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SEEN IN THE WORLD OF ART
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The Artist as Posteoty Jdndges M A
Newn Dlook ALosot dm Ingres Viase
e Porte: oo <t Sl Diraughtsman

Chasonree Mis est hnown Work

Vb i n of
Baintin " ‘ sxhiblted at

- ¥ lr o i L W f i1 I‘l"-"‘
from A My i It of e

. ot v \ faster

A bttt AL tores and trur gt = ahid over
S drowinga will e inprised in the
show, the wends of which are to be |
doviteg the reorganization of the
mdseum ot Montauban, where 1000 of |
his drawings are presssvord A artistie |

France is to be represented in this piogs |

¥ |

rev Vul { v taghnt Nt memory
Bonnat 1« aone of the prime mos
enterprise, and coneerts are to be organ
ized in the native town of Ingres the pro
grammes of which are to be made up of |
hisa favorite corpositions above  all|
Beethoven: Kutwlik has o¥ered to play |
on the violin of the painter, who was a |
melomanjac and a perforimer of no mean
ability, Caoincident with this news has |
appearad a book by Henri Lapauze en-
titled “Le roman d'amoura de M. Ingres. "
Ita author is a well known authority,
whose work, *lea descns de 0 A D
Ingrea an Musde de Montanbhan® (1801
entitles him to a respectful hearing. The |
love romances in the life of Ingres wa
shall presantly  discuse, The hook eon-
talns many new documents and is illys.
trated by designe after the painter
Naturally Vicomte Henri da lLaborde's
*Ingrea, sa vie, ses travaux, sa doctrine,
d'aprés les notes, uic ascritea et des
lettrea du maltre™ (Paris, 1470) will alwaya |
remain the purest source for students, |
oa weall as Charles Blanc's “Ingres, sa va
(1] ouvrages® (Paris, 1870}, Never-
the the labors of M. Lapauze have
yielded Invaluable results, for apart from |
his oritical acumen he has had aceess to |
o masa of letters and manuscripAs hitherto
unpublished.

The main facts in the life of Jean Au-
guste Dominique Ingres are these: Ha
was born at Montauban August 29, 1750,
His father was a sculptor and intended
that his son should cultivate mugic as

Leon !
era of the

' L
by her intimAtes Julie. She was 17 and | friends had he beheld such a perfact

Ingres woe 28  Herfather wasa Judgeand | example. Now, vou

omnnct fail to Le impressed by the flery  herself in the Seine  But they sav the
glance of the eves o contrast to the proud, ! same about the model who served Jules
self-contained expression of his mask. ' Lefebvre for his nude “The Truth *®
A provimonal betrothal was agreed upon.  Felicien Rops in one of his eyvnical moods
ingres departed for Kome and after over parodied the historical visit of the con-
A ventury the letter written him by Julie clérge's daughter to “Monsieur Ingres®
sotae time it the <pring of 1804 js printed in his diabolically witty design, “Ma filis,
It is for- M Cabanel ™ which shows a harpy mother
ping daughier into the
vlebhrated painter of thas

i the new volime of Lapaize
il Vet Yo sasiv

detert the feehngs of pushing her we
the writer behind lier measured para
Rrajhs=

[Ty v ol the
She informs him among other  name

llu“h-- has had numerons ||w-!-¢“‘-iq_
continies M. Uzanne, and an even greater

for & reproduction Weotely per
gon. M lugres chooses his models, he
. l(h-:-mv- them with wondsrful t they
are the best fitted to show off his special
FRANZ LISZT AT 28, AFTER RARF DRAWING  Kind of talent.  Beautiful women, oplent
BY INGRES IN ROME, 1939

natures, serete bhlooming healthy 1 these

& profession.  He actually made con-

siderable progress in that art and in sub- | that she will ever write him sacretly
sequent years nevor lost Lis intorest in The course of true love didn't run

it, but his predilection for painting proved
the etrouger. After having received
some elementary irstruotion from Roqgues,
a pupil of Vien at Toulousa, and from
Vignan and Briant two other Jocal
professors, he entered the studio  of
David at the age of 17. His version of
*Antiochus Sending Back the Son of Seipio
Africanus” obtained the
1800, ard in 1801 |
for his “Achilles Recorving the Messongers
of Agamemnon.™ The state of the na-
tional finances did not permit of his pro.
Cceading 1mine
sued his st

sacond prize in

@ guined the first prize

iately to Kome, so he pur- |
with several other artists
in a desertad Capnelin eanvent in Paris
emring this period he and Greuze were
employed to paint portraits of Napoleon,
then First Consul At jength, in 180,

