MEMORIAI. EXHIBITION OF
WORKS BY WALTER SHIRLAW.

His Place In Amerioan Ari—Portraits by
& Young Canadian-—-Hints in Water
Colors by Cezanne- Palntings for
Pittsburg—Around the Galleries.

Apart Trom the Maneta shown at the
Durand-Ruel Galleries (we reproduce on
this page his “Au Café") the most sig-
niflcant art event is the memorial ex-
Afbition of the work of Walter Shirlaw
at the National Arta'Club, It comprises
pearly 200 examples of his oil paintings,
water colors and drawings. This collec-
tion was on view earlier in the season
at the Carnegie Institute of Pittaburg,
the St. Louis Museum of Fine Arts, the
Art Institute of Chicago and the Buffalo
Academy of Fine Arts. Mrs. Shirlaw has
consentad to exhibit the work of her late
husband because she belioves, as do his
friends and admirers, that they are a
monument {o his talent, industry and
character. Shirlaw  was an  eminent
painter and this collaction reveals his
wide range and indomitable persaverance
He returned, as Mrs. Shirlaw truthfully
says, to this country from his atudies
abroad at a “peychological moment in the
development of American art, and with
the enthusiasm of his nature he threw
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the demand for decoration developed in
America Bhirlaw was among the first
to receiva a commission to paint the
frieze in the dining room of the late D. O.
Mills; the subject was “Peace and Plenty "
Another decoration is the one in the Con-
gressional Library, consisting of eight
flgures. Here the artist's mastery of
draperies is demonstrated. Small decora-
tive themea for panels and stained glass
windows were executed during a number
years, among them the two designs in
pastels called “The Rainbow” and “The
Losat Chord,” for windows in the home of
William T. Evans. Bhirlaw was well
known as a designer, the United States
Government utilizing his numerous ideas.
Charcoal was & medium that appealed to
him. He made designs for Longfellow’s
poem “Michael Angelo® in charconl, also
illustrations of Indian life for the impor-
tant magazines, He was equally at home
in water color. A gifted man and agen-
uine force in our art history was Walter
Shirlaw, not to dwell upon his perdonal
charm and upright character, The exhi-
bition at the National Arts Club should
be visited by art students, for the work
of Shirlaw marks a well defined transition
period in our national art history,

John Russell, & yvoung Canadian who
i« showing his work at the Ralston Gal-
leries, is a painter of ability and the pos-
sesaor of a marked artistio temperament.
Hin versatility is unusual, his command of
color and his skill in draughtamanship
far above the average. He has studied

IN THE CAFE AFTER MANET
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himself into the intellectual rnnalnu-m'n;r
of that period with an energy that pro- |
duced marked results.”

He was one of the earliest instructors
in the Art Students League, and his teach-
ing exerted then, aa did his personality |
later, a vital influence upon contem-
poraneous art development. ‘The Ameri-
can 8chool of Wood Engraving received
from him aid and stimulus; indeed, there
are but few American painters who at
the present time have achieved distinc-
tion who do not remember with gratitude
the efforta of this sterling artist for the
advancement of the American school.
The members of the reception committee
of the memorial exlibition are William
M. Chase, John W. Alexander, C. V
Turner, F. 8. Church, Daniel C. French,
J¥rancis C. Jones, Birge Harrison, Douglas |
Volk, A.T. Van Laer, George T. Brewster,
John G. Agar, president of the National
Arts Club; William T. Evans, first vice-
president and chairman of the arts com-
mittee; Richard Welling, treasurer; Fred-
erick 8. Lamb secretary: Emerson MeMil- |
lin of the exscutive board, J. Nilsen
Laurvik, F. 8. Stone, E.J. Wheeler, Albert |
Bigelow Paine, Alexander Konta and
Alexander Hamilton Stewart. |

Walter Shirlaw was born in Paisley, |
Bootland, 1838, and died in Madrid. Spain, |
December 26, 1909; he was buried in the |
English cemetery. His father was an|
fnventor and maker of fine hand looms |
for weaving the Paisley shawls; his mother |
inherited a sound color sense. Wheni
their son was 3 years old they came to!
New York city. From his childhood he!
betrayed a strong artistic instinct, mani-
fested in crude drawings and modelling |
in wood or clay. At the age of 12 he
Jeft the public school and apprenticed him-
self to a bank engraving company, be-
lieving it to be the shortest road to the
profession of art. He remained with this
company a number of years, working at
design and engraving. He attended ‘the
night schools and drew from life in night
classes. At an early age he opened a
small studio and exhibited pictures at the
Aoademy of Design. To earn money
enough to go abroad he again took up
his engraving, accepting the position of
designer in the bank note company of
Chicago. There too he had a studio,
and during hia sojourn the Art Institute
of Chicago was conceived and he was
active in the foundation work.

