the better of him,

A short time ago he summoned Baron
Boetticher, the Secretary of State for the
Interior, and gave him the name of a man
to whom he wished a certain appointment
to be given. The Baron proteated that the
man was entirely unsuited for the: post, and
in spite of the Emperor’s growing irritasion
he put forward the convincing proof of the
man’s ugsuitability. He then asked if

there was any one else on.whom his Majesty
would like to confer the appointment.s
**Oh, confer it on Satan, if you like."
The Minister bowed to c:gceal a smile
“Shall 1, then,” he asked -blandly, “is-
an'e tlhet t'»ml"“ lu; be signed b!t‘ynltl‘dnaj-
eaty In the usual form, 'To Jpy truste
weﬁ beloved cousin and m‘gcllﬁzr’?"‘ olicg
This was too much for the Emperor..Wie
t into & roar of laughter, his irritation

P -

devoted a book to ‘that purpose. In her L"“

entirely gone.

Y. mat

'novel of * Lucrezia Floriani? the character

but decide that certainly Chopin was right |

1| Musi

One day when he was nut motoring the |

GREAT DEMAND FOR LITERARY
bde v LIONS AT DINNER.

————— s v

Nnmhemn‘cmm That Discuss All Kinds
of uut'lom:-l?lnt of All Are the
sSocfeties for Flevating the Drama
—Poet's Licenge at the Poets Club.

i_Lo;vnon. March 3.—There is no place
i all, the world, where lions can be made
toroar so easily and entertainingly as
"they do in London. Highbrowed in-
tellectuality is the English fad of the
present day, and debating clubs, clubs
for the elevation of the drama, l‘o.r the dis-
ousgion of poetry and for social u.nprove-
ment exist in legions, and to their meet~
ings’ come the intellectual lions and read
papers of lead discussions.

First f all there are the societies for
the elavation of the drama, any number
of them, with new societies cropping up all
the time. Playwrights offer their plays
gratuitously to these organizations in the
hope that a performance will bring at
least recognition  of their merit. Actors
who have for years been established Lon-
don favorites give their services atasmall
fee for the mere joy of acting before a
really intelligent audience.

Pely'tgtn}:ug&s are given on Sunday
evenings, and it is possible to spend every
Sunday at the theatre if one wishes to
oubmr¥be freely to all the societies. They
must be supported entirely by subscrip-
tion, for if tickets were sold the censor
would be able to prohibit many of the

lays and the rigorous English Sunday
Paws would stop the b ing of the
Sabbath. - :

. The Stage Society is the largest, best
known ang most successful of these or-
%nizatl_ons. Such men as Ber: haw,

illiam Archer and Granville Barker were
among the founders, and now after ten
years they still give a great deal of time
to the reading and selection of suitable

plays and the production of them, while
such actors as Fisher White, Leon Quar-
termaine, Norman Mackinnel and Henry

Ainley and such actresses as Ethel
Irving, Hilda Trevelyan, Marion Terry,
Lillah- Maccarthy ard Margaret Halstan,
whose names are household words in
London, give their services.

s Pioneers and the English Play So-
ciety are other organizations of the saine
sort. They succeed in _getti well
known managers like Sir Charles Wynd-
ham, Frederick Harrison, Arthur Bour-
chier and J.' Grant: Allen among their
subscribers and helpers. I

Then there are the Sunday night debat-
ing clubs which discuss the ma some-
times over dinner tables, sometimes
without any feast save that of reason.
Of these the O. P. Club, the Dramatic
‘Debaters and the Playgoers are the best
known. .

The O. P. Club has a Sunday eveni
dinner at which speeches are made, wit
some actress in the chalir to call upon the
speakers. Miss Marie Lohr, Miss Con-
stanoe Collier, Miss Dorothea Baird and
Miss Ellen Terry have all %reuided there,
and Max Béerbohm, H. B. Irving and
th;loatyn Pigott have been recent attrac-

ons.

The O. P. not long ago got particularl
frivolous and invited the wholel“Merrg
Widow” company fo dinner, an invitation
accepted with alacrity. Maud Allan gave
them a deep and soulful lecture ox dancing
and its meaning the other Sunday. How
they succeeded in luring her to their din- |
ner no one knows, but she came and
talked about terpsichorean art far less
ably tlg:u she exhibits it at the Palace,

(&)

The Dramatic Debaters are fiercely
intellectual and have violent discussions
as to “Woman'’s Effect Upon the D?.ma,"
“The Drama as a Political Facter,” “Is the
Dmm:f‘gegenemt_iﬁg?' &c., ‘with any
sucee! playwright or ‘actap
the éiswuu’:m and;all the club memb_erg
arguing hotly, ~ & =~ = =

he Playgoers have ‘just about” the
same’ sort 'of evenings, devoting themi-
selves chiefly, however, to the discussion
of current plays.

f COINS AND STANPS: -

. Then there are the debating clubs not
in the least dramatie, and their name is
legion. All of "them open proceedings
with a speech from an intellectual lion
till one wonders when the lions ever get
time to do the work that makes them
lions, since the.y are always leading de-
bates apparently.

