
RARE CHINA, REAL AND FALSE

forgeries
POTTERY

AXD COPIES OF
AXD PORCELA1X.

Imitation of Old F.ngllsh Porcelains
Count rrfelt tit Chelsea, Drrby,

How and Worcester The tawrfttoft
Fallacy-Ho- me Tests for Collectors.

It.
Old English iorcelnlns havo been Im-

itated largely by some of tho English,
French nud German potters. Much of
the ware sold for old CheUea, Derby.
Bow and Worcester Is made in Germany
on a staple product and sold wholesale to
tho dealers in spurious antiques or made
to order for them. The paste of those
products Is entirely different from the old
soft paste of the English potters, und
even a superficial knowledge of the char-

acteristics of different pastes mid glare
will lie sufllclent to protect the collector
from Imposition.

A safe rule to follow when buying ex- -
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amplos of pottery or porcelain is to regard
every ploco offered us a counterfeit until
it genuineness.

ou one's
occasionally lose a piece through
excessive caution than to rely on the
statements of dealers mid fill one's col-

lection with forgeries.
There honest deiilors of course, anil

those who may considered reasonably
ll posted in some brunches of art, but

thorn Is no dealer who an oxpert In all.
A certain nntiqunry wan lecnininondd
as the most honest, dealer and one
of tho best exports in of Europe,

statement could relied upon
Implicitly, Ho happened to have in stock
an exquisite, pieco of porcelain which
guaranteed to n genuine and exces-
sively rare example from a famous eigh-
teenth roritury fnctory. A critical exami-
nation showed tho piece to a clever
modern forgery. Without loss faith
in the Integrity of this dealer, belief
in his infallibility ns an expert was some-wh- at

rhalien,
I'.uyms should always purchaRo on the

merits alono of the objects offered.
Stories of association mid family tradition
nro almost Invariably Incorrect and g.

A collector allows himself
to influenced by statements relating
to former ownership or antiquity will
probably find hlmsolf in tho sumo

as tho ono who bought a watch
which was accompanied by n wrlttou cer-
tificate tli.it It had onco belonged to flen.
Washington, although the ciihh bore tho
name of a watchmaker the 1800 period.

cill'.t.sKA i'i)i:ci:t,AlN.
Tho eirly figures und grouim made at

Chelsea wein marked on the. baf-- with
three lour in the luger pieces) flirty
loolcinn pilches or HiuiiigAf, Mmmtlmni
railed "thumb tmiks," produced hy the
trlp'vlh or KiipporU' med iu firing, Theve
wero forme i h"i .,ed io mi imjir -
lir.n Of i .. I r I V(, ,(,
force j luio tiiin.tei. ii, r,,il

and it Is necessary to seek for other tosta
of authenticity.

Chelsea figures have been reproduced
In groat abundance by the French imita-
tors, but tho expert can easily recognize
the spurious piece by tho paste, which
has n liarder appearance and a whiter
glaze than the genuine. Frequently the
modem pieces have figures, letters or
words scratched in the base, which reveal
their French origin. Moreover the color-
ing of these sham pieces is often raw and
gatidy. The great majority of Chelsea
figure-- , groups and scent bottles which

now offered for salo are what the
English call 'duffer.

The gold anchor mark of Chelsea Is
found only on genuine pieces which were
produced at that factory after gilded
decorations were Introduced, and was
never used on the earlier wares, which
when marked at all bear the anchor mark
In rod. Forged pieces of the first period
fluently bear tho anchor mark In gold.

(lenulne Chelsea and saucers,
plates, dishes and other pieces of table
ware wheu of the earliest or frilled
paste period may be reoogulred by the
presence of transparent spots, known as
"pin points" or "grease spots" In the
paste. They may plainly seen by
holding the piece between the eye und a
strong artificial light. It is maintained
by some experta that the counterfeiters
have lately succeeded in reproducing this
phenomenon to a limited extent, but In-

stead of being scattered through the
paste, as In the old ware, the translucld
spots are confined to groups in one
olace. 1 have not met with any Imita-
tions of this character and In-

clined to believe that the "pin point
tot may still depended upon. It is
extremely difficult to produce this effect
without a more Intimate knowledge of
the methods and materials employed by
the early Chelsea potters. Nor is It necee-sar- y

to resort to n difficult technical trick
in older to achieve a result which would
not be noticed by one collector in a thou-
sand. ,

Forgeries of Chelsea ware usually
I made in hard paste, whereas the genuine

wus always soft paste, Chelsea figures,
if genuine, are modelled In sharp, clean --

rut lines. If tho folds of the drapery
rounded, as though they have !een made
in worn moulds, the probabilities that
the piece Is a counterfeit.

