of groups and morceanx has not ensugh
cirh ard guide in the frame; the limits |
are no limita, and the dream Mp:n"'h-l
and relaves endlessly like a river with |
imbling banks

Bt how astounding a crestion against
2!l these dizabilities of the time. Rodin,
who is the most terrible poet as he is the
et original seulptor of our age, has here
handled in it reality what, mixed with
etacura matter of mythology, magic and
taney, had thrice already appalled the
ragination of literature, once already
that of sculpture, In the Inferno of Ho-
mor, among the querulous thin shades,
uynhappy by mere privation of life and
sunlight, there are already ominous fig-
ures, actively desiting, actively tormented
- Tityus, Tantalus, Ixion. Thess re-
appear in Virgil with a louder chorus of
lamentation, a sharper distinction of penal
and happy regions in the underworld.
Pante's Inferno is all a place of torment,
not a cold obscurity in which the “nations
ot the dead” are together in hungry,
ghoatly impotence; the tormenta are pun-
{shments affized to sins. In the modern
vision this idea of something imposed or
added by way of penalty to a passion slips
axav, leaving the torment present and
inherent of desire unappeased and un-
satiable. “We are come to the place of
which [ told thee, where thou shalt see the
dolorous people who have lost the good
that liea in reason.”

The vision of passion and tormented
hodies had received plastic shape twice
from Michelangelo, once in the traditional
subject of the “Last Judgment,” a second
time in the invention of the Medici chapel.
From these, the painting and the sculp-
tures, the elements seem to have come
to Rodin for his remaking of Dante's
Hell, the writhing chains of human-
ftv: but the event loeses its futurity and
legal character, the preaiding genius
his perscnal and historical character.
No *unknown God of unachieved deaire®
appears to bleas or damn his votaries, a
mortal hangs over the unending welter,
hurdened and haunted by such formidable
strains as have sounded in modern verse,
in modern music more infallibly. (For
example take Swinburne's chant on the
death of Baudelaire. “Vedi Tristano.*
says Dante, or the first movement of
Linzt's Dante symphony.) In theee terri-
fving gates, Ghiberti 4 rebuurs, Baudelaire
in not forgotten. Truly Flowers of Evil
are here.

A monument hegun later, and sooner
finished, the “Bourgeois de Calais,” il-
lustrates Rodin's architectural eense
working within the limits of the human
structure, the ingenuity by which he con-
trives enveloping lines for his composi-
tion out of the fijgurea themselves as an
incident of expressive action. It has
heen said the ‘‘Burghers of Calais” is a
group of single figures. possessing no
unity of design, or at best affording only
a single point of view. Those who say
#0 have never examined it with attention.
The way in which these figures move
among themselves, as the spectator walks
round, so as to produce from every fresh
angle sweeping, commanding lines, each
of them thus playing a dozen parts at
once, is surely one of the most astound-
ing feats of the genius of design. Noth-
ing in the history of art is eractly com-
paratle with it. What Donatello could
do with a group of children, close wreathed
together in A relief, presenting a single
aspect, is here carried out with detached,
highly individualized figures like por-

[

v

traits in the round. It is a degree of de-
sign clean heyond the conception of
ordinary powers. In the run of light on

‘

| santations of this character.

'THEATRICALS IN SUMMER!

NS OF AN INTEREST IN
OUTDOOR PLAYS,

Sha

Evelution eof the Pastoral Play Here
lawn Shakespeare at (he Summer
Resorts - New York as a Soeurce eof
Dramatic Supply--The Foreign Plays.

The so-called summer open air theatres
have ro inoreased in Germany as to be-
come & source of inspiration to the comio
journalist. "No Open Air Theatre Here"
has been suggested as & logend to be hung
on the railroad stations in order that
travellers seeking a summer lodging may
know how to escape this artistic nuisanoce,
They are more numerous in France than
they were, although the idea has not
taken root so genorally as in Germany,
where some of these establishments are
really pretentious, offering their plays
with considerable effort at appropriate
spectacle and employing aotors of
reputation. That at Hertenstein is the
best known, although they exist in all
parts of the country and several are
within reach of Berlin.

The indefatigable Ben Greet and his
actors as well as the Coburn Players
seem to monopolize such interest here.
The Coburn Players have again been on
the campus at Columbia during the past
week and one novelty of their season was
the production of “Macbheth,” which is
said to have escaped so far the attention
of all entrepreneurs of the pastoral play
it Georgette lLeblanc, who gave it last
summer at a Belgian castle with the spec-
tators docilely following the actors about
the building, be excepted. There is no
sign, however, that the open air theatre
idea will be widely popularin this country.
It was long efter England had been send-
ing ita players through the country to
act Shakespeare that there were a few
out of door productions of “As You Like
It* here.

