
IN THE WORLD OF MUSIC

oiiE.iT opeuativ n:s-r- t

Mi at itoui:.

An Opportunity In Study Musical History
In a Series nr Illustrations- - Historical
Opera Venus IS)ehotoglc "un
Vail Is" anil "Arlruic et llnrbe lllru."

It is Indeed nn Interesting prospectus
that has boon Issued by t) committee
In charg" of tho musical exposition nt
Home. It begins Huts: "From the mud-rig-

comKsltions ami comic Interni'vi!
of tho clnquoccnto to tho Intensely dra-
matic lyric crentlonsof lho contemporary
period, from Urn page known only to tho
learned to tho work of tho living master
which Italians doslro to hoar for th
first tlmo, from Montoverdo to Mosslnl,
from William Toll' to Tho Olrl of tho
Golden West.' goes tho programme which
will 0 followed nt Itomo In tho period
from March to November during the
commemorative civil ceremonies and tho
National and International Exposition
of tho Finn Arts."

Tho mimical section of tho general
ronnnlttco consists of Nlcolo d'Atri,
Prof. Oiorglo Harinl. Adrlano Belli, Hnf-fae- lo

BilToli, Halvatoro Conturinl. Stan-Isla- o

Falchl. Mugl Iiodl, Tommoso Monte-fior- e,

Edoardo Pompel, Giovanni Sgam-bat- l.

Vincenzo Tommasinl nnd Giovanni
Tonctl. These gentlemen have arranged
a series of representations which will
illustrate the development of the lyric
drama In Italy from tho last years of the
fifteenth century. They have wisely
not sought to go back too far, for to do
no would bo to enter a period moro proline
In debate than in specimens of art ngree-abl- e

to tho contemporaneous mind.
At tho Teatro Argentina will be per-

formed tho sis intermezzi prepared for
th dramatic representation given in
honor of tho mnrriago of Ferdinand do
Medici and Christina of Ixiralne at Flor-
ence in 1MB. According to tho pros-
pectus theso intermezzi will ho given, to-

gether with Pietro Aretino's eomodv
"Corteglana." which, nsstudentsof Italian
drama know, was designed as a travesty
of Castigllone's "Corteglana."

Tho committee appears to be satisfied
that tho Intermezzi were written for this
comedy, hut it Is a point on which all the
authorities are not agreed, and tho present
writer in his lately published "Some
Forerunners of Italian Opera tlnds
himself to his discomfort nrrayed with
those who disagree with this formldablo
body of Italian scholars.

According to the authorities accepted
by this writer the intermezzi were written
for a performance of the Count of Vernlo's
"Amico Fldo." The most Important
authority for this statement, is Itcssi's
work entitled "Descriziono dell' Apparato
o degli intermedl fatti per la t'ommedia
rappresentata in Firenze nolle nozze del
ssrenisslmo D. Fernando Medici, etc."
The title page publication date is "Firenze,
1580." This curious book is not to be found
in any of the great European libraries,
nor could this writer discover an accessi-
ble copy of it elsewhere, but fortunately

. Gustavo Chouquet, tho distinguished
French author who wrote the "Histoire
de la Musique Dramatique en France."
had been permitted to read tho work
in the private library of tho Italian
scholar Signor Ruggieri, who possessed
a remarkable collection of books relating
to royal fetes nnd also popular celebra-
tions.

However, in the study of tho musical
elements of the festival this difference of
opinion is not of vital Import. The
intermezzi are in existence nnd they can
nnd will be reproduced in tho course of
the Roman exposition. If 'given in
accordance with tho description they will
demonstrate the venturous spirit of tho
early Italian dramatists in the field of
the spectacle. Particularly in the inter-
mezzi delineating the batt)e of Aporto
and the python ami that Illustrating the
story of Arion is there room for most
gorgeous stage mounting.

Tho voice nnd instrumental part books
were edited by Malvuzzi, ono of tho
composers of music for the intermezzi,
nnd .published at Venice in 1MI The
prospectus announces that the mimic
will be prepared expressly for this pro-
duction from the original edition by tho
eminent scholar Prof. Guido Gasparini,
librarian of tho Hoyal Conservatory at
Parma. Tho scenery and costumes will
lie from designs made from contcmpo-- J
raneous prints and pictures by Bernardo'
lluontnlenti, a most oxcollent name. j

At tha Teatro Argentina will lie per-
formed also tho live intermezzi untitled
"Orfeo Dolente," text by Gnbriello Chla-brer- o

and music by Domnnico Holli.
These intermezzi were written for the
performance of TorquatoTasso's "A minta"
in lOlfl. This play itself had choruses,
but tho music is lost .

Tho madrigal drama in its maturo state
will bo adequately represented at tho
exposition. At tho Academy of St. Co-cil- ia

in the groat hall, as nearly as possible
in the original manner, will be given i

Alessandro Striggio s "Ciealamento delle
donne al bucato" and Orazio Vocchl's
"Amfiparnasso." These are two of tho
finest specimens of the madrigal drama
and have come down to us in good edi-
tions.

The prospectus mentions also tho works
of Adriano Hanchlerl but does not promise
performances of them. It may be inter-
esting to note in passing, however, that
it is from tho prefaces and other notes
attached to tho published editions of this
musician's works that wo le.irn precisely
how tho madrigal dramas were per-
formed and ascertain that tho repeated
assortlons of musical historians that when
a solo was needed tho actor on tho stage
sang ono part of thn madrigal while tho
other parts wore sung behind tho stage
are entirely wrong. Tho truth Is that
the actors on tho stngo did not sing nt
all, but recited in time to tho music,
which was sung behind the scenes,

Tho pHrformanco of tho madrigal
dramas will bo perhaps tho most striking
novelty of tho whnlo series of musical
representations. The intnrimv.zi will not
bo unlike home of our modern
shows or most elaborate ballet plecex,
with vocal numbers interspersed The
later productions of tho young Floren-
tines, of which Cuvaliero's "Auiiua
Oorpo," 'Peri's "Kuridieo (first part) and
Caocinl's "Kuridioo" (second part) are to
bo given, will bo not entirely unlike some
of our later operas, Hut tho madrigal
drama, with its speaking actors on the
stage and its orchestra and choir of
singers concealed, its singular treatment
of tho dialogue, such an tho un of the
high voices in the polyphony to support
the recitation of a female character whllo
the low ones support that of a male, and
then tho sudden entry of nil the voices
to carry a soliloquy, will assuredly bo
something never conceived by the modern
theatregoer