'
he delights and 1rium:hs

things that it is the firat and last letter |00 wainot one

of those exceptional
Pilss BCTroRs L
thunderbolt, one
hat bring the
world new sensations a2 Baudelaire cor-
tainly dity. not, that s to =av, a great
genlua, astounding or man He
cannot, for inatance, Le compared to that
marvellous man J. M. W Turner, who
spontaneously arose like a Napoleon, in
e world of English pair
vedate when Ingres was develop-
Iy and
groove of

of nature
mament of art |
teinpera:

forees

smooth in thi= case, and after reading the
letters and data one is foreed to the con-
clusion that if the voung folk had been
left to themsalves they would have mar-
ried and thus spared a lot of troubile
But the parents wrangled, that is, the
reapective fathers. Tha elder Forestiar
like the hourgeoia of his generation. in-
stinetively distrasted the artistic tribe
The prolonged absence of Ingres in g,
Rome did not please him. The accous-
tomed BOSsip riised the accustomed antiguity
doubts 1in the mind of Julie .

tainly no one could have written m
ndnurable letters to the Forestier family
thun lngres. Thev are well worth read-
ing. He kept his temper, considering
the provocation to which it was subiscted
by the suspicious Papa Fopestier Bt

Lta

stipwerh

almost ar

his talent slowly, dogmatical
austerely  in the Cldssi

In French national art Ingres represents |
a sort of rens nee of Pous
line beauty and Fustache
sirictly and nobly graphie art

'S masciys

Lesurrs's
I'o relate
him to those two masters is to award
If we |
turn fur a perfect sxpression of Ingres'a

a place of very high eatesm

he was enabled to satont for Pone, where when it came to sacrificing his s mental attitude to his “Netes ot Pensses®
ke passed the nest faurteon years, during  love by leaving Rome and his studies and = : ‘ i
which the individual of Lis art wos ' peturning to Paris, than the artiat in lim
pradually  developed  He  was much  rong load and clear. And tha romanes
influenced by the vorke of Raphael, and ' came 1o an end, though not without the

hia style has beon o« oribed as a comlina-
tion of Raphael and Day

In 1813 he ma-ried his {irst wi o, who
proved a wise and o vaoted comn

LHon
and he frequaetiv owed much ro b an-
sel  Beside 1) v ~ vesel pactures
he produced du-ng bhs <ty ir Reome
he pamnted fostor th
palace at A o | %20 he mi-
grated to Fo . )} wla
of four von < tu ned o P He
he settled, oprnedd om0t for wryudept
and becam: 1) SO 3 ! Ve of th
classicists neiie. vt -
ing this period e ju At heaos
of Homer™ .« It i wiling
Tired at length of v oatrife
support of lue poit ! slodiv quit
Paris in 181 and a ted 1 i b
of the Fren g NE e diities
of which L { ‘ | himaelf
At the rx; term
of of 8 pat) I faa wa
welocome! Loy fis v with L
He now began to 1 the e {s oof his
indomitabie n v fha 1
wras eatablighed ard |os w nunanded
good prices N LS v oRNI N
latking; he waos it o] | ik nf
Commander of 15+ [« g I Hona
1848 and to thet of (oo o Off0 n 1835
In the Unjvessal b f thia tatts
vear in Pa<is an entine s, lovv terd
Lo his comj ositior i m and h
chiel opponent, Dela I medais

were awarded, Tn 1%}

wife, and two vea s late he g
finding in this recond mat
cessnr

his firet
ied Rgain,
hawaorthy LA R
the partner of his e

1PF Vears
Ingres wias a marvelluus ingtanes of an
active ald age, his well known “La Souree”
wae produced i IBLS, when e
and he painted up to about a4 week before
hig death, which took place o Paris on

