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'RARE CHINA, REAL AND

’
FoO

IES AND COPIES OF
ERY AND PORCELAIN,

Wedgwood and His Imitators—Frauds In
% Egyptian and Persian Pottery--Rarity
of Henrl Deux Ware—Apostie Stone.
ware Old and of Modern Make.

X.
EOYPTIAN GLAZED POTTERY.

A thriving trade is carried on in Egypt
and some of the European citles by coune
terfeiters of Egyptian |mtl.er’ The blue
glared wmepulchral figures ™ (ushahiti),
scarabs (the sacrod beetle, resembling
our familiar tumblebug) and other small
ohjecta are reproduced in vast nume
bers and sold to tourists as genuine.
They mav be known by the thickness,
brightness and freshness of the glass
glaze.

The scarabs boar on their under or flat
alda hioroglyphica which ara et in the
surface (intaglioy, but these usually only

present a general rosemblanes o the

devices carved in the gennine and rarely
possese any  signiticance, Authentio
ahjecta arn light in weight bacause the
frinhle white paste is loosely hold to-

ither. The counterfeits are hoavier
and more clumsily modelled.
Gen. Grant, whon at Luxor on the

Upper Nile, atates in his &Travels” that
he was shown “a house where an Amer-
fean lived for fifteen years. making
mummy lds. hieroglyphic inscriptions,
idols and relics of all kinds to sait the
purchaser, whith now doabtiess adorn
many a private coliectio ”
While the vitreons glace of

perfectly

In much of the modern Persian ware the |

3
ALSE underglaze blue of the decoration is of |

a blackish tone. We have seen genuine !
i iiles of the characteristio eight pointed!
star shape which had been produced
{in Forela ih the seventeenth century |
without decoration. The white nurfnce|
had been covered with an animal dnln‘
ourmundea by a mock Arabic inscription
in brown oil paint. By scraping the
! decoration with a knife blade the decep-
[tion was immediately exposed. Boine
of these simulative examples have been
cut from square tiles into the eight
L pointed star form.

On the bottom of Persian pieces and
near the bases or wherever the glaze
Las accamulated in thick ridges or drops
myriads of tiny air bubbles may be seen,
wiich are characteristic of true glass |
glaze. Frequently on the under parts |
the aconmulation of glaze presents the ap- |
pearance of boiled sugar,

i Persian pottery is extencively repros |
duced in Paris, and is now also being made |
ut the modern pottery in Delft, Holland, |
but  the latter producta afe  marked |
F*Dwlft,” and are therefore not dangerous. |
The Persian reproductions of Samson, |
ior Paris now bear the same mark that
{appears on his reproductions of Hispano |
Morecque, a Persianlice character re- |
|sembling a small w in eeript. Eight i
pointed star shaped tiles with blue and |
I gold luatre decorations are made by him, |
Jbut they are plainly modern copies of |
the tin enamelled Saracenic designs of the

(thirteenth to the fifteenth century and

"eould not decoive any one who is familiar

with the genuine old pieces.  Similar '
tiles are being produced in Relgium and

probably in Persia, The genuine tiles'
this class mav be recogniszed by the |
weo iring of the lustre designs, the abrasion |

0

— |

HENRI DEUX BIBEPONS,

MUSEUM. THE SECOND

FERENCP IN DETAILS.)

0
]

THE FIRST I8 AN ORIGINAL, IN THE VICIORIA AND ALGFRT | conti, howaver, will e able inslligently
A COPY MADE
DESIONS OF THE LATTER ARE PAINTED INSTEAD OF INLAID,

BY MINTON, STOKE-ON-TRENT. THE

(NOTE THE DIP-

1
preserved pieces of ineontestable ori-

gin is exceedingly hard and cannot he

marked with a knife blade, some of the |

older pieces, which have been subjectad
to the action of the acids contained in
the eoil in which they have been buried
for centuries, are dull and
the glaze having becoma so caorrodad that
nothing but a thin film remains, which
is 8o soft that it can readily be eut through
with steel. This weakening of the glaze
has led some experts to doubt their au-
thenticity in the beliefl that they
maodern copies covered with a soft lead
glaze, Their appearance of antiquity,
hawever, should ba sufficient to rem
any doubt as to their genuine character

It should be remembered that por
eelain was never produced hy the ancment
Fgyptians, although certain writers have
been accustomed to call the hard glized
friable pottery hy that name.

