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¥ they will pour out their hearts in pity for
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HE SINGER AND THE EGO.

FPONDER THE DEEP WISDOM '
OF THE ARTIST.

;" jany Times Interviewed, Many Times He
Finds Ignorance of Muslo In Town
Whioh Lauded Him Not—Next Season

(. More Singers Will Tell Us Things.

Eastward now the flight of the artists
clouds the azure sky. From the land
i lowing with milk and dollars to the laud |
aglow with pounds and beer they fit,’
i'Their great souls uplifted toward the
 limitleas ether by the sense of holy service
in the sacred cause of “art,” they go to
ashed the blessings of their presence on
another people. Many, many times in
the course of the sweet summer time
this benighted country where there is
a0 artistic percepton,no appreciation of
the gospel of truth. In the autumn they
! vill again turn therr eyves hitherward
L d their gentle tonguea will tell re-
Jorters how their dear hearts adore

EAmenica, the land of the enthusiastic

ad intelligent public, the country which |
s . consoious of the all important fact |
¥hat the artist, like the laborer, is worthy ‘

lof hi# hire.
[ Tt is a real joy to observe the action of
Wour true artist, The artist, be it under-
ktood, is always an opera singer. The|
ra singer calls himself “artist” because |
has studied the art of singing, abhout |
as a rule he does not know more |
n® the superficial rudiments, His|
lonception of art is that it is a means |
[ sherewith he excites public admiration
f himself. This accounts for his pos-
op of that bheautiful humility which |
the most satisfying proof of intellectual |

'3
honesty. When Newton said that after |

i
a

{saving amountad merely to this, th

the shoulder of a public performer 'ho!
regards him merely as a tailor. |
You could not put & day of Beethoven |
tnto the life of any one but Beethoven}|
You could not dream the “Afternoon of
a Faun” unless you were a Mallarmé or |
Debussy. But. bless your innocenti
heart, whose Leonora are you invited to
consider? Beethoven's? Whose Melizande
wns (discussed from one end of the Atlan-
tieseahoarltothe apher? Debussy's?
French  composer bas projected
Who hes talked cbhont that?
few oedantie eritics apd gusidine young
transeendentalists,  overburdened  with
phrases wiwose soufhl is far gretter than
their meaning. 'TU'be singer regerds all
such discussion nowaste of  space,
and if the cold truth is told, so ‘oo does
a lnrge part of (he operagoing puilic, ‘
For example, 1 few  davs ago o News-
paper published an  interview with
prominent Note that 1he pro-

{as

ienod

Cmnlgation of the'ovinions of tenors, w ho

thinkers on ihe ject
of art, is one of the iniportant industries
of editors. "This fvaor, whose art
sists in baw ling at the iop ol s lungs
from the mement Lo appenrs on the suivge
till o leaves it, announeed thai New York
was a great operatic ety only in so far
as it paid o large amofint of money to
hear opera: it tlar it knew absolutely
nothing about opern and did not under-
stand it.  Chicago, howeser, was a really

s

are profound

! musical city and understood opera per-

factly.

'onbitless this infantile creature be-

[lieved that he was saying something of

he was |
at in
achieved brilliant!
w hereas in

deen sigunificance, w Lereas what

New York he had not
success with the populace,
Chicago he had. Frgo,
what was w hat. :

It is so vital to the artistic welfare of |
any city that it should understand opera. :
To be incapable of going into raptures
of enthusiasm over a very loud delivery !
of the sextet in “Lucia” is & demonstration !

¢one

Chicago knew !

.
MISS FAY DAVIS TRIES A SEA-
NON O SHARKESPEARE,

ER WEEK LONDON PLAYS

5 G .
Dally Matinees and Tapestries Instead of
Sceencery  Weedon Grossmith in a Dol
Farce--Yellow Journalism s Exhibe

: fted at Miss Lena Ashwell’'s Theatre.
What of this art nonvean which the
into |
Ihe atraosphere of intellectinal indolence? |
Oh, yes a!

Loxpon, April 17.—~Holy Week i3 an
unorofitable time for theatres in England.
Some of them eclose'from Holy Thursday
till Faster Morday., Others struggle
CAhirough dhe week, only. shutting  their
doors on Good Friday, and plaving to
¢ lniost ampty houses at all performances.

Naturally managers ave glad when Lent
i1, over,

The "wealk Leginning aster Monday
lis an estabisted time tor iew procdtr-
tions. This year thera were not qdite
s0 many as usiual. The first to open
wiss Terry's Theatre with o nev. manager,
\
Hugie: in 2 new comedy by Arthur Law,
The piece was “'The Artfel Miss Dearing”
i and woes miscalled a comedy, | eing really
a farce.

Miss Annia Hughos

‘in the title role

had & great personal siacceess and as an !
Vintriguing, ¢

dways charming if somewhat

feline young woman who mancuvred
herself from the position of governess
o that of a Marchioness she seemed to
Cdelignt the tynically English audience,
who bhore patiently with the feilings of
the play for the sike of the star.

The next to tempr fate was Migs Fay
Davis, who open«d a season of Shiakeapeare
| at the Court with “As You Like It.” She
intenda to have daily matindes, with eve-
ning performances Mondays and Satur-
ditys, during the six weeks of the season,

Cand o different play will be preaented |

each week. |

"Tapestries were used instead of scenery |
and prov@d ruther a  relief after the|
sumptuousness of recent Shakespearian |
productions in London, i

One seemed to |
appreciate more fully than ever the charm |

Hendersor, who starred Miss Annie!

obtains incriminatin
them and goes to blackmail Trevena,
declaring that if Trma . h:i oarﬁ
I'{ mmeasure ou every deta

3 the llaison shall be madg _public.

