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RARE CHINA, REAL AND FALSE

FoiMjgmE3 AND COPIES of
.. iwrrfi' .v porcelain.

. Wedgwood and lilt Iraltatori Frauds in
, Egyptian and Perilan l'ottrry Rarity

of Henri IJcux Ware Apoatlo Stone-war- e

Old and of Modern Make.

X.

eotptian o lazed
A thriving trade is carried on In Kitynt

and some of the-- European cities by conn- -
terfeltcrs of Egyptian lottrji Tho blue !

uudurglaze the
We

the characteristic eight

glared sepulchral (lgureadishahtl), has accumulated In thick rldgea or drops
(thu sacred bootlo, rtuotnbllng myriads of tiny air bubbles may be Been,

our familiar tumblnbug) and other which are characteristic true glims
objects aro reproduced In vast niim- - glaze. Frequently on thu parts
bore and to tourists ns genuine. ' the accumulation of gl. present tho np-Th- ey

may bo known by tho thlckiHus, . poaraneo iolled sugar,
brightness and freshness of tlio glass Persian pottery is extensively repro-glaz- e.

ill rim 1 in Paris, and is now also being inado
Tho scarabs Itoar on tholr under or flat at the modern pottery In Delft, Holland,

aide hieroglyphic) which are cut in the, but the products are
urfaco (intaglio), hut then' usually only

present a general rcs-un-
li lance to tin)

devices carved In tho genuine and rarely
possess any significance. Authentic
'objects aro light In weight bocauso tho
friable white pasto Is loosely held to-

cher. Tho counterfeits aro hoavior
nnd more clumsily modelled.

Gen. Grant, when at I.uxor on the
Uppor Nile, suites in his rTravol.s" llr.it
ho was shown "a house where an Amer-
ican lived for fifteen years, making
mummy lids, hieroglyphic Inscriptions,
idols and relics or nl kinds to salt tho
purchaser, whteh now doubtless adorn
many a privato oollectm i

"

While tho vitreous gla.u of perfectly

modern the

blackish teen genuine

shane which been

small
under

sjsMsBBaajfi ffMfcM IHtf(Nk& iBilliifcllllilawwaIiiwMBBB( HP5'TaMia!
HENRI DEUX IIIBRP.ONS. THE FIRST IH AN IN THE VICIOltIA ASM ALJU11T

MUSEUM. THE SECOND, COPY MADE IIV MINTON, T. THE
DEHIO.NS THE LATTER ARC FAINTED INSTE.M) OF INLAID. (NOTE THE

IN DETAIIii.)

pieces of Incontestable ori- -' of thn edges and other unmistakblo evl- -
jjin Is exceedingly lnri and cannot be denivs of
marked with knife blade, some of tho iiK.viit DK.rx wahr.
older pioccH, which have been th)J; AmonR rarPSt of nncipIlt
iu iuu uuiiun ill" ituiti j(.maiuu.i in
the

the
the

but thin
cut MaR to

tho ,.,
nns some exports iiuuni uieir nu- -

tho tielicr mat aro
copies covered with

gla7e. Their of
lw sufficient to remove

doubt to character.
should tie remcmlered that por-

celain was by tho ancient
Egyptians, although certain writers luve
lcen accustomed to the glazed,
fliable by that narno.

PERSIAN POTTERY.

Oenuine old Persian be
recognized by its appearance age
and the of Its glaze. The

waro is In every
respect to old. the being heavier
and the glazo and non-
appearance not seen In the early pro
ductions. procelain was never pro- -

duced in Persia, but paste porcelain

designs reserved in are
Persian hut

are unquestionably origin.
Modern Petslan now

ware.
are copies of

we
were niiiilo tin- Persian
previous the p.nl of the nine

century,

nnd two
due lllll- -

oil

In of Hie Persian ware
of decoration of

a have
of pointed

tar had produced

scarabs
of

sold
of

marked

VfsffTH

ORIGINAL,
A

OF DIF-
FERENCE

preserved
ago.