Some of the old moulds from Chelsea
and Derby still In use by the counter
feiters, but the quality of the paste and
glaze and the tone of the colors of the
decorations of the recent pieces will reveal
their flotllious churacter.

PKRBT POKCKI.AIN

Chelsea and Derby porcelain, having
lieen In their later years so closely Identi-tie- d,

and tho wares being ho similar in com-
position and forms, tho tests for Chel

wares applicable to those of Derby
Derby china was rarelv decorated with

underglazo blue before IhW, the earlier I

products being ornamented with over-glaz- e

blue enamel over which gilding
was frequently applied. The glaze of old
crown Derby ware Is often badly cracked,
presenting the appearance of having been
subjected to the heat of a stove.

In the earlier pieces of genuine Derby
china the crown was isiucllled In blue or
puce, carefully dotted, to represent jewel- -
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ling. In the later period (he crown was
ru'loly painted, usually In deep red.

The firm of Hell V Wool; of Paris manu-
factures figures In Imitation of old crown
Derby porcelain. Their mark Is a crown
over th monogram H, II,

BOW POm'Kf.AIN.
The figures and groups made at

England, have been Im-
itated In largo numbers and many whloh
have found their way Inloprlvato and pub-
lic collections are modern. Tho forgeries
may usually bo recognized by the lack
of sharpness In the modelling or the color
of the paste, which Is whiter or possesses
n morn bluish tint than that of the genuine
yellowish or rroamy ware. (Jennlno Bow
figures, like those of Chelaea, aro sharp and
clean cut in the modelling, particularly
In the drnperlfs.

The How figures usually possess a
square, triangular or circular hole in tho
back neur tho base for the Insertion of
metal nozzles for holding candle. A pier
bearing n How mark, particularly the bow
und arrow mark, should ahvaya bo sub-
jected to critical examination, since gen-
uine pieces are more rarely marked than
the fraudulent. The marks on this ware
may as a rulo merely be used to direct
the collector to the ware whloh he should
study and not be taken as an Indication

f genuineness In the absence of marks
on cuuuteifeits the collector will often
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find it difficult to determine the factory
where they are supposed to hare been
made, since the paste and f lar.e are rarely
correct.

In genuine Bow tableware, suoh an
eauceboats and dishoe, It will lie found
that the Imperfections, such as flro craoks,
blisters and depressions, are usually con
cealed by over them small
flowers and insects, I he glar.e is often
thick and uneven and t!i bottoms are
apt to Is) rough and smeary.

WOHOKSTKIt PORCKMIN.
Oentilne Worcester porcelain, bear

ing the cresoent mark and tho Chinoee
square mark In bine. Is soft paste and
belongs to the Dr. Wall period (from 1751
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to 183). When these marks are found
on hard paste, as they frequently are,
or when they appear above tho glaze
the pieces are manifestly spurious. For-
geries of this character have leen made
to a considerable extent in Germany
and Fraure.

Old Worcester porcelain Is seldom
if ever crazed.

Pieces of Worcester porcelain mode
since W7 usually bear a date letter beneath
the mark Tho letter was changed each
year until the entire alphabet, with the

of the letters .1 and (), had
used In 1MI the alphabet wa

iitfiun In Old English letters
!W A
IMA II
IM O
1S70- - II
M7I- - K
J571 r

ITS- U
174-- II

IH71--- 1

17 K
IH77 I.

V.

I!7 N
15N- I'
1MI- - W

l2- U
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-

i

1

I

IW- - T
IMJ--- I'

IMS- - I'
IM7-- W
IWV-- N
I.VA V
l(W .

LOWKSTOrT P0KCKI.A1N.