At last in 1870 Walter Shirlaw went to
Paris. It waa a singularly inauspicious
time, as the French capital was besieged
by the Prussians.
and studied there for several vears under
Wagner and Kaulbach. He displayed such
ability that the German Government
offered him studio and models. But he
returned to New York and from that
time he became identified with the cause
of native art. Catholio in his tastes, he
travolled and lived in France, Italy, Eng-
land and Spain. His self-portrait, which
hangs in the present exhibition, bears a
curious resemblance to Paderewski, not

So he went to Munich |

both in New York and Paris but does not
belong to any school in particular except
the achool of shrewd observation and un-
feigned sincerity. His figure painting is
sane, solid and optically satisfying. The
“Lady With the Muff® is charged with
charm; the portraits of William A. Guard,
D. Atherton Smith, Curtis Williamson,
John D. Fergusson and Major Delap, the
vivid and sparkling sketches of the Lux-
embourg Gardens and elsewhere—all
these betray uncommon control of his
medium and clever brushwork. His still
life 100 is admirable. The strongest
canvas is the “Absinthe Drinker.” not in
the least melodramatic, and the most
characteristic a portrait of *Ruffly,” a
yvoung Irish bard now in Paris. If Mr
Russell had come to New York with drums
and trumpets no one could geinsay him
his triumphant enirance. But he has
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chase of another important painting for
the permanent cellection, “Winter in
Amsterdam,” by Qeorge H. Breitner.
This artist is no stranger to Pittaburg,
for he has exhibited several times and
in 1900 he served on the international
jury of award for the annual exhibitions
held at Carnegie Institute. Mr. Breltner
is & member of the younger school of
Dutch painting and one of its chiefl ex-
ponents. The work which has just been
acquired by the fine arte committee for
the institute represents evening, about
sunset; a glow pervades the street soene,
& horee, cart and driver are shown. A
broad, vigoroua atyle is the chief char-
acteristio of Breitner. Mr. Beatty also
announces the purchase of a painting by
Sir Benjamin West entitled “Venus La-
menting the Death of Adomis.” This,
too has been aoquired for the permanent
collection. The history of this painting
shows that it was exhibited by West at
the Royal Academy in 1760 andl there pur-
chased by the Earl of Halifax. It re-
mained (n the possession of a branch of
this iamily until recently.

THE SUN, SUNDAY,

Benjamin West was one of the dis-
tinguished sons of Pennayivania; he was |
born in Chester county in 1738, Tt ia,
appropriate that this important work by
him should find a permanent homs in a
Pennsylvania art institute, When Weat
began his artistio career in this country
the opportunities for art study were few.
It is said—venerable legend—that he re-
ceived his first lessons from the Cherokee
Indians. At an early age West travelled
to Rome, thence to England, where he
was 80 cordially received that he settled
there for life. For sixty years he held
high position in the English art world
and he won many honors. He was ap-
pointed historian painter to the King in
1772, and in 1792 he achleved the distinc-

|

other articles are from the private col-
lections of members, but the names of the
lenders are not given. ‘Bome years ago
when Thomas B, Clark was chairman of
the art committee of the club it was his
idea that the club besides acquiring
paintings for its permanent collection
mllnt s well also own some porcelains,
e presented to the club o smali col-
lection of the Chinese monochrome
lazes, to which he made additions later,

!

value of the collection was not smali | and His Grandson,” which Pierre Laurens

at the time, and with the great advance
in the prices of these porcelains in recent
years the club’s little collection now runs
in value pretty high in the thousands.
If the custom obtaining in that sssocia-
tion of collectors known as the Walpole
Bociety prevailed at tho club - some of the |
collectors are members of hoth organiza-
tiona—those clubs members who have lent
some of their treasures for this exhibi-
tion might have entertainment in a dis-
cussion of comparative prices. The Wal-
leans among themselves are permitted

ask such questiona of each other and | ¢y g

make such criticisme of each other's
posacssions as to them seems good, and |
they appear to enjoy it. For the club's
guests the beautiful objects of the fictile |
art exhibited evoke pleasure in a very |
diferent. comparison, for they may see
and compare there porcelaine and pot-
teriea of Graece, Persia and the different
ages of China.

