ANOTHER MASSENET OPERA!f

“GRISELIDIS* IS PRODUCED AT
THE MANHATTAN.

i is a Medimval Story With Music of
Genuine Charm—Mary Garden as a
Persecuted Wife—Dufranne Appears
in His Original Part of the Marquls.

“lirisélidis," a lyric tale in three acta
and a prologue, book by Armand Sylvestre
and Eugend Morand, music by Jules
\lassenet, was performed at the Manhat-
1an Opera House last night for the first
tima in this country. The work was pro-
duced at the Opéra Comique, Paris, No-
vember 20, 1801, The libretto is adapted
from a “mystery” written by the same
anthors and made known at the Comédie
Francaise on May 13, 1801. The role of
the Devil in this drama was ‘enacted by
Coquelin, the younger and the Grisdlidia
was Mlle. Bartetl.

In the operatic version the migina)
ringélidin was Lucienne Breval and the
Varquis was Dufranne, while Huberdean,
who last night impersonated the DNerii,
was the Jondehaud. The oritios found
much fault with the manner in which
the dramatists had treated the old legend,
bt the opera was a suoccess, On Novemn-
her 23, 1001, it attracted.to the Opéra Co-
miaue the largest receipts known in ‘the
history of the house to that time, namely,
w538 francs, In the following year the
opera was sung thirty-seven times,

In Provence in the fourteenth century
dwelt the Marquia Saluzzo, the shepherd
Alain and the shepherdess rin® idis,
Alain loved her, but when the eyes of
the Marquis fell upon her his heart went
out of him and he Jaid himeelf and his
domain at her feet. Bhe instantly per-
ceived that it was heaven's will that she
should be a marquise, and she went to
rhe castle and was married to the Marquis.
All this we learn from a very poetically
conceived and delicately fashioned pro-
lague.

Years pass and there is a child, Loye.
But now trouble comes. The Marquis
must go to the wars against the accursed
saracens. The prior of the castle warns
him that when husbands are away wivea
will play. for the devil will tempt, The
Marquis defies the Devil, who forthwith
alights upon the window sill with a polite
“Monsiegneur, me voila.” The Marquia
hands over his wedding ring, so that the
Deril may have authority, and bids him
do his worst, Husband and wife part
and the first act ends,

The second act is enacted in a lovely
garden which gives upon the sea. The
Deril alone rejoices in that his wife is
away, for behold, though in heaven there
s no marriage nor giving in marriage,
it appears that in the other phoo there is.
The Derid's wife, Fiamina, out
of the earth, and quite inevitably there
is a duet. It seems that the Deril's wife
i® a devilish wife, and the two are fond of
destroying married lives.

They tell Griselidis that the Marguis
has seng Flamina to be head of the house,
and to their chargin she dubmits. Then
the Devil gets into the limelight and
summons ballet spirits to help him weave
a spell. (See “La Damnation de Faust,”
by Hector Berlioz.) The shepherd Alain
vomes and makes love to Grisélidis. She
rather likes it, but her child—the eternal
infant of drama—appears in time to save
her. So the Deril flies away with the boy.

In the last act Gristlidis prays to St.
Agnes, who has a shrine in the wall, but
the Devll has removed the saint. The
fiend tells that a pirate has her
son and will give him back for a kiss.
Gristlidis wavers, but is at home when
the Marquis, having killed the Sarucens,
returns, and the pair soon come to an
understanding.

The industrious Dewil taunts them with
the loss of the boy. The Marquis pre-
pares to go in search, but his weapons
magically disappear. Then he and his
wife kneel before the niche of St. Agnes.
Their combined prayers beat the Devil.
A great fiery sword comes for the Mar-
quis. More prayer. Much thunder and
lightning. The niche opens and discloses
St. Agnes with the child at her feet. "

Massenet has treated all this in his
acoustomed atmospheric manner His
score seems clear out in outline and
musically tangible, and it is on the
whole admirably sympathetic with the
mediseval story. The recitative is floxi-
bie, often vigorous, and melodious in
tendency, while the pure arioso
sages hold themselves well within the
character of the play and have much
charm in themselves.

Sometimes the melody leans toward
the idiom of early Provencal song, while
again, especially in the pious appeals of
the hushahd and wife, it assumes a
slightly ecclesiastic tone, yet without ever
cntering the ancient realm of chant. The
orchestration is not without emphasized
and lovely solo effcts, such as the tviola
accompaniment to a solo of Grisdlidis
in the second act, but for the most part
'he composer enmeshes the vocal parts
in an airy web of general orchestration,
made with consumate skill and refinement.

