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when Berthe attached herself to him she

SEEN IN THE WORLD OF ART| Sty e, oo, cotiots, s o mate b e e, o
'H tained nearly 400 numbers—though it ia

l said she rigned only twenuy-one oils in all
MORISOT GREAT | not all oils, numerous skecches, pastels,

. . ) sanuines, aquarelles and even twosculp-
FRENCH PAINTERS. |tyres, a bas-relief and a portrait bust,

| Tha #hief impression was a charming one,
Called the Mest Pascinating Figare of [the evocation of a finely attuned soul
Impressionism -Her Exquisite Femine |

BERTHE
AMONG

| working in harmony with her material

: d jand her temperament, No wonder
Inity the Charm of Iler Art—-Variety Mme. Lebrun seemed alightly artificial

in Her Work—Relations of Sexand Art ofterward ,and  contemporary women

And now since the ladies have marched | Arlists without much wsignificance, ex-
up the hill and down again, is (hers any | cepting Mary Cassatt, who s more com-
one of that strenuous cohort. who knows | plete than the Morisot, though not pos-
the nane of Berthe Moirsot, the moat dis- | sessing her individual §imbre. This same
tnguished peinter of her sex produced | catalogue is a curi It contains be-
by France during the last century; in- sides the reproduct of the Manet
dead, she is rated by high critical author- portrait -to be
itios as superior in range to the all cou- page und for the
guecing Vigée Lebrun. We are impellod  a preface by that " vptic of French
1o put tha question becaues the average , poets, Stéphane Mallf¥mé, more cryptic
‘sdvanced® woman leans heavily on the  than Browning and only, half as human
achieveruent of Rosa  Bonhieur that es befita a man who aported on hot after-
second rate Troyvon- who attempted to nnons with fauns in .the hoskage. M.
wiold the virile brush and certainly was Durand-Ruel had commissioned him to
proudo-masculine in appearance and  write something wonderful of the dead
attire. But a madiocro  painter, The woman whom he hnd worahipped in her
sxauisite femininity that informs the lifetime. The litile inan was positively
novele of Jane Austen, the vorse of happy over the fact that he had ex-
Chrisiina Rosseiti end the pictures of  pressed himself so clearly in this preface;
Berthe Morisot is the major part of their  clarity not being a virtue with him, It
charn:. They wrote, sang and pzinted is, indeed, & rare piece of poetic prose,
like womaen, not imitetion ma'es Fven the very firet sentence of which, too long
Sir Walte Scott regretted that ha could for quotation here, opens a closed door
only play the hig drum in the literary  ond conducts the reader down dusky and
orchestra when he compared lis work lovely corridora, the odors of summer gar-
to the “divine Jane”™ This spesch may dens impregnating the air, At the end
have been the mera chivalry of & mero ! the figure of Morisot in discreotly dis-
man, yet it ringa treo, Jane was an in-  closed and the end is eloquent, If not
comparable miniaturist of manners, and
sie lives to-cday, while har more intallac-
tual succesaor, Goorge Eliot—the pity of '

d

ret time in America -

ns enthueiastio,
For Camille Mauclair she was the most

pracisely clear, Mallirmeé has been seldom |

had nothing more to learn as regards
rules and precepts; her artistic education
was finished, What she was to horrow
from him was the new technique and the
brilliant execution which he had intro-
duced. These her own exoeptional ar-
tistic gifts enabled her to appropriate.
In all her subsequent production the
scale of tonse and the quality and clarity
of light wera derived from Manet, but the
fundamental elements of her work —

 her foeminine individuality and hor per- | student

sonal way of feeling - remain upchanged.
Thus the artistic relationship betwoen

on a permanent fooling. He had con-
ceived an intense dislike of professional
modela, He systematicnlly endeavored
to introduce into his pleturea people
of distinetive charneter whom he might

with the world. In Berthe Morisot he
found a characteriatic type of the well bred
woman. He therefore used her as a model.
He paintad her for the firat tima in 1868,

Balcon, which was exhibited at the Salon

bourg. He treated the model with consid-
erable freedom and did not aim at great
fidelity of portraiture, A second picture,
executed in 1860 and exhibited in the Salon
of 1873 under the title of “Le Répos,” re-
vealed a more exact likeness. Tho latter
picture is strictly a portrait, and of all
thoss which he painted of her the most
important and the most expreasive,
Berthe Morisot was a woman whom it
was impoasible not to remark. It could
nrot be said that she was really beautiful;
her features lacked regularity and her
complexion brilliance, but she waa grace-
ful, very distinguished and perfectly
natural, The slender, nervous body be-
trayed the senaitive, impressionable tem-
perament. She possessed the physical
organism which makes the artiet,

ever she did came straight from the heart
and was fuil of the charm and sensitive-
nese of her spirit. There was perfect
accord between her and her work.

| She had begun with landecape, but
| after she knew Manet she added figure
i painting to landscape.

