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e production of Massenet's *Cendril- | qualities. Franoe is true to her own.|ment of the fairy music which begins the

lon

mpany at  the Metropolitan Opera
flonen on Tuesday evening was interest-
fng in more than one way.
laoe it demonstrated anew the fallacy

no new gingers to ba had, To be
the cast contained no unfamiliar
for the radiant personages were
Mare Garden and Hector Dufranne. But
American custom of demanding that
vihing shall be the best in the world
t founded on a golid basis.
horingers, for instance, as Maggie
have excellent uses.  No one would
rd the assertion that this slender
iz waman is what Metropolitan Opera
Horse andiences call a “star,” but she js
a g winger within her limits and her
per<onality on the stage is genuinely
sing. As Cinderella she made a
barming figure and she sang the music
» as well as it needed to be sung.

"

=

uise Berat, who made her first New |

ippearance as the stepmother, Mme.
Haltidre, proved to be a thoroughly

* led comedienne of the typical
br vle. She delivered hersell of
va-urea of the pompous old woman

with gusto and acted with sufficient
mady to amuse the audience, Jennie
Ifan, who represented the fairy, had
v of opportunity to exhibit her com-

mar | of eolorature dinging. Hers is not
A brilliant or sensuously captivating voice,

t has musical quality and she held
to the pitch  Furthermore she sang

Mas<enet’s florid musie, some of it so
+n style as to be almost amusing,
witi facility and general excellence.

e mounting of *Cendrillon™ present
rather disagreeable problems, but
‘he mechanicians of Mr. Dippel’'s organi-
n wsolved them successfully. No
ne who has ANy acquaintance with the
history of the lvrie drama in France will
rder at the avidity with which Mas-
upon this subject as the
eriul for an opera
tion of Tuesday evening showed elearly
* the version of the old story made by
Cain was perfectly suited to the
French taste for the ballet and
oral

cantiquity of the legend makes it
he more likely to appeal to the Gallie
£0 It is indeed 4 very old story. One
! tin the tale of “Rhodopis and Peam-
in the Histories of Aelian,
of conrse Btrabo worked it into his
um gatherum Perrault seems to
Lewn responsible for the glass of the
r Originally the slipper was made
Wea ought to thank the French

r for the improvement,
pera began with pastoral plays
ted with a little musie.
! wund the dance were important
these enterfainments. From
ng to the present the Parisians
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The representa-

by the Philadelphia-Chicago Opera We may also find much to interest us | finale of the act.
(in these pretty scenes with their atmos-

phere of the world of Louis XIII. We are

In the first not averse to playing at pastorals our- | ture.

selves sometimes. And the ballet has
favor. Ballet does not necessarily mean
. pirouettes and whirls. The ballet of
action, the pantomimie ballet, is the type
out of which the French opera comique
grew,

It is this which lies at the foundation |

of such a work as *“Cendrillon.® To
treat a child'as fairy tale with so much
delicate and inviting art is to place the
publie under a burden of gratitude, for
simple and restful entertainment, with a
background of gentle and tender menti-
ment, is by no means to be despised.
Opera need not always be tragedy. We
do not alwaya demand that ginger shall
| “be hot i’ the mouth.”

Those who take more than a super-
| ficial interest in the lyric drama may have
found food for reflection in & contempla-
tion of the skill of Massenet in building
his simple work. At any rate it would
be profitable to all the budding American
composers of opera if they would concen-
trate their intellects on such a demon-
stration. Without doubt most of them
would smile at such a suggestion and vow
{ that the texture of the score of “Cendril-
'lon” was altogether too slight to repay
deep study.

In this they would in a certain senge be
right. The texture of the score certainly
is thin. But what would these same

gentlemen say if Massenet had set out to |

compose this story in a musical style
similar to that of his own “Esclarmonde®?
The abeurdity of the process would at
' onee become apparent.
sure, not a melody in “Cendrillon™ which
will haunt the memory. But while one
is listening to the opera one {8 convinced
that the mueie is exquisitely appropriate.
Now il a choice is to be made between
mugic containing striking melodies, in-
troduced at any cost, and that which
being without them seems always to fit
tha situation, lat us by all means have
the latter. It is closer to a true art.
It is in the exquisite perception of the
. quality required for each soene and situa-
tion that Massenet discloses his mastery
of the craft of the theatre. But we must
add to this his consummate skill in de-
velopment. By this is mot meant the-
matic or symphonio development, but
that of the musical playwright. His
setting of the scenes is so arranged that
in each act the climax of action is reached
in & musical development which appears
| to be attained without any striving, and

