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THE WORLD OF ART

UYSTERIONUS PAINTERS
THE VAN EYCAS.

ine Eismish Primitives Who Vesarl Seld
Disensorad O Painting What In
Wnonn of the Carsor of the Twe
Birethars  Charneter of Thelr Work,

SBEN IN

THOSE

To escape from the hurly-burly and
almoet ingslent inmediacy of modern
art even for a few hours to the more
apacious modes of sceing and feeling that
are to be found in the works of the old
maitera in As necessary for one's artistie
palvation a: are the gpiritmal retreats
annually enjoined upon the faithful of
Mother Church  The bravery of new
paint, the boldness of new ideas, the
flouting of spiritual motives and conse-
aquent exaltation of extornals finally
drive some artists to the other extreme,
ta the tranecription of things never seen
on sea or land, to the myatic threshold
across which may lie madneass, dreames at
least. In Balzac. withall hia fine Sweden-
horgian frenzies, there is too much of
hricks and mortar. You turn to Dostojev-
sky with reliel; in that quarter the epirit
isnot stiffted We confesa that in all Italy,
whether it be before the compositions
of the master of the elementa or Michel
angelo, or the sweet singer Raphael, or
any of the angelic pamnt doctors, no re-
ligious pictures tyuched us as did those
of the Flemish Primitives in Bruges,
Antwerp, Brussela and elsewhere An
amotional intenaity well nigh morbid
in ita manifestations may bhe found
in certain of the canvases of the Van
FEycks. Memlines, Gherard, David, Pe
true, Christus, Roger van der Weydan,
Metsys. Mabuge, Patinir. Bouts and the
rest. To-day let ue consider the Van
Eycke, those mysterions painters who,
Vasari said, discovered oil painting

The principal authority on the Van
Eycke is W H. James Weale of Bruges,
whose magisterial' volume, “Hubert and
John Van Eyck. Their Life and Work.”
has been translated into English, but the
oost of the limited edition of 400 copies
ls beyond the reach of any but a long
purse. Misa Frances ¢ Weale has pub-
lished & monograph on the subject, and

there is a lengthy bibliography in French |

and German The late Henri Bouchot

is an authority, but one who was in con- |

fliot with Mr. Weale However. we pre-
pose ta stick to Weale for our facts. He
calla Hubert Van Eyck if not the great-
est at least one of the greatest artista
that ever lived; he was the eldest of three
brothers. born, according to Van Mander,

at Maaseyck, in the duchy of Limburg, '

about the year 1388. Very little is known
of his history He probably learned his
art at Maastricht. Having served his
apprenticeship, he appears to have
travelled and to have visited the borders
of the Mediterrancan and the north of

Italy before settling in Ghent early in the
The treasurers of the

fifteenth oentury
municipality paid him six shillings for a
couple of sketchea he made by order of
the magistrates, who in the following
vear visited his worke and tipped his ap-
prentices. He died on September 18,
1438, and was buried in the Church of
8t. John, now the Cathedral Bequests
of paintings by Hubert ocecur in wills
of the yeara 1413 and 1428

Jan or John Van Eyvck was horn at
Maaseyck afier 1380 and is =aid by Van
Mander 1o have been about 1wenty yvears
younger than his hrother Huberi. His
siatement to this effect. however, was
probably only founded on their two por-

traits on one of the side pancls of the '

Ghent altar piece. In
Hubert looks almes'
and Jan quite voung
Limburg seems 1o have had an early
repute as a sea. of ar . and one Pol van
Limburg, who was in the gervice of Jan
de Berri from 1400 10 1416 is known 1o
ua as an excellen: minia uris Aceord-
ing to tradiiion ithe Van Eycks sprang
from an ariis ic family, but nothing 18
known of their father 1 is probable
that it was while Jan was living with his
brother tha* the new method of ol paint -
ing was invented. or rather. 1 &hould
be said, that the unsa isfactory meihods
of oil paintings previously known were
brought to perfeciion by them. It is
dificult to determine exactly in what
the Van Eyck discovery really consisted,
for it ia certain thai a process of mixing

these porirains
like an old man
IThe Duchy of

oil with color was known al a much
esarlier date. 1i was even described by
the monk Theophilus in his treatige

“Tractatus Lombardicus qualiter tem-
perantur colores.” written in the elevenih
eentury, and sculptured reliefs and atatues
were constantly pairted in oil ecolora i
the Netherlands long hefore the fifteenth
oentury.

But the process invented by the Van
Eyoks must evidently have solved snme
difficulty that had hitherio preven ed
the successful application of warer colo -
“te panel painting. for their discovery wan
at once eager® welcomed by artists,
and the greatest anxiety evincad hy the
painters of Italy, as well as hy those of
the Netherlands, to learn the secrel of
their success. Vasari gives a graphic
account of the manner of the discovery,
which in his first edition he attributed
solely to Jan, the name of Huberr nect
then being known to him; he jus' men-
tions Hubert in the nexi edition. Other
early writers agroe in ascribing the dia-
covery to both brothers, Hubert ' being
at the time about 40 years of age and
Jan about 20. With regard 10 the dis-
vovery itself. it geema to have consiated
first in & varnish 1hat was siceative
without being dark, and, secondly, in
a liquid and enlorless medinm that eould
be mixed with the colors and so do away
with the necessity of using the old
oolored viscous varniah.

