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The ('umiindii ri llrtiucst Will Take lllm
Into the l.niltrr .Step liy VHilrll

Clamlr .tlnnrl Arrbrtl at Clear, Mpeii
Xlrl'nlntlnp-ll- nd Itay of a Master.

I.ii ttr itr ('( l!eiv.T .Ufs In a recent
itsw irliitcil ili" opinion of various
French artists tvtid critic and busy bodlc
on the all prevailing theme In Pari, the
enormous bequest to the I.olivm of the
urt works of the Into Isaac; do Camotid.
This legacy Is worth many millions, ami
a iwi or It consist of picture liy the
Impressionist. Monet, llenoir, Nlslcy,
I'lr.rio r.txl IV thrice abominated I'oul
(Vr.annc Tiik Sirs' prltitfil the list sev-

eral weeks ago. M DiiJardln.Heaumet.
decla'es that there is no obstacle which
Will prevent lh l.oiivro from accepting
till truly royal Rift of old ami now ma-
ster; besides the alternative Iooiiih lip
disagreeably. If not accepted as a whole,
the collection Is to be returned to the I'etll
Palais, Thin contingency I too much
for any Fine An Minister or curator to
totnach. Cezanne I a hanl pill to swal-

low. But the l.a Tours, tlio IVrronneaui,
Above all that magnificent Falconet time
piece! The l.ouvre will submit, take the
rvll with the Rood, and OVaune will be
in the company of the immortal, a I

utre&tly Matiot A few year ugo l'ari
was hooting the pair And Monet, still
living, i to be with thi choir of painter!
No wonder SAr 1'eladan i maklnK an
exquisite spectacle of hlmelf, calling
down from the high heaven the

of the Ideal (he alway ce.pl-talb- e

hi indignation!; or that M. Dan-m-

raves over the "shameful nullity" or
the (.'tontine canvases. All in vain.
France may err in matter artistic a in
matter politic for a time, but she alway
recovers her sanity. Monet and the reMt

lire to receive the definite and official
consecration of a home In the Louvre.

Theodore Duret ha told us or t he friend-
ship thai nprang up between two such
illsiinllar temperament as Manet and
Fantln-Liitou- r. Manet, full of electric
life; Fr.nt In, introspective, dreamy, melun-- "

choly In I8?n the Pari Salon contained
an important picture by Fantin entitled
"Pn Atelier an Batignolles." a repro-
duction or which may bo found elsewhere
on th!r. pes' to-da- y A related a few
weeks since, Fantin had painted a Hom-tnug- c

to Delacroix In which were the por-
trait of Manet, Whistler and Baudelaire.
In the "Atelier aux Batignolles" Manet
l teen sitting before an eu-- el In the act or
painting, surrounded by c. group or tn

r.nd wrltr, the men who defended
his nrt and those whom hi- - art had in-

fluenced Among them wete r.mlle Zola.
Claude Monet, Heuoir. llazllle. striicand
other, or course there never was a
rtallRiiolle-- school; it was u derisive nick-
name applied to the group by the boule-
vard critic. The Fantin picture now
lirjigs in the Luxembourg and I a his-

torical document
Lr.st week we traced the Influence of

CoiiRi.V'le on the French
pndd witli the nnnie of Claude Monet. A

bookbyOuf.tavet'uheli "F.ugcne Koudin,
av!e pi son inivre" tcllsii some ofthe

step by whloh Monnt had Arrived at clear,
open air paintings before his appeuranre
in the Salon of 1861 and acquaintance
witli Manet. I). S. MacColl remark that
the affiliation of Monet to the older paint-
ers or landscape, Corot, Daubiguy and
Troyon, i through .longkiiid and Hon din
Jongklnd studied ror r. brief period under
Isaby and pushed out in the atmospheric
truth of his marine beyond the romantic
convention of his master ".Central,"
sr.y.s rtoudiu, "par la quo .longkiiid avail