They were usually organized by a man-
c.ger anxious to make use of the unprofit-

able summer hours lll‘d in connection | oy ang are man‘ifacturing is not infre- |
with some hotel proprietor he engaged ! quently founded on French material. In |
two or three well known actors who .,y oage the French play in Germany is |

happened to be as anxious as he to employ
their talents in summer, and on the hotel
lawn the play was given unless it hap-
pened to rain, when by special arrange-
ment carefully explained in the pro-
gramme, the Forest of Arden in its more
usual canvas form was transferred to
the dining room. When Ben Greet brought
his “Everyman” forces to this country
they had a monopoly of the field until the
Coburn Players appeared.

The length of time it has taken these
two organizations to come into exist-
ence, even with the addition of the pan-
tomimists who were seen for the first
time this year, does not show any great
interest in out of door theatricals on the
part of Americans who are still more
aocustomed to take their drama under
cover. The pageant seems much more in
accordance with the American and in-
deed with the Anglo-Saxon mind, for it
is much more likely to take a permanent
place in the summer amusements of a
public that gets all the drama it is likely
to want during the winter.

The pageant possesses further the in-
terest of historic association with the
spot on which it is held. That seems an
additional element of appropriatenesa
and indeed supplies about all the excuse
that seems to exist for dramatic repre-
It may be

the flesh and draperies of these figures';} ¢ 4 community which will never mee

Rodin attained more neavly than before

“As You Like It" except in pastoral

his ideal of a modelling that should not | t1chion had much better have it acted
he dry or tight but have some equivalent | jn (he open than do without it all to-

for the vivacity of life.

in the “Balzac® he came closer still, | plays in the open air répertoire.

though for the head he was forced to
work without the living model. He fesh-
joned a block, simple at a distance as a
menhir, yet even at a distance impressive

in ite slow turaing upwnrfl surge: “An manv is to enlarge the répertoire of these  another reason why New York should  atop tha New
old man cometh up, and he is covered with instil i

a mantle.®™ As you draw nearer the defi-

and brows terribly bent

moves. It affrighted the committee that
tian his disturbers. They had propo
perhaps to have no more than the marble
likenesa of a professional writer in hat
and trousers, but by some mistake had
knocked at the wizard's door, the one
artist who has a familiar, a commerce
with shadows and terrors, who can cast
& spell and bring up apirits, who models
tha folds of a dressing gown, the hollows
of a mask-—and a demon.

odin's *“Balzac™ is his Ninth Sym-
phony as the “Gates of Hell” is his Ring
and “Tristan and Isolde” in one vast
ranldron of art bubbling with black wrath,
sorrow, lasciviousness and the magic
of hopeless love and hopeless aspirations;
vet the note of sublimity dominates all.
In addition to the authorities above
qunted, Brownell, Henley and MacColl,
the reader in recommended to consult
the “Life of Rodin® by Frderick Lawton,
for biographical details and methods
of workmanship.

PAINTERS T0O DESIGN DRESSES.

The Novel Underiaking of a Parislan
Committee,
carreapondence  London
Stondard
A novelty in committeea has just been
formed in Paris. The @ew committea has
vndertaken the task of inducing painters cf
tilent to design dresses and the fashions
genarally instead of leaving this work to
tie dremsmaker. If the jidea succeeds
dressrpakers in future will to some extent
f4' from their high eatate, for their work
n the future consist merely in exe-
tuting the designs submitted to them,
It the new committee has hit upon a
#tv within & novelty. At the first
ng thers was much discussion on the
ity of providing dresses for stout
Fashions, it was said, are invari-
s ordered that they sait the slim and
‘te stout. They may suit tall women
thanlittle ones at one time, at another
mny wuit kmall women better than tall
it they never suit fat women as
i« thin ones and Her Lady of Paris
Fas & tendency to plumpness. Ko a vote
vas tassed and M. Abel Faivre was asked
L tue his efforts to the problem of de-
Vismioriadies of o certain embonpoint.
sivre has, 1 helieve, accepted |
naiission and the result ought to l-ﬂ!
n#, for the young artist is not &
tturist only. He has painted some
’ site pletures of bheautiful women in
the [nspiration of Greuze is ap-

Faria Ereming
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More Sllk Stockings Worn,
From the Haberdasher.

[te inersase in the use of silk hosiery
< been very remarkable, During !hni
t ten years the number of pounds of
vl spun silk varn used in manu-
foviring increased from 266,000 to 880,000,
& gin of 268 per cent. ‘The value of this
terinl increased from $047,000 to $3,607,-
an advanes of 280 per cent. Prac-
¢y ull the increase has ocourred since
A« a result of this the quantity

1w wool used for hosiery decreased

% (er eent. and the value of it fell 44 per

ant heath with & lion's mane shines out |ern dramas such as the exquisiie
' | Sunken Bell” of Hauptmann

Go round it |
and the simple geerring block lives and |

The same is true of the other
It is
indeed the difficulty of finding works
iy
limits the artistic sphere of the outdoo:
theatres. The present tendency in Ger-

gether.