It is generally raid that Jan Van Evek
was in the service of John of HBavaria
prinee bishop of Litge; if o, after 1360
and before 1418, when that prince resigned
the bishopric and seized the country ol
Holland: but of this there i no proof
The earliest mention of Jan is in the ac-
counts of the treasures of Holland, which
show that he was engaged in painting
at the palace of The Hague from Ocioher
25, 1422, to Beptemhber 11, 1424 John of
Bavaria died January 8, 1425, and on the
19th of May following Van Eyck entered
the service of Philip, Duke of Burgundy,
a' Bruwes. hy whom he was appoiuted
court painter and “valot de chambre”
with a salary of 100 pounds & year
and all the "hopnors, prerogatives, fran-
vaiknd, liberties, rights, profits and emaol
e s inereunto  apperining t o In
August he removec wich s goods and
ehatiels to Lille. where he was no doula
employed on work for the chapel of the
duke's castle, which had just been re-
stored He took up his abode 1n a houyse
helonging o Michael Havary. clerk of
the works of the castle. where he resided
until midsummer 1428, wxecept when
absent on secrel journevs undertaken ot
the duke's bidding * We ure not 1ald
whither he went, hut for the (wao first
he was paid 91 pounds 5 shillings and 280

LOetohs
taf

! 1430

pounds. |
On October 18, 1428, he sailed for 1is. ..I.:n altibution, especially in the case of® Grand in its conception, it ia none the | money come
i

]
bon with the embAssy to the King of
f Portugal, his mission being to paint the
Infanta Isabella; during his absence, ba-
sldes atopping at Sandwich from October
20 to November 13 and at Falmouth from
! November 20 to December 2, he visited
Lisbon, Arrayollas, Aviz, Compostella,
' Arjona and Cintra It is probable that
| he'was =ent on other journeys of which,
| owing to the destruction of the accounts
jof expenditure during several years, we

“The Man With the Carnationa” at Berlin.
It has all the charact~riatic sarmarks of
the younger Van Eyck, who laocked the
spiritual vision of his elder brother,
Frances Weale, who dodicates her little
study to her father, does not hesitate to
ascribe to Jan the work She thus de-
scribes it:

“The Berlin Gallery possesses a portrait
known as ‘The Man with the Pinks/
which was probably painted about the

have only mention of two: one to Hesdin | year 1436, and represents an elderly indi- |

in 1131, the other a secret journey to | vidual of by no means prepossessing ap-

| he received 300 pounds.  In addition to

'his vearly salary he also received con- |them, his mouth droope at the corners the r¢we, the
| and is of a somewhat hard, coarse type, | above shine seven stars
In 1481 Jan bought a house and settled | while his ears are specially hideous, be- | holds an open hpok

siderable sums as  gratuities

lin Bruges

'bers of the town council went to see cer-
Jtain of his works, when they gave his
I-AI'I‘\'MIIIH agratuny of 5 whilling= About
[this time Van  Eyck “took to himself a
wife. to their daughter Livinia, born in
1484 the duke stood godfather and gave
her as a prosent =ix silver cups weighing
twelve marks, which cost 88 pounds 12
shillings  In 1435 Jan polychromed six
of the statues adorning the front of the
town house, together with the taber-
| nacles in which they stood; for this work
he received 28 pounds 12 shillings  He
kept his office of court painter yntil his
death, which took place at Bruges on
Julv #1440 He was buried in the chu reh-
yard of Saint Donation, but by request
of his brather Lambart on March 21, 1442,
his body was removed into the church
Land reinterred in the baptistry,  Lamben
was # brother of Hubert, Jan and Mar-
garet Van Eyvek  The laiter is said by old
writers 1o have been an excel'snt painter,
but o works can with any certainty be
assignel 1 her, though her name s
often encountered in catalognes.  She
died before Jan and was buriad, like he
brother Hubert, in 8t Bavon at Ghent
Tie Tollowing pictures are admitted by
competent crities to be by Hubest Van
Eyck: 1 “The Thies Marvs at the Se-
pulehee” (Richmond, Siv ¥
“Christ on the (ross the Blessad Virgin

ook, 2.

his eyes have a puffy line of flexh beneath

nance. But John Van Eyck has been

faithful to hix love of veracity not a'the altar hovers the Holy Dove, whose |

feature ix moftened down he has por-
trayad the man as he was in the most
lifalike manner conceivable.
a dark gray coat with fur collar and cuffs,
which is sufficiently low in the neck to
allow the brocaded tunic beneath to ap-
pear, and a large broad brimmed heaver
hat  Around hi= neck iz a silver chain
from which hangs a tau cross with the
hell of 8. Anthony attached thereto

pinks.  The picture is unsigned and thus
far 11 has not been discovered who this
person Was.”  The picture, however, has

been rechristened “A Knight of the Ovder

of St Anthony.”
But we feel sure he was =onr, puri=!
tanical and a bore; Jan Van Eyck

was one of the great realis's centuries
betore the word was applied toart. Fven
Velasquez, Goya and Manet were no new
things under the sun.  In the year that
witnesssd the production of the Bruges
“Madonna.” 1436, Jan Van Evck painted
another portrait, that of John De Leeuw,
ndw in the Vienna Gallery, and repro-
diced elsewhere on this page to-day
This is a fine head. the broad intelleciual
forehead, keen glance, firm month and
chin all

and St John™ (Berlin Museumy; 3, “The ! such a tyvpe of man a= Jan loved to paint,

|
|

| PORTRAIT OF JOHN DE LEEUW, BY JOHN VAN EYCK.