1t is a difficult dilemma for Trevena,
but in the end he decides t, shield the
woman he loves at the expense of the bill.
JJanion ha< reckoned without the woman
in the case. When she reads in The Earth
that the bill will not be she knows
what has )mppenod\ng tells Janion that
jlf he persists in his course she will take
| the whole story to the Presa Association.
l1 rue, she will have to face the divorce
j court, but Janion will be shown to the
! world in his true colors as a blackmailer.
| Janion dare not face the consequences
iand agrees to withdraw all opposition to
| the bill. Trevena and the woman he loves
leave the newspaper office safe in the pres-
ervation of their secret and the future
of the wages bill as far as Janion is con-
feerned,
| 'I'he ending of the play is scarcely con-

evidence uainnf

"sisterit with the strength of the earlier |

,part of it. It seems almost as if Mr.

agan had some other dénouement in view
and then conceded to the popular love
(of a happy ending. The lines were clever
and the characterization excellent.

The play was beautifully mounted and
acted with art aud the audience received
it with imme:ise enthusinsm.

CMUSICAL PLAY BY

STUDENTS.

I This Weeli's Show by the New York Unle
versity Dramatic Soclety.

The Varsity Dramatic Society of the

| .\’ews\'ork University presents this year's

[ showat the Berlseley Theatre. It is called

“The Echo,” and is a musical play in two

acts.

Deems Taylor, '08, is the composer of
| the music and William Le Baron, '05, the
i writer of the book and lyrice. These two
fmen were the authors of the three previ-
ous shows of 1906, 1907 and 1908, namely,
“The Isle of Skiddoo,” “The Oracle” and
“Cap’'n Kidd & Co..,” all of which were
successfully produced at Carnegie Ly-
ceum,

Frank Stammers, who staged the New
York production of “The Merry Widow,”
is coaching the local collegians for the
third season. Thero will be four perform-
ances of “The Echo”"—on the evenings of
April 20 and 30 and the afternoon and

| WHY STEEPLECHASERS FALL

his investigations he felt like a child
ding by the shore while th& gzreat
san of truth lay vet unexplored before
n‘he assumed the attitude taken by
real artist.

; The eincerity of the apera singer's de-
to art for art’s sake may also be

s from the frankness of his regard

wuther devotees of the sume art. In
ng this trait of the singer one
reminded of

LA

- surely
sad of any one who dared to alter the
of St. Peter’s made by Bramante;

Land Michelangelo did not like Framante. '

¢ i invariably the case that opera sing-

ard do pot like one another but that they

perceive and procielin the ex-!

vellence of one another’s art.
. The humility of these true artists is
onstrated by their willingness to

j

hich Mancini tells of Farinelli, that de-

ipite his great success he found it possi- |

ihle, after his fortunes were certain and
ais fame established, to remodel his style
| Fhis we note is invariably
th operatic artists. They are always
dying and improving, never satisfied
‘they have nothing more to learn or
,"there is any living human being
w they cannot learn. No, they
'willing to learn from the humblest. All
the contraltos note the finesse of the so-
wanos and all the tenors discover ad-
o traits in the art of the basses.
'we see Mr, Caruso, afte. years of
neury assed success in lyric singing,
yancing into the broader realms of
iwith new and unexpected tone. Thus
ldid: we some time sooner observe Milka
i orossing the borderland between
pint and the Rhine provinces and
ting for herself a Briinnhilde far more
'gotent than her Elsa; and yet again she
swam like a new planet into our ken in
‘the realm of Puccini and poured out the
st Jife blood of her voice in Tosca.
f’ Well, across the sea they speed their
L glittering way, and around the vessel's
1 “Joudly the dark waves roar and—
fbut that is a Homer of whom the opera
fworld knows not. Beneath the restless
p, reader, there lies, there lies, a secret,
‘undulate, wiry way, through which the
L of men's and women's lives steal
h into the world. Despite the best
e

WY

1

4 artists what they do and what they
L say, especially the latter (for they say so
much and it is so instructive), will be re-
‘vealed t6'us who remain behind in the
impehetrable artistic darkness of Amer-
“jei. =Jet us then rejoice and be exceed-

_ing glad, that the operatic stars sing |

:W and that the harmony of the
p ydg made to sound like the jangling
% - of sw Is out of tune.

. Ewen ‘before they go they spread
t the record of their souls upon innocent

“white paper. One singer of sweet songs
departs hufling execrations Parthianlike |

over his celestial shoulder. It is a gross,
and sensual world, in which he has to

p for artiatic breath. There is a vast |

and reeking sty of politics in it. There
& whirling phantasmagoria of im-
assistant impresarios,
directresses and quasi press
ts—all working for the other tenor.
high and holy art of singing, of
'this complaining artist is a special

ar, 'is not cherished.

80 he plays his part. He goes his
way, leaving behind him the memory of
a hi spirit, wounded because the
little ooamon of opera declined 1o look
i upon it as the centre of all things. Nota
i word had this great artist to say except
i that his dignity had been offended. The

dignity of a passing opera singer is not a
| subject to be discussed lightly. Ler us
| bow reverentially before it and walk

thbackward out of the temple.

# Another distinguished artist—a woman

b
H

is time—sums up her experiences in
» course of a first season in America

expressing her approval of the critics.
hev had warmly praised her singing.
pod old critica!
, didn’t they?
Not a word escaped this great artist

as to the art conditions existing in the |

mstitytion which had the good fortune
' to enjoy her services, not a word
any sort except a proclamation of self-
satisfaction; and yet this woman is by

the grace of nature one of the best operatic

interpreters ever heard on the local stage.

If we are to expect to find humility, self- |

effacement, reverence for art anywhere
surely we ought to find them in one of
the foremoat artists of our time.

