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only to give America something uew in|

Mr. Bamard has much to say and he

the sunset of labor's long day; and iook:
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wldom comes into the mar-

but when it does it fetches a big
.

Gustave Ricard, known as Gus-
tave Ricard, had for a birthplace Mar-
soillen; 152¢ was the date. Under Aubert

His first Salon picture, in 1844, was & por-

au Chien.” and it created asensation. The
lady was Baudelaire's "bien aimés,” and to

She was christened “Madame la Prési.
dente” by Théophile Gautier, and she was
the bright partioular figure in artistic
Cleinger, the sculptor, and son-

%

traitof Madame Nt Sabatier, “La Femme |

her the poet dedicated the best of his verse. |

covporeal duration. Such art is the art
| of & seer.
lnmmﬂtdwmi:y

| term of comparison between a transitory
being and the imminent foroes which
characterize humaanity. We recognise
one of his models, even if we did not know
'it; we have woen the same traits in all
|the beings we have met iu whom the
same passions or the same illnessss are
| fermenting. This is almost occultism.
| “Ricard.” said a critic and friend of his,

be studied until 1844, then he went to Paris | *worked often while the model was ab-
and benefited by the advice of Coignet. | sent. and at the finish only wanted to see

'it again to make sure that he was not
mistaken. He said then with a most
charming naiveté: ‘| am glad to see how
like you are to your portrait.’ * It is the
saying of a spiritualist who under his
outward show of paradox destroys the
notion of the exact for the benefit of the
true. This operstion of the spirit, which
may be called the spiritualization of the
external appearance, s more striking
in painting, the compexity of whioh is

sculptural art and his native Stata of

Pennsylvania a worthy monument  but
that also he was to prove his genius to an
appreciative Commonwealth Through
hsown overenthusiastic nnoiractical ways,
his excemsive attention to detatl sud the

breaking out of the Cap'tol scandal his
hopes were dissppointed wmporarily.

he was reduced to the lust oxtremity ane
he was doep in delias ineoreed in behalt of
the Kevstane State 1t e be hod 1
abandon his work and go mtathe

of bunting fourteenth century antiques
throughout Frauee ¢ nmnke

money 1o pay the wages "

and models and for the water als he Lada
used.

For three years the wors o Ponn
sylvania soulptures was utermupied
then a y»ar ag ast
wore made Ly wl Bar
10 gO OB with it wilh v e
spnag bhe Lad the tw PrOuTS ¢
and ready lor exposition n the S
There was first a privale view [or

“WORK AND FRATERNITY" B

Blach Buider on Writing Paper

/ n ke L { micle
Pia 24 oo paper for mourning has
Ol PeCalbeiiiy s we dase, whean wa
shinery does or @ ased to da svery
thing detter than the humas hand lhe

Biack border, whether deep or Barrow,

taked on 1o el sheo' of paper separa!«l

and by ! i For 3 foner to this

writer. no mart heen invenisd to

sYPeasutirfaciory edging of black to wriling

paper

The work I8 copsequent!y a!l done |

A Diece of iboard s pinced on

.

|

“THE BURDEN OF LIFE.,” BY GEORGE GRAY BARNARD (SIDE VIEW).

has insisted upon making many figures '

throngh which to say it There are
something like thirty of them and all of
heroo sge. Some of the ideas which he

ere embodied have been avolving in

s mind many years
He hus lost 4 few, a very few, of the
Isions he sarlier held, but his convie-
1% are as strong as ever and he strongly
shiws them forth, I he no longer feels
ws he used Lo say he feit as a4 boy, that
the great hand of God was at his back”
wivtore that he must be right and
! not Iad)

he pevertheloss senses the
‘ his grnius keen!r and he addresses
through his own medium with the
ency of an exhorter it an sxhorter
wo gnew and ¢ not bound by a

(WL}

Horo wm his "Wark and Fraternity”
Parnard tells agun the story of Adam
il Fyve el t twiee in ! onre the
} I story of humaniiy's axperimant

lHte withoumt know ledee, whiel, will
v be made again, as Barnard . ovs,

ing toward it not with dejection or under
the oppressive weight of a sentence of
condemnation but (bopefully, feariesaly,
with a readiness to take upon their young
bodies all the work that a dauntless spirit
lictates,

Among the laborers who come after
themn brotherly helpfulness is shown,
and with the tools of labor appear ite
fruitse. This s a part of what Barnard
W saving in his sculptures, in which
brotherhond and motherhood and labor
speak in plastic gesture for him.

