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Varieties in Loeal Color and Char-
acters in Three
Play =,

LONDON AND ITAWAIAN LIFE
!
The  lrereconcilable  Differences of  the
dews amd Catholies in Paris
Soviety,

The e sty i the opinion of Henry
Arthine Wt Ametican theatrogoers |
ATe Iorn terestoedd i thear own people

the stage than any other nationality
Fhere s pore sinpheity and more truth
in this utteraties of the author of “The

Silver Ring” and “The Lars™ than in

wOine o f < maore =olemn opiniens on the
subect of the theatre, The native man-
peer- who realized e trath have profited
leng ago by their foresight. Other condi-
thens Lo equal American

nomncl W nee of pr

fore our v than t « of any other
nationahity, Mr Jones only repeated what
has become a business principle with all

mnaers who are not hopelessly preju

the length of a ran in London or

alie i Al

Par whetre the conditions seem to grow
more atd moere different every day 1t
ig, 1o depart from the question, the per
Rrirtont importation of plave of London

Lifer 1t has finally enmptied the galleries
of the New York theatres It did not

tuke 0 discoriing New York manager long

to diseover that the dramatists of the day
1w Fugland are writing only for the stalls
ol it expensive places in the plav-
house. They Lave ignored the pit.  Inci-

denta!ly ey have made no effort 1o in

terest that part of the theatregoing pub-
liee v g ] 1o sttt o the gallesies of the
New Y o1 theatres Tais digression
muv e valinabde i emphasizing the pre-
vatling preterence  of  theatregoers for
Mavs of life and a country that they

fdr.v-:u. for men may go to Hawaii and

It ‘s not of course possible to say
ot they prefer cne pliase of
witive life to another Dramas of social
curl ms i1 this couniry are now more or
less vpder the ban of Amer.can managers
They ore fond of saving that the public
18 woeary of the villun in the dresa suit
and the inevitabile third act which has for
S0 MmNy vears bheen seen in either one or
two forms. It was not long ago that
the curtam on revealing the third act also
force which
ling than ac=)
curccey “he Beve apres e Bal,” which was
in the <o davs the exvression of the stage
manager = idea of diversion among the

plaved with n L Tnere

scclaliv ¢ Advanced and cour-
agrotis | of the local drama
used to pl ril act, which alter-
nated th the Lalles in the apart-
mentsof the it who having exchanged
evening dross | dressing gown or

a wadded n g jacket was prepared
to wreck the repatat.on of some parfectly
houest but imprudent married lady who |
was unwisely seeling Lim out in his lair
It is not surprising that the public wearied
of the perent ippearance of these two
episodes 1in all druma that pretended to
depict society in any of its phases

Yet the managers who regard plavs
with such distrust know,
if they know anvthing about their profes-
t the medium in which a play
i beara no essential relation

of our social

may or may not prove
1 to the drama, but |
ents of vitality or last-
ork 1teelf ita medium

the effect of theaa!

agaenee il | vet interest the hearersin the
scone of los play 15 an achievement for
any drumati=t. To kean their nativechar-
qoters i the foreground and yet place
thom against a ecene that will serve as
an additional element of attraction to the

1 is an event for which many
tramatists stragele Lut which few are sue-
vepsfuil in attaining so R. W, Tully, who
srote “The Bird of Paradise,” has every
reason to be happy at the suyceessful
end of comprehensible sand familiar
life in L privcey harnctera and the
beautifi i ! jue  and  romantic
atmosnhere of his play If it ia weak

PLAYS OF A WEEK

wanterns illaminating the space not lit hy

the spectators, leaving them, in then
'

on the dramntic side that fanlt is to he
found chiely in its difuseness. At the
firet performan n Monday the action
1 halted persistently during the seene

1 cgan the thard wet by some nego

tiations that appeared to he taking l‘l-l"l"

between the degenerate hiero and the
rupervisol of the augar plantation,  Just
what these hiygsine=< mattors wore 18 not

important, nor was it evident to thae|
anelionce what  they  signitled  in the
progress of the story or the development |
fothe character of the principal figures
1 Lhe priaay

It seerned to the audience that there

Paas only one purpose for that attractive |

cpisode an which the piazza of a club
i= made the seene of a dinner party with
the candles burnhig on the table and the

the moonlight, which was more fully
revealed in the bhackground, playing over |
the surface of a very natural and beauti- |
tul ploce of water.  This contrast between |
the “lawaiian heroine in her modish |

ey oot gown and the women about her
showed plainly that there could never
be any happiness between her and her
American lover, She was to return to her |
own people, and as she still loved him
with almost the same passion A8 ever

it was to be a tragic parting for her. He
was indifferent. So the single duty of the
plavwright in this gcene was to show

that there was nothing in the world for

those two hut separation and the diverse
consciquences | arting would bring to the

trusting little savape and the seltish and
disiliusionized husband. Tt ja amall won

der, therefore, that the seene with all the

additional intrigne erowded into it proved
a aerious delay to the progresa of the

play Then there are exceasive min-
utes 1n the second act, although their

effect s less vital

With this regret at his lack of com
pletely successful use of his dramati
material criticism of Mr. Tully's play |
must end. It possesses in an unusua
degree most ,of the qualities that ar
lacking in two-thirds of the plays tha
come  before the publi to-day Il
story of the American who fell into ¢
decadeuce of his mental and spiritus
forcea through the influences of a lifs
of the senkes nnder a tropical sky lsonly
halt of the thess of the author. T}
regeneration of & human derelict throug!
the influence of 4 woman such as he h;
rarely seen inhis later vearswasthe natu- |
ral and appealing contrast to what had