a
subjected Kurojiean

in

appearance antiquity,

produced

mellowness
modern

having

In I'orela In seventeenth century J

without decoration. The surface
been covered with an animal design

surrounded by a mock Arablo Inscription
In brown oil paint. By scraping the
decoration with a knife decep-
tion was Immediately exposed.
of theso simulative examples havu been
cut square tlka into thu clKht
pointed Htur

On tlio bottom of Persian pieces and
near tlio bases wherever tho glare

"Delft," and are not dangerous.
Tho Persian reproductions of Samson,

of Paris now lcar the same mark that
appears on his reproductions of lllspano
Morofquo, a Persian like character re-

sembling a small in script. Klght
pointed star shaped with blue
gold lustre decorations made by
but they modern copies of
the tin enamelled Saracenic designs the
thirteenth to the fifteenth century audi
could not any one famill.tr1

the genuine old pieces .Similar J

tile? are being produced in Belgium and
tirnli.iblr In The itenlllno til, 14

of this cl.iw may be reeogni.ed by tho
wo irlng of lustre designs, the abrasion

,.,,. ,n.
inueh SlW.onO having leeti for
singlo piece) naturally roceived
tli" attentions tho counterfeiters and
numerous torged pieces found
wnv im,t nrl irinu

I Tlio principal characteristics
are tlio graceful modelling

and relief decorations and in- -I

intricate designs colored
clays, red. yellow, and brown
The body composed fine white
with a superficial of finer

Tlie designs aro cut stam(ed
in lie surface and with tlio

Original Henri ware is covered
with a thin transparent glaze, and

by more less
irregular and unoven Tim
iniitatioiisare more carefully and smoothly

ho discovered he thought to bo a
veritable oxamplo of this waro. Tlie
handle and lip vase wore inodollod
with nnd tho was em
belllshed with colored designs
Hembllng the work of
faicuno. On examination, however, it

that the was covered
white tin enamel and the decorations

wein scratched anil In colors
roved It be phce Italian maiolica

J volubly the eighteenth

,.11. III.., .Via., m

soil in they have been buried paUo(, FaIpnce Faience a Xeilluro
for centuries, are .lull nnd lustreless ;ln(j KaIenco Porchaire of sixteenth

Iwcomn corrodsd thathaving .nturyi wa produced in 1'ranrenothing a film remain., from n,out tSCfl to i:,JO, only about sir.ty-lsh- o
soft It can readily through,,,, (,xllm)lrs Unavn e.xit

with steol. This weakening of glazo ,ln ,it,,,,,P,i(lvn mllif nn.i
ieti w

thent Icily in tney
modern a soft

however, should
any as their genuine

It
never

call hard
pottery

pottery can
of

greatly Inferior
tho paste

a hard

True
hard

the

thu

are
are

a
lias

ware

tlio

was

a

in Persian forms and styles or decoration finished, and usually the colored decora-wa- s

made in for the Pel sian market, tion painted Instead of being In .aid.
with powder glare and An American collector recently mado

gold ovcrgiaze decoration, small vase, he believed to lie a wonderful
and liowla with bronze glaze In the shop of h Nork antique dealer

1

Cil.VSS (IKS'ID PKRSMN lil.l TUP 1II.K I'lSKLF IK (iENl INK AVI) 'I II V hRVEX-TEENT- H

CENTURY. IT H V - II HEN CUT A .SQUARE INTO V SHAPE.
THE DECORATION HAS lll'EN FOROED IV UROWN PAINT, INTENDED '10 SIMU-

LATE ME I'ALLICCIOI.DEN LUSTitF. A PORTION OF IT WINf! IIFEN SCRAPED

white found in

collections of ware, tlieso
of Chinese
pittery in pro-

duced in Imitation of tho early
usually old pieces,

but have men many i.hnpeB wnicli
never by itieis

In laMei
amour in ex i

copy of mi old Enp.i

with spout I... I l Me o l 'i

having been loud in , to
tate Btains.

much
bluo la

tone.
tllea

latter

white I

hud
'

blade

from
form

or

therefore

w
tiles and

him,
plainly

of

' deceive is
' with

Persia. i

the

(

.Thiph ,, .

