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RLD OF MUS]G ! Roasi's “Erminiasul Giordeno . Thasen-
I“ THE WO i suous glories the Vdnetian opera will he
(repirosented by tha “Incoronazione di
FES- i Poppea™ of Monteverde, the first melo-
(d-ama with a histories! subject. Parts
of works by Cavalli (“Giasona,” of coursa),
(Cesti and Legrenzi will also be given
i'he Newpolitan opera will be rapresented
hy excerpta and there will he raproesenta-
Glunrn'-.- Versus  Psychologic "“II: tions of r:marm by Pergolosi, (['i‘;'narmn.
Vadis' and “Ariane et Barbe Blep." 'y 6010 and others,

It is indecd an intereating prospectiis 51"‘-“'(1 will be illustrated by “Maobeth,*
that has heen issued by the committer | “Don Pasquale,” “William Tell,” “Son-
in charge of the musical exporition at nambula,® “The Prodigal Son.,” “Don
Rome. It hegins this: “From the mad- | Sehastiano,” “Basher of Seville,” “Paclo
rigal compositions and comic intermeszi | e Francesea,” “La Faloe,” “Aida” and our
of the cinquecento to the intensely dra- | own particular “Girl of the Golden Wesat *
matic lyric ereationsof the contemporary | The general director of this splendid

TAE GREAT OPERATIC
TIVAL AT nRomi.

An Opportunity to Study Musieal History
in a Series of Hustrations- Historieal

Finally the later

period, from the page known only to the
lsarned to the work of the living master
which Italians desire to hear for the
first time, from Monteverde to Hossini,
from 'William Tell' to “The Girl of the
Golden Weat,' goes the programme which
will be followed at Rome in the period
from March to November during the
commemorative civil ceremoniea and the
National and International Exposition
of the Fine Arts.”

The musical section of the general
committen  consists of Nicolo d'Atri,
Prof. Giorgio Barini, Adriano Belli, Raf-
faelo Biffoli, Salvatore Contarini, Stan-
islao Falchi, Liugi Lodi, Tommaso Monte-
fiore, FEdoardo Pompei, Giovanni Sgam-
batl, Vincenzo Tommasini and Giovanni
Toneti. Thesa gentlemen have arranged
A series of representations which will
fllustrate the development of the lyric
drama in Italy from the last years of the
fifteenth century. They have wisely
not sought to go back too far, for to do
no would be to enter a period more prolific
in debate than in specimens of art agrees
able to the contemporaneous mind.

At the Teatro Argentina will be per-
formed the aix intermezzi prepared for
the dramatic representation given in
honor of the marriage of Ferdinand de
Medici and Christina of Loraine at Flor-
enoe in 1589. According to the pros-
pactus theso intermezzi will be given, to-
rather with Pietro Aretino’'s comedvy
“Cortegiana,” which, as students of Italian
drama know, waa designed as a travesty
of Castiglione'a “Cortegiana.”

The committee appears to be satisfiad
that the intermezzi were written for this
comedy. but it is a point on which all the
authorities are not agreed, and the present
writer in his lately published “Some

Forerunners of Italian Opera " finds always for spectacie because the combina- [ niee dl Pasquall, Gertrude HRennyson, Cara

himself to his discomfort arrayed with
those who disagrea with this formidable
body of Italian scholars.

According to the authorities accepted
by this writer the intermezzi were written
for a performance of the Count of Vernio's
“Amico Fido.” The most important
authority for thia statement is lossi's
work entitled “Descrizione dell’ Apparato
e degli intermedi fatti per la Commedia

rappresentata in Firenze nelle nozze dc-l!

rarenissimo D. Fernande Medici, ete.”
The title page publication date is “Firenze,
1580." Thia curious book is not to be found
in any of the great Furopean libraries,
nor could this writer discover an aceessi-

festival is Cav. Temistocle Ricceri and
the conductors are Luigi Mancinelli,
E Arturo Toscanini and Leopold Mugnone. |
{ Among the singers who will appear are
(not a few who have been heard in New
| York. Harricle Darclée, Guerrina Fabbri,
{ iianina Rusa, Anita Rio, Caruso, Amato,
| Bonei, Kaschmann and Pini-Corai.  Thie
{remarkable and acholarly festival of |
{musle ought to attract visitors from all |
over the world and certainly Americang
who really wish to understand tha mean- ]
ing of opera cannot do hetter than to at- !
tend the representations of some of the
\early works

The splendid production of “Quo Vadis”
‘by the Chicago Opera Company under
the direction of Andreas Dippel, following
j close on the heels of she first hearing of
"Ariane ot Barbe-Bleua” by thelocal or-
ganization under the management of
Giulio Gatti-Casazza, suggested
comments on the opposite natures of the
two works. But setting aside the obvious
discussion of the fathomless difference |
| in the two styles of music, one must none
the less discern the radical departure
made imperative by the two types of
libretto,

The subject is one long ago treated by
Richard Wagner, who let very little in
the domain of the lyric drama escape his
consideration. He wrote at some length
on the subject of the historical opera
and endeavored to show that the lyrio
play with a subject taken from history
was extremely likely 10 be overcrowded
with scenic details |

This has proved to be the case in nearly |
| every opera of this type. The impres- |

jarios of the seventeanth century, seeking |

ftion of dazzling stage pictures, proces- |
| wions, ballets and amazingly florid sing- |
ing was what their public desired, pro- |
! duced many operas on historical subjects, |
| In our day we can recall numerous works |
| of a similar kind, and we find that between |
jthem and those of the seventeenth cen-
| tury there has been a very strong family
| resemblance.
|  Meyerbear's “I'Africaine” and “Les
Huguenots® are specimens of the spec-
tacular historical opera of the middle of |
i the nineteenth century. The music of |
! these operas is quite as spectacular as the |
stage pictures. There is littie real sin- |