And Monet in a letter to Koudin
U&9-.'-

) writes: "Cost von qui le premier
m'avez appri A voir et a comprendre."
Roudin led a somewhat obscure life
painting sea, sky and harbor at Honfleur.
and he found Monet sketching as a boy
and taught him to see. Monet' parents
gave him tlio option of dropping puintlng
or taking it up after seven year military
service. He served two year in Africa,
painting in the sunlight there; then wa
released, ent ered Oley ro's st udio, where he
was a follow pupil of Konolr und Klsley;
hut ho could make, littlo of that teaching.
Oleyre said to him: "If all very wo 1,

young man, but you see 'nature too
grossly." Tho master found fault with
the toenail of Monet' sketch, and
when Monet protested that they wero
precisely liko the original ho was re-

buffed by this answer, a truly academic
one: "II faut do souvenir do l'autiqun."
Rut on this side Monet 'a ituagiuat ion made
no response, and he had to follow hi In-

stinct for another kind of beauty.
Ills real scuooi u m ma open air

studies, n painters camp near Honfleur,
where n number of men wero grouped
around Boudin, nud those other he made
In hi littlo pn luting boat on tho Thames.
The next step in his development seems
to have been the Influence of Turner
Thi fact ha been strenuously denied
by M. Duret, but that critic hns calmly
assigned to Manet the credit of
originating the impressionist movement,
though history flatly contradict him
Manet, with his friend Cami'le I'is-arr- o,

wns in London duringthewiir of ISTO.ainl
it is said- Mr. MacColl will not commit
himself further thai Tinner' painting of
snow had especially struck tlm French-
men, his discilminiition of color In Its
lights and shadows. Hut hi intige of
illumination, the daring of hi dame
colored sunrise? unci sunsets, uiiist have
counted in the impression, und the ten-den-

of his later wmk In leoH'e lanil-sc.ip-

into surfaces of hinimoritig
the subtraction of Hie dark

to e.iv,t :i ghost of l.glil ami
color

Tinier found ui iircliilectuie ,.ml wnter
a miteihl that gave full play to Ihe co.or
of ih'we coloied lights. Manet followed
on this truck, studying tlieiu in river and
set water, nud in those snow cffi.ctM when
lr.ndsf.ipe becomiis the slmplosi play
of sky loverbenilion. .Maml tefused
to compeie with Tiiiner's snow nninting
nud called him the "llnphiel or water"
It is cetl'ilnly in such effects mill the
hnndllijg he developed fiom their Htiuly
th.lt Manel juslifles uiosl neinly thill

liile, for the ni'in lm-- e setisi.
of form and line was "s;i(h" tolud n

tneiiis of leiluciug form ;uid line to a
minimum "'He of impoilauro inul biing-Ini- r,

up into 'it tent inn tint sideoftiatiiicio
who-- e be'iinles he was sensitive When
lnudscipe is miiioriil in wuter the tonus
(if Ui'tn, buildings and oilier objeils
ate not onlv simplified nml bioadened
but uiceiieil and dis'orled, for in my
tiouliling of the ,uifico by tipple or
wave the water is bioken up inlon serie;.
of minors iiiied at different nigles, and
with I'rioill 'leriee- - nl ctiiei,v j "l
concji- - i v linn III.. blNered ft rmeni-- '
of lonciied, .iii'li.ned I'll 'wilted
n ',' i.f lib I'i'is nil no I nk ni.. u nrl.ed

I eni(iriit v I'M of siv ...ml i I o i j

i d 'his i lul.mng h.ish of h.ilf poheieul
f'nns which w can gaze nt almost iih

abstract color and tone give the neatest
to a (lie, mi of an ml tliut should be n
piny of color only.

Something of this state of mind Monel
applied to his seeing of llliienYclod objects,
treating trees, for oxultiple, by loose
groups, totiche t tint Indicate roughly the
place i effected and transmitted light and
shadows; tho effect of exactitude is cen-

tred on seizing the leading value of these
light nud shadows. Monet's (hatting
I the extreme com of the saciltlce of
many constituent element of u scene
to one which hns been tentatively put sued
by his predecessor. Delaurolx hunken d
after tiie suggestive force of the sketch
In Constable' aketche we often Hud ,

thoessenceof what he oilght mole vividly
than In 111 finished composition, but hi I

habit of considered composition told In i

up

hls sketching, In Hi Ale wns alow up to I heir natural value he must
war neiwerii tradition hiui insimci. lie
refused to take the "llowelbed" view of
color und constructed and finished his
fotm a If hi aim hud been a Haphael-es- q

lie beauty. Monet adopt the sketch
method entirely, treating water, laud ami
buildings it so much scaffolding ror hi
effect, seeing the world a tho subject of
light, the mirror of event in the sky