Among other works to bo presented are
some of the Itarherlnf melo-
dramas, fneludlng parts of tho famous
r8J Aleboio" of Stofuno Luiidl, and of

Itossl's "ErrolnlasulGlorde.no." Tho sen-
suous glories tho Venetian oporn will bo
represented by'' tho "lncoronazioao dl
Poppea" of Montovorde, tho first molo-d-an- vi

with a historical subject. Parts
of wo'.'ks by Cavullk ("Olascme," of course),
Cestl and l.ogreuzl will Im bo given
The Neapolitan opera will be represented j

by excerpts and there will be representa-
tions of operas by Porgolesl, Clmarosa,
Pnislello and others. Finally the later
period will be Illustrated by "Mnobeth,"

Don Pasquale," "William Tell," ,"

"The Prodigal Hon," "Don
Sebastiano." "Hu-b- or of Seville," "Paolo
e Francesca," "l,a Falce," "Alda" and our
own particular "Olrl of tho Golden West "

The general director of this splendid
festival is Cav. Temlstoclo Illccerl and
the conductors nro I,ulgl Manclnelll,
Arturo Tosciuilni and Leopold Mugnone.

Among the singers who will appear are
not n few who havo been heard In Now
York, Harriclo Darch'e, Gucrrlnn Fabbrl,
Giaulna Ruse, Anita Rio, Caruso, Amato,
lloncl, Kaschmann nnd Plnl-Cors- l. Tills
remarkable and scholarly festival of
music ought to attract visitors from nil
over tho world anil certainly Americans
who really wish to understand th mean-
ing of opera cannot elo better than to at-

tend tho representations of sotno of tho
early works.

The splendid production of "Quo Vndls"
by the Chicago Opera Company under
the direction of Andreas Dippel, following
close on tho heels of the first hearing of
"Arlane et Harbe-llleuo- " by the local or-
ganization undfr tho management of
Giulio Gattl-Casazz- a, suggested many
comments on the opposite natures of the
two works, llut sotting aside tho obvious
discussion of tho fathomless difference
in tho two styles of music, ono must none
tho less discern tho radical depart tiro
made Imperative by tho two types of
libretto.

The subject is one long ago treated by
Richard Wagner, who let very little In
tho domain of the lyric drama escapo his
consideration. He wrote at some length
on tho subfect of the historical opera
nnd endeavored to show that the lyrio
play with n subject tuken from history
was extremely likely to be overcrowded
with scenic details

This has proved to bo the case in nearly
every opera of this type, 'lho impres-
arios of tho seventeenth century, seeking
always for spectacle because tho combina-
tion of dazzling stago pictures, proces-
sions, ballets and amazingly tlorld sing-
ing was what their public) dexired, pro-
duced many opctas on historical subjects.
In our day we can recall numerous works
of n similar kind, nnd we find that between
them and thoo of the seventeenth cen-
tury there bus been a very strong family
resemblance.

Meyerbeer's "l.'Africaine" nnd "19
Huguenots nro specimens of the spec-
tacular historical opera of the middle of
the nineteenth century. Tho musio of
these operas is quite as spectacular as the
stage pictures. There i little real sin-

cerity in it. Most of it is deliberately
planned to make an ephemeral effect. It
bus no psychological basis. It is based
on no philosophy of the lyrio drama. It
isall made fortho moment, for the passing
show. Wagner held that this was almost
inevitable when n compo-e- r ossiyed to
build an opera on a historical subject.
Tho stago had to bo crowded with minor
personages. There had to be many inci-

dents, much action, ensemble music and
processionals in tho orchestra. Ho him-

self was led by such considerations to
for subjects which were freo of tho tram-
mels of historical environment and the
rigid requirements of costume and place.
He found in the myth the kind of subject
for which ho was searching nnd for this
reason wrote for us the "Ring" dramas,
"Tristan" (a legend, though not a myth)
and "Parsifal,"

While we need not conclude that myths
are essential, we must indeed believe that
the real source of the difficulty in setting
a historical subject of the kind which
Wagner had in mind is that tho composer
has to try to find musical expression for
too many ic!"-i- s nnd too much merely
incidental action. The splendor of the
creation of "Tristan und Isolde" lies in
it3 dramatic simplicity nnd tremendous
concentration. Tim scenic accessories are
few nnd chiefly confined to tlio first net
Rut the composer is enabled to focus his
whole thought on tho embodiment of tho
p.isMon of the two lovers nnd its tragio
outcome.

Now, human passion is precisely tho
material which drainatio musio must have.
It is the expression of mood and the com-
munication of emotion which music can
accomplish better than nnv other nrtr
medium created by man.

Hut when tho dramatist is confronted
with a hundred petty details, with mere
physical incidents, such ns tho burning
of Romo nnd slaughter of gladiators, ho
can nay little or nothing. People went
nbout tho corridors of tho Metropolitan
Opera House last Tuesday evening saying
"circus music, and small blamo to them.
Tho musio of the amphitheatre, nhovo
whioh the fat and cholerio Xtro sputtered
in his feeble rngo, was musio of the circus
nnd so it ought to have been. Hut re-
member that the filling of so many scenes
of the play with actions of this kind re-
tired Into comparative obscurity tho ono
topic of which a talented composer might
havo made n real tone poem, namely tho
development of tho loves of I'ttroniun
nnd Kunicc. It was futile to endeavor
to make nnything of tho love of Lygia,
and tho composer did not oven try. Such
a woman as that certainly nover loved
any one. Sho did not know what lovo
was; she did not oven suspect,

Hut that is a digression. Tho chief
cauiiu of contrast between "Quo Vudis
and "Ariane et Harbe-HIeu- must natu-
rally bo sought in tho difTorenco between
tho talent of Nougues nnd Dukus, Hut
it is safe to say that had Nougues bent
his mind to the musical setting of an
opera with a really poetiu story ho might
havo produced a far better work than
"Quo Vndls," and it is equally eortaiu
that if Paul Dukas hud had this frag-
mentary, disjointed and purely theatrical
libretto lie would not havo given us such
n lyriu drama as "Ariane et Harbe-Hleiio- ,"

This French opera is ono of tho most
interesting things that tho present im-
presario of tho Metropolitan has given
us. In fact it may fairly bo called tho
most, interesting. It has Imagination in
every page and its musical workmanship
is of nn uncommonly high order. Tho
puhlio has not yet found Itself in tho
piesenco of this opora, but it is alto
gether HUeiy that next season tho work
will obtain moro appreciation,

Ono can easily discover weak snot
in tho book and tho much discussed
Bymbolisin seems to this observor to
signify almost nothing at. all, Ono thing
is sure nnd that is that nil tho profound
mystics who h'tvo thus far preached thn
glory of this symbolism have not told
us what is symbolizod. Hut aside from
the mysteries tho book is dramatically
weak in several spots.