tutions until they include even mod-

Whatever the play selected may be, |
it is the incongruity of the

: " ' ‘| edia that really seems to work the great | interest in drama of any kind
cemmissioned it, as did Samuel’s appari- | ™ i .

sed |
iho
| gible i
| costumes, while 1t

however,

njury to the ariistic result. If the plays
given in the daylight there is no pos-
llusion in the sight of the wigs and
he masks of the actora
ara irreconcilably false to the nature of
the trees or other natural green that may
make up the scenery. At night it is alto-
gether impossible to create any impres-
sion of daylight. The illumination of the
calcium contrasts with inky darkness,
No suggestion of daylight is then posaible
in an open space. It is this same striking
difference in the actors and their sur-
roundings that creates the feeling of
artistic incongruity inseparable from an
open air play

There is none of these objections to a
pageant which makes less pretence to
holding the mirror up to nature and is
usually organized in celebration of some
event connected with the spot on which
it is held. There the masses of people
who take part divert attention frem the
details that usually jar the sensibilities
of the spectator at a pastoral pbrform-
ance. Then there is much more action
of a less intellectual kind than a play
presents, for the pageant bears to it the
same relation that a spectacular produc-
tion doesto adrama. Andthereare many
tacit allowances made for the spectacle
which might destroy all the illusion of a
drama.

In France it is usually some elaborate
musical spectacle. which is acted in
Bezitres or some of the old arenas, andno
less a musician than Saint-Sai‘na has writ-
ten the music for them. Somet.mes they
survive to be added to the répertoire of
the Opéra as a species of artistic canoniza-
tion. The festival at Bordeaux % much
more similar to a pageant, since it com-
memorates the annual vintage. One en-
terprising manager last year produced
“Tannhiiuser” in an out of door theatre in
north Germany and the plan was described
as succesaful, although it is not easy to
understand how music in such an uncon-
fined area—the audience also sat in the
open—could have been effective. That is
at least one form of the open air repre-
sentation nod likely to travel to the in-
different United States.

It ia of course to the New York theatres
that the cities look for the best of their
dramatic supply. Occasional produc-
tions may originate in this large town or
that, but it is not until they have been

ar-en in New York that they may be carried tu

with the maximum success through the
different parta of the country. The New
York successes of one season are the
gmpply of the country during the following
ear.
’ This eupply has fallen far below the
average through the unfortunate season
in the local theatres. Of musical plays
there is & sufficient output. The dramatic
supply is, however, limited. If “The
Concert,” “Excuse Me,” “The Deep Pur-

ple,” *Get-Rich-Quick Wallingford," Mrs.

Fiske in “Mre. Bumsted-Leigh,” Maude
Adams in “Chantecler,” “Haby Mine,”
“The Gamblers,” “Nobody's Widow,”
“Ana Man Thinka" and “Everywoman”
bo axceptsd there ure no new dramas
worth starting to travel over the
country next year. What the early dra-
matic season may bring forth has ita
bearing on the question, although it is
really the New York supply during the
seoond year that counts for the cities of
the country.

It is interesting to note that all of these
plays are, with two exceptions, of native
authorship. The success of “Chantecler,”
whatever it may be, depends altogether
on the great popularity of Miss Adams.
Of the number of French successes that
found their way to our own stage not
one has survived from the stereotyped
“Con & Co.” to the sorrows of “The Foolish
Virgin." To emphasize the demand of
American audiences for plays of their
own life is of course to repeat what is
now a very old story. But ita obvious
lesson never had greater force than it
receives from the list of the plays that are
to go on the road. There is one single
instance of a comedy of foreign origin
that will be added to this list, and the fact
that it was one of the very most successful
may be attributed in some degree to its
adaptation to our own conditions. “The
Concert” in the form that David Belasco
acted it here retained only ite inerradicable
evidences of European authorship. There
were certain internal characteristics that
were not to be eliminated. But in every
superficial trait the play was sufficiently
American. 1t took some stretch of the
probabilities to imagine Arany on Central
Park West, but to David Belasco nothing
in the theatre seems impossible, so the
right elect was created

)

I

No other country unless it be England
leans so heavily on the foreign market as
New York. It is quite true that Vienna
and Berlin, and to a lesa degree the pro-
vincial cities, make the acquaintance of
the best works of the Paris theatre. 'The
comedies of a piouant type are ofien
ladapied to German conditions and the
" cacellent brand of the same goods that the

'not attended with such risk as is its pro-
duction here.

Any new play given at a theatre of the
first class in New York must inevitably in-
volve an expense that would support a
i playhouse in Vienna or Berlin for half
the season. Here a separate compapy
must be engaged, usually there is new
scenery and the play must have at least a
prosperous run of a month or two in this
city to make any profit possible. Of re-
cent seasons these plays have met with
such swift rejection that there has been
no possible escape from heavy loss. How
different is the experiment in Germany
with such a product of the contempora-
neous French theatre as “La Femme Nue®
or "Le Danseur Inconnu.”