FROM THE

PAINTING IN THE IMPERIAL GALLERY, VIENNA.

Blessed Virgin and Child. $t. Anne and
F. Herman Steenken " viearof the Charter-

honse of 8t Anpe (er Woestine, near

Bruges= from 1402 to 1404, and from 1408
until his death, April 23, 1428 (Paris,
Baron (i Rothechild); 1. “The Blessed

Virgiw and Child” standing before a hedge
of roses, lost a fAfteenth century copy
in the Berlin Museym); 5, “The Fountain
of Living Warers ”
centure ropy in the Prado Musegm,
Madridi, 6. “Portrait of a Young Man®
(Hermennetnaty; 7. “The Vision of Stt
Francis of Asain® (I*iladelphia, in the
cotle~tion of Jdehn G Johnson; an  eén-
Jargedeopy i the Turin Gallery): 8, “Rab-
et Poortier Protected by @ Authony.”
the Anige! Gabriel on the outer side: dex-
tap shiritiar of an altar piece (Copénhazen
Musenrai; 0, the polyptyeh of the “Ad®a-
tion of the Lamb," painted for Jod.2
Vvt with the exception of the panels,

| He is a man of 35 years of age and holds,

lost (a late fifteenth

a gold ring between the thumb and fore-
finger of his right hand. The beauty of
this portrait is marred by the flesh tints,
which are of a hard, unpleasant ruddiness.

No need to describe the votive picture
of the Virgin and Child, 8t Donation
and St. George. with the donor, Canop
George Van der Paele, painted for the
collegiate church of St. Donation at
Bruges and now in the museum of the
academy in that charming little city. All

. the world knows that molidly modelled

and elaborately  painted head and faoce
(vou can axamine it with a miecroscope

| and marvel over the miniature painting,

, conceived whole)

on the face of which are the figures of

Adam and Eve (Ghemt Cathedral and
Beriin Museum
pine, the great palm, the olive and the
orange ave all to be found in No. 8, the
two first in No. 2; the cypress, the great

palm and the orange in No. 4; the palmeito

in 1,2 7and & The landscapes in Nos. 1,
2.4 % and 9 are artificially composed,
not realistic renderings of nature. The

architecturain 3, 5and | is scenic, not con-
atructive, and in 1, 2 and 3 southern, not
Natherslandish

The following 14 4 chronolegical lid
of pantings by Jan Van Fyck 1421,
a0, *Enthronement of 81 Thomas
Cantes ary™  entirely  (overpainted
[Chetsworthy, 1432, *Nicnolas Albergati
Cardinal of Saint Cross” (Vienna), 1432
“The Blessed Viegin and Child” (Inee Hally;
1432, October 10, “Timgtheus™ (National
Gallesy), 1432, Octoher 21, “Portrait of a
Man®  (National Gallecy), 1484, “John
Arnolfing and Wife" (Nationel Gallery ),
“The Blessed Virgin and Child,
saint Donation and Canon George Von der
Pacle protectod by 81 Goeorge™ (Bruges);
1448, “Jan De Lecuw, Goldsmith” (Vienna)
1440, St Bachasa™ cAntwerspr; 19, Jen-
wacy 4, “Head of Christ® (Beshing 1439,
June 17, "Portrait of Hie Wife" (Bruges);

11489, “The Virgin and Child by a Fountain'

(Antwerpy 1410, %N de Maelbeka, Provost

of 8t Mastin's Ypros, kneeling Before the
Virgin and Cluld™  confinished, Keassel-
Lo, ni Louvieny, “Thoe Annuneiation”
(8t Patacshur g, the “Blessed Vicgin and

Child Entheoned” (Frenkfocn), 8 porteait
of Baldwin & Lannoy (Boclind end the
Blesmed Vicginand Child,” “St. Katharine

he Donos Protocted by 80 Micheal,” and
Lihe " Anpuncction”™ (Peis) ato aleo cep-

prainiy oy don Pocteeits of @ men wear-
ing a i wis i nd holding pinks (*Dar
Mean i don Nelken,™ Behny and of
Chencelin Kolin knecling  bofose  the

Virgin ena Child (Pe sy oo attabuted by
some 1o Jan ind by othors to Hubert
For our pat we st ongly ineline to the

e

The cyproess, the stone |

which never detracta from the broadly
which Holbein mubt
have envied The portraita of John
Arnolfini and his wife, Jane de Chenany,
in the National Gallery show them stand-
ing with hands joined in their bedroom
(iiovanni, tall and slim, is & man of sad
indeed glo#my, expression, and he has
his right hand raised in an impressive
manner. His left hand is stretohed out
to his wife's hand. His costume is a
dark green tunic, a claret colored coat,
trimmod and lined with fur which reaches
to little below the knee, and a very large
and curious hat The lady's dress is a
bright green hordered and lined with fur
and raised in front to display her under
robe of blue, which ia alro fur trimmed
She is far advanced in  pregnancy.
Her belt is red, with gilt ornamentation
A double necklace of pearls is passed
twice around her neck, and her hair is

| drawn according to the then prevailing
*| fashion, from off her forehead into two
1 horna, over which is thrown a beautifully

frilled handkerchief. The furniture in
the room is solid and in good taste: a
bed with hangings and covering of rich
erimson, a bench and cushions and covers
of the same hue and with curious carved
animals at the ends. On the wall hangs
a cirenlar convex mirror, the frame of
which is ornamented with ten medallions,
representations of the various scenes of
the Passion; close by an amber rosary
15 hanging on a peg A lively torrier is
painted with lifelike accuracy. The por-
trait of Jan's wife ia one of his master-
pivces

