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SEEN IN THE WORLD OF ART'

The Camondo At Beguest Will Take Him
Intoe the Louvre Steps by Which
Clande Monet Arrived at Clear, Open
Alr Painting —~Bad Day of a Master.

P Reowe dea Berre Arvig in & recent
i printed the opinions of various
neh artists and eritios and busvbodies
on the all prevailing theme in Paris, the
snormots bequest to the Louvre of the
art werks of the late lsaac de Camond
This lega v i< worth many millions, and
a pnri of it consists of pictures by the
Impressionists, Monet, Renoir, Sisley,
Piaserio and the thrice abominated Paul
Cozanie Tuwk Soes printed the list sev-
eral weeks ago. M. Dujardin-Beaumetz
declares that there is no obstacle which
will preveni the Louvre from accepling
this truiv roval gift of old and new mas-
ters; besides the alternative looms up
disagresably, if not accepled as & whole,
the collection is to be returned to the Petit
Palais. This countingency is too much
for any Fine Arta Minister or curator to
stomach. Cézanne is & hard pill to swal-
low. But the La Tours, the Perronueans,
above all that magniticent Falconet time
piece! The Louvre will submit, teke the
evil with the good, and Cizanne will be
in tha company of the immortals, as s
slready Manet. A few years ago Paris
was hooting the pair.  And Monet, still
living, i to be with this choir of painiers!
No wonder SAr Peladan is making an
exquisite spectacle of himself, calling

| treating

abatract color and 1one gives the m-.lru'-!'
fo a dream of dn art that should be i
play of color only, i
Nomething of thls state of mind Monet !
applied Lo his sesing of unretlected oljects,
trees, for exumple Ly loose
groups, totches that indicate roughly the
place reflected and tranamitted lights and
rhadows; the effect of exactitude = cen-
tred on seizing the leading values of these
lighte and shadows. Monet's drawing
in the extreme case of the sacriflce of |
many consfituent elements of a scene
to ona which has been tentatively pursued
by his predecessors.  Delacroix hankered
after the suggestive force of the sketeh
In Conatable's sketches we often find
the essence of what he wought more vividly |
than in his finished compositiona, but his |
habit of considered composition told in
his sketching. In Courbet there was a
war hetween tradition and instinet. He
refused to take the “Howerbed” view of |
color and constructed and finished his
forms as if his aim had Leen a Raphael
esque benuty. Monet adopts the sketch
method entirely, treating water, land and
buildings as so much scaffolding for his |
effect, seving the world as the subject of |
light, the mirror of events in the sky {
Bu' his summary uotation of form
arose not only from seeing an object Jess |
for itsell than for the lights reflected |
froan its facets; thers war & q-ontribuuuﬂ
cause in hiv anxiety to seize the character |
of a conjunction of tones in the short
space of time during which it exists. |
Monet aimed at a stricter truth than Tur- |

' ner. at seiging the momentary balance of

values that makes the beauty of an fliu- |
mination. Turner mized different mo-
ments of a sunset, different quarters of
a sunset. and his notes went to make up'

down from the high heavens the ven-
geance of the ldeal (he alwave capi-
talizes his indignationsi; or that M. Dau-
mot raves over the “shameful nullity®
the Cézanne canvases. All in vain
France may err in matters artistic as in

mattera politic for & time, but she alwavs |

recovers her sanity.  Monet and the rest
are to receive the definite and officia!
consecration of a home in the Louvre
Théodore Duret has told usof the friend-
ship that sprang np beltween two such
dissimilar temperaments as Mauet and
Fantin-Latonr. Manet, full of elsctric
life; Fantin, introspective, dreamy, melan-
choly.  In 1570 the Paris Salon contained

an importent picture by Fantin entitled |

“I'n Atelier aux Batignolies,” a repro-
duction of which may be found elsewhore
on thic page to-day. Ax relaied a few
weoelks sines, Fantin had painted a Hom-
mage to Delaoroix in which were the por-
traits of Manet, Whistler and Bandelaire
In the “Atelier aux Batignolles™ Manet
{x seon sitting before an ega<alin the act of
painting, surrounded by @ group of ar-

tints nnd writers, the men who -Iﬂl"o-luim!i

hia »ri and those whom his ari had in-
fluenead
Clande Monei, Renoir, Pazille, Astrue and
othars. Of course thers neve® Wips &
Batignolies school: it was & derisive nick-
name applied to the group by the bhonle-
vard crities. The Fantin picture now
hengs in the Luxembourg and is a his-
torical docnment

Lest week we traced the influence of
Cons ableon the French plein-airistes and
endod with the name of Clende Monet. A
hook by Guetave Cahen  “Fugene Bovdin,
sa vie ol son aguvre™ tells us some of the
steps by which Monet nad arrived at clear,
open air paintings before his appearance
in the Salon of 1884 and acquaintance
with Manet. D 8 MacColl remarka that
the aMiliation of Monet 1o the older paint -
ers of landscape, Corot, Daubigny and
Travon, is through Jongkind and Boudin

Jongkind studied for & brief pariod under |
Isabey and pushed out in the atmospheric |
truth of his marines bevond the romantice !

convention of his master  “Jd'entrai,”
anys Boudin, “par la que Jonghkind avait
forcéde "  And Monet in a letter to Boudin
11K92) writes “est vous qii le premier
m'avez appris i voir ot & comprendre ™
Boudin led a somewhat life
painting sea, sky and harbor at Honfleur,

obscre

and he found Monet sketching as a bov |

and taught him to sea.  Monei's parents
gave him the option of dropping painting
or taking it up after seven vears military
service
painting in the sunlight there; then was
released, entered (Glevre'sstudio, whepe he
was & fellow pupil of Renoir and Sisley;
hut he could make little of that teaching,
Gleyre said to him: “It's all very well,
young man, but yon see nature too
grossly .® The master found fanlt with
the toenails of Monet's sketch, and
when Monet