An usual the club opena its achibition to
the women of the mambers' familiea and
their friends, and the exhibition has col-
ora and brilliance to delight them

The gift of the cass of Chinese single
color porcelaine was announced at the
time merely as the gift of “a member of
the art committee.” In the preceding year
the late Eastman Johnson, the painter,
had said in his report as chairman of the
art committee:

“The club now owns the cases in the
galleriea, and your committees respect-
fully suggests that these cabinets may be
gradually filled with veritable art ob-
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| Piarre's brof

1of a New York (rien
(don magazine with a re

| hia brother at work in_his home shortly
! before Plerre sailed for New York.

, student

father, Joan Paul Laurens. These were
a portraiy of Cardinal Gibbons, for whioh
he had some sittings in the Monumental
City; a portrait of J. Le Roy White, brother
of former Ambassador Henry White, also
done at Baltimore, and a *“Portrait of
Mrs. B.” done here

One of the canvasea he brought aver
th him which intereated many visitors
was the portrait of “Jean Paul Laurens

painted shortly before he ceme to this
country and which is reproduced on this
age. The grandson is Claude, son of
er. The brother is also a
painter, and Pierre was reminded the
other day of what a close little community
the world is nowadays when at the home
he picked up a Lon-

roduction in
color of a painting at whlc‘;n he had seen

M. Laurens will remain in New York
while to paint some portraits. The
nerations of Americans who
have studied under his father at Julian's
in Paris are inclined to feel almost & pro-
yrietary interest in him and his work.

——r e

emphasis on the paintad from life point,
“when we have it from one of the highest
authorities that the ‘finest Lincoln in
paint, metal or marble’ isSaint Gaudens's

which waa not done from life.”

Another was reminded that William
Morris Hunt painted a pretty good por-
trait of Lincoln, but not from life, and he

Lincoln statue In Lincoln park, Chicago, |

added:
all admiring the portrait of him just

ing of it gave him the happiest weeks of
his life.

“He knew Lincoln at Decatur, and he
said that when ho determined to paint
the portrait he got together all the photo- |
graphs of Linocoln he could find, seleciou |
those which presented the Lincoln hn!
knew, or thought he remembered, and
met to work. Certainly the result found |
commendation when it wasshown here. ”

“And only a few weeks ago we were|

completed by David J. Gue of Farming- |
ton, when he exhibited it at Knoedler's. |
Gue told me that that painting was a|
labor of love with him and that the paint- |
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tion of being elected president of the Royal | jects, either given by the members or
Academy. West as a Quaker averse|loaned by them, so that at all times the
to titles begged to be allowei to forgo |rooma may be attractive and opea to
the honors of knighthood. He died |them and their guests "
March 11, 1820, and was buried in St, | That has always hean one of the favorite
Paul's Cathedral. His paintings are to | ideasof Mr.Clarke, and when in the follow-
be found in the art gallery of Glasgow, the | INg vear he succeeded Mr., Johnson as
Walker Art Gallery, Liverpool; Groavenor | hairman of the committee he lived up
Gallery, London; Nottingham Museum and "to it by presenting the single color
at Hampton Court, where a series of Oriental vases to the club and inducing
eight works may be seen, as well as in #ome of the other members to act simi-
the principal galleries of America. i larly. The caser reforred to in the
At a recent sale at Christie's, |,om]o“.i-lnhnmn report as owned by the club
o dr.'mh:,d'mm S B % s | monochromes occupying ona of them,
e Sir T i ‘lhrtin fetched monﬂumliwr wae filled by gilts of Chinese |
tionable prices. For a meadow scene Llye and white poreelains of the hard {
by the recently deceassad Willem ihrill., haste and so-called soft paste varieties |
with cattle and ducks near a dike, Mesars, !Jrom "_\!‘!_'l“.litlin“ nlr\l-..-l&“' -l e A !rn;h-.m-n. |
: - res 1 ew i ! e,
no.od", & Fox gave 190 guineas lml_ 'n:.limnu A Garland, the late Samnel P
guineas for a small Venetian drawing '‘yiary, the late Cyrus J. |
by R. P. Bonington. The diepersal of | |ute Charles Stewart Smith and others,
works chiefly by modern British artists ' and further gifts were foreshadowed
was not marked by enthusiasm. For a Few materialized, however. and the|
long time Whistler's etchings brought ! three cases had no neighbors until now,

| In the present general revival of art
much more than his pictures at auction. | interest the project has taken new Lfe.

