'NEW NOTES IN DRESS

Subtle Changes Seen in the
" Spring Gowns.

 PERIOD  FROCKS IN PARIS
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3; A Fancy of Women to Make Pic-
tures of Thems:lves.
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! i Fashlan Leaders Copying. the Modes of

¥ «~More Fulness
—Feoulard Indorsed to an { nusual kixe
tent in Paris—Overskirt Effects of
Many HKinds Displayed -Draperies
That Recall Pannier 17a)s - Yoke
I Skirts Among the Accepted Things
--Sleeves for Spring and Summer of
All Lengths -V agaries of the Guimpe.
I Inalltheshops there are on view innume
erable frocks departing but little from the

familiar ways of the winter season, yet
the models which the knowing importers

CHANGEABLE BILK.

and summer trade sound certain notes
of change, subtle in many instances, but
insistent.

After a careful study of these meodels
from the most authoritative Parisian
designers—models shown generally at the
dressmakers’ openings and more exclusive
. models reserved for the: delectation of
" private ocustomers—the modish woman

have chosen for the basis of their spring |
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the Historical Perlod They Like Best ‘
in the Skirt Back |
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will be likely to go home and view her
tight ekirts, severely plain in the back and
‘parrow at bottom, and those radically
‘short waists look a trifle out of fashion
. famillarity with the new lines, and
feels a depressing conviction that she
had better put on her best clothes and
‘wear them recklessly while there is yet
time, for to-morrow, figuratively speak-

' PACE OF BLUE SBATIN CLOTH GOWN,

th
pok with itsa minimum of material there
b# no resurrection
Porhaps that last assumption 18 too
’ istic. Since
o materials in one coloring is much
there may be a possibility of
utilizing the material even of the scantiest

die, and for the scant Directoire

{ Directoire frocks,
{ will demand the exercise of cleverness
| approaching genius.
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A GOWN OF BLACK ANDWHITE STRIPED MARQUISETTE WITH DEEP POINTED ROSE COLORED BODICE, A PER-I.(i GO\X’»N OF YELLOW

CHIFFON AND SATIN WITH GOLD EMBROIDERED NET COAT.
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but the remodelling

However, as we have said, the changes

"are slight in most of the new frocks, so

, slight that a really good frock on winter

|

lines, a frock not too extreme, does not |

houette to which we have become accus- ‘ the plain blue chiffon sleeves had a wide |

tomed are included among the small
sketches and are fairly typical of this
least radical type of the new model. The
frock was of a soft dull blue satin cloth,
the exquisite supple satin with wool back,
which is a favorite among new materials,

| pags muster throughoyt the summer, chiffon matching the satin cloth.
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though it will not bear the hall mark of[
the latest modes. |
Of course radical innovations appear
among the collections of imported models.
The “robe de style” or period frock in
various phases has appealed to Parisian
fancy in this day of individualism and
originality of dress, and the women who;
lead fashion, instead of following like
sheep the path marked out for feminine
treading, make pictures of themselves
according to the modes of any period they
may happen to fancy, but show just now
a decided leaning toward lLouis ideas.
The long sharp point of bodice front,
the full skirt, the fichu, the elbow sleeve
are all to be seen. If you do not believe
it look at the two pictures of the central
group, one from Jeanne Halle, the other
a Morgaine Lacroix model. They are
but two chosen at random from many,
for every importer has brought over at
least one or two of thesre revolutionary
models among his more conservative

| collection, but they will give a general
i idea of the lines along which many of the

l

robes de style are developing and of the
tendencies to which we must, willingly or |
unwillingly, give attention. |

The striped frock was in black and |
white with the deep pointed girdle of soft
rose and touches of rose among the frills |
of ths sleeves;, and ths more elaboraie
dinner frock was of an exquisite golden
yellow, skirt of chiffon, satin trimmed,
hodice of satin and coat of gold net em-
broidered. The full skirts are limp. No
stiff petticoats or hoopskirts yet loom
threateningly upon the horizon, but the
fulness in greater or less degree is in
evidence.