'‘mot tremble nor pass in music out
/ sight.
Philip Gilbert Hamerton once remarked

{¢hat it was impossible to put an artist’s
into the life of any one but an artist;

Wsut the cssayist was not talking about

ps spent in the glare of
gblicity and ithe spotlight
about the life of the

He

Michelangelo |
down gesthetic vengeance on the |

n. One recalls with delight the story !

and ‘acquire a new and better manner. |
the case |

plans of all these humble and de- |

di- |

They knew their busi- |

Ufl

But no;
. ahe strikes the chord of self which does
llf

Nawspaper
was
. oreative
" Fortunate painter, who when he
es & beautiful thought interprets
and does not have to lean upon

lof artistic insensibility far worse than
{failing to discern the wonderful tender-
| ness of the slow movement of Broahms's
1 C minor syimphony. Not to he moved
i'" tears by the farewell of Wolan, sur-
| rounded by red fire, shows a lard heart.
I Not to feel aroused to deeds of daring
by Sieg/ried' s battle with the o ergrown
pug dog is proof of on uniercic =pirit,
{To be moved to your iwort's core by
| Bach's “St. Matthew Passion™ s s that
you are a prig.
I Most of these matters woittd be miorely
Camusing if they were not o discvnaging
to those who have the cuuse ol ortoat
heart. The presen! writer was sitiing in
Ia gallery of paintings some tour thou-
sand miles from Nev York ona day last’
summer contemplating a  picture hy!
Andrea del Sarto. The air without was |
hot and dry and the sitreets weré dusty.
in the gallery it was cool and auiet and |
the spirits of the migihty dead spoke in
comforting tones, Suddenly the peace
| was shattered by the incursion of half a |
score of typical American tourists, of |
whom most were young women just out .
of school. They drew up in front of the |
i Del Sarto, and one who had not \'ainly'
| conned her Baedeker told the others:
| “By Andrea del Sarto. One of his mas- |
| terpiedes.”
“Well,” came the prompt announcem
| from one of the sweet girl graduates, “I |
| don’t think much of it.” |
{* Thisoffice contains no type large enongh |
to inglicate the self-importance of that
}penmnal pronoun. That utterance was|
amusing. Even the girl'a companionsl
i did not take it too seriously, for they be-

nese and shaking high heaven |dieved their own opinions about Andrea &

i del Sarto, or any other oil painting ancient,
| to be quite as good as Mabel's.

i When a fat witted opera tenor,
| probably never had an idea in his life as |
| to what operatic art signifies, except to |
| believe that it was created for his glory |
! and honor and emolument, burbles forth i

‘!anme silly words about the position of |

Pueccini in musical history (which he huu) . h
! a telegram comes for him and on opening

| never read) or of London as a conservator |
[ of classic art (of which he does not know |
| the meaning), then his fatuous phraﬁes|
|are solemnly telegraphed through the |
i world, and because he is a “musician” he |
} is quoted as authoritative.

|

! are worth reporting, even if they accom-
lplirzh no other end than the betraval of
the sperker's vanity and greed; but
Strauss ir a personage in the world of
‘ music. He has made something whether
| for a year or an age it matters not. If
| Clande Debussy elects to tals about his
| art. even critics should be quiet and be
| very attentive, for that is their oppor-
| tunity to learn sgomething.

Ilhu tachnics of gsinging the chances are
" that his words will be worth untold price,
| but the ohances also are that when he
talks about himself--his chief and inex-
. haustible subject—or about musical art
he will have nothing to say which will be
worthy of a moment's thought, Never-
theless his words will be gent over
the land and magazine editors, who
are the wisest of living men, will invite
him to bring together his ideas in an
article.

Doubtless we shall hear from many
great singers when the yellow giories
| of October make glad the valley of the
| Hudson. What a wonderful influx of
| them there will be! TFrom Dink Gilly—
'he of the murderous name—to Gemina
| Bellincioni; from the downtrodden Bonei
i to the abused Martin, from Mary Garden
i to Geraldine Farrar, the long list stratches
| For no less than four operatic institu-

| her to an aunt of his.

i hopes he may

! ' y : oo e
When Richard Strauss talks his words | leave the Counfess, who is waiting out-

When a really great singer talks about |

of the play.and the absence of waits be- !
tween scenes secured a brisk and faithful |

representation of the piece.

Miss Davis was a charming, fresh, light-
hearted Roscolind. This was practically
her return to the London stage after
her sojourn in America, for her rec
appearances with H. B. Irving as the
Chorus in “Henry V." can scarcely be
counted. As Rosalind she grieved some
of the crities, for she did not play abso-
lutely according to traditions, but she
displayed a keen sense of fun and girlish
gayety, which the note of deep feeling
pierced through in the forest scenes.
One critic said: “Her surviving though

softened American accent found itself a |

little at odds with some Shakespearian
phrases.”

The Orlando of Gerald Lawrence was
very stilted and unconvineing. The ether

members of the company were adequate

[ if not inspiring.

Tuesday evening R. C. Carton’s farce
“Mr. Preedy and the Countess” had its
initial performance, with Weedon Gros-
smith and Miss Compton in the leading
parts. Not even the incomparable Gros-

‘evening of May 1.

The scene is laid at a summer hotel
’in the New England States, where a
{ wealthy New York soap manufacturer

|
|
'to escape from a song which he wrote

a long story in the plot, and finally all
ends happily. The cast of the show fol-
| lows:
| John 1V, Silrester, the soap many
1 facturer.. Lo J
| ?h k Brown, hotel clerk
Jorn Ferris .
| ‘Bob Ferris Lovers
! Regnie Brewster, the postof
the party

Paul C. Wolff, '»
Willlam Davlis, "12
* { Frank Hayden, Com,

T. L. Cunningham, "12
H. Sherin, 11
Austin W, Lddy, ‘09 |

Sylrester's nicces Dale Sutton, ‘172

Curus \dams, the old hermit
Bay . 1
Lauh in love with g N p
\ Dorothy Nonand Hab \W. P, Sinclalr, ‘08
! Moty Rrewster, inlove with Diek . C. Daniehs, ‘11
| Mra Prevster. marries Sy/vester . P, Forshew, ‘09
! Mis¢ Short, correspondent. for loston
1. L. Kopft "1}

Among the patronesses are Mrs.
| Andrew Carnegie, Miss Helen Gould,
| Mrs. Henry M. MacCracken, Mrs. Julian
i Edwards, Mrs. Victor Herbert and Mrs.
{ Van Horne. Paul C. Wolff, '09, is presi-
dent of the Varsity Dramatic Club, and
| George A. Young, '09, is manager of the
|show. L,

smith drollery could save the play from |

being undeniably dull.

Mr, Preedy, a little middle class clerk

ent | in a shop, has just been told he is to be |
made a partner and promptly proposes

to and is accepted by the girl of his choice.

