
SEEN IN THE WORLD OF ART

MEMORIAL EXHIBITION OF
WORKS BV WALTER SUIRLAW.

Illi Plat In American Art --Portrait by
Yoiuik t'anatllan-lli- nu In Water

Colors ly I'ctanne Paintings for
Pit tibttrg Around the Uallrrlet.

Apart 'from tbo ManoU nhown at the
Durand-lluo- l Gallorioa (wo .reproduco on
this pago liia "Au Culd") tho moat

art event Is tbo memorial ex-

hibition of tbo work of Walter Sliirlaw
at the National Arts'Chih. It comprlsos
nearly 20n exnmpkw of hid oil paintings,
Water colors and drawings. This collec-
tion wa on view earlier in tho season
at the Carnegln Institute of Pittsburg,
tho St. Louis Museum of Finn Arts, tho
Art Institute of Chicago and tho Buffalo
Academy of Fine Artx. Mrs. Shlrlaw hag
consented to exhibit the work of her late
husband because she bollovns, as do his
friends nnd admirers, that they nro a
monument lo bin talent, industry nnd
character. Shlrlaw was nn eminont
painter and I hi collection reveals hi
wide range and indomitable iierseveranoe,
Me roturneil, as Mm. Shlrlaw truthfully
says, to this country from his studies
abroad at a "psychological moment in the
development of American art, and with
the enthusiasm of bis nature he threw
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IN THE CAFE AFTER MANET
of the Duraml-rtut- l

himself into the intellectual maelstrom
of that period with nn energy that pro
duced marked results. i

He was one of the earliest instructors
In the Art Students League, and his teach- - J

ing exerted then, an did his personality I

later, a vital Intluenco upon contem-- 1

poraneous art development. The Ameri- - j

can School of Wood Engraving received
from him aid and stimulus; Indeed, there '
are but few American pointers who at
the present timo huvo achieved distinc
tion who do not romeralwr with gratitude
the efforts of this sterling artist for the
advancement of the American school. ,

J no members or tho recoptlon committee
of the memorial exhibition aro William
M. Chase. John W. Alexander, C. V,'
Turner, F. 8. Church, Daniel C. French,
.Francis C. Jones, Birge Harrison, Douglas I

VmIu a t v.. f oa- - r ii ... I

John G. Agar, president of the National
Arts Club; William T. Kvans. first vice--
'presldent nnd chairman of the arts com-
mittee; Richard Welling, treasurer; Fred-
erick S.Lamb secretary; F.moreon McMll- - I

lin of the executive boaid, J. Nilon
Laurvlk, F. H. Stone. E.J. Whrelor, Albert
Bigelow Paine, Alexander Konta and
Alexander Hamilton Stewart.

Walter Shlrlaw' was born in Paisley.
Scotland. 1838, and died in Madrid, Spain,
December 26, 1809; he was buried in the
English cemetery. His father was an
Inventor and maker of fine hand looms
for weaving the Paisley shawls; his mother
Inherited a Bound color sense. When
their son was 3 yoars old they came to
New York city. From Ids childhood ho
betrayed a strong artistio instinct, mani-
fested in crude drawings and modelling
In wood or clay. At the ngo of 12 he
left the public school and apprenticed hira-e- lf

to a bank engraving company, be-
lieving it to ba the shortest road to the
profession of art. He remained with this
company a number of years, working at
design and engraving. He attended the
night schools and drew from life in night
classes. At an early ago he opened a

mall studio and exhibited pictures at the
Academy of Design. To earn money
enough to go abroad he again took up
his ongravtng. accepting the position of
designer in tho bank noto company of
Chicago. Thero too he had a studio,
and during hia sojourn the Art Institute
of Chicago was conceived and ho was
active in tho foundation work.

At last in 1870 Walter Shlrlaw went to
Paris. It was a singularly inauspicious
time, as the Kronen capital was besiugnd
by the Prussians. So ho went to Munich
and studied thore for several rears under
Wagner and Eaulbach. Ho displayed such
ability that the German Government
offered him studio and models. But ho
returned to New York and from that
time ho became Identified with tho cause
of native art. Catholio In his tastes, ho
travolled and lived in Franco, Italy, Eng-
land and Spain. His which
hangs in tho present exhibition, boars a
curious resemblance to Padnruwitkl, not
In coloring but in general conformation
oi noau ana matures, also the same

expression.
Sliirlaw is represented at tho Buffalo

Art Oullory, tho Indiunapolls Art Society,
the City Art Musoum, St. Louis; the Art
Instituto of Chicago, the Northampton
Museum, the LotoH, Century ami Salma-
gundi clubs of Now York, and tho Congress-
ional Llbrury, Washington. Medals camo
to him from Munich, Philadelphia (tho
Centennial Exhibition, 1870), Atlanta, Iluf.
falo, St. Louis, Chicago, and an honorable,
mention from Paris. Ho was a National
Academician, nno of tho founders and
the first president of the Society of
American Artists, Ho was also a member
of tho Water Color, Etching nnd Mural
Society and of many Now York clubs.

