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RE CHINA, REAL AND FALSE

FORGERIKES AND COPIES OF
POTTERY AND PORCELAIN.

imitations of ©Old FEngikh Poreelatns
~q'ounterfeits of Chelsea, Derby,
Now and Worcester The Lowestoft
Fallacy —Some Testa for Collectors.

1l

OM English porcelaina have been imi-
tated largely by some of the Euglish,
French and German potters. Much of
the ware sold for old Chelsea, Derby,
Bow and Worcester is made in Uermany
aa o staple product and sold wholesale to
the dealers in spurious antiques or made
to order for them. The paste of these
producta is entirely different from the old
goft paste of the Fnglish potters, and
even a superficial knowledge of the char-
actariatica of different pastea and glazes
will ba sufficient to protect the collector
from imposition.

A safe rule to follow when luyving ex-

and it is necessary to seek for other tests
of authenticity.

figures have been reproduced
fn great abundance by the French imita-
tors, but the expert can easily recognire
the spurious pieces by the paste, which
has a harder appearance and a whiter
glaze than the genuine. Frequently the
modern pieces have figuren, lettarm or
words scratehed in the base, which reveal
their French origin. Moreover the color- |
ing of these sham pieces is often raw and
gaudy. The great majority of (helsea
figures, groups and scent Lottlea which
are now offered for sale are what the
English cull “duffers.”

The gold anchor mark of Chelsea ia
found only on gemiine pieces which were
produced at that factory after gilded
decorationsn were introduced, and was
never used on the earlier wares, which
when marked at all bear the anchor mark
in red. Morged pleces of the first period
frequently bear the anchor mark in gold.

Genuine Chelsea cups and saucers,
plates, dishea and other pieces of table
ware when of the earliest or fritted
paste period may be recognired by the
pressnoce of transparent spots, known as
“pin points” or “grease spots” in the
parte. They may be plainly seen by
holding the piece between the eye und a
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XIXTH CUENTURY,

strong artificial light. It is maintained
by some experta that the counterfeitera
have lately sudoseded in reproducing this
phenomenon to a limited extent, but in-
stead of being somttersd through the
paste, as in the old ware, the translucid

find it diMoult to determine the factory
where they are suppused to have been
made, since the paste and glaze are rarely |
correct.

DIRK OF IMPROPERLY 80-CALLED “1OWRATOPFT.”
DECORATED WITH WASHINGTON MEMORIAL DESIGN,

Chinese floral designs and colors were
copied,

Trie Lowestoft porcelain is rarely

marked, but occasionally the Bow and

Worcester murks are imitated. There
! will be occasionally found on Lowestoft

porcelain, however, a number painted
{in underglaze Llue on the edge of the
| under rims of cups, saucers, bowls, sauce

boats and other pleces, These numbers
run from 1 to 52. If a piece ponsesses
| the peculiarities of paste, workmanship,
cvoloring and decoration described above
aud a blue number Is found on the side
of the bottom rim it is In all probability
& genuine plece,

It may be safely asstuimed that every
plece of hard paste porcelain foundin this
country which has heretofore been sup-
posed to have been made ut Lowostoft in
of Chiness origin, having been brought
here either Ly a sailing vessel direotly
from the Orient or shipped to Kurope by
the Fast Indla Company and bronght to
America by some voyager.

The mo-called hard paste FLowestoft
of the Chinese potters has been caricatured
to an enormous extent in Germany and
France, and probably in other parts of
Furope. Ina New York shop shelves and
tables piled high with this modern trash
have been seen. Baltimore is one of the
priucipal distributing polnts for this rub-
bish. A collector once paid $6 aplece in
that city for a dozen plates of "guaran-
teed lLowestoft® which at a liberal esti-
mate would have been dear at 26 cents
each.

didssd -,'!"

CHINERE HARD PASTE EARLY

chanoes of securing examplea of the
genuine ware.

As has already been stated, true Towe-
Stoft porcelain is always of soft paste.

