“L'ATTAQUE DU MOULIN"

ZOLA-RRUNEAU
AT THE

OPERA SUNG
NEW THEATRE.

Franco-Prussian War Story Set to Martial
Musico Pleases the Audience at Its
American Premiere—Production =&
Handsome One—-Work of Three Men.

“L'Attaque du Moulin,” book by Louis
Gallet after Emile Zola's Franco-Prussian
War story of the same name and music
hy Alfred Bruneau, had its firet American
performance last night at the New Thea-
by members of the Metropolitan
Opera House company. There was a
large audience present and several epi-
wodes called forth applaude, while the work
of those chiefly concerned, among them
Mme. Delna, Mr. Clément and Mr. Gilly,
won hearty commendation. The piece
was well staged and in the second act
there was a tableau reproducing Alphonse
de Neuville's familiar picture, “La Der-
niere Cartouche.”

Only one of the three collaborators in
“I’Attaque du Moulin®™ has figured in
New York's operatic annals, and as
librettista” names are not always printed
in American opera programmes or word
books (a barbarous omiasion), Louis
Gallet's is not too familiar here. This
versatile man wrote the books of Mas-
senet’s “Le Cid,” “Le Roi de Lahore” and
“Thais,” Saint-Saens’'s “Asoanio,” and a
host of others. He also placed to his
credit dramas, romances, notes of travel
and brochures on hospital administra-
tion, in which branch of medical work he
gained the proverbial Government posi-
tion that is the goal of most Frenchmen's
ambition. Gallet's function as adapter
of Zola's story for musical setting was
of some importance, notwithstanding the
close artistic partnership that had al-
ready begun between Zola himself and his
vounger colleague, Brunean., It is safe
to attribute the experienced designer of
librettoe the addition of a character,
Marcelline, picturesque, yet not essential
to the dramatic development, who should
share with the youthful heroine the task
of keeping womankind pretty constantly
im evidence in the opera.

“The Attack on the Mill.,” as originally
written in short story form, for a volume
entitled *“Les Soirées de Médan,” to
which De Maupassant, Huysmans and
others contributed, had only three sig-
nificant characters. Old Merlier, the
milier, for twenty yeirs Mayor of the |
tiny village of Rocreuse, in Lorraine, was
a thrifty widower who idolized his daugh-
ter, Francoise, a dutiful girl of 18, not

1re

too comely, and perhaps because of this |

fact liked by the whole countryside.
Into this peaceful situation entered
Dominique Penquer, a bhandsome young
Belgian who had come, some years before
the story opens, to settle upon a little
piece of inherited land by the deep
forest of Gagny, near the mill. He was
reckoned an idler, but upon his suit being
favored by Francoise, Dominique set to
work at the mill and astonished every-
hody by his diligence. The Mayor kept
the youn% people waiting long for his
consent, but at last announced their
lhm rothai and set the wedding for a month
ater

Meanwhile the war with Prussia had
begun, and an the day before that fixed
for the marri " hment of French
troops hurri to Rocreuse to meet the
advancing enemy. Zola's picture of the
ripe valley under the hot August suf,
waiting for the a ing struggle. is
a vivid one., Old Merlier walks soberl
about his bsloved mil, which the Frenc!
soldiers have hastily prepared for the
attack. Dominigue and Frangoise, in the
courtyard, watch the barricading of
doorways and windows, and the French
soldiers are eating their midday soup when
a shot, followed by a puff of smoke from
the Gagny Forest, sets everybody at taut
attention. Gradually the firing increases,
until Dominigue uui Frangoise, on tiptoe
in the courtyard of the thill. see the funny
little French soldier by the river bank, who
has heen shooting from the shelter of an
old boat, suddenly turn over upon himself
and roll into the ditch. Francoise grips
Dominiqu="s nervously and the
French captain courteously warns them
to go into the mill,

‘There the horror of flying bullats and
the grim iutrusion of deatn iteelf, dec: -
mating the little garmson, geréws ever
more unbearable tnrough the slow hours
ot the summer afternoon. “Four o'clock,”
says the captain, looking at his watch,
while a shower of leaves falls from the

great ¢lm tree in the courtyard. “We shall
never hold out.”
Nevertheless it is striking six before

he orders a rotreat, and when Prussian
&oldicrs rush in from the rear they find
Dominigque, frantic at a slight bullet wound
on Francoise'a foreh
alone with deadly accuracy at the enemy
hastening up from the river. Domfinigue,
lwing a civilian caught bearing arms,
will be shot in two hours.