Probably onu of tho most important
of his works is "Hheop Shearing In tho
Bavarian Highlands," owned by tho St
Louis MiiMMim. Tim scene depicts an
old monastery, the sheaiing being donn

pe.iH.uit women. This picture received'
an honorable mention ut Paris. But his
rtpulilion was first exiabllshod by K

mull picture entitled "Toning of tho Bell.
It shows tho laundry where the e is
tuned with the aid nf mi old fiddler
This work rornivod n medal 8;0 at the

enlennlal nnd is now m I'liioago. When

the demand for decoration developed in
America Shlrlaw was among the first
to roceiva a commission to paint the
frioze in the dining room of the lata 1). O.

(Courlfty Gallrrles.l

pen-
sive

Mills; the subject was "Peace and Plenty '

Another doooration is the one In the Con
grosslonal Library, consisting of eight
Usurps. Hero the artists mastery of
draperies is demonstrated. Rmall decora
tive themes for panels nnd stained glass
windows were executed during a number
years, among them tho two designs In
pastels culled "Tho Rainbow" aud "The
Lost Chord," for windows In tho home of
William T. Evans. Shlrlaw was well
known as a deslgnor, tho Unltod States
Government utilizing his numerous ideas.
Charcoal was a medium that appealed to
him. Ho tnado designs for 1ongfellow's
poem Michael Angelo in charconl, also
illustrations of Indian life for the impor-
tant magazines. Ho was oqually at home
in water color. A gifted man and a gen-
uine force in our art history was Walter
Shlrlaw, not to dwell upon his personal
charm and upright character. Tho exhi-
bition at tho National Arts Club should
bo visited by art students, for the work
of Sliirlaw mirks a well defined transition
period in our national art history.

Inhn ltuesell, a yoim Canadian who
is showing his work nt tho Italston Gal-

leries, Is a pnlhlor of ability and the pos-
sessor of a marked artistio temperament.
His versatility Is unusual, his command of
color aud his skill In draughtsmanship
far above tho average. Ho has studied

both in Now York and Paris but does not
belong to any school In particular except
the school of shrowd observation und un-
feigned sincerity. His figure pointing is
sane, solid und opticnll satisfying. The
"Lady With the Muff" Is charged with
charm; the portraits of William A. Guard,
D. At her ton Smith. Curtis Williamson,
John D. FermisHim an ft MaW rtaliirv tho
vivid and sparkling sketches of the Lux- -
umuourg uurctens and elsewhere all
thos-- e betray uncommon control of his
medium and clever brushwork. His still
life too is admirable. The strongest
canvus is the "Ablnthe Drinker." not In
tho leaftt rnelodr.imAfln. unit tlin mrut
characteristic a portrait of "Huffy," a
young Irish bard now in Paris. If Mr.
RuHsell had come to Now York with drums
and trumpets no one could gainsay him
his triumphant entrance. But he has
seen fit to steal uon us silently, and we
liko him all the better for it. Under more
favorable conditions his work would
shine to bettor advantage

At the Folsom Galleries marines of
Charles II. Woodburv are acreealiln tn th
eye. nnd in a smaller gallery are mono-prin- ts

by J. E. Fraser aud H. W. Rubin
which are very nttroctive. The refined
art of Hermann Dudley Murphy is at the
KrauBhaar Galleries, somo of his super-subt- le

Venetian scenes, a profile portrait
of Mrs. Bigelow, color notes of beach
life and a strong landscape, "The Moun-
tains." Mr. Murphy is always delightful.
We will not soon forget his "Musio Boats,"
shown at the Corcoran flallprv Mr.
Kraushaar has threo recent paintings by
u. . uameron, the famous etcher, which
Drove his ability as a tolorUt nrf .rl,ihit
need we add, his prime powers of design.
The Cezanne watercolore at the Gallery
01 1 no I'lioio-necessio- n are mem h nia
rather than actual norfnrmnnr vat
finely Illustrative of the master's tact of
omission, inose mm washes toll the
student secrets by reason of what is loft
out 01 me design, and some of them are
bald enough, it must bo confossed. "The
Boat in Front of Trees is worth close
attention. It seems a pity, however,
that we have thus far seen no representa-
tive Cezannes In New York. The late
II . O . Havemeyer has a remarkable gather-
ing, but they will never be publicly ex-
hibited. Whenever tho Durand-Rue-

find a Cezanne in America they buy It
and immediately hend it to Paris, where
it will command a big prico. We are
nevertheless indebted to Alfred Stieg-llt- z

for his pioneer work in tho matter
of bringing to tho ken or art lovers tho
more recent art manifestations of PariB,
Hades and Buxtehudo. Elmer Living-
ston Macrae is showing his recent work in
oils and pastel at the Madison Art Gal-lerie- s.