In “The Burden of Life” again brother.
hood is & strong note, and ti ere is depioted
he interdependence of youth and age,
the different phases of spirit with which
the common burden 1s borne and the life
of the flesh on earth: and Mr. Barmard
does pot forget to emphasize without
mdue insistence the place of peace figured

in doves  In his heroic sculptures the
engmery of museular fores stands out
more prominently than mere delioate
beauty

Y GEORGE GRAY BARNARD.
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"0 pupar, whieh i* covers save for s narrow | City. "1t has not only the approval of the

heeder all arousd. A h:‘a!-dht»vn '*;h | peaple but Lhe lndersement of the Govern-
“ WS Uk Miong = s ol e o

gilde card and tho sheet of Paper vecafyos | MRt Gur people want racing net only

‘s wourniE Sorder. 3t B & camberseme | [0 W& cwp sike but ther realige thet
st U0 Bobos i, el i swe it I (o marvel | rvesh e wtrodiuddion of racieg our

<1 sperd and unerring acouracy of the  MAUve ureed of horses may be materially

Horse Racing i Mexine.

From the Washinglon Post
Thoroughbred racing o Mexico has
aught the tancy of the natives and will
aventually take the piace of bulifighting, |
beliave,” said Juan A. Terrasas of Mexico

iy oy ol
"Mexioo has siwars loved racing, but in
sariier yours it was diffeult to conduct the
aport Heoause n‘ the lack of tra rin-
[ tion facilitien, by, in the Oty of
Haell the old jookey club is the most ag-
| olusive sogial organization in the entire
republic. It s , 1 understand,
| to raake the prine r stake of fulure meet-
| Ings worth = gres of monay, with »
‘lbﬂ\ srnment subsidy -

#0 littie understood by the multitude,
than in any other art; it is the true sym-
boksn ]
Mauclaire finds that his technique is as
mywterious as his intuftion. It is impos.
sible to know how he worked. His pic-
tures produce a powerful impression of
amber color, of shadows which are at

her sitting with a pet dog in her lap
a composition Venetian in its sumptuous-
ness of color and it evokes Vau Dyok in
the beauty of modelling and grace of poss
Ricard copied in the Louvre. apd m 1847
visited Rome, Florence, Venice and Eng-
land. A “Gypay Girl with a Cat® was
shown at the 1850 Salon. From 1881 to

|
|
]

. GUSTAVE RICARD.
) Palgtet in &e Louvre)
2 —— a |
1872 ho ceased ~xthibiting Then eame a the same time transloosat forv and ey
portrait of Paul de Musset, who has | tinet, of deadened vibrations wod fagitive

sparkling. They ssem 1o be poiated with
erushed jewols, flower juice and gold and
silver powder. Liquid light envelops the
boads and shivers in the backgrounds;
delightful  sadness  contracts
eeptibiy the corners of the mouths, and
the morbidezea of the oyes i disquieting
The thought of this simple and gentle
solitary with the patrician face will never
1w known,  He is related to Prudhon ~his
voluptuous half lights, in which some
cold vwme, a faded sapphire blue, will
suddenly appear; to Reynolds, through
a masterly koowledge of the sacrifice

| written of him with justice  In 15868 be
was offered the Cross of the Logion but
refused it, sayiog “1tistoo late *  His por-
| traiture was groatly in demand in fashion-
able cireles, though he was far (rom being |
'a “fashionable” portraitist The Paul de
| Musset head s in the Lusembourg, his