At the Salon of
1870 she showed two figure subjects; she
sant pastels to the Salons of 1872 and 1873,
She then ceasad to exhibit at the Salons
and joined the Impressionists. She par-
tieipated at the first exhibition in 1874

Manei and Berihe Morisot wes established '

chance unon in his ordinary intercourse !

when she sat for the seated figure in the |

of 1460 and now hangs in the Luxem- |

What- |

—

Begides the Durot study there has not ART GoOssiPr.

been much written of her except the
deflnitive article by Guatave Geffroy for

Qeorge Moore, Huysmans,

Arstne Alézandre, Comille Mauclair, T, Capitol at Washington with other por-

| There is now on English translation of | POrtraits to be done by the same man,
| Théodore Duret's “Manet® in which the !
interosted in Mme. Morisot or | the State where the painter of his portrait
lin the Impressioniet movement -Manet "'”i'l‘.‘"' He had the unusual distinction
Iinr.-ludt‘ll. who, atrictly speaking. was not qf't‘:-lng r-h-m;rln .‘-'pm:mr in his ﬂn-tdu;:-:l
a1 W ja | In Congrees, e wus born in 1708 nnd died
an Impressionist—will learn all that § in 1862, Deecendants of his live in Newark,
where his greudeon, William Pennington,
practises law. The precent William Pen-
nington has al<o been a4 member of Con-
ress and was at otie time chairman of the
Newark Common Couneil,

| necesanry.
{

MASKS.

I 'Thelr Eniless \'arlr!)- 'ﬁw Better Sorte |
| Now Made In This Country.

i Millions of masks are sold annually in, A diractor of the Now York School
{ this country. The cheapest masks come | of Applied Design for Women in telling
| from Germany, these being paper masks of what the school is accomplishing, said:
| that are made by hand. because the ma-| “One pupil decorated and furnished
terial of which they are maede couldn't la high class home for waalthy people who
| be stamped into shape without breaking. |desired to come to New York city for
| Strips end patches of pasted peper are | @ stay of reveral yeam. All they did was
pressed into the curves and epaces of a lhn nm:'nm lihu key and walk into & beantiful
mould to form (he mask, which is (hen  Ho[he e o by the genius of u womat.
dried and finished and colored. Buch |tion will be held on Wednesday and
| maaks are made in homea or perhaps in | Thureday of this week.
little shops where a dozen persons work | a . —
| together. The cost of labor is emall, and | Thn fily Club has arranged & summer
|in the home the wholo family may work “h""?'m‘ of water colora and pastels,
lon them, and so these hand made paper !nrludt:ng work of Winsrlow Homer, Fd-
[ maska are produced at a very low cost. Fi?t';‘lil lg::h:“ilfmm‘hngm"}:{‘d'ﬁg’;r
There are paper mesks that are sold at | jyan hlimﬁw and ethts. X Lle il
retail for a cent apiece. i
The better sorts of maske are made of, The city of Yonkers wants to take
isome kind of cloth, mostly of cotton ' pride in its new City Hall and is giving
gauze, though soma other fabric mate- care to the matter of the artistic decora-
rials are used in mask making, and some | tion of the building. The art commisgion
masks are made of woven wire.  appointed by the Mayor has issued a
{ Oauze masks algo are made in Germany, programme for a competition open to
| but these are masks in the production |ell professional artistse who are citizens
'of which mechanical processes can be of the United Statea for the decoration
brought to bear, and now the great bulk 'of the Council Chamber uncer an appro-
of all the gauze and other woven fuhric;]wlltion of $10,000 which has been made
maske sold in this country are made here by the Common Council. The commis-
These masks are made in what is prac- | sloners are Rudolph FEickemeyer, Jr.,
tically an end!ees variety. A mask factory | i. Howard Chamberlain and Charles H.
might have in use a thousand or more lsracls, with Mayor John T. Lennon and
(different moulds for shapes, and moulds Public Works Commisrsionor John A.
|are oonstently being retired and new Brady as members ex officio of the com-
| moukds added. The masks made include  mission. The commirsion agrees to
| representations of a great variety of ram! award the contract within one month of
| typea and nationalitiea of both men and  the date of the reception of the drawings
| women, and thess may even be made in | to one of the competitors submitting de-
various modifications of features, por- | signs in compliance with its programme

1

.l'meph Lauber is painting at his Mont- | . pig generation he did not et the damage
the catalogue of June, 1892; the Mallarmé o!unr studio a portrait of William Pen-| o™ 1f he had not ected entirely on
proface aforesaid and fragments by 'Dibgton, Spsaker of the House of Repre- | iy own judgment one of the finest deco-
Octave Mir-|#entatives, 1850-61, in the Thirty-sixth | o i,nq in the city and one of his greatest
boan, Féodor de Wyzewa, Roger Marx, | Uongress, The porirait ir to hang in thni"nrk. would have suffered, the “Ascen-

Natanson and anote in Bryan's Dictionary | traits of former Speakers of the House. | iy pigth avenue.
—~meagre in contrast to the columns ac- Which a number of articts hove been |
corded the usual British mediocrity, | “Ommiskioned 1o paint. no 1wo of the weignt in white lead.

Williant Penningion was of New Jersey, lrf""“'" painters “that for some reason

'
+be his at all, John La Farge hed an
| axperience in point, althovgh being wiss

sion,” in the Church of the Ascension,
Such paintings carry a gocd deal of
“La Ferge told me,” said one of his

he had his doubta about the condition of
the wall where the big Ascension’ was to
1). and #0 he asked Stanford White if
the wall was ali right for the hig paint-
ing. receiving A repiv indicating that as
{#hat was a pari of Mr. White's business
the inter nead not concern himsolf
about it. John, however, wont his own
way, as vyou might be sure.