There is the Sphinx Club, which has
had statemmen, poets, preachers, novel-
ists, witg, Cabinet Migisters and even

| which referred to a one
| pexor, * 1

suffrageties among its recent attractions.
The debates there are famous. !

The Queen Square Club counts upon |
Anthony Hope, kdgar Jepson, Dr. Camp- |
bell, Lord Russell, Hamilton Fife and |
many rising young novelists for speeches,
and there are many smaller organiza-
tions of thé same ilk ?

Then there are the purely social clubs 1
which often have weekly dinners, at |
which a lion is easily persuaded to pre-
side and make a sneech.. The Lyceum |
Club l_xag had so many lions at its Monday
night " dinners that there are few save
very new and rising lions left for it to
entertain.

The latest of all these organizations is
the Poets Club.
banded themselves together under this
modest name, and they started in well
with a dinner in honor of Kdgar Allan
Poe. A paper on this poet was read,
full of caustic allusions to America's non-
recognition of him till all the rest of the
world had discoyered and acclainted him,
and the usual discussion followed.

There is nothing in the Poets Club
particularly suggestive of poets as his-
tory has shown them. These modern
Enﬁlish poets dine sumptuously and wear
well cut dress suits, but lions throng to
them and gladly roar for them. At !
last ‘week's meetin Bernard Shaw,
Gilbert_ Chesterton, Hugh Law Irish,
M. P.: Hilaire Belloc, M. %’ and Maurice
Hewlett were all guests.

After a lon% and excellent dinner
was over Mr. Chesterton lectured. His
ublloot was the difference between the

cient and modern English and
Scottish ballads, When he had finished
he invited discussion after the time
hohored fashion of lions in the chair.
Then followed much talk on every sub-
ject under the sun except the topic ap-

inted. This was poet's license and Mr.

esterton was prepared for it. He
said he thought it would happen. He'd
been to these affairs before.

Bernard Shaw added to the

merriment as utl;ual. 4
! way’ ple can discuss things in-
tel fnt(y g to Tast for a while, therﬂhei:
minds will be.clearer. He thinks poets
should write ballads with music in their
ithoughts and readers should read them
'in the same fashion. He himself reads
and elucidates Browning in this manner.,
‘He keeps 8ome bars of music in his #ind
iand sets the stanzas to them. Then he
finds.- Browning as clear as ight.

A fiery dramatic critic roundly attacked
Mr. Chesterton for ‘certain opinions; but
'Kou can’'t ruffle Mr. Chesterton's good

umor. Though he broke the ‘leg of
a_chair it was done only in an ecstasy
of delight at some parts of the discussion,
lll\;ld aé\hec:::taoy of delight with a man of
‘Mr. Ches n’s proportions is like
te break something. ' Iy

These - intellectual ‘meetings, with or
without dinners, these gatherings to-
gether of highbrowed men and soulful
women in garments which flow but don’t
fit, make Landon sqcial life of the present
day very lntetastimi if somewhat amus-
in o From clubs it is épreading to home

airs.

"'The traze for literary lions as gueste
;2 making ‘a ‘new function of the‘:rst-
while staid and formal En%lilh dinner.
The lign'leads the discussion here, as else-
where, and the diners debate and discuss.
Btringed musio is done away with and
conversawon is the great entertainment
of the present day. .

Only ‘ona club Keeps to ita ancient fash-
ion and sdorns all this craze for mental

neral
His idea is that the

They have only just!|T

improyement and sharp discussion. That
B _
chairman at its weekly dinners and that
is “Brother Savages, you may smoke.”

Eirad With 106 ool SN Joat vo Pept Shele

| leonine brains.

of all good Bohemians, the Savage |
-atill has butf. one speech from tge‘

W.A. D., Newton, Mass.—The enclosed imprinty
represent both sides of a silver coln which ig saiq
by an amateur to belong 1o the time of Casar,
Can you tell me what It Is and 1ts probabie valya}

The coln Is a drachm, lssued by the Steilian
city of Agrigentum, B, C. 472.450. The design
on the reverse is usually an eagle grasplag o
rabbit, aljhough certaln reverses contaln only
the eagle. From the rubbding it Is dimeunt 1o
ascertaln the exact condition of your coin, byy
when in finely preserved state a specimen of thiy
drachm Is valued at from 32 10 $2.50.