Cameron. Watrous has|

will be impossible to buy three of his e bt !
powerful water color drawings at rather % JUSt DFcsided tix nev cascs, w0 hat]
over 200 guineas apiece, as happened on | 4re now completely Y
this occasion (in February last). | ranes which in the present exhibition |
Mr. B. W. Leader's large 1902 Academy | hold 8o attractive a display
picture, “The Way to the Village Church,* | has :".‘:\"“"l?“.“-"".;"m:“m The
realized 270 guineas (Sampson); “Two's | hnve ',:n line !
Company,” by E. de Blaas, 200 guineas jlluminated so that every pince within
(Tooth), and F. Vinca's “Love Under the | them can be readily examined

Roee,” 190 guineas (Tooth). Mr. Clau- ¥

sen’s study of A peasant girl, 1882, ad-

It will not be long belore itlclmirmamhip of Harry W

cases |

!

sale, 1905, to 54 guineas, and a plece of | of the minth century und later ;\rudu(--i
humorous genre by Erskine Nicol from |tions down to the seventeenth century !
106 guineas in 1880 to 145 guineas, Vicat |and includes among other objects an |
Cola's characteristio “Busy Village on unusual vase or ornament modelled |
the Arun,” painted in 1870, brought 210 | in the shape of a large heart'and glazed
guineas and an evening scens in Nor- | inaubergine. The next case is fillkd with |

were three in number, and with the | various families concerned.
| painted for Secretary Walles ia in this

@ late | 1o, which will same day go to & museum.
| The canvas had never left the possession
awrence, the of Wilson's family until this collector

tin portraits of Lincoln and more or leas
| discussion of them has naturally arisen
The market is similarly dealing with D. Y. | This year's new art committes under the | in the course of the search for them.

lined with tho nipe | Where are you to find enough of them?

Mr. Clarke | nany portraits of him painted in his
Watrous in | jitetime

d in a neutral tone and | Y'eW 1

| that it teaches is that now that we have
The Persian case presents a remark-| good artists we ought to see to it that
vanced from 40 guineas in the Galloway ,able study in blues in Rakka faience|important public men are painted by

{egly, A. J. Conant, Thomas Hicks,
rge F. Wright and Francis Bicknell
Carpenter. Mars) ongraver, also

| Parsonally he is very quiet, but genial.
| Fow of the general visitors to the gallery

one day during the week realized that
| the painter was among them as he atood
| chatting with Herman Dudley Murphy,
!the Boston ardist and carver of wonderful
| frames, and some other friends, although

his resemblance to hia father {a marked

| Thera has racently been acquired by a
| private collector of New York a portrait
of Abraham Lincoln with an interesting
history. The canvas has an additional
| slement of interest in that it will aventually

| find ita way into a public museum. Its
| present owner is engaged in making
| a collaction of portraits of Presidenta, and

| the Lincoln is destined for a public gallery.

| The portrait was painted by Matthew

Wilson, an Englishman who game to this
country when he was 18 and studied

with luman.  On a visit to France Wilson |
made the acquaintance of Gideon Welles,

President  Lincoln's Secretary of the

Navy, and through this acquaintance

the artist came to paint four portraita

of the President. One he painted for the

Navy Department, one for Mr. Welles,

one for Judge Joshua F. Speed of Ken-

tucky and one he held in his own pos-

Resajon

This lnat one is the only one of the four

which Wileon signed, which may indicate

that he liked it best. The history of all

of them has lately been traced and veri-

fied through Robert T. Lincoln and tQe

The portrait

city, owned by his son, Edgar T. Welles,
The portrait which Wilson signed is

the one which has recently been acquired

by the New York collector first referred

acauired it

There has been a renewal of interest

. ) “Lincoln is getting bigger all the time," | g
| taken it up und the executive committee | ono man remarked, “and of course there

in & deaire to have portraits of him. But
“It is a sad fact that there were not

Perhapsa from one point of
t isn’'t so aad, for in the time of his
great public service there weren't many
good artists here, but one of the points

them.
*So far as 1 can find out Lincoln was
pamied in life only by Wilson, G. P. A.