Among them were Eniile Zola, §

He served two yvears in Africa, |

protested that thev were |

a harmony elaborated in the studio
‘\.\lrnm-f 1ook his canvas or set of canvasea |
Hinto the open and limited himse!f to what |

of | he could seirze of a particular illumina-

tion while it lasted  Out of one subject,
a hayvstack, a church., a tree, he made
twenty pictures by discrimination of the
Isuccessive lights that playsd upon them
| From these various causes he made of
painting a journal of effects noted in
| shorthand as compared with those rhyth-
i mical compositions that Turner based
Lupon his notes

Our eritie eleverly contends that the
ladivocate of the devil who would refuse
the name of artist to Monet often attempts |
Vo settle the question by pleading that
Monet = alm is scientifle, not artistic
| That he was influenced by the seruple of
"his time for keeping within the bounds
of seience is trus enongh, but the violently
lone sided character of Monet's interes
Vi aspect might warn us that if the formi

Lis o seienitie the motive is not At vlc'|l|

|

i
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FANTIN-LATOUR

period in painting whan a special aspect
of reality is sxplored for its beanties and
| significance the science of that aspect s
inevitably iuvoelved; what is sought as

SCHOLDERER,
MA

precisely like the original he was Te- | fresh heanty can be described as fréuh
buffed by this answer, a truly ‘mm.fjem]? {fact  The pursuit of the beauties of hu-
one: *“1l faut de souvenir de l'antique " | oy form brings in the facts of anatomy,
But on this side Monet's imagination pladu-;‘I]E construction of space and foreshor-
no response, and he had to follow his in tening of shapes involy es the principles of
gtinet for another kind of beauty. | parapsotive. Evenmo, the specisl modern
His real school was in the open air| galight in the Leauties of asrial tone way
etudies, a painters’ camp near Honfleur, | 1, rerromented as a study of the science of
where a mmllber of men wers grouped | light and color; but this atricter confor
around Boudin, and those othera he made ' vy with fact and science is like the others
{n his little painting boat on the Thanes. | 4 ragult of art, of the search for Leauty

Lot approach can

MThe next step in his development seems
to have been the influence of Turner
This fact has been strenuocusly denied
by M. Duret, but  that eritic has caluly

| not of tact for ite own sake  In our time

| the haauty of serial tones has hind & pe
ceuliar to excite in us the sense of reality
) with the shift

1o some other aspect of

assigned to Fdonard Manet the credit of | reality as the most beautifil and impor

originating the impressionist movement,
though history fintly contradicts him
Manet, with his friend Cami'le Pis<arro,
was in London during the war of 1570, and
it im Aaid- Mr
himself further

MacColl will not commin |
that Turner's painting of

snnw had especially stracie the French- |

men, his disevimination of coloy
lights and shadows.  But his range
illtmination, the daring of his flame
coloped =unrises and sunsers must have |
eounted in the impression, and 1the ten- |
denev of his later work 1o Ive Land-

in its

LS

geapes nto gurfaces of shimmering re
flectinn, the subracei

atrcture 1o leaved g ghost of Yght and
colog

Puivner found 'noa
a muterizl that gave full plav 1o the cowr
af those colored lights Manet followed
on thes teack, studying them in river and
aey water, and in those snow «Tects when
lendscapwe the  simplost play
of skv reverberations  Manel refused
to eompers with e 's Now Imlllilllg;

chtect e and waer

hecomes

and ealled vim the *Raphael of water ™
It is eartainly in such effects and the
handlivg he developed from ther study
that Manet justifies  most nesrly  that
paradoxical title, for the man Whose sonse !
of Torm and hine was “gros=" folud a
mesns of reducing Torm and line 1o .|‘

minimum =t ite of importanes ana bring
ing up Mo attention that sideof natoe to
whoso he was When
landscape = mirrored in waten he forms

Lagrrj il lans Ry

of trees biddings and aother  olyyecis i
are not only sanphfied and  broadened |
hut v erted and distorted, for in oany
tronibling of the surface by nipple ar
wave the witer s hrokeo up o a serie
of miprors o ar different ngles, o1 d
with pioua doieress UYBRKiY pivel
AN iy the Jhiverad [ e
b thee e plig todd, ~hortonmd aed o wisted
of obs oete o e bank ave wiirk e
#insong all ' sl o ol
I thie vhilating hash of bl eoherent

Fmel‘iu'i harmouy

of

mof the dark sul- crhowing themsel: o= tiaterial not amenaple

L resentfal for

tant it ey well come about that the land
scapes of Monet willappear ass fantastie
convention in which all fuets ars despiged

!fur the attractive heatiy of This one, (he

The crtio tukes a more regsonable
ground who pleads that in the pursuit of
this one beanty Monet carvies his con
wemp! of othere that they take their re-
venge and defeat him: that of them connt-
lnss snatches at beauty many will appear
but desperate, indecisive sngagenents
and pearly all show hirthmerks of anci
dent and scramble. unconsidersd forms |

repid summary, remaining sore and
g hrusque  inclusion. It
might be plansibly  argued, moreaver,
Pthat in wagering all on matehing the pass-
ing eftect and simplifyving the processes
Lol pamting to the hurrey of that effort
Monet ig the victim of illusion, because |
he is attenmting to render heanties that
exint indead, bt are bevond the resogroes |
of pigmeit, howover strained  Por the
Ftrath s thae Movet's painting instead of
Letng ar exnet seientifie notation ol vahjes
in foreed, like the old paioting, 1o traffe