cerity in it. Most of it is deliberately |

Imany }Thn:\dw evening, with Miss Geraldine Farrar

ble copy of it elsewhere, but fortunately ' planned to make an ephemeral e_ﬂ’t-ct. It
. Qustave Chouquet, the distinguished | has no peychological basis. It is based |
French author who wrote the * Histoire | O" NO philogophy of the lyrie drama. It
de la Musique Dramatique en France - | i® ah ll‘llld? for the moment, for the passing
had | permitted to read the work | l.lhl'j“'. Wagner held that this was almost |
in the private library of the Italian iNevitable when a composer essayed to |
scholar Signor Ruggie'ri. who | ssed | h.ulld an opera on a historical r-l:lvjo-ﬂ.'
a remarkable collection of hooks relating | 1 n® #tage had to be crowded with minor |
to royal fétes and also popular celebra. Personages. There had to be many mr‘i-l
tions. :t'f'nhi. much action, ensemble music and |
However, in the study of the musical | processionals in the orchestra. He him-
elements of the festival thia difference of | #€lf was led by such considerations to seek i
apinion is not of vital import. The. for subjects which were free of the tram- |
intermezzi are in existence and they can mels of h!!‘tt;l'lcui environment and the |
and will be reproduced in the course of | rigid requ!remenln of costume and place,
the Roman exposition. If given in He fnu_nd in the myth thf kind of subject
rdance with the description they will for which ha was ue.tr('iung_nnd for this
demonstrate the venturous spirit of the | TR=0N Wrote for us the “Ring” dramas,

early Italian dramatists in the field of
the spectacle. Particularly in the inter-
mezzi delineating the battle of ApoMn
and the python and that illustrating the
story of Arion is there room for most
gorgeous stage mounting.

The voice and instrumental part books
wara edited by Malvezzi, one of the
composers of music for these intermezzi,
and .published at Venice in 1581 The
prospactus announces that the music
will be prepared expressly for this pro-
duction from the original edition by the
eminent sacholar Prof. Guido Gasparini,
librarlan of the Royal Conservatory at
Parma. ‘The scenery and costumes will
ba from designs made from contempo-
raneous prints and pictures by Bornardo
Buontalenti, a most excellent name

AL ‘hi Toatro Argentina will be per-
formed Hlso the five intermezzi entitled
“Orfeo Dolente,” text by Gabriello Chia-
hirero and music by Domenico  Belli
These intermezzi werea written for the
performance of Torquato Tasso's “Aminta®
in 1818, This play itself had choruses,
but the music is lost

The madrigal drama in its mature state
will ba adenuately represented at
axposition. At the Academy of 5t. Ce-
cilia in the great hall, as nearly as possible
in tha original manner, will be given
Alessandro Striggio's "Cicalamento delle
donne al bucato” and Orazio Vecchi's
“Amfiparnasso.” Thesa are two of the
finest apecimens of the madrigal drama
and have come down to us in good edi-
tions.

The prospectus mentions also the works
of Adriano Banchieri but does not promise
performances of them.
eating to note in passing, however, that
it is from the prefaces and other notes
attached to the published editions of this
musician's works that we learn precisely
how the madrigal dramas were per-
formed and ascertain that the repeated
assertions of musical historians that when
a solo was neaded the actor on the stage
sang one part of the madrigal while 1the
other parta were sung behind the stage
are entirely wrong.
the actors on the stage did not sing at
all, but recited in time to the music,
which was sung behind the scenas

The performance of the madrigal
dramas will he perhans the most striking
novelty of the whole keries of musical
representations. The intormezzi will not
be unlike some of our modern speetaeulise
shows or most elaborate hallet pieces
with vocal numbers interspeesed. The
later productions of the young Floren-
tines, of which Cavaliera's “Anima o
Corpo,” 'Pari's “Euridica™ (first part) and
Caocini's “Euridion” (second piet o wre 1o
ha given, will ba not entirely unlike same
of our later operas. But the madrigal
drama, with its speaking actors on 1hae
stage and ita orchestra and chow of
singars concealed, 8 singulars troatmaont
of the dialogue, such as tho use of the
high voices in the polgphony to support
the recitation of a female characior while
the low ones support that of a male, and
then the sudden entry of all the voices
to carry a soliloquy, will assuredly he
something never conceived by the medern

theatragom

Among othar works to he presanted are
some of the so-called Barberini molo-
?’:":l.‘-:;:‘f't?ﬂh::;'m of the famous
H ano Laudi, and of

1ho|

It may be inter- | ave made a real tone poem namely the

| cause of contrast between “Quo Vadis®

The truth is that |

| *Tristan” (a legend, though not a myth)
| and “Parsifal.”
. While we need not conclude that myths
are essential, we must indeed believe that
 the real source of the difficulty in setting
| a historical subject of the kind which
i Wagner had in mind is that the composer
| has to try to find musical expression for |
idens and too much merely

ttoo many
lincidental action. The splendor of the |

ereation of “Tristan und Isolde” lies in ||

its dramatic simplicity and tremendons
| conceniration. The scenic ac CRIOTIes are
:!‘nw and chiefly confined to the first act
| But the composer i= enabled to focus his |
| whole thought on the embodiment of the

i passion of the two lovers and its tr'ugn-t
1

. outcotne,
Now, human pession is precisely the |
j material which dramatic music must have, |
[ It ir the expression of mood and the com- |
rmunication of emotion which musie can
accomplish better than any  other art
medinin created by man.
| But when the dramatist is :-nnrmmndl
i with a hundred petty details, with mere !
!phyuir-nl incidents, such as the Lurning|
| of Rome and slaughter of gladiators, he |
can gay little or nothing. People went
tabont tha corridors of the Metropolitan
()pera House last Tuesday eveming saying
1 “eircus musie,” and small blame to them,
The musie of the amphitheatre, above
| whioh the fat and choleric Nero sputtered
lin his feahle rage, was music of the circus
and so it ought to have heen. But re-
| member that the filling of 8o many scenes
\of the play with actions of this kind re-
tired into comparative obscurity the one
topic of which a talented composer might

development of the loves of Petroniua
and Kunice., It was futile to endeavor
to make anything of the love of Lygia,
tand the composer did not even try, Such
'a woman as that certainly never loved
‘any one.  She did not know what love
was, she did not even suspect,
But that is a digression

The chief
imni “Ariane et Barbe-Bleue® must natu-
rally be sought in the diffarence hetwesn
the talent of Nougues and Dukas. But
Lit 18 safe to say that had Nougues bent
his mind to the musical setting of an
ln;mru with a really poetic story he might
'Ilu.vu produced a far better work than
[ “Quo Vadis,” and it 18 equally cartain
that if Paul Dukas had had this frag-
mentary, disjointed and purely theatrieal
lihretto he wouid not have given us such
Lalvric dricna as "Ariane ot Barbe-RBlejge *
{ This French opera is one of the most

interesting thinga that the present im-
| presario of the Metropolitan has given
lus. In fact it may fairly be called the
most interesting. It has imagination in
every page and ita musical workmanship
{is of an uncommonly high order. I'he
Cpublio has not yet found itself in the
| presence of this opera, but it is alto-
gether likely that next season the work
will obtain more appreciation.