ved & porirait of Lincoln in life.
e wnfgn portl‘l!!.l are aocoounted

“Well, 1 have a word on the matter of |
painting from life.” a third man put in. |
“You know Mr. Conant is alive and still |
painting portraite at the age of moras|
than 80 in this city, I waa talking with
him the other day and he said, speaking
of Carpenter's Emancipation canvas, that
Lincoln's Attorney-General Bates told
him, Conant, that Carpenter was wrong

OF IMPORTANT

OLD MASTERS
Victor G. Fischer

in that painting, that Lincoln never con-
sulted t e(l‘chgn:tu;th l|: or that pr!ocllml‘i: GALLERIES
tion - mere T t it in complete an
it to them, "1t was done, signed, 467 Fiith Avenue
without any consultation. Yet there is| New York

one of
thesa nl‘ is.

“It will, by the way, be a novel experi-
ence for a painter, which Mr. Conant
will have this coming week, for when the |
Schemm collection comes up for auction |
he will se® mold the portrait which ho !
paintad nearly fifty-one years ago. That |
portrait was painted at Springfield in|

ur paintings done from life, as

FOREJGN AND AMERICAN

PAINTING

obtalnable DOWN TOWN at more

the summer of 1880, between the time of
Lincoln's nomination and election.

“After holdlng on to the picture until
1868 in the vain hope that 8t. Louis, where |
he then lived. would commission him to
do a larger canvas from it, Mr. Conant ,
sold it in that year to Col. Jamea Eads.
He had the testimony of Mrs. Lincoln |
that it was an excellent likeness.” ]
The president and directors of the Bufl- i
falo Fine Arts Academy gave a medaiion |
and private view of Richard Canfleld's |
collection of the art of James McNaill
Whistler at the Albright gallery on Tues-
day evening.

There are cataloguers and cataloguers
and the readers sometimes get the merri- |
ment of it, as did at the American '
Art Galleries on Tueaday evening at an !
?\ucu:n of a ‘mrltl ?uI].o;'!'i‘i_n:'::d of‘ ic;ar?‘ay ;
s the green curtains Mr. Kirby |
announced a painting by Julian Scotft, |
N. A., as “Captain Molly Pitcher.” and the |
spectators read in their catalogues: |
“The head and bust of a young man,
whose soft chestnut hair is surmounted
b{ a black felt comered hat. Creacent
shaped rings hang from his sars and a
string of yellow beads encircles his neck.
e wears a blue coat with buff lapels and |
high rolled collar, and a red vest edged |
with green.” f
It was Molly too. |
|

Rabbits Destroying Walnut Trees.
|

Monmouth correapondence Portland Ore-
gomian

The farmers and fruit growers in the

surrounding country have decided to wrap

the walnut Lrees 'lllkll ng rubber cover-

l?lcngo keep the jackrabbits from ruining

Lad

Jdohn B. Btump, who owns A 300 acre
walnut orchard two milea weat of thia city,
reporta that the rabbita have kept the leaves
#0 closely trimmed that the trees are unot
allowed to gain much Leadway.
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mandy by Fritz Thaulow 104 guineas
(Sampeon). |
Paul Gauguin is in the Luzxembourg. |

seen fit to steal upon us silently, and we
like him all the better for it. Under mf)rn:
favorable conditions his work would |
shine to better advantaee