In the first act he is giving a supper to his |

fiancée and her parents. After their
departure he is just making up his mind
to go to bed when: in comes his senior
partner, once his employer, of whom he
thnds in greatest awe.

Bonsall, who is quite aware that he owna

and has brought her to Preedy's rooms
for rest and refreshment b efore taking
He has also ar-
ranged that all letters and telegrams
shall be sent in Preedy's care.

While he is explaining the situation

it Bonaall utters a cry of horror, for it is
a summons to come to the deathbed of

his rich old godfather, with whom he has |

been on bad terms. vet whose money he
inherit
Bringing her

| side, in Preedy's charge.

in he bids Preedy go to a hotel and give |

| the lady his qguarters and keep silence
about her identity at any cost.

| Poor bewildered Preedy consents, di-
'vided between awe of his employer,
respect for the Countess as a member of
the aristocracy, and despair at his own
position should his flancée or her parents
call upon him the next day. The Countess

at her husband's shortcomings than for
any other reason, and she does her best
to put Preedy at his ease and takes pos-
session of his quarters without a qunlm.
directing him to engage her a maid.

Act i8  next morning. Preedy
returng; he has engaged the maid and
has gone back to his rooms to await her
coming and keep guard over the Coun-
teas. ‘The maid proves to be a pert voung
woman who considera the situation most
improper and asks twice her usual
wages in consequence.

Troubles multiply for Preedy. His
two servants give notice when they learn
of the strange lady’s arrival. Of course
his prespective father-in-law makes :
! morning call and has to be fibbed toand
i cajoled after the time honored fashion
of farcea. Then members of the ('oun-
teas’s family drop in, having traced her
to Preedy'a rooms. They treat him as a
profligate, urging him to persyade her to
return to her home with themand the cur-
| tain falls upon a distracted Preedy.
| The third act brings back Mr. Bonsall,

who has married a protégée of his god-
: father’s at the old man's deathbed. He
| has no wisi Lo face the Couintess and wants
| to leave all explanations to Preedy, but

He decides to

ha= eloped with Bonsall more from pique |

‘ NOTES OF MUSIC EVENTS.
Smetana’s “The artered Rride,” one of the
greatest operatic successes of the season. will
!hn\c a apecial performance at the Metropolitan
| Hpera House oir Thursday evening for the benent
of the Legal Ald Societ) The entire original
|vu~: will appear except that Mme. Gadstl will
sing the principal soprano role for the iirst time
lere.

Fdith Davies Jones, harpist, will give a con:
cert at Mendelssohn Hall on Friday evening,
She will have the assistance of .20 Schulz, “celiist;
Stoadican Jones, tenor, and Harey Rowe Shelley,

| the shop and Preedy body and soul, has !;,rr\nm.
who !)ust eloped by motor with a (‘ountess | Chopin s sonata in & flat minor will be a fea-

: ture of the farewell recital which Ossip Gabrilo-
| witseh, the Russlian painist, will give at Carnegle
! Hall Saturday afternoon, May 1. Gabrilowitech
| wiil also play comnpositions of Heethoven, Schu
| bert, Jose? Hofmann and Schioezer, closine his
| programme with two compositions of his own -
i Melodle, opus 8, and Caprice-Burlesqus, opus 3,

| Bertha Roy, pianist, and Paul Dufauit, tenor,
| will give a concert at Mendelssohn Hall on
' Wednesday evening.

The Catholle Oratorio Socletv, composed of
120 <oloists, under the patronage of his Grace
the Most ey, John M. Farley. will present at
Carnerie Hall this evening “Paradise Lost,” a
dramatic oratorio In four parts by Theodore
Dubols. with the assistance of Mme. Selma Kro-
nold, sonrano; George Carré, Robert Campbell,
tenors: Albert Farrington and David Sheehan,
barvtones, and Francis Motley, bass, with Phil.
harmonie Orchestra. Directress, Mme. Seima
Kronoid. Conductor. Emil Revl,

.

their third concert at the New York Theatre
to-night and among the numbers on the pro
gramme is one entitied “Florindo,” quite an
Innocent appearing affair placed In a group of
three pleces for the strings. The composer's
name would never attract a second gilance. It
Is Burgmein - quite as innocent appearing as the
title of hls worl. But it took half a page of THE
SuN Jast Sunday to tell gomething of Herr Burg
mein, who in his proper person Is known as Tito
| Rlcordi, head of the famous music publishing
luouhc of that name in Milan. It I8 almost un-
| mecessary to add that “Florindo™ would have
! lost nothing in musical attractiveness had the
| writer used his own name. But on the same
| programme and by a wholly accidental coin
| cldence 18 a composition by Mr. Herbert with a
| history that might suggest a reason in the former
{ casc. Al Fresco” one of Mr, Herbert's most
| popular hits, went to his publishers with the
| name “Frank Roland” attached as the composer.
| It was sent anonymausly, of course, to test the
| publishers’ judgment and to determine how dis
| tant it might remain from a good thing by an
'unknown writer. "Al Fresco” was too good to
| escape, however, and eventually It became one
of the most effective numbers In "It Happened
in Nordland,” where it was used for the opening
chorus of the third act. Other numbers on to-
night's programme are Lalo's overture, “Le Rol
bd'Ys": Dellbes's suite, “Sylvia.” with the delight-
if‘” pizzicato and waltz Intermezzo; Massenet's
| “I'nder the linden Trees,” from the suite “Scénes

tions will devastate the field of music next | that little man like the proverbial worm | |0 i 1neq  with solos for cello and clarinet

| winter,

Oscar Hammerstein will
give opera all by himself over in West
Thirty-fourth street. Giulio Garti-Ca-
| sazza, assisted by Andreas Dippel, will
give opera at the Metropolitan by and
with the consent of Otto H. Kahn, W.
K.
| Gregory, R. H. Cottinet and a few others

continue to

['The New Theatre will provide a field for |

the employment of the by-products of the
Metropolitan.
performances in Central Park West.