“He looked the wall over again and
decided not to trust it entirely. so he
|rlgged some supporting  tackle for his
| decoration so that it might not be damaged
if the wall yielded anywhere. and pre-
pared the wall so that any giving could
roale be digcovered. Sure enough the
wall did give and but for the supporte
La Fr‘p ad provided his great painting
wou'ld have been ruined.®

TBoth academies and criticism are much
alike on both sides of the ocean, as wit-
neas this opening paragraph in the sound
old A/heneum of London in its 4,367th
number, in ita first notice ol the spring
exhibition of the Royal Academy:

“We are inclined to wonder, in dealing
with the present exhibition at Rurlington
House, how much longer the opening of
that show will continue to be regarded
aa the principal artistic event of the year,
though it has thus been rogarded for so
long that *he idea has become habitual.

“A line of cleavage is gradually making
itself felt between painters ol serious in-
tention on the one hand and exhihitors
at Rurlington House [substitute Fifty-
seventh street and how natural it sounds)
on the other, and although the division is
not complete, yot again and again of re-
cent years we have seen the academy in
its elections strengthening iteell with the
public by choosing an artist who did not

RUSSIAN STOCK EXCHANGE,

Only 88 Authorized Brokers Do Busines
In 81, Petersburg.

The St. DPetersburg Stock Exchmnge
is even more of an exclusive club than
the Paria Bourse, whose membership s
limited to seventy, a8 compared with the
1,100 members of the New York Stock
Exchange and the 5,000 brokers and jol
hers who operate on the london Stock
Exchange.

There are but fifty-six authorized
brokere on the 8t. Petersburg Exchange
Each one cf them must be a Russian syl
ject, says Moody's Magasine, and mus
pay a deposit of 15000 rubles. Tye
right to deal on the exchange is not, how
ever, restricted to these official brokers,
except in regard to the Government deht

Any person properly introduced by a
broker or by a recognized Russian banker
may enter the exchange and do business
with the brokers there. These persons
must pay a small semi-annual subscrip-
tion to the committae of the exchange
for this privilege, which may be with-
drawn if they faii to carry out their legit-
imate transactions.

Any broker or banker may introduce
a stranger for one day’s trading by regis-
tering the stranger's name in the porter's
book and paying a fee of one ruble, just
as the privileges of a social club may be
granted for a day to a visitor.

The banks also deal in bonds and stocks
as well as finance new and existing com-
panies. About 500 securities, practically
all Russian, are dealt In on the Bt. Petars-
burg Exchange. Dealing in Government
seourities is & monopoly of the official
brokers, but as so large an amount of the
Government debt is held in France and is
traded in on the Paris Bourse there is not
great activity in governments at Bt
Peteraburg. i e .

The most active o market is
in r=ilwuy and bnnkp:;:ru. The foreign
exchange market is absolutely controlied
by the State bank, and Russian brokers
are therefore deprived of what in other
canitals is a profitable feature of the
brokerage business. The variety of se-
curities known in England and America

belong to the second class. We look for-
ward in the immediate future to the time |
when the likeliest candidate for asso-
clateship will be found among the artists |
who never send to the spring exhibition, {

I

and after these perhaps among the men |
who gend but whose pictures are nsually !

js unknown in Russia. ‘There are no ocon-
vertibles, income bonds or things like that.
end shoras are practically all commeon or
ordinary.

By Irw all shares must be registered,
but special ukuses or decrees have al-
lowed the creation of shares payable to
hearver and of Prefaronoe shares. For-
merly a special kind of stock known as

{ either skied or rejected.”

| tounders’ eherer existed, but these are

| With the exception of that in 1870 she It makes New York, its academy. i'% gipppearing. Promoters of a new com-
! took part in themall until the last, in 1886,
{'To the exhibition of i%80 in the Rue des
' Pyramides she sent the picture now in

, the Luxembourg, “Jeune femme au bal.*

: | feand
traying moods. | for 1h§ competition and to notify ""Fpaintm aud its criticism seem closer | pany are not allowed to take more than
Of courke there are masks of clowns |competitors of the award immediately. | 14 [,ondon than ever. And even more 8o | one-fifth of the sheres of the company
i and of dudes, of sailors and of farmers, of | Artists desiring to entor the compotition ' (pesa other words of the same writer: | The officiel list :’fﬁ?(‘llﬂ,““"ﬂ“‘“ed on the
| cowhovs and of jockeys; there are charac- | are required to send their names to the “It may seem strange that by this policy lexchonge i= printed daily in French and
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BERTHE MORISOT. AFTER A PORTRAIT BY MANET. COURTESY OF
DURAND-RUEL.

" l Ny o
' But nowedays all novels are written | fascinating tigure of Imprescicnism. A

lor women excopt—cynically adds An- great-granddaughter of Fragonard, she
irew MacPha'l="ina which  are | ia an artist by race. This critio valls her
worth writing.” the  Vigée-Lelarun of Impressionism,

There have boon no great wonien paint- which is not altcgether a happy simile.
ors - setting  aside mentioned by Her landscapes and seascapos are full of

MULENY

those

jher palette.