Either of these dramas is put on as a
feature of the répertoire. It if draws for
three or four weeks with a performance
two or three times a week it has enabled
the manager to escape without loss and it
may be that there in some degree of profit
in such an enterprise
out to be a great success, so much greater
is the profit to him than to his American
colleague, who is under*so much heavier
expense in advance. If it is such a com-
plete failure as “Le Danseur Inconnu®
was in Berlin, for instance, and “La Vierge
Folle” in Vienna, and cen only be put in
the bill a few times, that doea not involve
any such loss as must fall on the American
manager who has to organize a special
company and get his theatre for such an
| experiment. It takes two months of suc-
cess for the New York manager to pay the
expenses of his experiment. How many
plays of French origin in recent years

ppropriate to such representation that |y, ca known two months of large houses? |

| To exploit such plays is of course

{have a répertoire theatre, for only the
| tion here of the masterpieces of the con-
tempory  stage in Furope. Reporters
of the affaire of the theatre alwava find
This ia
ilhﬂir consolation here for their inability
to describe the impressions of their
souls among masterpieces Whatever
|appeal MM. Bataille, Lavedan and the
!rest of their contemporaries may make
itn the public, they are alwaye suggestive
I to their commentaters, and such material
|is often more inspiring than some play
thet meets much more fully with general

approval
With a répertoire  company there
might be the opportunity to produce

foreign works capably without the great
expense that attaches now to the specially
organized company and specially en-
gaged theatre and with some of the
certainty that there would only be mod-
erate loss that the foreign impresarios
now feel. The question of the rights to
these pieces is not likely to be so com-
plicated in the future. There will be little
enough demand for them for some time to
come. “La Femme X" has alone among
serious French importations brought suc-
cesa to its manager during recent seasons.
The répertoire theatre is no lesn in-
teresting and bafling as a reality in
in this city because it happens fobe
an old question. Whatever else it may
be, if such an institution ever comes into
existence it should be unpretentipous
save as to its artistic purposes. A
theatre devoted to the best interests of
the drama and a temple of wealth and
fashion are by no means the same. Ho
if the répertoire playhouse should ever
return to this city -and such an event
would be a8 remarkable & reaction as one
could well contemplate—its promoters
had better emphazise its artistic inten-
tions to the prejudice of any others.
THEIR BREECHES ON WRONG.
A Point of Dress That the Late King
Edward Considered Important,
Loxpox, July 20~ Edwin Douglas re-
porta in Truth that in looking over the
illustrated periodicals depicting the coro-
nation he noticed that in the photographs
from life only one peer “knew how to put
hig breeches on,” namely, with “the but-
tons under the knee, in the proper place,
at the front, not at the side.
*This,” adds Mr. Douglas, “may seem
a small matter, but the late King did not
think so. | was sstaying with the late
Frank Holl, R. A., when King Edward,
then Prince of Wales, called to see a ful
length portrait just completed of his
Royal lliiuhmmn_ in court dress. The
Prince at once said on looking at the pic-

(.
"tr. Holl, it in all wrong: you have not
ot my breeches on right! the fact being
that 1{,.; dress was sent to Mr. Holl and
put on by his manservant to be painted,
“Mr. Holl said to me, '‘Did you know
this

08
“I replied, ‘Yes,' and told him the story
of Bir Tatton Sykes, who on seeing a
young man with his buttona at the side
of his legs said, 'Young man, can you feel
a holow under your kneecap? Then what
do you think nature made that hollow
for if not to put your top button in i.?
It is not the breeches maker's feult; the
things ©.re made Lo put on properly.”

| in June.

If the play turns |
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NEWS OF THE THEATRES

THE “FOLIES BERGERE" STARTS
NEW SEASON TO-MORROW.

No Change of Policy or Programme Is
Annesunced -Next Week “‘Girl of My
Dreams*’ and Retarn of Gertrude
Hoffmann and ““The Hen Pecks.'

The Folies Pergérns reopens to-morrow
eveniug with the same ‘two revues and
ballet that wers heing presented when
the house closed three weexs ago. The
cast includes Grace La Rue, Laddie Cliff,
Otls Harlan, Ada Lewis and Ina Claire.
The artists engaged in presenting this
entertainment number 15%0. The dining
features wi'l remain the same. Al-
though the performance begins at R:16
tables are ready at 7:30. The cabaret or
midnight show, which begins immedi-
ately after the close of the first perform-
ance, is at 11:16 and runs until 1 A. M.
The feature acts given in the cabaret
are les NMarquards, Olga Patrova, the
Dallas Dip, a terpsichorean feature with
twenty-five dancers, Four Girls of Melody
Lane, James Morton, Marcel's pictures
and Simone de Reryl, who begins the last
two weets of her engagement at this
theatre.