Hut his summary notation of form
arose not only from seeing an object less
for itself thuu for the lightit reflected
frotu it facets; there was a contributing
cuue in hi anxiety to seize the character
of a conjunction of tones in the ahort
space of time during which It exist.
Monet aimed at a stricter truth than Tur
ner, at seir.ing the momentary balance of
values that make the beauty of an illu-

mination. Turner mixed different mo-

ment of a sunset, different quarter of
a sunset . and his note weut to make up
a harmony elaborated In the studio.
Monnt took hi canvas or set of canvases
Into the open and limited himself to what
he could selre of a particular lllumina- -

tlou while it lasted Out of one subject. I

u hatuek. a church, a tree, he made
twenty picture by discrimination of the
successive light that played upon them, i

Fiom these various cause he made of I

painting a journal of effect noted in i

shorthand as computed wlrti those rhvth- -
'

mlcul compositions that Turner based
upon his notes

Our critic nlevetly contends that the
advocate or the devil who would lefus.)
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shadow doors; for the
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become u her
of

'Ihe new painting tbeie-foi-

is a the old; neither
render ihu the old
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thi of to general
truth of in light shadow

u truth or clear
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u of conclude the
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its a a general
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"HOMMAGE A MANET. (ML'SEE

in lioin what appeals a vuiy deep
painting tlie5e sensations.' r.tiougti

one to imagination lies

caught in the pursuit of one impossible
ihe painting of the nineteenth

have i's special in history,
as oilier be the inspiration of a
superhuman beamy or a movement audi
passion bevond the teach of graphic
art

VMlil" lui exception can be taki-l- l to
scion' itic iiunlvMin of that eminently
eoiinU brilliant uuihor Mr MacColl,
nevertheless then are qualities in tlie
great can vusea of Monet
criticism Ho been described as a
inamllaus Int kIimiiiisi ,l.,r,Mtti,,uI,.f,
tonalities, a punliieUt levelling in (K.
colored .ippearunceh or world; above

decided 'I he whs of Flaubert,
iiticritic.illv Monet is verv uer.

painter. Heneath the surface are other
Ijenonen, nut in tk lllllll
style I personal as inn own profile un

voice is sheer mental laziness or
obliquity. There is just now at the
llurand-Hue- l (lallerie an exhibition of
works by Monet executed at various
petiods, also Piss.irns ot n supi-rlo- r

quality, also Sibley a of
Mullet, D'F.apaguat,

Anchv, il Is interesting lo with
wlial singular clearness can vase of
Monel shine one i signed.
if not actually at Claudo
Monet,

Taylor of Ihe Madison Art Gallery
relates, when he culled on Monet

master ho would not accept
as u pupil; pupil u nuisance,

Hut the young American painter might
ir bo cared to accompany on hi daily

Taylor jumped at offer.
to hl nmatrement he heard i

calm cursing nt a refrao- -

less snatches at many appear he Is called impersonal No poron-bi- n

desperate. Itidec'sive engagement alilv .Motiot; that the have
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avail-- I. nnl lung, are to1 tory canvn. Suddenly h pitched tho
in be fen not in a ilnle sketch Into tho river "That will

of direct hut by light j the colors off." he explained and undoing
indnnr nml i'ih inran so great wa longing eves on
in the si al" thai lie pitch of whe can l water, he took him by Ihe nrin
vrs, i c our light, seen under .led him awnv F.ven the
Ihese conditions doe not differ I Monet had his bad day

OF A GREAT ART DEALER'
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deuce Ileal! In xr( on u HeroleNeale

Monte !Sotnlite llnuglil
a tWnile House to (let n Nlnle Vase.

.....11 .... I tt'. .!...!..... I

ju.miu., .p; u n. . i iiiuuiiTii,
Ihe famous art dealer, who dlod In a Lou-

don home yesiivday, u a son
of Samson who sililnd in
F.nglaud hi Ifl.W und was foxmmy yoa-- s

in in Hond street a a fitiu art
dealer On hi death the bulne was

hi two sons, who elected
to work Asher Werlheimer
purchased the leae of the Bond street
premises, while hi broth,-- , to
dispense with a shop or and to
do his from and at hi
residence.