There is perhaps no ceramic, ware
around which have been woven so many
fallacious theories as the porcelain of
Irfiwestoft, Kngland It has been vari-
ously stated that pottery and porcelain
were both made at that factory, that the
porcelain produced there was hard paste,
that porcelain was brought from China
in an and painted
there and the armorial and heraldic hard
paste porcelain, the helmet creamers ami
teapots with crossed handles, with decora-
tions of rotes anil (lotted waving lines, all
originated In the insignificant factory In
that English town.

All of these assertions are Incorrect,
There U no assurance that pottery waspro-- .
lined at Lowestoft The porcelain mado
there was of the ordinary soft paste Imllar
to that of other contemporary English
factories. No proof has yet been fur
nished that Chinese porcelain was ever

2,

lem

there, and all of the hard paste I

porcelain so long known to dealers and
eol lector as wax made and

in China,
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The l,owetoft fallacy was promul-
gated by Wllliuni ChafTur In his book on
".Marks and Monograms" and in late years

it has obtained to strong a hold on col-

lectors that It will ba many years before
they can be oonvlnoed that the warn
which thoy have been collecting and for
which thoy have paid such high prices
Is nothing more or leas than a coarse In-

ferior warn made at Chlng-ta-Che- China,
in the tatter part of tho eighteenth century
and tho beginning of tho nineteenth and
dooorated at Canton and other places to
fill special orders for the European and
American trade.

It la of course to the Interest of dealers
to keep up this deception as long as pos-
sible In order that they may continue
to receive Urge prices for a clata of Chi-

nese ware which Is not worthy of a place
In Oriental collections, hut the sooner
collectors bsjtln to realiie the fact that
they are baing duped Into paying exorbi-
tant prices for things which possess
no mtrmslo value in the false belief that
they are obtaining rare pieces of Lows-to- ft

porcelain the greater will ba their

' ' ' " i'J

chances of securing examples of the
genulno ware.

As has already been stated, true Lowe-
stoft porcelain Is always of soft paste.
Ite distinguishing characteristics are poor
(lotting, sandy and irregular glare in
which black dust specks are usually found,
uneven surface and embossed designs
taken from prepared moulds.

The baee rims of cups and bowls are
usually elongated and are thicker at the
top, tapering to a thin edge at the liase.
The bottoms of undoubted pieces are as
a rule rough and unfinished and the glaze
Is irregular and uneven.

There are several varieties of real
Lowestoft porcelain Tho first Is of a

lMaTfIiii..i.f i .... ,.m.ju..S'.:.a
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SOFT PORCKIiAlK CtJP, BAUCRB AND

t'RKAlt JL'O. IiAVF.KDKH HPItKUlKl)
DKCOHATIONS. MODKRN' COPItSl OF
fll.D RTAI'FOKDSItlHK CHINA. MAPK
IN THK HN1TKD STATKH.

whitish pas'e with a bluish tinge of the
glare decorated with blue and frequently
relief designs. In this variety the Worces-
ter and How porcelains were imitated.
The Worcester "powder blue ground
was sometimes copied aud transfer print-
ing was also employed. The second vu-rle-

aud perhape the most characteris-
tic is of a deep creamy tint on which
Chinese decorations In enamel colors
were painted, The Worcester orcelaiii
of the period was also imitated In this
Uidy and some of the polychrome designs
of that factory were closely copied, such
as the house or (mgoda pattern in red.

Tho third vorioty Is evidently Intended
to Imitate the Chinese d "Lowe-
stoft" style, as the glaze Is tinted green to
simulate the color of the Chinoiie ware.
This Is a peculiar tone resembling that of
a duck's egg, which when placed side by
side with the cream colored ware is of a
pronounced green color. On this wear

.,'...11.0)1, ,lW.:.:l:i'Wii!..liiliw;. ;:.:

GENUINE LOWKHTOrT (.'HP, HAUCKB AND
CHEAMBH, BOIT PARTIS P0RCF.MIK.
IN IMITATION 01' CUDil-iH- HAIID
PARTE, MAPK AT lATWEftTorr,

ABOUT 1790.

Chlneso floral designs and colora were
copied.