Hubert Vah Eyck in “The Adoration of
the Lamb” at 8t Bavon's, Ghent, gave to
the world, says Miss Weale, an ideal ex-
ample of the religious art of medi@val
times, when that art kad arrived at its
highest perfection  He was a man evi-
dently deeply imbued with the mystical
spirit of hia time, and in his pictures we
find his subjects treated in a reverential,
dignified manner, as nearly approaching
the sublime a4 the histozy of act can ahow,
Hi: mind was lifted ahove the things of
earth: he ured material abjects only as &
meana 13 the expression of heavenly
jdeas. The design of thia maste.piece
is in exquisite harmony throughout

He wearas

In |

|
his right hand, on the third finger of which |
he carvies a fine ring, he holds three wild '

indicating a strong character; '

of compartments.

Blessed Virgin on the right and St. John
the Baptist on the left. Solemn and majes-
tie in mien the Eternal King of Kings
sits enthroned dn majesty, crowned with
a tiara, His right hand raised in the act
of blessing. in His left a aceptre. The Vir-
gin is dignified and meditative in expres-
sion, withal graceful; her richly jewelled

| forrign parta, for the expenses of which | pearance. His face in deeply wrinkled, | is beautifully aymbolic of her virtues

flowers spring from the fillet thereof

lily and the harebell -while
In her hand she
The central panel

On July 17 in that yvear the  ing large and prominent; altogether he|of the second tier represents the Adnra-l
two burgomasters and some other mem- | has a very unpleasant cast of counte-|tion of the Lamb as described

in the

| Apocalypse. It is magnificent. Above
' rays shine down upon the happy multi-
| tudea. The two compartmenta of the

upper tier on the extreme right and left

| contain the figures of Adam and Eve and ' decided that no such fastening was possi- | jagler had concluded *in further con-|pow the motorman has the oar

above them two amall groups represent-
| ing the macrifice and the death of jbel
| At one time these were thought so highly
i of that this altar picce was known as the
Adam and Eve Thae predella, long since
lost painted, it is said, in tempera- rep-
resented the souls in purgatory

It i« no wonder that the picture caused
the senration jt did when it was first ex-
| posed to the public gaze in 1432 Ap old
chronicler tells us that the people came
like ewarms of heea  For threa conturies
it was the glory of that Flemish town,
though it narrowly escaped destruction
twice during that time nlll" from the
ironociasts in 1588 and again from fire in
1841 Philip 11 of Spain, wno 1s re-
, apotizible for much of the dispersion of the
art treasures of the Netherlands, was
considerate snough 1o leave it, and con-
tented humsell with a copy of Michael
Coexie, which is now divided, part being
at Berlin, part at Munich.  Another copy
of the eliar piece is in the Antwerp Mu-
seum  In 1794 the French carried off the
central panels of the original, but were
compelled to restore them when peace
wax concluded  These were then re

.= = | placed in position. but the shutters, which both hands froe

 had been previously removed, were never
| replaced; these, with (he exception of the
| panels with the figures of Adam and Eve,
' were sold not long afierward. and eventu-
ally found their way to the Berlin Gallery:

Clater on the Adam and Eve panels went

to the Brussels Gallery  After studying

this incomparable work at Ghent the besr !

of modern art seems thiu, febrile and

_pjﬂh'ng m its choice of genre vlllhjm'hl.‘
and terribly unimaginative

Several vears ago a writer in the Nation

| tMr. Mather?) said of “The Adoration of | ficiently depressed so that the cover (or |

the Lamb” that “we know, il we may re-

gard as contemporary the inscription on

the trame. that it was begun by Hubert,
who died in 1428, and finished Ly John
in the year 1432 at the order of one Jodoe
Vvt To go bevond this and distinguirh
the share of the two brothers is sheer
inference  ¥Yet we may safely assume,
since John in his independent works never
 shows any taste or capacity for elabor
" ately ordered and carefully proportioned
| composition, that the actual design of the
Ghent altar piece & mostly Huhert's
Bavond this it hardly seems safe to go
Mr. Weale believes that John invented
nothing here but the stark figures of Adam
‘and Eve and the minor designa on the
| backs of the panels ™ To this we sub-

| seribe an affirmative, for it is difficult 1o |

conceive the brain and hand that created

"the FEternal King of Kings (fashioning
'such strong but rather too realigtic
' figures as those of our first parents

THE CORONATION PlLAY.

Well Known Actors to Present “"Money ™
Before King George.