Thero are landscapes and water-
scapes, portraits and figure studios, all
indicative of this young artist's sense of
sty lo and character and u fresh responsl ve-ne-

to certain moods of nature. His
pastels of children aro charming, his
studies in Boston of rare interest. J.
Pierre Laurens, tho son of the celebrated
Fronch paintor. is holding an exhibition
of portraits at the Knoedlor Galleries, the
most prominent being that of Cardinal
James Gibbons. The Metropolitan Mu-
soum has bought a "Madonna," by (Jari
Melchers, now at tho Montross Gallery
Wlllurd Mutcttlf has received a gold medal
from tho Pennsylvania Academy.

The Mannheim collection muy bo Veen atthe eulleries of Messrs. ( :tuirl,.u n,n
gard. ulso works of art of the middle
uk"s "iiMKuiiK 01 (iiiameis, pottery rockcrystal, Ivories, broncos nnd juwelrr
Tho lata Charles Munnhel in urm 1.. 1..
tho year IH33 mid was a recognized on- -
uiuruy ill an, juh name nKurts first inconnection with Hie Count Pourlales ollection, 1805. He acted us owrt Uth inthe formation and In tho disposal r HUCi
collections as Ihosn of Prince .SoltvkntT
Sir Richard Walla,..., Prlnco Kall
M. Spitzer. the Rothschilds. SMathllde Bonaparte and of--r
patrons or art Ills collection s ,,.
tho posH.Mvio,, f uum (.,mr '
Lowongard. Rare works ,f ,, u, ,

largo collection or garden nnmmonU aoot tho now galleries or Eugene Glnen,,".r
A Co, for tho delectation of ait lovers

John W Hentfy, director f m, ;.,
Carn.Rl In.tltuto, announce, t, r,llr'
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chase of another. Important painting for
the permanent collection, "Winter In
Amsterdam," by George H. Breltner.
Thta artist Is no stranger to Pittsburg,
for ha has exhibited several times and
in IMS he served on the international
jury of award for the annual exhibitions
held at Carnegie Institute. Mr. Breltner
Is a member ot tho younger school of
Dutch painting and one of its chief ex-

ponents. The work which has Just been
acquired by the fine arts committee for
tho Institute represents evening, about
sunset; a glow pervades the street soene,
a horse, cart and driver are shown. A
broad, vigorous atyje is the chief char-
acteristic of Breltner. Mr. Beatty also
announces the purchase of a painting by
Sir Benjamin Wast entitled "Venus La-

menting tho Death of Adonis." This,
too has been acquired for the permanent
collection. The, history of this painting
shows that it was exhibited by West at
the Royal Academy in 1700 and there pur-
chased by the Earl of Halifax. It re-

mained tn the possession of a branch of
this family until recently.

Benjamin West was one of tho dis-
tinguished sons of Pennsylvania; he was
born in Chester county in 1 733. It Is
appropriate that this important work by
him should find a permanent home In a
Pennsylvania art institute. When West
began his artistio career in this country
tho opportunities for art study were few.
It is said venerable legend that ho re-

ceived his first lessons from the Cherokee
Indians. At an early age West travelled
to Rome, thence to England, where he
was so cordially received that' he settled
there for life. For sixty years he held
high position in tho English art world
and he won many honors. He was ap-

pointed historian painter to the King in
1772, and in 1782 he achieved the distinc-
tion of bolng elected presidont of the Royal
Academy. West as a Quaker averse
to titles begged to be olio wo J to forgo
the honors of knighthood. He died
March II, 1820, and was burled in St.
Paul's Cathedral. His paintings are to
be found In the art gallery or Glasgow, the
Walker Art Gallery, Liverpool; Grosvenor
Gallery, London; Nottingham Museum and
at Hampton Court, .where a series of
eight works may be seen, as well as in
the principal galleries of America.

At a recent tale at Christie's, London,
two drawings from the collection of the
late Sir Theodore Martin fetched men-tlonab- le

prices. For a meadow , scene
by the recently deceased Wlllem Maris,
with cattle and ducks near a dike, Messrs.
Goodcn A Fox gave 190 guineas and 70
guineas for a small Venetian drawing
by R. P. Bonington. The dispersal of
works chiefly by modern British artists
was not marked by enthusiasm. For a
long time Whistler's etchings brought
much more than his pictures at auction.
The market Is similarly dealing with D. Y.
Cameron. It will not be long before it
will be impossible to buy three of his
powerful Water color drawings at rather
over 200 guineas apiece, as happened on
this occasion (in February lost).