own isnow in e Louvre
In the ‘0t Nicard was called a modern

Van Dyok. PRichard Mufher describes
him a8 & gourmet of color® his works
have am attractive golden gallery tone
‘ol great distinction  In writing of Bon-
nat's portraits Camille Mauclair, not-
‘-lmm his leaning toward the |nacessary 'o coneentrate the attention
Impressionistio camp, praises tham for uypon & «ignificant point. He may be
their solidity and truthfulness, sdding: | viewed at the side of an Ingres or a Dela-
“At a time when the unintslligible imita- | oruix; he s not inferior to either of them
tion of Whistler induoes too many painters | jn acience or charm of tone, and he is
to exhibit as portraits large summasy more stimulating to thought; and the
| silhousttes, paying attention to hardly  above named critic declares Rionrd tw
| anything but their blurred, inaocurate be one of the greatest masters of the
| harmony, Bonnat's conscientious and very French school, one of the first portrait
| accentuated portraits appear almost painters of modern times, one of thowe
lpo"rful * The oritio considers the who are bound to sxperience one of the
| sohool, Prudhon, with whom Ricard had finest awakenings of publio admiration.
| a peouliar affinity, and the portrait paint- | Cupator Frank Weitenkampf of the print
ors of the eighteenth and seventseath ' departmeut of the Lenox Library calls at-
oenturies, from Hyacinthe Rigaud to tention to the seventeen Americans shown
Largillidve to La Tour, and be places  in the lower hall during June and July.
| abbove them Gustave Ricard as a paycholo- | It will be devoted to the work of James D.
| giet. “Known to the chosen fow,” writes | Smillis, whose death last year deprived
| Mauclalr, “and almost forgotten by the | us of an artist who had & great practical
multitude, be s regaining his position | knowledge of the processes of copper
as one of the masters of modern art, one | engraving and etching. This knowindge
of thoss toward whom: the group of Inti- | he embodied in & number of plates, which
mists are eagerly turning Ricard, whom, have a charm artistio and personal as wall
together with Monticelli, the Provencal as technical. The prints shown not only
School will count as its most glorious rep-  offar a review of the many sided activity
ressntative, copied Van Dyck and Titlan | of a long career but also form an objeot
| for ten yoars: then he devoted himself to | lesson in the methods of production,
i of which he painted about 200. | Here are etchings (some printed with
[t may be sald that nearly all his portraits | “clean wiping,” others with a film of ink
mastarpiecns lohlhhlrofmim add effect), dry points, messotints,

|

‘-Mymudm
| while it remains intensely truthful * . attaches

A comparison of the portrait of his | rookers,
mother Ly Whistier with the portrait of
Ricard's mother by her son is extremely

|

|the Chicawo and Northwestern Railroad

| One of the Strangest accvidents In the
tmper.

his own sutomobile, and what ilm.ho
can repair it when anything gets out of
order. -

The famous clock om HWampton
Palace, Eagland, o sald by many super-
stitious people (o stop when a person long
a resident in the castle dies. The first In-
stance recorded s that of Anne of Den-
mark, queon of James 1. The clock, whieh
was striking 4 at the moment, immediately
stopped. Many other instances are quoted.

The new dtmhh-ll‘:l bridee built over
the Mississippl River at Clinton, Tn, bv

has & ‘ength of 4200 feet, but ita chief
featare s the length and manner of con-
struction of the swinging span. This span
i« 480 feet long and s swung on its central
pivot by means of ~lectric power supplied
by & power house on the shore and carrfed
to the bridge by meins of 3 suhmerged
cable,

lar in Australia. They are generally held
under the management of the diferent
States. “The feeding of the bhens s the
most®, important factor in the contests
One p*n of six white Leghorns laid e
egae ithsoven months. The sxperts are
continvally, experinenting with foods to
detormine ‘on what diet tt» hen will be
most productive. Bone forming materials
are fod to them, and the winner of ore
contest fod Lis fow! with curde of skimmed
milk, oMgined by using rennet, with most |
satisfactory results

Thirteen million cartridge shedls, the |
result of sleven years of shooting by the
members of a gun club, have been gathered
into & huge pile hy ansyof the leading sport -
irg organirations of Fogrigre !