January 14, 1807 Personally, savs a

writer in Beyans, Ingres was far from !

wgrecable to those with whom he came
in contact Ihis perhaps may be as-
eribuwel to the fact that his teriper be-
came gotred in the long and arduous con-
fliet he had to sustain on behall of his
cherished ideas  That he was, Lowever,
capabile of inspiring sincere attachrments
in shown by the warm feeling which
exirtod betwoen him and his chisf pupil,
Hirpelyte Flandrin, who inherited his
moet detestable qualitics with few com-
pensating ones Tho weak point in the
art of Ingres is his colur, or rather the
lack of it It was in his figure drawing
that he excelled, and the French classic
rehool owes much to the grace which
he imported into the cold and statuesque
etyle of ite founders

The firet wife  of

Ingresa was horn
Chapelle® ho has it a drawing of her
wearing a poke Lottt and Kmpire gown,
whith may be seon o0 Musie Ingres,
Montauban, She i3 o prorty, pleasant
lookivg girl, with an vncammonly thick
Hir second wits reamfortable
and mature appeanng lady named Dol
phine Warnel Her hewd and Ligure is in
thie Bemnae collection and bears the date

vwilel

1862 She wears a cap and a shawl, and
wir 14 at the time of the eorvinany In
gros wis 2 Doespite the fact that botl s
taatritacuial ventir wWire  RUCCess] 1]

Ingros experienced a romance hotweop
e Yeads of 20 and 20 which may account
tor his “sour” temper later an life. M
Vapauze tells us all about it in the book
above mentioned; he also reproduces o
cirawing made by the artist in 1806 and now
tn the Lanvee collection, which depicts
*laa Fatoille and amonyg the
pewt w droamy looling young

pather i buda

'orestive,”
WaOrn
ically posed in front of
PYIRTIG R I poccd wipanre plunoforte This
Yol e cpresented the flist and
perbiajm cool Ingres. Her nume
Wad “Lbs e dulie Porestler, called

1
stimmental ttlo of |

vux 75, 60, he had a habit of saying, “the world |

accustomed heartharning= and scandal
Julie to the end of her dﬂ)'.‘- preserveq
a dignified sllenee, but onee whern some
indiscreet person agked her why she had
ney e married she proudly replied. *When

he hon f-bemg aManced
a OnOe e marries.”  This

woR v oldd and lang after

hor enly love hid beeome o famous

patnter. However she wrote her romance
and in the shape of o tale, which M
tavawze roproducea in his book and for
the first time wint It boars the sen-
rthe Betrothed®

tyv elegiar swent
It secns a pity that the
blightad passion of this excellent young
woman shonld have been so pitilessly
exposod 1o the waorld
publicity and the

and fuirly exh.l

news, I

This is the age of
an who a century ago
recped and botamzed on his mother's
g ave,” nowadavs would turn the indis-
cegtions of his grandmother into profitable
copy.  And that, as Swinburne has said,
i= the end of ¢ ery man’s desira
Fariv in the manth of January, 1887

to be precise, the  sth Ingres caught
cold while opening o window. He lived
then at Noo 11 Quai Voltiire, and it was

at u tusieslo that he became overheated.
Tha daughter of Mme. Honord de Balzac |

ol ughtes of the novelist), by name
Can tecse Goorges Mniszech, née Hanska,
tells M. Lapouze her recollections of |
Ingoes. He was o gallant man in the'