as paid
it
of

have their
III In iinlilm vn tn rvitl,ft

of Henri
I.Vux of
forms the
laying of with

black, rjreen
' is of eluy

coating pipe
clay. or

I filled colored
clays

Doux
lead

being finished hand is or
of urface

what

of
relief lieaua body

dark re
inlaid Henri Dour.

found piece
with

filled with
of

Inuring to
, cotuurj' f nin nt . ..

which
, I

glaze so which
which

that l

it- -

lead

who

China
Wine ewers blue

what find,
lustra ami, Now
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GK.Nn.NK WEDC.WOOO REPl.tCI OK THE INIRTLXND V VSK ONE OF THE ORIGINAL
50 COPIKH. MADK HV JOSIAII WKIIOWOOD U!OtT 1710. (THK lllCK OI'.OPND
HAS HKKJf POMSHEt) OS HIE I.M'IDMtV'H WHEEL. THE WHITE I1ELIEK8 HAVK
BEEN UNDERCUT AND FINISHED II V HAND.)

have had the opportunity to study J of greatly Inferior quality, lacking sharp-gonuin- o

examples, can safely nuiiin , nest of relief. 11s though the moulds in
that nvorv nie of ktiru.iil Henri Ieux

'ware which at this late date turns up is
a iihhIitii forgery On the other hand
it is within the liounds of possibility that
a piece that h.v not Ixvn aluoly seeuritl
by museums and wealthy collectors may
some time come to light, llnlvtliecognos- -
centi, however, will Ui able inielligently
to take adantago of such an exceptional
opportunity should it )er occur

A careful study of the nxmnphw of
Honri Deux ware exiilblted m liiropeau of whirh is in the Iiritih Museum i the
museums (all included in tho sixty-eig- most important. About ITIM Wedgwood
known piece) lias convinced the writer lit great expense attempkd to make fifty
during a recent trip abroad that a con- -' replica of this va-- e, tut it ft iiehuvcil
sideralilo percentage of thorn are not ttiat not more than thirty-liv- e were
genuine. Many of them aro evidently actually finished. Of thfhe 01 iginal pieces
decorated with surface paintings instead only about fifteen havo been iilentili"d,
of Inlaying, the colors being fresh and' The firm, however, has been renroduc-brillian- t,

and the piee so carefully and ing thU pattern in various sizes and
accurately modelled that they could not colors, eer since so tli.it iii.itiy thousands

CUP AND SALCER OK JASPEItWAliE, A CONTKMPORUtV IMITATION OF OLD WEDG-
WOOD, IIV JOHN TURNER, KTOKE- - ENGLAND, AHCMT 1770,

havo boon produced by tho same potters I hive been scattered abroad The ma-th-

made thu two beautiful uxahiphis Jonty ot these cheap reissues are so evi- -

iii the ictoria and Albert Museum tn
London.

One of these, belonging to ,1. Pierpnnt
Morgan, is a tail ev.or or aiguille whif.h
was formerly in tlio Stein collection. The
handle is in the form of dragons spring-
ing from thu two ends of a section of a
tree. The sxiut Issues from a rain's
mouth, beneath which is n modelled group

in
The tliis

of

Tho on

nn
on.

sago and
and

in -

a hlhorou and
by C. for linn

of
pre.-erv- u the

not exactly in
the of the

modified. The ate
painted on of

Tho
and

the from of

We venture to assert
that 25 cent
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will on

to
have been ho

years as authentia that
of the loth at tills lato
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WRDQWOOn.

Old has a
and fee

llko skin The modern
a somewhat nnd gritty

and and heavier
thnt Wed. oil"3

,

.. fa rt I 1 W.wl

wliloli the aniiiii'd ornani) nts are nres-e- d

have worn bv long usage and
continual The
of Wedgwood's time, was usually "solid.