Bleven vears ago one of the members
oconceived the idea of having the mem-
bers save all their shells and deposit them
on the pile. The shell bank s@ow the olub's |
moat prized possession

I & single.man vere to shoot ome car-
tridge A second, day and night, it would
take Mg sabont twenty-five years to dis-
charge 12,000 000

The club. maintains a vigilant
over its unbv-‘ shell ale

a3

The elevators of 4 bank building In
Pittshure, Pa, have been provided with
electrin lights to iluminate the floor at
the doorway so' that passengers enter-
ing or saving the cars know sxactly the
position of the foundation they are about
to step upon  The light cansisis of an elec-
tric bulb at the lower right hand corner
of the door of the car: When the car stops st
s floor the Nght Bashes and continues to
burn unti! the car starts again. The con-
taet produeing (he light is made and broken
antomatically when the door is opened and
closed.

-

A lamp post that will serve for many
purposss, almont every mch of space hﬂ;”
utilizved, has bwen designsd for an Indians
town, It will be placed in froat of one of
the leading hotels. The lower section will
serve a8 a receptacie for mall packages
ikbovo that will he a letter box, with a
I‘ﬂn alarm box on the opponite side of the |

post. On the other two sides the name of
the hotel will be placed

The name of the street will he painted
m clans and so nlaced that am slectrie lamp |
vill shine bebind it at night. And ot the !
vary top] of conrne will be placed the light. |
he hase will o made of cast iron and im-
bhedded I cement in the sidewali