T i

| spots are conflned to groups in one

In genuine Bow tableware, such u'

Ita distinguishing characteristics are poor

raucebosts and dishes, it will be found | potting, sandy and irregular glave in
that the imperfections, such as fire cracks, | which black dust apecks are usually found,
blisters and depressions, are usually con-  uneven surface and ombossed designe
cealed by painting over them small | taken from prepared moulds. .
flowera and insects. The glare is often| The Lase rims of cups and bowls are
thick and uneven and the hottoma are | usnally elongated and are thicker at the
apt to be rongh and smeary. | top, tapering to a thin edge at the base
WORCESTRHR PORCRLAIN. i'l‘ln bottoma of undoubted pieces are as
Genuine Worcester porcelain, bear- (& rule rough and unfinished and the glaze

place. | have not met with any imita-
11'.nns of this character and am in-
| clinl to believe that the “pin point*
| test may still be depended upon. It is
extremely difficult to produce thia effect
without a more inthnate knowledge of
;| the methode and materials employed by
| the early Chelsea potters. Nor is it neces-
.| sary to remort to a difficult technical trick

)

quently contain descriptions of this spuri-

The catalogues of sales of old china
issued by American anction houses fre-

ous ware, and only recently a list of arti-
cles to be sold at public sale included five
items of one dozen each of "lowestoft”
plates which on examination proved to be
the crudest mockerien., When it Is stated
that there is perhaps not a single genuine
lowestoft plate in any American collec-
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SEEN IN THE WORLD OF ART

JOHN QUINN'S NEW PICTURE
BY CHARLES SHANNON,

A Portralt fn the Velasquez Key of Lillah
McCarthy, the Londen Aciress  Wood
Engravings on View Complainis of
the Rome Exhibitien - Art In London.

The original of the painting reproduced
on this page to-day is In the possession
of Juhn Quinn, Fagq. Mr. Quinn's collec-
tion of pictures grows apace. The re-
cently acquired Fduard Manet, the “Ama-
zon” (fprmerly catalogied anthe “Chapean
rond"), which came from the Durand-
Ruel galleries, is of course the clon of his
gathering. The new Charles Shannon
represents Lillah McCarthy in the charac-
ter of 'ona Ana in Shaw's "Man and
Superman® -the act usually omitted from
the acting version. Lillah McCarthy in
private life is the wife of Granville Barker,
playwright and associated with Bhaw in
the production of his plays. Bhe is said
to be a brilliant actress. Shannon has,
very happlly, treated her in the Velanquer
key. There is a subdued richness in his
pigments, and the design is large, simple
and eloquent. Particularly characteris-
tio is the mysterious sense of space he
expresses in the top of the picture and
background, truly a Velaaguez motive.
Another Shannon of Mr. Quinn's is a

—

summer, together with other pictirey
by life members. An attractive pro.
gramme I8 being arranged for the fortl.
coming season

The Burgundian tapestrica pleturing
the Seven' Sacraments, which were res.
seuted to the Meotropolitan Mosogr, 1y
J. Pierpont Morgan, have, it has beoy o
coverod, a very interesting prove
We are told by “B. D" in the |}
of the museum that they carne fioeg
Granada, and hung in the chapel of Ford.
nand and Isabella. It happened b
to one of the curators of the rausoem,
while in Madrid visiting Sefor Ricard,
de Madrazo, wins shown a photograp), f
the interior of Mariano Fortuny's « i,
and in thia picture he noticed the tapos
tries in question.  Sefior de Madrazo then
related their history. They had origin
ally served &< a screen for the main altar
of the Chapel De Loa Reyes. In 1s7)
they were in bad repair and were dis.
carded by the authorities of the roval
chapel. Newa of this reached Fortuny
and De Madrazo, who both happenad
to be sketching in the neighborhnod;
they immediately arranged a purchase,
and Fortuny secured the tapestrias
This account Sefior de Madrazo reforrad
to later in a letter to “B. D." “Thera is ny
question that the tapestrics of the fif.
teenth century which are in the Metro
politan Museum of New York belonged,
to my brother-in-law, Mariano Fortury,
and were bought by him in the ("hapel
of the Cathedic Kings, Granada, in 1471
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ing the crescent mark and the Chinese | is irregular and uneven.