It may be regarded aus one of the best
examples of her work after she had

laarned all she could from the methodas of |

Munet. With the precision of her first
techninque she had combined a softening

lof outline with the object of enveloping

her figurea and landscape with atmos-
phere. The genersl effect is very charm-

ing. The impression is that of a wurk!
feminive in its delicacy but mever falling !

into that dryness and affectation which |
usually cliaracterizes a woman's work-
manship. Toward 1585-88 she modifled '
Her works reveal unfore- !
seen effocts of coloration which she had |
not before attempted. She shared in the

tendency which led the Impressfonists
to acegntuare more and more their colors, |

She develaped simultaneously with the

ter masks without end end there Wre commission on or before June 1, and for |,

grotesques and there are many animal | a small sum they may obtain two half inch
and many biro masks; there is no end to | scale lithe prints on white Whatman paper
these many mnsks' variety in shape, and | showing the wall and ceiling to be deco-
many of them may ho finished differently | rated

in the coloring and to muny of them may !
be attached wool or tlag or hair for whis- | August 7.
kers; theee also in many varied styles; members of the commission appointed
and there are masks of various kinds by the Mayor, they to add to their number
made with hats and maske of many as advisers two mural painters to be
»tyles made completely to cover the head, | pamed by the president of the Society of
ot 15 Al mUEN st 20 anble | Mural Paiters. wh is E. H. Blashteld
m‘r:u\l:{- i great “Of curtain domino mnuk}- No member of the jury is eligible to the
alone there are masks made of cambric, competition sither directly or as a col-
cof aateen and of =atin in varoous qunli- | laborator. A majority vote of the three
- members of the commission is to be final
luloups, domino masks with no curtain, | ** to_the _“\_""d" The h!"f'hﬂl :"'”‘
covering onbh the eyves and nose, these must be executed in the United States
being made of sateen and of ratin, cach ' and the contrect may not ber sublet

in many d.Terent colors, and also ol vel

tie2” and each made in many different
colors, and then there are what are cal'ad

The jury is to hold its first meeting on !
Its members are to be three |

| get into touch with the more vital move-
f ment of art going on oulside, aud indeed
1 the evnical observer may find ground for
criticising the eritie in that the latter ey«-
, tematicaily depreciates, afier their ac-
ceptance by the Royal Acedeny, the same
individuals, the same artistic movemea's,
{which he admired filteen yeors hefore ”
| None who follows the peisomnel and
the movemenis of the local sri world
would have difficuliy even in inserting
namea and movements ia the American
Lart world in this Euglish criticism of the
| English art commumity without changing
| & letter of the text, except for the possible
' excision of the monarchical title which
' naturally has no place among Republi-
‘can institutions. And the quotation has
{ additional point in view of the fact that
‘housands of Americans will view the
Royal Academny show this spring and

Thera is no trensfer tax on securities,
 but the capital of compenies is taxed at
| forme.ion and there is ¢ regular corpora-
| tion tex similar to thaet recently enacted
in Amerieg, the companies being required
to pey 5 per cent, on their net earnings
All limited companies must heve the Gov-
ernment gurhorization, the general cor-
poretion law being not very unlike in
principle to the Fedoral i- corporation law
which has been proposed in the United
| States. o
! The law ir quite strict, providing among
i other things n-:n&« share capital must
[ be fully subscribed and 40 per cent. paid
up. Bonds cennot be issued for more
than helf the paid up capital nor without
| the express authority of the Government
 grented after inquiry iuto the securit:
fered.  All the assets of the present and
muuw are liable for the payvment of the
. bonds, which must be registered as mort-
L paves.

; ; ! py \ : Tha competition ealls for decorations -
Hamle! -~ but there have Loy and stiil are a very feminine gracefulness and excep- | othess, partly working out her own ideas,  vet made in black only, nud then there are,| for =ixteen panels in the Council Chambey, | MHHMmer “l{“i then i hack ”J"‘ll ',‘:"E‘ \ ey
many women who o paiot - gracously, tional energy of accent. But we must go partly borrowing from Claude Monet ' lace luloups made with a loce eurtain| 5 0wt 5 dexignated niercly u-"?l nexy I']ul Hlpnl':f.alnulmali--m_v sABRION D yoRTH CAROLINA BOASTING.
claverly, beautifully. We confess we to Théodore Duret for details of her and Renoir. Her work never lacked [hat are made only in black and in white, ind® il R o e | r
: 5 v : . CThere is no end to the variety of masks color pauels and “necd have only sufiicient . L Achl nis In Corn, Colton amdi
recoghize no sex distinciion inart. Pic- art, career and character. He tells ua|variety W hile the masks made of cauze or other | decoration to carry the color scheme | Of John Singer Sargeni the Athenaun | L "'":_ '“ « B 2