Mr. B. . Leader s large 1902 Academy
picture, "The Way to the Village Church,"
realized 270 guineas (Sampson); "Two's
Company," by E. de Bluas, 200 guineas
(Tooth), and F. Vinca's "Love Under the
Rose," 190 guineas (Tooth). Mr. Clau
sen s study of a peasant girl, 1882, ad-

vanced from1 40 guineas in the Galloway
sale, 1905, to 31 guineas, and a piece of
humorous genre by Erskine Nicol from
105 guineas in 1880 to 145 guineas. Vicat
Cole's characteristic "Busy Village on
the Arun," painted in 1870, brought 210
guineas and an evening scene in Nor-

mandy by Fritz Tliaulow 101 guineas
(Sampson).,

Paul Gauguin is in the Luxembourg.
M. Blnedlte, tho conservator, has ac-
cepted a still life, a legacy from tho

ceramist Chaplet, and a nude
study presented to the museum by M.
Phllipsen of Copenhagen. M. Schuffcu-ecke- r

has also offered to tho museum u
fin Gauguin of his Brittany period, "Les
Vignes rouges." Some worthy Parisian
painters must lie awako of nights shud-
dering at the idea that some day Gauguin,
like Manet, may break into the Louvre!

"What do you see In Hollar?" pooplo
used to ask the late Sir Seymour Uoden,
and he always answered: "Not quite
but nearly everything." And, remarks
a London exchange, this will be
the verdict of all who visit tho collec-
tion of Hollar's work in Grafton
street. No representative gathering of
tho Prague artist's etchings has been
shown in London since tho exhibition at
the Burlington Fine Arts Club in 1R75.
Wencelaus Hollar, like Verrocchio, has
to contend against two influences. The
Italian artist stands half way in time and
talent between Donatello and Michel-
angelo, and until recent days the weight
of these forces crushed him out of due
recognition. Hollar shares a somewhat
similar fate. On the one side is tho
mighty genius of Rembrandt, on tho
other the combined power of the eigh-
teenth century Frenchmen and Whlstlor.
In his own way Hollar was as
great oh Rembrandt and more than the
equal of any later etcher. Ho had not
the Imagination, passion or expressive
variety of Rembrandt, but as an observer
and a technician Hollar was not surpassed
by the Dutchman. Nothing, escaped his
sensitive oye; no subject was beyond his
skill. All objects lie rendered with the
same marvellous illuslveness. Tho por-
trait of a lady or gentleman, a luminous
landscape, dead hare, a living animal,
a muff or a piece of gossamerlike lace
were realized by him with a craft that is
little short of marvellous. Every line
has its moaning; every touch suggests
actuality. Hollar does not move us with
the mystery and posslonato Imnulse com
municated by Rembrandt, nor has ho tho
sustained grace of tho Frenchmen nor tho
elusive charm of Whistler, but his ner
sonality withstood tho glamour of Rem-
brandt and his tcohnlquo makes him a
safer guide than tho Gallic etchers or the
American.

art vossu:
Most or the art exhibitions held at tho

well known clubs during the season uro
displays of paintings, although onco in a
while thero Is sculpture, as in the case of
the recent memorial exhibition of works
of tho lato J. Q. A. Ward at tho Century
Club. How thoroughly Interesting an
exhibition other than one of palntlnics
may be brought together at a club is
shown at the Union League Club.

To bo sure, thero is a concurrent show
of paintings thore, but while that is of a
character familiar nt all clubs, the exhi-
bition of ceramics in tho adlolnina smaller
urt gallery of thu Union Loaguo Is almost
unique among present cay olub exhibi
tlons. It is also a very beautiful exhibi
tion, one full of interest, and like some
other good things of the world is the
harvest of seeds sown some time ago. Its
Mory is interesting, though unwritten.

Thnro Is nothing in the modest cards
within the cases to telMt, although its
suggestion lies there, for a part of the
exhibition is mads up of porcelains owned
by the club, as two of the cards tell. The

other articles are from the. prbvato col-

lections of metnbcrsbut tho namoa of the
lenders are not given. 'Some years ago
when Thomas B. Clark was chairman of
the art committee of tho club it was his
idea that the club besides acquiring
paintings for its permanent collection
might as well also own some porcelains,
and bo presented tn the club 11 small col-
lection of the Chinese monochroiuo

lazes, to which he uuide additions later,fho value of the collection was not small
at tho lime, nnd with tho great ndvanco
In the prices of theso porcelains in recent
years tho club's little collection now runs
In value pretty high in the thousands.