PERSIAN T'OTTERY.

lustreless

are

e

Genuine old Persian pottery can he
recognized by its appearance of age
and the mellowneas of its glaze. The

modern ware is greatly inferior in every
respect to tha old, the paste being heavier
and the glaze having a hard and new
appearance not seen in the early pro-
ductions. True procelain was never pro
diced in Persia, but hard paste porcelain
in Peralan forms ard styles of decoration
was made in China for the Pergian market
Wine ewers with powder blue glaze and
gold overglaze decoration,
and bowls with bronze |

small vase,

of tha edges and other unmistakble evi- |
dences of age
NENHI DEU'X WARE. |
Among the rarest of ancient European |
pottery iz the Henri Deux ware, also |
called Falence d'Oiron, Falence a4 Noillure |
and Falence Porchaire of the sixteenth!
contury, which was produced in France
from about 1320 to 1560, only about sizty- |
eight examples being known to exist
m account of its decorative quality and
the high prices which it has brought (as
much as $20,000 having been paid for a
single piece) it has naturally received
the counterfeiters and |
ous forged piecces have found their |
“wayv into public and private collections
I'he principal characteristies of Henri |
Deux ware are the graceful modelling of
ik relief decorations and the m-‘
Having of intricate designs with colored
clays, red, black, vellow, green and brown 1
The body is composed of fine white clay
with a superficial coating of finer pife |
clay. The designs are cut or stamped |
in the surface and illed with the colored
clays
Origina! Henri Deux ware is covered
with a thin transparent lead glaze, and
being finished by hand is more or less
irrogular and uneven of surfacs  The
Pruitations are more carefully and smoothly |
finished, and usually the colored decora- |
tion 1= painted instead of being  inaid
An  American recently  made
what he believed to be a wonderful find

the attentjons of

nums

collector

wiro glaze and, In the shop of & New York antigue dealor | have |

|

|

|

1

.
GLASS GLAZFD PERSTAN TIL) il
TEENTH CENTURY. 1T FA
THE DECORATION HAS BEEN FORGEI
LATE METAILIC GOLDEN LUSTHE,

deslgns reserved in white are found in
collactiona of Persian ware, bot tis
are unquestionaldy of Chinese orig

Modern Persinn pottery is now
duced in initation of the early war
The forms are vsially copies of old pieees,
but we have ween many shaopes which
were never made by the Porslan potters
previcus to the latter part of the nione
teenth contury, inmong winh s

o=

oopy of un old Faiy oo
with spout and twa bl i '
paviny been dise dated b oo SO TITTE

tate oil ntains,

TILE I'TSELF I8 GENUINE

HEEN €U

A POWITION OF I'T HAVING RFEN SCRAPED OFP,

. Lellished with dark colored designs re-

.
AND GF THE SEVEN-
FHROM A SQUAHE INTO o STAll SHAPE
1IN BROWN PAINT INTENDED TO S8IM!"-

IIn.- digscovered what he thought to be a
veritablo exanmiple of this waro,  The!
nandle and lip of the vase woere modelled

‘with reliof heads and the body was em-

wembling the inlaid work of Honri Deuz
falenoe.  On  examination, howaver, it
was found that the piece was covered
with white tin enamel nnd the decorations
seratehed and fillod in with eolors
proved £ b oploce of Ttalian mawhica
ta the

Wae't'ey

Iwlonping el ably

centur

Collectors, even though they may.not | ufactured, but the modern Wedgwood is’ of his work is a border or band ¢

'have had

‘ware which at this late date turns up is

| device

eizhteenth i

GENUINE WEDGWOOD REPLICA OF THE PORTLAND VASE
50 COPIES. MADE RY JOSIAH WEDGWOOD AROUT 157090,
IAS DEEN POLISHED ON THE LAPIDARY'S WHEEL,
BEEN UNDERCUT AND FINISHED BY HAND.)