Mr. Pinsuti will revive the ancient
"glorien of the Academy of Music. In
September he will begin,  He has engaged
Mascheroni as conductor. New Yorkers
do not know Mascheroni, b\l in Italy he
is a personage. He was seven years
conductor of the Apollo Theatre at Rome
and was regarded theg as the foremost
director in his country. In 1883 he was
selected to conduct the first performance
of Verdi's “Falstaff” at La Scala. He

also written a succesasful opera, *Lo-
renza,” produced at the Costanzi April 13,
1901, ”

Mr. Pinsuti says he will give opera
at the Academy for nine months with-
out stopping. And vet, deapite all this
opera, it i8 calmly announced that the
| Philharmonic  Society (reformed) will
| give thirty-two concerts next season.
How happy we all should be!

W. J. HENDERSON.

Vanderbilt, ¥, Gray Griswold, Elliot |

T'nere will be forty opera !

has composed a notable requiem on the
death of Vietor Emmanuel, and he has |

turns, and insists that Bonasall shall have
an interview with the lady himself.

| ~The C'ountess is not much disturbed
i by the story, being already tired of her
| elderly admirer and when Preedy's dis-
tracted flancée arrives demanding ex-
'plnuluiona the Counteas takes matters
into her own hands, crushes Bonsall, ex-
onerates Preedy and kisses the delighted
fHlancée affectionately. Then, her male
relatives having returned with her hus-
band, she decides to go with them.

Grossmith was as funny as it was pos-
qible to he as Preedy, but the lines of the
play were as obvious and stupid as the
| situations and it was only his personality

which saved it from dire failure.

Wednesday evening Miss Lena Ashwell,
who has gone into partnership with Otho
Stuart, as management quite on her own
aceount has not been altogether a finan-
cinl success, produced a new play called

“I'he Earsh,” Ly James Bernard Fagan,
who a few yeirs nglu wrote “The Prayer
of the Sword.” “The Karth” has for
subject {ellnw journalism, and one of the
principal characters, Sir Felix Janion,
cowner of countless yellow papers, of
which T he Earth is the most important,
is n scarcely disgnised representation of
[ a cortnin enterprising newspaper magnate
of England. '

The theme of the play is8 Janion's effort
to crush the wages bill which is to be
introcluced into Parliament by the Right
Honorable Denail Trevena in order to
curb the action of trusts and promote
arbitration. When he finds all his efforts
i to influence Trevena to withdraw the bill

by fair means have failed he 'ﬂogﬂ not
hesitate to resort to foul methodw. 7 .

He discovers a love affair between
Trevena and a cartain Lady Killone,a clever
and beautiful woman, with a blackguard
of a husband, and he has them followed,

|
|

to be played by Messrs. Britt and Perrier; Victor
Herbert's “L'Encore,” a duo for flute and clarl
net played by Messrs. Kurth and Perrier, and a
host of other of Mr. Herbert’'s own compositions.

Missionaries 40 Years Amons Creeks.
Muakogee correapondence Kansar City Star,
More than a century of service in the mijs-
sionary fleld among the Indians of Okla-
homa by one family was celebrated to-day
when the Robertson memorial chapel in
Haskell was dedicated. Many eof {(hose
présent were full blood Creek Indians,
among whom the Rev. W. 5. Robertson
preached and worked so long. The two
daughters of the family, Miss Alice Rober!-
son, postmaster in Muskogee, and Mrs, N. B,
{ Moore of Haskell, were honored guests,
| " Korty years ago in an Indiau cabin on
| what ia now the site of Haskell, the Rev. Mr,
Robertaon preached the first sermon ever
preached in this section of the country. le
was at that time statigned at the Creek mis-
sion of Tullehnseee. The memorial chap-
ter, dedicated to-day 18 a cut stone edifice
| orBated at a cost of 34,000. It containaseven
memorial windows, one to each of the mem-
bers of she family.

Floating Island in the Androscoxsgin.
Jram tha Keanehee Jovragel.

_One of the peculiar reliea of, the high

water on the. Androscoggin came a<hore

on the Lewiston bank of the river above

the falls Friday.

It was a regniar flonting ‘sland which
came drifting down and into shallow water,
1t was of quite reapsctable size and on it
wora trees @geveral of them deacribed as
bheing «i x or sight inches in diameter. The
were probably ,mn of an overhanging ban
which the water undermined and when
they broke loose were held together by the
intért wined roots.

is seeking rest and quiet and especiullyl‘

Vietor Herbert and his orchestra will '\\'rI

RUBIO'S COLLAPSE IN
NATIONAL.

Notable - Cases - of Instinet In Racers

—Luttear 111, Sperves In Midair to

| Feoape Fallen Horse—Bad Schooling

GRAND

|

I and Bad Riding Causes of Aocldents,

The collapse of Rubio, the American '
candidate in the recent Grand National, |
has caused some discussgn as to why !
horses fall without any apparent reason.
The Yankee chaser showed last year
when he won that he was a good fencer, |
and this time he was well up with the front
brigade when he took the header anc
landed in a heap over the water jump.
Fnglish accounts of the race say that he
| cima at the obstacle with rare dash, and
‘.iust behind Judas, the leader, and some
| of the critics have since been at a loss to
| know why he came down so suddenly.
| After the horse regained his pins it was
found that one of his fetlocks was done
for and then the theory got wind that he
had broken down earlier in the race.
How a horse could manage to run as
Rubio did to the last fence if broken down
is hard to understand, so the more con-
servative are content to accept the con-
clusion that the breakdown occurred at
the takeoff and not before.