' or
paste, while later, at present. was
tinted on the suifaee or the wmto

, body.
I Of all Jos'ah Wedgwood's creations in

j,v-K'- r hit reproduction of famous
i vase (the original

deiitlv modern that thev call for no com
menr, but some of the earlier

between about lt15 and
IhT.I, finished, have
been claimed from time to time to be-

long to tho original issue. The writer
had numeioiis of this

character submitted to him for identifica-
tion, but them was not a

, never Tlrey are usually not
always Just us they came from the moulds,
without being

handles Inn rope
twisted Tho base not

mnd' and inserted, but forms a
part of tho moulded piece.

We hero one of tho of
tho original which has
turned up. was sold in Kngland to nn
American for i3,(KX).

It has been mounted (on
stand with a mirror beneath, ho tho
rellectiun of bottom design can
seen without ruleiug tlio vase. Another

of the first Is.suo was
sold at Kobeit Hoo salo in York
In lull.

during his lifetime had many
imitators, bomo of whoso productions in
jasper and black are fully equal
to tho great Kngllsh potter.

theso John Turner, Xoale
and William Tho latter was a
pupil of Joiiah and his jasper
waro is by many tnougnt to as
cient merit as tlia of his
teacher His pieces marked

1 s n.ir.v ninny of nrn
i ilistmuivo characteristic
' of lliil Wrirl I M 11. If. Tiler (IP tlfiml nnmnnnyl

of the Virgin and Child. Kn-- 1 single ore which i.t all Wedg-circlii- ig

the neck is a band ofjv.ui.ds leamitul original copies, which
(iothir- nrrli'-- s eoutaiiiing figures of Mints jiossi ss the char.u terii.t es.
The comrp. are dark I rown n dirty: Height. inches; 'iameter, 7' j inches i

creamy ground. outlines of color, black or grayish black, with whlto
beautiful piece are it tegular, showing reliefs; which have been under-handwoi- k,

and the inlaying tlie design cut and finished by hand. Tlio handles
can bo seen. 'are plain. Tho surfaco has been

other a circular plaque or bason j the lapidary's wheel, giving it a high
with an unknown heraldic glmtt. The base, with relief head of

device in relief. On th" margin j "Silence" iu white, has been made sepu-thre- e

heads of eliorubs at rntely and
ixiints piece, having been slightly j Tlio Piter copies differ from tho

shows where chipped ' in mai.y respi o.s. They ate of various
tlie inlaying of tlio brick colored clay in colors, dark or light blue, green
th white ground. occasionally dark slnto color oven

Several of Henri 11. waro black, but the surface is.always dead and
in the Victoria and Albert Museum,
eluding candlqstlck, have
lxen Toft tho

MintonACo.of Stoke-on-Tre- While
these copies tho spirit of
oilriuals, tliey aro corict
detail, diapering bands being
somewhat decorations

tho sutfnee instead being
inlaid accompanying illustrations
show the originals the Toft copies,

latter the collection tho Penn-
sylvania Museum, Philadelphia.

with consider-
able confidence fully per
of the pieces exhibited publio museums
as genuine li found critical exami-
nation Im These examples,
however, accepted for many

the conservators
museums will be

date admit their fraudulent character.

Wedgwood "jasper" fine tex-
ture smooth satiny finish which la

a baby's
has harsh

surfaco Is thicker than
produced during life

time. Uionldilc3lgnsarofci.il beltigman
I ml , it innHltl-t- l la

become
replacing. earliest jasper

colored uniformly throughout the
as It

only

the
Portland, or Harberini.

examples,
which appealed

beitiK uieie carefully

lias examples

amoiii: there

polished. if

nfterwnrd undercut, fre-
quently tho niomodcllnd
or design. is sepa-
rately

figure examples
series recently

It
purchaser about

n raisedfmetal
that

the be

genuine oxamplo
tho Now

February,
Wedgwood

basalto
woriv-o- tho

Among were
Adams.

Wedgwo.xl
poosa
illustrious

are frequently
wl'li ilium
unmarked. .

consisting resembled
composed

lolli.win;;
10

carefully

distinctly polished
is

emblazoned

equidistant cemented
This originals

damaged, distinctly

examples

reproduced

spurious.