Raxr o indivi . . ' H B 1 i X ) ¥ At ol h 4 5 2 i H a ‘ i 2 : .
tures by wornen have their own individual  that she was born at Bourges on January In 1874 Berthe Movisot married Eugine | oloin material cost most of them more  around the room ™ The actual murel | says: *Mr. Sargent has been an exception | Raleish r:{h, ':",“ “f'(' i
charm. There is Judiih Lyster at the | 14, 1841, her full name being Berthe Marie | Manet, the younger brother of the peinter.  than paper mesks they are more fiexible ' paintings are three cach on the north 'to” the law of inevitable change, main- The Raleigh Chamber of Commerce in
Rijka Museum, Ansterdam, who pulls! Panline Morisot. Her grandfather was | She continued to sign her works by her  and more comfortable to wear and they and cast walis and one oun the woest wall, {1909 little dreamed when it offered a $300

; a distinguished architect; her father, Ti-
Lures Morisot, whose carly inclinations |
had bLeen toward art, had studied in the !
Fecls des Beaux Avis and had visited
Iinly, Sicily and Greece, He was Pre-|
fect of the Department of the Cher from |
1540 to 1848 and it was while he was living |
at Bourges thit Berthe, the youngest of
his three daughters, was born. At an
early age Boerthe and her next oldoest sis-
ter, Edma, showed a great gift of drawing,
Their father was delighted 1o encourage
them. When in the early dava of the Em- |
pire he came with his family to live at
Paris he was able 10 develop the artistic
talent of his daughters. For their mas-
ter he selected Guichard, who, though he
never showed originality as an artist, was
an excellent teacher.

When the two sisters had sufficiently
profited by the lessons of their first mas-
ter they felt themselves drawn toward
Corot  They made hiz acquaintance
about 1882, He took a liking to them and

off the Frans Hale trick successfully, and
Rachel Buysch, who kbew how to por-
tray flowers wnd still  life We prefer
Judith to the overrated Angelica Keuft

man, whoese imitations of Sir Joshua are
insipid, Madame Vigeée Lebrun, as far as
weo know, is the most attraciive.of a past
generation of women painters, The two'
portraita in the Louvre are delightful,
But, as George Moore remarks, she in-
vented nothing: she failed to create a
style. Mr. Moore suggests that the
painting may be somewhat hard and dry,
it certainly betrays none of the fuid!
nervous tenderness and graces of the
female temperament: but surely none Lut
a woman and a mother could have de-
signed that original and expressive com-
position. The Irigh critio is right, and
he i also correct when he asserts that
Berthe Morisot carried the art of Manet
acroas her fan, But what a fan, and finely
transposed to the feminine key the art.
We read a few day= ago an article written '

maiden name after ber marriage in defer-
ence (o the greatness of Edouard Manet
Both she and her hushand had inherited
considerable wealth, They Jived in a
house which they had bhwlt an the rue,
Villejuot. The rooms which they occu-
pied included a large picture gollery i
which Manet's works held the first place
and after them those of Berthe Morisot
i

wear longoer, and many of them are sold
w prtees that seem astonishingly low, The color panels occupy 288 <quare fodt
There » one gauze mask in children's The decoration of all well and ceiling
sizee and finished in @ variety of styles spnce other thun thet in these panels
that 1o compete with the cheapest of s to be done under separiie coniract
Cerrmnan paper masks s made to retail at put the commission exacts ol the suocess.
woeent. but on this mask there {s no profit ful convwititor that he give advice in
for envhod, connection with that so that the color
At wholesale masia are sold by the scheme of the whole shall conform to
gross, and arding to the sizes or Kinds  these panels, The commission cuils the
of masks they are packed in bo con- attention of the painters to the color of
|

with & total surface of 452 =quare fest

.

‘taining in his portraits an asionishing
lavel of excollance for an unusual period
of years. We have found them letteriy,
howevar, somewhat mechanical and per-
| functory in their accomplishment, and
| “the Archbishop of Canterbury’ (200) sug-
i gests that the painter has now reached
| the limit of his endurance and that the
lart of literal presentation, which he has
|¢-nrrp=d frequeatly to such a high piteh
“»1' photographic perfection, interests him
! no longer,
| Hogs, nor do we doubt that this lapss of
i intereat is largely due not to any de-
| crease of vitality but to a transference
! of energy to another sphere

i “Inhis exsays cn decoration, on the otlier
| hand, Mr. Sargent grapplea with fresh diffi-
culties, and we tafm t asof good augury
that Ke should be giving more aitention
tosuch work rither than repeating what
iaro- by now habitual processes ”

B

i In the coming exhibition of works by '

,lugm in Paris there are to be among
others the portrait of Napoleon as

Hik hand I& tired, his interest |

i prize for the largest yield of corn to the
| acre what wns going to result, eaye
| Progress
. A thirty-year-cld farmer, J. F. Batts
who had devoted four years to the breed-
ing of a variety of prolific corn, made the
, world sit up and take notice by getting a
yield of 226 2-3 bushels on one acre, this
being done on his farm eleven miles south
! of Raleigh.
Notice went abroad of this wonderful
! planting, with 19,000 stalks on the acre,
| and over 4,000 farmers, among them dele-
| gntes from thirty-flve Statee attending the
' Farmere National Congress, visited the
| farm, Care was taken to prove this yield
The United States Department of Agri-
{ eulture Look interest in thie yield and cir-
culated large numbers of the special bul-
letin which the Raleigh Chamber of Com-
(merce published, the edition being 18,000.
These have gone to every State in the
Union and to every corn raising country
on the globe