At the Folsom Galleries marines of
Charles H. Woodbury are agreeable to the
eye, and in a smaller gallery are mono-
printa by J. E. Fraser and H. W, Rubins
which are very attractive. The refined
art of Hermann Dudley Murphy is at the
Kraushaar Galleries, some of his super-
subtle Venetian scenes, a profile portrait
of Mrs. Bigelow, color notes of beach
life and a strong landscape, “The Moun-
tains." Mr. Murphy is always delightful.
We will not scon forget his “Music Boats,”
shown at the Corcoran Gallery. Mr.
Kraushaar has three recent paintings by
D. Y. Cameron, the famous etcher, which
prove his ability as a colorist and exhibit,
need we add, his prime powers of design.
The Cézanne watercolors at the Gallery
of the Photo-SBecession are mere hints
rather than actual performances, yet
finely illustrative of the master's tact of
omission. These thin washes tell the
student secrets by reason of what is left
out of the design, and some of them are
bald enough, it must be confeased. *The
Boat in Front of Trees" is worth close
attention. It seems & pity, however,
that we have thus far seen no representa-
tive Cézannes in New York. The late
H.O.Havemeyer has a remarkable gather-
ing, but they will never be publicly ex-
hibited. Whenever the Durand-Ruels
find & Cézanne in America they buy it
and immediately send it to Paris, where
it will command a big price. We are
nevertheless indebted to Alfred Stieg-
litz for his pioneer work in the matter
of bringing to the ken of art lovers the
more recent art manifestations of Paris,
Hades and Buxtehude. Elmer Living-
ston Macrae is showing his recent work in
oils and pastel at the Madison Art (Jal-
leries. There are landscapes and water-
#capes, portraits and figure studies, all
indicative of this young artist's sense of
| styleand character and a fresh responsive-
ness to certain moods of nature. His
pastels of children are charming, his

in coloring but in general conformation

of head and features, also the same pen- |

slve expression,

Bhirlaw is represented at the Buffalo
Art Gllery, the Indianapolis Art Society,
the City Art Museum, St. Louis; the Art
Institute of Chicago, the Northampton
Museum, the Lotos, Century and Salma-
gundi clubs of New York,and the Congress-
fopal Library, Washington,
to him from Munich, Philadelphia (the
Centennial Exhibition, 1876), Atlanta, Buf-
falo, 8t. Louis, Chicago, and an honorable
mention from Paris. He was a National
Academician, ona of the founders and
the first president of the Society of
American Artists, He was also o member
of the Water Color, Etching and Mural
Society and of many New York clubs,

Probably one of the most important
of his works i “Sheap Shearing in the
Bavarian Highlunds,” owned by the St
Louis Museum. The soene depiots an
old monastery, the shearing being done
By peasant women.  This picture received
o honorable mention at Paris, But his
reputation was first established by 4
small picture entitled *Toning of the Bell.*
It ahows the foundry where the bell s
tuned with the aid of an old fiddler
I'his work recoived a medal in IR78 at the

entennial and 1s now in Chicago, When

Medals came |

studies in Boston of rare interest. J.
Pierre Laurens, the son of the celebrated
French painter, is holding an exhibition
of portraits at the Knoedler Galleries, Lhe
most prominent being that of Cardinal
James Gibbons. The Metropolitan Mu-
| #eum has bought a “Madonna,” by Gari
| Melchers, now at the Montross Gallery
Willard Metcalf has received a gold lumni
| from the Pennsylvania Academy
The Mannheim collection may he %een at
| the galleries of Messrs. Charles and Lowen-
| gard, also works of art of the middle
| ages ¢-unnlinling of enamels, pottery, rock
| erystal, ivories, bronzes and Jl'i\\'ulr\'
| The late Charles Mannheim was born m
the year 1838 and was a rocognized gu-
| thority in art. His name figures first m
Leonnoction with the Count Pourtules ool-
loction, 1865, He acted as expert both in
| the formation and in the dispory
collsctions as those of
Sir Richard Wallace, Prince 8Sap Donato
M. Spitzer, the Rothschilds, Princess
Mathilde Bonaparte and otta, groat
patrons of art  His collection 14 now in |
| the possvssion of Messrs  ( hirlas and i
| lowengard.  KRare works of .0 and al
large collection of garden arnamoents s
at the new galleries of Eugens li'.n-mﬁ-
& Co. for the delectation of ar lovars .
John W. Beatty, director fine arts