Loxpox, March 15 -1t ian known that
King George chose Lord Lytion's play
“Money” for the “command performance”
at Drury Lane in the coronation celebra-
tion. not from any particular liking for |

———————
lesa 8o in ita execution. The altar phoa'
as completed was divided into three tiers
Those in the centre of
the upper tler are occupied by three life- |
slze plctures of the Fternal Father, the!

e

much talked about in recent Vears.
having a special exhibition of paintings
Richard F. Maynard has just completed | at the Folsom galleries

a portrait of Will Howe Foote, A. N A.-| Paul Cornoyer is soon to hold an ex
elect. for Mr. Foote's membership por- | hibition at the Kitz gallery. which will be
b h.\' ' | Acad t Desl | followad by an exhibition of work
'I-rml in the National Acad emy o s1&N. | Frederick . Mulhaupt at the same place.
and a portrait of Mrs. Martin Littleton,

'wife of the Congressman-elect. ' He is| ‘T'wo things have come along Ihrmlghl
[rngngml upon a portrait of Mies Edith the maile recently which have caused
| Taliaferro. who ie Rel ecen of Sunnybrook | amusement among the painters and

' Farm, when she can spare time from the |others. One was in the shape of a letter

| farm. {from a Maseachusetts town sent by a

| 1t isn't often that one associntes  picture dealer whose calm dictation,

| mechanical invention with an artist addressed to New York artists, made

{ Mr. Maynard, however, has a distinct some of them amile. They were invited |
bent for mebhanical contrivances. His!to be represented at his spring show “in

'!tutlin in full of conveniences which he , which only paintings eight by ten will

| has devised for himself. When he is not | be shown, each to have a one inch flat

painting he amuses himself by wnrkmglnnd inexpensive frame, preferably of
out inventions A recent invention by | gilt, but it need not be gold "

(him that is useful to his fellow pnimc-rnl The letier said also that “to insure sales
is a pocket sketch box {no piece should exceed $50 or be lesa
He tried in every way he could think of | than $10, but in quality be of exceedingly

| to arrange a fastening for the brace which | good value for the price asked "

supports the sketching panel without This letter was followed a few da_vn!

adding to the size of the hox. When he | later by a post card saying that the

I ble he loo thing over to how the | = . . A : 1
| brace wank::?lw!;‘!lnd gr |(K'k0(ml(l| fnl:‘n'd i sidering t!:"‘ lﬂll‘l‘l\ﬂ!! of ‘holh artist and
{ that no fastener was required. that by a ! purchaser” to receive sizes other thnn|
| mere slit or two in parts of (he box as it | 8 by 10, but adding: “1 cannot consent to |
stood the panel itse!f locked the brace or allow to bhe gent more than one size
and gave iteell a rigid support by any one artist.” !
- “The other smile, which was not con-
This new pocket sketch box is 2oing | fred to artists, was caused by the dis-
ito enable painters to disguise them- | tribution of circulars by a portrait painter,
'selves on their sketching tours, that i) much in the manner of a patent food
o s oont whn hey are wenaly s sdbertiemanl, The Sreer 828
(work. Uil now they l.n‘-p hnrlr to carry | while printed abroad tells of the painter's
[ sketch box and panels in their hands | paturn to his New York studio. Its title
| My Maynard's box will not only slip into | might be taken either ax a description
pan ordinary coat pocket  but  has an:nl’_llh contents or as a Rign. "l"urtram-':
attachment by which it can  be slung on | painted by Blank, who has the honor
a belt or the waistband of the trousers, | ""l."lz:!m:-lir:::'\‘ll:r‘ :-r:r:;':il;m altllﬂmn photo-
in which case the cout concenls the box  graphs of portraite scattered around the
entirely, for the box of polished | pages like testimonials and a list of more
'mahogany = only four inches wide;” an than a hundred names of persons 'hms
inch and a half thick and ten and threc. | Portraits have been painted

quarters inches long

: Artists in this city learn that with the
I'o accompany it Mr Maynard has also general awakening of art interest around |
devired a panel carrier that consgigts of the country there has baen also a keen
'nothing but four hent bits of wire and a | gwakening among the men who do not
| rubiber band, which can be similarly slung, | hegitate to counterfeit & pginting and
"aud unless the artist selects large panels ! the men who are willing to sell the coun-
these 100 are concealed by his coat | terfeita  Not the spurious “old masters” |
Furthermore this leaves the artist with |- the faking of those is done in Kurope,
th lallhnugh much of the selling is done here
T'his small sketeh box holds twenty but the present day work of living men.
brushes, fifteen tubea of paint, a paletts The artists learn that their paintings
! knife, paint rags, palette cup and two bot- | gre being copied here industriously and
' tles for medium, a list which shows pretty { that the West particularly is being flooded
I clearly that there isn't a fraction of it by bogus works bearing their names.
| wasted  The cover drops on a hinge to| They have found, they say, that there |
| the horizontal. where it becomes contin- | are three concerns in this city where men
uous with a fixed tray of its own size, the | are employed steadily at copying the
two thus forming a palette double the | works of artists who are living here and
size of the box. On that tray portion of | painting right along. The copies are |
i the palette the colors can be left as on a | sent West for sale, some bearing nlﬂ-’
{paletie in the studio, for it is just suf-|natures and some not.
Of course there is no law against copy-
lower part of the palette folded up) does | ing a painting, but the attaching of false
not touch the little mounds of paint | signatures may be made a troublesome
The thumb hole is in the bottom of the | matter, and so might the selling of goods
box, so it takes off nothing from the full "“:i"r r‘l‘h‘" _repnl!!enl-lﬂonl. nly it is
paletie space, and the interior of the box Hﬁor:mul ‘::,’,‘.i&,:‘r; :,? .gf,:r:,::' .:wh:;
lis clear when the painter is at work, as | the bogus paintings are sold at a distance |
I the drawer containing the paint tubes | they cannot always be traced backward.
and brushes of course has heen with- | Then too the dealer falls back |
drawn. Just as the hinged cover drops | I:':. s;.h:‘[rhtTn'a..mn:l':#.:nlfngyth,‘::;
‘ downward, or toward the painter, to help | you are. The artists, however, are awake |
form the palette, a hinged frame opens | too now, and perhaps may find a way |
| upward and backward to support the |to do something about the matter
panel on which the artist is to work, and e
this is =0 arranged too that the panel
may either ba set the full width of the
box or be set to one side at the right so
'that the coat sleeve will not touch the
palette I