Only the exceptional model displays its
new fulness frankly, simply, in soft
falling folds all around the sekirt, as in-
dicated in the two, models just described;
but the fulness creeps in in one way or
another in soft clinging drapery, in plaits
or flounces set into clinging skirts, in
yoke and flounce effects, or in narrow |
shirred backs combined with plain front
and side lines.

This last arrangment ia the compromise

cepted for apring and summer.
the frock as essentially of the new season's
vintage, and yet it does not depart so
radically from accustomed lines as
seem conspicuous or startling. Even the

most conservative woman will accept it '

without hesitation and probably with
snthusiasm, for the plain skirt back, even
when not too tight, has been a thorn in

the combination of | conservative flesh.

A front and a back view of a frock illus-
trating this concession for the full skirt
movement yet retaining much of the sil-

to

The skirt was plain and clinging across

%

BLACKE DIAGONAL.

dle of the back for a space of about four
inches, and at the head of this full breadth

mal waist line. The chiffon front of the
bodice was handsomely embroidered in

 baud of this embroidery running around
(the arm, half way between elbow and
1 shoulder and under the chiffon.

! A host of models built up on these same
general lines might be cited, and very
often some line of trimming, an incon-

| yet look out of style and will probably | but the greater part of the bodice was of | spicuous line, runs from shoulder to hem

{in the back, bordering each side of the
narrow full back breadth or only one side
of it.

A much admired foulard turned out by
Francis was in the radium quality with
large white dots set thickly on a rose
ground. The skirt of the foulard, cut on
the VYias, was clinging around the front
and hips, though widening toward the
 bottom, because of the cut.

In the back the central width was

| shirred closely with about six rows of
| shirring into a space not more than three

inches wide. This skirt was slightly
remontante, rising to a very moderate
‘' shortened waist line.

The bodice of satin, drawn in simple
folds over the shoulders and down to the
viaist line, had front and back filled in
with heavy net embroidered in dots of
two rose shades. A wide soft black satin
girdle ran around from the left front to a
point a little to the left of the middle
_back, finishing at each point with two big
buttons covered with the silk and sur-
rounded by plaited frills of black satin
The left sida of the frock had no girdle,
! bodice joining high skirt under a group of
' horizontal tucks.

A milliner's fold of the silk with tiny
round buttons, covered with the silk
set closely along it, ran from the girdle
in front up over the shoulder and down
"the back quite to the hem on the left

side of the full breadth, but only to the
girdle on the right side, because sash
ends fell from the girdle down that side.
| Sleeves were of the close mousquetaire
{ order, and a wide band of Venetian lace
| crossed the net front and back just

| front and sides, but shirred full in the mid- ' above the girdle.

{  This model at first glance seems much
like some of the late winter frocks, but

| a beautiful embroidered buckle in metall.e examination revealed its novelty in the
thread, blue and coral, was set at,tim nor- | back fulness of the skirt and the wider

| ripple of the'skirt bottom.
Foulard, that superlatively useful sum-

| the same color scheme as the buckle, and ' mer material, has been indorsed to an

which ia likely to be most generally ac- ! M A I l I I '
It marks |
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Invitations, Announcements
Calling Cards, Fine Stationery
Coats of Arms, Monograms
Address Dies, Book Plates

Mail orders receive prompt attention

Corract $Styles
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unusual extent by the great Parisian
dressmakers, judging from the number
of models in this material sent over.
As a rule the foulard frocks have a cer-
tain chic simplicity and are intended for
general wear rather than for formal oc-
casions, though many area pretty enough
for any afternoon purpoege.

The closely clustered white dots on |

grounds of color seems to be preferred

FRONT OF BLUE GOWN.

by the French autocrats, and some charm-
ing models are shown in the bordered
dotted foulards--white wafer dots of

}modemte size at oconsiderable intervals

on a ground of color and a border of

{ much larger ‘white dots on the same

color. v
All of the thin. sheer, silken materials

and silk and wool mixtures are lavishly

—eesesee | Used, a very fine silk marquisette and
;chiﬂon cloth having especial prestige.
| In another place we shall speak of the

coats in these materials and the whole
coat and frock costumes, but these sheer
stuffs are combined with the heavier
satins, crépes, shantungs, &c., often in
considerable quantities.