Wedg-
wood

27V IStt.
of Intertwining drolea In white relief.
A largo proportion of his pieces are deoo-ratc- d

In this manner.
Thcro aro many modorn counterfoils

of old Wedgwood, but theso' aro usually
so meretricious that they can bo recog-
nized at a glanoo. Tho applied reliefs
aro poorly modollcd aud lack tho sharp-nos- s

aud dollcato shading of Wedgwood's
cameos, produced by tho varying thick-
ness of tho whlto olay.

j
'

Among tho contemporary imitators of
Wedgwood's: black liasalto waro was

I William Daddcloy f Eastwood, Hanloy,
j Kngland. This potter Imitated very clov--

erly somo of Wedgwoods art wares,
both in form nnd in modelling, nnd in
order to mislead purchasers ho used as
a mark tho word Eastwood, which ho
stamped in tlio waro in such a manner
that tho "East" was always blurred nnd
Indistinct, while tho second syllable,
"wood," was clear and shnrp, so that it
was frequently mistaken for tho Wedg
wood stamp. Tho mark was usually
placed in a position where it might easily
bo overlooked us, for instance, on the

HiMaaHMilHaHiihHK!

rslgggggggggggggHtetgggggglggH
.v4Ct;rgHggggggggggggggB
- 'liBlHHigggHBBggi

IPs .;twlWilJalllMMi?Si

JASI'EIIWAHE MODERN OK OLD
CRUDELY MODELLED WHITE RELIEFS).

edge Instead of on tho bottom. A fine
exnmplo of Baddeley's production in tho
collection of the Pennsylvania Museum is
a tall, graceful teapot of black waro witli
relief designs adopted from ono of Wedg-
wood's reliefs. Tho blurred mark is im-

pressed on the back at tho extreme lower
edge.

Tho most mendacious forgery of tho
black basalto waro which wo havo met
with was an enormous plaquo of oval
form loiiring a bas-reli- bust of a man
which masqueraded ns tho piece de re-

sistance iu a large collection of old Wedg-
wood. On close inspection it proved to
havo leen carved out of siato and finished
with a dull polish, being so soft as to be
easily cut with a knife blade. Hasalte
stoneware is so dense and thoroughly
fired that it cannot bo marked with the
hardest steel.

WEDO WOOD I1ATR MARKS.

On modem Wodgwood will b found
three impressed lettfr fno first two
being the privato marks of the workman,
while tho third stands for the year. This
system of marking Is supposed to havo
been commenced in the year 184fl. when
the first letter of tho alphabet was used,
followed each succeeding year by the
next letter. When the alphabet was ex-

hausted after twenty-si- x years tlio letter-
ing was commenced over again, so that
at present the date letters are being used
for tho third time. As thereforo all of
the letters havo already lxen uaod twice
and somo of them three times the eoliee-- 1

tor is only able to determino that a piece .

marked with any particular letter was;
produced in one of tho two or three dif- - j

r . ;.,.;... 1

Il'll'llt niic llliltiutll.
For instance, if the third letter in tho I

JASPERWAEEPLAVI l'.. 8H1UKCT, "THE
FOR

STILL
MOULD CUYNDKSTI.N'LY WORKMAN

.lEFEEttV FAUSOh'S NOVEL.

Three lUlltlons of "Ttic Ilromt
Printed llrfore Actual ruollcstlon.

Tlio American publishers of Jeffery
I'nniol's novel "Tho liroad Highway"
say that iu nil experience they
never seen tlio reading, public tako up so
promptly a novel by a comparatively
new author. Until lie wrote "Tlio liroad
highway" this Englishman was
unknown.

"Not since wo published Vadis'
over a dozen years ago haB there been
so immediato a demand for a new novel,"
said a member of tlie firm of Brown
& Co. in discussing tlio suocess of "The
Hroad Highway" "Wo went to

with tho first edition two days
beforo Christinas, although the was
not formally published until February 11.
You seo, tho edition was already
out und we had to take stops to secure
un American copyright.