True Lowestoft porcolaln is rarely
marked, but occasionally the Dow and
Worcester marks aro Imitated. There
will he occasionally found on Lowo-ttof- t

porcelain, however, a number painted
in undorgiazo blue on (he edge of the
under r i in m of cups, saucers, bowls, sauce
boats and other plecos. These numbers
run from 1 to 63. If a piece possesses
the peculiarities of paste, workmanship,
coloring and decoration described above
and a blue number is found on tho side
of the bottom rltn it Is In all probability
u genulno piece.

It may lie safely assumed that every
piece of hard paste porceluin found in this
country which hss heretofore been sup-
posed to have been made at Lowosloft Is
or Chinese origin, having been brought
hero either by a balling vessel directly
from the Orient or shipped to Europe by
tho East India Company and brought to
America by some voyager.

The hard paste Lowostoft
of the Chinese potters has been caricatured
to an enormous extent In Germany and
France, and probably In other parta of
Europe. In a New York shop shelves and
table piled high with this modem trash
have been seen. Baltimore Is one of tho
prlucipal distributing points for this rub-
bish. A collector once paid to apiece In
that city for a dozen plates of "guaran-
teed Lowestoft which at a liberal esti-
mate would have been dear at 26 cents
each.

The catalogues of sates of old china
Issued by American auction houses fre-
quently contain descriptions of this spuri-
ous wure, aud only recently a list of arti-
cles to be sold at public sale Included five
Hems of one dozen each of "Ixiwestoft"
plates which on examination proved to lie
the crudest mockeries.. W hen It In stated
that there Is peihapa not a single genuine
iioweatoft plate In any American collec-
tion some idea of the extent of this illicit
t raffle can be hud.

The plates to which reference has been j
made are such palpable frauds that none I

hut the merest novice can be deceived by I

them. They are always of hard pastel
trench or (lermau porcelain and ex-

ecrably decorated with floral or heraldio
design in enamel colors. Around the
rims will usually be found overglaze
traceries in white slip or enamel. Scarcely
less abominable are the tea caddies, hel-
met pitchers, vases and jugs similarly
decorated which come from Oennany, all
bearing the preposterous white traceries.

Home of those fabrications are marked
., I wiiu u ineroni pmo uevico iu imimuou

iA ut Chinese characters. Here Is where
.the iKUoraiit manufacturers have over
reached themselves, since the Hinlco
"Irfiwcstoft" wus never marked. Exam-
ples of this purely Imaginative product,
which bears not the slightest resemblance
in any partictilur to genuine Ioweatoft
ware, will be often found in the stock of a
siipHisedly reputable dealer. Fore-- 1

warned, forearmed.
A Paris manufacturer of reproductions

turns out large numbers of "Iowrstoft
garnitures, or mantel sets, consisting of
either two or four tall beaker shaped vases
with hat shaped lids and u central vase
which at 11 rut glance may be token for
genuine examples of this clans. These
will, however, usually be found to be
marked on the base with a painted device
roeeuibliug an angular H with a vertical
line running through, the centre Now
since, us already stated the real Chinese
"Iioweatoft" ware wus never marked, these
modern imitations should deceive no one.

English Lowestoft soft paste hxs In the
last live years been imitated to a great
extent in I'arU and London. In the
latter city tho inquirer can always be ac
commodated with examples of real Eng
lish Lowestoft," but these reproductions,
while they superficially resemble tho true
ware in a greater or lesser degree, are so
well made and so fresh and new In ap
pearance that a little care on the part of
the would-b- e purchaser will save him
from imposition

In the I'nlted States the lavender
".prigged soft paste porcelain of Staf-
fordshire Is lieiiKt made to-da- y by an
enterprising firm, and while it is adver-
tised ns a revival of the old English ware,
it is so faithful a copy that when offered
for sale by an Iguorant or dishonest
vendor it may well deceive the unobser-
vant collector.

Edwin Ati.kk Uarb.
.1 CHIXESi; nOMAX ItOCTOR.

Ileail ut a School That Sends Nurics Into
I'ekln Nlumt.

Yamei Kin Is n Chlntwo lady, woll born
and well bred, with a degree of M. D
well earned and well used, and a head
full of idois about everything from art
to ethics und from babies to politics.
She has an impori.il commission us head
of the Imperial Peiyang Women's Medical
School nud Hospital, not far from Pokin.
The purposo of tho school Is to train
iiur-M.- to go into the slums of Chinese
citio-- t und teach the gospel of cleanliness
und right living.