square mark in hlvne, ia soft paste and There are reveral varietiea of real

belongea to the Dr. Wall period (from 1751 Lowestoft porcelain. The first is of a
|

{in order to achieve a result which would
* | not be noticed by one collector in a thou-
| sand. ]

Forgeries of Chelsea ware are usually
jmade in hard paste, whereas the genuine

tion some idea of the extent of this ilHcit
traffic can be had.

The plates to which reference has been
made are such palpable frauds that none
.l but the mereat novice can be deceived by i

.. | was always soft paste. Chelsea figures, { |them. 'They are always of hard pastel
2 1if genuine, are modelled in sharp, clean- 5 i IFrench or German porcelain and ex-
“leut lines, If the folds of the drapery are S ! i ,ecrably decorated with floral or heraldic
i rounded, as though they have heen made fia 1 |designs in enamel colors. Around the
<1 in worn moulds, the probabllities are that ; e !rlms will usually be found overglaze
!mn plece Is a counterfeit. i % 3 traceries in white slip or enamel. Scarcely
‘1 Some of the old moulds from Chelsea s : : ! W ! less abominable are the tea caddies, hel-
.+ | and Derby are still in use by the counter- i B i i R e R : R AR 3 .3 | met pitchers, vases and jugs similarly

! feitern, but the quality of the paste and
| glaze and the tone of the colors of the

decorations of the recent pleces will reveal
ilh--ir fl-titious character,

DERBY PORCRLAIN

l Chelsea and Derby porcelain, having
i been in their later years so closely identi-

fied and the wares Leing sosimilar in com-

position and formas, the tests for Chel- |
| | nea wares are applicable to those of Derby

Derby china was rarely decorated with |
underglaze bhie Lbefore 1500, the earlier |
products being ornamented with over- |
glaze blue enamel over which gilding'
was frequently applied. The glaze of old

| decorated which come from (ermany, all | *
"bearing the preposterous white traceries.
; | Some of these fabrications are marked
* T LA jwith a hieroglyphic device in ?mimtkm

. e A 'of Chinose characters. Here is where
. "4 the ignorant manufacturers have over-
reached themeelves, since the Sinico

4 i "Lowestoft” was never marked. Exam-
. . 1 | ples of this purely imaginative product,
: . 3 lem'h beara not the slightest resemblance

in any particular to genuine Loweatoft
| ware, will be often found in the stock of a
] | supposedly reputable dealer. Fore-

4 | warned, forearmed. I

i A Paris manufacturer of reproductions
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crown Derby ware is often badly cracked,
presenting the appearance of having heen
subjected to the heat of a stove

In the earlier pieces of genuine Derby
china the crown war pencilled in Llue or
puce, carefully dotted, to represent jewel-

to 1789), When these marks are found
on hard paste, as they frequently are, !
or when they appear above the glaze |
the pieces are manifestly spurious.
gerien of this character have heen made
to a considerable extent in
and Fraunce {

Old Worcester porcelain is seldom |
if ever crazed E

Piecen of Worcester porcelain  made |
since 1887 usually bear a date letter beneath |
the mark. The letter was changed each |
' year until the entire alphaliet, with the

ibeon used. In 1991 the alphabet was
commenced again in Old English letters
F1sar o

For- | =

Germany |

|exception of the letters J and O, had |-

turns out large numbers of “Lowestoft®
garuitures, or mantel setn, consisting of
either two or four tall beaker shaped vases
with bat shaped lids and a central vase
which at first glance may be taken for
genuine examples of this class. These
| will, however, usually be found to be
marked on the base with a painted device
resemnbling an angular 8 with a vertioal
line running through. the centre. Now
. |eince, an already stated the real Chinese
CLowestoflt” ware was never marked, these
 modern imitations shoukl deceive no one,
.| English Lowestolt soft paste has in the
| last five yveara been imitated to a great
extent in Paris and London. In the
latter city the inguirer can alwava be ac-