If the custom obtaining In that associa-
tion of collectors known as the Walpolo
Socloty prevailed at tho club-so- me of the
collectors are members of .both organiza-
tions Ihoso clubs members who have lent
some of their treasures for this exhibi-
tion might havo entertainment in a dis-
cussion of comparative prices. Tho s.

among themselves aro permitted
to ask such questions of each other and
make such criticisms of each other's
possessions as to them seems good, mid
they appear to onjoy it. For the club's
guests tho boautlfut objocts of tbo fictile
art exhibited evoke pleasure in a vorv
different comparison, for they may seo
and compare thero porcelains and pot-
teries of Greece, Persia ami tho different
ages of China.

As usual the club opens Its exhibition to
tho women of tho members' families and
their friends, and tho exhibition has col
ors and brilliance to delight them.

The gift of the case or Chinoso singln
color porcelains was announced at the
time merely as the gift of "a member of
the art committee." In tho preceding year
tho late Eastman Johnson, tho painter,
had said in his report as chairman of the
art committee:

"Tho club now owns tho cases in tho
galleries, and your committee respect-
fully suggests that theso cabinets may bo
gradually filled with veritable art ob-
jects, cither given by tho members or
loaned by them, so that ut nil times the
rooms may bo attractive and open to
them und their gue.sts "

That has always been one of the favorite
ideas of Mr. Clarke, and when in tho rollow- -
ing year he succeeded Mr. Johnson lis
chairman or tho committee ho lived up(
to it by presenting ' tho single color
Oriental vaes to tho club and inducing
some or tho other members to act siml-- .
larly. The cases referred lo in the.
Johnson report as owned by tho club
were threo in number, mid with tho
monochromes occupying ono of them,
another wn tilled by gifts of Chinese
blue and white porcelains of the bard
paste und soft pato arieties
from Uravton Ives, W I, Andrews,
James W. Ellsworth. Mr. Clarke, the lato
James A Garland, the late Samuel P.
Averv, tho lato Cyrus .1 Uiwrenre, the
lato i'liarles iiteuart Smith and others,
aud further gifts were foieshadowed
Few materialized, however, and tho
three cases hud no neighbors until now.

In tho present general revival of art
interest the project has taken now lite.
This year's now art committee under the
chairmanship or Harry W. Watrous has
taken it up und tho executive committee
has Just provided six new cases, so that
the walls of tho club's smaller art gallery
are now completely lined with the nine
cases which in tho present exhibition
hold so attractive a display. Mr. Clarke
has collaborated with Mr. Watrous in
arranging the exhibition. The cases
havo been lined in u neutral tone and
illuminated m that every piece within
them can bo readily examined.

The Persian case presents .1 remark-
able study in blues in Rakka faience
of the ninth century und later produc-
tions down to the beventoenth century
and includes among other objects nn
unusual vaso ,or ornament modelled
In the shape of n large' heart'and glazed
in aubergine. The next case it Oiled with
rich cloisonne! and champleve' enamels.

Next comes a caso of throe shelves of
Chlneso porcelains mounting' from tho

Ming period (I3fl8-int- through tho
reign of K'nng-h- l (lfH)2-172'- J) to tb.it
of Ch'ien-lun- g (17.15-1700- ), all of them
decorated examples in several
On tho Ming shelf is n piece laviring tho
Wan-l- i (1573-1(11- slguaturo an a part
of its deooration,

Chinese potteries in many colored
glazes come next, then the club's oases
of the Chinoso monochrome porcelains
nnd tho blue and whites, followed by
a case of Chinoso Images, Ac, a cawi
of potteries of tho lian period, including
seals and Incenso burners, and a case
of (lreok vases,

Tho oxpectatlon Is tliat the present
loan exhibition will bo followed by others
of similar character and possibly by
further so that this small gallery
of art objects may bo open
and as much of a regular insti-
tution in its wuy as tho library of a club,

In tho small exhibition that M. Plorro
Laurens hai held at Knoedlor's for tit
last week ho showed threo paintings whtoh
h has found tlmo to do In this oountry
since ho came ovor In tho lato fall to In.
stall at Italtlmoro the mural deooration
commemorative of tho "Surrender at

which was painted by Ids

father,, Joan. Paul Iaurens. These were
a portrait or uirainai utDiions, for wiuoii
he had some sittings in the Monumental
City; a portrait of J. Le Roy White, brother
or former Ambassador Henry While, also
dono at Baltimore, and a "Portrait of
Mrs. B." dono here.