One of Mme. Paquin’'s models is a very
odd yet attractive arrangement of blue
chiffon and satin—the Bosporus blue.
A very full akirt of the chiffon hanging
in straight limp folds all around shows
only from about the knee line down,
below a olinging overpkirt of the satin
turned up in washerwoman fashion.

The satin runs on up to the bust line and | -

shoulders, being beautifully embroidered
in self color on the bodice portion, and

the rest of the bodice and sleeves are of
theé: chiffon. .
Overskirt effects of many kinds are
displayed, some of these o

|draped in clinging folds, others falling

pWyomuMl'rlklrt.ulntbomodol
of lace and chiffon plotured here. Dumay
is responsible for this very charming
and conservative French model in white
and écru lace over white chiffon, with
it tiny gold cords and buttoms and its
little tucker of black tulle; and the de-
sign might be effectively oarried out in
other materigls.

'.-A few draperies recalling pannier days
are on view, but such chastened and self-
effacing panniers! They are quite devoid
of érispness or bouffancy and are draped
in. long ‘clinging curving lines from the
waist line over the hips, the fulness join-
h‘thelkirtbwckwollbﬂh'th‘hlp
curve, so that just across the hips them-
golved there is no fulness at all.

" One or two-of these pannier models
have the pannier drapery as part of &
prinocesse overdress. That is, the bodice
front falling in the familiar straight line
below the bust maintains this loose
straight line. to a point well below the
natural waist line, but there divides into
two parte, which are draped softly away
into the olinging pannier effect already
described. The pannier fulness may lose

drapery in the back.
An attractive version of the model

" | with ekirt fulness is cfered by the Maison

Beer—Beer himself, like the great Paquin,
is missing from the ranks of the master
artists this spring, but the names are left
to conjure with. This Beer frock is of a
shot or changeable silken stuff in green
and violet, and the front is on straight
long princesse lines.

This front, as will be seen from the
sketch of the model, is embroidered down
to the hip line in green.: The sides of the
bodice are quite plain and at a waist line
only a trifle shorter than normal. they are
joined by a skirt whose sides and back
are plaited in fine closely set plaits con-
fined for a short distance and then allow-
ing the fulness to fall in straight soft
folds. The sleeves are of the embroidered
silk, with frills of lace and net at the cuff,
and the straight front buttons over on
the full side with three big buttons.

Irregular sides, by which we mean sides
not made on the same lines, are much
used; and this idea, which was exploited
in bodicea during the late winter, now ap-
pears in many full length effects.

Even the plain skirts having no fulness
at the waist line manage to conform to
the new idea by an ampler spread or ripple
or flire, or whatever it may be called,
toward the bottom, and some sort of
plait or shirr arrangement in place of the
flat habit back; and in materials too heavy
for soft fulness various plaited skirt
models are seen. Some smart tailored
trotting skirts even have plain kilted
skirts. ;

Yoke ekirts of numerous kinds are
among the accepted things, and straight
princesse fronts with full lower skirts in-
troduced around sides and back below a
straight line princesse upper part are also
among the new possibilities.

Laferridére sends a model whose plain
skirt flaring, or, to be more acourate,
widening toward the bottom—for the addi-
tional skirt width does not yet flare—is
remontante, and embroidered in long
ourving lines over the hips after a fashion
suggesting a cutaway jacket. The front
buttons up in a square tab on the bodice
of embroidered chiffon.

. As has been hinted before, chiffon has
apparently elbowed net from first place
for the sheer parts of the modish frock
and for the semi-transparent sleeves
which are so numerous.

The revelations concerning sleeves
must be a relief to the woman who dreaded
long sleeves for hot weather, but back in
early winter days, when the long sleeve
first forced itself into general accept-
ance, it was asserted stoutly in TH®= SoN
that the famous Parisian designers would
not allow an inflexible long sleeve rule to
dominate spring modes; and the event
has justified the prophecy.