guard
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. - - | vessha.soumhe ! P | have hesn beyond (he powers of Whistler. 'of paintings. COLLECTION
FOR PERNSYLYANIA'S GAPITOL s risen erseon. orotons s avdagninnanee verion vrsion f s PR 1N THE WORLD DF ART b oo S e e worts: et Sam 0. e, e oy | BV OF AFRICARA
; ) . ‘ fuithful | associated from early youth with repro- B —
{ | the artists Rodin, Lefebvre and Boucher | with all the knowiedge that can be at- - - | Although they are aheolutely e 5o wgosd
i o - 'and some other visitors praised Mr. Bar- | tained and all the fresdom of labor which | 'thore s nothing esrvile about them. dustive eagraving (he waa NATURAL RISTORY MUSEl y
' . WORK OF RICARD, WRO IS TRE the methods and | in bank pote work too). was also promi- . X
GEORGE GRAY BARNARD S TWO nard's works highly. | shall sowe time bring surcease of travail. SUBJECT OF A CULT They recomposs very e & & He wep a8 OPENS ANOTHER HALL.
(OMPLETED GROUPS. It is expected that the ‘-J!r(um will  In the old story there are things coneesled, ~ : ’ mmmlvﬁonpﬂl:l Foality ™ .'“"I' d.". trileing ——
be exhibited in New York, perbaps in |blinked: but as the ensctment of that —_— 'Mthmmw-—- ourpris- | agitater “ﬁ:‘“ of the | Mwstrates Not Gy the Antma! 1.uv
3 . Madison Square Garden, before they are story played ita part in the life of buman- | raueq Gme of the First Portrait Painters | (08 Bvention. uuo:::ds:f:ﬂhﬂ' ;:O{P:Mh“hr. St Somute O ©F My o ':
wyne Murden of Life~ and “Werk and PU* in place at Harrisburg. It bas been | ity it is bhers portrayed. but blanketed of Modern Thues—ills Technie ang | ®xcoptional. m Mvmh' m.. M“ - ""“.. Sosutine el
Frateraity © Exhibited at the Salen i "*Portad that Mr. Barnard i3 to receive and overshadowed by the newer version. | iy intwitien—Engraviags by James | Pisces them eyl & -"'m - mesting by Suillis, B Bwain |  Ealarged Fhetegrapht—The Trom
Parks- Work of & Seulptor Whe He- ";3‘ "l'; """“3";":;""“’“' tke Crose “:""::n::::b. e ®. Swillle st he Leoex ""‘"mmu end of the | Gifford and Leray M. Yale i shown in - Rl !
nad 98 of the Legion of Honor. is T w Barnard | SUPIme + A new African netalle|
B TRt 05 B 5 Bn e The two groups completed and shown has made in this pew version, for ho has| [n his account of the Salon nll.(n-'m of resemblance. His eyes take | this exhibition), and a fow years before at the American Museum of \1.',::“'
Paris. May 18 The works of George at the Salon and here reproduced are a| done nothing less than take an Amerioan wWh&WW').lh not only the corporal envelope but [his desth be wes still “‘.ﬁ:‘ History under the direction of Dr 1.1y
Gray Barnard, wJuch are 1o adorn the on- part of the artist's general scheme, which | young man snd an American young | by Charles Baudelaire, there occurs g.lshn the soul. which he magnetizes and jat the Academy of Design. “": H. Lowrie, assistant eurator of 1)y 4,
tranes 1 (he Pennsylvania State Capital was greatly curtciled when the Pennayl- | woman to figure Adam and Eve. He has|name of Ricard, & name not very well siowly draws into the eyes and upos the | formed & direct link betwesn the partment of antbropology, who ha,
at Marrisburg bave boen photographed vanians tokd him thet the sum which  not only used thess American figures but|known in the art world outside of Paris. |lips. Not caly does this magician make | the new in Amerioan stehing, and hinmame |~ "o 0 o0 the life and cuet e of
sition (hey haie been cxhibited in the they had first quoted to him as appropri- | in this instance alone in these gronps he | Baudelaire praises his portraits as the |no further use of the human face than to | holds an honorable place in the annals of the natives in Africs.
Salon. 8o that it s poss ble now to repro- ated for the Capital's adornment must be ' has gone so far as to make portraite, and | work of a candid and veritable artist. write upon it the momeat of eternity which | the art. The hall is situated on one of the yr - o
duce them. These are (he groups that greatly scaled down The two groups, the new Adam and the new Eve of Bar-| His marked predisposition for Van Dyok, | becomes incarnate in it but this face| At the Powell Galleries paintings by stories of the northwest wing f 1,
paptly made a lifo tragedy for Barnard picturing the seulptor's conception of nard are intended to be truly and veri- | Rembrandt, Titlan proved Ricard to have | serves him for studying the whole race, | Lillian T. Sohmidt are to be seen umtil museum. 1t containg two Iarge collect one
four yoars ago “The Life of Humanity.” nre entited | tably Americans, facing boldly the workd | besn & born eclectie: but as the oritio| the ego of yesterday and the ego of | June 1. one from the late King Leopold of el
Four years bofore that he had begun “The Burden of Life® and “Work and|abead, the world of labor truly, but they | declared. “imitation is the vertigo of | to-morrow; psychologists and poets can ALL SORTS OF THINGS. glum, and the other, which was 1y,
them in the coufidence that be was not Fraternity * are laoking to the westward, to sunset, | supple and brilliant wits and ie often a [study these canvases with equal Wterest. ch-d from Prof. Frederiok Starr ¢

Chicago, who made an expadition savary)
years ago through the Belgian Cong,

In one respect the decorations are
an innovation. There are many | lase
of native life in Afrioa which cannot |4
illustrated by specimens shown in (e
To show this life photographs have bes
obtained from traveliers and soieutigy,
and enlarged. The enlarged photographs

tered on his recent trip through Africa
Another shows a Masai family standing
in front of a mud covered hut, and stil]
another centrepiece illustrates that the
Masai are a cattle herding people.