LE¥]

|
Land bargada with nature, though the cone

veniion stenel s j different one

Here wo are hrooght fice 1o faee with
the limits of pammting o paint a biright
wottree of light 8 impossible, gt a con
range of indoor and ontdoor |
eflect can be rendered posit vely in pig
ment so ]-rllg s the abijects are no more
Lrightly lit than the cunvasy avd it we
eapose the canvas to direct <sunlight we
can render the same hght fulling upon '
surfaces that are not more highly polished
thap itsell  Hat this poesibility of ren
dening the force of direct sunhght realiv

avarl= vs nething, Y HUse pletires are 1o

aicderabilo

e poanted 1o he seepn ot oin o a dazzle
af direct sunhight, bat by reflected |]gh|'
intdnare. andd this means o great a drop
in vhe < ale thyt

he puteh of a whe can -
onr highest light, seen under

VAS, | 0,

L Inerciless

, mona!

rhadow out of doors; for example, the
whadow of & tree enst by bright sunlight
on a gravel walk. It is difficult for the
inexperienced observer to helieve this
at first, but the holding up of really darl:
ohijects soon convinees the eve that whe!
looks by contrast with  brilMant  Light
almost black, is, compared with black in
shadow really a high faint purplish tone.
A canvas and pigmoent= in shadow, then,
at their brigitest wiill furnish us with o
match only for shedowed parts in a bright
out of doors scene, leaviong ebsolutely noth-
g for the scale upward invo the lights
It {« evident then how illusory is the idea

Lol painting ontdoor subjects under direct

lght by metehing of toues.  ‘The positive
truth the plein-airist can arrive at s
limited to truth of values in shadows, and
by avery degree that he lighteus hisshad-
Owa up 1o their natural value he must
reduce the gap beiween them and the
lights il i becomer trifling in compari-
son with the real gap.  Ilna word, if truth
to natural value in shalow is kecured, the
difference betwien sghadows and lights
becomes u difference rather of hue than
of tone

The new painting of suulight tbere-
fore is a convention like the old;: neit her
ocan render che lights positively; the old
fulsited 1he shadows,  making them

darker thau in nature, so as to keep some- |

thing of the truth of contrast between
them and the lights: 1he new threw away
this source of efect wo a= 1o gain u general

truth of brightuess in lights and shadows |

alike and & positive truth of fair, clear
volors in the shadows. We come buck to
u casuistry of impression, concludes the
distinguished authority., Againet Monet's
system we have to admit the glaring in-
adequacy of the step from shadow to
light and as & consequence a general
look of Hawess  Like Turmer, he hax had
reconras to forcing the color of his shad-
ows s0 that to snhstitute this element

L of contrast for th e force of darkness they

have loat and the violet wote often
threatens to become as conventional as
the old brown

Al these allowances must be candidly
made  Monet's jmpression of light is
s far from conveyiug the whole impires-
dion that it omits & dominating element,
the contrast of tone But it may be
claimed for him that in his occupation
with the sensations of vibrating light he
he has wring some lovely harmonies close
up to the ahys<es of the white, red o
golden sun, at whore verge the wav of
painting ends. It should not be neces-
sary to add tha! 1o claim thia for Mbnet
is not to wogue that Monet's the
whole wrt of panting; yvet this misun-
derstanaing underlies all oriticisi that
arhs,  Are we have no  more in

Is

T

RENOIR. E. Z0
NE /ACHARIE
“HOMMAGE A MANET." (MUSEE DI

i tone trom wha! appears a very desp
painting than these sensacons’  Fuough
that one way 1o the imaginagtion lies
through them  Monet's painting  at-
tacks mingly by that way and has a char-
acter of extremity and clauax Al every
poiut on the road 1hat ends i Terner and
Moaet painters conld feel that 1hey ware
prétssin g Frors s more to o less conventional
rendering of Light Now that the road has
bewn surveved 1o s Bmits the same thiill
havdly  be recovered
This s the hacdicap lad upon art as it
grows old and learned Ly the glory it
canght in the pursuit of one npossible
paimtimyg of the ninstesnth century
have i's special <tamp in history,
Dtes by the nspication ol &

will

das ol hey

superhuman beanty or & movement and |

jrtasion evond  the reach of  graphie

art ‘
While o vxeep

LIRIT TR
wuttind anid briliiant
nevertheless there
great canveses of Mouet that elude any
criticisty. Ho has bLeen degcribed as a
color  chennst  decomposing
tonalities, a pantneist
colored appearances of the vorld, above
il he is called impersonal No person-
ality has Mondt: tha! the critics have
decided  “The same war said of Finuhert,
und how uueriticaliy Monet is very per-
very intimate. verv  charming
What he is not is a sentimentulist.  And

wn can be tahen 1o the
aunlves that  ervneutly
author Mr. Mactnall

ul

it i given 1o wll that run to him the gift'

of deciphering hinn He is not an easy
painter.  Hensath the surface ure other
beanties. Hut 1o deny a man
siyvle in persona! as his own profile an

individual voice is sheer mental inziness or |

obliguity. There is just now at the
Durand-Ruel Galleries an exhibition of
works by Monet executed at
periods, also rome Pigsaros of o superior

quality, also Sisley and a group of the
vounger men, Mouet, Maufra, D'Espagnat, |

Andr:, and 11 s interosting (o note with
wha! singular clearness the canvases of
Monet shine forth.  Fach one is signed,

if uot actually at least sptritually, Clauds |

Monet
Mr. Taylor of the Madison Art Gallery

are quahities in the

revelling in the!

whose |

various |
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WAYS OF A GREAT ART DEALER

]smm ES OF THE LATE CHARLES
WERTHEIMER OF LONDON.