One can easily discover weak Apota
in the book and the much discussed
symboliam seoms to this observer to
slgnify almost nothing at all. One thing
15 sure and that s that all the profound
mystics who have thus far preaached the |
glory of this svinbelism have not told |
us what 18 svimbolized.
tha mysteries tha book is dramatically
weak in several spota

l Yet Dukas has made a consistent and

i

But aside from | KNOwn &8 the common or garden variety
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Trel“? beautiful scora. To be mure he

srmploya some of those harmonic com-
 binations to which old fashioned ears
have not yet accustomed themselves,
but he does not live with these harmonies,
ar some of the latter day apostles of
ugliness do. He utilizes them to build
iriking contrasts with harmoniea of the
lold kind of beauty and he has no fear
of clear and piquant rhythms,

Doubtless the pure Debussians will
hold that this art form is a hybrid, but
those who cara lesa for pedigreea and
#traine than for the individual will with-
ot question bless Mr. Dukas in that he
has relied to some extent on the time
| honored fundamentals

Meanwhile the season draws toward
ita close and there will be little oppor-
tunity to improve our acquaintance with
“Ariane” till next winter. But those who
take opera serioualy probably will agree
with those who hold that librettos of the
kind used by Dukas promise better things
for operatic art than hippodromatic plays
like that chosen by Nougues,

W. J. HENDERSON.
NOTES OF MUSIC EVENTS.

"Koenlgskinder” will open thie last week of the
Metropolitan  Opera  season. Miss  Gieraldine
Farray and Mr. Jorn will have the title roles and
the rest of the cast will be the same as munl.!
fncluding Mmes Wickham, Mattfeld and Fnogel,
and MM. Gorltz, ™dur and Relss. Mr. Ilertz
will eonduet, T'he company wili give “Parsifal”
on Tuesday evening In Philadelphla while the
Metropolltan Opera House during the afternoon

will be devated to the benent for the fire sufferers, |

—— =

PAPER PATTERNS, MADET0 FIT

FOLLOW FRENCH DESIGNS AND
MAY COST 86 EACH.

Newest Development of a Trade In
Which Prices for Simpler Things Have
Rapldly Gone Down--Shew of the
HIgh Priced Held Near Fifth Avenne.

A woman primed with knowledge of
the subject made it clear the other day
that it is possible nowadays for yomen
of moderate meana to look like a French
fashion plate without running in debt
or horrowing from the housekeeping
account

“Personally.” she declared, “1 know
women who put up a sartorial appearance
likely to make country cousins stare
for ess cash than the countryfcousins
spend for plain, bahind the style clothes.
They give a lot of time, thought and
study to the question, using all the means
danied to former generationa of women,
including first and foremost the paper
model

“In Naw York there are plenty of women
whe do not know how to use the means
provided for getting a stylish costume
at amall cost, who naver dream of posaeas-
ing a gown copied from an imported
model

“1 myself was like that till calling one
day on a friend 1 found her surveying an
elaborate paper reception costume in

“Gloconda” wiil be sung on Wednesday evening | colors displayed on & dummy figure.

with Mmes. Destinn and Homer and MM. Martin,
Amato and De Segurola.  Mr. Toscanini will con-
duct.  “Ariane et Harbe Bloue” |« announced for

as the “operatle New Woman.” and the regular
cast with Mr. Toscanial conducting
will he given as a Good Friday matines at regular
prices, with Mme. Fremstad and MM, Jdorn,
Amato, Gorltz and Witherspoon. Mr. Hertz
.will conduct the performance, which begins at 1
o'clock precisely  “Otello” will be Friday eve-
ning's opera, with Mr. Siezak in the title rble, and
Mmes. Rappold and Maubourg and MM. Secottl
and De Segurola. Mr, Toscaninl will conduct
“Haensel und tiretel” and “Pagliacel” will be the
last Saturday matinee, and the cast of the former
will iuclnde Mmes. Alten, Homer, Wickham, Matt-
feld and Mr. Goritz, Mr. Hertz conducting.
“Pagliacel” will he sung hy Mmes. Gluck and MM,
Jorn, Amato and Gllly. “Tosea.” with Miss
Farvar, Mr. Martin and Mr. Scottl, Mr. Toscanini
conducting. will be the final opera of the season
Saturday night

The concert announced for this evening at the
Metropolitan at popular prices wilt be the last
wiven this season and will Introduce ax sineing
saloists, Mmes. Loulse Homer, Alma Gluck, Bere-

Sapln  and Herbert Witherspoon. A+ insiry
mental sololsts Francls MacMillen, the American
violinist, will make his first appearance ot these
concerts. The MacDowell Chorus of 180 volees
under the direction of Kurt Schindler will sing for
the first time at the Metropolitan Cipera House
The diferent numbers which will he interpreted
by the MacDowell Singing Soclety will e exeerpts
from Richard Wagner's opera “Rlenzi” and “The
Fiying Dutchman,” from Chabrier's “Hrisels, " a
Hibllcal cantata for mixed chorus from “Joshua
by Moussorgaky, and dances from “Prinee lgor.”
by Dorodine.