8 THE SUN. SUNDAY, FEBRUARY 26, 1911,

‘ can't stand five a8 smiack of the professor ana dogmatist

knew the father of the little “Ingrou,” as | minutes before “La Scurce” at the Louvie rathe;
he was nicknamed by his family. The without hearing some sentlmentallst re- of inn
WOoing was warm, any one who has seen  lating the life history of the model, how, auy !
| the self-portrait of Ingres as a youth " what with drink and despair, she drowned

number of detractors, who have alike 4 s Sl e o 1 LA and Nex' New e e Tt et and eie. | history of all kindsof art in Nor::..
Vfallen into extremes either of loud voiced “Monsieur Tugres,” if you had only soru pseefl Loale N B0G NOW NEeW | il il é . ' .
< - v thes " ors” ) ndors and had the witness rejweat his
[ praise or of depreciation, blackening of tinized more closely the meanitgs of \‘-n “Among th \l» rape and :!-l"‘:n:.::v“.n l'l‘.-‘ :..-'.!.' J ern ltaly from the earliest tirres
{character and unjustifable necusations so glibly used, “beautiful> L T OURe b " written by one of the most distir.
| Hy \ ' " : 1 | 3 ne of the 5 : ¥ t+ have =
| Among criticismes which really deserve eternal,” vou would ne it natned bosides | Sotaething o e unlovely must have | tats Satas § v 3
b0 live hardi any bit the Writings of F thmidde. Rave Potbd (ot wxhi tion { happened in the Cit of Brotherly Love u ed authorities in Italy. P
Charles  Baudelaire bear the stamp of that have s often changed jrets, of  American ";'1"""' """"' h of scrapple :"r ”"" lh_' . f\jlﬂh’ illustrated
] p It of mates delphis Tngwircr to write like this of a
right proportion and I_.-..n---' fairness  Op ! their colors, theie valie, then ') logey sl (llustrative of the lte and I".. g of '\,,; l\“”\. [Nt ' '
the occasion of the 1855 exhibition, whers through the ecptupies; veritable cha Janan and an o noof curtous obe 1 “The American public is uncompromis- Ah‘"‘y Plbm Cd
the patnter of the “Apotheosis of Homer® mneloons, this  oft iaoted  trinity of i foa Hectod 0 Tibet by oan | ing in its approval as in its disaporoval, T ———
triun od 80 openly, the post of “Fleurs " . Vinerican longe pesidont there which have b and just now it is all for Hassam, 1 1 .
du Mal® published sorte notes on varions For Ot vt L) JHatiy at f o - ?nll.h. Lhe lot ‘“‘II‘--, ”-i !'-L ”:”.I..‘L Aﬂ m
men aud their works Aprupos of Iigres serys 20 & o ne and 3 ; : ) e ‘4 ':IH':“N ‘n- ¢ \It 1_::: ,‘.‘xl» \:.u'-ll. ‘:n. 1;-].:
Banudelaire asks hims What is 1t rt 1 it I and asthet " 1 e iy gkl 5 1‘& bt " 1y : |
(THETH i I e " i Lk dasth + g e browet wr here this voa at L differsnt i F canvi » One f ® .
quest and drearm of M Ingres What of Domnigue ligres,  He wis (Y FALeas Many a8 usual.® said 4 man at | 1he e exhibitions in_th t B
has he cotne to tell the world What new ' of new forimnulias, oF, Gs one 1 il T \ tald y nd I , | conntr L Academy l‘“' rea n aln