Dr. Kin is u graduate of tho Woman's
Medical College of New York. After
llnishlng lior course und doing poit
graduate work in Philadelphia and Wash
ington, she went to China to try out her
knowledge of medicine In competition

I with native doctors who prescribed
pellets of pulverized serpents' teeth and

.aril tongues,
After rev era I yeirs of pniclioe in Chins,

and .In pan, says umpun's, circumstances
brought, her again to America and she
mado her homo here for some years,
lint always her thought turned to her
people slid their heed of sympathetic
guidance iu choosing what to adopt and
nhat to reject of Western civilization.

Her flint idea was to begin at the top
and work downward, and with the ftnosse
of u politician she began laying wires In
(lie direction of the imperial throne, her
oh J set, being to become tutor to the Em-
press Dowager Willi the position al-
most within reuch she sacrificed the power
ii won in uniiouiiieiiiy nave urougnt tier
to a conviction that reforms, to be most
effective, must work not from th top
downward, but from the bottom upward.

So she went lo China, straight from
Iho drawing rooms of the socially elect
of Chicago, Hoston. New York and Wash-
ington, to which her clevoniees and tact
and brilliant intellect had gained her an
entree, and took up the worn of the slum.
For six years now she has been at It,
and only recently relumed on furlough
to tho United Ntatos to see what nsonln
hern havn been doing meanwhlls in the
way ot improving Housing conditions ami

ring infant mortality.

I'qslillntircl Her Identity.
From Tit Hit:

"Hut I don't know yon, madam," the
ImiiU cnslder said to the wom mi who hud
presented a cheek,

'Die woman, however, instead of sayliuc
hauvhtlly, "I do not wish your acquaint-min- e,

sir," merely replied with au euiuciiiir
smile'

"Oh. yes, you do, I think, I'm the 'red-head-

old vlruo" next door to you, whose
Heouiiiireiiy nttie novs sre Always reaching
thtnuyh
VVIipii vmi

the ifliicesnu plcUlnff nowersstsrteq for town mornini;
nur w'lfe Mid- 'Xov, Henry, if you

a dinner in io esi mis evening yniru I

In ine a nine money i can
house on plain water

1IV.

have
keen

pence

Here's your mossy, msdaui " aal.tr

t
a

OlA
cashier. puhlng It toward her snc cough- -
lot low

your
this

want

this and

oiy.

SEEN IN THE WORLD OF ART

JOIIX QViNX'S XEW PICTVRE
' CHARLES SHAXXOX.

A Portrait In the Velasquez. Hey of l.lllah
.MeCarlu), the linden Actress Wood
Kilt-rating-s on View "oniplalnl ot
the Rome Kxlilbltlon-A- rt In London.

The original of the painting reproduced
on this page to-da- y Is In the possession
of John Oulnn. F.uq. Mr. CJulnn's collec-

tion of pioturos grows apacu. The re-

cently acquired Eduard Manet, tho "Ama-

zon" (formerly catalogued aslhe'Cliapeau
rond")7 which catno from tho Durand-Hu- el

Ballerles. is of course tho clou of his
gathering. The new diaries Shannon
represents Llllah McCarthy iu the cliarac-te- r

of Dona ylna In Shaw's "Man aud
Superman -- the act usually omitted from
tho acting version. Llllah McCarthy In
private life Is tho wife of Granville Barker,
playwright and associated with Rliaw in
the production of his plays. She is said
to be a brilliant actress. Shannon has,
very happily, treated her In the Velasquez,
key. There in a subdued richness In his
pigments, and the design is large, simple
and eloquent. Particularly characteris-
tic is the mysterious sense of space he
expresses In the top of the picture and
background, truly a Velasquez motive.
Another Shannon of Mr. Qulnn's Is n

(Mrs. granvili.e as -- donna ana" in
SHAWS SUPERMAN." BY

(COURTESY QU1NN, ESQ.)

decorative Venetian splen-- j They were taken Paris 1873. when

containing moulded I all Fortuny's studio
nudes. There are nlso now Nathaniel miction. Admitting then, coti- -

Cleorge two admirable tinues the that In

Pissarros, a virile Ktilui and draw
ings by Augustus John. "Tho Man From
New York," Augustus John, which
figured In London exhibitions last year,
is a strongly executed portrait of Mr.

