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CONTRASTS IH THE

PLAYS Of A WEEK

Varieties in Local Color and Char-

acters in Tliree
l'liiys.

LO.N DO X A X I) I fAWAII A X LI KK

Tito Irreconcilable IHfferi'iiros of the
Jews niiil Ciitliiillcs in Paris

Society.

'there Is in In tlic opinion rf Henry
I

Arthur .(ouch tli.it American theatregoers
I

nii moro Interested in their own people
on the stage tlmii any other nationality. I

'I'lii-i- f In n.ore simplicity and moro truth
in this utterance of tho author of "Hie
Silver King" and "1 ln Lnrs" than in

i

(.oiiio i f hit more solemn opinion" on this

biibjort of tho theatto. Tho native mali-
ngers ln realized Its truth havo profited

lrnc ago by their ftu collit Other condi-thti- H

being equal American plays stand
n mudi greater chance of piosorily be-fo- ie

our tmlilie than tln- -e of any other
nationality. Mr. June only related what
hue heroine a business prinelple with all
managers who are not ho olessly preju-lii- n

d liy the length of a run in London or
Paris, white the conditions worn lo grow '

mote ii'id more different every day. It
is. lo depart from the question, the per-

sistent impoi tatioti ot plays of London
life that has finally emptied the Ralloncs
of tho New York theatre". It did not i

lake a dlMoriiing New York manager Ions
to that the dramatists of tho day
in England are writing only for the stall-- "

or i r.c l expensive places m the play-hoti-

They havo ignored tho pit. ly

they have made no effort to
that part rf the thoatregolng llb-li- e

v.hieli used lo sit in the naileries of the
New York theatre. Tni- - digression
may ho valuable in emphasizing tho pre-

vailing pieforetu-- of theatregoer for
play if a life and a country that they

iihdoistand.

It U not cf ooiir-- o pos-ib- le to hv
whether or not they prefer cno phase cf
native life to another. Dramas of
cum.ms in this country are now moro or
lev, ur.der the ban of American manaRers.
They are fond of --.tying that tho public
ia weary ,f tho villain in the dress suit
and the inevitable third mt which has for
ho many year- - been -- eon in either one or
two tortus. It i.i- - not lone ago that
the curtain rn revealing tho third net nleo
not in motion some musical force which
played with in'iih mere fooling than

"Lo Ib've apre- - lo Hal," which was
In thc-- o day- - the expression of tho stage
manager'- - idea of divei-io- n among the
socially elevated. Advanced and cour-
ageous playwrights oT tho local drama
Ufeed to place tin- - third art. which alter-
nated with tho ballroom, in the apart-ments-

the dl.ini. who having exchanged
evening dre-- s for a silk dressing Rown or
a wadded miking jacket was prepared
to wreck the teputatiun ot perfectly
honest but imprudent married lady who
was iiiiwiitcly --eeking liiti) out in his lair.
It i. not fiirprising that tho public wearied
of the roiennial appearance of theso two
epinodes in all drama that protended to
depic t -- onety in any of it- - phases.

Yet tli" manager- - who regard play
of our social life with such distrust know,
if they know anything about th?ir profes-
sion, that the medium in which a play
is exhibited bears no essential relation
to its. Micpe-r- .. It may or may not prove'
of iiv.Mdent.il va!u to tho drama, but
if there are the eleinentr. of vitality or last-
ing m the work iteelf its medium
coild inner destroy the effect of these
qualities.

lint the value of nn interesting milieu
is not to be denied. To preserve tho loca
essence and yet mleiest the hearers in tho
--cene of hi- - play is an achievement for
any dramati-t- . To keep their nativochnr-aoter- s

in the foreground and yet place
them again-- t u FCene that will servo as
an additional element ot attraction to the
audience is nn event for which many
Iramati-t- - struggle but which few are

in attaining. So H W. Tully, who
wrote "The ll:rd of Paradise." has every
reason to be happy at the succersful
blend of compreieti-.ib!- e nnii familiar
life in his principal characters and the
beautifully picturesque and romantic
atmo-phe- re of his play. If it is weak

I'liolo b) MlbhUn,

tnillll. WYNNE

Ion the dramiitie side that fault in to bo
'found rliie:!y In its dlfTusoiiCHS, At tho

t
first performance on Monday tho nitloti
was halted persistently during tho hcciio
that began the thild act by somo nego-- i
tiatioiH that appeared to ho taking placo
between the deRonerate hero and tho

Iswpeivlsoi of the sugar plantation. Just
what these business matterrt wore Is not
Important, nor was It evident to tho
audience what they siRiiilled in the
progiess of the story or the development
of the character of the principal figures
in the play.