o ' i ¢ il Tl stion ake it
addinon doss e Lo 1o the f._’~ speel of  the enginieer of o stres of f ¥ Lere T ima “ |l|'l i n -lnl\t‘ P -f':" '
LA e e L - L}
paitnting  “ 1 should like,” he answers Mifitiend W « banks f i sitfer » dimimution
b= dt that hs adeal nsists partly  toits preseat position with no g & 1 : i wos hatos bewerg An the habit Boston is to see the Gainsboarough an re an
|in health, partly o calmness, alinost  dey " - . i “‘_ ; _I“_.‘_”_I,':‘ . ll_ Blue Boy,” George A Hearn of this city
indifference, something, i fact, analogous ! A, Do ! Ingres ) ROW | oo oy " las comiing from Europe.™ | ) ‘ Lot ¢ AN yis t '_'ri-- tonley By SIR WALTER ARMSTRONG, Dires-
to the antioue al, towhich be has added  achieved his conrjues ’ pstort } _\.‘z-p. |Y ri exhibition which opena tor of the Natlona! Gallery op Ire.
the complexitivs and mimutis of modern grows ih staturs in propostion as the new At the Fifth Avenne Art Galleries there | ®8rly next m and. 600 fllustrations. ¢ in  eolow,
art It is this combination that gives generations behowd hita s i gre is b exhibition wi - It is noticeabls and may be observed in $1 50 net (postpald #1485,
his woris their peciliar charm  This snd greater distao ¢ thohuments| Morrow and lasta throug ¢ week OF e art cobimne of the country that the *The author has done an amaz-
enamored of an ideal which unites in a whose complete maguitude UL | i ! > . aiNlids, | widening popular interest in art and art )
seiliictive botid the walin solidity of Has | percsived While the & adiat: Lttt atd of bt < of art, which | snatters is coincident \\.'Ilh'lhu turning of ingly good piece of work, reviowing
¢ \ ' " y et L ERLd it anetion on saturs fthe artists to American subjects and mo
4 h the =t o refinements of a beneath the i “«n rocodes il L | the at s %
I o Fakicn 7 g i ] i i Sy ' Mr Sile by e The latest echo of satstacton || all minor arts as well as architec-
omaun o asdiio A WKres shoul N A estic proportions ars radua Wwoere | I i | nson from | eomes from L g wre in steaking T "
VATV Rl wesfuyl in portraiture It is, ,dominating the whaols tont of the i« Faris, tha 5 < itiot ern "r,l_.,__h“,:' ture, palﬂ'lﬂs. ll'ld lctl]pm.
indeed, in this department that he has zon The of  the that the an Journal remarked:  “One thing —The New York Sun
achieved his groatest his most legitimate  portraitiat sman can bLe o OO AP Tlis e !'hllil. Amierican urh-'d‘ml-\f- oming
i I e sre and more to interpret the life of the
triumphi He 18 not, howsver, one of annroached ¢ ess  than ¥ s nore an | !
' cople among whom they were bormn
those paititers by the hour to whom a enthusiasi ) I'h irt  of purch { And the paper pronounced the exhibition To Am'_ Shf“’
vulganan mav j prar i hand . and ask pure  d NN Was never prosscuted |a “lively ahow.”