Ooorgo Moore, urt critic, novolist, poet,
man of the world and Irishman, has a

wit. When In ho stops r.t
his home in Upper Ely Place, a quiet und
oppressively neighborhood.
Occasionally Mr. Moore his
house late, and once u friend wittf him
noted tliat ho took a delight In
rattling his stick ucroea the iron railings
before his abode. When windows opened

either tide of the street and indignant
heads popped out tho critic softly mur-
mured: "It annoys thorn." Innocent
diversion of a gentleman ot Renins.

What distinguishes Henry Wolf from
other engravers, apart from his individual
and technical excellencies, la his artistic
invention. II o doeiijni of
genulno poetio quality. "Tho Hoattcring
of the Mists is tho tltlo ot a sub-
ject delicately handled and charged
with feeling. The technical sido of this
wood engraving is naturally Impec-
cable; it Is a silvery impression, velvety in
surface and evocative of tho mood in
which It conceived. At the Koppvl
(Jallerlea there is a joint oxhlbltiou of tho
wood of Timothy Colo and
Henry Wolf which lasts till July 22. An
excellent opportunity Is afforded
tho widely differing styles of theso two
celebrated

The Brooklyn Art Institute is a cool
spot to an afternoon during the
summer months. There are some now
pictures reoently prosentod by Mr.
George A. Heam, a "Venice by Uoorge
H. Bogert; "Golden Sunset." by Honry
Q. Dearth; "La by U. tt.
Donoho; "Tho Beller, by J.
Alden Weir, and by August
Franzen. In the same gallery are two
Arthur B. Dovleaes whlah.are,wetl worth
studying The Hargent water colors are
In a special sjKit and are always glorious.
Exhibitions of various character have
been hold at the Durand-Kuo- l Oallorlos in
Paris. Fastele and paintings by Zan- -

domeneghl, Oriental miniatures, pictures
by IiOUls Mettllng (lete-WOi- ), and other
attractions. .

The post season at the National Art
(Hub has been active Many artist
have become life members and tho
permanent oollootlon has been enriched
by a number of accessions, Additional
interest has been created by tho encourag
ing announcement to the arte committee
of the donation by n generous momlicr
of 11,000 to be awnrdod to the urtlsts
exhibiting the most meritorious painting
In the exhibition of works by artist club
members during next season; this plo-tu- re

to be selected by the committee and
to beoomo tho property of tho club. The
recipient of tho prizo will bo also pm-nent-

with u gold medal, annually
by the club

ca!
oanvas.-

i..t n-- . I.

Reynold? and

remain on uuiui -

summer, together with other pictures
by life members. An attractive pro-
gramme is being arranged for the forth-comin- g

noasoti.
Tho Btirgundian tapestries picturing

the Seven Sacraments, which were d

tho Mctrnlltnn Musciim hy
J, Fierpout Morgan, lmvc.lt has been din.

a very Intcntitlnc prove.nuio.,
We are told by "B. D." In the bullclh
of the musuuiii that they c.itnn frten
Granada, and hum; in the chniel of I'erii;.
natid and Isabella. It happened that

one of tho curators of the tniisoiim,
while in Madrid vlultlng Softer Itlcardu
do Madrazo, shown a photograph nf
the Interior of Mariano FoHuny's studio,
and in tlrH plot urn ho noticed the tups.
tries In question. Sofiordo Madnuo then
related their history. They had orlpin-all- y

served r.s a screen for tho maln'altar
of tho Chupol Do lios Reyes. In 1871

they wero iu bad repair arid were dii.
carded by the authorities of tho royal
chapel. News of this reached Fortuity
and De Madrazo, who both happonsil
to bo sketching in tho noighborhonil;
they Immediately urranged a ptitThasn,

and Fortuity secured tho tapestries,
This account Seflor do Madrazo referred
to later in a lottor to "B. D." "There Is no
question that the tapestries or the fi-
fteenth century which aro in the Metro-polita- n