The Criterion Theatra season will begin
on Monday, August 7. On that night
Joseph M. Qaites will introduce John
Hyams and Leila Mclntyre as joint
stars in & new muaical play, “The Girl of
My Dreams.” This piece, quite new to
Broadway, is in two acts, Itsa music
has been written by Karl Hoschna, com-
poser of “Madame BSherry” and “The
Three Twing,” and the book of the piece is
by Wilbur 1. Nesbit and Otto Hauerbach.
On the same evening Gertrude Hoffmann
and “La Saison dea Ballets Russes” re-
open at the Winter Garden for a limited
engagement. Theentertainment will con-
siat of the three balleta which were seen
“The Hen Pecka" will also ro-
sume at the Broadway on August 7.

The fifth week of the “pop” concerts
which the Elliott Schenck Orchestra is
giving in the roof garden atop the New
Century Theatre on Central Perk West
will begin to-night with a programme
made up principally of the most success-
ful numbers plaved during the preceding
week and soloa by Maxmilian Pilzer,
violinist, and Flias Brongtein, \ 'cellist.
Monday will again be “instrumentalists’
night,” Tuesday the regular symphony
night and Wednesday will be the first
Russian night. Wagnerian music will be
featured as heretofore on Thursday night;

Friday's programme will be devoted to
modern French music and dance musio
will be the feature of Saturdav's offering.

“Get Rich Quick Wallingford,” at the
George M. Cohan Theatre, is the most
successful of the many plays written by
Cohan and will soon finish an uninter-
ruptad run of a year on Broadway. The
comedy, which is the only play without
music now on view in New York, is so
full of human nature and gentlo satire
that its appeal is general.

Summer records have been broken by
“The Pink Lady.,” now in its fifth month
at the New Amsterdam Theatre. The
comedy with music fills the theatre regu-
larly. Hazel Dawn, Frank Lalor and
Alice Dovey still head the company.

The seventh week of the summmer en-
gagement of Valeska Suratt in “The Red
Rose” at the QOlobe Theatre starts on
Monday. The open sliding roof of the

Globe makes it an ideal summer theatre
! The splendorof the musical comedy has
been talked of, and the cast supporting |
‘the star has done much to add to i1s|
opularity. In the company are Ernest |
| Lambart, Alexander Clark, John Daly |
Murphy, Henry Bergman, Gus Weinburg,
Louis Casavant, Wilfred Young. Flavio
Arcaro, Carrie Hevnolds and Edna Batea

| “Ziegfeld Follies” begins the sixth week
' of its summer rufl at the Jardin da Paris,
York and Criterion

| theatres. Despite the pace sat by Mr

“The | managers should deplore the produc- | Ziegfeld in presenting his previous revues

the present “Follies” has surpassed all
tothers. The cast comprises stich popular
| entertainers as Bessie MceCoy, Fanny
Brice, Ann Meradith, Clara Palmer, Vera
Maxwell, the Dolly twins, Harry Watson,
' Jr.. Leon Errol, Walter Percival, Charles
| A. Mason. also Bert Williams and numer-
ous others

|  Morton and Moore continue to draw
| well at the Columbia Theatre, where their
| production of “The Merry Whirl® has heen
established for the lazt seven weeks
But two more weeks remain of the en-
gagement. The cast remains unchanged

Ruth 8t Denis will begin the gecond
week of her vaudeville engagement
at Hammerstein’'s Roof Garden to-
morrow. On account of the success of
“Radha.” the Hindu temple dance, she
will continue in it, delaying the preaenta-
tion of the second of her series of Hindu
and Egyptian dances until the following
Monday. The rest of the bill will be en-
tirelv new with the exception of Bedini
and Arthur. who will continue their bur-
leaque of Ruth 8t. Denis. It includes
Gus Fdwards's New Bchool Boys and
Girls with Lillian Gonne and a company
of fifteen people, the Rossow Midgeta,
preeenting their acrobatics and boxing
match; Joe Jackson, comedy cycliat; the
Three Athletas, acrobata; Harry Jolson,
blackface monologist:the Arlington Four,
the singing and dancing messenger hoys;
Cunningham and Marion, singers and
dancers; Harry Breen, singing comedian;
Juggling De Enle and Lee and Conrad,
akaters.

\Miss Valerie Bergere appears in a new
production, a comedy by Edgar Allen
Woolf entitlead “She Wanted Affection,”
at the Fifth Avenue Theatre this week
Owing to the popularity of Gus Edwarda's
“High Flyers” they have been retained
for another week. Another important
feature on this hill is May Tully's players,
introducing Albert Yenyon and Evelyn
Moore and company. Others on the bill
are Bert Howard and Effie Laurence,

resenting “The New Stage Manager"”,

‘elsh, Mealy and Montrose, who have
an acrobatic turn; Knute Erickson, the
original daffydill in a monologue; Pezgy
Monroe, singing comedienne, and Roeder
and Lester, comedy acrobats.

Visitors to the Eden Musée who occu-
pied seats on gtands to view the coroe}
nation parade in London say they are able
to recognize themselves in the moving

jctures of the coronation parade at the
\Murée. The coronation pictures and the
coronation wuax group are attracting

| | attention.