by a well meaning lady in which ehe | became their guide in matters of art, but | Emperor, from the Musde de I'Armée,! Last Year Jarry Moore, a sixteen-year-
decried sex in art. Holy simplicity! Sex as any sort of teaching was distasteful | jthat of Bonaparte as First Consul, lent r(l"ti‘r:.(-’: P(:frmg:?l::mm.in‘;h‘:rxldtm“ ,..':'
is the salt of art. Our present discontent | to him he sent them to his friend Oudinot | tPOm Im\."‘: !hl.u of the artist himeelf. | Lol (Ferad by Batts, producing 201,
with contemporary art is the abeence of ; at Pontoise. who had adopted his manuer | which alo will come from Liége, and il:unhelr» Jerry’ went to Washington,

of painting.  Under Oudinot's direction |
ihey painted landscapes ai Auvers and I

a predominating sex; or elsa the reversal
of the roéles; men plying the distafl.
The more virile or the more feminine is | *leewhere  Thay began to  exhibit at
art all the better. We naed more men | 1he Salon in 1884, where their works reg-
like Zorn or Zuloaga or Augustne John | regularly anpearc! each vear until 1884, |
and less of the fashionable lace makers ' Bdma, the elder of 1Ha two sisters, abhan- |
and effeminate twaddlers from Paris and  doned painting in Jlﬂv‘%ﬂ_ when =he married
elsewhere; also more womanly artists, | @ neval officer nataed Pontillon. Berihe's
Of course, when that magic scrap of | carly landscapes are inthe style of Corot. |
paper is in the hands of the ladies, then a | M. Daret examined several of them as early
mighty fevolution will ensue; Michel- @0 1885 But her gppreaticeshin had |
angelos and Titians, Rembrandis, Ru- | been sound and shei'was without aues- |
henses and Rodins in petticoats witl pop | tHion an artist of real “accomplishment. j
up all over the glovibe, not 1o mention ' Although she was the daugater of a |
Shakespeares, Beethovens and Blorarehs, | Wealthy ramily and a woman of fashion
If the writer above mentionel had bLut! ! Was impossible 10 regard her as belong- |
read Gonoonrt! “ihete are no women 03 10 the catogory of wemen painters
of genius; the only women of genius are whese atirede toward art s merely that "rl
men,” declarad the ‘agweeabde hrothers ihe trifling diletante
and almost gave birth to an epigram
oubtless during the sone age, when
man's sgeanty stock of ideas bhecame fived
he hasn't conguersd
then=-the same mental
suedl in tho case of the moon sex N
wonder Jules Laforgue has exclaimed
“Stability, thy name is Woman!”

As soon s they hod aitained a cortain
technique  the Yigrsot began to
work in the Louvre.  Siudents in those
duya worked m greever nuimbers than
Ho-day.  While canying there about the
yverr is! the Moot hidd noticed a voung
artist painting close beside themn whose
pame was Aanet, They knew hi casually,

sinlers

a4 New one ke

peirifaction en-

the portrait of Louis Philippe at Wood
Norton

“iree new canvasea by Gova have been
added to the Prado Museum, Madrid.
two portraite of Charles IV. and one of
Marie Louise, his quesn

A terra cotia bust of Mme. Favart has
lately been obtained by the Louvre

|
| noy

VS, FATHER.

south Carolina Lad Shows His Dad How
to Ralse Corn.

In South Carolina there was a lad who
was aroused to a piteh of unquenchabla | of seed, he got a yield of seven bales on
ambition by reading of the suceess of the | W0 measured acres, great care having

. C., as the champion boy corn grower of
the United Statea.
| Last year Mr. Batts planted forty acres
and got a vield of 141 bushels to the acre.
| Him corn was on exhibition at the Farmers
{ National Congress and so was the cotton
(grown by William 4. Simpkins, another
[ farmer in the vicinily of Raleigh.and a
great many ol ihe delegaters to the con-
gress went to see the Simpkins cotton.
i Last year Rimpkins undertook to break
"the world's record on cotton yield and
1did 8o at one of his farms about one and
'one-half miles from the Soldiers Home
at Raleigh. ‘There, using his special type

!hn}'n in the State who had won IJriwulh""" taken to have these records duly

and distinetion in the corn contest, writea

Forrest (rissey in Success,
willing to admit that he could be “Leat

He was un- |

lattested and fully authenticated. This.
| like Batta's corn, made the world's record,
North Carolina was not content with
| making two such records, but proceeded

]mn" by any boy when it oame to raising | to beat the United Btates on fruit growing.