ONE OF THE ORIGINAL

IHE WHITE RELIEFS HAVE

the opportunity to study
gonuine examples, can safely  assume
that every piece of supposed Henri Deux

of greatly inferior quality, lacking sharp-
ness of relief, as though the moulds in
whicgh the applicd ornarients are prossed
have becoine worn by lonsg usage and
continual replacing.  The carlicst jasper
of Wedgwood's time, was usually “s Iid,”
or culored uniformly  through the
paste, while later, as at present, it was
tinted only on the surface of the
body .

Of all Joriah Waedgwood's ereations in
Jasped reproduction of  the fumous
Portland, or Barberini, vase (the original
of which ig in the Hritish Musegm) is the

a modern forgery. On the other hand
it is withuin the bounds of possibility that
a piace that has not beon already secured
by museums and wealthy collectors may
some time come to light, Only the cognos-

ut

to take advantage of such an é@xceptional |
opportunity should it aver occur

A careful study of the examples of
Henri Doux ware exhibited i Furopean

s

musoums (all included in the sixtyv-elght  most import vbout 1780 Wedewood
| known pieces) has convineod  the writer at groat experse attemp@d o make fifty
{during a recent trip abroad that a con- replicas of this vase, but it s believed

siderable percentage of them are not
genuine. Many of them are evidently
decorated with gurface paintings instead
of inlaving, the colors being fresh and!
brilliant, and the pieces so carefully and
accurately modelled that they could not

that
act
only &ho

The firm
ing

than thirtv-tive
Of theso original §
n hiave bheen identitied,
Lowever, hos been renrodue-
pattern in various sizes and
ny thousands

not  mor
1ally finished

it fifte

were

s

calors, ever siice, 8o That .
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CUP AND SAULCER OF JASPEHWARE
WooD, HBY JOHN TUNNERL,

v CONTEMPORARY
STOKE=-

IMITATION OF OLD WEDG-
IN-TRENT, ENGLAND, AROUT 1770

have
Jurity ot

wen produced by the game potters |
that made the two beautiful exalmplos

The ma-
| FRIsSUER ATe BO evVi-

scattered abroad

these cheg

Lieon

in the Victoria and Albert Museum in dently modern that they coll for no com-
London :ru--rw' I gome of the earlier examples,
One of these, belonging to J. Pierpont h ared between about 1815 and
Morgan, is a tall ewer or aiguitre which | 1875, being more carefully finished, have
| was formeriy in the Stein collection, The  been claimed from time to time to be-
handie i3 in the form of dragons spring- | long to the original issue I'ne writer
Ing from the two ends of a section of a has had nun examples of this |

THE SUN, SUNDAY, AUGUST- 2% 1911,

e

ITHE BLACK GROUND |

white |

of Intertwining circles in white relief.
A large proportion of his pleces are deco-
rated In this manner.

There are many modern counterfeits
of old Wedgwood, but these are usually
a0 meretricious that they can be recog-
nized at a glance. The applied reliefs
are poorly modelled and lack the sharp-
ness and delicate shading of Wedgwood's
cameos, produced by the varying thick-
ness of the white clay.

Among the contemporary imitators of
Wedgwood's black basalte ware was
William Baddeley of Eastwood, Hanley,
Fngland. This potter imitated very clev-
erly some of Wedgwood's art wares,
both in form and in modelling, and in
order to mislead purchasers he usod as
a mark the word Eastwood, which he
stamped in the ware in such a manner
that the “Fast” was always blurred and
indistinat, while the second syllable,
*wowmd,” was clear and sharp, so that it
was frequently mistaken for tho Wedg-
wood stamp. The mark was usually
placed in a position where it might easily
be overlooked as, for instance, on the

mark {s A, the piece bearing it may have
been made in 1848 or in 1872 or in 1808.
To remedy this defective system the firm

second letter alone represents the maker's
mark, the third standing for the year and
the first has besn replaced by the figure
4, indicating that the alphabet ia being
used the third time, The mark 8BK
therefore stands for the year 1808,

Since 1991 the word “England” has been
used in addition. When therefore this
word is found impressed on & Wedgwood
piece it is known that it does not antedate
that year.

If an example of Wedgwood jasper is
of solid color and lacks the three letters,
and if the surface is delightfully smooth
to the touch, it is in all probability a
genuiue old piece.

APOSTLE STONEWARE.