He was tbe Ih'sl to ua.'rv on hi busi-
ness In a house, occupying a large

in street, Pa.'k lane,
overlooking llydo I'a-- k. This house la

crammed with art treasure of
every sort by old
miniature with frame, old

and old church plate
valued according to va-lo- expert at
from 75n,noo lo 1,000.0,

It was an old curiosity shop in its moat
aublimated form. Peer and millionaire
who wanted to buy or to fell to dine
with the famous dealer and over the
cigar the deal would be arranged.

In many cases impecunious peer
dealred sell their ancestral treasure
secretly, and here it wafl that the ad-

vantage of a house over a ahop
became particularly manifest, no doubt
to the profit of Mr. Wertheimer.

From early youth Charlea Wertheimer
travelled all over the continent of
in search of rare of art. A

suite of French furniture purchased by
from tlie of a in

northern huinpe whs purchoaeil by an
American ut something like

tmi.uoo.
Charles Werlheimer's transactions dur

lug the lust have
been on the heroic scale; he only wanted
the finest things in the way of
and jewels and object of art and he wn
alwava leadv to pav the top price.

In July, IU05, he paid 15,(100 for the
(iabita bilieron of rock which
he sold to the late Huron Schroeder
which he again bought at the Schroeder
sale last year for 10,000.

In July, tH9, he paid ll.ooo

LUXEMBOl'RG).

at for KeynoluVd "Lady Bttty
Oelme and Childron, now in Pierpout
.Morgan' collection. Ten veui ago he
eclipsed all auction record by paying
M.UO'i for lloppuer's y

Louisa Manners" at .V Fishery's
room and in isvtl he established a ltomney
record by at the s.me rooms
in. .',iio guineas for the fatuous groun of
the l.ailles Caroline and l.haneth
Spencer."

In luua an apparently wreck
a of a young

lady, for which, it. is said, a London
denier had leftispd to o ntite.
came up at Christie's, iindMr. Wertheimer
hnd siioh coulldeuce in it that he gave
O.WKl guineas for it After jiidir oils
liieiiuiug tile port ruit jioed to be quite

nun one oi great i,eauty.
unij' quite recently no a

much repainted
which on being cleaned proved to be a
gem of the first water, the dealer who
sold it moururilllv admitting that he
hud in effect made Mr. Wertheimer a crr
handsome present or at least JC.i.nnn in
telling him the

of his sontallonal
one of many in the wav of decorative
furniture wa the famous Castle
l.ouls .iv. euotiv and iRcqtter caiiinet
for which ho paid I5,U0U

i!iill8Jff ' to tell a story
great glee, III

ratliei, the louuder ot uie noiifco. roarlc
of appearances, had the comfortable
ludit or taking the air at the door of his
hop in his shirt sleeve If the day was

'kut ih.7i".wSuu"nS
wnnr it until lie HlleW tlie 111 ICO

"One pounds,'' said Charlea
at last, and the old muu agreed that it
whs a great

He wore it for a week, to their mutual
deliuht. Shortly Samson waa
ii ga i n in hi shirt to the horror
of Ida son. Hefore, Charlea
could get in hi remonstrance the old
man liegan boasting about hi superior

"For," said ho, "inv son, I hnvo made
splendid stroke I have sold the coat

for which you gavo jcioti at i.Vl
Charle Wertheimer once bought a

house it content for the sake
of a Mingle china vase it contained,

Walking in Hiighton lie to
in at an open window uud caught

lght of a large vase of ancient chinawaro,
Hi practised eye saw it
value To Offer the owner n Hum of money
for it would have been to put him on hie
guard at. once. He hod a better plan:

the nearest post office
Mr Wertheimer found tho owner' name,
returned, ic.tig Ihe bell and asked for
.'tr a,, giving inn name oi Air
His own name waa too well known

He was shown into the Htudv, the room
containiiif, the vase, on which of course
he never allowed hi eye to rest

Mr Hamilton explained that he waa
looiiing inr a miHiesi nnuae in Urigliton
and had taken a fancy to thin one. Would
Hie gentleman an offer for the

RENOIR. E. ZOLA. ED. MAITRE. MONET
. XACHARIE ASTRUC. BAZI1.E.
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& a It stood "lock, stock and barrel"?
owner hesitated.

"If vour offer I reasonable." Inter
rupted Mr. Hamilton, "I will give on an
extra thousand."

"Call st lir.ao then," replied
the oVvner Mr. Hamilton did, and found
him prepared to accept HH.iKin for (lie
twet.t.V-tw- o year unexpired tenn und
the cxintcnt of the residence.