The proces- | when it arrives it is found to be precisely

i of the right sort
How charmingly the contrast in moods
is made in the first act. The pomposity

There ia, to be |

Thl’ll comes the trans-
!lormuion of Cendrillon and with it her
| entry into the sparkling world of colora-
It is a most dainty and captivating
| application of an ancient musical device.

heoft repeated assertion that there of late had a serious revival of public | But it is in the employment of the familiar

|devices of the theatre that Massenet
|llwnyn shows himeelf to be a disciple of
! the immortal Belasco.

The attitude of the musician who would
i smile indulgently at the tenuous nature
of the score and fail to perceive the skill
of the theatrical craftsmanship shown in it
would be typical of the American com-
poser. It is unfortunately the fact, de-
monstrated in several notable cases, that
the American composer believea that if
he haa;thematic ideas, a fow reams of
socore paper and a three nibbed pen he
oan write an opera.

The truth is that the composition of an
opera is a specialty. Musicians of some-
thing more than mere talent have failed
at it simply because they did not know
how to go about it, while men of mediocre
ability have succeeded hecause they did
know how. To say that an accom-
plished symphonist can sit down and of
a certainty produce a good lyric drama
is just as injudicipus as to declare that
& novelist can surely write a good acting
play. As a matter of fact he uvaually
cannot.

The technic of operatic composition is
fundamentally different from that of any
other kind of musical writing. It rests
upon different principles and it issues in
& radically different method. And the
reason why the unprepared composer
who boldly sits down to pen an opera
, score utterly faila is that he has not

is sasy and that all that he has to concern
himself about ia the composition of gome
taking arias and srome good ensembhles

When this man gets under way he pro-
duces a work which ceases to move when-
ever there is not an aria or a concerted
number. His drama goea to sleep when
dialogue begins. But his predicament
is not nearly as bad as that of the in-
tensely modern composer who is deter-
mined that he will follow along the path
opened up by Wagner and build an opera
in which there ghall be no set arias or
other numbera.

What happens to him? He produces
an opera in which the voioes have no
melodio passages at all.  They go drool-
ing along act after act in a monotonous
and formless recitative patterned after
nothing on the earth or under the earth
while the orchestra is vainly striving to
bolster the thing up with an endleas repe-
tition of limp leading motives tangled in
a meaningless web of conservatory coun-
terpoint.

[ Meanwhile the public is unutterably bored

tinued to adore their shepherds | of the old woman and her daughters is | by both of them, and the critics with- | €

! eleplierdesses, no matter how dis- composed in stiltad manner and the|out exposing the reasons for the mmplptn!lha feelings of studenta of 'mm olass,
«l und to worship the good fairies change to the empty room and the dark- | failure of the operas nevertheless record | They say to themselves, “Why should
goddesses who with potent ness in which we first see Cendrillon ia | the indisputable fact that the things have | we study harmony or sight reading?

onn can wonder at the popularity

rodductions euch as  “Cendrillon,”
} rot

MUSICAL ART SOCIETY.