Seeing Francoise, the Prussian captain
ofters Dominique his life if he will laad them
through the Gagny forest, but he refuses.
“1ill to-morrow morning think it over,”

says the Prussian commander. Francoise, Hinck

locked by her father in her room in the
tower for safety, waits until midnight has
=ant the soldiers to rest. she climbs
down an ancient ladder conocealed by ivy,
past the window of Dominioue's prison.
F'v desperate efforts she enters the room,
with her lover's help, and begs /v minwsue
to flea hy the window and by boat from
the mill pool, giving hjm a knife to kill
the Prussian sentry across the river
should need arise.

Dominique rebels at running away, but
the girl falsely tells him her father ed
1t, and so he escal In the mox

the dead sentry is found and old Merlier
= required’ to produce the or
forfeit his own life. In indecision

Francoise finds Dominique in the forest,
hut tells him nothing. Scon, however,
he heanhfl:om .lwh'; th’:kt,l;cr:)ﬂlt
15 10 pay penalty, so he qu urns
to the mill and surrenders just as Merlier,
dignified and resigned, to. be shot.
The Prussians n offer freedom to the
voung Belgian if he will conduct them
to Montredon. Francoise raises béseech-
ing hands to him, but Dominique is reso-
lute. And at that instant the augmented
French troops are seen running toward

tha mill,

I'he Prussian eommngc.r does ‘ono
thing at a time. Pysh Domin
Against the wall he orders the ﬂrg
=quad to shoot, and Francoise's betroth
falls pierced by twelve bullets. Old

Merlier himself is ki“ow .‘r' bullet,
and when the now rui mill is retaken
by the French Francoise is found crouch-

ing hy the, two co . It is the yo
French officer's first sucocessful ﬂ%
in all the disastrous campa And

seeing Francoise he gallan utes_her
with his sword, crying “Victory! Yie-
¢ r\.|"

Some of the atmosphere of Zola's story
has been carried over into the omrl
"'vlmt'l"'tnnd h"he Doen po?mytd i:{t
old Merlier, have wi
closer deteil than in the original. The
wddition o1 the contralto role of Mar-
elline, the miller's faithful old house-
keeper, is of more musical than dramatioc
significance, for she exercises no direct
influence upon events, her-
self mainly to wise or sentimental utter-
ances bhewailing the horrors of war. In
the opera the betrothal feast oocupies
the first act, while the attempted defence
of the mill by the French

In the third
to ? ve the Prussian Senlinel the ocentre
«f the stage, from which point of vantage
lia sings of home and sweetheart and

"olds pious discourse with sympatheti
Marcelline. This Sentinel in the é

the sscaping , who is
by Frangoise, and a touch
path ‘&ma

os to the work.

NP

ead, firing away all of

the fourth act, at dawn in the courty-rd'
of the ruined mill, Dominique appears,
d 80 &8 tO pass the sentries. Mer-
lier, who is under penalty of death, failing
the recapture of Dominique, makes the

Iovonhelhnthot-nl has been
mitted and sends Nn(?ucoﬂtobri';\"(

French t to the rescue. When he
returns with the victorious com y it
is to find that the devoted mil has

been shot in his stead.

It will be seen that the operatic version
of this story offers varlety of incident
without much developmént of character.
Every one that survives the perils of war
comes out of the ordeal paychologically
unaffected. There is no real progress
or movement, no growth or inner change
in the natures of the personazes out of
whose lives this chapter is taken. Every
one in fact does exactly what conld have
been oted beforehand. Moreover,
the intrusion into the opera libretto of
Marcelline was an artistio blunder.

There is nothing in this score of Bru-
neau’s 1o raise onnbrovnc{‘. “L'Attague
du Moulin® is an early work, having been

roduced at the Opéra Comique Novem-

r 23, 1808, two years after the com-

r's setting of “Le Réve” had begun

Kh noteworthy artistic nership with
Zola. “Messidor,” “1.' n." “L'En-
fant-Roi,” “La Faute de I'Abbé Mouret”

and “Nals Nlcoulin” came later, and New
York has yet to make thelr acquaintance.

ean was grently influenced by Zola,
and he has even grown to resemble his
Ite colleagne in sieal u‘rwt.