Otto of the canvases ho brought over
with him which interested many visitors
was tho portrait of "Jean Paul I.aureus
and Ills Grandson," which Pierre Laurens
painted shortly beforo ho cmno to this
country and which Is reproduced on this
paftu. Tho grandson is Claude, son of
Pierre's brother. Tho brother is also a
painter, and Pierre was reminded tho
other day or what a close littlo community
tho world Is nowadays whon at tho home
01 a .Now ork friend he picked up a Lon-
don magazine with a reproduction In
color of a painting at which he had seen
his brother at work in his home shortly
Uiforo Plorro sailed for Now York.

M. will remain In New York
for a while to paint somo portraits. Tbo
student generations of Americans who
havo studied under his father at Julian's
in Paris aro Incllnod to fool almost a pro-
prietary Interest In him and his work.
Personalty he Is very quiet, but gonial.
Fow of the general visitors to the gallery
one day during tho week realized that
tho rainier was among thorn as ho stood
chatting with Herman Dudley Murphy;
the HoMon artist and carver of wonderful
frames, and somo other friends, although
his resemblanco to his fathor Is tnurked.

Thorn has recently boon acquired by a
private collector of Now York a portrait,
of Abraham Lincoln with an interesting
history. The canvas has nn additional
element of Interest In thatlt will eventually
find its way into a publio museum. Its
present owner is engaged in making
a collection of portraits of Presidents, and
the Lincoln is destined for a public gallery.

The portrait was painted by Matthew
Wilson, an Englishman who same to this
country whon ho was 18 and studied
with Iiimun. On a visit to France Wilson
made tho acquaintance of Gideon Welles,
President Lincoln's Secretary or tho
Navy, and through this acquaintance
tho artist camo to paint four portraits
of tho Presidont. Ono ho pulnted for the
Navy Department, one for Mr, Welles,
one for Judge Joshua F. Spoed of Ken-
tucky and ono ho bold in his own pos-
session.

This last one is tho onlv one of tho four
which Wilson signed, which may indicate
that ho liked it best. The history or all
or them has lately been traced and veri-
fied through Robert T. Lincoln and the

ramilios concerned. The portrait
painted for Secretary Welles is In this
citv. owned by his son. Edgar T. Welles.

Tho portrait which Wilson signed Is
the one which has recently been acquired
by tho New York colloetor first referred
to, which will some day go to a museum.
The canvas had never lett tho possession
or WiUon's family until this collector
acquired it

Thero has been n renewal of Interest
in portraits of Lincoln and more or less
discussion of thorn has naturally arisen
in tho course of the search for them.

"Lincoln is getting bigger all the time,"
one man remarked, "and of course there
is a desire to have portraits of him. But
where are you to find onough of them?

"It is a sad fact that there were not
many portraits of him painted in his
lifetime. Perhaps from ono point of
view It isn't so sad, for In the time of his
great public service there weren't many
good artists here, but one of the points
that it teaches is that now that wo have

nrtl.sts we ought to see to it that
rnportant publio men are painted by

them.
"So Tar as I can find out. Lincoln was

painted in lire only by Wilson, O. P. A.
tlealy. A. .1. Conant, Thomas Hicks.
George F. Wright and Francis Blcknell
Carpenter. Marshal). Die engraver, also
crigraved a portrait of Lincoln in life.

"The Wilson portraits are accounted
for. Robert Lincoln ba Healy's portrait.
Conant's nortralt is in tho collection of
the lato Peter A. Schemm, the Philadel- -

pliia brewer. Carpenter's big paintingof Lincoln and his Cabinet consulting overho r.manciptttioii 1'roolamutlon hangs intho Mouse of Itepresentatives, unless ithas been moved to some other (Jovem-inp- ut

building in Washington. Anyway itwait given to the Ilouso by a woman whopaid sJS.uoo for it.
"Thero in a portrait of Lincoln by(arpunter In tho Capitol at Albany, tobo mho, but it was not painted untll'iS7i,

Or roui'Mi Carpenter had had tho advan-tage or painting Lincoln rrom lire. Ho
was the author, you know, or Slx Months
in tho White Mouso with Abraham Lin-
coln.'