1 of such
Prines Soltykofy,

M. Bénédite, the conservator, has ac-|
cepted a still life, a legacy from the de- |
ceased ceramist Chaplet,” and a nude |
study presented to the museum by M !
Philipsen of Copenhagen. Al Schuffen- |
ecker has also offered to the museum a |
fina Gauguin of his Brittany period, “Les |
Vignes rouges.” Some worthy Parisian |
painters must lie awake of nighta shud- |
dering at the idea that some day Gauguin,
like Manet, may break into the Louvre!
“What do you see in Hollar?" people
used to ask the late Sir Seymour Haden,
and he always answered: “Not quite
but nearly everything.® And, remarks
a London exchange, this will be
the verdict of all who visit the ocollec-
tion of Hollar's work in Grafton
street. No representative gathering of
the Prague artist's etchings has been
shown in London since the exhibition at
the Burlington Fine Arts Club in 1875,
Wencelaus Hollar, like Verrocchio, has
to contend against two influences. The
Italian artist stands half way in time and
talent betwoen Donatello and Michel-
angelo, and until recent days the weight
of these forces orushed him out of due
recognition. Hollar shares a somewhat
similar fate. On the one side ia the
mighty genius of Rembrandt, on the
other the combined power of the eigh-
teenth century Frenchmen and Whistler,
In his own way Hollar was as
great as Rembrandt and more than the
equal of any later etcher. He had not
the imagination, passion or expressive
variety of Rembrandt, but as an observer
and a technician Hollar was not surpassed
by the Dutchman. Nothing, escaped his

skill. All objects he rendered with the
same marvellous illusiveness, The por-
trait of a lady or gentleman, a luminons
landscape, a dead hare, a living animal,
a muff or a piece of gossamerlike lace
were realized by him with a craft that i
little short of marvellous. Every line
has ite meaning; every touch suggests
actuality. Hollar does not move us with
the mystery and passionate impulse com-
municated by Rembrandt. nor has he the
sustained grace of the Frenchmen nor the
elusive charm of Whistler, but hia per-
sonality withstood the glamour of Rem-
brandt and his technique makes him a
safer guide than the Gallic etchers or the
American.

ART GOSSIP,

Most of the art exhibitions held at the
well known clubs during the season are
displays of paintings, although once in a
while there is sculpture, as in the case of
the recent memorial exhibition of works
of the late J. Q. A. Ward at the Century
Club. How thoroughly interesting an
exhibition other than one of paintings
may be brought together at a club is
shown at the Union League Club,

To be sure, there is & concurrent show
of paintings there, but while that is of a
character familiar at all clubs, the exhi-
bition of ceramics in the adjoining smaller
art gallery of the Union League is almost
unique among present cay club exhibi-
tions, It is also a very beautiful exhibi-
tion, one full of interest, and like some
other good things of the world is the
harveat of seeds sown some time ago. Ite
story is interesting, though unwritten,

There is nothing in the modest cards
within the cases to tell:it, although its
suggestion lies there, for a part of the
exhibition is made up of porcelains owned

Carnogis Institute, announces the pue-

by the elub, as two of the cards tell. The

rich cloisonné and champlevé enamels. | ¢ 0" Bovert Lincoln bas Healy's portrait.

sensitive eye; no subject was beyond his |

Next comes a case of three shelvea

JEAN PAUL LAURENS AND HIS

and exhlbited 1his weck at Knoedler's,

Ming period (1368-1643), through
reign of K'ang-hsi (1662-1722) to thal
of Ch'ien-lung (1735-179%), all of them
decorated examples in several colors,
On the Ming shelf is o plece bearing the
Wan-li (1373-1619) signature uas a part
of its decoration,

Chinesa potteries in many colored
glazes come next, then the club's cases
of the Chinesa monochrome poreelegins
and the blue and whites, rnhuwmi hy
a case of Chinese images, &c.. n oase
of potteries of the Han period, including

of (ireek vases,

The expectation is that the present
loan exhibition will he followed by others
of eimilar character and possibly by
further gifts, so that this small gallery
of art objects may be constantly open
and become as much of a regular insti-
tution in its wuy as the library of a elub,

In the small exhibition that M. Plerre
Laurens has held at Knoodler's for the
last week he showed three palntings whioh
he has found time to do in thla country
since he came over in the late fall to Ine
commemorative of the

“Surrender at

of (Conant's portrait is in the collection of
Chinese porcelaind mounting from tholthe late Peter A. Schemm, the Philadel-

|
the

seals and incense burners, and a case

stall at Baltimore the mural decoration '

“Of oxtraordinary interest toall whounderstand the
value and know the influence of pure art in the home
is this offering of rarely beautiful objects from the
great antique and more modern art and Art-Crafts Pe-
riod and ters,”

The Fifth Avenue Art Galleries

GRANDSON CLAUDE, BY PIERRE

LAURENS,

The lateat portralt of the artist painted just before lis son Plerre left France for a visit 1o this coun

try

| phin. brower Carpenter's
of Lincoln and his Cabing
the Emancipation Proelamation hangs in
{the House of Represantatives, unless it |
has been moved to some otlier Govern-
ment building in Washington,  Anyway it |
was given to the House by a womin who
! paid $25,000 for it ’

“There is a portrait of Lincoln by
Carpenter in the Capiiol at Albanv, to
be sure, hut it was not painted until 1874,
Of course Carpenter had had the advan- |
'tage of painting Lincoln from life. He!
was the author, you know, of ‘Six Months |
! ;nlthh White House with Abraham Lin-
icoln.'