Musically “L'A ue du Moulin,”
despite its dalliance with representative

elnes, may d to wear the .\hsi-l

P

et
invention
s themes ingenious
tration, but it would be hard to
ﬂm’loc: hl:u thi h - oof -:l‘“
me rea the note o on
S ety “

Fragments of Douu»?‘::: soene with
Francoise in the room wi he was ke
& prisoner and a phrase or two of the
music sung by old Merlfer came nearest
to attaining musioal vitalisy. Marcelline's
preachments rarely rose ve the nmusi-
cally comnmonplace, and the applause
that them h:: nlght was a tribute
to the voice and art of Mme. Delna. There
is little of interest in the music of Fran-
¢oise, and Mme. Noria, who sang the part,
did not contribute much to heighten its
potency. Choral writing for the be-
trothal festival in the first act was not
ineffective, and the chorus of German
soldiers mourning their dead comrade,
at the end of Aect IIl.. called forth the
heartiest avplause of the avening.

The rorfomnnoo went smoothly and
especial honors fell to Mr. Clément and
Mme. Delna, both of whom, by the way, |
were in_the original cast of 1883 at the
Opéra Comique. Mr. Gilly as the old
m
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“4 MAN'S WORLD® PRODUCED
AT THE COMEDY THEATRE.

Rachel Crothers’s Herolne a Fighter
Against a Varying Standard of Morals
for the Man and the Woman—Charles
Richman Appears as Leading Man. |

Miss Mary Mannering came back to the
local stage last evening. She has been
away in that outer theatrical darkness
known as “the one nights” for a long time.
All last season she was trying o find a play
that she thought fit to bring here to show
us. She didn't succeed, though she tried
several, until she produced Miss Rachel
Crothers’'s “A Man's World,” in which
she appeared last evening at the Comedy |
Theatre before a large and much inter- |
asted audience.

Miss Crothers is perhaps best known to
us as the author of “The Three of Us”
which, despite one conventional act and
& not wholly plausible story, made us re-
member it on acoount of the sincerity of
its observation and the depth and truth
of its picture of a sister’'s love for her
erring brother. Miss Crothers is not yet
a finished playwright. She keeps on doing
some things that she oughtn't to do with
#0 much persistence that it begins to look
doubtful if she ever will thoroughly learn
the tools of her trade

At the same time she does a lot of real
thinking before she sits down to write
and she knows how to tell what she has
been thinKing about. Moreover, in pretty
nearly everything she has ever written
for the stage there is at least one really
poignant human scene that leaves a vivid
meémory. There was one such scene last
night.

“A Man's World” tells the story of
ovne woman who declined to accept the
“double standard” of, morals -one l’or,
men and another for women -even though
her declination to do so took from her

ot ke T
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THE SUN. WEDNESDAY. FEBRUARY 9. 1910.
MARY MANNERING'S NEW PHY[ BOOKS AND AUTHORS.

Last year Cambridge had a first annual
Charles Lamb dinner, and a second takes
place to-morrow, Lamb's birthday. Mr.
E. V. Lucas, author of the “Life of
Lamb,” is to be the guest of the evening.

A number of Mr. Austin Dobson's
friends presented him with a handsome
silver gift on the occasion of his seventieth
birthday, which occurred recently. The
letter of congratulation which accom-
panied the gift was addressed to “The
brilliant lyrical poet and the fastidious
writer of prose.”

Louigi Bertelli (Vamba), whose book
on “A Prince and His Ants” is to be issued
next month, is a Florentine humorist,
naturalist and journalist, He has found
a translator who understands him in
Miss Barah F. Woodruff, while his Amer-
ican edition has received the approval
of no less an authority than Prof, Vernon
L. Kellogg. author of “Insect Stories.”
The story of a boy who became an aut,
with its elaborate illustrations and col-
ored plates, will be of interest to natural-
isls, both old and young

.