It seemed to the audience that thero
was only one pui pose lor that nttraetlvo
episode in which the piazza of n club
- made tho scene of a dinner party with

the candles biirnhin on tho tnblo ntul tho
:,inti'riiM illuminating tho spaco not lit liy

th moonlight, which was moro fully
revealed in tho background, playing over
the siiiface ol n very natural and heauti-- !
till piece of water. This contrast between
the Miiwaiiau heroine In her modish

jeo,L',vt rowii nud tho women nbout hir
showed plainly that thero could never
bo any happiness between her and her
American lover. She was to return to her
own people, and as she still loved htm
with almost the snino passion as over
it was to be a tiagio parting for her. He
was Indifferent So the single duty of the

'playwright in this sceno was to sho
that there wns nothing in the woild for
those two but separation and tho diverse
consequences j nrtili;; would bring to the
trusting little savage and the selfish and
dlsilliisioni?ed husband. It is small won-'do- r.

therefore, that the sceno with all the
additional intrigue crowded into It proved
a serious delay to the progress of the
piny. Then thero are e.tcesslvo min-- !
utes- in tho second act, although their
effect is le- -s vital.

With this regret at his lack of com-- '
pletoly suocos-f- ul u-- e of his dramati'
material criticism of Mr. Tully's p
must end. It possesses in an unusuai
degree most, of tho qualities that arc
lacking in two-thir- of tho plays tha'
come before tho public Tin
story of the American who fell into a
decadence of his mental and spirittui
forces through the intluencos of a life
of the sense under n tropical sky isonh
halt of tho thesis of tho author. Tin
regeneration of a human derelict through
the Influence of a woman such oh ho has
rarely seen inhts later years wastho natu-
ral and appealing contrast to what had
taken place in thelifooftheother. Nobody
need take seriously tho theories of the
drama, for men may go to Hawaii and
escape any of the perils of its natural
condition- - which Mr Tully has accepted
as inevitable sineo they are tho elements
from which the thesis of his play is built
Hut this is no moro than tho license of the
playwright, and for the selection of a
locality of such rare color and fascination,
for such glowinR vistas of nature in her
gaudiest dress as well as for the obligato
of nutive music and dancing that accom-
panies the languorous progress of tin
play -- for theso material episodes of
"The Hlrd of Paraiil-e- - there should b,
only gratitude.

Here is completo novelty In sceno and
feeling It is novelty, moreover, of a
facinatmg kind. Thero is strength in
the dramatic plement of the story
which even tho occasional lneupcrtness
of Mr. Tully cannot obscure, and it should
encourage Amoiican dramatists that
there exists in our country such latitudes
of nature as to make it possible to call
"The Bird of Paradise" an American
play.

In tho other dramas of the weeSc the
importance that correspondence plays
in tho happiness of married lifo was
significantly revealed. If Mme. Simone
had not most carelessly left behind her
a sac a main containing a very ardent
love letter written to her by Arnold Daly
there would havo been no starting point
for "The Return to Jerusalem." As it
was, tho play is no more than an episode
of love, since it ends with tho return of
th Christian lover to the arms of his
wifo. What happens to tho Jewish her-
oine is not made so clear. She may be
relied upon, however, to fix herself

in life. Not only as a woman of
intellect but as a woman of heart she
had contrived during her previous life
to get what she wanted In order to
wear a title she became n Christian,

In order to fill out her emotional life
she took another woman's husband
So it is not probable that tho heroine of
"Tho Return to Jerusalem" will ever la' V

for what she wants. Even the loss of
tho gold luvndbag brought her fortune,
since she was in this way thrown intc
the life of tho somewhat uncertain lov r
who was rather sure that ho was fond
of her but did not know whether or not
ha wanted to make l.er a sui .ntu
for his wife So the heroine of Mauno
Donnay's play passes from the view of
tho spectators, leaving them, in their

MATTHISON.