A white stonoware has been produced
at the Old Hall Works at Hanlay, England,
for many years and i= still being produoced
there by Charles Meigh. Collectors are
familiar with the tea services of thia ware,
consisting of teapots, sugar bowls and

I AR
1 f"““.’ IJ‘," ';’\-'7‘.1-
JASPERWARL BOWL, MODERN IMITATION

OF OLD WEDGWOOD. (NOTE THE

CRUDELY MODELLED WHITE RELIEFS),

ndge instead of on the bottom. A fine
example of Baddeley's production in the
collection of the Pennsylvania Museum is
o tall, graceful teapot of black ware with
relief designs adopted from one of Wedg-
wood's reliefs. The blurred mark is im-
pressed on the back at the extreme lower
edge.

The most mendacious forgery of the
black basalte ware which we have met
with was an enormous plaque of oval
form bearing a bas-relief bust of a man
which masqueraded as the piece de ré-
|Ristance in a large collection of old Wedg-
womd. On close inspection it proved to
have been carved out of slate and finished
with a dull polish, being so roft as to be
easily cut with a knife blade. Basalte
stoneware is 8o dense and thoroughly
firedd that it cannot be marked with the
 hardest steel.

WEDGWOND DATE MARKR,

mll ba found
e first two

i
|
| On modern Wedgwood
three impressed lettergy

waste bowls made of a heavy hard paste
covared with a grayish white glaze. Theee
pieces are decorated in relief with Gothic
arches containing figures of the twelve
| Apostles, 2
While the ware is a true stoneware the
glaze, which is glistening and not very
glassy, is not obtained from salt but re-
rembles more a “smear” glaze produced
by smearing the saggers or fine clay boxes
| in which the pieces are fired in the kiln
| with the'glaze, which vaporizes and settles
.on the ware as a thin dull gloas. The in-
| sides of the vessels, however, are more
highly glazed.
| This Apostle stoneware continues to be
| made from the same moulds and by the
| same methods which were employed from
the beginning. ‘The oldest pieces are
| probably not more than fifty or sixty years
'of age and it is almost impossible to dis-
tinguish themn from those of quite recent
manufacture. Dealers will tell the ine
| expert buyer that thesa are examples of
‘walt glazed ware and that they belong to

ieces | being the private marks of the workman, | the eighteenth century or earlier, but

[ while the third stands for the year. This|both statements will be found to be erro-

| system of marking is supposed to have
! heen commenced in the yvear 1848, when

| the first letter of the alphabet was used, |

| followed each succeeding year by the
| next letter. When the alphahot was ex- |
| hausted after twenty-six vears the lettar.
jing was commenced over agan, 8o that
nt present the date letters are heing used
| for the third time. As therefore all of
iih-- Iotters have already been uged twice
and some of tham three times the collec-
| tor is only able to determine that a piece
[ marked with any particular letter was
produced in one of the two or three dif- |
forent years indicated.

' neous
! Many crockery dealers still keep this
| ware in stock and it can be purchased from
them at a moderate price, but sellers of
antiques frequently digspose of them at
high figures, sinee the sharpness of the
reliefs is exesadingly attractive to new
collectors, We merely wish to call atten-
tion hera to the fact that many of the
picces now offered for sale are fresh from
the kiln and therefore of little value to
collectors of old china

The oldest pieces of this stoneware are
thinner and of finer grain than the recent

. ware
For ustance, if the third letter in thei

Enwim ATLEE BARBER.

JASPERWALE PLAQLUL,
ro FURNITURE.
| DUCED AHROUT 1780,

JEFFERY FARNOL'S NOVEL.

tree, The spout issues from a ram's | charactor gubmitted to kim for identitica- |
mouth, beneath which is a modelled group { tion, LYut among them thers was not a
consisting of the Virgin and Child.  kn- | singie ore whieh ot all resembled Wedg-
circling the peck 1= & band econ sod of | woad s Lea il original en &, which
Gothic arches contaluing thoures o ints ' pos e folloy T 1ios

The colors are dark brown m oa diny Height, 10 i1 B et r inches ;
Creamy cround, The outlines of this lor, black or gravish black, with white
Leautiful pives are  drregular. ehowing | reliels; which have been careluliy under-
handwork, and the infaying of the design  eut and !finished by Lhand The hinndles