(taken place in the lifo of the other. Nobody |

nesd take geriously the theories of the

escape any of the perile of it" natura
conditions which Mr. Tully has accepted
as mevitable, sinee they are the elements |
from which the thesis of his play is built. |
But this ia no more than the licenge of the |
playwright, and for the selectlon of a
locality of such rare color and faseination, |
for snch glowing vietas of nature in her |
gaudiest drees as well as for the obliga!
of nutive music and dancing that accon-
panies the languorous progress of th
play -for these material episodea of
“The Bird of Paradise® there should b
only gratitude,

Here 18 completa novelty in scene and
feeling. It is novelty, moraover, of a
facinating kind. There is strength in|
the dramatic element of the story|
which even the occasional t‘nnrmrnu-n-*
of Mr. Tully cannot abacure, and it should
encourage American dramatisis that |
there axists in our country such latitudes |
of nature as to make i1t possible to cal) |
*“The Bird of Paradise” an American
play

In the other dramas of the wadk the
importance that correspondence plays
in tha happiness of married life was
significantly revealed. If Mme., Simone
had not most carelessly |eft behind her
A fac 4 main containing a very ardent
love latter written to her by Armold Daly
there would have been no starting point
for “The Return to Jerusalem.” As it
waa, the play is no more than an episode
of love, since it ends with the return of
tha Chmstian lover to the arme of his
wife, What happens to the Jewish her-
oine is not made so clear. She may be
rellad upon, however, to fix herself com-
fortably in life. Not only as & woman of
intellect but as a woman of heart she
had contrived during her previous |ife
to get what she wanted In order 1o
wear a title she bacame o Christian,

In order to fill out her emotional life
sha took &another woman's husband
So it is not probable that the heroine of
“The Return to Jerusalem™ will ever 1o} |
for what she wants Even the loss of
the gold handbag brought her fortuns
since she was in this way thrown int
the life of the somewhat uncertain lover
who was ra'her sure that he was fond
of her but didd nat kneow whether or not
he wanted to make Ler o s=ugoeting
for his wife So the heroine of Mauru
Donnayv's play passes from the view of !

-
MAGGE TITHERADGE IN “THE BLTIERFLY ON THE WHEEL.”

L o

]
LEWIS WALLER IN “THE GARDEN OF ALLAH,” CENTURY THEATRE

knnwledue that she will be perfectly able
to take care of her Tature, rathor

It does not lie 1 nature to love or svn
pathize deoply with wonien 8o ohviously

capabde of looking after themselves

It was an anonymous letter that led
to the breaking of the poor little butter

fiv on the legal wheel  An unmigned
note told the husband of the heroine
of “The Buttertly on the Wheel®™ that

hie wite was deliborptely planning to
pass amight in Paris with the man devaoted
10 her It waos afterwad developed that
the writer was the j"‘l:lﬂl'- woman whom
this lover had rejected in favor of the
innueent barttertiy But it took an extraadct
to prove this rather ununportant fact
The author of “The Bird of Paradise”
earned ihe gratitude of his audience
on Monduyv by ecarrving the dramatie
interest of the story up to the end of the
last geene That old fashiomed formula
which wound wp the story at the end of |
the thud et with only some odds and |

ends of the action to be finished up is o

method of the past The progress of
*The Butterfly on thoe Whee!® would have

'buto by Mishain

ETHEL WYNNE

MATTHISON,

coime to a wwch more stoiking olimipx
hitd the liwver forgiven his wife in the

court room after her demeanor had proved |
to mll but the counsel for this suspicious |
husband that  she was innocent ol any
real wrong  Instead of that direet elimes |
the author dawdled an act over the iden
tity of the letter writer, about whom no-
hody eared particularly,  But it must not
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be thouglit for this reason that letters

are  not amportant  in presecyviog e
hay vikaes ol Loines GLURGE RELPH IN “KISMET.”

| Whenaver there is a season that falls|
| below the average in prosperity managers |
and actors look about them for some |
explanation of the public's indifference |
to what they have to offer. The man-
agers have so far failed to make lny!
declaration aa to the cause of their dis- |
appointmenta during the present season. |
That their plays are poor is the last thing |
they would ever admit.

The actors, however, under such cir-
oumatances always turn to one way of
explaining their difficulties in gettingen-
gagementa. They point to the English |
actor as their rival. They declare that |
the constant importation of English
aotors to this country adds its numbers
to an already overcrowded profeasion |
and makes the lot of the native actor
still more difficult. !