LFIrst to Do Business in o Private Resls
dence  Dealt In Ari on « Herole Neale
some Notable Pocohases HBought

u Whole House to Get n Nlugle Vave,

Loxpox, Apeil 260 ¢ 0 We theimer,
the famous art dealer, who diod in a Lon-
don nursing home yesioqday, wes s son
of Samson Wertheime:, who #stiled in
England in 1830 and was fosynany You s
in business in Band strect as & fine ar
dealer  On his death the business was
divided between his 1 wo sons, who elected
to work weparaiely. Asher Wertheimer
pirchased the jease of the Bohd street
premises, while his brothe:, decided to
dispense with a shop or gallery and to
do his business from and ai his private
residence

He was the first 10 ca'ry on his busi-
ess in & private house, occupying a large
mansion in Norfolk street, Pack lane,
overlooking Hyde Park.  This house is
simiply crammed with art treasures of
every sort piciures by old masters,
miniaturer with diamond frames, old
bronzes and marhle, old church plate
valued according to varioum experts at
from £750.000 10 &1,000,000

It wax an old curiosity shop in its most
sublimated form. Peard and millionaires
who wanted to buy or to gell came ‘o dine
with the famous dealer and ove: the
cigass the deals would be arranged.

In many cases impecunious
desired to sell their ancestral treasures
recretly, and here it was that the ad-
vantagea of a private house over a shop
heoame particularly manifest, no doubt
to the profit of Mr. Wertheimer.

From early youth Charles Wertheimer
travelled all over the continent of Furope
in search of rare ohjects of art. A superb
suite of French furniture purchased by
him from the monarch of a country in

. | Beaux's “Little Miss Sherwoog, hist- | that held onut such welcoming hands
nurthern Kurope was purchased by an | jer's portrait of his mother in the Luxem- | to her in the Battery promenades
wminent American at  something like | bourg his portrait of Carlyle in the | *“The poet Burns, lmkinﬁ decidedly
£SO, NN, bibulous: the Duke of Wellington with

Charles Wertheimer's transactions dur-
ing the lust twenty yvears have always
been on the heroic seale; he only wanted
the finest thinge in the way of pictures
and jewels and objects of art and he was
always ready to pay the tap price.

In July, 1805, he paid £15,600 for the
Gabitas biberon of rock crvetal, which
he sold to the lete Baron Schroeder and
which ne again bought at the Bchroeder
sale last vear for £10,000,

In July, 1884, he paid 11,00 guineas

LA. ED. MAITRE. MONET
ASTRUC BAZILE.

" LUXEMBOURG).

]

{at Christie’'s for Reynolas's “Lady Betiy
 Delmé and Children,” now in Pierpont
Morgan’'s collaction. Ten yveuars ago he
eelipsed all auction records by paving
10 guineas for Hoppner's  “Lady
Lonisa Manners™ at Robinson & Fishery's
rootns and in 1588 he establshed a Homney
record Ly paying at the s.ue rooms

10,000 guineas for the famons
the “lLadies Caroline and
Spencer.”

t In 1003 an apparently battered wreck
of a Gainsborough portrait ol a voung
lady, for which, it is said, a l.ondon
dealer had refused 1o give p £5 note,
came up at Christie's, and Mr. Wertheimer
had such confldence in it that he gave
0,000 gulneas for ! After  judicions
cleaning the portrait proved (o bLe guite
undamaged aud one ol great heanty

m'nlj' quite recently he purchased a
miaen
which un being cleaned proved to be a
gem of the first waier, the dealer who
suld 1t mournfully adminting that he
hated i effect made Mr. Wertheimer a very
handsome present of at least £5000 in
selling him the picture
i Auother of his sensational purchases
fone of many in the way of decorative
furniture  was the famons Hornby Castle
Louis X1V, ebony and lacguer cabinets,
for which he paid £15,000

Mr Wertheuner used to tell a slory
wgainst himself with great glee {is
! father, the founder of (the house, fearloss
of appearances, had i(he comfortable
habit of taking the air at ihe door of his
shop in his shirt sleaves if the dav was
suliry. Sometimes when the weather
did not justify this undress style he would |
still affect it~ Charles Wertheimer there- |
upon bought him a handsome fur coat
costing about £200 and mresented the
patriarch with it, mldmf vxpressions of
filial dovotion.  But the father wounld not
| wear 1t until he knew the price.

' “One hundred pounds,” said Charles
at last, and the old man agreed that it
was & greal bargain,

He wore it for & week, 1o their mutual
delight. Shortly afterward Samson was
ugain in his shirt sleoves, 1o the horror
of his eon. 'Before, however, Charles
conld get in his remonstrance the old
man began boasting about his superior
business instinet.

i “For,” #aid he, “my son, 1 have made
|a splendid stroke. [ have sold the coat

Flizabeth

peers

' slace as it atood - *lock, stock and I)Irrol"'.'Tlloi merely as a ring, brooch or pendant,
he owner hesitated (say, but as a work of art and in a way
“If your offer ia repsonable,” inter- !unm-fl tto the owner's personality, the
rupted Mr. Hawmilton, “I will give sou an [artist seelis an arrangement or l‘UI!It)rJ'-I-
pslralllbonnnnd e b " |;lmn with rkh.. same caro that a v_mh;xl;.-r

“Call tosmorrow at 10:30 then,” replied | uses in making up e piciure or pos “a
| the owner. Mr. Hiwmnilion did, and found | person for a porirait, ’ :

[him prepared to accept £18.00 for the ' With stones precions end semi-pre-

Ltwenty-two vears unexpired term end | eious, regular or irregular in ghape, from

'the contentr of the residence ‘ Fgypt or Australia, California or t‘l,mn
He afterward sold the vase for £35,000. | or elsewhere about the world, and of all
The l‘""“‘l‘oqu “'llﬂh_ Il‘!'_'ll"l'"‘l al | golore, she has & pgood deal of a paletie,

I.\Ir Werthaimer's house in I-ulu‘uy.‘l‘_\'.i.m.-}, i« increased by varions tones of