He afterward sold the vase for jC.I'i.OOU.

The great robberv which occurred ut
Mr Vrl liMtiiii.r'u lw.tlu.t ill I.Yiiroil I'V.
iwii, 'AMI be fresh in tlio memory lim
total value of the haul was 37,000, and jib,, mcttls. nml ihe resulting tilciiures In
Included (lalnsborotigh' Paivotis". lie form of iewelrv tire Miinet'mee

Reynolds' "The Hun. Mr. Charles iIIM( m Houielliuisi subdued. Imt nlwu.v
Voi ke." a number of Louis XV. and Louis
Ml. snuffboxes and two m niatures
studded with gem, All Ihe t reasure were
recovered except me two old masters,
valued al ,oii0, which are slill n.l-sl-

Aitr iiossii'.
Oeurge (Jray Barnard, who relumed

to this country with his family h fort-
night auo. will shortly onto hi New Yoil;
studio unci make his home in this city
again.

William T Kv-.- lately presented to
t he National Gallery ut Washington a
valuable collection of xvood engraving
numbering some four score. Morn than
half of them are by Henry Wolf, who has
devoted his nrt for the most part to in-

terpreting the works of American pain-
ter, in contrast to Timothy Cole, whose
wood engraving are mainly reproduc
tion of the works of foreign painters.
Some of Mr. Cole's works are Included
in Mr. F.vans's fcirt, u are wood engrav-
ing by Caroline A. Powell, F, H. Welling-
ton, H. G. Putnam and F.lbrlclge Kiugsley.

ur the engraving by Wolf two are of
foreign original, Ihe "Interior," by Ver
Meer, which waa done at the time of the
Hudson-Fulto- n exhibition here, and
Maiiet'a "Boy With Hword " Wolf
other work Include Chase's "Uuly With
the White Shawl," in Ihe Metropolitan
Museum; Abbott Thayer's "Virgin Un-

throned." in the Boston Museum or Fine
Arta: Winalow Homer' "Fox Hunt," in
the Pennsylvania Academy of Fine Art,
and the tame painter's "Eight Hells,"
which Is in private ownership; Mis
Beaux' "Little Miss Sherwood," Whist-
ler' portrait of hi mother In the Luxem-
bourg and his port ruit; of Carjyle in the
Glasgow Gallery, figure painting and por-
trait by Irving K. Wile, Frank W. Ben-
son, tho late Robert Blum, J, W. Alex-
ander, the late Louis I.oeb. E. H. Hlash-flel- d,

J. .1, Shannon and John 8. Sargent,
and landscape by Homer Martin, George
wness, Melville Dewey and other.

The second annual convention of the
American Federation or Arta ia to be held
In Washington on May 10. l; and lit. Mr.
and Mr. Thomas Nelson Page give a
reception to tho delegates on the evening
of the first day. Among the papers to le
road are "The federation as a Cleuring
House for Art Museums," by Harry W.
Kent of the Metropolitan Museum of Art;
Cooperation With the Women's Club."
Art in the Schools," "American Handi

craft," "Tlie Future of the National Gal-
lery of Art," by Secretary Clint les D.
Walcott of the Smithsonian Institution:
a ncnoot or industrial Art."
The Art Outlook." "Pnceantrv " bx--

George Pietce Haker, professor of dra-
matic literature of Harvard University;

i oe neiuiioii oi net) i pi ore to Landscape,
Architectural Training in America,"
The Artist, the Architect mid the Client"

und "The Value or State Art Commis-
sions," by Waller Oilman Page, secretary
of the Massachusetts Stnte Att Commis-
sion.

On tlie evening of the last dav of the
convention there is to lie n reception at
me union, tlie new home
of the International Hureuii of American
Republic.