»

LILLAH McCARTHY (MRS. GRANVILLE BASKER) AS “DONNA ANA" IN

1851 16888 | | commodated with examplea of “real Eng- SHAW'S “MAN AND SUPERMAN,” AFTER A PAINTING BY CHA RLES
: 18 Y a8 1 tish Loweatoft,” but thess reproductions, SHANNON. (COURTESY OF JOHN QUINN, ESQ.)
A '{:? ;? l::; \\ ;"&:',‘ o while they superticially resemble the true et -
i (a2 ¥ iaa0- i 10888 | e i K iiaie. .y |Ware in a greater or leaser degree, are 80 | Gecorative canvas full of Venetian splen- | They were taken to Paris in 1875, when
i T s T - well made and so fresh and new in 8p- ) 4o, containing several largely moulded | all the objects in Fortuny's studio were

LOWESTOPT PORCELAIN
There is perhaps no ceramic ware
around which have been woven so many
fallacious theories as the porcelain of

SOFT PORCELAIN CUP, RAUCER AXND
CREAM JUG. LAVENDER lll'l"(iulill!
DECORATIONS. MODERN COPIES OF

OLD RTAFFORDSHIKE CHINA. MADE

loweatoft, England. It has been vari- IN THE UNITED STATES,
ounly stated that pottery and porcelain
were both made at that factory, that the
poreelain produced there was hard paste, : whitish te with .

i v | ) & bluish tinge of the
{that porcelain was brought from China| o), dumtml with bl,uu abd f:u::u-nllv
in an undecorated:condition and painted ! In this variety the W orose.

I 1 the ; ial and heraldic hard | T/®f designs
there and the armorial and heraldic hard | 100 004 How porcelaine were imitated.
The Worvester “powder blne® ‘rnnmll

paste porcelain, the helmet creamers and '
teapots with crossed handles, with decora- |y, gometimes copled and transfer print-
tions of roses and dotted waving lines, all |

. ] |ing was also employed. ‘The second va-
ul'i“ll’l‘ufﬁi! in the insignificant factory In | gty and perhaps the most characteris
that English town

| . [tie is of & deep creamy tint on which
All of thess assertions are incorrect.: hinese decorations in  enamel colors
vr | Thoreis noassurance that pottery waa pro- | were painted. The Worcester pu.vrm-lamI
‘\i duced at Lowostoft. The porcelain made | ¢t {1y period was also imitated in this
s there was uflh:s ordinary soft paste '-aimillr ‘} body and some of the polychrome designa |
to that of other contempurary English| ¢ that factory were closely copied, such
r:::;::;?hm .\t“,hi‘::::l:r p'::-’rvi“n.irl I::: nr\":; | "]':' h;';l'd' i |‘mgntiiu 'I.ﬂ“m| intn-d led
| The third variety is evidently intenc

dacorated there, and all of the hard paste |t imitate the Chinese wo-called “Lowe. |
 porecelain so long known to dealers and ! 400" style, as the glaze Is tinted green to |

pearance that a little care on the part of
the would-be purchaser will save him
from imposition

In I'nited States the lavender |
“sprigged” soft paste porcelain of Staf-
fordalire is being made to-day by an
enterprising firm, and while it is adver-
tiaed as a revival of the old English ware,
it is so faithful a copy that when offered
for male by an ignorent or dishonest
vender it may well deceive the unobser-
vant collector.

EvwiN ATLER Baremn.

A CHINESE WOMAN DOCTOR.

Men of a school That Sends Nurses Inte |
Peliin Slums.