! corn, for he had the farm spirit strong |

! within him,

{In 1908 the State Department of Agri-
| culture made its first fruit and nut exhibit
&t the National show and won a number

. His father ovidently econsidered |hp;ul' prizes,

; contest as something of a joks, at least |

At the State fair, held at Raleigh in

{80 far vs the winning chances of his own { Detober of last year, the show of apples

boy wore concerned,
solf-defonce against the boy's persistent

Finally, in sheer | (

Piedmont and Mountain, North
arolina made by the Agricultural De-
| ’mrf-m»nt. was 80 tine that it wunprmln-h-n!

| from

| told him that he might have | by visitors from the North and West that
y Mme. Morisot reflecte Lt i then pursue the o 4 : e o : j appeals, he nig ave | by ) d : A
B... L se .A]ln- . Marisat reflected . he  but did not then pursue the | ‘lul..nnml!fﬂ THE RRONX. BY PAUL CORNOYER. { the use of an acre of stump land on the | North Carolina, would walk away with
miuence of her preat brother-in-law. ooy farther Ho was ol:o copying pie- steict understanding that the st - (the prizes at the coming annual show
noevirthelesa  she remained horssl) It vares Tintoretto's self-porimit and Ti- - BTSN e —— "I P S B DR SR S e S . S— N e ——— S s ﬂhﬁlll" ot sl l‘;;"'"““ {at Council Bluffs, and the result proved
. ; ; ¢ . v T . . . rolve the w1 3ixty Drizes
must not be forgotten that she hud ¢t tien's Virgin with the wiite rabbit. At {perself,  The circle of her friends was  taining various parte of a gross up to! the woodwork, which is mahogany. and | 1ry of o touch 88 & aUam iy out- | the truth of the prediction. Sixty |r[|;
firet been afected by Corot; bt out of that time Monet was @ begivner: he b {1 : ; Al . w thot are nacked o gross (o g ave ) twill e v altered | ARY O 50 1y quarter of a dollar. were won, including the $300 trophy for
¢ hax. O ‘ ¢ ! wgiener: he had | jimited, but select; the principals wepee roms that i A box. saxrs that it will not be alterec [ 'p fiar dey the | ‘ [he firat namplate axhintt
the two men, Corot and Manet, she con et et Couture’s #tudio and had not yet {the painters Déans, Renoir, Pissagro And gome mesks are packed solid, all of It is prescried thet the soven mura] | ay alter day the 103‘r lol:ln1 at the ! the firs “".u,l.,, e #xhibi X
trived an artiefic sou! of her own. e otinined notoriel v ! e pe \ | i s S one kind, while i the varions sived pack- | peintings shall e tof local histerieg), | heavy task of stump digging. When | ————
b gl il : H ) Monet and the poet Ma I.lrmu. he lat- ages inowhich they are put up many are indasira! or sceate subjects and @t legst Im. last he had cleared a' or nearly all the | Steamer Hit Swordfish,
‘f wid by marriage as #he wis to Manet, Bt when alter tne Salon des Refusda | ter admired her talent as gn arviist and was pachod assort d : thiee <t contam the human ligure " stumps from the measured a0P tl From the Monolufu St
his mu(h.l.nu more thun one aocision e 1 1o whiech he went the “Dajeaner | ptiracted by her charm as o woman ““l'l‘l" and the cooler peviods of the [The commission pledges  iteelfl, should father incidentally remarknl hp' ¥ he WG Hudl while erossing the Hasa
with brilliant results showould nover wure Cnerbe” and the Salon of 1865, in | Owing to his exertions on ner hehalf, she YP80 make vi the seeson in which masks the jury wish to adopt seme portion of |/ ; 3 that he | . ovet struck awordfs

have relapsed into what Manet called “la

are most commonly worn, but in making

| wou ld simply have to have that cleared

an  enormous

h : g arveuls L I h ving th | . ras )
which be exhibited “Olvn " . p tio ap g A ! ; L8 . pardcular design, though giving the 4 Lend the impact was 8o great that the sha
peature & quatre mains,” that species of | al II.- ( :; -‘ l'Ll'rI Imlnl h:}! :‘“l:w::m -y hmlklh-' lﬂ‘mlrlfhl‘:1I l”l “'l ':.'\'l::lf l‘*l":"f 'll‘lln L5 1lz,.-' A Sub ””r:‘ Faciary “kheps B | award r1“ another, Rot {0 adont sich past | acre of ground, and if the boy waa still rdges “"“: through the planking of !
4 ¢ " wonne famous, o ) ors, | works admitted to the Luxembouryt, e owork the year around, of any design vnless satisfactory financial | inel Lo try a contest gc i i .
admily art mo comicaly paradied by Moore who r Lan - . ’ ¥ * ATV Tinancial | determine 4 ntest ecre, he would | vessel, She bumedintely sprang a leak o1
] Vs remembersd the voung man they | Caillebotte collection contained no pic- arrangements have beoen made wit! .

. ; » F u ) ’ : { g | g ! ¥ 1 the | have to clear the stumps fron t wae necessary to put the Likelike on the

e “Sex in Art." 1le save, “How in- jad met ot the Louves, visited him i | ture of hers; Mallarmé sucoeeded in per- | what Brought on the Fight, artist whose idoas in part the commission | P | another ARl o ”“.‘"I"m ) AR

teresting these households must Ve'  lin- s studio 1o revew their aequaintance,
medigtely after breakfast hichand and At (his time he was married and lived
wife sit down at "N’H'.f‘-l_----'m Tt with Lhis mother. The visit 10 the studio
mixatons foryou, dear.’ “Ithink lwould {lod to a friendship betweon the Mori-

e

suading the authorities to purechase hep
“Joun® femme au bal” for the sum of
4,500 francs.

may wish to utilize and the artist to whom
the award is made. Two or more artists
may collaborate in one set of designe
in the competition, but no alternate design