wo ehall find there a spirit of erudition f =howing what Amorican | the Harron Art Inetitute at Indianapolis. ’
av are accomplishing in the  The Corcoran Gallery at Washington !
ial Leldof city ife. There now has an additivnal room at ite dia-

palntings, some loaned Lmsal. the pictures long loaned to it by
artists then some by | Senator W A Clark having been with-
Mactweth and Madison Art 'drawn to ba placed in b= New York house, |
of this city, and some by lsrael The decorative panels done by Frank

than meral Independenee or a cult
e origlnailty  He droaded 1 oart
ruth that was n hentioatsd by
the tostimony of the Itallan masters, '

The fArt

b g P - : \ w of Nowark, and thirty or more | . Millet for the Federal Building at o
above all oy Ravhael's  He loc "'I'l for wtobinges lont by Froderick Kepiwl & Co. | Cleveland have bLeen on exhibiti :III for
fundamental truths that ware based ipor Linotig the oAt « are “Upper Broad- | the last three days< at the Corcoran Gallery N h
the expericnce of the ages: everything wav * Ly George lows: “Contral Park®, | whose trustees made a pecial axhibition or em a y
el seomed to him paradostionl and faise ) sophie M Brannan: *Broadway in decorations picture fthe

Nover wan a artiat oo o me W D R g X Pane: anid delivery of mail around A New Volume
fractory to the iden of ev mors plieles =Columins Cirele” by Colin couldn’t resist the temptation to rogale Ty “the

atan t_, th s adhervnice 1o ‘ n Cannball A Misty Duy.® Ly him, by the aid of the mails. with cly § . in the

less daring in practice. *There is but pogl Comuoye Ihe Italian }-nl.m " | pings from =*:'-lv=--w~!;- prts covering the General History of Art Series
ole art he proclaimed. “tha* which s v Wiiliam Gilacker CGansevoort Dock, | Fecent investigation ol the IsON conunty 2
founded o r‘},.. beautiful, natural and Nocturne,” bv George Luks, “Vacation | NeW Jersey, ¢ourt Dotge, in Which tie ex. "'ﬂ:g!nﬁ;?nmrr...gﬂ;nf'”!'.‘*M: "
eternal  What do those would-be artists P erotind, " by Jeop Myars; “On the | amining investigator drew from a witnoss 4 In colar, 189 ner 5o,

! \ tion
Water Front ® by William  Ritachel; | the statement that Mr. Millet had aide paid, §1.48.)
b John Sloan, and | preparing the specitications for the o

Nerth Riv by | pidors. The examiner wis so well plegaed

mean who preach the digcovery of some-
thing rew? Fuervthing has been done

A compact, clear account of the

) b - ” ’ . .

with more care for exactitude or with An exhibition | ranen, vach show- 1 The forelgn glamour has not entirely h H t f Art
mors intense regard Tor the Expression 10E Tour Hein ened at the Powell | lost Ita power to dazzle. however the The History o
fd "' K =] a0t i g ree gallery on Thursda v continue umil | Tribune of that city rayving of Sorclla's .
ol Getall, At 1he present day e countis o " i | “jolly .show”™ there! “Amazing for the n F an

Yaroh PR ibitore  are obart Jouy 8ho | 4 I ]
his greatest admirers in the camp '.‘I‘, ll- 1.‘ ‘ i or “:JH“ l!1 '\h'”_ﬂ-'t‘llhfll'," audacity, vitality and sheer 1 I' ce
most advanced schools. 1t is the rea el Oriando Bouland. My Powell | @Xuberance of life which it proves this

By MONSIECR:LOUIS- HOBTICG,
N. B,
Any student, connoisseur, collec.
tor or dealer will be instantly con.

and impressionist  panters who most !.u.'u... ie a departure from the usual "‘!m[niw“-"'h{ﬂ"r ')l" g ﬂfwi . 'n;'i
‘ vl (5 TEER b it a Pank uatom of 1he city galleries and will have | 8Wift miracles which he performs with
i i el O Wt gt O B O e B e iy from 4 o clovk { paint in perpetuating his delight. The |
a ' ' portrait of the King of Spain, which his |
Nichols eahibitsa a snow painting '\’.“J""'Y ordered as a present for the |
2 - . 4 | Hispanie Soclety of America, suggests a |

vxh.bition his woras hung beside thos f
Edounrd Manet; and a ke
paid without distinetion to the two mas- 0,

reference was

ters who of old would infallibls have been S thee = l \‘_‘l,‘_. bzt ! greator man than that of Colimbus in his | vinced of the value these waol.

1 E i G the P sl 50 Darnover's ¢ : aravel ” i
cotitrasiod lilke God and rl.u levil, wh i i \\ ?' o H\ \"-‘-, v — umes have bY examining them.
art the npresant lay puhl - ra ~ --.- " r __. : s Pt | The Providenca Journal .—1‘1,,1_.,.‘ from ! . . . . J
writes them, and righiy, in and th jhih afur a snowetarm 0L | ihe Boston Transcriph s lotter written to | Their convenient size, their clear F
same religion of truth and beanty \

the othe aln | that paper from New York by Mise Mary
! tt pee_Tampaa I.. Macomber, the artist

type and reproductions, their au-

hon a late fall after-

A\RT GOSSIP. hts begin to show. | CIf there ieever a time when it is diff- thoritative, compact text make them
Py haded Tieae cult to keep the green of envy out of my . boo reference
The iuteresting exhibition in the art the & ;,.‘,?,.-i:.lm..', sves it 18 when [ see o picture 1 admire | admirable ks of on
of the Free Public Labrary at has one snow pict- | sold for a fr.unnhln[ the price [ expeot || every line of art, both for museum
¢ which Has best on for & short k. In anotk it 1o bring, as was the case in Mendelssohn |