THE SUN, SUNDAY. JANUARY 14, 1912.

Some English Players

J

iA .1- - HTHI-'HAW.i- - IN "THI- -

"jj

LI:X IS AI I I H IN "THh OARUBN

knowledge that sho will be perfectly able
to take rare of her f iture. ra'hT cold
It does not lio in nature to lovo or sym-
pathize deeply with women so obviously
capable of looking after themselves

It was an anonymous letter that led
to th" breaking of the poor Httlo butter-
fly on tho legal wheel An unsigned
note told tho husband of tho heroine
of "Tho llutterlly on tho Wheel" that
ms wn was uoniieni'eiv planning to
pass n night In Paris with the man devoted '

to her It was afteiwanl developed that
the writer was the jealous woman whom
thi- - lover had t ejected in favor of the
Innocent butterfly Hut it tookanextraai t

to prove tVs ru'her uniinpoiiant fact
Tho author of "The Hird of Paradise"

earned Ui gia'ltudo of his audience
on Mondav by carrying tho dramatic
interest of tho story up to the end of the
last scone That old fasliionM formula
whifh wound up tho story at tho end of
tho thud act with oulv some odils and
ends of tho action to bo finished up is u
method of tho past 'I ho progress of
"The liutterfly on tho Wheel" would havo
coino to a in i more sinking lunn
had the lawyer forgiven his wifo in iho
court room after her demeanor hud proved
to all but the counsel for this suspicious
husband tha' she was innocent of any
real wrong Instead of that iliti-e- t climax
the author dawdled an act over tho iden-
tity of tho letiev writer, about whom no-
body cared particularly. Hut it must not
be thought for this rea-o- n that letteis
are not important in pretervUig the
haLW ul home

a wwm if. .
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That Are
cnever there Is n season that falls

below tho average In prosperity managers
and actors look about them for some
explanation of tho public's Indlfferenco
to what they havo to offer. Tho man-

agers havo so far failed to make any
declaration as to tho cause of tholr dis-

appointments during tho present season.

That their playa aro or is tho last thing
thoy would over admit.

Tho actors, however, under such cir-

cumstances always turn to ono way of
explaining their difficulties Ingettingen-gagemont- s.

They point to tho English

aotor as tholr rival. They declaro that
tho constant importation of English
actors to thU country adds Its numbers
to an already overcrowded profession
and makes tho lot of tho native nctor
still more difficult.

This Is of course not a new question.
Lester Wallack In tho years ho controlled
tho most fONhiotiahlo theatre in New
York always Imported his actors as woll
as a number of tho women In his com-
pany from England, Ho was In tho habit
of saying that American actors of that
day were incapable of giving any Illusion
of fashionable lifo to tho roles in which
thoy appeared. Neither In dress, speech
nor movement could thoy conform to
the Ideas of fashionable lifo which he had
established as tho model in his theatre.
Few American plays wcro at that time
acted by his company, so there may

I havo been moro or less propriety In his
selection of English actors. Moro Im
portant wero the earlier rivalries between
Macreody and Forrest, which became a
part of history in Now York.

fin thero Is alwayH tho complaint of
i tho American actor that his colleagues In
, IiOtidon como hero and occupy In tho
favor of tho public tho place which should
In reality bo his. This cry grows more
poignant in such a season as this. Thero
havo leen many plays produced which
aro failures and many nctors after weeks
of rehearsal have found themselves era- -

i ployed profitably for only a short time.
Hetween engagements thero are in-

evitable
(

weeks of Idleness, which use up
prollts and aro an ordeal to tho less suc-

cessful players. It Is natural that they
should regard with somo resentment tho

i

successful visitations of English players
to this country. It has hapenel, more-
over, that a number of them have at-

tained x8itlons on tho American Btago
which they never possessed at home.