AT THE PARKS AND BEACHES,

Lillan Russell and George Evans the
vaudeville Stars at Brighton,

At the Brighton Beach Musio Hall the
week will start with a big benefit per-
formance Monday afternoon, when the
receipts will be turned over to the Inter-
national Sunshine Bociety for the main-
tenance of blind babies. The bill will be

headed by Honey Boy George Evans,
the clever minstrel comedian, who will
be heard in a new monologue and songs;
Consul, the wonderful “Monkey Man”,

l Lilias Herlein, the American prima donna,

“The Man Hunters,” a dramatic play of
Canadian life; Scott and Keane ina comedy
sketch, the Howard Brothers, the juggling
banjoista; the Three Dooleys, trick and
comedy cycliste, and Kramer and Ross,
singing and dancing comedians.

Lillian Russell is the feature attraction
at the New Brighton Theatre at Brigh-
ton Beach this week. The American
beauty on this occasion makes her first
appearance at the beach and her last ap-

ance in vaudeville in Greater New
ork. She will he heard in a number of
songs she has made famous. The comedy
side of the bill has received particular
attention. . Conspicuous among the laugh
makers are Shean and Gallagher, Milton
and the De Long Sisters, who will appear
ina l|nlil|l‘,. dancing and talking nov-
elty act; Keller lhoi and Frank Orth;
Marion and Billy Hart, the travesty comeé-
dians; the Victoria Four, entertainers;
Carbrey Brothers, dancers: and the Five
PiriscofMs, Parisian jugglers.

Lun Park is to have another big send-
off to-morrow night. At one minute after
midnight the Abernethy boys, Temple,
aged 7, and Louie, aged 11, will start with
their father, Col. Jack Abernathy, on their
horseback ride of 8,600 miles to Oakland,
Cal. They boys are aure they can make
good and their father points to the faot
that they have never failed in anything
they have yet attempted.

.

The Aborn Comic Opera Company will
appear at Palisades Park this week in
“Sergeant Kitty,"” in which Virginia Earle
won fame at ['aly's Theatre. Larger
crowds then ever are being attracted by
the free vaudeville show on the elevated
outdoor stege, where the bill is changed
every week, and all the other features and
devices are having their biggest season.

The features of (len Island amusement
which remain moat prominent as the sea-
son advances are the fireworks on Tues-
day and the visiting band concert on
Thursday nights. New set pieces are con-
gtantly being added to the fireworks dis-
play, which is ar elaborate as the Fourth
of July celebration.

The many free attrections, such as the
circun at Gala Perk, also the zoo end the
big Indian show, are attracting meny
people to North Beach

At the music halls the vaudevilla bill
i= changed weekly. Froae fireworks ere
given on Tuesdays and Thuredaye

LONDON'S ACTOR CHARITY.

Garden Party Which Rivals In Roebbery
Our Actors' Fund Falr.

Loxpox, July 22.-—*Well,* said an
American who was at the theatrical gar-
den party in the Botanic Gardens this
week, “they don't rob you any worse
than this at the Actors' Fund Fair in New
York.® He was the centre of a group of
pretty girls who were forcing all of
tickets for side shows upon him,ds well
as tea tiokets, boutonnidres, yoting cou-
pons, post cards, &c., all at top prices
and with no prospect of ‘change.

Fight hundred actors worked their
hardest to make this year's garden party
a financial suceéss so that the orphaned
children of actors and abtresses who live
in the country home provided by a theat-
rical fund might be safely sheltered for
at least another year.

This year a greater success than ever
waa scored at the party and the proceeds
mounted even higher than usual. About
14,000 people came early and stayed late
and there was not an extra square inch
of apace.

The matinéde girl waa in her slament.
Here were all her idols in their everyday
clothea looking just like ordinary human
beings, only nicer. Here was the dignified
Sir George Alexander competing in a
hairdreseing contest and calling out for
sealing wax because the puffs and curls
he tried to pin on would not stay. His
rivals and victors were Alfred Lester and
Henry Ainley, and pretty actresses lent
their heads to bhe experimentad upon.
The favorite male way of managing was
to scrape all the hair up on the top of
the head. fasten it with dozens of hairpins
and then pin on a mass of quite ohviously
false curls. The result was not becoming.

In another booth were Jimmie Welch,
. H. Workman, Dan Relyat, Wilkie Bard
and G. P. Huntley, nll trimming hata,
pricking their fingers and tearing their
tempors to tatters.

Maud Allan provided a sensational
novelty by blacking boots at 50 cents a
boot. In the daintiest of frocks and
garden hats she presided over an array
of tinsg of brown and black rolish and
languidly passed:a hrush over any shee
presented for her inspection.