From Paiestrina to Flgar at the Second by Lord Byron. What She Has to Say Ahout Her Chrono= | lyric drama.”
Concert Next Month, \  Of the two canons by Beethoven m”; logical Pmlumlml‘.
al Art Society wi'l give the | second has an intereating history and has | Yvonne de Treville has this to Ray about | CONCERTS FOR YOUNG PEOPLE.
wrt of ita nineteenth season | been the object of much ocontroversy | her approaching conceri: 'Hﬂ\‘fﬂﬂ heard ! PEE———
evening, March 5, in Carnegie | among his blographera. Malzel, the in-ifrom a number of sources this season | Some Youthful Performers to Entertain
¢ programme gs usual will be | ventor of the metronome, “tamer of that many of the recital programmes a Youthful Audlence.
most part without accom- | time," as the words of the canon have it, Ihave been inartistically arranged, | The spirit of youth will prevail at the
il will contain examples of a | Was an intimate friend of Beothoven, and | whall present for the judgment of the | ge), gymphony concert for youug peo-
of four esituries, from Pal- | the regular beat of the instrument is imi- music lovers of New York my chrono- ple next Saturday afternoon in Ciurnegie
dind in 1504, to Elgar of cur tated in the melody of the ocanon. The  Jogical programme of French BONRW ON | Eajl, when the programme will be played
Four motets of the sixteenth | programme: Tllnml:;i' lll‘flnl‘l\lnlﬂ. Fehruary 27, at Car- by the ssnior and junior orchestras, of
the opening faumbers - the : ieriessreraisiesess. OOCIARdD I Lanso | Ill‘lllj' "‘- . {the Music School Settlement, 120 young
wiring and n\"- of the great- :'.‘llf::.l::::.'.ro‘...... eevreren. Orlando 01 Lasso - Vhe French songs of II he ""‘”i‘:";';mh' |playors under the direction of David
utemporaries, Orlando di |40 heteus ... Palestrina | ®1&hteenthund ""“,"""."_" ""'t!'t‘l" 'f'_" WAVE | Mannos, assistod hy Edna Ruppel, s iolinist
Belgian, und Vittorin, the 8pan- L 5 Brgo...oeeeesiessssesesees .. Vittorin | g ".m"'r,“'a d."".( l:.m “l . ": “"'1""“ | pupil of the music school, and Boryl Ru-
“Magnifiea” a choir of | (o i 1ol s eriiiennns ‘ Grieg Buthority l:““'li('f'l‘ & ':" » :'”’" :I. f":'“: binstein, pianist, who made his New York
i by Mr, Ungerer of Bt Pats{ g0 o0 0 diee tor Ohorus and Organ. . Bruoh | Of the old French classios is the acoepted | 4aiue in Iullllu_l'._v ~at the  Metropolitan
ddral will sing the repsonses, ) Weep for Those. "n.:.. . v f . mmme dovoted Opers Hause, This ('u'm'vrt by young
loramus Te, " which appears She Walks 1o Beauly ) “llﬂl 'l}& 1 ." my l.'r'lulu’l.:l\l :; ol \"'i“ people fnl.‘ young people is of great intoresi ‘
ne on a Musical Art Society |5 0 ks, to the living |'u.m|n:;u.r: : | .:. u.1|u::)r A : to hoth lisleners and parformers in that
othploys . only  women's| . ollow Me . AEnriaw the authors themselves in severa 1 1L gives to the musio sehool children (he
5 ; music centres of Europs. pportunity of playing in Carnegie Hall
a7 THR SRR spasesaressss IOBSTIR| ™Torr ¢ ital much more |} H 4
o for the text of his “Tantum | short 15 Our Grief i 1 consider & song i before a lurge audience, an occasion of
inzus of w hymn by Thomas | f,-"'m,u,.l difcult than an llpurull;' 1mrh-rumlm-n.i|"' inspiration for them, and it shows those
" iwh s generally conceded 10 | pager Song Linesasarasasassss Othegraven f‘.‘mm'h A olle hias -t."|| lh-m mlllw !.. him, in the audience what can be dona hy
finest Latin hymns of the Pwo 1ussian SONEY. ...o.oqiiirimeniniins Cul l"‘“ﬂ"l“llltl-lull'-lnu:l mu.--(-l‘am-utt"‘""' students with serious purpose and
I'he three Hebrow Songs, Hiue Flow'rets. ries with tm!hing it @ offiilihe plano Pintio ideals.  ‘The programme follows
4 by Brueh, are of asuthentio Vaeho beside him, in the half “‘,m of un after- | Coneerw iIn A minor : . Vivaldi
ned in their origingl form have | Evenlng Seene...........ocoeviiiiiiininnies . mgar | noon concert hall, inakes it very hard Lo | concert Etude, Op. 30.......... Macliowel|
. pd st are @ part of the lt- Fragen..... ..oooesiecrsnenss ihessses - Brahms | convey the meaning of o song HKe "Los Wid HUBE oo iresssions sereeeers. Lisgl
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taken into account the uries of |
systematic development of method
of song speech. He thinks that recitative
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of the development of the technio of opera
writing from the day of Claudio Monte-
verde to that of Debusky. he would surely
find out how the code of technic of such
mediocrities as Massenet came to exist
and he might learn how to use it himself.
Writing operas is an art, and it has a
method. The compossr who tries to im-
provise in this great fleld is like to meet
with serious disaster.

Antoinette Szumowska has come to
town to teach music lovers and students
of music how to listen to music. One
cannot felicitate the estimable pianist
on the task which she has undertaken.
She began her ministrations with a “les-
son recital®” on Friday afternoon. The
nature of her performance is easily de-
scribed. Bhe analyzes compositions, dis-
cusees the relations of their phrases and
sections and illustrates the uses of tone
and pedal and other points of technic
in their performance. After the analysis
she plays the piece in its entirety.