n her |
and shadows | Hell after the Laffan collection was sold |

R] 1 and library. Yet they are not so
s noar Ne and Sir Joshna Revnolds's "Laughing . . :
tures th 5 O T‘:n,“:u.‘; ' fii:‘l; went to some fortunate purchaser || concise as to sacrifice in eny m
vitoet charves | for $1,600, $ 1
h : ].,.‘;.-r:“'-g,:‘ “It i= a beautiful piece of painting, their charm as literature.

The next volumes to ap-

|
the  submerged | fontzining more of the color r»':.nln,--ai

with this month, which
allows three more davs for visiting it,
the gailery being open to-dav It was
organized by the Newark Museum Asso-
clation Dr  John

€ lomens

Cotton Dana  savs

aten ot Drinon Edwar Alr | of the pietures in the Reynolds room . . 3
that the association is aiming through a (008 5 ‘.\.-. l--:“rl ‘[-l"x!' ,1["“!_',';‘rl-"!].:‘i | of ll\? .k',unmnl (iull.lrs',} 1.“.Imlun, [n;.n pear will dfal Mﬂl Art m
sories of careiully chosen exhibits to S0 ST any of his works now at the Metropolitan :
increase in Newark the interest taken in i : l.‘.Iusmml of Art. It reminds me much Fla"d”-‘ a’ld J't in E:y?:
the rt of painting Frank W, Benson's painting, *Sun-|of the delightful "Robinetta,’ and no doubt
et aitdel % : ek et ot was panted from the same lovely model,
Ihe present exhibition makes a partiou- | ligl has recently been purchased for |

possibly his beloved 'Oy’ and at the same |
time, * * ®

“The head is bent sufficiently so that
the face is thrown into shadow, the stron
illumination it receives being rp&.m:ps
light from thejwhite chemise and the arms,
This opalescent shadow s beauufully
treated. It {8 a deliciour and very,
luminous piece of color, melting like the
tones of an opal, vet strong and crisp
i:ll ;\Lao--?. ?-‘- in}tln' r-y-"-l and lips. 1-h:»' T e—
the kind of technique that gives a littie 1 .
chill of delight and that makes even A I\oteworthy Cupld. by

|trying to be a painter seem worth while,”
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“SUR LES TOITS,” BY CHARLES HOFFBAUER. THE ARTIST'S CONCEPTION OF A NEW YORK ROOF
GARDEN, PAINTED IN PARIS BEFORE'HE HAD EVER SEEN NEW YORK.
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On Exhibition daily to 6 P. M. commencing to-morrow (Monday)

*A Collection direct from one of the most beautiful, erclusive and honored |
Antique Studios in Paris, a Studio well known and beloved by cultured and ex- |
alted personages of the present time and wherein leaders of the Furopean
Press Fave found text for sume of their most brilliant writings.*

The Fifth Avenue Art Galleries

Silo Building), 546 Fifth Avenue, fl
and 1, 3 and 5 West 45th Street
(Mr. James . Sllo, Auctloneer)
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- ;i UNRESTRICTED SALE AT PUBLIC AUCTION

in one session only, on Saturday, March 4, at 3 o’Clock
O AN UNIQUE COLLECTION OF

. Antique Tapestries, Paintings,

. Bibelots and Miniatures

of such excecding beants and value as has been unezcelled
% In Auctlon records Lere of in Nurope during recent years

By order of and from the exclusive Studios of

| Mr. C. F, WILLIAMSON,

09 rue des Petits Champs, Paris ’
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in This Sale Is Guaranteed.

i Mr. Williamson will refund at any time

— ' ’ the price paid for uny article purchased if not as repr esented
i CATALOGUES UTON APPLICATION,
MADISON SQUARE, BY CHARLES HOFFBAUER. PAINTED IN THIS CITY . ——r