“I don’t know where the Hicks and

big painting
't consulting over

Wright portraite are, nor what became |
of tha Marshall plate or the diatrihuunn!
of ita best impreseions. There is a'

crayon portrait of Lincoln by Carpenter
in the Union League Club, which was
drawn from life.”

“Yes,” said another, “and there is an-
other portrait of Lincoln in that club
which was done from life. It was painted |
by Leutre. whom you have not :n«nti(madl
in your list

One of the mombers of the group who
weoro discussing the subject wanted to

Yorktown,” which waa paintad by his, know why thore was such particular

haa & & & 4 & 4 o o o o o

(Silo Building!, 516 Fifth Avenue, and
1,3 and 5 West 45th Street
‘ (Mr. James P, Silo,-Auctioneer),
Take Pleasure in Announcing for the Week of March 13-18, Inclusive,

The Public Exhibition and Sale at Unrestricted Public Auction

Of Two Rich and Beautiful
Collections of Artistic Property

Assembled for Private Use by a Well Known Broker
of This State and a Prominent Club Man of This City.

SALE SESSIONS—Thursday, Friday and Saturday
Afternoons, Mar, 16, 17 and 18, Commencing at 2:30
Each Day,

This dual Collection, replete with the elegance of
cultured personal taste, includes RENAISSANCE, Biil-
GIAN, AUBUSSON and BEAUVAIS TAPESTRIES.
RICHLY CARVED FRANCOIS PREMIFR and JA-
('OBEAN DINING SUITES in English oak, cane and
old illuminated Cordova leather. ITALIAN CHAIRS
of carved pearwood and walnut, upholstered with
ruby, rose or soft green damasks. A SUPERB PARLOR
SUITE or two in OLD FLEMISH and LUIGIAN TA-
PESTRIES, Dainty GOBELIN TAPESTRY SCREENS,
RARE and IMPORTANT ECCLESIASTICAL LACES
and EMBROIDERIES of the XVih, NVIth and XVI1Ith
centuries, BRONZES, MIRRORS of the Periods
ORIENTAL RUGS. EIGHTEENTH CENTURY ENG-
LISH CABINETRY—among them a fow remarkable
Queen Anne pieces in OLD ENGLISH NEEDLEWORK
TAPESTRY of the most elegant design. COSTLY
PORCELAINS, WINES, Silver and fine SHEFFIELD
PLATE. JADES and ROCK CRYSTALS. A select
LIBRARY DE LUXF, and a RICH ASSEMBLAGE OF
OIL PAINTINGS.

AL DR INCLUDED 1 TIE SALE O Ao NASHER, THERE Wil

CONCERN A PAIR OF SUPFRB ROY AL SEVRES BLUE VASKFS,
LIRTY OF THE BARONESS

O b b id bl il i i i b

PPN

FHE 1RO

—. TO PAY STORAGES AND OTHER CHARGE S

0000000004

PRELIMINARY ANNOUNCEMENT!
The Fifth Avenue Art Qalleries
(8ilo Building), 546 Fifth Avenue, and
1,3 and S West 45th Street
(Mr, James P, Silo, Auctioneer),
BEG TO ANNOUNCE
an important unrestricted sale of

the Valuable Ancient and Modern

Paintings

COLLECTED BY

the Late J. D. Ichenhauser,

President of the Anglo-American Fine Art Co., New York,
INCLUDING FINE EXAMPLES OF THE DUTCH, ITALIAN.
ENGLISH AND FRENCH SCHOOLS
ON EXHIBITION in the above galleries, commencing Mond.. s, March 20,
AT UNRESTRICTED PUBLIC SALE,
on the Evenings of Wednesday, Thursday and Friday,

March i2d, 23d and 24th, at 8:15 o'Clock.
CATALOGUES ON APPLICATION

LA SO0V POTOIOGSRTISTSS