107, will be fresh in the memory Fhe ! patena which the produces on xome of

l!nml velue of the haul wawn th.l'llﬂ. and | yje meels, and the resulting victores in

included Gainshorough's “Nancy Parsons”™: (he form of jewslry nre somoet mes brill-

(and Revnolds's “The Hon. Mrs. Charles |igne and sometimes subdued, but slwavs

Yorke,” a number of Louir XV. and Louis | individual, Some of the necklaces she has

AV snuffboxes and two miniature® | yinde embody stories of (the assembling

studded with gema.  All the treasures were | of the parts from different places and ot

recovered excepl the two old masters, | (qifferent times as interesting as the quests
valued at £11,000, which are sl 1.issing. | of collectors of porcelains seeking 1o make
UIT- ’ GOSSIP u pair of vares or compleie a garniture,

Gisurge Gray Barnard, who returned
to thie couniry with his family a fort-
night ago, will shortly upen his New York
studio und make his home in this city
| again

William T Evans lately presented to
the Nationul Gallery at Washingion a
valuable collection of wood engravinge
numbering some four score. - More than
half of them are by Henry Wolf, who has
devoted hia art for the most part 1o in-
terpreting the works of American paint-
ers, in contrast to Timothy Cole, whowse
wood engravings are mainly reproduc-
tione of the worke of foreign painters
IBomo of Mr. Cole's works are included
in Mr. Evans's gift, as are wood engrav-
Einp by Caroline A, Powell, F. H. Welling-
ton, 8. G. Putnam and Flbridge Kingsley.

Of the engravings by Wolf two are of
foreign originals, the “Interior.” by Ver
Meer, which was done at the time of the

Hudyon-Fulton exhibition here, and
Marfet's “"Boy With Sword”™ Woll's
other works include Chase's "Lady With
the White Shawl,” in the Metropolitan
Museum:; Abbott Thayer's “Virgin En-
throned.” in the Boston Museum of Fine
Arts; Winslow Homer's “Fox Hunt,” in
the sylvania Academy of Fine Arts,
Ilnd the same painter's “Eight Bells,"
which is in private owneuhlP;“Mlu

In the Connaiseenr of London, in an
article on “Silent Thespians® in the Cecil
Duncan-Jones collection of Stafordshire
figures, the writer brings New York over
1o Eagland,

“It was Sir Henry Irving,” he says,
“who once snid that a great actor's fame
after a# few decades was worth nothing
more than some puppet images. Was the
late sinament of the English stage think-
ing of those half humorous, hall pa-
thetic china Agures so much in fashion
when Victoria was a young «nd smiling
monarch? Although that haunt of pot-
ters, the Staffordshire region, gave birth
to most of them, admirers of their origi-
nals, having the love of ‘little statnes of
affection’ which hus been in the heart of
man =ince the anicent Egyvptians, t-a.rria.-d
them oll over the world.

“Thus it is that an apologetic Charles
Kean in a kingly robe of searlet and
purple gazes stolidly at his father’s rival,
John Philip Kemble, in a shop window
near the Blagieholmshamm in Stock-
holm. In Jike manner Kemble's erratic
daughter. Fanny, grins upon the Broad-
way, seemingly forgetful that her goose-
quill once maligned that aristocrat of New
York rociety Philip Hone and nearly
every other light of vanished Gotham

Ulasgow Gallery, figure paintings and por-
Frnn? W, gn-

traita by Irving R. Wiles, a straight nose and two unknown Scotch

rln-lnw the surface, after the manner .
sub-surface drrigation i the Westopp
Stiates

“The situation i< not hopeless in the uee
of our parks, but, like our farm arcas, des
mands intelligent handling *

SIZE OF THE STRONG LAYy,

she Is Atmost § Feet 10 Inches Tall ang
Welghs 210 Poumnds,

Nowes Vorkers who have been taking
chiluren to the cirens and who notiesg 4
somewhat wolid lady by the nune
Sandwina fipping a mers wan un
down and casunlly holding hin ot a0 «
length by the seraff of hig neck may b
terested to know something about her,

Her measurements are: Height, § (oo
0% inches; weight, 210 pounds; shoulde .,
16.2; chest depth, 9.8 hips, 15.3; neci,
14.9; normal chest, 43.3; expiration, s,
inflated, 44.1; waist, 20 hips, 08, right
thigh, 26.2; left thigh, 24.5; right calf, 14
left calf, 10.2; right biceps, 12.6; expande|
14; left biceps, 12.8; expanded, 13.7; right
forearm, 12, and left forearm, 12,

According to  Lealie’'n Weekly thesa
measurements are absolutaly faultless s
far as relative proportions go. Fra
Sandwina, who was born twenty-five vears
ago and is still going stronger than any
other woman of her age, has never boan
ill a day in her life.

Gulde Shot for Deer Gets Damages.
Mitivavkee caorreapondence Chicago Trihine

I'he State Supreme Court to-day afMrimad
the decision of the lower court awarding
Charles W, Harper of Mercer, Vilas couniy,

a guido, judgment lillll} M. E. Holoombh
of Milwaukee for #5000 for inyuries sje.
tained by being shot by Holcomb, who mis.
took himn for a deer.