Museum of Now York belonged!
to my brother-in-la- Mariano Fortur.y,'
aud were bought by him In tho Chapel
of the Cathedic Kings, Oranada, in 1S7I

i
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canvas full of to in
dor, several largely the objects in were

sold at
Ilotios, ltussolls, writer, tho tnrtnes

Walter

by

Quinn,

pretty Dublin

respectablo
returns to

lointiro

on

landscapes

was

engravings

to judge

artite.

spend

Marcellerle.
Flower
"Jasmlnw."

awardod

to

covered,

to

question hunt; originally before the main

altar in the Memorial Chuuel of Ferdinand
anil Isabella, and dellnitely knowing that
thoae objecta date from tho fifteenth
oonturv, thero is certainly a xwiliility
tliat they at ono timo belonged to the
Spanish sovereigns to whose Interest
and patronage America is indebted.

Tho American Art Ais for July voices
the numerous complaints of those who

visltl tho international art oxhlbltiou
in Homo. Tho United States pavilion
does not como up to expectations raised,
nor ie there, it ha been assorted, astrongly
representat 1 vo exhibition of American
artists. Judging from cabled reports
we wore disappointed to find tho eoino old

namos of acudomio nonentities who usu-

ally get into tho forefront when American
art is iihown io Kuropo. Thoy not only get
there but seen to control Uio cables when
they do got thoro. Tho younger mon

scant attention, and that only
if they happen to lio conservative; ss
for tho revolutionist, thoy aro nowhere
to be seen on heard from. Mr. Townsend
with his customary entorpriso is imblish-ln- g

a complete list of oil paintings, water
colors, black anil whitoe und sculptures
Cguring in tho Roman oxlilbltlon. Of

course the list begins with E. A. Abbey,
who is to intent and purpose an
Englishman, on farashisartlsoonoerned.
But wo note with ploasuro tho namos of

nioro American palntorn, such as George
Hollows. Cecelia Beaux. Frank Hou- -

son. D. Putnam Ilrinlay, Kmll Carlssen,
Mary Caasatt, WilUam M. Choso. William

A. Coffin. Colin Campbell Cooper, Arthur
H. Daviee, Joseph Do Camp, T. Dewing,
Frcdcriok Friceeko. Daniel Garbor, W

Glackens, Chllde Hamsun, ltockwoll
Kent, W. I., tothrop, Kmest Tiawson

George l.uks. Hlchanl Millor, Juinon

Preeton. Maurice Prendergoat. Kobort
Held, John S, Hargent, John Sloan. W.

Klrner Schotleld, Chauncny F. Ryder.

W. T. Sratidley, F.llJiaboth Hporhawk

Jones. K J. Btelnhmi, K. 0. Tftrlwll, Honn'
Fitch Taylor, J. H. Twaohtmann, I

Alden Weir. J. A. Whlatlor. C W Mlolu'?i

Honry Woir. Timothy Colo and the nail
tors.

Tho July number of Art and Progrrsfi '

full of gotsl things. AnuaBoaton-sohm- l

writos of Anna Coloman Iald, noulploi,
Krmlnrlck W. Cohum of on Amorlfiail city
shop front; A. E. Gallatin of a tiowotchirn.'
by jam; f.ne jiainun.-- i oi Ninuwm iw"'
are dealt with and arta and crufM by

V, Allon WhitliiK. The current number
of Arls fliui tJtc.iralion coutilrn u

article on Rmplro by

C3mr!os Do Kay, a ntudy of James
Karlo Frasor, aoulptor, by Holm Chris-

tine Bonnott, und Martin Shopininl

tells uh ot a Hwodlah jiftlnter of horses,

Nils Krougor by name. This number

displays como oxcollent illustrations.
Tho summer exhibition of the Burling-

ton Fine Arts Club, Dondon. called forU
l.l remarks from the pen

ru,i Phil ,h (Kir UlailUO since we'

rt l...nn,.ii,.i Tin navs; "Whon the ifur- -
111 n-- i eiiv groiip V. ... '.i..i. l,.rnk lo- i i t

oxmuilionoi worKsny rreucncK.i nuuijii, "- - ,i,ihi,inn Vono- -
(I fford inusirnwi inR, Derrick,

Bid! has beon .uccesnful both artlsti-- 1 tlan art In tlmt brllllan t rnf uot
llynd flnancia..y. Bevor- -I 5the,ri

win view

wr.s

nil

W.

W.