J. 0. W., Cumberland Miils, Me —1 would Yk
to know the agpm:lmnm values of the following
American gold coins: $5, 1833; $3. 1534 §1. 188;
1852, 1833 and 1834; Californla octazonal gold
e far. 1853, ‘and California gold quarte: eoifac
1848. Also l!uflluh halt! sovereigns dateq 349
and 1853; Spanish 20 reals, 1848. and American
half cent, 1831.

The 1833 §5 plece is worth $8 when in Ane goy-
dition; the Philadelphia mint $3 plece Is usually
worth about $4, but the one with the mint letter
D s more scarce and is valued at about 15, Thy
gold dollars are worth about $2.50 each when |y
fine condition, but the one with the Liberty head,
dated 1834 and bearing.the mint letter [, hag
brought over %20 in very fne condition. The
California gold dollar Is valued at from §ig
upward, according to variety and conditen.
There Is no Californla gold auarter dollar dateq
1846. The half cent s a common coln and not
held at a premium. The other coins vou lgt
are not held at a premium,

% d Falls. N. Y.—Will you k
In!vgil:‘ f-go wm‘thill‘:d of coln the enclouc)i mbbimm
represent, and what ls its value?

1tis whatis termed a third bronze of the Roman
Emperor Numerianus. and was Issued aboyt
283 A. D. Itis a commen variety and is valued
at from 25 to 50 cents, according to preservation,

¥.J. M., Highland Falls, N. Y.—Will you
tell ' me about this coin: 1t Is of gold. one-halt
inch in diameter, about one-eighth of an inoh
n thickness, smooth edge. slightly sunken fro
he edge on both sides. one side [s “U, §f
Mint ila. 1832." and on the reverse side the
Lord's Prayer. A small hole has been bored for
a ring, otherwise it Is in fine conditlon.

This is a medalllc souvenir, strudk in base treta)
and gilded. It is still to be had as the Mint for
13 cents.

. A., Liberty, N. Y.—Kindly let me know the
rI':e tl‘ :Js;: sh coin, dated 1773, “Carolus 111,
{ Gratla.” on the reverse being the Inscription,
“Hispan. Et Ind. .

Rex 2R, 3 3

This is & two real plece of Charles TI1. of Spaln,
formerly having an intrinsio value equivalens
1o our quarter dollar. It |5 not scarce. and deal-
ers quote a speclmen at 40 cents In falr and &
cents when in good condition. SR

T. 8., Oswego, N. ¥Y.—ls there a premium on
1894 dimes? g .

Not on the regular Philadelphia 1804 ten cent
plece. There is a scarce variety of the year,
with a mint letter S beneath the wreath on the
reverse, which is very rare, be ing valued at from
$50 upward.

; , Cal.—What [s the Value

or"&?l've'\ '&t?l!l‘:rlr;:l?lcme. dated 1851, with the
words. “Baldwin & Co.” on the band around.the
head of LLbcluB't ? Also the value of a ten ceht
nfoe condition? Also a Queen ylctoria Jubllee
double soverelgn of 18977 And a'Californ .Bgld
doMar dated 1853 hearimg the letiers “DERL"
What do these letters stand for? o ke t 3

The five dollar piece of Baldwin & Co. Is ratber
scarce. At the Stickney collection <ale In 107
a very fine specimen brought $125. You are
mistaken regarding the date of itho ten cent
plece, as none was struck In 1826, There s no
avallable record of a sale of the double sovereign.
The gold dollar of California you describe 1s
valued at about $4 when In {rculated .condl-
tion. These littlé coins were made mostly by
San Francisco jewellers:and the engraver usually
placed his initials upon his coins. It Is thought
the letters “DERI” are the abbreviation of the
name of Deriberple, ‘a San Francisco engraver
of the period. i

R. E. W.. New Orleans—I have some stamps
on letters of 1846 and 1847 from Baitimere, Also
a number of older letters with waqu in
money before envelopes were used. t are
they worth? y 3

Some very.rare stamps were Issued in Balt-

| more and it will be. necessary for you to send
! a more detalled description of the specimens

you own In order to asoertain their value, bﬂ«_
ters bearing merely the stamp of "Postage Pald
have no value. ) .