“An Old Fashioned Senator,” announced
for publication this monih, is the story
of the life of Orville H. Platt of Connecti-
cut *“a life unselfishly devoted to the
public service,” according to the sub-
title. The author, Louis A. Coolidge,
former Assistant Secretary of the Treas-
ury, who was olosely associated with Sen-
ator Platt during the later years of his
life and has known intimately most of the
men who have been influential in'Ameri-
can politics during the past decade, says
of Mr. Platt: “There were those with
more etriking qualities of mind, more
captlivating personality or greater faculty
for organized control, but in the com-
posite traits which go to make the ideal
Senator no other was quite his equal.
His word went a little further than any
other, his example was followed more
frequently with implicit faith.” Mr.
Coolidge has had access to the Senator's

the man she loved. [t wrung her heart
to send him away, but her sense of jus- |
tice to her sex would not allow her wo |
accept excuses from him which he would |
not have ageepted from her had their |
positions been reversed.

The woman in the case bore the mas-
culine name of Frank Ware. She was a
member of a semi-demi-hemi-literary-

lier was a likable figure and sang ad-
mirably. Mme. )}c.)rh acted the miller's |
dlu’{x:or with a good deal of energy, and |
Mr. Régin's singing of the Sentina!'a music |
was commendable.
The.cast of the opera was as follows: |
Dominique. ..., .
Meriler . ... ...
Le Capitaine Fnnem!
A Sentinelle
Le Tambour

FBdmond Clément |

. vrene. Dimh Gilly
. .Andrea De Segurola
it Georges Régis
Paul Ananian

Francotse Jane Nora
arcelliine Maric Delna ™
enevieve . . .. Christine Héilane

Le Capitaine Francats 120 Devaux |

Le Sergent b Bernard Begué

5 i
Conductor Egisto Tango

Stage manager Jules Speck

VEXT W EEK'S OPERAS.

Oecear Hammerstein t o Give a New Ameri- |
can Tenor a Chance. !

Oscar Hammerstein will give the public
a chance to hear Orville Harold, the young
American tenor, & week from next Friday
at the' Manhattan Opera House. Only
a short time ago he was appearing in
vaudeville, but will go next month to
Paris to study with Jéan de Reszke, Mr,
Hammersgtein has great confidence in
his future and will take him into his com-
pany on his return next year from Paris,
He will sing Cunio in “Pagliacci,” with
Mme. Cavalieri and MM. Sammarco,
Crabbe and Venturini. “Cavalleria Rusti-
cana” on the same night will be sung by
Mmes, Melis and Duchene and MM.
McCormack, Crabbe and Sammarco.

“La Traviata” will be sung on Monday
by Mme. Tetrazzini and MM. MoCor-
mack and Sammarco. “Elektra” will be
given on Wednesday with the regular
cast. “Lacia di Lammermoor"” wil' he
sung at the Saturday matinée. with Mme_ |
Tetrazzini and MM. McCormack and |
Sammarco in the leading rdles. At the |
popular prjood ht.utd'l“ :;en::g pQ.:--
Mmes. Cavalieri and Donalda mﬁ'\l\(
Dalmores, Dufranne and Gilibert. Dr.
Whollner will appear at the Sunday con-

cert.

“Madama Butwrﬂr will open the week
at the Metropolitan Opera House on Mon-
day, with Mmés. Farrar and Fornia and
Mﬁ. Martin and Socotti in the cast.
“Stradella,” with MM, Slezak, Goritz and
Reiss and Alna Glick in the cast, will be
-una]on Tuesaday evening for the benefit

e (erman Press Club, The opera
will be followed by the performance of
“Wiener Walzér” in its entirety., *“Fal-
stafi” will be sung on Weadnesday by
Mmes. D’:ﬂ% A ﬂo;iMH‘("T" and Maa-
bourg an s ement, Bada
Reiss, Pini-Corsi and Did

" on

“Lohen-

be sung Mmes.
MM

. . Amato and Blass.
Mischa Elman will play &t the Sunday |oL™

concert.

CHAS. FROHMAN SAILS TO-DAY

Teo Produce a Number of American Plays
in Lendon.

Charles Frohman sails to-day on the
Mauretania for London. Mr. Frohman
will begin his répértoire season at the
Duke of York's Theatre on Monday,
February 21. The season will comprise
productions of plays by Bernard Shaw,
Granville Barker, John Galsworthy,
Haddon Chambers, J. M. Barrie, W,
Somerset Maugham and a posthumous
play from the pen of George Meredith.
The ire company of the Duke of
York’'s Theatre will consist of fifty players.

During the week of Fébruary 21 Mr.
Frohman will bring out W. Bomerset
Maugham's new play “The Tenth Man”
at the Globe Theatre in conneotion with
Arthur Bourchier and will also present
Miss Marie Doro in “The Climax.”