PARIS COLLECTION OF

M. Pierre Decourcelle

OLD PAINTINGS
. Bollly, J. B. Chardin, J, Constahls,
David, L. Ph. Debucourt, Pagl
Delaroche, Desportes, J. Ducreus, H. Fra
yonord, Th, Galasborough. J. Van Goyen, ¥
Guardl, P. A, Hall, J. B, Huet, N. Lavrelnre, ih

i

F.
».
Vigee Lebran, G, Morland, Louls Moreay, J, 1,

Works by [
. Daulous

Pater, Hlubert Robert, A. Roslin, N, Taunay, J. i

Tlepolo. J. Vernet, etc., ete
Watercolors, brawings, Pasiels, gouaches, min
fmtures. Works by: F. Boucher, M. Clodion, X,
Cochin, M. I'ragonard, J. B, Greuze, I, Guardl,
Mrs. Labllle Giulard, C. foln, J. Hopprer, I, &k,
Huet, N, Lancret. M. Y, de la Tour, Sir Th. Law
rence, N Leplele J. B, Leprince, C. Marecha,

Morcau I'Aine, Morean le Jeune, J. B, Perronnes

son, the late bert Blum, J, W. Alex-

ander, the late Louis Loeb, E. H. Blash-

fleld, J. .J. Shannon and John 8. Sargent,
d \lndwlpen by Homer Martin, George
ess, Melville Dewey and others,

chiefs on fiery steeds were recently se-
oured for seventeen shillinge. The King |
of Sardinia ix a discarded royalty who
was _purchased at & country auction for |
a shilling. Queen Vietorie, of various |
heights and thicknesses, alwava serene |
amf alwava a tefle plump, still survevs |
her England from many a cottage chimney
shell

“The mysiery of the sitage curtain |
no one can ever resist it Behind it are !
the fairy Innde, and the little figures of |

The second annual convention of the
American Federation of Arts is to be held
in Washington on May 16, 17 and 18. Mr.
and Mra. Thomas Nelson Page give a
reception to the delegates on the evening
of the first day. Among the papers to be

read are “The Federation as a Cleuring | ™ the frozen fairies. In the Duncan-

_ B lJones collection ther are pecrly helf a
House for Art -‘"1"‘“‘"“”- by Harry W.!hyadred of them, and probably  there
Kent of the Metropolitan Museum of Art: | are many larger collections in England.” |
“Cooperation With the Women's Clubs,” | - p , {
“Art in the Schools ® *American Handi- [ " the same magazine, in speaking of
craft,” “The Future of the National (3al- [ &ncient end modern rings, Rhode Knight |
lery of Art.” by Secretary Charles D. | says: “Prom the first the rings of .-\‘.r\"i
}‘81('5:” of the Smithsonian Institution: | nation that has hebitually worn them
_A. National School JOf Indusirial Art." | gor the custom has never been abeolutely |
The Art Outlook.” “Pageantry,” by | ool 0500 ekeod marked char |
George Pierce Baker, professor of dra- | LBl y i ot haiide e
matic_liternture of Harvard University; | 8cteristics of their own. They are #s
“The Relation of Beulpture to Landscape.” | distinetive in their way as the wmanners
1p P
:Aruhha_'l.urul Training in  America,” | and custoims, the art, music and literature
The Artist, the Architect and the Client” | ¢ people
and “The Value of State Art Commis- CThe pin e ; iant i i
sions,” by Walter Gilman Page, secretary | I'he rings of .h" ancient Fgvptians
of the Massachusetts State Art Commis- | differ as widely from those of the citi-
sion. ) wens of imperial Rome ex do the latier
ll)uﬂllllm e\:;l ng of lh'n- last dn,\"ul' lhﬂlfr..m those of otr own dav. Vxamples
conv ion there 1w to be n reception at Sva , " eYileok aplfe Dpree
the Pan-Americen Union, the new home { .h'“' .h" N found whinhi expepfs af T‘
in assigning 10 a period anterior to the
Deluge |
“(ioing to extremes in more than one |

of the loternational Burean of American
Republics.

|
Fernando A Cuarter, ditector of the |
Syracuse Musenm of kFine Arts, has ar-
rauged for u summer exhibition of works
by New York artists. Among the can-
vasses he has olinaingd are *Mother and
Child.” by Charles W. Hawthorne; *The
Cave.” by Frederich J. Waugh; “The Blue
Necklace™ and “Joe." Ly Robert Heunri:
*Life-Bringing Sea.” by Arthur B. Davies:
*Winter Sunshine i the Wood,” by Gard- |
ner Symous; “The Prize Fight " Ly Udeorge
Bellows, landsciupes Ly Joe Boston, Emil
Carlsen, J. F. Curlson. Bruce Crane and
F. W. Kost: two heads by Albert Herter
and an ideal head by Mres Herter, the
ull&‘lmlni which was Miss Violet Westcott
of Svracuse, dunghter of the late Fdward
N, Wesicott, author of *David Harum,”
who was recently merried in London to
Vietor Morawetz of this ciy; "In the
Gorden,” “Venetian Conal,” *The Ren-
{dezvonrs” and “Venetian Lagoons, Morn-
ng,” by John C. Johansen; “The Wild | ) i e B
Rose™ aud “Sunlight  Glow.” b "'3'"'? Fhe digmeier is 270 juches, After all
McLane (Mra. Johansen); “Golden Hours,” | Falstall was surely not guilty of very
by Pnl.l.l Dougherty; “( onnecticut River |ex4-uup|\'o~ exaggeration when in speak- |
arm." by Chauucey F. Ryder: “The |jng of Lis slenderness in his vouth he

Toilers.” by Paul King, und "A February '
‘.\lt:;ruing." "oy Edmund Greacen. | declared thut he could have ‘erept through |
: an Alderman’s thumb ring.’ |

]

;high degree wele wont to bedeck their

‘toes with gems  a fushion which, strenge

| to relate, was revived in Faris in She days

tof the Directory, when noble dames

promenaded the boulevards shod with |
Lelassic scandals and exhibited their be-

{gemmed feet for ithe edification save |
the mark' of the populace.