Vet Dukus has made a consistent and
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really beautiful score. To be sure he
employs romo of thoso harmonic com-
binations to which old fashioned oars
have not yet accustomed themselves,
but he does not live with these harmonies,
ns sotno of the latter day apostles of
urIIimm do, He utilizes them to build
striking contrasts with harmonies of the
old kind of beauty nnd ho has no fear
of clear unci piquant rhythms.

Doubtless the pure Debusslans will
hold that this art form in a hybrid, but
those who enro less for pedigrees and
strains than for the Individual will with-
out question bless Mr, Dukas In that he
has relied to some extent on tho tlmo
honored fundamentals,

Meanwhile tho season draws toward
Its close and there will bo little oppor-
tunity to Improve our acquaintance with
"Ariano" till next winter. But those who
take opera seriously probably will agree
with those who hold that librettos of tho
kind used by Dukas promise better things
for ojieratlo art than hippodromatlo plays
liko that chosen by Nougues,

W. .1. Henderson.

XOTES OF MrsiC EVEXTS.
Koenll.lnrtfr" will open the Utt week of the

MrtropolltAti Opera season. Miss lierstdlnci
Ksrrtir unit Mr. JSrn will have the title rflles snct
the rrt of the rs.l will tic ihf smr in uuM,
Includlnz Mine. WIcKham. MsllfcM and Kneel,
ami MM. Cnrlti. Dldur nnd Del". Mr. Itrrtz
will remind. The itimpany will le "Psrslfal"
on Tuesday evrnlnr In Philadelphia, nhlle thn
Metropolitan Opera llnuve during the atternonn
will tie devoted to the benefit for the fire vifttrcr.
"(iloronda" will tie mm on Wednesday evenlnn
with Sine, Drntlnn nnd Homer and MM. Martin.
Amato and lie Xe cumin. Mr. Toscanlnl will con- -

durt. "Ariane et llarhe-llleue- " l announced for
Thutday evenlni, with Ml (ieraldlne rarrar
a the "operallp New Woman." and the regular
rait with Mr. Tnscanlnl rondurttng. 'Parsifal
will he given as flood I'rlday matinee at regular
prices, with Mme. Kremstad and MM. .torn,
Amato. Corlt. and Wltherpooo. .Mr. Ileru

.will rondurt the performance, which begins at 1

o'clock precisely "Otello" will be Friday eve-
ning's opera, w llh Mr. Sletak In the title rnle. and
Mmea. Itappold and Maubour and MM. .Seoul
and De Segurola. Mr. Totenntnl will conduct
"liaensel und UreteP and "Pagllaecl" will be the
last .Saturday matinee, aod the cast of the former
will Include Mmes. Atten. Homer. Wlckham, Matt-fel- d

ami Mr. (iorltz. Mr. Ileru conducting.
"I'agllarcl will tie sung by Mmes. Cluck nnd MM.
Join. Amato and Hilly. "Tosca." with Mlsa
Karrar. Mr. Martin and Mr. Sen I II. Mr. Tuscanlnl
conducting, will be the final orera of the ravon
Saturday night.

The conceri announced for this eenlnr at the
Metropolitan at popular prices wlrt be the last
given this season and will Introduce as singing
soloists. Mmes, l.otilfc Itumer. Alma riluck, Bere-
nice dl INvquall. Certrude llennjson. Tarn
.Sapln and Herbert Wltherspoon. As lntrti- -

menial soloists francls MarMlllcn. the American
lollnlst. will make his first appearance nt these

concerts. The MarDnxcll Chorus of 1W) olces
under the direction of Kurt .schlndler will sing for
the first time al tCe Metropolitan Opera House.
The different numbers which will be Interpreted
by the MarPoncll .singing .Society will be excerpts
from Itlchard Wagner's opera "ItlenJl" and The
Plying Dutchman." from I'hatirler's "Uriels," a
llllillcal cantata for mlied chorus from "Joshua,"
by Moussorgsky. and dances from "Prince Igor,"
by ltorodlne.

A nf phimli,, mnvl t.lll t.a. vlu.n In
the ballrpoT of the PtaA on Tuesday evening,
Anrll It. VI tiVl.w'.-- I,,' IS. Stt!swLf Strlt,
Uuartet and Miss Isabel llauer. The will play
the piano quirtet nt and the piano
qulntc of Dvorak.

In the targe tia'lroum of the Plaa Hotel to
morrow enlng Miss Julia Allan, a roloraturc
soprano, will cle an operatic .concert. .She
wtll b e.slsted by Hugh Allan, 'larytonc. and
other arttsu. The programme wtll contain the
r.iost populsr gems of "Iji Travlala." "Pagllaecl,"
"Thais." "The llarber of ille" and "l.urli dl
lmmcrrnnor," together with classic arta and
songs by lleethoven, I'roch llemberg,.Strnusand
Ktcten.

An Interesting prog-amm- e will be heard ft
llend-lsoh- Hall ou the afternoon of Tuesday.
April "i. when Helen Waldo, Interpreter of chil
dren's songs, will pressnf seeral groups under
the title of "Hilld life In Song "

Bernardo Obhansfcy, Itustlan ban tone, will
Slvr a farewell recital at M'lidflssohn Hall on
Wednesday evening. April H). nt S:.) o'clock,
nrlor to h'.s deparrnre for 1'irls.