The surface has been polished
ton the lapidary’s wheel, giving it a high
emblazone ! with unknown heraldie | gloss I'he with relief head of
tne margin _ar | “Sileno in whita, has been made sepa-

al  equidistant Ir..l."l_ and cemontad on
s plece, having been shightly The lnter copies diTer from the originals
damaged, shows distinetly where chipped ' in mary re They are of varioua
the inlayiug of tho brick colored clay in | o
the white ground

Severnl exam; of Henri Il ware
in the Vietoria and Albert Museam, in-
cluding a biberon and candlestick, have
been reprodaecd by C. Toft for the finn
of Minton & Co. of Stoke-on-Trent.  While
these copins preserve the spirit of e
originals. they are not exactly cor ot {n
detail, the diapering of thoe ban
somew hat modifled I'ine decorations an
painted on the surface instead of being
inlaid The accompanying illustrations
show the originals and the Toft copies,
the latter from the collection of the l’mm-l
sylvania Musoum, Philadelphia.

stinctly s

can bo d

n are plain
The other is & cirenlar plague or bason

an
in relal. On
hoewds of
il

hasn,

three chioribs

points

S[EOLA
(oceastonally dark slate color and even
'Black, but the surface 1s,always dead and
never polished, Tley are usually if not
always just as they came from the moulds,
| without being afterward underout, Fre-
| gquently the handles ave modelled in a rope
or twisted design.  Tho base {5 pot sepa-
rately madoe and inserted, but forms a
part of the moulded piece
W ligtre here one of the examples of
the original series which has recently
f turned up. It was sold in England to an
American  purchaser for about $2,000,
It has been mounted jon a raised¥metal
stand with a mirror beneath, so that the
We venture to assert with consider- | reflaction of the bottom design can be
able confidenca that fully 25 per cent |scen without raising the vase.  Another
of the pieces exhibited in public museums | genuine example of the first issue was
as genuine will be found on eriticalexami- | sold at the Robert Hoe sale in New York
nation to be spurious. These examples, | in Febroary, 1wl
however, have boen accapted for so many | Wedgwood during his litetime had many
years as authentio that the conservators | imitators, some of whose productions in
of the museums will be loth at this late | jusper and black buasalte are fully equal
date to admit their fraudulent character, | to ithe work-of the great English potter,
WEDGWOOD, | Among these were John Turner, Neale
Old Wedgwood “jasper” has a fine tex- |and Williamy Adams. The latter was a
ture and smooth satiny finish which fecls | pupil of Josiuh Wedgwood and his jasper
like a baby's skin. The modern Wedg- [ ware is by many thought 1o possess as
wood has a somewhat harsh and gritiy merit as that of his illustrions
surface and is thicker and heavier than | teacher. His piecos are frequently markoed
that pr wlueed during Wedowoad'a life-

The old designe are suill being man-

s

rront

vith bis nam ut mony of them arn
siincilve charactoristie

tiine unmarked, A

—

lors, durk or light blue, sage green and |

Three FEdittons of *'The Broad HiIghway '
'rinted Before Actual Poblieation,
The American publishers of Jeffery

Farnol's novel *The Broad Highway"

say that in all their experience they have

never scen the reading publie take up so
| promptly a novel by a comparatively
wew author. Until he wrote *The Broad

'Highway" this young Englishman was

unknown,

“Not elnce we published 'Quo Vadis'
over & dozen years ago has there been
a0 immediate a demand for a new novel,”
said a member of the firm of Little, Brown
& Co. in discussing the suocoess of “The
Broad Highway”® recently. *We went to

before Christinas, although the book was
not formally published until February 11,
You see, the English edition was already
out and we had to take steps to secure
an American copyright.

“Wa sent hundreds of copies of this
first printing to our friends in the book
trade, to buyers of the big book and
department stores, and to our literary
friends in whose judgment we have im-
plicit confidence. We were not surprised
at their high opinions both of the literary
qualities and the selling qualities of “The
Broad Highway,' for we had the utmost
confidence in the story from the start,
The orders commenced to come in, and
a second edition was necesaary.