"I don't know where the Hloks and
of tho Marshall plate or tho distribution
of its best impressions. Thero is acrayon portrait of Lincoln bv Carpenter
in tho Union Loague Club, 'which was

"lea," said another, "and there is an-
other portrait or Lincoln In that olub
whic h was done rrom lire, It was pslnted
by Leutre, whom you have not mentioned
In your list "

Ono oi tho mombers or tho group who
worn discussing the subject wanted to

, know why thore was such particular

ssssiVl V BisHf JsMX 'fliliH ssssssssHPf AsH3m 'BtsEsHj --4sH

fiHslHsHSEsnQjEjsBKiBBBBBBBIBBBBBBBBBBBBBBBBBBBH

b"""""""""""Kjb"l !sbbbbbbbssbmC4$3b9bbbbbbbbbbbbbbbbbbbbV

lsCPi9sBisfllsssssssssssH

JEAN PAUL LAURENS AND HIS GRANDSON CLAUDE. BY PIERRE
LAURENS.

colors.

gifts,
constantly

become

Vorktown,"

various

emphasis on the painted from life point,
"whon we have It from ono of tho highest
authorities that tho 'finest Lincoln in
paint, metal or marble' is SalatGaudens's
Lincoln statue In Lincoln park, Chicago,
which was not done from life."

Another was, reminded that Wlllium
Morris Hunt painted a pretty good por-

trait of Lincoln, but not from life, and ho
added:

"And only a few weeks ago we were
all admiring tho portrait of him just
completed by David J. Guo of Farming-ton- ,

when he exhibited It at Knoedlor's.
Gue told me that that painting was a
labor of love with him and that tho paint-
ing of1 It gave him the happiest weeks of
his life.

"He knew Lincoln at Docatur, and ho
said that when ho determined to paint
the portrait he got together all tho photo
graphs of Lincoln he could find, solcciou
those which presented the Lincoln ho
knew, or thought he remembered, and
set to work. Certainly tho result found
commendation when it was shown hero."

"Well, I have a word on the matter of
painting from life," a third man put in
"You know Mr. Conant is alive and still
painting portraits at tho ago of more
than no in this city, I was talking with
him tho other day and hn said, speaking
of Carpenter VEmancipat ion canvas, that
Lincoln's Attorney-Gener- Bates told
him, Conant. that Carpenter was wrong
in that painting, that Lincoln novnr con-
sulted tho Cabinet at all on that proclama-
tion merelr brought it in complete and
read It to them. It was dono, signed, j

witnout any consultation. 101 mere is
one of your paintings done from life, as
tho saying is.

"It will, by the way, bo a novel experi-
ence for a painter, which Mr, Connnt
will have this coming week, for when the
Schemm collection comes up for auction
he will see sold the portrait which bo
painted nearly fifty-on- e yoars ago. That
portrait was painted at Springfield In
the summer of 1860. between the tlmo of
Lincoln s nomination and election.

"Arter holding on to tho picture until
1868 In the vain hope that St. Louis, where
ho tben lived, would commission him to
do a larger canvas from it, Mr. Conant
sold it in that year to Col. James Eads.
Ho had tho testimony of Mrs. Lincoln
that it was an excellent likeness."

The president and directors of the Buf-
falo Fino Arts Academy gave a recoptlon
and private view of Richard Canfiold's
collection of the art of James McNeill
Whistler at tho Albrlcht gallerr on Tues
day evening.

There are cataloguers and cataloguers
and the readers sometimes get the merri
ment of it, as they did at the American
Art Galleries on Tuesday eveninir nt nn
auction of a small collection of pictures.
As the green curtains parted Mr. Kirby
announced 11 painting by Julian Scott,
N. A., as "Captain Molly Pitcher," and the
spectators read in their catalogues:

--
1 no neaa nna dusl 01 a young man.

whose soft chestnut hair is surmounted
bv a black felt cornered hat. Crescent
snaDed rinirs hans from his nam nnri n
string of yellow beads encircles his neck.
rie wears a oiue coat witn burr lapels andhigh rolled collar, and a red vest edged
with green."

It was Molly too.

Rabbits Destroying Walnut Trees.
JfonmouM corretpondence Portland n.

The farmers and fruit growers In the
surrounding country have decided to wrap
the walnut trees with strong rubber cover-
ing to keep the Jackrabblts from ruining
them.

John II. Stump, who onns a .too acre
walnut orchard two miles west of this city,
reports that the rsbhlts have kept the leaves
so clomly trimmed that the trees are not
allowed to gain much headway.

I

The

TT

Important Exhibition
of Ttcosnt Paintings by

LEON DABO
One of which Is to be selected hy a ,1,.
tlnirulahed Jury of Awnril a a llll-- r
from American ArU.it to tho

Imperial Outturn
f Fine Artt

iint'w caml ot th Uptntts domnaim!

Old Chinese Porcelains
Japanese Prints Stencils

AUTISTIC FRAMING

In Room, Otto Fukushima
8 East 30th Street, near 5th Ave.