"Wo sont hundreds of copies of this
first printing to our friends in the ixiok
trade, to buyers of the big and
department stores, nnd to our literary
friends in whoso judgment wo have im-
plicit confidence. We wero not surprised
at tholr high opinions both of the literary
qualities nnd the selling qualities of The
Hroad Highway,' for wo iiad tho utmost
conlidonco in the etory the start.
Tlie orders commenced to come in, and
a second edition wus

"Then on February U, five days before
formal publication, wo went to with
another edition, and on February u,

days after publication, the reviews
linn augmented me sates so that ,ve wmif

iy, '
iUVo printed; about two editions a,.n,U ,,I1 ,U..w.ll.U L.. 1. l

mark la A, tho piece bearing It may hare
been mado In 1848 or in 1872 or In 18M.

To this system the firm
has lately changed tho mark so that tho
second letter alono roprosents tho maker'a
mark, the third standing for tho yoar and
tho first has been replaced by tho figure
3, Indicating that tho alphabet is being

tho third time. Tho mark 3BK

ihoreforo stands for tho year 1B08.

Since 1801 tho word "England has been
used iu addition. When thorofore this
word is found impressed on a Wodgwood
piece It is known that it docs not antedate
that year.

If an oxamplo of Wedgwood jaspor is
of solid color and lacks tho threo letters,
and if tho surfaco Is delight fulty smooth
to tho touch, It Is in all probability a
genuiuo old piece.

APOSTLE BTONKWARK.

A whlto stoneware has boon produced
at the Old Hall Works at Hanloy, England,
for many years und Is still being produood
thcro by Charles Melgh. aro
familiar with tho tea sorvionsof this waro,
consisting of teapots, sugar bowla nnd

HOWL. IMITATION WEDGWOOD. (NOTK THE

waste bowls mado of a heavy hard paste
covorod with a grayish white glaze. These
pieces aro decorated in relief with Gothio
arciios containing figures of tho twelve
A post lot.

While tho ware is a true stonowaro the
glazo, which is glistening and not very
glassy, is not obtained from salt but re-

sembles more a "smear" glazo produced
by smearing tho nagger or fine clay boxes
In which tho pieces r.ro fired In tho kiln
with tho'glaze, which vaporizes and settle
on the ware ns a thin dull gloss, Tho in-

side of tho vessels, however, are more
highly glazed.

This Apostle stonowaro continues to be
mado from the same moulds aud by the
same methods which were employed from
the beginning. The oldest pieces are
probably not moro than fifty or sixty years
of age and it is almost impossibio to dis
tinguish from those of quite recent
manufacture. Dealers will tell tho

buyer that these aro examples of
talt glazed ware and that they belong to
the eighteenth century or earlier, but
both statements will bo found to bo erro-
neous.

Many crockery dealers still keep this
waro in stock and it can be purchased from
them at a misierate price, but sellors of
antiques frequently dispose of at
high figures, since the sharpness of the
reliefs it exceedingly attractive to now
collectors. Wo merely wish to call atten
tion here to the fact that many of the
pieces now offered for sale aro fresh from
tlie kiln and therefore of little valuo to
collectors of old china,

The oldest pieces of this stoneware are
thinner nnd of liner grain than tho recent

.

Edwin AtIjEE harber.

JUDGMENT OF PARIS." USED AH AN INSERT

and wo havo just ordered paper for 40,000
moro copies."

"Ono big dealer in Chicago, who could
be induced to give us a first order for onhy
T50 copies, now purchases in lots of 2,500,
and since 'The Hroad Highwav' 1ms beenat the top of the list of tho six best sellors,
orders aro pouring in from nil parts of
Canada and the United States.

"During tho recent heated term we
would have been glad to close nil of our
detriments wero it not for the fact that
wo wero making daily shipments of 'The
liroad Highway,' to the book tradethroughout America. On ono of thehottest days wo recoived a casual order
from n Now Yorlc bookseller, on a postal
for 1,000 copies.