A programme of cheerful music hy the great
composers vlll tic given et t'jc concert of the
Symphony Society ot c. ork. Waller Dam-rosc-

conducting, al the Vw Theatre ihls trier
noon nt .1 o'clork. Trl concert Is ihc annual
Pension Puud concert, for which Mmc. ifd!o
has klidlv ofrrrd to slim Th" soprano will be
heard f.rM In the great air from "Per l're!sc!iUt.."
and later In a group of o:igs. Th orchestra
numbers Include Tsc'ielkov sky's suite. 'Mo
zartlina": Saint Soros's sjmphontc poem, le
Itoi.ct d'Omph.ilc" Stnuss waltz. -- WUts ot
the Spring", the ocrtnr' to "Mlgnou." n serenade
bv lliydi', a gaiotte of Ilncli. tnstnimenlated by
Dr. Leopold Damrosc i. and Ocb's
virlsllnns on a tiermsn folksong In the manner
of Ilich. II"iiIm, Miir.irt. Verdi, Counn.t and
Warner, lllieclly after this concert the nr
rhestra will start on Its annu'l surlng tour, which
embraces many cities thrnurhout ur I n!id
States.

vsi: ron ax ai.wm vi.och.
Ilrsulateil the I'cmipc nt n Southern

Kansas Oil ttrll.
Voi the A'nrifu t'ity Jnunwl

The noir alarm clncl;, foe of ail Ute
sleeier atid n neighborhood pcM ecu-oral- ly

hns at last vindicated itvlf. It has
become iim'TiiI r.s well as vociferous.

On on oil loiiv in ( hitiiiniiutia encntv
recently nn alarm clock controlled abso-
lutely the fato of five good ell wclN, n.ijh
Clyde Knot ( linrles Dickens an oil ninn,
was the Inventor of tho nrrflnitemont .1,
I". I'liune, a Jeweller. wn hl asHlstant,
snd the I.uttrell lease, northwest of Sedan,
wns the scene. On this leas') are five oil
sells. When .Mr. Dickens was rnnnlnif a
strinc of tools nn a well in the Snrlna Creek
country recently he had no time to at-

tend to the pumping on the I.uttrell leate,
which he owns eic. pt nt night.

So ns ho returned home from the Spring-frfo-

field he stopped at his lease, set his
punips to going and trusted his alarm clork
to stop them at such an hour u he cteciriiil
upon. An oil well can bo pumped only
so lonif without Injury. On this le se It
varied front four to six hours. Hence the
engine would be started at 7 o'clock to
run flo hours and promptly at midnlirht
the alarm clock would get In Its work nnd
shut the whole liuslnchs down,

Tho plnn used ci wry simple, A strontr
alarm clock was bought and the Jowelli r
removed the bell snd xtriker from it, This
left the alarm unrestricted so far ns speed
wni c oticenieil, Attac hed to the key nseil
In wlndiiu; thu nlnrm wu a cord midline
a few feet distance to a two pound welcht
lylnc almost balanced cm the edso of a
bench. Prom thin weight nnothor and
heavier cord reached to tho Kas valve and
the oil nip on the '.'() horse-pnw- ens engine.

At the hour selected by Mr. Dickens for
the performance, the alarm would go ofl'
niul the cord winding on tho key would
pull the weight off the bencli. This would
fall about a foot, taking up the slack In tli
heavier cord and slinttlna off the gc supply
to tho engine as well as the flow of oil from
the oil cup. Tho englnn stopping of course,
shut down the pumping operations and
Mr. Pickens was thus spared a midnight
trip to tho lease to shut off the power. It
was a sensible arrangement and worked
perfectly -- excop once.

On one occasion Mr. Dickens wound
the alarm, but forgot to wind the clock.
Midnight came but the big gas engine
popped on, Knowing something was wrong,

. H. Murcer. who llws en tho I.uttrell
place, sot out of bed and went dowu to tho
iiuwer uounn nun eicipuou inn riigine. .nr.
Dickons nover forgot fo wind both ends of
the clock after that.

The Two Kind of Widow.
From nc and Comment.

There are two kinds of widows, grass
and nod, Thn sod species, sometimes
known us tho common or garden variety
of widow, is rellnvrsl of the burden of a
spouse. The grass widow has a husband
on her hands, but cannot nut sold hands
upon him.

PAPER PATTERNS, MADE TO FIT

FOUAiW FBEXCIt HESIOXS AXD
MAY COST Sli EACH.

Newest Development of a Trade In
Mhtch Price for Klniplcr Tiring Main
Haplrtly Oone liown whow of thn
High Priced Held Near Fifth Awnne.

A woman primed with knowledge of
tho subject mndo It clear the othor day
that It Is possible nowadays for Jomen
of modorato means to look liko a French
fashion phlto without running In debt
or borrowing rrom tho housekeeping
account. '

"Personally," she declared, "I know
women who put up ft sartorial appearance
likely to make country cousins staro
for less cash than tho countrycousin
spend for plain, behind the style clothes.
Thoy give a lot of time, thought and
study to the question, using all the means
denied to former generations of women.
including first and foremost tho paper
model.

"In Now York there are plenty of women
who do not know how to use tho means
provided for getting a styllh costume
at small cost, who never dream of possess-
ing a gown copied from an Imported
model.

"1 myself was like that till calling ono
day on a friend I found her surveying an
olaborato paper reception costume in
colors displayed on a dummy figure

"Tho costume, she told mo, was a copy
of ft French model exhibited a few weeks
earllor at a Fifth avenue opening. It
was cut to her measurements, pinned
together and sent homo at n charRo of
flvo dollars. The woman who took
her order told how much material to
buy and named materials which would
cost less than those used In tho Imported
model although giving about the same
effect.

"My friend had engaged a dress
m9li.r .m rr n fr i nnrt
she had allowed $25 for materials, inak- -
inir a total, ns oho nnnnnneorl nilb ernnl .

i i... .u r i . . I
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feet duplicate of n costume marked $200

at the opening. The stylo was nn exact
duplicate, which in her opinion wns tho
main thing.

"Until I saw that paper costume I did
not know that such n thing could lo
had. although there are now two or
three places hero whoso principal business
is turning out paper pntterns of French
styles, liotlt in regulnr sizes and to meas-
urement, the latter costing $2 more.