Tho advantages of American popu-
larity to tho English nctor aro so greot
that he rarely goes back to his own conn-- 1

try once he is established hero in tho favor
Ol wie mi!UC llieie uhj itijuivi wun 11-

stanccs of this kind. Robert Mantell.
William raversliimi, J. E. Dodoon,
(ieorgo Arliss these are somo of tho
actors who never returned to their own
country' once they hud succeeded in galn-- ,
ing a foothold here.

They occupy, moreover, much more ex-

alted positions in this country than they
ever did before. Charles Coghlan, Kyile
Hollow and Frank Worthing spent their
lives and died in this country, where,
they had found it much more profitable
to remain in life than to return to their
land, which had necr shown them the
same appreciation.

There are not only greater financial
. rewards In this count ry, because tho sal- -'

arics are much higher and tho seasons
longer than they are abroad, but there arc
ulso greater opportunities to gain artistic
importance. Managers are so eager to
create stars out of any material that
offers that they will promote to that

I position tho actor showing any trace or
unusual talent or personality- -

nils may jiappru ia o i.iis,'"
who has been in this country only for u

few seasons, whereas In his own country
ho would be compelled (! wsit for yeais
before such an honor was bestowed on
him Then tho London theatres, which
really give tho tone to all l.ngliwj theat
ricals, just as tho New oil, theatres
dotothestagcin America, at every largely
controlled by actor managers Naturally
nn actor stands no chance uudpr sucn
circumstances of being a star or getting
to the top, Such conditions do not pre-

vail in this country.
Many English actors who rave rounn

both fame and fortune in this country
havo often been obscuro in their own
Ethel Wvnno Matthison was not oven
playing in n regular dramatic company
when she camo hero under Hen Greet 's
management and acted with sucti great
success in "Everyman that stie lias novor
lieen nllowed to leave this country, much

to tho gain of tho American stage.
Lawrence n'Orsay was nn ooscuro actor

in tho British provinces when ho whs'
broiiRht here to act in "Tlio Shop Girl "

Anuiistus Thomas roali7ea ins mows io i

play an English nobleman ot a certain typo
and wrote "Tho Earl of Pawtuckot."

So not onlv Is tho nrtlstlo path of tno
English actor easier in this country, but
his engagements aro mucn longer ana
thus, his material compensation Is also
greater, whatever ho may say about the
greater oxponses of living horo. An en-

gagement for eight weeks is conldorod
a long one In England, whereas from
thirty to forty weeks may be counted on
by any successful American aotor.

So tho English Immigration seems likely
to continue and it cannot bo said that any
liann Is likoly to result to tho stage from
this fact. American audiences aro qulto
indlfferont to tho nationality of tho play-

ers that amuso thorn or are efficient and
competent in tholr lino. It really seems
as if the Question of tho English actor's
Importance In this country Is no moro
vital than It was forty years ago, when It
first began to be talked about by our
players of native birth.

Mrs. Stannard's First Succen.
From tr Wtftminttrr llmtttt.

It li Interesting to recall Just now that
the late Mrs. Mtaniianl, otherwise "John
Htranno Winter," onee described herself
as a woman writer but not a "woman's
rlKhter.' Yet there was certainly no lock
of character or brain powernbout theauthor
of "Ilootle s Haby, who v as indeed nn I

eminently capable woman with a clear, well
balanced intellect, much robust common-sens- e,

and n ureal rapacity fornrgsnlzatlon,
which served her in Rood stead nhen sho
turned from literature to conimcrre.

StriiBullnR authors may be Interested to
know that It wns only after ten sears of In-- 1

lessnnt work that Mrs. Stannard, who I

lived to write something like one hundred
books, scored her flrst real success n
even this might not have been achieved
but fill a little piece of luck, fur "llootlo's
Haby," the work In question, hail then been
rejected by si London publishers anil
cast aside as hopelesn, Mrs, Mannnrd's
husband, however, hnppeueil to pick up tho
manuscript one day, lead It, liked it, and
silBKPsted that he should send it to thn
Uravhif Mrs, Ktanuard answered: "Send
It anywhere you like," and no one was
inure astonished than herself when in du
ionise I lie lifiWm took it

Liked in This Country
' ' " " '. M.- --
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CONSTANCE

l'AM ULA GAYTHORNE IN

COLLIER.

"THE BIRD OF PARADISE

LYN HARDING WITH GRACE GEORGE.