Mr. Frohman's London activities this

ear will inolude the presentation of a
zumbu' of well kuown American plays,
of which will be “Love

among the
Among the Lions,” “Alias Jimmy Valen-
tine,” “The Howor of the Family,” “The

jor's Baby” and “A Woman’'s Way."”
mll :uo bv’o London its first gllmgn
of J:hn 's present success, “Incon-
stant George.”
Duri gl.l stay abroad ‘this season
e tion to thh -~y
tton @ ma
:m:l productions in Km,
H

a series of
Vienna and
% L] abroad also to seoure
for his various stars, who at the

Pesinain

.J of next season will number
taenty-six.
S ai—

_Mrs. Taft Hears Miss Wilson Sing.
WasgiNaToN, Feb, 8.—Mrs. Taft, ac-

companied by her sister, Mrs. Laughlin
of Pittaburg, and Mr. and Mrs. A. Gordon
Cumming, oceupied a box at the National

of the

s soicier: DHisa
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! named Malcolm Gaskell.

ve especial| to

artistic group living in an old New York
house near Washington Square. There
were a violinist, a singer, a painter and

| Franic herself, who made a lving by writ-
ing thing= for publication. rank had

opted a little boy in Pggis and brought |
him back to live with her. The child

weas the son of an unfortunate girl who
died in Frank's home abroad without |
telling who the boy's father was. Among |
Frank's American admirers was a man |
Frank’s friends |
seé a strong resemblance between the |
boy and (Gaskell and the htglh to talk
scandal regarding (Jaskell and Frank

and has been accepted the scandalous
talk comes to Frank's ears. Consci ous
of her own innocence, she yet begins
to see the resemblance between the

and (Gaskell.

She ultimately resolves to get to the
heart of the matter and abruptly men-
tions the name of the boy's mother and
asks Gaskeil if he ever kxnew her. The
man, who is really the father of the child,
though he had not known it up to then,
is unable to conceal the truth. But he
does not give up without a struggle.
He admits that he and ?‘xe boy's mother
were lovers, but he says he did not desert
her. She left him leaving a note de-
olaring that she could not go on doing
wrong and that he was unable to get any
trace of her.

But this does not satisfy Frank. Gas-
kell, she declares, has been guilty of an
offence which he would not have for-

iven her. He admits that this is the
act. Very well then, she says, in effect,
what is sauce for the goose shall be sauce
for the gander. So far as she is concerned
there shall be one moral law both for men
and for women. So she sends the man
she loves out of her life forever.

It is a pretty ntmggocmn that Miss
Crothers makes out, nrﬂm
her play that if women would not
men kpnowing that they were
would be That is to say that women
themselves, by condoning men's off

inst the moral law,are
existence of the double
which they complain so much.

culine case is put thus into the mouth of
Gaskell: “This is a man’s w Man
sets the standard for woman.

she’'s better ho is and he

than
that she be—and if

she isn s got
suffer for it. That's the whole business
in a nutshell.” -’ .
Whatever may be one's views on this

subjeoct, it is a sub, for dramatie
discussion, and ld:tm- has made
an interesting though not a great play
about it. No play proves an , or
most part, too,

For the

author has made her dramatio and
not forensic. Most of her discussion she
preents lodtimulaintho form of action,

_nn&ron(‘ripolu

£

| & bit as if the author had said: my
t's Ring down the ourtain.

the pla; hang."
The 5&% Juwl is somewhat

uneven, on the whole nehl:o much sin-

and bad and have my fling.
gy, i el e e
t night it was
phyufh by Miss Helen &mlb.o.
acting won her the tribute of many a
furtive tear.
Miss Mannering has a part to, whioch
r histrionic resources are well adapted.
is & womanly actress, full of personal
charm of a tle and gracious sort and
she played her soenes with a come
reserve and a never failing sinoerity.
Charles Richman as the admiring
with the objeotionable past had a part in
which the author was not of much hel
to him and in which he was not of mu
help to the author. Everyt that he
did was direct and clean cut, it is true,
but there was little flexilbility gbout his

acting.