At the tea places very weak tea and very
stale cakes were served by beautiful
actresses like Alexandra Carlisle, Lily
Brayton, Athene Seyler, Mra. Cecil
Raleigh and others. The tent where the
Terry family dispensed hospitality in the
wav of tea was 8o crowded that after
4 o'clock it was impossible to get in

Evervy once in a while up the broad walk
which runs through the gardens came'a
detachment from the “Prehistoric Music
Hall,” headed by George Robey, clad in
abbreviated fur garments. Behind him
were the “Primeval Sisters, Duettists and
Dafcers” in pink tights and black and
white fur skins. They were advertising
theirshow, and in their train came Pauline
Chase and a bevy of pretty girls trying to
sell ticketa for the Prehistorics.

Mme. Réjane headed an “all star cast”
at_another music hall performance

In the Eastern village George Grossmith
did the honors of tﬁa harem and girls
from the Gaiety chorus dressed as houris
pirouetted and posed in the cause of
charity. Connie FEdiss as the favorite
houri wore scarlet trousers and a scarlet
velvet coat. (lutside large and ve
plump actors in weird dress enticed visi-
tors to enter by singing in tones never
heard before:

“Come and see mother dance,” and
heating lenguidly on tomtoms.

“The Myaterious Murder in the Mijll,
or Would You if You Could?” hy Austin
Strong and Dion Calthorp, proved a great
attraction. Cyril Maude played the lead
in this gory melodrama and Jessie Bate-
man was the virtuous heroine who is tied
onto an engine while the five villains with
awords in their moutha fire large guns
full at her.

Buffalo Axgain in Biack Hills,
Deadwood correapondence St Paul Digpateh,

If present efforts are successful buffalo
again will be feeding within the Black Hills
just as they did before the advent of the
white men in the "70s,

J. Alden Loring is here representing the
American Bison Association, which has for
its purpose the nrouor\'atln|1 and propaga-
tion of the few remaining buftalo existing
In the Unitad States,

He denjres to obtain a tract of land in the
Black Hills natiemnal forest, where a herd
of buffalo will be established. His associa-
tion has already ‘-_Im'ml two other herds,
one pear Wichita, Kan., and anothar on the
Flathead Indian reservation in Mogntana,

something Coming,

From the Indianapolis Newa

A Capitol avenue lad of eight wished to
go flshing, but his mamma refused to per-
mit him to go near the water. .Johnny,
nevertheleas, alipped out and went to Fall
Creek, where he fished for an hour or more,
On his way home he met a neighhor, who
was surprised to see Johnny carrving o
l'lnhimlp.
“Hello, Johnny,” sald
“Been fishing?"

“Yes, air,” Johnny answered

“What did you cateh?"

“W-w-why, | haven't been home yet."

tha mneighbor.

will aing. and other attractions will be |

- AMUSEMENTS,

e —

AMUSEMENTS,

- e

(NEW AMSTERDAM

124 81, W, of Wway, “The House Beantiful
KRLAW & ERLANGER Managers
Eve 815, Mats, Wed & Sat. Wed, Mat 50c 8150

AL BELIGHTFULLY COOL
WINTER ON SUMMER NIGHTS

ING 'Owing 1o perfect refrigera g
ﬁ'ﬁm B stned .:rm.nf;r::r.;,;{\
RECORD SMASHING TRIUMPH
Klaw & 'rlaager's Musical Comedy De Luge

““But That Little

|NIW YORK’'S LEADING THEATRES AND SUCCESSES

Nt -I:!'I‘H

JARDINocPARIS
A20
A TOP THE NEW YORK THEATRE

 SMOKING REFRESHMENTS
' TABLE SEATS 8| |

THE GREATEST SUMMER
AMUSEMENT PLACE
IN THE WORLD

0 GREATZS»

7 IEGFELD

THE GREATEST CAST |

o

LY iy 2
+ Seats always selling 4 wecks, ahead.

CRITERION

H'way & 411h S1. Eve. 8:15.
Mal. Wed. & Sat. 2115

CHARLES FROHMAN Manager
OPENS Seat Sal:
MONDAY ‘“.l Thursday

JOS. M. GAVTI'S presents

JOHN HYAMS aro
LEILA McINTYRE

i the Atmarnherie Musieal ) lay,

THE GIRL |0 i

B
1to Hane! ch.
% DREAMS | }fii5 7%

I — X

SE0COHAN'S THEATRE
SURVIVEP"EM ALL

Il BEST .-~ COOLEST

OF
AMERICAN)

i

QUICK

LiN

GFORD

THE RED ROSE

76 ANNA HELD GIRLS

ABth.
STREET.