Such performances might be made ex-
tremely valuable if it were certain that
those who need them most would attend
them. It is not too much to may that al-
most every one interested in musio needs
them. It may bethat Mme. Szumowska's
method is not the ideal one, It may be
that she is not the ideal performer or lec-
{turer. That is not the point now., The
| thing which she offers is valuable, That
|

is the point.

i In the conservatories the teachers are
{ continually battling against two forces,
| The first is the unwillingness of tie pupils
| to be thorough. The second is the eager-
| ness of the parents to have their children
! perform. Every teacher of music in any
i of its branches knows that the student
| ought to devote years to the study of tech-
! nical prineiples and that the application
lof them in performance ought to be de-
| ferred till a solid grounding has been
| obtained.

. This is most
| singing.

particularly the case in
In piano playing, for instance,
i the works of Badh can be put before the
i pupil at a pretty early stage of progress
| because they embody in themselves many
fundamental principles of technic and
| they can be utilized as studies even while
they are imperceptibly instilling into the
pupil’'s mind certain asthetic laws.

But no beginner in the study of vorcal
technic can sing any music which will
benefit him except the music of his elemen -
tary studies. Inmany instances in which
the pupils themselves are willing to ad-
here to the pages of “vocalises” the parents
utter ceaseless complaints that Mary or
Henry has been studying now for more
than a year and “they” will not let him
sing a song.

But this is only the beginning of tron-
ble. More than two-thirds of those who
enter upon the study of vocal art are un-
willing to study anything which is essen-
tial to the soquirement of musicianship,
They desire to take “voice lessons” and
nothing else. They do not care at all
about becoming musicians.

When one contemplates the brilliant
| publie success of some utterly unmusioal
jopera gingera one readily understands

a directed the progress of dramatic | treated so naturally that we take no|neither vitality nor style, and history seta  The great Soandso, they say, knows noth-

special note of the musio, but are intent | down on her faithful page the story of | ing at all about them and gets $1.000 a

on the progress of the play.
The monologue of Cendrillon forms a

another blow at “American musio.”
And yet if the would-be composer of op-

‘ine o many of thetime honored  perfeot prelude to the scherzando move- | era would devote himself to a year'sstudy |p

: — ——
| urgy of the temple and synagogue. The
| worda used in this arrangement by Bruch

were written expresaly for the melodies !

MISS DE T

' night."
But when we turn to the realm of

\
{ piano playing it is not so easy to under-

ITroiu Jours de Vendange,' for instance,
:whic-h is & condensed opera, the poem of

! which would serve as a plot for an entire

stand the attitude of students, and yet
it is almost the same. If they are per-
mitted to follow their own inclinations
they will apply themselves to the ac-
Quisition of mechanical technic and when
they have it will believe themselves
ready for public appearance,

There are thousands of young pianists
| playing sonatas and yet utterly unable

almost incredible, but it is lamentably
true. As for comprehending the signifi-
cance of motives, their relation to the
| phrase and to the expansion of musical
| ideas in the architecture of a composl-
| tion, that is far beyond them. Many of
them have never even suspected the ex-
istence of the elements of design in large
musical forms,

Since this is true of the students it is
inaturally also true of the listeners to
| music. It is not uncommon to hear peo-
| ple say, “It is not our business to analyze
| compositions; we need only listen to them
| and enjoy them in our own way."

To this claim there is absolutely no

,answer. It rests on the same firm foun-
jdation as the critical judgment which
backs iteelf with the declaration, “I have
a right to my own opinion.” Every man
certainly has a right to his own opinion.
He bas a right to think MacDowell a
greater master than Beethoven. He has
a right to think Mary Garden a bass,
He has a right to think the world flat,
But it is foolish to think such things,
nevertheless,

So too people have a right to listen
to music in their own way, and if they
refuse to take notice of the design in an
art work the loss is their own and’'no one
clse’s.  But those who interest themselves
in observing the development of the
plan of a great composition, such as
I'echaikowsky's “Pathétique” or Strauss's
“Heldenleben,” get infinitely more pleas-
ure and profit out of the hearing than the
other kind of listenars. ’

When we come to the matter of per-
formance the same principle applies.
Those who hear only an occasional bit
of tone pleasing to their ears or a brilliant
octave passage astonishing to their minds
are far behind those who appreciate the
performer’s disposition of light and shade
and still further behind those who com-
prehend his reading of the page.