What really caused the fall will never be

t

accurately known, but it is hardly posai-
ble that Rubio will ever again figure at |
Liverpool. The going was exceptionally
heavy and added to this was the fact that |
he carried eighteen pounds more than
last, year. This perhaps tired him so that
hecracked in an instant. i
Those who make it a study are of the|
opinion that the horse very much re-|
sembles the human being when it comes |
to accidents. Some horses are very
easily brought down, while others show
wonderful instincet in keeping their legs.
In connection with this very race-the
Grand National  there are two notable
instances of instinctiveness, the lute*st!
i case being that of this yéar's winner,
| Lutteur III., and the other Cloister, the
| firat. horse to carry top weight success-
{ fully past the post.
At the fence Lefore Valentine's Brook
atteur ITT. nearly landed on top of a

i I

rent 3 B : % " P
| and which has become the rage. There is |, fallen horse, but while in midair the

| French horse swerved sideways like a

Parfrement, the jockey, =aid afterward
that neither himself nor his mount saw

J. Svannell, 'O !thn danger till they were half way over

the jump, and had not Lutteur 1II. the
instinct to avoid the fallen horse he
would surely have been sent sprawling,
Cloister won in 1883 with 175 pounds in
the saddle, and as Dollery, his rider,
! explained afterward, he let the big chaser
i take the course and fences his own way.
i In the early stage of the race Dollery
| tried to place Cloister at a couple of the
| jumps, but the horse would put in an
| extra stride of his own before taking off,
“So I maid to him,” said Dollery, **
i right, old man, jump them your way: you
know more about it than I do, I daresay '"
land thence onward Cloister did not pat a
‘wrnng foot over any of the fences,

One of the keenest judges of horse-
{ flesh in the world to-day is the Hon,
i Charles Coventry, and what he has to
|say on why horses fall is highly inter-
| esting:

“Writing with the knowledge gained by

practical experience both as a rider and
trainer of steeplechasers I will endeavor
| to point out the chances of falls and mis-
takes that occur in a race and why they
loccur,
I “It is known that as a general rule a
fall over hurdles is attended with worse
results to a jockey than a fall over fences,
for the reason ‘it is the pace that kills,’
and it is the fast pace that makes the
bad fall in most cases. Now why is it
i that horses fall? In answer 1 may say
ithat there are a great many reasons,
such as their being insufficiently schooled,
being tired, being badly ridden, being
interfered with at a fence, &c.. and 1
will try to describe each in turn,

“We will take the steeplechaser as he
comes to the hands of the trainer; he may

or he may have been bred and put aside
for chasing. The first thing to do with
a chaser after gﬂtlinﬁ him ready for it
is to school him, and schooling has a

every way. Different trainers have dif-
ferent ideas and metbods of schooling,

i methods or set up one against the other;

trainer does it his own way.

“Some horses take naturally to jump-
ing and there is very little difficulty in
schooling them. On the other hand,
!there are_certain horses who
j jumping
kin
He has to gain their confidence, treat them
| kindly and teach them not to be afraid;
it is patience that is required with this
stamp of horse. I think one can say that
the taught horse, if such I may call him, is
never so good a chaser as the natural
jumper, being a slower and more careful
fencer, but I think that as a rule he does
not fall as often as the natural jumper
when he has been thoroughly schooled.
Unfortunately nowadays the majority of
fences do not require as much jumping
as in the old days, and the result is that
the horses are not so well schooled as
they used to be. A trainer having a

want to sicken him of jumping by con-
stantly schooling him at home, so sends
him out to compete in a race, and as long
as that horse is meeting small madeup
fences he will do all right, but over a
course like Liverpool the result would be
disastrous. A natural jumper does not
tire so easily over fences as a taught
jumper.

“A horse having been schooled and
being ready for an engagement,’ we can
deal with what happens in a race, but
above all we must recollect two things
that the confldence must
between horse and rider, or grief is
bound to come, and that a horse dis-
likes falling quite as much as his jockey
does. When a horse is really tired. he
has not much control over himself and
is going a great deal slower than at any
other part of his race and his jockey is
probably calling upon him for an extira
effort, say between the last two fences,
he responds‘gamely to the call made
upon him, but owing tothe lack of con-
trol that he has over himself, together
with perhaps the fact that by his jockey’s
efforts he is a little unbalanced, he meets
his fence wrong and the invariable toss
oceurs,

“Now the danger in this fall is that he
falls slowly and the risk to his jockey is
that the horse may fall on him. One has
{seen horses fall like this time and time
and lie like logs on the ground and some-
times with the jockey's leg or body pinned
under them. A fall from a tired horse,
even though you fall clear, very often
ends in disaster, for it probably occurs
at the end of a race or toward the end of
it, and the risk then to the jockey is of
the other horses in the rear of him
jumping on him. One of the first rules
a jockey should bear in mind in this
case’ is that he should retain his re-
cumbent position until he is sure that the
other horses are past him. I have seen
jockeys get up and get knocked down
again for their pains, which is sure to
mean severe injury; and if. they are
knoocked down the{ may cause other
horses to awerve and 8o lose their chance
of winning the race. This rule does not
of course apply to a fall early in the race
when the horse is not tirad and the jockey
| retains his hold oh the reins.

“Tired and beaten horses must on no
account he driven at their fences, or the
result is bound to be a fall; they must bae
held well together and balanced, and this
is the true art of jockeyship. This takes
me to the remark I made about bad riding
which very often causes horses to make

N

cat and just grazed the fallen animal.’

have been bought out of a flat race stable |
great deal to do with whether a horse |
falls or not, and it is most essential in

and I do not propose to criticise those |

ithe horse has to be schooled and the |

dislike |
ery much, and these are the |
that give a trainer most anxiety.

be entire

mistakes. - I do not in any way wish to
cast aspersions on our present steeple-
chase jockeys, but there are very few who
do not occasionally make mistakes, and
my present remarks refer more to the
younger jockeys and beginners than to
the older hands. Young jockeys, and even
some of the older riders, seem to think
that they should follow their leader ex-
actly and lie in his tracks, thus preventing
their own mounts from seeing their
fences properly, and the result is disaster,
either because their mounts take off too
soon or gallop right into®the fence. A
young horse will frequently take off when
another does, even when lying directly
in rear of him; this is not the horse’s fault,
and the jockey has no one but himself to
blame if he gets a nasty spill. Then,
again, some jockeys can never resist
driving their mounts into their fences,
and in doing this often get them in two
minds as to when and where they have to
take off; the result is a mistake, and if
the horse does not fall the probabilit

I'is that the jockey does, because the odds

are that the horse hits the fence very hard
and the jockey is himself unbalanced
at the time. A duffer can easily bring
a horse to grief, but no one can keep
him up if he has once gone.