) L]

l‘._r "

BWAY. |
Teléphone S0 Dryant, @ ia

COOLED BY $40,000 ICE PLA
 T0-MORROW NIBNT |
RESTAURANT . gdo\ o b {58

SRTO 1L P~

2 REVUES saile

rlﬁlﬂi LARUE e

& 160 ARTISTS |

: . I'est Acts of
11:15 P. M./ Two ‘; inents.
nejudingy
TO 1A M, | Les M n‘.é‘g,
-1 >
CABARET .-
| Olga Patrova
| . Your Giris.of '
i suow Nelody Lase,
a Y
| iy James J. Meortos

SUNDAY NIGHTS ®tt

DININGICABARET CONCERTS,

CHARLFS DILLINGHAM'S “_.'ul.l\'l'ixuﬂléa:‘
. an "
GLOBE vy 38 |
46 ST. LEves. at 820, |,
POPULAR PRICFD MAT, WEDNESDAY.

in the
Livellest
and Best
of Al
Musical
Comedy
Successes

VALESKA
SURATT

»
You sit under the slars f
for the GLOHE has an np!. Inor i

7th WEEK —CROWDED NIGHTLY

THEATRE
BRIGHTON
o ! BEACH
To-TAY MLLE. DAZIE, Brice &
MATINEE King. Fdmund Hﬂ‘u &
& EVE, Co., Melville & Iul!a
POPULAR Arthur Deagon, Mr. &
PRICES Mrs. Emmett, Sue Smith,
Dick, the Writlng Dog, ols.
Commencing To-MorrowMatines |/

FIRST TIME AT THE SEASHORE,

LILLIAN |

RUSSELL

5 PIRIMONFS &
CARBREY BROS, ASAHI TROUPE,

B'way and Mith s‘t.

Tele. 411 (‘OT

Mats. Thurs. & Sat:
Seat Sale

WINTER GARDEN

Sbexs MONDAY, AUG.

GERTRUDE HOFFMANA
Announcesa the &srlistio F
sensation of the century

La Saison des Ballets Russes
Seasan of Russion Ralletsy,

T Corps de Ballet
_of 150

ﬁa_xlne Elliott's

T Orchestra
of 7%

Theatre, Mth St

Het BWway & 6th Ay
Tel. 40% Py ant
e THURS,, AUG, 10 5 S,

MAUMICE CAMPHELL Presents
HENRIETTA

CrosmalNI

Suppaorted by a tncluding Minnis
\meriein comedy,

Py Cutherine

Chishalm Cushing

Nupree an an '."lir"-."l‘i;“‘:‘h'
THE REAL THING

atre, |

.nom"' I‘ o v & dist St

ACK and MARIE & BILL
ORTH HART
|Ed GALLAGER & SHEAN Aﬂ
E

Frank MILTON & DELONG SISTERS
VICTORIA FOIR .

i

RSHIN

CHARLES 8. BREED, Manages. |

TO-MORROW AFTERNOON

OVEN ey ant Zn. K1h,
MONDAY, AUG. T
! a1 (]

(XY
seat Sale
ING
t dongagement Only.

LEWFIELDS

and His Fufire Com th

Musical

pahy in 1in ' 1 rughing

i THE HEN PECKS
Lew lelds' l.«‘|‘n~ Daily 7 .n ' "!D
HERALD ‘sq, 'y TO-DAY o35
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Come and see why (he great crowds ore packing
the Columbia to the doars at every performance’ |
‘There's a Reason! and “Alexunder's Rag- |
Time Band'' haos something fo do with ¢ The |
Ounly Live Bear-Cat Dance in Town!

Pop. Mats. Dally, 7 SMOKING | Pves & Sat.
Except Sat, | 1 Mat. 25¢
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Fireworks Thurs. |
Opera | Aborn Opera Co. Fvs. 25.50.75c. Maits,
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Cheap Cigarcttes In Malta,

From Conaular and Trade Reporis. ’
While expensive cigarettea are rold
in the clubs and to certain individuals
in the island of Malta, the greatest trade
is done in cheap cigarettes, which are
smoked by Maltese workmen and country-
men and by British soldiers and sailors

Of the two Lest rellera one costa at
wholesale $1.60 & thousand, and a case of
50,000 weighs 121 pounds. This kind
sells at retail in shops for four cents &
packege of ten, and in soldiers’ and
sailore’ canteens at three cents. The
wholesale price of the other hest reller
is $1.38 & thousan:, and the weight of the
case of 50,000 is 113 pounds. This ciga-
rette retails in shny«_ at three conts a|
package of ten and in the soldiers’ and
sailors’ cantoens at 2'; cents.

To the wholesale price must he added |
a duty of 24 cents & pound. Samples |
of the two hesl sellars have bLeen for-!
\mr(td to the bureau of manufaciures
and Wwill be loaped to interested parties
‘They are British made cigareties of
the type known as “Virginia” in England

Ancient Ears Plerced for Earrings,

A correspondent writes to the Pall Mall
tiaeette of London to correct a statement |
that the ears were not pierced for ears!
rings till the seventeenth century. The|
most ancient ings in the mupscuma,
he says, were certainly worn in pierced
or

re.

There is tradition that when Saral,
jealous of Hagar, vowed to dye her hands |
in the latter's blood,sAbraham saved the !
| sitnation by boring Hagur's ears ond
letting Sarah.insert silver rings, so thot
har vow was fullilled, The rings, Lhow-
ever, lent such splendor to the girl's dusky |
chevlis that Harah soon adopted theimn
herself, und this was the origin of ear-

rings.
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