The rest of the company was adequate
the demands made upon it uth
Holt Boucicault was the chief scandal-
monger who repented her work when it
was too late and advised its ohief victim
not to throw away her man for a theory,
“Don’t stir up anl : 's history,” said

she. *You're luc it looks right-—
even ono't:l).' John BSainpolis had a
conventi part as an adoring violinigt

with a German accent. Mark Short wes
a rather likable # child. Arthur
Berthelet and Ernest Perrin completed
the cast. There were many curtain
oalls and Miss Mannering had to say
“Thank you."”

Advertisements for Twe Sox and Ten

Theatre this afternoont for the concert
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private papers and has made from them
a selection of correspondence which sheds
new light on contemporaneous evenis.

Mr. William Le Quex's new novel,
“Treasure of lIsrael,” is based upon a
ourious discovery. In it is revealed
by means of a remarkable cipher in the
original Book of Ezekiel, the existence
of which was recently discovered by a
professor at the University of Abo in
Finland, a mystery which has remained
unsolved since the destruction of Jerusa-
lem by Nebuchadnezzar.

Mr. Henry de Vere Stacpoole, who has
made a considerable reputation for him-
self by such stories as “The Blue Lagoon”
and “The Pools of Silence,” has written
the best selling story of the new year in
England—“Garryowen,” a tale of Irish
life. The great chapter in the new book

After (Gaskell had declared his love {is a fine account of a horse race. Mr.

Stacpoole is himself an Irishman and
the son of a clergyman. He has studied
medicine, has travelled much and has
assisted in several deep sea expeditions.

“The Letters of John Stuart Mill* prom-
ises to be one of the most important of
the spring books. The publishers say
that Mill took a copy of every letter he
wrote and that he really contemplated
their publication. The letters will proba-
bly not be of the spontaneous typé that
made Cowper's and FitaGerald’s letters
suoch delightful reading, but they will
add much to historical knowledge. |

Helen R. Martin, the author of “Tillie:
A Mennonite Maid,” will have a new story
published this month under the title
It deals with a oulti-

Versus Man.”
the individualist
and Mr. La Monte the socialist.

Charles B. Reed, the brother of Myttle
Reed, written.a book which he calls
Iige First Great Canadian,” in which.he
teils the story ol Pierre le Moyne. Dr.
Reed is a practising physician and known
a8 a lecturer on historical matters. Hig
book ocontains many illustrations from
rare prints.

Mr. W. H. Helm in his “Jane Austen and
Her Country House Comedy,” to be pub-
lished this month,says: “Ithas been the

view

-
.

" | endeavor of this book to show Jane Austen

as she lives in her writings and to suggest
some at least of the many directions in

The first two volumes of the new “Me-
morial Edition” of George Meredith's
works published in January were “The
Shaving of Shagpat” and “The Ordeal of
Richard Feverel,” In February the two
volumes of “Sandra Belloni” will be
brought out,and in March “Rhoda Flem-
ing” and “Evan Harrington” will appear.
In the volume along with a complete
bibliography there will be data
the various changes, alterations, excisions
and so on mada by Meredith in sucoessive
edivions of his works. The illustrations
inolude portraits of the novelist, repro-
ductidns of some of the original drawings
made for his fiction and views of houses
or scenes associatet with his career.

Among the important books to be pub-
lished in February are the first two
volumes of a series called “The Epochs
of Philossphy.” This series, whioch is
edited by John Grier Hibben, Ph. D,
professor of logio at Princeton, will con-
sist of ten or twelve volumes written by
the most distinguished authorities in the
United States and Great Britain and
will cover the chief periods in the history
of philosophy. Among these authors
will be Professor Woodbridge of Columbia,
Professor Royce of Harvard, Dr. Bussell
of Oxford and others, The first two
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AN OPERA BY AN AMERICAN

LE ;JRA.\'D HOWLAND'S ' “SAR-
RONA" HEARD HERE.

italian in Style and Lacking Anything teo
Make It Distinctively Ameriean—
Adequately Sung—Hammersteln and
Andreas Dipple In the Aundience.

Le Grand Howland, composer of the
opera “Sarrona,” which wa# sung yester-
day alternoon for the first time in this
country, appedred before the ourtain
of the New Amsterdam Theatre and told

waiting for ten years to get a chance to
bring his work to a hearing before his own
people. He said he felt certain that &
demand for operas by American com-
posers would result in an adequate supply.
Some of his countrymen in the audience
who felt thet what he said was true ex-
pressed the opinion that there would not
| b great diMiouity in supplying much of the
| snme sort of music that “Sarrona” con-
| tuing.  The operan, which Is in one act,
is seid to have been sung frequently in
ltaly. Whatever success it may enjoy
would come most aasily in that land, since
there is an Italian character to the music
if it may be said to possess any, distinctive
quality of any kind.