“Then on Fabruary 6, five days before
i formal publication, we went to press with
|another edition, and on February 14,

| three days after publication, the reviews |

| hived angmonted e sales 8o that we went
to press for a fourth time, Bince Febiruary
vy have printed about two editions a

omposed | wonth until the twelfth has been reached,

SUBJECT, “THEJUDGMENT OF pAR1S,”
A BEVRES IMITATION OF WEDGWOOD'S JASPER, FIRST PRO-
THIS DESIGN 18 STILL OCCASIONALLY
| THE ORIGINAL MOULD CLANDESTINLY BY SOME W ORKAMAN

press with the first edition two days!

U'SKED AR AN INSERT

PHODUCED FROM
IN THAT FACTORY.

Taml we have just ordered paper for 40,000
I more copies.”
| “One big dealer in Chicago, who eould
be induced to pive us a first order for on
| 250 copies, now purchases in lots of 2.5'3.
and since "The Broad Highwav' has been
at the top of the list of the six hest sellors,
[orders are pouring in from all parts of
| Canada and the United States,

“During the recent heated term we
i would have been glad to close all of our
departments were it not for the fact that
wo were making daily shipments of “I'he
| Broad Highway' to the book trade
{ thronghout America. On one of the
hottest days we received a casual ordor
from o New York bookseller, on a postal
Hfor 1,000 copies,
| “Mr. Farnol's romance appears to ha
not only the big novel of the year, but it
15, we believe, one of thoso few books that
by reascn of their universal appeal
achieve permanence bevond their day
| and generation,
| *We have heard from Mr. Farnol that
{heisat work at his home in Kent on a new
novel, with its scenea laid in the same
period, but this will not probably be
ready for book publication until the
autumn of 1912, and It must appear seri-
ally in some American magazine.”

MAGAZINE
“Yachting' Taken Over by the Outing
Publishing Company, ,

The Outing Publishing Company an-
nounces that it has taken over the maga-
zine Yachting, hitherto published at 8%
Purk row. New York citv. Beginning
with the October issne "'Gl"lfl.ﬂﬂ will he
published from Outing Publishing Com-
pany's oflices, 313 Fifth avenue.

No change is contemnlated in the form
or policy of the Lagazine. 1 he present
editor, Hertert L. Stone, who has beep
associatod with the publication for a num-
ber-of years,»will continue as-editor, _

SOLD,

has lately changed the mark so that the

M

‘'
\YERLY

IN THE WORLD OF XR?

POETRY AND SCIENCE IN THE
WORK OF VERROCCHIO,

His Interpretation of BStrength ang
Beaaty in the Human Figure—His
Methods—Leonarde da Vinel ang
Verreochio—The Flerentine School,

Maud Crutwell is right when ehe de.
clares that Verrocchio is perhaps tha
least known and appreciated of the greg:
masters of the fifteenth century. Tha
suprema excellence of those works whicy
are proved by documentary evidenos
to be authentic is disregarded as thg
standard of judgment as to quality an|
style and a quantity of inferior sculptis
and painting is attributed to him for
which his feeble imitators are responsi.
ble. No quattrocento artist with t'a
exception of Donatello exercised so strong
or so prolonged an influence on Floren-
tine art, but unfortunately the greater
part of those so influenced were impressed
only by certain daring innovations ani
were incapable of understanding his trva
aims and ideals. These aims were firsg
and foremost sclentific; his ideals, o
present with abeoluto truth the human
form in its fullest perfe-tion, not only of
physical strength, as was the case with
Andrea del Castagno and Antonio Puole
laiuolo, the chiefs of the so-called Nati.
ralistic School, but of noble and intellec-
tual beauty. Strength and beauty of
gtructure, freedom and grace of move.
ment, subtle expression of emotion, wera
to be presented only by thorough knowl.
odge of anatomy and of the technic of
brush and chisal. To the acquisition of
this knowledge Verrocchio devoted his
life and genius, and with complete guc-
cess. His acquaintance with anatomy
and the laws of movement, his draughts-
manship and technical skill in the vari-
ous arts he employed, and with an im-
peccable nccuracy in representation and
a vigorous and facile execution he com-
bined the poetry, the depth of feeling
and the wide sympathies of the idealist
His interpretation of the charm of chila-
hood in the *Putto with the Dolphin*
of vigoroua youth in the “David,” of the
superb force of manhood in the “Col-
leoni,” embodies in each phase of life ita
highest development. Yet this scientific
and poetic artist has been go little studied
that the most trivial and ignorant work is
attributed to him, work which in feeling
and in style is directly opposed to his
own. He is so little appreciated that ha
is constantly condemned as “narrow and
bourgeois® and his work as “common-
place, angular and dry.” “Verrocchio est
avant tout un esprit limité et un caractére
bourgeois,® Mintz wrote in the Revue
dea Deux Mronden, 1887,