In the setting of the Devil and his wife
the composer has hit a vein of dainty
irony which is of such delicate texture
that only extraordinary art on the part
of the singers can make it float succesas-
fully across the barrier of the footlights.
Here the instrumentation naturally em-
ploys its sharpest tints, yet there is not a

suspicion of cheapness or vulgarity and, !

it must be added, of adequate pungency.
The general form of the score comprises
&1 pieces, airs, duets, &c., which are
united by phrases uolodioun rather than
in the fashion of stereotyped recitative.
These phrases have significance and
shape, and melt easily into true arioso,
which is sometimes beautifully tender, as
in the instances 6f the Marguis’'s “Traiter
en prisoniére Grisélidis” in the firet act,
and the heroine’s “La mer et sur les
flote toujours” in the second. The two
or three brief choral passages, very
“Nective musically, are sung off the stage.
Nowhere In the opera is the effect of
the style more satisfying than in the
prologue, which is an etquisite combina-
ion of picture, action and music. More
‘n the manner of conventional opdratic
nming yet just escaping it by the gracs
Ol its phraseology, is the duet for the
Marquis and Grisélidis in the first act
prior to the husband’'s departure. In
the air of Alain in the prologue and in
e duet with Grisélidia in the garden

~cene there is no little sweep of melodic 80~

‘terance and a breath of real passion,

But on the whole the most seductive
‘harm of this score will be found in its
refinement, its clear Old World atmos-
Phere and jts polished tenderness. It+®®
deplays most excellently Massenet's
reagure of theatrical possibilities and his
managenfent of his own resources. What
I seems most to lack is the musical
*mbodiment of the very real suffering that
* indicated by theincidents of the drama.
" will be heard with admiration but
nfraquent emotion.

\s & lyric legend it impressed itself upon
'i¢ audience as filled mmmm
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But perhaps it were wiser o wpare it the
oruelty of keen analytical examination.
Maseenet writes for the theatre and for
the habit of mind of the theatrical andi-
ence. Indoing this he is a master and has
a spell to keep a large publio at his feet.
“Griséliclin® is a fitting succéssor to “Le
Jongleur de Notre Dame *

Mr. Hammerstein offered his friends a
very good performance of the work.
The possibilities of the score were by no
means exbausted, but the play was made
comprehensible and poetically influential.
Its mooda were generally well preserved,
except when Mr. Dufranne as the Marquis
underrated the acoustic of the house in
his forte singing and put upon his music
a rude edge which does not belong to it.
But aside from that his impersonation
was masterly, and its tenderer accents
were the most heautiful utterance we have
had from this capable artist

Miss Garden’s Griadlidis was beautiful
to the eye, and it was acted with her usual
fine skill. It must be added that she has
found another part into whioch the idio-
syncrasies of ber singing settle by no
means uncomfortably. In the second
act there was more than a shadowy sug-
gestion of her Mélisande, but her Gris-
élidi» is a clearly drawn portrait. It is
not a difficult one for an oxporhncod
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MILLER IN‘THE FAITH HEALER

POETRY SURPASSES DRAMA IN
PROF. MOODY'S PLAY.

Fine Dignlty and Imagination in the Pro-
ducer’'s Portrayal of a Fanatio Whe
Lifts Up &« Woman Befere Golng On te
is Own Great Work of Redeniption.

Henry Miller made a dignified reentry.
upon the looca! stage last evening. present-
ing himself for that purpose in a phy
called “The Faith Healer,” by William
Vluchn Moody, author of “The Great
Divide,"” one of the best and most success-
ful plays written by an American within
the last decade.

“The Faith Healer” was first presented
to the public toward the latter part of
last season, Mr. Miller selecting the middle
West, inclusive of Chicago, for its first
exhibition. Since then Mr. Miller has been
to London to show the British “The Ser-
vant in the House” and*The Great Divide"
and has only recently retu . Other-
wise “The Faith Healer" would have been
shown in New York before now.

Some comment was made in this news-
paper with reference to Mr. Moody's

actress ts draw, and Miss Garden's dear-
est friends will not deny that she has had
theatrical experience.

Mr. Huberdeau was a black devil with |
prominent red ribe and many dln.lin.l
things suggestive of tails. His impersona-
tion of the rédle, like the devil's permanent
abode, was paved with good intentions.
He knew the traditions and he inter-
preted the role on correct lines, but his
sum total of results was only moderate,
A wider gamut of vocal color, a more
generous range of expression, a larger
skill in graphic delineation than he pos-
sofees are requisité to an adequate em-
bodiment of this mincing Mephistopheles
of a “mystery.”

Mme. Walter-Villa, tolerable as. Fia- |
mina, Mme. Duchesne as Werfrade, Mr. |
Villa as the Prior and Mr. Scott as (onde- |
haud were the less important members
of the cast. Mr. Dalmores had a compar- '

latest play at the time it was seen in the
West. It was at that time suggested that
the subject chosen by Mr. Moody was a
perilous one for exposition theough any
meedium so tangible as the stage. Nor
does a view of the play itself give any
reason to reviee this suggestion. But
before any comment upon the subject
matter of the play can be intelligible a
brief outline of the story is necessary.

The central figure of *The Faith Healer”
is a miracle worker out of the deserta of
the far West. He is one of those that
dream dreams and see visions. He js &«
sort of modern John the Baptist, his
the voice crying in the wilderness. In
materialistio parlance he is a fanatic who
believes that he can heal the sick, make
the blind to see, thohclttomdnpﬂcm
uul the very dead to rise.