Fernando A Carter, d hector of tlie
Syracuso Museum of Arts, has ar-
ranged for u summer exhibition of works
by Now York artists. Among tlie can-vusn-

he ha obtained are "Mother and
Child," by Charles W. Hawthorne: "The
Cave," by .1. Waugh; "The Hlue
Necklace" and "Joe," by Itobert Henri;

Sea." by Arthur B. Davie;
"Winter Sunshine in tlie Wood." bv Gard
ner Symon; "The Prize Fight," by (leorgo
Bellows; landscape bv Joe Boston, P.mil
Curlsen. J. F. Carlson, Bruce Crime uud
F. W. Kost; two heads bv Albert Hertor1
and un ideal head by Mrs. Herter, the
original of which was Miss Violet Westcott
of Syracuse, daughter of tlm late Kdwurd
X. Westcott, author of "David llarum,"
who wns recently murrlfd in London to
Victor Morawetz of this city: "In the
(linden, " "Venetian Canal," "The

and "Venetian Lagoons, Morn-
ing," by John C. Johansun; "The Wild
KoseV and "Sunlight Glow." by Jean
Mcl.une (Mr. Jolmnsen); "Golden Hours,"
by Paul Dougherty; "Connecticut River
Farm," by Chatiurey F, "Ryder: "The
Toilers," by Paul King, and "A February
.Morning," 'by Edmund Greacen.

The summer school of the New York
School of Fine and Applied Art is to be
held at Chester, Mass., in the Berkshire
Hills, and will be in charge of Mis Murtha
Walter, who will conduct a studio class at
the Bchool in tliis city next winter.

The Indiana artist are holding their
uunuul exhibition ut the lien on Institute.

The Portland Society of Art at Portland,
Mo., had dedicated Its new home, which
was formerly known as the L. D, M.
Sweat mansion, uud is happy In the frui-
tion of its thirty ycut or hope and en-
deavor Tho house wa built in lHoo from
plan mode by a Boston aichllect, uud is
described as a very" handsome Colonial
product ion Some of t he house' cont onl s
ale a mirror witli gold ami a
French cloc k in gold and Sevres porcelain,
witli side ornament of similar design,
xvlilch once were the properly of Maiie
Antoinette, according to the Portland
chronicles,

F.ugeue N'apoloon Varin, the French
medallist, died recently In his eighty- -

first year, He nail produced many works,
but of late year had not exhibited at the
Salon .owing to failing sight. He be-
longed to a family of medallists xvhich
goe back to Ihe time or Louis XIII.
The Maisou lies Miisiciens, n beaut Hill
thirteenth century building ut Relms.hu
become the properly or that city, a few
year ago an American endeavored to
purchase this house with the Idea

it taken down stone by stone and
iterected in thi country, a the Maisou
de Francois I, wa moved up front Moret
to Paris, The hou-- o at that time wa tlio
property or two owners who could notagree as to it sale, and that fact saved
the huildmg to Franc1.

In POI a subscription was raised to pur-
chase a part of the building, and recent li-

the other half or the house wu acquired
by The Friends of Old Helm, so that the
whole wlllnowlmtheiioasesHionor lh, cilv
The lacade of the Malson tie Musiriens
is adorned by five excellent studios

One of the women nrtisl whose work
holds attention, Miss Harriet Keith Fobes,
displays u variety of objects at her exhibit
Hon in her Carnegie Hall studio in which
color and form complwii'Mit each other in
an Interesting degroo, she used to do
decorativo work, some of which adorn
some xvell known house and ha been
xvritton of in book form, but now she con-
fines hersolf to the production of jewelry
in special designs.

Mi Fol has developed in thi linn
n Held of her own. as in the design, the
metnoci ot mounting gems, the xvnrk.
roanship nnd the matter of color In the'
meiais, sne worn out mofvldunl scheme,earn complete In itself and only excep-tlonall- v

lo he duplicated. Whether sheherself supplies the gem or whether n
owner wauta a gem or gem mounted

not merely ns n riiift. brooch or pendant,

"Nancy brlll-an- d

adorned

nay, but an a work of art and in a way
stilted Mo tho owner's personality, the
artist s nil nrr.mgonient or composi-
tion with the same e.U-- that a pain'.T
use in making up o picture or po.dng a
pei-so- for a portrait.

With Htoties ptcclotis e.titl s,

regular or irregulir in sh.ipe, from
Kgypt or Australia, California or Chitin
or elsewhere uboul the world, and of all
noloti. slie has a I'ood drill of II iKllelle,
which l increased bv various fotie.s of
pnleiin which Ihe piodlicns on some of

individual. Some of the necklaces she has
made einbodv stories uf the assembling
of the ports from different places unci at
clifferenl times Inlere.d lug a the quest
of collector of porcelain seeking to make
u Mllr of vases or complete u garniture.

In the Connalturur of Loudon, In nn
article on "Silent Thespian' In (lie Cecil
Dnncun-lon- es colled Ion of Slaffordshlrii
flguie. tho wtifer bilngs New York over
to Kngljtul.