Yamei Kin j« a Chinese lady, well born
and well bred, with a degree of M, .,
wall exrmed and well nged, and a head
full of ideas about everything from art
to ethics and from babies to politicos.
She hos un imperial commission as head
of the Imperizl Peiyang Women's Medical
Schivol sud Hospital, not far from Pekin, |

the

nudes. There are also new Nathaniel scld at auction. Admitting then, con-
Houea, (eorge Russells, two admirable tinues the writer, that the tapestries in
Pissarros, a virile Walter Kuhn and draw- | question hung originally before the main
inge by Augustus Johin. *“The Man From | altar in the Memorial Chapel of Ferdinand
New York,” by Augustus John, which | and Isabella, and definitely knowing that

figured in London exhibitions last year, |
in a strongly executed portrait of Mr.l
Quinn,

George Mucre, art critic, novelist, poet,
man of the world and Irishman, has a
pretty wit. When in Dublin he stops «t
his home in Upper Ely Place, a quiet and
oppressively respectable neighborhood.

noted that he took a eombre delight in

on either side of the street and indignant
heads popped out the critic softly mur-
mured: “It annoys them.® Innocent
diversion of a gentleman of genius.
What distinguishes Henry Wolf from
other engravers, apart from his individual

Occasionally Mr. Moore returns to his | c
house late, and once a friend with him | does not come up to expectations raised,

ratfling his stick acrosa the iron n!iiingg! ;
before his abode. When windows opened | artista.
| we weore disappointed to find the same old

and technical excellencies, is his artistic

these objecta date from the fifteenth
century, thers is certainly a possibility
that they at one time belonged to the
Spanish sovereigns to whose {nterest
and patronage America is indebted.
The American Ari Neva for July voloos
the numerous complaints of those who

lviailnl the international art exhibition

in Rome. The United States pavilion
porie there, it has been aseerted, astrongly
representative exhibition of American

Judging from cabled reports

names of academic nonentitiea who usu-
ally get into the forsfront when Ameriocan
art is shown iv Europe. They not only ged
there but seem o control the cables when
they do got there. The younger men re-
oceive scant attontion, and that only

- - ¢ TRE : . " , f the scho linvent if they happen to be conservativo; a8

BOFT PASTE PORCELAIN FIGURES AND ! 1;1;llouurn] an l'.clawe'lluft was made and | yimulate the color of the Chinese ware, ‘.l;.l::-..l..n:.l,":z ::.w ‘tha :;,I::. l;, tﬁm‘,::::!:;‘:ﬂ;‘:‘;};},ﬂ:q‘?&:;&' ..ll-:;di:::ﬂzﬁ:; for the m‘.‘nhmml;ﬁ“' they are nowhere

GROUP, MODEEN FRENCH REFPRO- oo rdecorated in China This Is a peculiar tone resembling that of | | : L ’ T d

: T ' sitins @t toach the gospel of cleanlin . ) to be geen on heard from.  Mr, Townsen

DUCTIONE OF OLD CHEIAEA PTRCFS |hr ‘ 14'\‘\"_'1‘;?"" ‘fl'l':'m‘." - tl""O':l"- | duck's egg, which when placed side by | " 510 R T e ;’:ct'hzemf:::ly l"h:‘,“‘;l:&uo“::: :ha:::j with bis oustomary enterpeise is publishs

(NOTE THE CRUDENESS OF THE gated by Willian Chaffers in his Look on | gide with the cream colored ware is of a | S r ' g ' i lete lint of oil paintings, water
MODELLING.) “Marks and Monograms” and in late vears | pronounced green color, On this wear Dr. Kin is a graduate of the Woman's | with feeling. The techuical side of this | Ing a complete et of 01 panEng

Medical College of New York, After

| wood engraving

amples of pottery or porcelain is to regard
avery pioce offered ns a counterfeit until
it can prove it= Litle to genninenesa. It is
hattar to be alwavs on onea's guard and
occasionally lose 4 good piece through
excessive caulion
statements of dealers and fill one's col-
lection with forgeries