"Tho next dny my friend took me to
one of these places on n side street near
Fifth avenue. I ordered a paper con-

tinue for fl. like ono show.), on n dummy,
a wonderful design, Mien ns 1 had never
hoped to wear, and with tho help of n
seamstress I turned out a costume which
made my friends open their eyes.

"Yes, if a woman knows how instead
of bemoaning the fact that sho can't
afford to buy imported clothes or have
her gowns made at the swell places she
can get something pretty nearly as good
at a tenth of the cost. I know, for I
have done it."

"Six dollars doe! seem a big price
for a paper pattern," admitted the man-
ager of the pattern placo referred to
"but tho samo pattern not cut to meas-
urements or pinned together may le
hud for tl, and skirts, coats and other
pieces separately cost $1 and S2 only unless
cut to measurements.

"Nevertheless tho demand for these
patterns in New York is so large thai there
uro now two or three places which deal
In nothing eUe. At this time of year, for
instance, our business is so brisk that
we do not guarentee to furnish a patten)
cut to order in less than ten days.

"By far tho largest percentage of our pri-

vate orders come from women who keep
a lady's maid nnd can afford to buy im-

ported gowns who do buy imported
gowns. Ail the same thot.o women come
hero and send their maid in for certain
patterns to be made up nt home by tho
maid and a seamstress "

At thi particular place ony paper
models are shown, but every one of those
is marked with tho name of one and er

noted French house and is an exact
ropy, n saleswoman explains, of a recent
model put out by tliat house, But sup-
posing n customer doesn't care for any of
th models on tho dummies, she looks
over books filled with illustrations of tho
latest French costumes and it would bo
strange if any woman with Sj in her purso
hesitated about handing it over to the
saliswoman and having her measure-
ments taken

At a Fifth avenue place tho procedure
N a little different Here early In the
season an exhibition of imported cos-

tumes i held for a week or ten dayr.
primarily for the benefit of clres-make- rs.

although outsideis who pay for the priv -

liege are auimucM .mckiois irom 1111 mo
loadinc European house... made of var oils
materials and costing "up to tho si.ooci
mark in some cases are displayed and sold
to anybody who cares to buy nnd before
the sale closes most of the costumes havo
changed hands. Tho majority or these
in turn berore they leave the place are
copied in paper and after the exhibition
of originals closes the paper duplicates
havo u show of their own.

Tho most popular of these duplicates
nro mado in several rcuular sizes and sold
for less than those out to fit. But needless
to say it Is tho chanco of getting n pattern
or an imported model cut to fit that has

spelled success for a branch of tho pnpor
pattern business undreamed of not many
years, ago. Information and advice re-

specting materials, colors and prohahlo
cost are hunded out with tho pattern.

"Tell your dressmnkor" or "Tell your
seamstress not to deviate from the pat-
tern" 'is included in the advice, nnd
iitobably this hint - needed, for results
have justified tho enlargement of show-
rooms and the hiring of more evpcnsivo
quarters since the concern started.

A iiuin long connected with the piqier
pattern business, old style, said that it
was ono or tho surprises or the business
that while tho price or paper
patterns had declined steadily since
reaching a certain stage of popularity
and competition tho newest phase of
the business represented prices equiva-
lent to the price charRod by old fashioned
dp'ssinnkors for milk ing n gown Said he:

"I worked for years for the concern
which first put paper patterns on tho
market nearly fifty years ago. Tho head
of this was a custom tailor who by rcinicst
cut n paper pattern of n skirt to oblige a
customer fly ndvlco of his wife, who
hoiself mado her children's clothes, ho
made a pnpor copy of a suit sho had made
for her littlo girl and sold it nnd after
that a wrapper pattern designed hy his
wife. Tlint was tho beginning or tho paper
nattern business, which grew so Ire- -
metidously that some other folks started.
in making paper patterns loo ami men
some more till now thero are a dozen
thriving concerns in the field. The out-
put of the original concern, still thn larg-
est of all, is nn.nou.nno iinper patterns a
year, nine-tent- of which are for women's
and children's gurmentH. For somo years
the lowist price for a pattern wns 45
cents; y no paper pattern of this
concern is sold for more than IS cents."

This limn believed that were the out-
put or tho other manufacturers of paper
patterns added to that given the figures
would bo doubled.

ansmp of me opeiia.
Interesting contrasts in taste are shown

by the repertoires that havo boon per-
formed during tho last season by tho
opera companies outside tho city. Tho
exclusion of the German works both in
Chicago and Boston, dltl not continue for
more than a season. Opera in German
was sung last winter in Boston and two
of the Wagner works will also bo heard
during the coming season in Chicago.
Andreas Dlppet has decided that he will
not attempt "Tristan und Isolde" in Eng-
lish, but will glvo tho opera In thn original
language with "Die WalkOro," which
Is much better adjaptod to thn experi-
ment, as the opera to bo sung In tho ver
nacular, Boston tried for only one sea-
son to get through without the German
works. Twenty-si- x works were given
at tho Boston Opera during tho last sea
son. Tho Italian roiiertolre included
"Alda," 8i "II Barbiore dl Seviglla," 4; I

"La Bohemo," 0; "Cavallerla Itustlcuna,"
n; "Don Pasquale " "I.u Kanciulla del
West." 9; "I Gloconda," 3; "I.ticln dl
liattimermoor," 3; "Madama lluttor-fly- ,"

8; "Manon Ix?scaut" (Puccini), .1;

"MoflstofoJo," 3; "Otello," 5; "I Pagllaecl,
f! "Ulgoletto," 4; "Tosca." 5; "I.a Tru-vlatn- ,"

3, and "11 Trovatoro, 4.
This gives a total of 7 performances

of 18 Italian operas. Debussy's "IEn-
fant Prodlgue." 7: "Carmen." H; "LakmcV
3: "Faust," 4: "m Habanera," 2, nnd
"Mnnon" f.Massenot), 3. Tho opera in
German was "Haenset und Grotel." In
all thoro wcro 114 erformances. One
lesson from tho lists seems to bo the
almost complete loss of public Interest
In tho old Italian rdportdre. whether It
be tho opera buff a of Donizetti or tho
sentimental floritura of early Verdi.