In each case the ethnographical centre.
piece is provided with a decorstive border
taken from photographs of the same
region so as to show the character of the
flora and scenery of the African country,
Another panel represents the native
African engaged in iron making. So far
as known the idea of using panels in this
way is entirely novel. The panels are
placed on the aides of the walls of the hall
and give one a graphio pictorial idea of
the native life in the wilde of Africa

As the visitor enters the hall Caliph,
the huge hippopotamus, mounted on a
stands guard at the gateway.
A long panel of masks and fetiches has
been placed in the southern part of the
The reverse of this panel is deco-

trophies used for are
spears, swords, throwing knives
IM‘%MMb African
warriors. of these z

vupn-m;mdna
m-nm”"‘-.l.' dooua-tﬁ {
by native executionsrs to siay their

s N
shows the snow capped mountains of the
Ruwenzori range,
by the Due di

interesting the ves eros
n - panel shows
In the w n the
i md o of n-
velvet are
shown with embroidered . The
wood work is also in quality
and both the wooden and drums
ly artistic pat

for giving signa h{'buunl the tom
The natives
f:.dphby the use of these drums au;mxn

ich they can signals for »
considerable . This primitive
form of signalling is illustrated on one
of the transparencies on the west side
of the hall

It is the aim of the museum to make
the hall & of African spec
mens trophi and eventually
include all of Africa in the collections
"he « yathern part of the hall will be de
voted to South Africa, the northeru
end to north Africa and the east and wost
sides to the respective sections of the

records of milroading in the United Srated
happened recently at Bullard, (21, when &
locometive on the Southern Pacifie tooted
itaelf out of steam because of the inability |
of the engineer o stop the w' istle |

In some manner the lever that aperates !
the whistle got out of order and could . ot
Le controlied, ner could any repairs be made
The locomotive was bauling & long freight
traln. Suddenly the whistle began to |
shriek and nothing that the engineer could |

do wonld «top it, The - “istle kept at It
until the - i became v that & new
engine had ‘o bhe hroue om Fresne to
take its place.  Then the: (owed the stil!

tooting engine to the repair shops.

A tea Rettle that whisties oheerily to
iot the housewife know that the water Is
bolllng and that the gas may be turned

country

The museum has an tion In
Africa at pressnt Meossr«
lang and Chapin Letters from the

explorers in November say that 'he
expadition was ma its headquarters
al Awakubi, twenty-six days march up
the Conge River from Stan! Most
of this march the dense
waplonl forest was oxtremely trving
to the whit> men snd also the native
porters. The ex tion has been s
osesful In col ng hundreds of ect

skins and skeletons of mam and
birds, Lewides photographs and other
data for us» in “:.Mm upe
Many fine .m,'i'.'.’:‘" are oltalued

in Awakubi

down has beet introduced !n England and |
s mesting with favor. The kettle has ne |
I through which the sealding steam may |
imsue, but is Mlled and emptied throngh the |
spout, which ia suffiofently large. The ab-

sence of the lid not only prevents scald-

caping, which means that the water will |
reach a bolling peoint much more quickly
than I the ordinary kettle. In the spout |
in A stoppes which taing the whistie,
and this is the sefety valve of the kettle as

is made (hat the water is bolling

Pl

%:i!i’l
:
3
f
!

| ot

I ‘Ao
|

ing but keeps any of the steam ifrom e '|

i AT Thae

well as the means by which antouncement |

| Especial Exhibit of
| MAKINO'S
Watercolor Skelches

Outdoor L'i}e in Japan

Various [ nierenting Mm Charm-
ingly Portraged by Thia I Known
Japanase Arnal

Elite Art Rooms

(OTTO FUKUSHIMA)
8 East J07vH s7., Near Hin A ve.

DURAND-RUEL & SONS

ANCIENT AND
HOLDERN

PAINTINGS

16 Rue Laffitte § Wast J6ih Street
PARIS NEW YORK
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