A concert of chamber music will be given In
the ballroor of the Plagza on Tuesday evening,
April 11, at &30 o'cloel by 1he Saslavsky String
Quartet and Miss Isabe! Hauser. They will play
the plano quartet of S=int Saéns and the plano
aquinte* of Dvorsk,

In the large ba'lroom of the Plaza Hotel to
morrow evening Miss Julla Allan. a colorature
saprano, will give an operatle concert, She
will be assisted by Hugh Allan, Yarytone, sand
othier artsts, The programme will contsin the
riost popular gems of “La Traviata.” “Pagliacel,”
“Thais,” “The Narber of Seville” and "Lucla d!
Lammermoor,” togetlier with classle atias and
songs by Beethoven, Froch Hemberg, Strauss and
Ktetren.

An Interesting ﬁ:n:‘av'mn' will be heard rt
Men soln Hall ou the afternoon of Toesdas,
April 25, when Helen Waldo, interpreter af chil
dren's songe, will present several groups under
the title of “Child 14fe in Song

Hernardo Olhanshy, Russian barytone, will
glve a farewell recital at Mendeissohn Hall on
Wednesday evenlng, \pril 19 at 8% o'clock,
wrior to his departure for Paris

A programme of

tful musiec hy the great
composers wili he glven rt the roncert of the
Symphony Society of “ew York, Walter Dam
rosch eondiicting, At the Yew Thesatre thls afler

“The costume, she told me, was a copy
of a French model exhibited a few weeks
earlier at a Fifth avenue opening. It
was cut to her measurements, pinned

“Parsital” l together and sent home at a charge of

fiva dollars. The woman who took
her order told how much material to
buy and named materials which would
cost lesa than those used in the imported
model although giving about the same
effect.

“My friend had engaged a dreass-
maker to come for two days for 36, and

ing a total, as she announced with great
Rlee, of less than $40 for an almost per-
fect duplicate of a costume marked $200
at the opening. The style was an exact
duplicate, which in her opinion was the
main thing.

“Until | saw that paper costume [ did
not know that such a thing could be
had, although there are now twe or
three places here whose principal business
is turning out paper patterns of French
atvies, both in regular sizea and to measa-
urement, the latter costing $2 more.

“The next day my friend took me to
one of these places on a side street near
Fifth avenue. 1 ordered a paper cos-
tume for 88, like one show a on a dummy,
a wonderful design, sucn as | had never
hoped to wear, and with the help of a
seamstress [ turned out a costume which
made my friends open their eyes,

“Yes, if a woman knows how instead
of bemoaning the fact that she can’t
afford to buy imported clothes or have
her gowns made uat the awell places she
can get something pretty nearly as good
at a tenth of the cost. I know, for I
have done it.”

“Six dollara does =eem a big price
for a paper pattern,” admitted the man-
ager of the pattern place referred to
“but the same pattern not cut to meas-
urements or pinned together may be
had for $4, and skirts, coats and other
plecea separately cost $1 and 82 only unless
cutl to measuraments,

“Nevertheless the demand for these
patterns in New York is =o larg. that there
are now two or three places which deal
in nothing elss. At this time of year, for
instance, our business is so brisk that
we do not guarentee to furnish a pattern
cut to order in less than ten days.

“By far the largest percentage of our pri-
vate orders come from women who keep
a lady's mueid and can afford to buy ime
ported  gowns; who do buy imported

noon At 3 o'vlock Tris AnNUA
Penslon Fund roncert, fo Gimdls'y
has kKadiy ofered to slne
heard frst In the great alr

roaeert is the
which Mme
The soprano will he
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anid later in a groun of songs The o
umhers  Inelude Tse'iplkov sky's  syite Mo
znvilana”; Salnt Soées’'s sy mphonle mem [
d'Omphale”. Sirausss waltz Violees of

pring”. the avertiure o ‘Mignon,” a serenade

by Havidv, A gavotte of Nach, lnstramentated by
Dr. Leoapold Damposc i, and Och's LYumorous
variatlons an a German folksone In the manper |
tof Bach, Havdn, Mozart, Vendl, Gounod and

Warner, Dliectly afier this concert the or
hestra will stari on ts annurl suring tour, which
hraces many cltles throuehant  1he 1 pited

.
States,

USE FOR AN ALARM CLOCK.

Regulated the Pumpé nat a Southern
Kansas @il Well.
Freom the Kansae ¢ vy Journe! '

The nos alarm clock, foe of ail 1‘-.-|
sleepers and a neighborhood pest pep-
erally. has ot last vindicated nself, |t hps
hecome useful o3 well as vociferons

On an oil lease in Chatnsangua covnty
receatiy an alarm clovk controlled ahso
lutely the fate of five good oil wells, says
Clyde knox, (harles Dickens, an ol man,
wis the inventor of the arrangement J.
F. Mume, a jeweller, was his assistant,
and the Luttrell lease, northwest of Sedan,
was the scene tn this leass are five ofl
wells.  When Mr. Dickens was running a
string of tools on a weil in the Spring Creek
country recently he had no time to at-
teud to the pumping on the Luttrell lease,
which he owne, exe. pt at night

So as he returned home from the Spring
Crink fleld he stopped at his lease, set his
pumps to going and trusted his alarm clock
to stop them at such an hour as he decided
npon. An ail well ean be pumped only
%0 long without injury. ©On this le se it
varied from four to six hours. Hence the
engine would be started at 7 o'clock to
run five hours and prompt!y at midnight
the alarm «lock would get in {18 work and
shut the whole business down

The plan used was very siple. A strong
alarm clock was bought and the jewellsr
removed the bell and striker from it. This
left the alarm unrestricted so far as speod
was coneernel Attached to the Keyv nsed
in winding the alarm was a cord reaching
A few feot distance to a two pound weight |
Ivine almosat balunced on the edge of a
hench From this weight another and
heavier cord reached to the gas valve and
the oll cup on the 20 horsea-power gas engine.

At the hour selected by Mr. Dickens for
the performance, the alarm would go off
and the cord winding on the key would
pull the weight off the bench. This would
fall about a foot, taking up tha slack in tha
heavier cord and shutting off the ges supply
to the engine 48 well as the low of oil from
the oll cup. The engine stopping of course,
shut down the pumping operations and
Mr. Pickens was thua spared a midnight
trip 10 the leasa to shut off the power. 1t
was a sensible arrangement and worked
perfectly —excep once.