Chicago had no German representations
although there was a tentative effort to
give "Lohengrin," which did not progress
beyond the stage of rehearsal. Seventy-si- x

performances worn given in 'Chicago
and as many in Philadelphia, New York
and Baltimore during tho eastern sojourn
of tho company. Thirteen operas made up
the Italian repertoire of the company nnd

i eight French works were sung. Just ns
the Boston Opera Company has to Its
Credit one opora in the Vernacular ill
Converso's "The Sacrifleo," so tho Chicago
company gavo "Natoma" in Philadelphia,
New York and Baltimore, and will have
this work as one of its novelties for ttio
next Chicago season.

Thero aro again to be performances
in Now York and it will bo through the
medium of this company that New York
will probably make the acquaintance of
Massenet's "Cendrillon," "Leroux's Le
Chemineau" and probably Hue's "Le
Miracle," as Mary Garden is anxious to
sing tho leading rolo In that opera and
will decide after hearing tho work on her
return to Paris. Then Etlnnger's "Aphro-
dite" will also bo given. It is possiblo that
Josef Weis's version of "Le Juif Polonais"
may bo ono of tho novelties of tho year
It has kept Its placo for more than ten
years in the operatlo repertoire or (ier-
many. Austria and ilussid. Without
having achieved brilliant succc", it is
sufficiently popular to bo almost ulwavson
view. Then Goetz's "The Taming of the
Shrew" in English with Marv Garden as
Katherine is another possibility next sea-
son in Chicago and Philadelphia. Anv
city with such an avidity for novelties ns
Chicago keeps a manager busy It is
true that the public thero has not the
slightest interest in the old repertoire and
insists without having heard tham at all,
that It will not be interested in the stand-
ard operatic works.

The success of these out of town enter-
prises depends in a large measure on a
departure rrom conditions that wore at
ono time considered an insurmountable
barrier to tho success or any amusement
undertaking that did not bear the metro-
politan hall mark. Thero was a time
in which no impresario would have dared
to start on tour an enterprise that was
supposed to hail from any other city.
Whotlior it happened to bo Philadelphia
or Chicago, Baltimore or San Francisco,
the opora companies that formorly trav-
elled thereamo from this city, and that
fact was dulyt impressed on the public.
It was the Now York endotscnient that
was supposed to carry with it tho certainty
or tyiccess.or nt loast bo a certain powerful
aid to it

Baltimore, which was cold to tho com-
panies mado up from the singers nt the
Metropolitan Oporn House that visited it,
has shown n much moro cordial spirit
toward the Philadelphia-Chicag- o com-
pany, and wolcomed it with largo audi-
ences. Therein seems to lie a contra-
diction to the old theory that to attract
audience-- . In other ciliei tho motrootitnii
recommendation is needed.

So long as othor cities are willing to
accept the performance of a company
that does not ha o Now York as its happy
home, theto seems to bo no reason wny
tho oH)ratio organiJiiions outside the
city should not enjoy tho prosperity
,nr,.ik.irv 1,1 hnle mill ii funis ncrt If. nn llm
nihui linMfl lhif! isimnui siirtflnn ilnm.inil
fur operatic performances that originated

ij,, New York. lh' way of tho companies
outside this city win not no so easy

Thoro havo been indications this year
that citicrt are wlllingto form Uiclependent

nbout tho quality of it wants.J,,,,',, of , ,nrRt HVleacM , ,

Western cities wore drawn by tho Chicago
company before It had oven got as near
to New York us Philadelphia.

Tho Russian invasion never had such
striking artistic results before as it did
during a recent porformanco of "Carmen"
in Philadelphia. Mario Guardabassi
sang Don Josf, in which ho mode a groat
success, and Marguorlte Sylva apjioarod
as Carmen In French. But Lydia Lipow.
ska, who was singing Mirarta, howevor.
hod nover loarned the rdlo in any othor
language than Russian nnd so" was heard
in that tongue,

At loast two of tho loading tenors in
tho Chicago-Philadelph- organization will
not bo beard with tho company nxt year.
Tho makeup or tho company will be in
root different in many important details.
It will bo unique u having a majority of
its members natives of this country oven
if thev do not sing In tho English language,

Tho old charge that Americans never
could bo brought to take an interest in
ballet will in nil probability receive still
further lelutntlon next year when the
Russian organisation comesto the Metro-
politan (luera House. It took Pavlowa
and Mnrdkln to bring audiences to tho
Metropolitan especially tosee the dancing.
That such iierfoolion of dancing did
awnken an interest in fhe iirt of the ballot
bos been well proved during thn lat two
seosons. Net year the dances will be nn
a much moro elaborate scale than they
wero over in thi- - city. Thero will bo no
second Anna I'avlowa In tho company
an thero exists no othor such dancer In
Russia. But In Najinskl there is a main
dancer who is said to be unequalled,

Nwordor "the Hhlskoy Hclielllon."
'rom fir Porta nVitfiirA-din-Cfisr-)-

Col, John I'unnlimhaiii and Mrs.
have hanging on the walls of

their Hoicedaln home, near Esrondlrta. a
solid silver handled sword. It has a leather
scabbard with three solid silver hands. It
was onre owned snd used In "the Whisky
Rebellion," In lne, hy Major Robert

who commanded h battalion ot
boo men In that war.

It was given to Col. John runnlnuhnni
by his grandmother, Mrs. Mary Hnherson
ruimliighHiu, wife of Major llobert

who resided at that time in Vlr-InT- a.

ou the south branch ot the Potomao.

HOW ONE GENIUS MADE GOOD

STOIIY OF .IOHX A. HtlASHEAH,
IXST1WMEXT MAKER.

nlthout Ootilde Help He and 111 Yannc
Wlfft fJrounil Wonderful Iibm-ijU- er

He Napplled NclentlsU With
Instrument of Incalculable Value.

Western Pennsylvania sixty or seventy
years ago was full of amateur astrono-
mers. In fact everywhoro during tho
first half of the last century astronomy
was the most popular of all the sciences.

Among the amateurs was one Squire
Wnmpler, who had picked tip a good
piece of glass In the wreck of the great
flro which nearly wiped out Pittsburg
In 1845, ground himself a telescope lens,
and not having great earthly possessions
had takon to travelling nbout tho country
exhibiting the wonders of tho heavens
through his instrument nt r cents a look.