80 long as your skirt is up to date you
may have any kind of sleeve you want
save a very full one. Long, elbow and
three-quarters are all used in exclusive
French models, but the general lines of
the frock must of course be considered
in planning the sleeve, and a short sleeve
| cannot be associated recklessly with any
| and every silhouette.

On the whole the long sleeves prevail—
i chiefly in semi-transparent form or in
| such sheer guise from the elbow down—
! on the frocks, but the rule is by no means
! imperative. Even a display of fulness
. is made in some of the new French sleeves,
hut this fulneses appears only in mid-arm
! and _ordinarily takes the form of soft,
! full chiffon or other transparent stuff
| set in like a long puff between a close
fitting upper sleeve and a close fitting
cuff.

The guimpe displays many vagaries
within limited lines. 1t is often of plainly
;ltretohed chiffon matching the frock

. | itself under the edges of a fullbmkh‘
breadth or box plait, or it may form a

i colar aad ‘With ome metallio lace or
smbroidery design showing through its
lower part. Or.it may be of cream peg
or fine lace laid over colored chiffon g9
that the color note may run up to the
thread without being quite so unbecor.
ing as the solid color.

Metallio net and lace guimpes arg
used with some materials, and fine whity
or cream nets or lace run with gold or
silver are liked, while there are still many
white and cream guimpes for the sensible
woman who demands what is becoming
in addition to what s modish. Thesy
white are In fine laces rather
than in the tucked net which became g
distressingly common last season.

SYNTAX CHINA,

Ite Interesting History—Extravagant
Prices for It.

called “Dr. Syntax in of
turesque,® were published,
This Williama Comb who wrote the

was for forty-three years confined t3'
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COLORED JET IN VOGUE.

Only Glass ef Ceurse, but Opaque, [Like
the Beal Thing.

woman in the Queen.
of all the cut and blown glass that mas-
querades as diamanté work, crystals,
precious stones of various sorts, bugles
and beade of all descriptions, infinitely
preferring, for the moment at any rate,
something quite opaque.

“Black and white jet need not be the
alpha and omega of the list. In darkish
colors it is most attractive—green of the
laurel or créme de mienthe shade, grenat
or ruby for embroidering, red currant
or wine shades of tulle, yellow like clouded
amber-—quite fascinating this last—tur-
quoise, with all the real gem’'s lack of
transparency; brown—think of a brown
net frock worked in brown jet and alumi-
num, with a dash of gold over a slip
of faint maize charmeuse!

“Gray jet oombined with dull silver
beads and platinum ¢t s wauld form
charming matt effect stitchery, biscuit
colored . 37 et 1540, e

0ol, ro; ue jet, purple
ot, andrrt’:) finish up with mole colored
Jet, with which one could do so many
charming things that 1 hardly like to
begin suggestions for fear I should never
be able to stop. And these ideas for a
variety of colorings in this ogﬁuo glass
—for of course it is only that cleverly
made too, 8o as not to be hea
not be confilned to evening wear, but in
several cases form of the new
millinery—does so in fact—and w
judiciously makes an agreeable change,

Odd Reeevery of a Tape Measurs,
From the Pall Mall Gazetts.

The explorers were sitting, one on. ea0
gside of the president, when Dr. Stein proé
duced from his waistcoat pocket a small
spring tape measure in a tiny aluminum
drum. *“It is a very curious thing,” said
B, St n oo when L ras ot

e © u m
of an old ruin. Iphnvo carrl% ever
and use it constantly.”

Dr. Sven Hedin took the m in his
hand. “This is mine,” he at ong.
“1 lct)at ;.t in 'lt“lbebt lll‘l.l'm,; named “‘
s where he be| ') drep)

-‘i?h the number of miles it was nfd ¢
from a c n proved to

great
be the spot where it was foun

focus on the matching of
many colored materials
with the exact colors of
sewing silk.

Corticelli

Spool Silk

banishes these

1t
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Corticelll Silk Milis,
215 Nonotuck St ,
Florence, Mass,

difficulties.
Every various shade of
fashionable material can
be matched exactly in
Corticelli Spool Silk.

our dealer doesn’t sell
ICELLI write us and
we will tell you where to get It,