On ona oceasion Mr. Dickens wound
the alarm, but furgot to wind the clock.
Midnlght came but the hig gas engine
vopped on. Knowing something was wron
W N, Marcer. who lives on the 'I.ullnﬁi
plave, got out of bed and went down to the
ower bouse and stopped the engine. Mr.
nckena never forgot o wind boﬁi ends of
the clock after that.

The Two Kinds of Widews. |

From ("ase and Commen!.
There are two kinds of widows, grass
and sod. The sod species, sometimes

of widow, is relioved of the burden of
epouse  The grass widow has a ulhlns
on her hands, but cannot put said hands
upon him,

| year, nine-tentha of whiel

Zownes
here and send their maid in for certain
natterns to be made up at home by the
mald and a seamstress ”

At this particular place ony paper
rmndels wre shown, but every one of these
i= marked with the name of one and an-
other noted French houvse and is an exact
copy., a saleswoman explains, of a recent
moddel put out by that house. But sup-
posing a custorer doesn’t care for any of
the models on the dummies, she looks
over books filled with illustrations of the
latest French costumes and it would be
strange if any woman with $3 in her purse
hesitatad about handing it over to the
salvswoman and having her measure-
ments taken

At a Fifth avenue place the procedure
= a httle different
season an exhibition of imported
tumes is held for a week or ten dayy,
primarily for the benetit of dressmakers,

oS-

although outsiders who pay for the priv-!i, Now York, the way of the companies silvering. Thev warmed

ilege are admitted. Models from all the
leading European house | made of various
materitls and costing up to the
mark in some cases, are displayed and sold
to anybody who cares to buy and before
the sale closes most of the costumes have
changed hands. The majority of these

in turn before they leave the place are |

copied in paper and after the exhibition
of originals closes the paper duplicates
have a show of their own

The most popular of thesa duplicates
arm made in several renular sizes and sold
for less than those cut to fit. But needless
to say it is the chance of getting a pattern
of an imported model cut to fit that has
spelled suceess for a branch of the paper
pattern bhusiness undreamed of not many
yoars ago. Information and adviee re-
specting materials, colors and probable
coet ars handed out with the pattern,

“Tell your dressmaker” or “Tell your|not be heard with the company next year.

searstress not to deviate from the pat-
tern® ‘i included in tha advice, and
wobably this hint i= needed, for results
wave justified the enlargement of show-
rooms and the hiring of more expensive
quagters since the concern atarted

A man long connected with the paper
pattern husiness, old style, said that it
was one of the anrprises of (he husiness
that while the price of ordinary paper
patterna  had  declined steadily  since
reaching & certain stage of popularity
and competition the newest phase of
the business represented prices enqniva-
lent to the price charged by old fashioned
dressmakars for making a gown

“I worked for vears for the concern
which first put paper patterns on
markoet nearly fifty vears ago. The head
of this was a custom tailor who by reguest

she had allowed $25 for materials, mak-

Lil the same these women come

GOSSIP OF THE OPERA.

Interesting contrasta in taste are shown
by the répertoires that have been per-
formed during the last season by tho
opera companies outside the city. The
exclusion of the German works both in
Chicago and Boston, did not continue for
more than a season. Opera in German
was sung last winter in Boston and two
of the Wagner works will also be heard
during the coming season in Chicago.
Andreaa Dippel has decided that he will
not attempt “Tristan und Isolde® in Eng-
lish, but will give the opera in the original
langaage with “Die Walktre,” which
is much better adapted to the experi-
ment, as the opera to he sung in the ver-
nacular. Boston tried for only one sea-
son to get through without the German
works. Twenty-six works weres given
. at the Boston Opera during the last sea-
son. The Italian répertoire included
“Alda.” 8; "Il Barbiere di Seviglia,® 4;!
“La Bohdme,” 8; “Cavalleria Rusticana,”
0; “Don Pasquale,” 2; “La Fanciulla del

‘ent,” 9, “La CGHoconda,” 3; “Lucia di
Lammermoor,” 8; “Madama Butter-
ﬂ{.' 5 *Manon Lescaut” (Puccini), 3;
“Meflatofale,” 8; “Otello,” 5; “I Pagliacei,
5. *Rigoletto,” 4; “Tosca.” 6; “La Tra-
viata,” 3, and “11 Trovatore, 4.

Thia gives a total of 78 performances
of 18 ltalian operas. Debussy's “1.En-
fant Prodigue,” 7, “Carmen,” 8; “Lakmé, "
3, “Faust,” 4. “La Habanera,” 2, and
“Manon® (Massenot), 3. The opera in
German was “Haensel und Gretel.” In
all there were 114 performances. One
lesson from the lista seems to he the
almoat complete loss of public interest
in the old Italian répertore, whether it
be the opera buffa of Donizetti or the
sentimental floritura of early Verdi.

Chicago had no German representations
although there was a tentative effort to
glve “Lohengrin.” which did not progress
beyond the stage of rehearsal. Seventy-
eix performances were given in Chicago
and as many in Philadelphia, New York
and Baltimore during the eastern sojourn

of thecompany. Thirteen operas made up

l the I$alian repertoire of the company and
eight French works were sung. Just as
the Boston Opera Company has to its
credit one opera in the vernacular in
| Converse's “The Sacrifice,” so the Chicago
company gave “Natoma® in Philadelphia,
New York and Baltimore, and will have
this work as one of ita novelties for she
next Chicago season

There are again to be performances
in New York and it will be through the
medium of this company that New York
will probably make the acquaintance of
Massenet's “Cendrillon,” “Leroux's Le
Chemineau” and probably Hue's “Le
Miracle,” as Mary Garden ix anxious to
sing the leading role in that opera and
will decide after hearing the work on her
| return to Parie. Then Erianger's “Aphro-
dite™ will also be given. It is possible that
Josef Weis's version of “Le Juif Polonais”
may be one of the novelties of the year
It has kept its place for more than ten
yvears 1n the operatioc repertoire of Ger- |
| many, Austria and Russia. Without

having achieved brillilant success, jt j=
sufficiently popular to be almost always on
view. Then Goetz's “The Taming of the I
Shrew” in English with Mary Garden as
Katherine is another possibility next sea-
son in Chicago and Philadelphia
city with such an avidity for noveltios as
Chicago keeps a manager busy. It is
true that the public there has not the
slightesat interest in the old repertoire and
insists without having heard tham at all, |
that it will not be interested in the stand-
ard operatic works.