Mr. Howland's efforts to get a hearing
in his own country have gone on aggres-
sively for some time, and it must have been
a satisfaotion to him as well as his friends
that “Sarrona” was so well presented
under conditions which could only have
been very difficult for all concerned.
It is not easy to arrange a single perfor-
mance of any operatio work in a theatre
devoted to other uses, and to say that the
opera fared in all probability so far as
its interpreters were concerned quite
as well as it did in the various [talian
opera houses in which it has been sung
is assurance of great industry and en-
thusiasm on the part of all concerned.
There were some well known singers in
the cast, however, well known, be it said,
to those that follow operatic affairs.

Agide Jacchia, who was first conductor
of the Italian season at the Academy of
Music last fall; Luisa Villani, who seng
with the same troupe and hes been en-
gaged by M. Gatti-Casazza for the Metro-
politan Opera House next year, and Ester
Ferrabini, who was also a participant in
the autummal opera in Fourteenth street,

Gilbert would have described as “an
interesting tentate,” who is
more devoted to his Greek dancer and his

own pleasures than he is to his wife or
the good of his subjects. It muat be said
that the text lacks very clear theatric
outline. Its author was not divulged.
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"ARTISTS' CAFE CHANTANT.

Arechitects, Soulptors and Painters Met
for an Fvening's Entertainment.
Painters, scuiptors and architects, a good
many of whom brought with them their
wives and daughters, composing a large
part of the mémbership of the National

action to war-

Soulpture Society, opened a café chantant
There were about four hundred of them
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MISS REPPLIER TO LECTURE.

Her Talk and the Rev. Anna Shaw's Beply
to Ald Manhattan Trade Soheel.

Theatre at 4 o'cloock Monday afternoon,
under the ou’ot the stu-

|

Agnes Repplier will deliver her address
“Women at Work" at the Hudson

5
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the applauding audience that be had been |

DODD, MEAD & CO.
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DISCONTINUING  §
The Retail Book Business §

Excepting the Rare Book Department

BOOKS OF ALL KINDS
AT CLOSINC OUT PRICES

Until removal to their new bullding,

Fourth Avenue and 30th Street.

Fifth Avenue and 35th Street

COPYRIGHT, 1810, BY MISHKIN STUDIO

The New York Evening Mail says of

Slezak in “Aida”:

“*Slezak with a ‘Celeste Aida® that
brought Joy 40 the devotees of the bamuniial Verd

work, and throughout he sustained the interest to

™ ndb.to'.y,c-on heroic Rhadames has
never sung on the operatic stage of thisgeneration.*

Sleza

THE AMBEROLA

ison Standard and Amberol -

AIDA su
all Grand Opera tenors, in t
Edison Phonograph and only in the

The snca is $200. Other
of Phonographs $12.50 to $125.00. Go to
your dealer todayand hear and see the Amberola—and
sure to ask to hear the Sleaak Records.

You can hear the greatest Aria from the greate
all the Italian

have this wonderful Record. And to every one
who has not an Edison, this great Record should
be a big incentive to buy one. Hear “ v
Aida” and the nine other great Slezak Records
your Edison dealer’s today.

be

Edison Grand Opera Records. .. ..75¢ and $100

Edison 8 ecords

¢

Edison Amberol Records ( play twice as long) 50c
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G6US EDWARDS GONE BROKE,

With Mrs. Gus and the Gus Fdwards
Music Publishing Company.
Petitions in bankruptay were filed yes- |

terday against ponh
ros ey
"éﬁ’éﬁm. of Gus %
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&of 1881
" the

M reditors of Lillian A.
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OLD FROHMAN INDICTMENT.

Ball Given Twe Years After Case
Against Other Men Was Dropped.
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NATIONAL PHONOCGRAPH CO. 75 Lakeside Ave. Orange, N. §

touse Furnishing Wa

Estabifehed 1838
Every Utensil and Material
Branch of the ’ : o s
Supreme Court on an indictment found nouse Cleanl.q‘
on January 81, 1907, charging him with i :
- ' g s and Renovating .
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Moo on dudunt aed Melad
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