From the Phitod Iphia Times
Woodbridge of
the  Routhern

Bishop

hentucky  woas
| dincussing

maunt aineers,

piece for that purpose.
Even this cruel stroke of injustice did

not dishearten the lad, He took t(he
spade and pickaxe and tackled the stumps

When the story was told this morni
of course landemen were sceptical of
and refused to helieve that a sword!s
cunld plerce even a wooden vessel, b

: ! -
; ! b oy S " o0iats mong whom he has lived and worked rfor | will be received, The commissi e, t 1 was poiuted out that the fish could gat iy

put that up a dttls higher.' * But it was | xow and Manet's wife and 4 : The position which she held in society {Aiang WA 82 Ab TS Ari i "“';‘ LB ) #ion also [ on sll;‘uml‘ﬂ:t € A :\ltlll:ug'h the boy i‘hqu-l'é of fully sixty miles an hour. ‘The
| M: aid mother, and | aontinually obscured her reputation as an Man LY 100G 1 often flagged i the course of the |is sufcient evidenoe to show that the fis:

Gioorge Moore who first called the atten
tion of the English speaking world 1o of an intimate relationship between all
Herthe Morisot: =4 brush that writes (i members of the iwo famiilies,

rather than paintd, that wriles exoquiite Ater Fdma  Morisol was  married
notes in the sweet seductions of o perfoct Borthe worked with Manet in his ®iudia,
epistolary atyle. * % % “The (ulir i trom that moment she passed ander his

hie L ] ¥ 0“0y .
deep and rich. ¢ Mme Marisor s fmmediate influence: bt ahe (s noi there-
the eighteenth century quich with

soon afterward 1o the establishment

artist. The critice who wrote about the
exhibitions of the Linpressionists usually
ignored her or treated hor merely as a
dilvtiante, Herein they were doing her
an njustice.  In viriue of her early
atudies and her assiduous pursuit of art,
{ into which she threw Ler whole soul, she

was hrought up and the Bishop rvelated the
'following anecdote

‘A certain Tamily had attended a reunion
which terninnted in n free for all fight.
The offenders were takien befors the loeusl
Justiee of the peace, who guestioned an old
wornat a8 to the partenbars of the flght
1 descripiion was ivincal of the monne-

“The Art Commigsion hercby agrees
that the award shall be made solely upon
the basis of artistic merit, considered
together with the reputation of the com-
petitor snd his past wocomplishments, ”

I'he city agrees to pay the whole sum
within thirty daya of” the completion
of the comrnet,

wr's attitade toward sirnto and blood

legs

mﬁ which he put into his contest acre
his spirit never did, His work of oulti-
vation was as persisteut as his appeals
to his father had heen at the outset,

The week of October 1 this corn oro
was officially measured and attested.
The yield was sighty-four bushels, while
{ his father's corn, which ad joined the con-

damaged the boat

-

FORE|GN AND AMERIOAN

PAINTINGS

obiainablo INOWN TOWN at more

the fare ta be regarded g s pupll,  Never- | e e o e 1 : —— test aore on three sides, made a yield of Advantageous Prices

ninoteenth:; shie {8 the DINEeeuth tirn e eloee A --;-)-[ Ao e '\.:: = o 1' \‘ ‘,"“"" hierself (o be the eqoal of wny other Well, Judee.* sho suid, “Tem Lowis wol Mural painters have more to look out { nine bushels. Here was proof Also Engravings. Eichings Prist
her oves regretfully, looking b N el LOOre at Am- | ariist, and sho was nm-l-..tI)- hurt at be- fnto an argament wich Hunk Badds. Bodds for than the public knows of in connection | agalnat which even the fathor's stub WOrn - " mﬂ“} ranies
"'"rm"n S &rot Tt - il The | sieroan) "" ¢ eister-inslaw 1““‘“'" DO g treated as an amstenr.  Berthe Mo- """"'\'\""' 1‘""."”“”"“ ";': h ;“" ;‘ th a st "r‘i ol with large decorations. 1t often happens | ness conld not hold out. He is now telling ‘:

= . have eciated withiont me.* “True.” adds » cordwond,  busting his Lead open W 3 . g ight 2 H s‘ “ULT"E'S O

In 188, we attended in Paris 2t e D N Vioore “nr ‘i\_l_. alth Tan siaioash b risot lost her hushand in 182 ‘.‘-oim had Jem's brother slasied Hank up with a  that i any damage comes to such a deco- )utlm"‘l' :,l‘“irg only known twenty vears . *

1 Clall - k ' \ vithing he | aply one daughter. Herself frail und of barcher knite and  Lon Barry sbot him  ration the artist is the first one on whom yy
rand-Ruel Galiery an #3000 s nnt the charig of her sex.* M el - i } A pthrough the e Larey Stover went at bLaou g Ago what that boy has pr‘OVﬂi to me about 55 57 Ve se st rcc‘
worts of the late Bepine M ' ) idonttye il o khew af ‘h”:ll' ieate constitution, she died on Muveh ' g wn nse and thon, Tudge, we just uatus the interested public places the blame, raining corn; to-day I would not be about |* o Y
Hi ' § ] ol L]

o 1805 A genius!

rally got to Nahiing when the responsibility may not really

as poor and as naked as a toad!”

Near St. Paul's Church NEW YORK

e ' Russiern. [
f concession the exhibition should not