*Asearly as the seventh century of the
(Christian era we Tind the riug recognized
30,- # mark of episcopal dignity.  Bishops

and other ecclesiastics, however, were
inot restricted to one ring and many old |
pRintings represen’ them with their hands
(ablaze with jewe's. One ring probably
lindicates the lugh water mark of this
Mtide of extravagent  displev. ‘The cir-!
[ cular berel is set with a cabochon erystal
|m|d the ornate shoulders of silver gilt |
are of sixteenth century workmanship, !

the preat actors in there famous parts ‘_“!_; LY
Mann

the catalogie may

1. Portall, P 1*, Prudhon, Hubert Robert, Hosaibs
Carrlera, John Russell, G. de Salnt Aubln, J, K,
Tiepalo, A. Walteau, ete., ete
SCULPTURES by Allegrain, Clodlon, Couasnon,
Coysevos, de Fernex, Hondon, Lemoyne, Maiin,

Pajou, ete,
I ART AND FURNITURE,
* of the 15th Century.
e auction at the GALFRIE
“TIT. 8 rue de Seze, Paris, on May 29
aind iwil, at 2 1. M. Auctioneers: G. 1. LATR
DEBRETIL, 8 rue Favart, Parls: M. Henrl RAT
DOIN gsuecessor of M. P. Chevallier, 10 rus Granga
iiere, Parls Experts: M. J. Feral, 7 rue St
nryes M. Paulme and B Lasquinils, 10 ria
it and 11 rue Grange Hatellere, M. M,
m, ¢ rue 8t Georges. 0of whom the cats

logve mav be had.  On view: Private, Saturday
Mur 27, publie, Sunday. May 25, 1011, from 130 1a
6P A\

Collection Maurice Kann

OLD PAINTINGS

Boucher, J. de Brav, \. Brogwe
tcales, Cogques, A Cuyp, I Despoptes
A van Dyvek, Pyt Van Goyen, Frans Hals, T, van
der Hesden, Hoppner, Japsen van Ceulen, Sir
huimas Lawrence, A, Van der Neer, Adrinan van
w le, lsaac vau Ostade, Sir H, Haeburn, Ren
b str .|r. '“l" noids, Nibera, G. Romney, I*

wr s,

1 Bevren, |
Chardin, (

1 sinel, N, Huysdael, Jan Steen,
i) sune. Carie Van Lao, W, van Ae
Vi ., Fh. Wouwerman

NIPORTANT WOHRES of the Flemish and
Ioteh Schools of the 18Sth Century, Portrals
of the English Schoal 18tk Ty

SALL by publie
GRORGES PETIT. S rue Jde
oy

the GALENI:
Paris, on June d,

I.st2P. M
Mo A DURREIL, 6 rue Fa

crigneer
i Paris. AL Henrl BAUDOIN, successor of \l
Paul Chevallier, 10 rue Grange Batellere, Paris
taperi Mo dules Veral, 7 rue St Georges. of who

b had

On View: Private, June 7. public, June &, 10

Isense of the phirase, Boman ladies of |f10m 140106 M

PARIS

Studio Jules Breto.n

PAINTINGS, PASITELS AND DRAWINGY
Hy JULES BRETON,
COMPOSING HIS STUDIO,

SALE by public aucilon at the GALFRIE
GLORGES PETIT, sroe de Seze, Paris, on June,
Vriday 2, and Saturday. 3. 1911, at 2P M

\uctione®r: M. F. LAIR DUBRF! I A ria
Favart, Paris, Fapert: M. GEORGES PETI
A rue de Seze, Paris. On view: Private, May 3
pubille, June | 3
e

. THE

PRINT - COLLECTOR'S |
" QUARTERLY

THE April number of The
Quarterly contains 174 pages
and 65 illustrations. The Quarterly

roup of | Walter, who will conduct a studio class at |

The summer school of the New York “The death’s head, or memento mari||| measures 7x43 inches, is fully illuse
School of Fine and Applied Art is to be |rings, depict & morbid sentiment 'ilml trated, bound in gray paper covers
| held at Chester, Masa., in the Berkshire | story runs that they first came into fashion and is printed at The De Vinne Press,

| Hills, and will be in charge of Miss Martha | in France, when Diana of Poitiers vielded !
1o the blandishments of Henvi 11, The
fair Diana was a widow at the time and |
the obseguitous courtiers, in ironical
deference ta her grief, exohanged their |
usual butterfly raiment for the garl
of woe, going so far as even to have thejr !
watches, pins and rings fashioned in the |

New York. The price of THE
PRINT-COLLECTOR'S QUAR.
TERLY is Fifty Cents a year,

Sample Copy Twenty Centy
& Y

the school in this city vext winter,
The Indiana artists are holding their
aunual exhibition at the Herron Institute,
The Portland Society of Art at Portland,
Me . had dedicated ité new home, which
was formerly known as the .. L. M

e e e el

regeinted Gainshorough pnl"‘ﬂli.|

Swaat mansion, and is happy in 1he frui-
tion of its thirty vears of hope and en-
The house was built i 1800 from
plaus made by a Boston arvchitect, and js
Colonial
Some of the house s content s

deavor

ldﬁu‘r‘ihwl as a very handsome
production
|are a

mirror adorned with gold and a

French clock in gold and SAvres porcalain, |
with side ornaments of similar design,

form of mortuary embhlems

mude Ly Biron, who in ‘Love's

nevertheless,
conriderable

| fashion,
and of

duration,

which onece were the property of Marie | Bunvan

Antoinette, according

chronioles

Eugene Napoleon Varin, the French

first year. Hebhad produced many works,

Salon ,owing 1o failing sight. He be-
longed to a family of medalligts which
goes back to the time of Louia XITI.
The Mairon des Musiciens, a beautiful

Lecome tha propeety of that city, A few
years ago an American endeavored to
purchase this house with the idea of
having it taken down stone Ly stone and
reerected in this country, as the Maison
de Frangois |. was moved up from Moret
to Paris. ‘The hou=e at tha' time was the
property of two owners who could no
agree as to ita sale, and that fact saved
the huilding to France

In 190% A subsoription wae raised 1o pur-
chase a part of the building, and recently
the other half of the house was aequired
by The Friends of Old Reims, so that the
whole willnow llﬂlhﬁlbmmﬂil!n of the eity,
The tacade of the Maison des Musiciens
is adorned by five excellent statues

| for which you gave £100 at £50 profit!*

Charles Wertheimer once bought a
{buuse and ity contents  for the sake
of a single china vase it contained !