Into a little Western family he comes,
fleeing from the throng of avers

atively short but musically very im-  because he is convinoced that “his hour
portant role as Alain, and he was quite | is not yet come.” Here he finds a crippled
equal to its demands. He has sung|woman, who under his ministration s

nothing this season with more I'roodom'
of tone or more sarnestness of style.

The scenio garb of the, opera was ad- |
mirable. The setting of the prologue |
harmonired in color and atmosphere |
perfectly with the music. The Mon'
wal a4 genuine bit of soenic expression, |
quite as effective in its way as the memor- |
able garden of *Pélleas et Mélisande. |
The castle hall had solidity and dignity |
of style and richness of color and the cos- |
tumes were all characteristic.

The orchestra played well, but not ‘
slways with as much continence or refine- | ‘
ment of tone as could have been wished. |

Mr. de la Fuente conducted with muohi
good judgment. Thero was a large and |
demonstrative aundienoce.

“LOHENGRIN” AGAIN.

Wagner's Opera Repeated With Mme.
Osbern-Hannah as a New Eisa.

The black type bulletins announcing

Mme. Nordica's indisposition were dis-

/| played again in the Metropolitan Opera

House lobby last night, coupled with the
news that Mme. Jane Osborn-Hannah
would take her place as Elsa in “Lohen-
grin.” To those who have associated this
réle with the important period in Mme.
Nordica's career, some fifteen years ago,
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Kdith Wynne Matthison in Maecteriinek's

“Sister Beatrice' at New Theatre.

Miss Edith Wynne Matthison, the
English aotress who recently arrived
in New York after appearing in London
in “The Great Divide” and “The Servant
in the House,” has beoen engaged as a
member of the New Theatre company.
The theatre soon will produce
Beatrice,” by Maurice Maeterlinok, with
Miss Matthison in one of the roles.

Miss Matthison, who in private life is
Mrs. Charles Rann Kennedy, is the daugh-
ter of Henry Matthison and the niece
of Edith Wynne and the late Arthur
Matthison, dramatist and actor. She

.| made her first professional appearance

al Blackpool in 1808, and was later engaged
to play Mercy Merriek in “The New Mag-
dalen.” She has since appeared in several
Shakespearian parts, including Jwliet.
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1R Women Voters

50% more women buy the WoMAN’s
Home CompaNioN and pay 50%
more for it than they did three years

ago.

100%, more advertisers talk to

these women through its columns.

Why?

Euy the February Woman's Home Companion and see. Read the stories—it's a Lobve
Story Number, beautifully illustrated—a long one by Juliet Wilbor Tompkins, a funny one by
Anne Warner, an exciting one by Anna Katharine Green, a Southern one by Fannie Heaslip Lea,

WOMAN'S HOME

COMPEANION

Established 1873

|

| ’l‘ he Beautiful

~Specil Evecing View This (Tharsday) 8 10 10"
Tl_le American Art Galleries

Madison Square South, New York
On Free View Daily 9A. M. to 6 P. M.

Art Treasures

Collected by the Well-known Connoisseur, the late

- Cyrus J. Lawrence, Esq.,

At Unrestricted public sale
To-morrow (Friday) and Saturday- Afternoons'

at 2:30

At the American Art Galleries

and To-morrow (Friday) Evening at 8:15
At Mendelssohn Hall,

Fortieth Street, East of Broadway.
(Admigsion by card to be had free of the Manager:

ihe sale will be conducted by MR. THOMAS E. KIRBY, ol

'The American Art Association, Managers.

6 East 23d Mmt, Madison aqu-n South, New York
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Sonie Listen to Leotures as They Sall
From These Well Lectured Shores.
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Wasmaweron, Jan. 10.—The National

Mirs. Stowe's Grandson Gets a P. 8. Board
Jeb.
Lyman Beecher Stowe, a .nnd-on of
the ‘mbof of *Uncle Tom's Cabin,”
appointed secretary to Wml‘m
ku-mll . mlnhw of the Publio Ser-.

Mr, Stowe is of
mn« uwuauon. the pastor | =3
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Hood—Nickersen.

BURLINGTON, Ia., Jan. 19.—Mrs. ree
A. Nickerson of Dedham, Mase., of
Gedrge A. Nickerson, ouot England’s

an old-fashioned one by Zona Gale—more delightful stories were never written. And there are 3
helpful, practical things as well. Here is a partial list of them : o el
tertain P Sam Lloyd's Puzzle P China Painting for Beginners :
. rT::l!dncaClnbm' i N:M" nc‘“ue e mlyGoo?Sndwlcbeo (
Furnishing 2 Home The Head or the Heart House Embroideries R
The Doctor's Page The Campaign of Hope, by Dr. Osler Th.h‘ha t
Making Furniture at Home Tlm‘h the Customs House our Pages for e
Mothers' Devices hotography Vdnﬂn L] Dcy Ideas
Mrs, Sangster's Page The Most A-erla- City Two Love Songs, by Carelyn Wells : o S
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