J. M. J. C., , N. J.—1 have & one
doHar bilt lssued by the bank of Washtenaw.
Ann Arbor Mich,. series C, No. 7144, dated May
or 'Xugust 1. 1857, and-signed by E. R. Inmann.
president. Is there any premium ap {§? :

- This 1s,an uncurrent bill and its value to eol-
lectors of paper money Is very small e

“ A. L. C:, Rawhins,-Wyo.—Send 'a }eh_llph, de-
scription or rubblng of the gald cola. ,

C Rl Cotmmbue Ty g 28R Y
5 il
an . article entltle m‘uqo'coln L O

have one of the one peso pleces in
uestion, sald to have been struck before the
ﬂle went to pleces, and It seems to be a much
nicer coln than the usual Issues and bas all the
polnts claimed as distinctive for the few thal
were struck. What Is the value of such a
specimen?

The story told In regard to a rare varlety of
peso bearing the portrait of Maximilian Is that
the . dles broke when thirty five pleces were
struck and that the flaw in the die appeared
exactiy where the ball plerced his forehead
when Maximillan was executed. The pesos
prized by collectors are recognized by the
legend on the obverse, which Is In shorter
letters than the legend on the common peso

iy

| of Maximilian and the temple of the portralt i3

much depressed. . There Is no avaliable record
of the sale of one of the rare varieties. The
regular Maximillan peso is rather common,
dealers quoting specimens at $1 in fair and $2.30
in good condition.

.

H. .. G., Utica, N. Y.—There s only small
premium on the Unjited States half dollar of 1834.
Dealers quote falr specimens at 65 cents and
good spectmens at 80 cents.

H.T., Brooklyn: I have a $10 gold plece
Gaudens of 1908 without the motto “In e
rust,” but with the motto “E Pluribus Unum.
What is it worth? ,

Only face value. Only certain varieties of the
$10 pleces of this design, dated 1907, are rare.

ot Salnt
God We

W. M., Scranton, Pa.—What Is the value of a
dollar bill dated 1801, showing the portrait of
Martha Washington? .

Send a more detalled description of the note.

H. D. B, Cleveland, Ohio.—The half dollar of
1829 |s a common issue. Dealers sell specimens
at 75 cents in falr and $1 in good condition.

F. C. P, Hackensack, N. J.—I haye a $1 na-
tional currency bill issued by the Boylston Na
tional Bahk of Boston, Mass., January 2, 1865
Has it any value above face?

Collectors place a certain value upon the carly
Issues of the national banks, In fine condition
the blll you describe should be worth ‘from' $1.50

to $2.

\ P 4

J. F. 1., New York City.—There Is no likelihood
that any of the gold pleces of the Salnt Gaudens
design struck in 1908 ever will be scarce. These
gold pleces were struck at the mints of Phila-
delphias, San Francisco and Denver In large num-
bers, both with and without the motto “In God
We Trust.” The réport of the mint for 1008
shows the following numbers to have béen minted:
Philadelphla—$10, with motto, 341,488; ‘without

motto, 33,500; $20, lb&au with and 4,271,681 with-
oat. o'Denver-ﬂ-Blo. 500 with nmr uo,oo;) with-
out; $20,. 340,500 with and 668,750 without. San

\1
Francisco—$10, 50,850 with the motto and 23.000
double eagles with the motto. This mint struck
no gold pleces of $10 or $20 denominstion without
the motto In 1908, ° .

Only the Philadeiphia establishment minted
the 82.60 pieces of the Pratv-Bigelow design 0
1008, of which 565,057 specimens were coined
The other mints coined the 35 plece of similar
design In 1908, the Denver mint striking 14800
int 82,000 pleces bearin?

and the San Francisco m
Bela

the Incised or stnken design executed by

L. Pratt.
L e
SPECIAL NOTICES.

The Model's Secret.

A STORY FOR FAT FOLKS.

THhe Cloak Models' Association has raised
their calling to the status of a fine art. 1he
development and: retention of a perfec!
figure is made the stndy of their lives, As
a result they receive high salaries and, of
course, live correspondingly well.

But good living and a perfect figure are
seldom contemporaneous in the samelady.
They are 80 only when that lady is willing
tn pay for her good times by most strenu-
cus and persistent physical effort to keep
her fat down. &0 the premier models,
some of whom are middle aged, havo lLad
to fight a good fight hitherto. L

Hitherto is used advisedly, for now the
struggle is less keen. Instead of dietine
and exercise being their reliance, the foi-
lowing mixture is asked to do the work
of keeping these ladies professionally It
One-half ounce Marmola, ¥ ounce Fluid
Extract Cascara Aromasie, and 3)5 ounces
of Peppermint: Water. .

This is taken a teaspoonful after meals
and at bedtime, and reports indicate !
does not-violate the trust put in it. Thos»
with a terfdency to futten up keep thei
figuree stationary by ita means, while man

finding themselves overf ve I L
much as a pound & day b;'W?n & ot
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