Any

The success of these out of town enter- |
prises depends in a large measure on a |
departure from conditions that were at |
one time considered an insurmountable
barrier to the success of any amusement
undertaking that did not bear the metro-
politan hall mark. There was a time
in which no impresario would have dared
to start on tour an enterprise that was
supposed to hail from any other city
Whether it happened to Lo Philmtnlphial
or Chicago, Baltimore or San Francisco,
the opera companies that formerly trav-
alled there.came from this city, gand that
[fact was duls impressed on the public
(It was the New York endorsement thul!
! was supposad to carry with it the certaintyv |
| of ggaceass or at least be a cortain powerful
aid to it
| Baltimore. which was cold to the com-
i panies made up from the singers at the
| Metropolitan Opera Houre that visited it,
| has shown a much more cordial spirit
ltoward the FPhilade!phia-Chicago com- |
"pany, and welcomed it with large audi- |
"ances. Therein seems to lie a contra-|

diction to the old theory that to gtiract !
' audience- in other cities the meiropolitan |
4 racommendation is needed. |
| So long as other cities are willing 1o
{accept the performances of a company |
| that does not hayv e New York as its happy |
| home, there seems to Le no reason wihy

ecity should not enjoy the prosperity
necessary 1o their mamtenance.  If, onthe
| other hand, there comoes a sudden demand
| for operatic performances that originated

| outside this city will not be so easy i
Thore have been indications this vear

£1.000 | that cities are willing to form independent | rhian who went (o his work

judgments about tha quality of ite wants,

land some of the largest audiences in the
| Waestern citiea were drawn by the Chicago
{ company before it had aven gol as near
1o New {'ork as Philadelphia

The Russian invasion never had such
striking artistic results Lefore as it did
during a recent performance of “*Carmen”
in Philadelphia. Mario Guardabassi
sang Don José, in which he made a great
success, and Marguerite Sylva appeared
as Carmen in French. Hut Lydia Lipow-
ska, who was singing Micaela, however, |
had never learned the role in any other |
language than Russian and so was heard
in that tongue.

At least two of the leading tenors in
the Chicago-Philadelphia organization will

{The makeup of the company will La in |
'fact different in many important details, |
1 1t will be unique in having a majority of
its members natives of this country even
"if they do not sing in the English language
i The old charge that Americans never
| conld be bhrought to take an interest in
hallet will in all probability receive still
| further refutation next year when the
! Russian organization comesto the Metro-
| politan Opera House. 1t took Paviows
and Mordkin to bring andiences 1o the
Meiropolitan sspacially to see the dancing

awaken an interest in the art of the ballet |

the | has been well proved during the last two | neconsary capital to move to Allegheny

'weasons. Next yoar the dances will be on |
‘A much more elaborate scale than they |

[nnn instead. They set up a little shop

HOW ONE GENIUS MADE GOOD

STORY OF JOHN A. BRASHEAR,
INSTRUMENT MAKER.
Without Outside Help He snd His Youns
Wife Ground Wonderful Lenses -
later He Napplied Nolentists With
Instruments of Incaloulable Velue.

Western Pennsylvania sixty or seventy
years ago waa full of amateur astronvo-
mers. In fact everywhere during the
first half of the last century astronomy
was the most popular of all the sciences.

Among the amateurs was one Bquire
Wampler, who had picked up a good
piece of glass in the wreck of the great
fire which nearly wiped out Pittsburg
in 1846, ground himself a telescope lena,
and not having great earthly possessions
had taken to travelling about the country
exhibiting the wonders of the heavens
through his instrument at 5 cents a look.

Squire Wampler probably did no more

far reaching act in all his life, saya Me-

Clure's, than when ‘in 1848 he brought
his telescope to a little town on the Mo-
nongahela fifty miles south of Pittaburg
and gave to John A. Brashear his first
peep through a glass,

The future astronomer was then a lad
of sight. His maternal grandfathor was
Nathanial Smith, a watchmaker by trade,
and a versatile and dextrous workman
in a day when everything had to be
wrought by hand.

He was also a man of uncommon in-
telligence and capacity, and he had buiit
one of the first telegraph instruments
west of the Alleghanies. He made a
companion of the boy, taught him the
names of the stars and constellations by
the time he was ten, and remained his
friend and counsellor until the grandson
WaAS A Man grown.

John A. Brashear himself grew up in
Brownsville, whera he was born, and
picked up what education he could in
the common schools. The man who
now holds honorary degrees from wso
many universities never saw the inside
of a college when he was a boy. As a
lad he learned the trade of pattern making.
Soon afterward he fell in love with Phaebe
Stewart and married her, and at twenty-
two found himself established, apparently
for life, as a millwright in a Pittsburg
rolling mill. ¥

The Brashears built them a little house
with their own hands, for they were the
kind of people who are willing to do any-
thing to help along. The husband took
his books to the mill and dug away at
physica and mathematics on the street
cars. The wife kept up with him in her
duties at home. In the evening they
worked and studied together at their
special hobby, astronomy.