EXHIBITION
OF IMPORTANT

OLD MASTERS

Victor G. Fischer
GALLERIES

467 Filth Avenue
New York

F O It E I O N AND A Jl K II I C A X

PAINTINGS
obtainable DOWN TOWN nt mnro

Advantageous Prices
Also Eofrsvlncs, IHchtnj. Trials

and frames

(1. SCHULTHEIS CO.
55-5- 7 Vesey Street

Near St. Paul's Church, NP.W YORK.

AlOST Extraordinary SALE
I'.ver Held In New York, ot

High Grade Pictures
Frames and Art Caats

BulldlnK Coming Down at Oner and
Entire Ntoek Mow Ottered Absolute!)

At Cost
BRAU5 ART STORE

to till 2Jf St, 0;p. Mitristlitiii lildini

James E. Underhill
33 JOHN ST., S.

FRAMER
FINE FRAMING DESCRIPTION.

POWELL UXHIBITIOS
of RECENT PAINTINGS by

W. R. Leigh
OPEN frtn q A. M. to 6 P. W.

SI3 Sixth Avnu ":ir',h,A H. Y.

X

Avenue Art Galleries

ON PUBLIC VIEW COMMENCING W (MONDAY).
" Of extraordinary interest to all who understand the

value and know tho influence of pure art in the homo ,

is this offering of rarely beautiful objects from the
great antique and rnoro modern art and Art-Craf- ts Pe-
riod and Masters."

Fifth
(Silo Building), 51(1 Fifth Avenue, and t

I, 3 and 5 West 45th Street t
(Mr. James P. SilorAuctionecr), $

Tako Pleasure in Announcing for tho Week of March 8, Inclusive,
The Public Exhibition and Sals at Unrestricted Public Auction

Of Two Rich and Beautiful
Collections of Artistic Property

Assembled for Private Use by a Well Known Broker
of This State and a Prominent Club Man of This Qty.

SALE SESSIONS Thursday, Friday and Saturday
Afternoons, Mar. 16, 17 and 18, Commencing at 2:30

Each Day.
This dual Collection, replete with the elegance of

cultured personal taste, inoIudesUF.NAlKSANCK, HKI-GIA-

AUHUSSON and KKAUVAIS TAPESTHIKS.
HIGHLY CAltVED FHANC'OIH PHEMlKIt and JA-

COBEAN DINING SUITES in EnRlish oak, cane nnd
old illuminated Cordova leather. ITALIAN CHAlHS
of carved pcarwood and walnut, upholstered with
ruby, roso or soft green damasks. A SCPKUB PARLOIt
SUITE or two in OLD FLEMISH and Ll'KHAN

Dainty GOBELIN TAPESTHY SCREEN'S,
RARE and IMPORTANT ECCLESIASTICAL LACES
and EMBROIDERIES or tho X tli. XVIih und XVIIth
centuries. BRONZES, MIRRORS of tho Period..
ORIENTAL RUGS. EIGHTEENTH CE.MTL RY ENG-
LISH CABINETRY among them a fow remarkable
Queen Anno pieces In OLD ENGLISH NEEDLEWORK

. TAPESTRY of the most elegant design. COSTLY
PORCELAINS, WINES. Silver nnd fine SHEFFIELD
PLATE. JADES nnd ROCK CRYSTALS. A select
LIBRARY DE LUXE, nnd n RICH ASSEMBLAGE OF
OIL PAINTINGS.

PURSUANT TO LEGAL NOTICII AI.niWDV Pt'ni.l.SltKP. T1IKHP
ALSO UK lNCM.linP.r) IN THIS 8AI.V. POH AlVOI'XT 'WHOM IT M,V
.ONCKIIN A PAlIt OK .Stfrr.UII HOYAL KKVUHS nun: VASK.S Till: I'll V
KUTVOfTI RBAUOSBHS .TO I'AV HTOHAtlHS ANP O 111 It C A Itil.

Tin TtffVT k n'

this

t

1
lttmnTntiin.i,n. T

The Fifth Avenue Art Qalleries
(Silo Building), 540 Fifth Avenuo, nnd
I, 3 and 5 West 45tli Street

(Mr. James P. Silo, Auctioneer),
DKO TO ANNOUNCK

an Important unrestricted sale of

the Valuable Ancient and Modern

Paintings
COLLECTED BY

the Late J. D. Ichenhauser,
President of tho Ancio-Amerie- Fino Art Co., Now York,

t INCLUDING FINE EXAMPLES OF THE DUTCH, ITALIAN, t
I ENGLISH AND FRENCH SCHOOLS J

ON EXHIBITION in tho above galleries, commencing Mono.., Marrh
X AT UNRESTRICTED PUBLIC SALE,

on the Evening! f Wednesday, Thursday and Friday,
March 12 A. 23d and 24th. at S n'Clnck

CATALOOUK8 ON APPLICATION.