Commenting on the sale by Sir Hugh
Lane of his painting by Titian, “A Man
in a Red Cap,” the London Timea says:

“For a picture which a century or so
ago cost only a few hundred guineas
Thi letts hi ‘ o | to change hands in these days at five and |
: s palette has seventy-eight uqm_:rr'lmx figures is not a very extraordinary
| inchea of painting surface, the box being | circumstance. But to purchase a picture
the only one among pocket hoxes which | at 2,100 guineas and to sell it in less than
has a palette twice the size of the box | five years at £30,000, and that not to the

itself ) ever present American millionaire, is an
Mr. Maynard has also invented and pat- | yohjevement quite out of the usual run.”
ented a studio easel which some of the New | The picture was sold at one time at
York painters are using and which is now | Christie's for 01 guineas, in 1576. In 1908
: being put out in France too. It takes up it came up there again among anonymous
| o room than any other, can be folded | Properties and the bidding on it started

: at 20 ineas. It was bought bhy S
| up and stood straight against the wall.and | Hugh ufll:en Mr.) Lane at '.'.lmglmmein -
‘P\;ll raise a picture from the floor into .

place, so that it is not necessary to lift
| the picture by hand
It hasn't any clamp to cast a shadow on

Just as Chicago is having its exhibition
of Swedish art as produced in this coun- |

s IT CAME OUT ALL

s

RIGHT.
Bet BN, In 1ts Way, This Was itather oy
, Exelting Street Epinode,

Jaxington avenue car on the way dow
town and running along smoothly, ever:
thing in and about the car quite ad e
and nowhere ahead any sign of troul
Buddenly out from one side of the o
nuewtaris a man who tries to poss i f
of this car but who miscaloulates o
car's speed or his own,  The motorm
with both hands going al once. shigis
the power and slams on the hrake, by
car hita the man and knocks him endw,
to fall and roll over on the strest
ment ten feet away,

And now the situation is changed o
pletely. A minute ago the car wis
along in the usual way. now it is stand
yory still. A minute ago the passen;:
in the car were all sitting along o
usual quiet, orderly fashion. now
are all standing®or twisting their heads
look out of the windows at the mnan Iy
ont there on the street pavemsnt \

s fron

door open, and there he stands now wit

pad and pencil asking the passengers
at that end of the car for their names
addresaes,

While he is busying himsell i this wis
what is happening to tho man that startod
all this ruetion, the man the ear knocke
down? Why, he straightens himsell oo
and site un and stands ap and vicke
his hat from where it had rolled, threo
four feet further away still. and now |
makeg two or three gweops at 1he 1}
est dust on hia clothes and now he wilks
away

Whereupon the conductor,
been throughout an absohitely calm ol
gerver of all these interesting and tomnn
of the witnesses more or less exciting
proceedings, gives the motorman the g
ahead srignal, two -bells. But the moto
man,who has been and still is busy getting
those names and who hasn't seen the man
ﬁel up and start off, keepa right on with

is name gotting; and so now the con
ductor again gives him the go ahead
signal, not violently or excitedly, but jus
in the ordinary, usual way; and now, at

thie signal, the motorman looks up
“Me's run away,” savs the conductor

who i

| still calm, quite unruMed

The motorman puts up his pad and
steps out again upon the front platform
and closes the door behind him; and h
turns on the power and turns off the
brake, and now the car is again on i«
way

Nobody hurt; this, for all concerned
a fortunate and happy ending: and still
in its way, it was rather an exciting epi
sode.
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SPECIAL EXH
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IBITION DAY AND EVENING
a3y

Recent Paintings
BY
May Lewis Close.

AND

H. Ledyard Towle.
FROM MARCH 27 TO APRIL 7

THE ARLINGTON ART GALLERIES

124715 and 1249 Fulton Street, Berween
Bedford and Nostrand Avenues, Brooklvn

Charles E. Heney J. 0. McDermott

FOREIGN AND AMUERICAN

PAINTINGS

obtalnable DOWN TOWN a4t niog=
Advantageous Prices

Also Engravings. Etchings, Priots
and F'rames

H. SCHULTHEIS CO.

55-57 Vesey Street

Near St Paul's Church, NEW YORK.

JamesE. Undérhi'lkl.