There are honest dealers of course, and

than to rely on the

e i iy

| THREE  SOFT

PARTE
FIECERA MADE

PORCELAIN CUPH.
GENUINE AT 1OWE-
NTOPT, BNGLAND, THE FIRRT, WITH
| POWDER BLUE DECORATION, AND THE
THIRD, WITH BLUE PRINTED DECO-

[ flvishing her course and doing post
| graduate work fu Philadelphla and Wash-
ington, she went to China to try out her
knowledge of medicine in competition
Iwith native doetors who prescribed
l.aneu of pulverized serpenta’ teeth and
Ndizards' tongues
' After gaveral yvearm of practios in China
| and Japan, saye Hamplon's, clroumstances
brought her again to America and she
made her lome here for some years.

is mnaturally impec-
cable; it is a silvery impression, velvety in
surface and evocative of the mood in
which it was oonhosived. At the Keppel
(ialleriea there is & joint exhibition of the
wood engravings of Timothy Cole and
Henry Wolf which lasta till July 22. An
excellent opportunity tr afforded to judge
the widely differing styles of these two
oelobrated artista.

colors, black and whitos and sculptures
figuring in the Roman exhibition. of
course the list begins with E. A. Abbey,
who ia to all intemt and purpose an
Englishman, as far as his art in oonoerned.
But we note with pleasure the names of
more American painters, such as George
| Bellows, Cecelia Beaux, Frank W. Hem-
son, ). Putnam Hrinlay, Emil Carlesen,
Mary Cassatt, William M. Chase, Willlan
A. Coffin, Colin Campbell Cooper, Arthur

X z : Sy Bt always har thoughts turmed io her| The Brooklyn Art Institute is a oool| . . ikt "

those who may be conridered reasonably | RATION. ARE COPIRA OF OLD WORCES- people and their need of sympathetio |spot to spend an afternoon during the | l!' Davies, Jose 'm.l)N ':Em '-ll (‘~V' :)m“";:!"
wall poated in some branchea of art, Imt | TER DEMIONS. THR S8FECOND, WITH gnidance in choosing what to adopt and [ gummer months. There ara some new | Frederiok Friceeke, Dani mlra:;rk'w 5

there ia no dealar who ix an expert in all FIGURKE DERIGN IN (COLORN, IN IR | what to reject of Western civiliration, plotures  revently presented by Mr. Glackens, Childe liaﬂr:ﬁn. ¢
Ao ; sitFeis | SOV % | Her firat idea was to begin at the top H “Venive® by George | Kent, W. I. Lathrop, Fmest Lawson
certain amtiguery was recominendsd CHINESE STYLE, and work downward, and with the finesse | G®OTE® A. .nu'n. a “Venice" ) 4 (4 George luks, Richard Miller, James
aR the most honest dealsr and one| _ - of a politiclan she hegan Ia{ln wires in | H. Bogert; "Golden Sunwet,” by Homry . o o s Babact
| of the hest experts in all of Europe, tha direction of the imperia lgrone, her | @. Dearth; "La Marcellerie,” by Q. R.)Preston, Mauric ' :
d whose statements could be relied upon | Wng- In the later period the crown was Reid, John 8. Sargent, John Sloan, W.

implicitly, Mo happened to have in stock
an exquisita piece of poreelain which he
guaranteed to he n genuine and exces-
sively rare example from & famons eigh-

rudely painted, usually in deep red.