The fact that the Brashears had no
money to buy a telescope was no perma-
nent obstacle—they went to work to make

with a tiny engine and a lathe. Together
they made the tubes and ground the

!prlsmn of salt of a quality AOMmNArably
 with those of the best optical i~

Ho devised new methods: he POrtag
i some extraordinary =alt ery<als ir. the
mines of Poland, and Whoreas [efon
Brashenr's day the largest sal: | ; Intrs e
wwo inches on a mide, and a :L-.‘...,m
!:rlqm was absolutely beyvond posai ilive
the in a few years ran the size v 1, pes

and a half inches, while Langley ...‘,1'2"':
stafl instead of having 1o wait 1w i nehe

for their apparatus 1o come hang fy,
Parin sent tc off afier breakfas q[Ir o
it buck by noon. o

The scientific world was quick 16 regag
nize that in John A. Brashear it had g
instrument maker of great ingonni, and
skill. Pickering of Harvard m..f:-q
large Tﬂam of quartz-and got one whieh
in still the largest in the world, Hyla
director of Yerkes Observatory, -1;-“,;4
his speotro-photoheliograph with
at any time, even in broad daviigh
more oan be seen of the sun's <irfgen
than used to be got by an eolipse ¥pe.
dition half way round the world  Rrg.
shear assisted in working out the design
and buily the insirumeni, n8 well ag (he
optical parts of another like it {0 e,
landres in Paris.

The great Mills speotrescope ar (ke
Liok Observatory was designed and cop.
structed in his workshop. Witk this {y.
strument Campbell made oni the drif
of the solar sysiem through spaos
Brashear too made the insirimen: wi
which Lowell's assistant ar Flaggan
olaims to have found waier vapor in the
atmosphere of the planet Ma. s, and s
haa made an important contribution 1,
Lowell's oontention that a race of civjl.
ized beings inhabits  our neighboring
worlkd.

With «til' another of Prashear's spactes.
scopes Keeler. who succeaded Langloy a
the Allegheny observatory, by a sepjas
i of spectrophotographic studies of wonder.
’rnl dolicu{.&nrmrd in 145 that the inger
, portions of Saturn’s rings are travelling

astor than the outer, and that the rings
are therefore not continuous hodias of
any sort, but are swarms of mateorites,
each one going ite own gait.

The dnml.ng for wcientific indtruments
of the high®st quality is insistent: (he
men who are capable of mak ing them are
few, and inevitably the “little shon on
the hill" promptly outgrew one mans
capacity,

Nover in anv of his work some of it
truly epoch making has Brashear Leag
simply the mechanic, however inenm.
parable in skill, whose task ba: Lem
merely to carry oul the directions g
other men. Always has he been the con
sultant, the expert advises, who could
criticise, modify, improve the projest of
the man of science and make it work
He has always, as he says, carel mos
for an interesting discovery made with
one of his instruments than for the chesg
he got for it. :

Himself a working astronomer, ha has
built his instruments with an eye to the:
practical efficiency. Michelson's anran.
tus at Paris, once adiusted, could he
worked by an intelligent schoolbey
Quite acide from the important work
which without Brashear's a'd might no
!yvat have been done at all, it i not ten

Whieh

| much to say that the little time sating
| details of

rashear's instruments have
added years to the work ing lives of same
of the great masters of astrononica
science

Havoe Wrought by a Diamonid
From the Northwestern.
A recent night insnection of a station
on the Minnesota division revealed ‘the
fact that the only waiting room was

lenses, husband and wife working side
by side, she hardly less deft than he.
Every evening after his ten hour grind
at the rolling mill was over John Brashear
hurried up the hill to his home on the
South Bide to fnd his shop in order, the

poorly lighted. -SBome of the kerosene
lamps had no chimneve at all.  One lamp
was sprauced up a bit by having a muti-
lated half chimney that by comparison
threw a respectable light.

(m inquiry the agent explained that the

wnpine cleaned and oiled, with steam np, | duty of taking care of the lamus fell to the

ready for the evening's work.

First came | baggageman,

who recently bhought a

a washup, with verv careful attention to | dinmond ring which he wore on all ncea-

his hands and n2ils, for lens grinding is |
delicate work and some particie of dust |
or grime from the 1= mipght have fallen !
on the polisher and roined the glass, e
used even resolitely to wash his hairi
avery night, ne matter how tired he was, |
to avoid any risk of this kind. I
Then. supper over, he ground and pol- |
ished and tested till midnight, till 1, till
2 o'vloct in the morning; then a hurvied |
tumble into hed. a few hours sleep and |
up when the 5 v'eloes whistle blew fnrl
other day's toil at the mill and another
happy evening in the little shoy
I'hree vears they spert on their first
five inch glass. When it was nearly done |
Hrashear, ther . man past 20, wranped
the precions obiect m a red Fandanna
handherchief and earried it across the
river and up the hill to the Allegheny
Ubservatory to get the advice of Langley, |
who was then direotor, as to the final |
rorrections to be made upon the plass. |
Ahen at last the telescope was done he
and his wife set it up ' the attie of their
litile house an?' having cil a hole in the
roof invited their friends and noighhors
in to have a look at the planet Saturn,
Bt the Erashears were ambitious;
havinge a ‘ive inch plass they now aspired |
toa twelve, Up to this time the lngest |
telescopes had always been of the re- |
flecting, tvpe, in which a concave para- |
holiec mirror takes the place of a convex |
and covcave lens, and for varvious prac-
tical reasons the Brashers chose this
form, grinding and pclishimg the reflect-

Here early in the | the operatic organizaions outside l_hﬂ' ingg surface on a heavy glasa plate and

planning to coat the face with a film of |
silver, afier a method then just inventad. |
It took two years to do the grinding. |
i olishing and correcting.  Then came the |
the glass ‘o
make it ready for the metal tilm - and the |
glass hroke. "It was a pretty discouraged |
in the ralling |

mill next day. cyaiy
“Naver mind,” said the gallant wife, |
“we'll nake the next one better,” and |
when Yrashear came home that evening '
he found the steam up and a new piece |
of glass in the jathe ready fer him to
begin wori again, |
‘hat can a man not do who has such !

a wife! Thia time the grindin and
ailvering went through to completion.
The amat-ur observagorvy boasted a |
telencopo as large as those of some famous |
obrervatories. i |
Mr. Brashear has always said that the |