On the enormous influence of Donatello
on Florentine and indeed on all con-
temporary art there is no need to dwell.
No soulptor or painter but submitted to it.
Paduans, Umbrians, Venetians, even the
Sienese, whose aims, being merely deco-
rative, wyre most opposed to his, became
in greater or lesser degree his imitators
But in this immediate circle of his pupils,
among those who best comprehended his
aims and followed most closely in his
path two stand out conspicuously, in-
heritors in a great measure of his genius
as they were completely of his ideals and
Lmuthnds. Antonio Pollaiuolo and Andrea
Verroechio, the great scientific artists of
the fifteenth century, became the ex-
pounders of the new gospel of art delivered
by Donatello. Desiderio, Mino da Fiesole
and Antonio Roseellino, Donatello’s older
pupils, were men of genius who had
acquired something of his marvellons
dexterity. They gave the rein to their
imagination and played with form with
the license of an adept. By their influ-
ence, especially that of Mino, a born man-
nerist, the Floreatine school of sculp-
ture was in danger of becoming pedantio
and euphuistic had there been no counter
check of a purely scientific movemen*
such as that initiated by Pollaivolo and
Verrocchio. By their system of patient
investigation and experiment, by their
insistence on the study of anatomy and
the gcienve of perspective and composi-
tion they set the standard for the thor-
oughness and erudition by which the
Florentine school of art took a foremost
place among the intelloctual movementa
of the epoch. The arts of painting and
sculpture, which had been in the hands
of the early Sienese didactic and decora-
tive only, which threatened in the hands
|nf Mino da Fiesole and hisz followers to
|become mannered and artificiul, under
the vigorous guidance of Pellaiuclo and
Verrocchio assumed their place as an im-
{ portant factor in the intellectual progress
| of the Renaissance movement

Antonio Pollaiuolo, concentrating his
faculties on a thorough understanding
of the human frame, and particularly its
muscular system, represented the nude
figure in action in higher perfection
than even Donatello had attained. His
interest in the muscles and movements
of joint and limb and his consequent
emphasia of violent action give his figures
at times a truculence which borders on
brutality. Verrocchio, while equally in-
terestad in interpreting human power
and energy, expresses it less by its ex-
ternal manifestations of thews and sinews
than by the intellectual force of charao-
ter. The infpression of strength received
from the statue of Bartolommeo Colleoni
is given less by his superb physique and
audacious bearing than by the vitaliz-
ing power and concentration of will in-
terpreted in the features. Here lies the
chief distinction between these tw
artista. To Pollaiuolo strength mean?
muacle and sinew trained to an iron tense
ness. The type chosen by him to express
his ideals is the athlote bLrutalized by
savage passion, with knotted joints, bent,
sinewy legs and huge torso; the forehead
is deeply corrugated, the jaws square, the
lips parted, bulldog fashion, over the sct
teeth. His scenes are chiefly of ferocions
combat waged with ungoverned (ury.
Nothing but the innate poetry of histen
perament suves his art from the charge
of brutality. With Verrocchio intellect
ual power dominates the phygical energy
Fierce and vehement as is his type, the
warriors of the Silver Altar and the *Col
leoni® are the truest expression of his
ardent temperament; it is never savage
In his earlier work he has imitated closely
the construction of Pollaiuolo The
Christ of the “Baptism”® and the *Sleaping
Youth® of the Berlin Museum are of the
same brawny build. Even the lean faces
of Christ and the Baptist, with sparsa
beard and prominent cheek and jawbones,
are the same. But the influence, possi-
bly the result merely of companionship
in their anatomical studies, was no!
lasting, and in the * David® he has already
renounced the gladiator physique and
revealad his predilection for a more re-
fined hoauty.

The progress made by Pollaiuolo and
Verrocchio in the special study of ana-
tory i= their beat claim to the high place
they hold in the development of art.

Giotti raised the solidity of form bersa
| the- dnpcu.;.‘nontellw -