"It was Sir Henry Irving," he say,
"who once said that u gnMt actor' fume
nfler a few decades wns worth nothing
mom llian some puppet una gee. Wu (he
late ornament of the F.ngllsh stage think-
ing of those half humorous, half pa-

llid io china figures so much in fashion
xvheii Victoiia wu u young (.nil mulling
mouurch? Although that haunt of pot-
ters, the Staffordshire region, gavo birth
to most of I hum. admirer of their origi-
nals, having tho love of 'little stutuos of
uflecHoa' which hu been in' the heart of
man since the nnlcent Egyptians, carried
them nil over the world.

"Thus It I that an npologetic Charles
Kean in u kingly robe of scarlet and
purple gaze stolidly ut hi father' rival,
John Philip Kemble. In a shop window
near vthe BlusleliolmsliHtum in Stock-
holm. In like manner Kemble' erratic
daughter. Fanny, grins upon the Broad-
way, seemingly forgetful that her goose-qui- ll

once maligned that aristocrat of Now
York society Philip Hone and nearly
every other light of vanished Gotham
that helil out such welcoming hands
to her in the Battery promenades,

"The siet Burns, looking decidedly
bibulous; the Duk'n of Wellington with
a straight uoso and two unknown Scotch
chief on fiery steed were recently se-
cured for seventeen shillings. The King
of Sardinia is a discarded royalty who
was purchased at a country auction for
a shilling. Queen Victoria, of various
height and thicknesses, always serene
and always a trlflo plump, still survey
her England from many a cottage chimney
shelf

"The myslery or the stage curtain
no one can ever resit it Behind it are
the fairy lands, nud the little figure of
the great ae'ois in there famous part
ure the froen fairies. In the Duncan-Jon- e

collection ther are pearlv half a
hundred or them, and probably there
ure many larger collections in England."

In the spme magazine, lit spcakinr: of
ancient and modern rings. Rhode Knight
say: "From Ih" first the ring of every
nation that has habitually worn them
for tlie custom has never been abFolulely
universal have possesped marked char
acteristic of their own. They are us
distinctive in their way as the manner
and customs, (heart, music nud literature,
,.r ,, .,,,,.,,1,,

The rilp of the ancient Kgvptiatis
difTer a widely from those of tlie citl- -

en of Imperial Home c.s do the hitler
from these of our nun dav. I.xamplc
have been round which evperVi. ngre" '

in aligning to 11 ericd anterior to tile I

Deluge.
(!olug to e.xtieme In more than one

sense or the iibr.ise, tinman ladies or
high degree were wont to bedeck their
toe witli gems a fashion xvhich, strange
to elate, was revlxetl in 1'ari inUie day
of the Directory, when noble dame
promenaded the boulevards shod with
classic scundal.s and exhibited their be-
gemmed feet for the edification save
theiuarli or tlie populate.

"Asearlv a the sHventh century ofthe I

c'lirislhiii era we find the ilmr recocnieil .
. . -

us a murk of episcopal dignity. Bishops
and other ecclesiastics, however, were
not restricted to one ring and many old '

pumluif; represent them with their hands I

ablasw xiith Jewels, tine ring probably
indicate the hii;h wuter mark of this
tide of e.xtravugant displpx-- . The cir-- l
cular bevel is set with a cabochon crj'stal
and the ornate shouldci of silver gilt
ure of sixteenth century xvoikmunship.
The diameter '.''j incite. After ull
Fids tulT was sitiely not guilty of very
excessive enggeratiuu when in speak-
ing of Ills slemlerues in hi youth he
declared t hut he could have 'crept through
an Alderman' thumb ring.'

"The death' head, or memento mori
ring, depict 11 morbid sentiment. Tlie
story mn that they first came into fiihlilou
in France, when Diana of I'oitiers yielded
to the blandishments of Henri ii. The
fair Diana vra a widow at. tlie time nnd
the cihseaiiltou courtier, in ironical
deference lo her grief, exoh'augetl their
usual butterfly raiment for the garb
or xvoo, going so far a even to have their
xvutches, plus nnd rings fusliloned in the
form of mortuary emblems,

"That these grewsome ornament xvere
rather an olyect of tlorision to the lei-
serious minded is obvious from a remark
made bv fliron, who in 'Ixjvo's Lubor's
I .net' liken th" countenance of llnlo-rTicrn- rs

to 'a death's face in a ring." The
fashion, novertheless, was xvidespread
and of considerable duration, I .other
wore a ring of thi kind; so too did John
BUUXMIl.