Thia is of course not a naw question,
Leater Wallack in the years he controlled |
the most fashionable theatre in New
York always imported his actora as wall |
as a number of the women in his com- |
pany from England. He was in the habit |
|of saying that American actors of that
day wers incapable of giving any {llusion
of fashionable life to the rélea in which
| they appeared. Neither in dress, speech
inor movement could they conform to
i the ideas of fashionable life which he had |
eatablished as the model in his theatre. |
| Few Amerioan plays were at that time |
acted by his company, so there may |
have been more or less propriety in his
selection of English actors. More im- |
portant were the earlier rivalries between
Macready and Forrest, which became a |
part of history in New York. |

So there is always the complaint of
the American actor that hia colleagues in |
| London come here and occupy in the
favor of the public the place which should |

in reality be his. This ¢cry grows more
| poignant in such a season as this. Thers
| have been many plays produced whioh |
are failures and many actors after weeks |

' of rehearsal have found themselves em-
ployed profitably for only a ehort time. |
Between engagements there are in-|
avitable weeks of idleness, which use up
profite and are an ordeal to the less auc-
cessful players. It ia natural that they
should regard with some resentment the
suceessful visitationa of English players
to this country. It has happened, more-
over, that A number of them have al-
tained positions on the American stage |

which thev never possessed at home
The advantages of American popu- |
larity to the English actor are so great |
that he rarely goes back to his own coun-
try once he is established here in the favor
of the public. There are numerous in-
stances of this kind. Robert Mantell
William Faversham, J. E. Dadson,
George Arlise  these are some of the
wiors who never returned to their own
country onee they had succeeded in gain-
i a foothold here, |
[hey oceupy, moreover, much more ex- |
alted positions ju this country than they
sver did before. Charles Coghlan, Kyrle
Bellow and Frank Worthing spent their |

—— lives and died in this country, where |

to remain in life than to return to their
land, which had never shown them the
same appreciation

There are not only greater financial
rewards in this country, because the sal-
'aries are much higher and the seasons |
longer than they are abroad, but there are
ulso greater opportunities to gain art istic
importance. Managers are &0 eager 1o
oreate stars out of any material that
offers that they will promote to that
position the actor showing any trace of
| unusual talent or personality
. This may happen to an English actor
who has been in this country only for a
few aeasons, whereas in his own country
he would be compelied 0 wait for years
before such an honor was hestowed on
him I'hen the London theatres, which
really give the tone toall English theat-
ricals, just as the New Yorl theatres
dotothestagein America, are very largely
controlled by actor managers  Naturally
an actor stands no chance under such
circumstances of heing a star or getting
to tha top. Such conditions do not pre-
vail in this country.

Many English actors who have found
both fame aund fortune in this country
have often been obscura in their own
FEthel Wynne Matthison was not m-m.l
playing in a regular dramatic company
when she came hera under Ben Greet's |
management and acted with such great
i stceess in “Everyman” that ghe has never
| been allowed to leave this country, much
to the gaiu of the American stage |

lLawrence D'Orsay was an obscure actor
|in the British provinces when he was
Ihrnlls‘ht here to act in “The .‘*hq[‘ Girl."
Augustus Thomas realized his fitness to |
playan English nobleman of a certain type
and wrote “The Farl of Pawtucket.”

8o not only is the artistio path of the
Fnglish actor easier in this country, but
hia engagementa are much longer and
thus, his material compensation is also
greater, whatever he may say about the
greater expenses of living here. An en-
gagement for eight weeks {8 considered
. long one in England, whereas from
thirty to forty weeks may be counted on
by any successful Amerioan actor.

So the English immigration seems likely
to continue and it cannot be said that any
harm is likely to result to the stage from
this fact. American audiences are quite
indifferent to the nationality of the play-
ers that amuse them or are efficient and
competent in thoir line. It really seems
as if the question of the Lnglish actor's
importance in this country is no more
vital than it was forty years ago, when {t
first began to be talked about by our
players of native birth.

they had found it much more prnﬁtah!n‘
|

Mrs. Stannard’s First Success.

From the Weatminater tiazeltle

It ia interesting to recall just now that
the late Mrs Stannard, otherwisa “John
strange Winter,” once described herselfl
a8 a woman writer but not a4 “woman's |
righter Yot thers was certainly no lack
of character ar brain power about the author
of “Bootle’s Baby, who was indeed an
eminently capable woman with a clear, well
halanced intellect, much robust common- |
sense, and a great capacity for organization, !
which saerved her in good stead when n'ho'
turned from literature to comniere l

struggling authors may he interested to
know that it was ouly after ten yvears of In-
vesannt work that Mrs. Stannard, who
lived to write something like one hundred
hooke, seored her first real suceess And
even this might not have been achieved
| but for a hittle plece of luck, tor “Rootle's
Baby.” the work in question, had then been |
reiected by six London publishers and |
cast uside as hopeless.  Mrse Stannard's |
husband, however, happened to plok up uml
manuseript one day, read it, liked it, and |
sugeested that he should send 1t o the
Graphi Mis. Stannard answered mend
| it anywhera yvou like,” and ne one was
more astonished than hersell when 1o due
conrse Lhe Geaphic ook 1t

Some English Players That Arc Liked in This Country

LYN HARDING WITH GRACE GEORGE,