"Mr. Faniol's romance nnnmm in k
not only the big novel of the year, but it
Is, wo believe, one of thoso few bookB that
by reason of their universal appeal
achieve permanenco beyond their day
and generation.

Wo havo heard from Mr. Farnol that
ho Is at work at his homo In Kent on a new
novel, with its scenes laid in tho same
period, but this will not probably lie
ready for book publication until the
autumn of 1012, nnd It must appear seri-
ally in somo American magazine."

MAtlAINE SOUK

"Yachting" Taken Over by the Outing
I'lililUhlns Company. ,

The Outing Publishing Company an-
nounces that it has takon over tho maga-
zine Yachtinu, hitherto published at SH

Park row. New York cltv. Beginning
with tho October issuo Yachting will lie
published from Outing Publishing Com-
pany's offices, 313 Fifth avonue.

No change js contomriUitod In the form
or policy of tho i.iagaziue. 1 he preunit
editor, Hurtwi U, .Stone, who has been
associated with the publication for a

continue

FURNITURE. A SEVRES IMITATION OF WEDflWOOD K JASPER, FIRST PRO-
DUCED AROUT 1TS0. THIS DESION IS OCCASIONALLY' PRODUCED FROM
THE ORIGINAL 11V SOME IN THAT FACTOR V.
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SEEM IN THE WORLD 0? ART

POETRY AND SCIENCE IN ?UE
WOItK OF VERUOCCUIO.

HI Interpretation of Strength anil
Draaty In the Unman I lure-l- n,
Methods Leonardo da Mncl ami
Verroochlo The Florentine School.

Maud Crutwell is right when sho H.
clarea that Vorrocchlo is perhaps thu
least known and appreciated of tho grev.
masters of tho fifteenth century. Th
BUprctne excellence of thoso works which
are proved by documentary evidence
to lie authentia is disregarded as tlia
standard of judgment as to quality and
stylo and a quantity of inferior sculpture
and painting is attributed to him fr
which his feeblo imitators aro responsi-
ble. No quattrocento artist with tlm
exception of Donatollo exercised so strong
or so prolonged an Influence nn Floren
tine art, but unfortunately tho greater
part of thoso so Influenced were impreesel
only by certain daring Innovations an I

were incapable of understanding his trvs
alms and ideals. Theso aims were first
and foremost scientific; his ldeul, lo
present with nbsoluto truth tho human
form in ita fullest pcrfootion. not only of
physical strength, as wts tho case with
Andrea del Castagno and Antonio

the chiefs of tho Natu-ralist- ic

School, but of noblo and intellec-

tual beauty. Strength and beauty of
structure, freedom nnd grace of move-

ment, subtle expression of emotion, wero

to bo presented only by thorough knowl-edg- e

of anatomy and of the technic of

brush and chlso. To tho acquisition of

this knowlodgo Verrocchlo devoted hU
Ufo and genius', and with complete sue-ces- s.

His acquaintance with anatomy
and tho laws of niovoment. his draughts-
manship and technical skill in tho vari-

ous arts he employed, nnd with an Im-

peccable accuracy in representation and
a vigorous and facile execution he com-

bined the poetry, the dopth of feeling
and the wide sympathies of the Idealist
His interpretation of tho charm of child-

hood In tho "Putto with tho Dolphin."
of vigorous youth in the "David," of tho
superb forco of manhood in tho "Col-leoni- ,"

embodies in each phase of life its
highest development. Yet this scientific
and poetlo artist has been so llttlo studied
that tho most trivial and ignorant work is

attributed to him, work which in feeUng

and in stylo Is directly opposed to his
own. He'ls so little appreciated that hi
Is constantly condemned as "narrow and
bourgeois" and his work as "common-

place, angular and dry." "Verrocchlo est
avont tout un esprit limit et un caractere
bourgeois," StUnU wroto in tho Revue

dca Deux Jfnnrfrs, 1887.
On the enormous influcnco of Donatelio

on Florentine and indeed on all con-

temporary art there is no need to dwell.
No sculptor or painter but submitted to it.
Paduans, Umbrians, Venetians, oven the
Sieneso. whose aims, being merely deco-