Squire Wampler proliably did no moro
for reaching act In all his life, says

than whon-l- 148 he brought
his telescope to n llttlo town on tho

fifty miles south of Pittsburg
and gavo to John A, Brnshcar his first
peep through n glass.

The future astronomer was then a lad
of eight. Ills maternal grandfathor was
Nathaniel Smith, a watchmaker by trade,
nnd ft versatile and dextrous workman... ...
m a day when ovorythlng nan to do
wrought by lind.

Ho was also a man of uncommon In- -

loiugonco ana capacity, unu iw nun num.
ono ot tho first telegraph Instruments
west of tho Alleghanios. He mado n
companion of tho boy, taught him tho
names of tho stars and constollatlons by
the time ho was ten, and romalned his
friend nnd counsellor until tho grandson
was a man grown.

John A. Brashear himself grow up in
Brownsville, whore he was born, and
picked up what education he could in
tho common schools. The man who
now holds honorary degrees from so
many universities never saw the inside
of a college when he was a loy. As a
lad he learned the trade of pattern making.
Soon afterward ho fell In love with Phcube
Stewart and married her, and at twenty-tw- o

found himself established, apparently
for life, as a millwright in a Pittsburg
rolling mill. .

The Brashears built them a little house
. . . . . ..

witn tneir own nanus. ior wiey iu m- -

kind of people who aro wining to ao any- -

thing to help along. The husband took
his lxoks to tho mill and dug away nt
physics and mathematics on tho street
cars. The wife kept up with him in her
duties nt homo. In tho evening they
worked and studied together at their
special hobby, astronomy.

The fact that tho Brashears had no
money to buy a telescope was no permarnent V .. ,i,tt,i,tnmnlia
ono Instead. They set up a little shop
with a tiny engino and a lathe. Together
they mado the tubes and ground the
lenses, husband and wife working side
by side, she hardly less deft than he.

Every evening nfter his ten hour grind
at the rolling mill was over John Brasher
hurried up the hill to h! home on the
South Side to Pud his shop In order, the
engine cleaned nnd oiled, with steam up,
ready for the ei enlng's w ork. First came
a wn'shtip,'with vety careful attention to
his hands and mils, for lens grinding is
delicate work and some iaitic!e of dust
or grime from the nils mi'lit have fallen
on the polisher and ruined the glass. He
ued e on tesoluteiy to wash his hair
nwry night, no matter how tired ho was.
to nvoid any risk of this uind.

Then, supper over, he ground nnd d

and tested till midnight, till 1, till
2 o'olocl: in the morning: then a hurried
tumble into IhnI. a few hours sleep and
ut when tho 5 o'clock whistle blew for
another day's toll lit tho tu'.II and another
I.A...... ui.it,wr...'.s. It, tli.- littbi slinn,

ITttee years thev spent on their firs'. I

five inch glass. hen it was nearly done i

Ilrastienr. I net' a man pasi wranpiHi
the precious object in n red bandanna
haiidl.ereiiios' und eirried It across the
river and t.p the hill to the Allegheny
Observatory to get the advice of Lnnpley,
who wns then director, as to the final
corrections to lw made upon the glass.
Vhen at last the teWi-cp- e was clone he

and his wiTo set it up in tho attic or their
littlo house nnd having citl n hole in the
ror itr'ited their Mends and neighbors
in to hae a look nt tho pi met Saturn.

But the PmrhfMr were ambitious:
havine. a five Inch g'ass th-- y now aspired
to a '.elo. Up to this time the laigest
telescopes hail iibr.ws Ixvn of the

tvpe, in which a concave uini-boli- o

mirroi takes the place of a convex
nnd copc-iv- lens, nnc'. for various prac-
tical reasons the Brashers chose this
form, grinding and polishing the reflect-
ing rurface on a heavy glass pla'e und
plann'ng to coat tho Tnoe with a film or
silver, after a method then just invented.

It tooK iwo jears co uu uif nii'mmi;
i olishing nnd correcting. Then came the

i s'lverinir. Thev wanned tho glass o
make it tendy for ttio metal tllm.-nn- d tho
glass broke. It waa a pretty discouraged
t ian who went to his work in the rolling
mill next day.

"N'over mind," said the gallant wife,
"we'll n.ako tho next opo better," and
when Hrasbenr came home that evening
be found the steam up and n new pleco i

or glass in tne itttne reauy tor nun io
begin work nrrain,

What can n man not do who has such
a wife! This time tho grinding and
silvering went through to completion.
The amateur obsorvalory boasted a
telescopo as large as thoso of some futnous
observatories.

Mr. Brashear has always said that th"
larger share or the credit for any success
thnt has come to him belongs to his wife.
Sho was never discouraged, oven under
the darkest disappointments, and always
gavo hltn help at tho time when ho most
needed It.

This proved to bo the turning point
In Brashoar's career. The mirrors of a
telescope havo to bo resllvored over)'
fow months', pnd tho amateur instrument
maker soon became so skiirul at this
that Iuiglev, apprerlatlni: th advnn.
tag1) or having this sort or work done
eluinst nt his doors, soon began to intrust
Brashear with the instruments of tho
Allegheny Observatory.

At about the samo time certain astro-
nomical articles that Brashear wrote
for th local papers attracted tho atten-
tion of William Thaw, who was n patron
nf the observatory and hatl already given
manv thoimands of dollars towntd futther-lii- g

Ijingley's work there. He, too, saw
the advantage to lho institution of having
i'. competent instrument maker close at

I hand, and lie advanced Rrashoar th
necessary capital to move to Aiieghony
unci set up ft shop there.

Langley, who had been at the Allegheny
Obsrvatorv nlmost since Its foundation
in lHMi, had from the beginning mado it
famous throughout tho world by hi
studies of tho Him. He had Invented a
marvelously delicate instrument, tho
bolometer and about INsn was engaged
in studying the suh'h heat ravs.

Oddly enoui'.h th'so imwerful heat
rays do not pass easily through glass;
so that Langley had to mnko his lenses
and prisms of rock salt. These ho hud
made In Paris, and as soon as their sur-
face became dim from moisture back
they went to Paris again to be ropol-ishe- d.

Tho journey took weeks, while
not Infrequently, n spite of hermetically
sealed cases, tho apparatus would como
back as useless as It went out.