Mme. Szumowsku's kind of entertain-
ment—if it can be called that—should
have a value not only for the student
but also for the music lover. For if the
publie performer has gone to the trouble
of learning all these things which Mme.
Szumowska shows us and offers them to
us in a consistent reading of gome impor-
tant compasition, it is a thousand pities
il we do know it.

But 1 just what happens in the
cages of | ~vat mass of indolent con-
0ertgoers hey  fail to discern the
things which are offerad to them by the
performer. The conductors of orches-
tras are doing at rehearsals something
very much like this thing which Mme.
Szumoweka is doing in public, yet devo-
tees of orchestral concerts seem to think
that the wagging of a stick in a certain
magnetic manner drags by sheer peer-
sonal foree out of a body of passive nusi-
cians a wonderful -muml‘.

Truly at times we nre much like New-
ton's little child playing by the shore
of A great unexplored sea of knowledge.
And what makes it all the more lament.
able s the fact that ko much of this musical
knowledge is easy of acoess

W. J. HENDERSON,
1]
Beryl Rublnswein
Overture

...... Cimarosa

\ve Marla Schubert- Wilhelm)

Liebes 1rend Krelsler
Edna Ruppel

Tamhorine Ramean

Mare de Ia Carayaue Gretry

Andanie Cantablk
Serenade from “bon Juan®
, Etude, Op, 29, No. 11
Farantelin

| Tschalkowsky

Chopln
Rublinstein
bery | Rubinsteln
Spring Song
Fliegen Menuet
Musle School Chorale

Mendelssohn
Calhulka
Abram Flatow

LUDWIG HESS'S CONCERT.

Ludwig Hess, the German tenor, will
ring the following programme at the
Carnegio Lyceum on Wodnesday evening:
'

| L Jdet Deay Clwude Debussy
Hecuelllement Claude Debussy
Inter Nos \lexander MacPady en
Iy hreak \lexander Magl Wy en
Lovels the Wind Mesander MacPadyen
Here, was weiign der Noden Hugo Waolr
Weun du 2u den Bunoen gehst., Hugoe Wolf
Der vevzwelfelie Ligbhhaber Hugo Waolr
Frihliug nbers Jahr Hugo WoM
Abse ke Hugo Walr
Wenn detne Liehen von dir gohn Kugen Halle
Mraten Lied Fugen Halle
| favin W Fugen Halle
T the Mooulight Fugen Halle
Feufelstied Fugen Hadle
s Hegnet Fugen Hulle
Der Holzkneod b virusavnnnes Lugon llalle

to tell what a sonata is. This mml

CONCERTS OF THE WEEK.

|| BUNDAY (To-day) Kubelik-Bachaus
concert, Carnegie Hall, 8 P. M,
{| Philharmonic Society, ‘Pular con-
' oert, Hi :‘xxlmma. 8:16 P. M.
Elmnorai tman’s piano recital, Be-
} lasoo Theatre, 8:15 P. M.
MONDAY ~Flonzale (ﬁ.ﬂai. Car-
negie Lyceum, H:I{P. A
'] TUESDAY-—Franklin Riker’'s Song Re-
| cital, Belasco Theatre, 3 P. M,
Yvonne de Treville's Concert, Car-
negie Hall, 3 P. M.
’ Mendelssohn Choir of Toronto, Car-
: negie Hall, 8:16 P. M.
Margolies Trio, Carnegie Lyoeum,
| 8:15 P. M.
WEDNFSDAY-—Diet Kitchen Concert,
[l  Waldorf-Astoria, 8 P, M.
Ludwig Hess, Song Recital, Carnegle
Lyceum, 8:15 P. M,
Mendelssohn Choir of Toronto, Car-
negie Hall, 8:16 P. M.
THURSDAY —Philharmonic  Booiety,
Carnegie Hall, 8:15 P. M,
FRIDAY--New York Symphony B8o-
ciety, Century Theatre, 3 P. M.
Philha ;r‘nnnic Society, Carnegie Hall,
P. M.

SATURDAY—Young People's Sym-
hony Concert, Carnegie fall, 3 l‘.‘ M,
ussian Symphony Orchestra, Car-
negio Hall, 8:16 P. M.

THE WEEK AT THE OPERA.