! larger share of the eredit for any suceess

that has come to him belongs to hia wife, |
She was never discouraged, even under

| the darkest disappointments, and always '
| pave him help at the time when he most

needed it, |

This proved to ba the turning point |
in Brashoar's career. The mirrors of a
toligcope have to be resilvered every
fow months; end the amateur instrumont
maker soon became s akilful at this
thnt Langlev, appreciating the advan-
tage of having this sort of work done
slimost at his doors, soon began to intrist
Rrashear with the instruments of the
Allogheny Observatory,

At ahout the same time certain astro-
nomical articles that Brashear wrote
for the local papers attracted the atton-
tion of William Thaw, who was a patron
of the observetory and had aiready given
many thousands of dollars toward further- |
ing Langley's work there,  He, too, saw
the advantage to the institution of having

Said he! Ihat sueh parfaction of dancing did 2 competent instrimsnt maker close at I

hand, and he advanced Brashear the

ene Aot up a lhﬂ“ there i
lLangley, who had been at the Allegheny |

eut a paper pattern of a skirt to oblige 4 ware avar in thi- city. There will be no | Obs: rvatory almost since its foundatio

customer dy advice of his wile, who
herself mada her children's clothes,
made a papar copy of a suit she had mada
for her little girl and sold it and after
that a wrapper pattern designed by his
wife. That was the beginning of the paper
pattern business, which grew so ire-
mendously that some other folks started
in making pul'mr patterns too and then
some more till now there are a dozen
thrivln&mnqerm in the fleld. The ont-
put of the original concern, still the larg-
eat. of all, in 50,000,000 paper patterns a
{1 are for women's
and children’'s garments, For some years
the lowest price for a pattern was 45
cents; to-day no paper pattern of this
concern i8 sold for more than 15 cents.”
Thir 1nun believed thar were the out-
put of the other manufacturers of paper
patterns added to that given the figures
would be doubled.

‘

.

cwecond Anna Paviowa in the company

helag there axists no other guch dancer in | famous throughont

| Russia.  But in Najineki there is a male
i dancer who is said to he unequalled i
I :
| sSword of *‘the Whiskey Rebellion. ' |
g Fram the Paria Kentuekion-(itizen. |
1 Col, John Cunningham and Mra, I'm\-i
! ningham have hanging on the walls of |
their Rosedala home, near Escondida, a
nolid ailver handled aword. Tt has a leather |
scabbard with three solid silver hands. 1t |
was once owned and used in “the Whisky |
Rebellion,” in 17%, hy Major Robhert (‘'un- |
I ningham, who commanded s bhattalion of
| 400 men in that war f
It was given to Col John Cunningham '
| by his zlrnndmmhm. Mrs. Mary Roberson
tCunningham, wife of Major Hobert (un-
ningham, who resided at that time in Vir-
u.nL. on the south branch of the 'l'otom.

|

in 1850, had from the beginning made it |

. the world by his
atudies of the sun, He had invented a
marvelously  delicate  instrument, the

holometegg and about 1880 was engaged
m studving the sun's heat ravs,

Oddly enouph these powerful heat
rays (o not pass oesily through gloss;
#9 that Langley had to make his lenses
and prisma of rock salt. Thess he had
made in Paris, and a8 soon as their sur-
faces bacame dim from moisture back
they wont to Paris again to bhe repol-
ished. The journey took weeks, while
not infrequently, in spite of hermetically
soaled cases, the apparatus would como |
back as useloss as it went ont, !

Langley, in desneration at the delavs, |
Int Brashoar try his hand at this work.
Almoet at once hs reached the standard
of the Paris opticians. Hoon he surpassed
it. In time was making lenses and

..h-._.

| for his pupils in the art of wheedling mo

slons, Cleaning chifnneys at this par-
vicular station i accomplished hy blov-
ing into the glohe and ribbing it unti
davlight is visihle. The diamond inthi
instance wrought sad havoc with the
chin.neve, which were so badly etohe!
by it that a «light heat knocked them inno
smithereens,

A Tescher of Beggars.

From the London tilobe,
The police authorities at Homel
arrested a mnotorious character named
David Kotechmel, known throughout Russis
as the king of the beagars. Kotchmel had

; founded in the principal provineial towns

schools of mendicity, where he had or-
ranized a veritable course of instruction
ne

| trom the charitable, and which in turn he

made his pupils hand over to him

It is not this, however,”which has hrouzt!
him under the law. He seems to huve heen
a bigamist, or rather poly@amist, for he was
possessed of twenty wives, each lving 01
different town. In addition to los mees
dicity and polygamy, his mendacity ipcluded
the production of forged papers of wdentil
as the preliminary to his many marraees

aEm
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THE EDUCATION OF
A MUSIC-LOVER

A Book for those who Study or Tesch
the Art ofiListening

By Edward Dickinson

Profesaor of the History and Criticisim of
Music, Oberlin Colicge
$1.50 net. Postpaid, $1.085

“Every page has a distinct apd indi-
vidual charmn, * * * His chapters an
the art of the pianist and of the singer
are admirably written, and every
reader, whether amateur or profes
sional, will find gomething informing
in the chapter dealing with ‘represen
tative' music, the leading type of the
present.”— New York Sun,

THE PIANOFORTE
AND ITS MUSIC

By Henry E. Krehbiel
Author of * How to Listen to Music ™ €.
$1.25 net. Postpaid, $1 715

“One of the most interesting and val-
uable additions to the musical higerarra
of the day. Mr. Krehhiel unites nstorn
cal learning. eritical acumen and <harm
of literary stvle inan unusual degree
—New York Tiuen
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MUSR AL,

Inililuie of Musical lﬂ

of the City of New York
FRANK DANUWOSCH, Direvto
An Endowed School of Music

The opportunities of the Institnie are
intended only for students of natural abt*
ity with an earnest purpose to do seri®'¥
work, and no others will be accepted

For catalog and full information ad Irost
Box 3%& 130 Claremont Ave. New York
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New York German
Conservatory of Musi¢

808 MADISON AVE, NEAR 4D S0
Directors: CARL HEIN. AUGUST THo W T
Pounded 18T 35th Seaso LU

Terms $10 Fer Quarter
Open dally until 8 . M. Moodar = Ao
days untll @ P. M. Send for calalugue
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