“The whi{), too, in inexperienced hands
has very ofte
a horse down at the last fence, for unless
a haoree is hit at the rizht moment he
probabiy chagges his legs and so in-
accurately measures his distances from
the fence and makes a mistake in conse-
quence. Very often a horse is brought
down through the interference of u_nother
horse and jockey jumping on him, or
boring him out, so that he has to jump
sideways, and do things of that descrip-
tion. A loose horse is constantly respon-
sible for falls, as he will stick to another
and so interfere with him.

“Horses frequently overjump them-
selves, more especially young horses,
through inexperience, or perhaps when
they are a bit tirdd, through a keen desire
to get to the other side and fall in conse-
quence. In this case the fall for the jockey
is slight, always provided that no further
contretemps oceurs, such as being struck
into or jumped upon by another horse;
but the fall to the horse itself is very
often bad, as he is apt to strain himself
in the hocks or across the {oins or get a
bad overreach, A young horse will fre-
quently ‘Scotch' at ‘a fence, with: the re-
sult that he probably gets too close, is all
aboard, and so comes to grief. Sometimes

a horse takes off too soon landing on the |

| top of the fence, or only just getting his
forelegs over, and drags his hind legs
after him, so that they refuse to do the
service of propelling him forward—the
i result a nice light fall. Again he may
| get too close to his fence and breast it
i a8 he takes off and turn a regular somer-
' sault, when he may fall on his jockey
{and damage him serionsly. .

f “Then there is another cause of spills,
and that is by reason of what one may
call bad fences. By this 1 mean fences
| built on bad ground and
| constructed.
| ent racecourses that to look at them seem
|all right, but there are nlwuﬁ's a great
| many falls at them. This I take to show
! that there must be something wrong with
| the angle at which they are built or on
| the takeoff or landing side. Sloppy. bad
| going in front of a fence, causes horses
'to slip, and having no chance to regain
| their balance before taking off blunder
{ through them. Bad going. like ridge and
| furrow in front of a fence often puts a
horse off and he does not jump so clean
and well. Having come from a bit of
good going into deep ground before a
!fence and things of this description all
Itmul to put :“horse off and add to the
jchanceofa fall. Tamfordifferent variety
i of fence and approach as in the old days
{ of natural courses, but now we have our
| enclosed courses beautifully kept, the
! oing as even as a billiard table and the
| fences all alike. Horses get used to this
style of going, and when they come to
{small local meetings they meet different

| going and indifferently built fences and |

' they are liable to {all.

“Improperly built fences are very
| common and are of several varieties, 1
| have seen fences built so that they leaned
toward a horse instead of being upright
or leaning away. Guard rails that are
often set too near the ditch often cause
accidents; guard rails that are too high,
80 that a horse cannot accurately measure
his distance; fences built very thin at the
top with thick bases and bound together
by rails often bring horses down, for they
think they can chance them—these are
all instances of bad fences.

“Good jumping naturally plays the
most important part in a steeplechase.
A horse that can gain a length in each
| fence i8 so many lengths to the good
| facing the winning post, and it is for this
reason that though one horse may be
lable to beat another easily two miles on
'the flat, yet over fences their positions
are reversed.”

TEST FOR FLEGGS,
| Place One In a Glass of Water and Observe
1ts Position.

Placed in the water an egg if fresh
will remain resting at the hottom of
the vessel; if not quite fresh it will reat
with the big end raised higher than the
small end, and the Righer the hig end
is raised the older is the egg.

l
|
|
|

|
|
|
|

nice, free, bold, natural jumper does not |

WATER TEST OF EGGS.

As an egg gets older, says the Spaiula,
the water contained in the white of an
egg evaporates, and this causes the empty
space at the thick end of every egd to
become enlarged. The larger that empty
space becomes the more t%e egg rises in
the water, till in course of time it floats.
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i To paraphrase Caesar's remark, the di-
rectoire gown, came—was seen—-and has
{conquered. So fat ladies are reduced, so
] to speak, to the necessity of ejther reducing
at a very rapid rate or eliminating them-
selves from public view until the fashion
dies out, Otherwise they rigk being ridicu-
lous.

Since many fat ladies will not eliminate
themaelves, however, but, per contra, will
insist on wearing the curveless gown, no
course is open to this well-meaning scribe
other than to tell them how they may elim-
inate the fat,

What is there, then, that reduces fat
safely? What pleasant inexpensive article
i3 there on druggists’ ahelves that can re-
ducea ponnd aday without cansing wri

) ! nkles
or stomach ache? What can the pharma-
cists offer as an improvement over scanty
vietuals or ten mile walks without eak-
fast? I8 there anvthiog pleasant (o tuke
and inexpensive to buy that will reduce
one uniformly, quickly and innorently
thirty pounds a month? Hereis the answer:
Either write the Marmola Company, Dept.
188, Detroit, Mich,, or ask you® local drug-
gist for Marmola Prescription Tablets, and
for 75 cents tney or he will give vou one
large case of these safe fat reducers, con-
taining 8o generous a quantity of tablets
that sometimes one case onl fa needed to
m:{h'l‘u;h l'm; (lanir‘ﬂl Irtmu ta. Can vou
nato) at for a simple solutio Z
problem? Aok et

n been the cause of bringing |

]

l
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BENEFIT FOR ALTSCHEYSKY

THE YOUNG: RUSSIAN TENoOR
HAS GONE INSANE.

Bessle Abott Has Takeg® Alno Acktes
Place at Monte Carlo—"'Sulange'” the
Latest Opera Comique Novelty
Etelka Gerster's Daughter (o Shng,

Ivan Altschevsky, the young Russian
tenor who came here to sing during tho
first season at the Manhattan Oper;,
House, has recently lost his mind, and as | »
had no resources his conntryman Theodor
Schaliapin has promised to organize .
benefit for him in Paris. He had created
the leading role in the new opera “l.
Cobzar,” by Mme. Terrari, and had sur-
prised the audienec by the unusual
fervor of his singing and acting.

After the performance he lost his mini
completely, and it is thought that a long
stay in a sanitarium will be necessary.
He has had a peculiar history. He was
reared in wealth with the belief that hn
would inherit from his father an ampl.
fortune and his estates about Kieff. F¥U.
was left penniless, however, as everythinz
had been spent and mortgaged before his
father died. As he had no means of
earning a livelihood but his voice, he too'
up an operatic career. He was singing
in a café when Oscar Hammerstein heard
him in Brussels. Schaliapin is to give
for his benefit two performances of
“Boris Goudonoff” when the Russian
singers go to give their season in Paris
next month.