MONDAY - “Die Walkfire,” with Mmae,
Miatzenaver as Briinnhilde for the
first time here. Others in the cast
will be Carl Burrian, who will sing
Siegmund for the last time before his
departura for Europe; Mme, .\!urmm
as Sieglinde, Mme. Homer as Fricka,
Mr \\gpil as Wotan and Mr. Ruysdael
ns  Hunding. Alfred
Hertz.

TUESDAY —First performance m_i\ew
York of Wolf-Ferrari’'s opera *The
Jewels of the Madonna,” by the Phil-
adelphia-Chicago Opera Company.
The cast will include Mmes. White,
Witkowska, Dufau, Riegelmann, and
Messrs, Bassi, Sammarco and War-
ner. Mr. Campanini will conduot.

WEDNESDAY-“Tosca,” Mme. Frem-
stad; Mesars, Caruso and Amato.

THURSDAY-—“Le Donne Curiose,”
Mmes. Farrar, Alten, Maubourg and
Fornia; Measrs, Jadlowker, Scotti,
Didur and De Begurola.

FRIDAY AT 2 P. M.—8pecial perform-
ance of “Rigoletto,.” Mmm:. De Pas-
quale and Homer; Messrs. Caruso and
Renaud.

FRIDAY EVENING — “Tannhfuser,”
Mmen. Deatinn and Fremstad; Mesars.
Slezak, Weil and Griswold.
BATURDAY, 2 P. M.—"Ariane et
Barbe Bleu,® Miss Farrar and the
usual cast.

BATURDAY FEVENING, at
Prices.—“Tohengrin,”
rena and Homer; Messrs.
itz and Witherspoon.

Conductor,

Popular
es. 0-
Jorn, Gor-

THE SINGERS FROM TORONTO.

The Mendelssohn Choir of Toronto in
combination with the Theodore Thomas
Orchestra of Chicago will give two con-
certs in Carnegie Hall on Tuesday and
Wednesday evening, February 27 and 28,
at8:160'clock.

FIRST NIOGHT.
Overture, “Liehesfruhling™ .. Georg Schumann
Theodore Thomas Orchestra.
Motet, “Crucifixus” (elght parts)
Motet, Psalm 137 (slx parts)
Mendelssohn Cholr,
*Judex Crederis” from “Te Deum"” .
Mendelssohn Choir and Theodore Thomas Or-
chestra.

*Traume” Study t0 “Tristan and Isolde™ . Wagner
Arranged for concert performance by Theodore
Thomas.

Bacchanale from “Tannhkuser.”
Theodore Thomas Orchestra.
Canzone, “Lo, an Augel Appeareth” from “La Vita
Nuova”™ .. sisassrisasansasssis WO-Forrar
Sanctus from Alass in B minor «... Bach
Mendelssohn Cholr and Theodore Thomas Or-
cheswa,
How Sweet the Moonlight Sleeps (elght parts
Eatwn Fanning
Hey Nonino (Double Chorus, op. 24, No. ),
Howard Brockway
Granville Bantoeck
. Howard Hrockway
Mendelssohn Cholr.
Symphonic Waltz, Op & . CEET A
Theodore Thomas Orchestra.
“Lullaby” Hammersbach from Bavarian
land Sulta ......... % . Elgar
Epllogue from “Caractacus” ... ... ... Elgar

Mendelssohn Cholr and Theodore Thomas Or.
chestra,

Scottish Folk Song
“Matin Song"

. Stock

digh-

BECOND NIOHT.
Verdi's “Manzonl Requelm.”

Florence Hinkle .. Soprano

Christine Miller . Contralto

George Hamlin ... ....covviivvnrnnnsnnnss . Tenor

Clarence Whitehill e Bary tone
The Thomas Orchestra and

Dr.A.S. Vogt ........ , Conductor

FRANKLIN RIKER'S CONCERT.

Franklin Riker, a tenor, will give a
recital at the Belasco Theatre on Tuesday
afternoon at 3 o'clock. He will render
the following programnfe:

Wart Her Angels. ... Handel

Conclia. .. Arthur Edward Stahlschmidt
My Lagan Love......... Hawmllton Harty
A Roundelay.........oonns ; . A, Lldgey
Triste RIOrDO . ...oovvvinnnss Richard Barthelmy
Clest I'amour........oo00000e. J. Massenet
Chanson de route Paul Puget
LesClgales Emmanuel Chabrler
Du bist wie elne Blume Schumann
Welle noch Tachalkowsky
Holde Fraue Sligren
Ich hab' im Traum gewelnet.. . A Walter Kramer
Eros urleg

To you, dear heart

While larks with little wing
Before Sunrise "
The Smuggler's Song

She walks In beauty .