rative, wure most opposed to his, liecanie
in greater or lesser degree his imitators
But in this Immediato circle of his pupils,
among those who best comprehended hi
aims and followed most closely in his
path two stand out conspicuously, in-

heritors In a great measure of his genius,
as they wore completely of Ills ideals and
methods. Antonio rollaluolo and Andrea

rVerrocchio. tho groat scientific artists of
tho fifteenth century, became tho ex-

pounders of the now gospel of art delivered
by Donatelio. Desiderio, Mino da Fiesolo
and Antonio Rosscllino, Donateilo's older
pupils, wero men of genius who had
acquired something of his marvellous
dexterity They gavo tho rein to their
imagination and played with form with
tho license of an adept By their influ-
ence, especially that of Mlno, a born man-
nerist, tho Florentine school of sculp-

ture was in danger of becoming pedant lo

aud ouphuistio had there leen no counter
check of a purely scientific movemen
such ns that initiated by Pollaiuolo und
Verrocchio. By their system of patient
investigation and experiment, by their
insistence on tlie study of anatomy and
the science of perspective and composi-

tion they set the standard for tho thor-
oughness and erudition by which tho
Florentine school of art took a foremost
place among tlie Intelloctual movements
of tho epoch. Tho arts of painting nnd
sculpture, which had been In tho hands
of tho early Sieneso didactic and decora
tive only, which threatened in tho hands
of Mino da Fiesolo and his followers to
becoTio mannered aud artificial, under
the vigorous guidance of Pollaiuolo and
Varroechio assumed their place as nn im-

portant factor in tlio Intellectual progress
of tho Henaissanco movement.

Antonio Pollaiuolo, concentrating his
facultios on a thorough understanding
of tho human frame, nnd particularly its
muscular system, represented tho undo
figure in action in higher perfection
than oven Donatelio had attained. His
interest in tho muscles and movements
of joint and limb and his consequent
emphasis of violent action givo his figures
at times a truculenco which borders on

brutality. Verrocchio, while equally In-

terested in Interpreting human power
nnd enorgy, expresses It less by its ex-

ternal manifestations of thews and sinows
than by tho intellectual forco of charac
ter. Tho impression ot strcngtn rccciveu
from tho Btatuo of Bartolommco Collconi
is givon less by hiB superb physique and
audaoious bearing than by tho vitalis-
ing power and concentration of will in-

terpreted in tho features. Hero lies tho
chief distinction between theso two
artists. To Pollaiuolo strength meant
muscle and sinew trained to nn Iron tense-
ness. Tho type ohoson by him to express
his ideals is the athloto brutalized by
savago passion, with knotted joints, bent,
sinowy legs and huge torso; the forehe-u-

Is deeply corrugated, tho jaws square, tl 6

lips partod, bulldog fashion, over the set
teeth. Ills scones aro chiefly of ferocious
combat waged with ungovernod turf.
Nothing but tho innnto poetry of his tem-

perament saves his art from the charco
of brutality. With Verrocchio intellect
ual power dominates the physical energy
Fiorco and vehement as is his type, the
warriors of the Hilver Altar and tho "Col

loonl" aro tho truest expression of hts
ardent temperament; It Is never savage.
In his earlier work ho has imitated closely
tho construction of Pollaiuolo. The
Christ of tho "Baptism" and tho'Sleeping
Youth" of the Berlin Museum are of the
samo brawny build. Kven tho lean faera
of Christ and the Baptist, with sparse
beard and prominent cheek and Jawbones,
are the samo. But tho Influence, pos-bl- y

tho result merely of companionship
In their anatomical studies, was not
lasting, and in tho " David" ho has already
renounced tho gladiator physique and
revealed his predilection for a moro re-

fined loauty.
Tho progress mado by Pollaiuolo and

Vorrocchlo In the special study of ana-tnr.i- v

is their beat clnim to the high placo
they hold In the, development of art.
Giottl raised tho solidity ot form benaath