(orner

canvasses hut grips the inner edges of the

the piece itself but because it calls for
stretchers and by reason of this manner

so large a cast that it will give more actors | of taking hold it is the only easel that sus-

and actresses a vhmrf to appear than|qineaframe without touching the gilding
any other play that might habve been | [n the hands of its inventor or of any one
|nelected. The players who have been | else who understands it it will do other
! chosen to act hefore the King and qh..{uumrn also, so many that Mr. Maynard

try, England is about to have the first
exhibition of Swedish art that has ever
been held in that country, according to
the Athenaum. It is to be opened in the
Public Art Galleries, Brighton, by the
Swedish Minister in London., Count
Vrangel, on April 22. Paintings, etch-

| era A toyving with it in his studio looks like an
| Eaiser are: | accomplished instructor in gymnastics
| giving a demonetration
| And then there is a sectional mode!
stand or sitter's throne that Mr. Maynard
| has devised, whereby he saves space,
gains storage room and secures adapta-
| bility as to height It gonsists of four
hoxes of uniform size, each deeper than it
|is long and of a width less than either its
| len or depth

Placed together they form a bench or
settee against the wall. Each affords Bicentenary of Bollean.
| storage space for draperies, &c. As there ;
| are four of them they will, properly spaced, | ) From the Pcr" Mall Gazellc
|l-uppoﬂ any sofa or table or chl{r and at | Vext Monday will be one of the conside:-

| Lord Glossmore

| Sir John Vesey

! Sir Frederick Blount
Capt. Dudley Smooth
Mr. Graves

Mr Fred Terry

Sir John Hare

Mr. Cyrll Maude

Sir Charles Wyndham
. Sir Herbert Tree

My Stout Mr. Arthur Bourchler
Alfred Evelyn Mr. George Alexander
Mr. Sharp. . . Mr. Laurence Iving

An old membher of the club
SirJobn Vesey's servant

Toke....... Mr. Edmund Maurice
First member of the ciub = Mr. Charles Hawirey
Second member of the club Mr. Sydney Valentine
Frantz. . Mr. Weedon Grossmith
Tabouret

Mr. Alfred Bishop
Mr. Lewis Waller

] Mr. Norman Forbes

Clara Douglas Misa Irene Vanbrugh
OfMeers, club members, walters, and servants,
Mensrs :
chrg Ainley. Lyn Hln‘llnf‘
Marsh Allen. Rober!t Loralne
Allan Aynesworih . M. Lowne.
J. H. Barnes Ren Webstaor.
Dawson Milward

Vincent Clive. Harry Nichals.
Frank Collins. Arthur alr.
Willlam Devereua F. Vivian Heynolds.
| HKenneth Doug Prm!‘ltkllmr
Gerald du Maurler C. Aubrey Smith
\J d E. Lyall Swete

James Fernande:z, Herbert Waring
George Graves,

| PRICES UP, MORE MONE).

, Cost of Living for a Fashionable Woman
| Thirty Years Age and New.

| Panis, March 15.—A writer in a French
woman's paper makes an interesting
!;-ump.rllon between the cost of living
for a fashionable woman to-day and
thirty years ago.

“An income of $4,000 was counted as
wealth thirty years ago,” ll{l the writer.
“The woman who dressed in the height
lof fashion paid anything between $30
and 300 for a smart frock, while a hat
that cost as much as $20 was looked upon
as an unheard of extravagance.

“The most elegant hats were seldom
priced above 89, and as for a morning
| gown trimmed with lace and ribbon,
ﬁ might be had for $10 or $15. The high-
est price given for an evening cloak
was about $80, and if a woman treated
her friend at a eonfectigner's shop sha
would spend leas than half a dollar on
chocolate and cakes for both.

“A drive in the rk oost
a dollar and a carriage could be hirod
for tho whole day at Anybody who
hired a carriage by the month was thought
very ri:-h\unﬁ those who had their own
| were spoken of as millionaires )

“C‘ompare this with to-day. A simple
walking costume i priced at from 860
to $120. An ‘inexpensive' visiting frock
will cost anything above $150, while
a really elegant morning gown cannot
be had under $100. A fur cloak is not
dear at $4,000 and a plain hat costs $40.
Hats may rmn up to ) Or more,

“Most smart women have their own
automobiles, while their less fortunate
sisters must be content with hiring a
car at 810 for half a duy. Afternoon toas
run into dollars, and altogether an income
of $20,000 & yoar is, acoording to the Pari-
+an phrase, just good enough to make
$40,000 worth of debta.”

A curious fact is that incomes of $20,600
a year are not now thought so very much
of. This is true not only of Paria hut
also of London, Bt. Peteraburg and even
Berlin, Dreaden and Frankfort. and the
question i ru:l“od_‘\vherc has all the

m!

k | either of three heighta from the floor

less than

inf and some sculpture which have been
selected by a committee in Stockholm
will be shown

Instead of the exhibition of rulers which
was to have been held at Bagatelle, Paris,
this summer, and which has been post-
| poned, there ia to be held there an exhibi-
N |i_on‘nf “La Mode dtravers les trois derniers
| sibcles ™

| able literary anniversaries of the present

M TR <4 wae sranpnes

cm;non cieeaeeesians t| that of their depth, thoir width or length, | ¥ear. 1t will be the bicentenary of the

m:trrqhkilil R e )l!n“\hn%ﬂ‘!ﬁﬂg according to the way they are laid dos'n death of Boileau, the literary lawgiver:
Georgina Vesey . . . . . Misa Alezandra Carlisle There 18 also a device for taking down | of the French classicism of the Great Age

or hanging up pictures on the wall without
having to handle the wire, and an adjust-
able drapery holder that can be aimply
hung on the picture molding, and even
| then the list is not complete of these me-
i chanical products of a painter's playtime.

and as such the butt and béte noire of the
French romanticists of the last century. |
It is perhaps worth recalling that Boileau, |
who was himself an innovator in his day, |
had great difficulty in procuring his election
to the French Academy.