HIL 'Y teller..

* Henry Holden Huss
Marshall Kernochan

' Franklin Riker

At the concert given for the benefit
of the Diet Kitchen at the Waldorf-As=
toria Wednesday afternoon, February
28, at 3 o'clock, the following programme
will be given:

Ia chl Darem Mozart
The Passage Blrd's Varewell Hildach
Miss Thornburgh and Mr. Gunther,

Study A flat op. 28, No. 1.
Valse In G Nat.
Valse in A flat, op. 35
Katherine Goodson,
Arla-Un bel di vedremo “"Madama But-
terfly”

' |~1,‘hnp|n

Pucelni
Miss Thoruburgh,
Rondo Capriceloso,
kathleen Parlow,
To the Bvenlng Star—""Tannhfuser,”
Richard Wagner
Mr. Gunther.

Salnt-Saéns

l Barcarolle

. ..Rubinsieln
| Whapsody In C sharp iminor

Lisat
| Miss Goodson,
| Andante Lalo
Zapateado

: Miss I'arlow
From the Land of the Sky Blue Water

Prefude  From Cyele of Life Itonali
Miss Thotnburgh
A Banjo Soung Slduey Honver
Vilean's Song trom “Phllémon ol Bauecls,
Gouniod

Mr. Guuther,

CONCERT FOR THE DIET KITCHEN'

| ten soon after the composer’'s marriago

|

I

F. Morrls Class | Sy mphon

. Slln!ﬂli‘l y

Cadman voy otes has Just been completed and show

THE ORCHESTRAL CONCERTS.

o ——
Programmes Arranged for Symphony anl"

Philharmonie Socleties. s

The symphony selected by Josef Bigamd?
wky for ¥ New York Philharmonie

mann's No. 1 in B flat major, the
“Spring Symphlony.* This work, writ-

to Clara Schumann, is described as an
oxpression of his hapniness,
the Gewandhaus leipsic in 1841 an
monio programmes, Much interest ats
taches to Grieg's overture “In Autumn,
his first orchestral composition, It h
been pronounced one pf the most beautis
ful pieces of descriptive tone color by ¢
Seandinavian masters, !
In accordance with plans made ear)

in the season, Mr, Stransky will furt
include the Strauss masterpicce “De

and Transtiguration,” in which “the strug-
gle between death and the vital forces
depieted,” ending with what the I.IJ
terms “deliverance from the world.” The
soloist of this concert will be Flena Gers
hardt, the German soprano, whose suc 5
cessful American tour has been a feat
of the present season. Both here and/’
abroad tribute has been paid to hep. .
power and gifts as an interpreter, She
will sing with orchestra three songs by
Wagner, “Stehe still,” “Triume® and %

“Schmerzen,” also three By Hugo Wolt; -

two of them with orchestration by Arthut
Nikisch. The last week the orchestra
made a trip to Princeton, playing there
on Tuesday evening under the auspices
of the university. -
The Brahms Festival, to be given b
the Symphony Society, Walter Damrosch
conductor, and the Oratorio Boclety

Frank Damrosch, conductor, at Carnegi

Hall in the last week in March will PNI .
sent the most important works of thig
composer for orchestra, chorus and sol
performers, so grouped as to bring out
their most impressjve qualities. The
festival will not only mark the fullest
recognition yet made here of the genius
of Brahms, but it is further expected to
signalize the new place now held by thé !

German composer's music in the affections /

of the concert publie,

The directors of both societies hl":‘x
sanctioned this festival in the belief that "
it will demonstrate thut the old notion
of Brahms's music as something as aus-
terely above the general listener h
passed completely away and that
steady gain in popular interest in th
master works shown during the
decade will find expression in a wide
hearty welcome of the important ser
now announced.
view the cumulative effect produced upon
an audience by a series of concerts
short intervals illustrating adequatel
the thought and style of any com
of the first rank, as for example the
thoven Cycle given a few seasons ago
the Symphony Sotiety. AT

The Brahms Festival concerts will take |
place on Monday evening, March .
Wednesday and Friday afternoors,
27 and 29, and Saturday evening, Mai
20. The programmes will include
four symphonies, the violin and
pianoforte concertos, a group of son
and the great choral works, which
cially present the genius of the com
the “Song of Triumph® and *
Requiem.” In addition the
and the Oratorio Society will be-h
in other examples of this master's 1
appealing music.