Walking in Hrighton he chanced 1o |

the master told him he would not accept | sight of a large vase of ancient chinaware

him as a pupil; pupils were a nuisance, I
But the young American painter migln..,
it he cared to accompany him on his daily ' guard at once.

rounds  Tavlor jumped at the offer |
One day to hia amazement he heard the |
usually calm Monet cursing at a refrac- |
tory canvas. Suddenly he pitched the |
sketch into the river. “That will eool |
the eolors off.” he explained and noticing i
that Taylor was casting longing eyes on
the water, he took him by the arm and |
led him away  Even the accomplished |

‘orms which we can gaze at almost m‘!lhl'nv conditions does not differ greatly | Monet had his bad dnys

I practised eye immediately saw jis
value  Todfer the owner a sum of money !
for it would have been to put him on his !
He had a hetter plan:

Hurryiug to the nearest post office
Mr. Wertheimer found the owner's name,
voturned, reng the bell and asked for
Mr X., giving the name of Mr. Hamilton.
His own name was too well known

He was shown into the study, the room
contaming the vase, on which of courae
he never ailowed his aye to reat

Mr Hamilton esplained that he was
iooking for a modest house in Rrigh
and had taken & fancy to this one. a
the gentleman entertan an offer for the

holds uttention, Miss Harriet Keith Fohes
displaye a variety of objects at her exhibi-
tions in her Carnegio Hall studio in which

] '
relates that when he first called on Monet, look in at an open window and caught | color and form complement each other in

an interesting degree. She used to do
decorative work, some of which adorns
some well known houses and has heen
written of in hook form, but now she con-
fines herself to the production of jewelry
in special designs, '
Miss Foles has developed in this line
a field of her own, as in the design, the
method of mounting gems, the work-
manship and the matter of color in the
metals, she works out individual schemes
each complete in itself and only excep-
tionally 10 he duplicated. Whether she
If suppliee the gema or whether an
owWner Walts a4 gem or gems mounted

the Portland |

nedallist, died receutly in his eighty-

but of late vears had not exhibited at the

thirteenth century building at Reims, has

One of the women Artists whose wnrﬂ

| closely allied to the class just mentioned
The device and inkerniption, however
were pot alwiys so happy or
wé BAY apposite?
the device chosen was that of a phanix
revelling in the tawes, and the motto
‘Be ve also ready.’

“It will be readily understood by 1hose
who have had experionce, theoretical o
{ practical. of the difficalties of a collector
that it is by no means an easv iask to on.
tain examples of the various classes o
rings alluded 1o
o are like angels’ visits: and competition
has alveady driven prices to an exorbitant
level. Fortunataly, however, (lus
not apply to what may e comptehensively
termed pensants’ rings and those worn
by the primitive tribes of  Asia and Africa,

In the third nomber of Landseane
Arelitfeclivre. the new quarteriy of tiu\
American Society of Landseape Archi-
tects, in an article on “The Management
of City Pariis.” Fimer O. Fippon of Cornell
! University
| tral Park

"Owing to the sandy and often 1mn
i characterof the soil, particulariy in Central
Park, together with its low arganic con-
dtent and the excessive tramping to which
Lit ig subjiected, it

hus this to say relating to Cep.

preserving the plants

trees standing on ridge s or knolls

the yare espacially subject 1o lack of water

during those searons of the year when it
o I8 needed, i

"We feel that the anportance of
park and the monay which s expende d on
it in other diractions will Justify the con
struction of undsrgeound waler muamns
and distributing pipwa. w0 that the Lrees

| "That these growsome ornaments were
rather an ohject of deririon to the less |
serious minded s obvious from a remark |
Labor's

Logt' likens the countenance of Molo. |
phernes ta "o death’s face in a ring.' The
wis  widespread
Lather
i wore a ring of this kind; =o oo did John

“The memorial and mourning rings are

should
as for example when

Opportunitios of doing

does

Seems ta us essential |
that a fairly thorough system of irvigation |
he established as the only sare means of

“In a few places in the park grading has
been done in such n manner as 1o leave the |
| Their

roots have partially been pruned, and : P

In all such eases spectal attention =honld |
be given to supplying water artificially

the |

and shrube may be supplicd with moisture

& Co..

4 East 39th Street, New York City

\[| Frederick Keppel

Publighers

8 Important Exhibition
Japanese Water Colors

Fukawa Baske

NOW OPEN al
|

‘Otto Fukushima’'s

ELITE ART oM~
Old Chinese Porcelains
Japanese Handmade Stencils
American Paintings . .,

Anexeeptionsd LA PFARG

8 East 30th St., near :
(Chinese .. Oriental

Art Werks ans Curios

|
’ In  Great Variety
!ﬁ of Choice Examples
E

ful To.do, Japan

¢ Ave

and
other

F. W. Kaldenherg's Sons
95 FIFTH AVE.--Cor, 17th *-E_

VREJTGN ANIDD AMERICAN

INTINGS

cbitainabie DOWN TOWN at maro
Advantageous Prices
Also Lugravings, Eiehings U'rinte
Bty

and }

'H.  SCHULTHEIS CO.

155-57 Vesey Streced

Near 5t, Faul's Church, NEW YOLE