Langley, in dsnoriMlon at tho delays,
let Rrcshoar try his hand at this work.
Almost at once lv reached the standard
nf the Paris opticians. Soon he surpassed
it. In time ho was making lenses and

H.

prisms of salt of a qualltv
with those of tho best optical glass" "

Ho devised new methods; he import!
some extraordinary salt crystals trom P
mines or Poland; aud whereas b..ff,
Urnshenr'H day the largest salt irisins ,!
two inches on a side,- and a thrce-it- u

prism was absolutely beyond K)ssil,jj.
ho in a few years ran the size up
nud ., I...IC l..l.n.. ...HI- - t '".'OSliftii mi.MV-r,- . nnim iMlluiey Slid his
staff Instead of having to wait tw't tnnniV.for their apparatus to eoine hntx frnnl
Paris sent it off ufter breakfns; Mil
It. tmn.lf hv tinon. ul

Tho Hcietitlfio world was quick to reooe
ni'.o that in John A. Broshenr it had aninstrument maker or
skill. Pickering of flarvar.r iieWl
argo prism of quarU-ni-id got one which

is still the largest In tho world. Ivdirector of Yorkes Observatory, dovisM
his with which
nt any' tlmo, oven in broad cl.irhjlit
more can bo seen or the sun's surfae,
than used to bo got by an eIlpm, v!tK.dlt Ion half wav round the win Id uj...
shear assisted in working out the desim
und built tho instrument, ns wellnsthsoptical parts of another like It fur wL.

landrcs in Paris.
The great Mills spcotrrscope at th

Liok Observatoty was designed and
in his workshop. Wiih this in.

strument Campbell made out the drift
of tho solar system through span
Brashear too made the instrument w;h
which Lowell's assistant at Klncsuff
olaims to have found water vapor In theatmosphere of the planet Ma.'s, and m
has mndo nn Important contribution to
Swell's contention that a race of civil,
izod beings inhabits our neighboring
world.

W ith stll' another of UriHiear's spsctrn.
i i i. i i 'nwn i. snu ci--ui u i.anguiy

tho Allegheny observatory, by a eris
of upoctrophotographic studies of wondV.
M dolicocy. proved in IKW. that the ini,.r

j portions oi auirn s rings are travelling
fastor than the outer, and that tho rings
are therefore not continuous IkhHo, ,4
any sort, but are swnrms of tnutonritc
each ono going its own gait.

Tho demand Tor scientitlc instrument
of thn higlmst quality Is iiHUtent; ih.
men who are capablo of making thnm are
row, and inevitably the "little shop on
the hill" promptly outgrew ono man's
capacity.

Never in any of bis work some nt It
truly epoch making has Brnshea- - Ikvo
slmplv tho mechanic, however iirorn.
porablo in skill, whoie tak hai I em
merely to carry out the directions of
other men. Always has ho lieen th con.
cull nut, the export odvlsos who could
criticise, modify, improve the proje'tof
the man of science and make it
He lias nlways, as ho says, enro l mo-- e

for an Interesting dWcovory mad wi'h,
ono or his instruments than for the cluvfc

he got for it.
Himself a working astronomer, ho ha

built his instruments with an eyo to their
practical omciency suctieison s anrsrv
, nt VariBi oncp ft(iiuhted. could h--
work od by on intelligent schoollmr
Quito at de from tho important work
which without Brashear's aid might not
yet havo been clone at all. It is not ton
much to say that the little time sainj
details of Brashear's instruments lute
added years to the working lie nf tnm-- of

tho great masters of astronomical
scionco

llatnc Wrought by a Diamond.
From (le XcrthvcKtein.

A recent night inspection of a Nation
on the Minnesota division revealed 'the
raot that tho only waiting room w.i

poorly lighted. .Some of the Vcrcsene

lamps had no chimneys at nil. One lamp
was spruced up a bit by having a mut-
ilated half chimney that by comparison
throw a respectable light.

On inquiry tho agent explained that the

duty of taking care of tho lamps fell to tr.

baggageman, who recently bought a

diamond ring which ho wore nn all occ-
asions. Cleaning chimneys nt tsls

station is accomplished bv h'.ov-in- g

Into the glo'ie und rubbing It until
daylight i visible. TTi diamond inthi
instance wrought sad havoc with th
chin.nevs, ivhich were so bodlv etoh!
by it that n slight heat knocked them into
smithereens.

A Teacher of Beggars.
From Ihr .oninn lllnhr,

Tlu- - police authorities nt Home! h.i"
urrestcd a notorious character n.imeil
David Kotchmel. known ihroutrhout I!u-i- a

as the king of thn beggar. Kotchmel hud
founded In tho ii i,lv (I'll, provlnc-ts- l town
schools of mendicity, where he h.id e -

canlzecf a veritable course oPIn-tnut- u

for his pupils in tho nTt of wheedling inoiiei'
from tho charitable, and which III turn do

made his pupils hnud over to him
It Is nut this . however.-whl- oh bus hronsl.t

hltn under the law. He seems to lim been
a biitainist, or rather pnlyiramist, lor he j
posspn.ed of twenty wives, each 11 ins in i
different town. In ndditlou to hi- - it

- mid polyganiy, his tueuilacltrliicli.deil
the production of forged papers of ideiiiitv
ns the preliminary to his many iiiarrias"'

THE EDUCATION OF

A MUSIC LOVER

A Book for those who Study or Teich
the Art oiListcnlng

By Edward Dickinson
Profcnxor of the llinlnrp awt Critichm ol

Mvyic, Obcrltn t'cfrpr
M..VI net. Postpaid, Jl.fll

"Every page has a ili-ti- nnd ind-
ividual charm. His cliapteis on
the art or tho pianist and of I lie sinter
nro admirably written, and eiery
reader, whether amnteur or piofes-siona- l,

will find something informinc
In tho chapter dealing with 'lepiofcn-tativ- e'

music, the lending type of the
present." Xiv York Sun.

THE PIANOFORTE

AND ITS MUSIC

By Henry E. Krchbicl
Author of " How to IAtcn to Mwie " Jr.

11.25 net. Postpaid. HXt
"One of tho most interesting nnd va-

luable additions to tho musical litet.itiiro
of the day. Mr. Krchbicl unites ri

cal learning, critical. icutnen and c h.nm
or literary stvlo in. in unusual clegire
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