The solo performers will include E
Zimbalist, the famous Russian violi
Mme. Matzenauer, the contralto fro
the Metropolitan Opera House, who
sing a comprehensive group of Brahm
most beautiful songs, with pianoforte,
accompaniment; Wilhelm Bachaus, the
pianist who has made so deep an im-
pression here this season; Florence Hin-

Earle, barytone.

Having returned from its successl
tour covering cities as far wost as ()
cago and St. Louls the Symphony Orch
tra plays this afternoon in the Brooklyn
Academy of Music under the direction of
Walter Damrosch. The next cvoncerts
of the regular series will take place at the
Century Theatre on Friday and Sunday
afternoons, March 1 and 3.  On each oocas
sion the U minor symphony of Saint-
Bains will be performed and the symphonic
poem of the English composer, William
Wallace, named after the vagabond poq“ i
Frangoia Villon.

At the Academy concert Miss Cecllie
Ayres will play the Grieg concerto for
pianoforte, while on Sunday Mme. Jeanna
Jomelli, the well known soprano, will sing
for the first time in this city, the Saint-
Sains “Hymn to Pallas Athene” ands
Beethoven's “Ah! Perfido.” The Gold-
ark “Sakuntala® overture will also be
pluyod. {

The Russian Symphony Orchestra wilt”%

"'

give a Tschaikowsky concert at Carnegie”

Hall wext Sunday afternoon. The prot

gramme will consist of the “Pathetique,
variations on the theme “Christ when a
child a garden made” (Arensky) und the'
“Nut Cracker” Kitty Cheatham
will recite the Christ Child legend.

The programme of the concert {o be
given at Carnegie Hull on March 18 at
8:15 P. M. by the Minneapolis Symphony
Orchestra is as follows

sultle,

verture, “leonore.” Noo 23 Bhec thover

No, 1, in O ominoy Hrahm

Ara, “Ave Marla.” from “Cross of Mire”. . . Brue
Laieille Stevenson S

Serenade  for suing orchestra, “Flne Kigibe Y
Nachtmusi| Morare 2
Toue Poem, “Tod und Verklasrung . Strauss” =

and Josef Lhevinne, the Kussian pianis
will ba the two notable soloists at th
popular concert at the Hippodrome to.
night appearing with the orchestra

the Philbarmonic  Society. The
gramms will be largely made up of fAVOre.,
ite selections from Wugner. Miss Leibiyg
ling will introduce the aria from Herold'§2>
“Lov pre aux cleres,” and Mr, Lhevinn
will play the K flat pinno concerto by
Liset. Wilhelmj's arrungement of Wal-
ther's prize song will be played by the

Estello Liebling, prima douna au|)!'.'lu'.y

full string orchestra,  Concertimaster ,
Henry 1'. Schmidt  will conduct. The .-:
programiae follows in full: W
Wanner Overinre, “Thnuhiluse e .J
Wagner. Good Priday Spell” from “Pardtal __
Herold .. Soprano acla from " Le pre aus clerces®

Aiss Estelle Liebhing, fute obligato by . ;'.u.-..q

Wagner., Hide of the Valkyres, from “Die Walkiire's

Wagrer (hverware, “The Flying Dute hman "

Wagner Prize Song from “1He Melstersinge
Arrangod by August Withelmn), ?

Idset . Plane concerw, No, 1, 1fat

Josel Lheviape,
Wagner

Kalser Mare

Kansas Greyhounds Cateh 47 1’:»-0!.'
Ieibune covecspondence Topeka Capital
Tl record in Greeley county for kiHin:

Wt the count Clork's wifies that  Joing
hellogg, o citlzen of Groeley county, whd
et seven greyhoun T 1 he |..|p.t.
oy e ddowy Turty -peyven v Ol e
Cirecloy  county Kunsng,  hay  glven
cach for the scalps, und he hos suld

pels on wi wvernge of §1.60,

]
verts at Carnegie Hall next Thursdagi
evening and Friday afternoon is Bohussy

i
It wad 00
firet performed under Mendelssohn s *5¢

has since figured prominently on Philhafesss

28
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kle, the American soprano, and Hamiltom -
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