Aino Ackté was ill at Monte Carlo and
ended her engagement after a few ap-
pearances, so Bessie Abott eang many of
the roles which were to go to the Finnish
soprano, who makes a specialty now of her
Salome, dancing the episode of the seven
veils with great seductiveness. Miss
Abott was most successful as Julietle.
Monte Carlo is said to be actually in a
state of mind about the achievement.

Thomas Salignac,who used to be popular
in the lyric roles at the Metropolitan,
has been reengaged at the Opéra Comique
in Paris at what is said to be the largest
salary paid to any singer in France and
exceeding by $100 the amount paid to
Edmond Clement, who comes next vear
to New York. This salary amounts to
$1,500 a month for ten appearances for
ten months of the yearg Marguerite
Carre, wife of Albert, director of the

improperly | Opéra Comique, who has the first choice
1 know of several on differ- | ;¢ a1l the roles, is to leave the theatre if

her husband succeeds Messager and
Broussan at the Opéra and travel as a
atar in those cities that possess an opera
house small enough to suit ber minute
talents.

The Isola brothers, who have converted
the Theatre de la Gaieté into a second
opera house, find their artists chiefly
from those who have formerly sung at
the Opéra. Albert Alvarez, who was not
reengaged to sing at the national theatre
again but allowed to retire as soon as his
contract came to an end, has been sing-
ing “Le Prophete” there with Marie
Delna, another Opéra discard as Fidea.
She hae also been singing there in “Ln
Favorite.”

“Solange,” the latest novelty at the
Opéra Comiaue, is by Gaston Salvayre,
and is an attempt to return to the old
style of opéra comique, although the
orchestration is intensely modern. The
action passes in the time of the French
Revolution, and the story turns on the
‘marriage of a young Lieutenant with the
daughter of an aristocrat in order to
protect her from the mob. Of course
they separate then and meet afterward
to fal: in love and then realize that they
are man and wife. It had more success
thnn the average new French work.
Lina Cavalieri i8 to sing Thais in the
coming month at the Opéra.

Berlin is to have a new opera house
devoted chiefly to the works of Richard
Wagner and to be raised by private sub-
sceription, It is said that 20,000 persoris
have already agreed to pay the minimum
tax of four marks, or one dollar, a
year, which entitles them to certain
privileges in regard to seats. The price
of seats i8 to range from 37 cents
to $1, on condition that at leas t twenty-

w3 M five tickets a_year be bought by every

subscriber. The plan is to give chieflv
if not entirely the works of Wagner, which
are said to be sung so infrequently in the
Royal Opera House that the Berlin public
is but little acquainted with them, There
is to be no thought of profit in the nnder-
taking and the director will be =electel
by the committee in charge of the enter-
prise. The new opera house, which is
to be opened in a year from October, iz
to seat 2500 persons, have an artistic
and business personnel of 400 persons
and an orchestra of 100 musicians. T
is¥proposed to .make one of the famons
conductors of the day the artistic director
of the enterprise,
. Lilli Lehmann has just been celebrat-
ing in Berlin the 100th anniversary of the
birth of her mother, who played such
an important part in the life of Richard
Wagner. She was born Maria Theresa
Loew on March 27, 1809, and went on the
operatic stage twenty years later. She
sang first at Frankfort, Agathe in “Der
Freischjitz.” She sang in the principal
German cities, and was in Cassel under
the leadership of Spohr. She marrind
Carl Auhust Lehmann, the operatic
tenor, and was singing at Magdebourg
when Wagner was conductor there. Il
had then acquired none of the technie
of conducting, and often received valua-
ble assistance from Maria Loew, not
from t‘h'e stage, but the orchestra pit.
In addition to her talents as a singer she
was an excellent harpist and usged to play
in the orchestra when a skilful musician
was required. She would frequently
direct Wagner from her place in the or-
chestra as to what he should do. It was
throu{th her influence that he was able
to sell the ‘rights to “Lohengrin” and
Tannhiauser” at a time when the money
was very important to him. It was after

| she had been singing in Prague that she

settied there and began to teach singing.

Sometimes they do strange operatio
things in Germany. One of these hap-
pened last week at Wiesbaden. Martha
Loeffler-Burckhardt sang Toaco for the
first time to the Mario of Paul Kalisch.
Cologne is to have its opera festival again
with Mottl, Nikisch, Steinbach and Lolise
as conductors. “Die Meistersinger,” 1,0
&ozza di Figaro,” “Fidelio” and Goetz's
. l:hnTnmlng of the Shrew,” with Strauss's

Elektra,” are to be the operas.

Etelka Gardini, ns the real name of
Etelka Gerster is, will soon be heard again
on the operatic stage. But this time il
is her daughter, a second Etelka, who will
use her father's, not her mothers’' name
She has just sung in a public concert in
Berlin for the flrst time. She sang the
part of Silm’o in Mascagni's “Zanetto.”
and is said to have a beautiful voice ns
well as histrionic talent., Dr. Gardini
was an Italian from whom Mme. Gerster
separated years ago. Being unahble to
live without a prima donna colorature
soprano preferred he married Franch
eschina Prevosti, the English singer with
the Italian name who ippears most of
the time in Germany. Rose Schovering.
a New York soprano, has been engaged
for the opera house at Wiesbaden for the
next flve years. Albert Piccaver, once a
Student in the opera school at the Metro-
politan, has become one of the tenors
at the Royal Opera House in Prague. He
i8 to sing for three years in Prague and
then go to Vienna for six years.

Irma Tervani, a younger sister of Ano
Ackte, has just been singing for the first
time in Bweden. She is a contralto and
a member of a company al the Royal
Opera House in l')raurlon. Wilhelm Her
old, the popular Norwegian tenor who
rarely sings outside of Scandanavian
countries, has 2uut been appearing with

r?'a: success at the opera house in Stook-
olm,