The firm of Rell & Bloock of Paris manu-
factures figures in imitation of old orown
Derhy poreelain.  ‘Their mark is a orown

| ohject. heing to becgme tutor to the Em-
| press Dowager. With the poeition al-
{ mcat within reach she wacrificad the power
it would undoubtedly have brought her
to & conviction that reforme, to he most
effactive, must work not from the lor

Donoho; "The Flower Beller.” by J.
Alden Weir, and “Jasmines,” by August
Franzen. In the mame gallery arg two
Arthar B. Davieses which are well worth
stidying The Margent water colors are

Flmer Schoficld, Chauneey F. Ryder,
W. T. Smedley, Elizaboth Sparhawk
Jones, E J. Btoichen, . C Tarbell, Hens
Fitech Tavlor, J. il. Twachtmann,

; ; ral jat! W, Miela'»
. teentih contury factory. A critical exami- | over the monogram H. B downward, but frutn‘lhu hottom upward. | 1) a apecial apot and are always glorious. Alden “f ir, J',“A. Wh'n.u‘lnr:( W IS
F.A nation ﬂh()wpd. the F,j,.,.,_. to he a clever . BOW PORCELAIN, llmﬂatl:a}tlv.vir:’"::m'l;;nlgfmf';;e n:;:::ﬂlv ['1::1: Fzhibitions of various character h.‘.“”‘r:;r:rv Wwolf, Timothy Cole and the scu
modem Ifnrxny Without loas of faith The figures and groups made at Rtrat- of Chicago, ton, New York and Waah | been held at the Durand-Ruel Oallerles in | The July number of Art and Progress
in llm_ |nn_-gﬂty of thia dealer, belief | ford-la-Bow, Fngland, have Leen Iml- ington, to which her cleverness and tact | Paria. Pastels and paintings by Zan- ¢ lln: 1 thin Anual-lmﬂﬂn-“""?l’l‘-l .
4 in his infallibility as an expert was some- | tated in large numbers and many which | = ”"“""‘“”‘“' intellect had gained her an | gomeneghi, Orlental miniaturen, pictures “ﬂ “o; Annui?';h"mﬂ Ladd, soulpto:,
3y what =haken, have found their way into private and pub- | jt has obtained so strong a hold on col- ;!:“rf 3“"""13:‘“':“‘:2 ':.I.:n'fl,:a ‘;."L:. :!“'ll: by Lonis Mettling (1846-1904), and other | WTites O . '

yvers should always purchase on the
merits alone of the objects offered.
Btories of association and family tradition
are almost invariably incorrect and mis-

lic collections are modern, The forgeries
may usually be recognired by the lack
of sharpness in the modelling or the color
of the paste, whic!i is whiter or possesses

Jectora that it will be many years before
they can be convinoced that the ware
which they have been oollecting and for
which thay have paid such high prices

|

and only recently returnexd on I'llrlmlﬂh
to the United Ktatoa to see what 0]
here have bhesn doing meanwhile mﬁ he
way of improving housing conditions and

attractions.

The past ssason at the National Arta
Club haa been active Many artists
have become Iife members and the

Frederick W. Coburn of an American city’
shop front; A. E. Gallatin of a new otahing
by Zorn; the paintings of Flizabeth Nour
are dealt with and arta and crafta by

| iy “t it " = numbe

lending. A collector who allows himself | a more bluish tint than that of the genuine | js nothing more or less than & coarse in- | reducing infant wortality. parmanent oollection has heen enriched | I'. Allen ‘.*h;"t“‘ﬁ-_ ,{l‘l‘:“‘n“'":‘::"“;"_'q‘ H.'.

{id) to be influenced by statements relating | yellowish or croamy ware. (ennine Bow | farior ware made at Ching-te-Chen, China, | Fstahlished Hee Tdentity by & number of accessions. Additional | of Aris  aii S Mo T gl

i to former ownership or antiquity will | figures, lilie those of Chelsea, aresharpand in the latter part of the eighteanth century y I ™ Bt b intereat has beon created by the enconrag- Il.u‘(l":ﬂ on  Fmpire :dv are.
probahily find himself in the same pre- | clean cut in the modelling, particularly | and the beginning of the nineteenth lnd! e id dnn'l, om T ite. ing announcement to the arte committes | Charles De Kay, & ostud

dicament as the one who bought a wateh

which was accompanied by a written cer-

tiflcatn that it had once belonged to Gen,

Washington, although the cose bore the

name of a watchmaker of the 1800 period.
CIHELREA PORCELAIN,

The eurly figures and groups made at
Chelsea were marked on the base with
three (or tour in the larger places) diry
looking patches or rinudges, sometimes

in the draperies.