His diMiculty arose, however, not so much
from any ground of literary principle as
from the personal animosity of the Acade- '

Charles Rollo Peters of California, who
: last season brought some of his paintings
ito New York for the firat time in several | micians who hdd been the victims of his
years and showed them at 140 West Fifty- | satires. In the end it ‘took the inferven.
| seventh street, has returned here after | tion of the King to overcome this unfopu- |
apending the vear in England. This time | '#1ity and procure his admission |
he has taken a studio at 130 West Fifty- |
weventh street. Here Mr. Peoters has
shown a number of his paintings. some of |
t'lalillnrt:ill subjects and others done in | going to sell with certain portions of h"l
England. N y East Anglian estates, tallies sa closely with

He oxpects (o remain in New York only | the ideal house of Bacon's essay hoth in |
a few days longer and then f go to Cali- ! its phan and situation that the suggestion !
fornia for a stay of a vear and a half, | has been put forward that he either had a
After that he intends coming to New York | finger in the design or else that the house
again, when he will probably hold an exhi- | W&* 10 his mind when ‘he penned his essay
i o i intl i It was huilt by Sir Nathaniel Bacon, the
if}f:.'-?.?g""".".‘.!"'3‘.'7337-:::'," he plans o do ., qnd von of the Terd Keeper Hacon by
| purposes going into the Bret Harte coun-
try for his motives.

Bacon's Ideal House. T

From the Westminater (Tazells
Stiffkey Hall, which Lord Tewnshend in!

; 33 JOHN ST,

Nassdl

FRAMER
_FINE FRAMING .. DESCRIPTION,

PAINTINGS

ny

ARTHUR R. FREEDLANDER
Berlin Photographic Co.

306 MADISON AVE. Bet. 418t and 424 Sis

=

|

P ),
(%]

Fifth Ave.
Art Galleries

A TR 45ih 1. §

JAMES 1, S110Y. \Aucuones g
$

A. Lowenbein's Sons

WILL SELL
in consequence ol removal to th

ON FRIDAY. MAR. 318T,
new premises, for acconnt of whon ;
1

4 MR

sommencing at 11 o'clock A M
at 383 Fifth Ave,
ibetween A8Lh and SGth Sireets
BY ORDER OF
it may concern, and for varo ;
owners. In part:
E reriod Furnlture in lapestries, S

‘o
vets and Brocades; Drafning Hoou
Cabinets and Vables in varlous \'.....‘
0
A

maounted in chiselled Lironze:
AV Hedroom Farnltore, Carvag
hiers, Brgnees, Palntings, &

1

There is a good deal 'of varioty in the

subjects of the canvases which Mr
l, Petcrs has with him this time, but nearly
lall of them are moonlight paintings. o
| branch in which the artist specializes,
fmoonlight in_California and moonlignt
lin England. There is the ('asa Alvarado,
the Church of San Juan Bautista and an
old Monterey custom house from thos
' storipd land of the Pacific slope. !
i ‘here are red cottages of  Anglesay '

' North Wales; a Dorset hut, Stoborough J

1, 8 and

houses, # Welsh farmhouse and *The
Church at Warcham.” among the English ?
%vun\'um-n and a small painting of boats |
at Hamble at anchor on a perfectly still
‘Emunnli ht night.  Mr, Peters is espocially |
fond of the neighborhood of (orfe and
Corfe Castle, and h® has brought back |
| paintings picturing the castle from the
| moat, the cuastle kesp, aCorfo street with |
the castle in the distance and a rainy day |
at Corfe Castle,

pirid

COMPR

At the Century Club there is a loan ex-
hibition of works by the late Worthington |
Whittredge, N. A, including some paint-
ings and sketches from his studio, and it ' §
has attracted a good deal of attention
| anew to the care and fidelity with which
l Mr. Whittredge devoted himself to his art |
I William Ritschel, A. N A, whose
| vigorous paintings of the Grand Cafdon
of the Colorado and of the ocean, of
hoats and beaches and the life of Ol

FANS, RARE TAPESTRIES,

CORNIUVES, &C,

and Saturday, March 28,29,30 a

b

The Fifth Avenue Art Galleries

(Silo Building), 58 Fifth Avenue, and

(Mr. James P. Silo, Auctioneer),
R
The Unrestricted Public Sale ol

Imported Antique and Modern
Furniture and Objets d’Art

HIGH CASE AND RICH CLOCK SETS, ANTIGUE J EWELI
RRASSES, SILVER, PEWTER, SHEFFIELD SILVER, CHINA
GLASS, AUBUSSON CARPETS. OLD TEMPLE CARVINGE

SALE DAYS:--Tuesday, Wednesday, Thursday, Friday

Catalogues on application

€ "rhibition Wednesday and falio '
his first marriage, and therefore the hall prior W sal
brother of Francis - ~t sl ll
AARARAAA A
EXHIBITION COMMENCES TO-MORROW (MONDAY %

5 West 45th Street

G TOJANNOL NUE
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on Collection

ISING

EMBROIDERIES, BRONAES
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nd 31,and April 1, at 2;30 Daily

e

World fishing villages have made hnm'