"The memorial and mourning rings are
closely allied to the class just mentioned.
The device and Inscription, however,
xvere not always so hupp or should
we Bay upsite? a for example xxhen
the device chosen xvas that of a pliuuix

in the flnnies, mid the motto
'Be ye also ready.'

"ft will be readily nuclei stood by thewe
who have) hnd experience, theoretical orpiacticiil. of the diflicultie of n collector,
that it is by no means an easy tusk to on.
tain examines or the various classes otrings nlluded to. Opportunities (r doing
so ni" lil.t' angels' visit: nnd couipeiiiiou
has uhendy driven pi ice to an exorbitantlovnl. Fortunately, however, I his doenot apply toxvlml may hccomptcheusivoly
termed peasant' ring nnd those wotnbythuprimitixvlribesor Asia nnd Africa.

In the third number or Lnmlscapr
Arcltiltclitic. the new tpi.iricrly or the
American Society or Landscape Arch-
itect, in an article cm "The Management
of fit v l'arlis," Fimer O. I'ipppu or Cornell
Uuivorsity Ims this to say lelating to Cen-
tral l'ark;

"Owing to the sandy nud oHon nun
char.icterorihesnil, particularly inCetitt.-i- l

Talk, together with it low nrc.nnlo con-te-

and the excessive tramping lo which
il i subjected, il seem to us essential
that a thorough system or Itriguticm
be established us the only sure nv.ius or
preserving the plants,

"In a few place in (ho park gr.icling has
been done In such 11 manner a to leiue I he
tiee standing on rld! or knolls, Their
root have puiti.illy been pruned, nud
the yare especially subject to I.u k ol water
In all such case special attention should
bo given lo supplying witter nitllicl.illy
during those seasons of the yf.ilr when it
I needed.

"Wu feel Hint Ihe uniioitatne nf dm
paik nnd llm money which isexiK-nde- nn
it in other clirrs'lion will justify tho on.
structlon of uucWgrnimd water mam
and distributing plie. so that the tires
nud shrubs ni.iy be with moKtute

below the surface, after the matmsr rfub.uifacc iiriiration in the Western
Stnte.

"The Hllti.lllon is not hopeles In Ihe uut
of our parks, but, like our larm uie.is, d
mauds intelligent handling "

SI.K Of THE STItOXti ,.1M .

Nile I .t.'iuest ff Feet III Inches Tall nm
vnMi;iiaioi'iuini.

Vr Yorker who have been taking thi,
children to the circus ond who noticed a
Hotnewhat solid lady by tli" tuunn i'
Sundwitiu flipping a mere muu up nn-- .

down and casually holding him at nrin .
length by the eonilT of hi neck may l,. m.
forested to know something ubout her.

Her measurement urn: Height, ,'i feet
O'f inches; weight, Sit) pounds.; shoulders,
16.?; chest depth, tt.s; hips, 1.1.3; ti'rk,
14. ; normal olie.st, 43,3; expiration, ins
inllnti.nl, 44.1; waisl, 2(i; hip, 1:1; right
thigh, 28.'.; left thigh. 2I.S; right calf, m.i,
left culr. 111.2; right biceps, 12.15; expunilfil,
14; loft biceps, I2.B; expanded, 13.7; right
forearm, 12, and left rorearm, 12.

According to .eslc's fVrrfcfy tho
measurement are absolutely faultless so
far as relativo proportion go. Fr.m
Sandw inn. vho was born twenty-llx- e years
ago and is still going stronger than any
other woman of her uge, hu never been
111 a day In her llfo.

(iulde shot fof nerr et Damages.
Milirauhrr carrttpantlrnrr Chicago Trihnnr.

Tho State Supreme Court y nfllrinml
tho decision of tho lower court awardlmj
Charles W. Harper of Mercer, Vila coutiijr,
a gnldo, Judgment aealnst M. 11, llolcomli
of .Milwaukee Tor lo.ooo for Inliirlcs mi.
tallied by helms shot by Holcomh, who ml,
took him for u deer.

x it is roM.KCTio.M or
M. Pierre Decourcelle
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