The Bow figures usually possess a
square, triangular or clrcular hole in the
bark near the base for the insertion of
metal nozzles for holding candles. A piece

deoorated at Canton and other places to
fill special orders for the Europsan and
American trade.

know you, madam,* the
bank cashier sald to the woman who had
presented a check.

‘The woman, however, instead of saying
|l|nuull1lw. “1 do not wish your aoguaint-
anoe, sir,” merely replied with ap engaging
amile

bearing a Bow mark, particularly the how
and arrow mark, should always be suh-
jected to eritical examination, since gen-
uine pieces are more rarely marked than
| the fraudulent. The marks on this ware

sible in order that they may oontinue
to receive large prices for a class of Chi- ||
nese ware which is not worthy of a place || b j
in Oriental collections. but the soonar ; ‘ mi
collectors begin to realize the fact that |, ..,y | owrwrorr cup, BAUCKR AND

et 4

“Oh, ves, you do, | think. I'm the ‘red-
headed old virago' next door to you, whose
weonndrelly littla boys nrz always reaching
‘hrnl:gh the fance and pleking your lowers
Vhen ‘?e" At ru{ or town this morning

vour wife sal ow, Henry, if You waunt

of the donation by A generous mamber
of $1.000 to be awarded to the artists
oxhibiting the most meritorious painting
in the oshibition of works by artist club
members during next season; this pio-
ture to be selectad by the committes and
to beonme the property of the club. The
reciplent of the prize will be also pre-
wented with a gold medal, annually
awardad by the club. ‘Tha recent group

| Karle Frasor, soulptor, by Helen Chris-
tine Benuett, wnd Mauartin Shoppeord
[ talls un of a Swedish paintor of horees,
Nils Kreuger by muuu" Thilr number
i excollert illustrations,

W exhibition of the Burling-
ton Fine Arts Club, London, called forty
gomo admirable remarks from the pen L]
{Clande Phillips (8ir Claude since tha
He says: "When the Bur-

The summer

| eoronation).
1 undertook 1o

s “ . : ingts Arta Club
ealled “thumbh marks.” produsad hy the|may as a rule merely be used to direct i dinner it to eat this' evening you'll have | exhibition of works by Frederick ] Waugh, lington Fine ’
; , ) g hey are duped into paying exorbi- . _ | } H by » oxhibition Vene-
rripods or sipporis used in firings, These [ the eollactor to the wars whioh he should :.ant prices for things whleh‘pomu CREAMER. ROFT PARTE ”0"'"1‘L"5°1:;,}:";1‘,{;,’,“:"‘0?.'{,],’ marar¥and ShiL keen |W. R. Darriok, Reynolds and (ifford illustente u.'mul :urm?:;‘t":‘:m o s
| wore forru o e beoun dndic . | #tudy and not be taken as an indication | no iatrinsic value in the false helief that IN IMITATION OF CHIKERE HARD 4.y " 4 P Beal, has beon ﬂlnlrlnzm;:l bn:.h rart:;uii- ua:‘- ;;r;tl:::nttx;:u‘iwm Lhulniuhl'“'ﬂ"l vogd
I ten of pronsiie v Cof st of gentineness. In the absence of m ) 6cos PABTE. MADE AT LOWESIOKT, ENG-| “lere's yvour money, am," gaid the|cully and financially, veral of their and daoino .
forEern hisy o iiiititon A1, ruif) arks  they are ohtaining rare pl of Lowes- gyt 4 ' 4 ““{'l'e'»'ﬂafi'."h'“ ¥ toward her &nd COUBh- | oanvases will remain on view during the 'tury a feeling of pleasurable excite

iuu counterfeits the coliector will often‘t.on porcelain the greater will be their




