
The production of Massenet's "Cendril-lon- "
by llu Philadelphia-Chicag- o Opera

Company nt the Metropolitan Opera
II. uo on Tuesday evening was interesti-
ng In moro tlmn ono way. In tho first
Place it demonstrated anew the fallacy
of 'he oft repeated assertion that tliere
are nn new singers to ho had. To he

we the cant contained no unfamiliar
tori", for tho radiant personages were

Murr Garden and Hector Dufranno. Hut
die American custom of demanding that
everything shall bo tho host in tho world
is it founded on n solid basis.

Such singers, for instance, as Magpie
1eye have excellent uses. No ono would
hii'.'.rd the assertion that this slender
jot mi; woman is what Metropolitan Opera
II.'i'u,, audiences call a "star," hut she is
a F. 1 singer within her limits and her
personality on the stage U genuinely
pleasing. As Cinderella (.he mado a
chinning figure and slio pang tho music
qui e hh well as it needed to bo sung.

I iui.i Berat. who made her first Now
W appearanco as tho stepmother, Jme.
rf- - Hnltitrc, proved to bo a thoroughly
we Kimoled comedienne of the typical

rei h stylo. She delivered herself of
the me.i-ur- es of the pompous old woman

itli gusto and acted with sufficient
om.Mly to amuse tho audience Jennie

Pufati. who represented tho fairy, had
plon'y of opportunity to exhibit her com- -
mari 1 of coloraturo ringing. Hers is not
a brilliant or eensuously captivating voice,
ii!t it has musical, quality and sho held
i' t tho pitch Furthermore she sang
Maenet,' florid music, somo of it so
naive in style as to Ihi almost amusing,
witi. facility and general excellence.

'Die mounting of "Cendrillon" present
omn rather disagreeable problems, hut

the mechanicians of Mr. Dippel's organi-?atio- n

solved them successfully'. No
on who has any acquaintance with tho
hltfry of tho lyric drama in Franco will
n order at tlie avidity with which Mas-fi- x

sei7ed upon this subject as the
material for an opera. 'I lie representn-io- n

of Tuesday ovening showed clearly
'ha the version of the old story made by
llfii'i Cain was perfectly suited to tho
indying French taste for the ballet and

the pastoral
The antiquity of the legend makes it

nil the moro likely to appeal to tho Gallic
fou' It is indeel u very old story. One
f:nd it m the tale of "Rhodopis and Psam-ir.- it

.'1ms" in the Histories of Aolian.
Mid of course Ktrabo worked it into his
omnium gatherum Perrault seems to
have been responsible for tho glass of thn
Upper Originally tho slipper was made
f f ir We ought to thank tho French

a .Mior for the improvement.
trench opera began with pastoral plays

fl'ted wiili a little music. The proces-
sor; ul and tho dance were Important
tetn u of these entertainments. From
!i '.I'ginning to tho present tho Parisians

lave continued to adorn their shepherds
avl shepherdesses, no matter how dis-
puted and to worship tho good fairies

'ijssio goddesses who with potent
"reus directed tho progress of dramatic
M' tS

one can wonder at the popularity
'I productions such ns "Cendrlllon,"

hi h retains so many of thetimohonored

MUSICAL ART SOCIETY.

r'rnni 1'jlrMrlna to Elgnr at the Second
Conrert Next Month.

' M.iuenl Art Society will givo the
.1 concert of Its nineteenth season

i wr 'lay evening. Murch 5, In Carnegio
I'" progrnmino us l will bo

' .r ii, it most part without nccom- -'

'
. and will contain examples of a

' .i' four centuries, from Pnl- -.

v i,o died in ISO I, to Klgar of cur
" " Pour motets of tho sixteenth

iv thn opening (numbers - the
' l" ''critrlnii and two of tho great-- 1

t - contemporaries, Orlando (11

Belgian, and Vittorla, theSpan- -

'o ".MagnHlcn" choir of
i ""d by Mr. lingerer of St. Pat- -

'iieilrul will sing thn repsotises,
diiramus Te," which iippearn
Iiimii...... mt.... il Mnsteri! Art. Kneletv- - - j

ii'M". uinploys only women's

I ri.iliii for the text of Ills "Tantum
' " unzns of ii hymn by Thomas

iAn us ulich is generally conceded to
' 'ho finest liiitlti hymns of the

' s The three Hebrew Songs,
""I by Bruch, aro of authentic

i .mil in their original form havo
.mil still in ii u part of the lit- -

qualities. France .is true to her own.
Wo may also find much to Interest us
In these pretty scenes with their ntmos-plior- o

of tho world of Louis XIII. We are
not averse to playing at pastorals our- -

i selves sometimes. And the ballet has
of late had a serious revival of publio

i favor. Ballet does not necessarily mean
J pirouettes and whirls. The ballet of
action, tho pnntomlmio ballot, is the type

i out of which the French opera comlque
grew.

It is this which lies nt the foundation
of such a work as "Condrillon." To
treat a child's fairy tale with so much

! delicate and inviting art is to place the
public under a burden of gratitude, for

I simple and restful entertainment, with a
background of gentle, and tender sentl- -
ment, is by no means to be despised.
Opera need not always be tragedy. We
uu uui always aernann mat ginger snail
"bo hot I' thn mouth."

Those who take more than a super-
ficial interest in tho lyric drama may havo
found food for reflection In a contempla-
tion of the skill or Massenet in building
his simple work. At any rate it would
bo profitable to all tho budding American
composers of opera If they would concen-
trate their intellects on such a demon-
stration. Without doubt most of them
would smile at such a suggestion and vow
that tho texture of the score of "Cendrll-
lon" was altogether too slight to repay
deep study.

I In this they would in a certain sense lie
right. The texture of the score certnlnly
is thin. Hut what would these same

t

gentlemen say If Massenot had set out to
t

composo this story in a musical style
i similar to that of his own "Esclannonde"?
I Tho absurdity of the process would at
once become apparent. There is, to bo

I sure, not a melody in "Cendrlllon" which
will haunt the memory. Hut while ono
is listening to the opera ono is convinced
that the music is exquisitely appropriate.
Now if a choice is to bn made between
musio containing striking melodies, in--
troducod at any cost, and that which
being without them seems always to fit
the situation, let us by all means have

, the latter. It is closer to a true art.
It is in tho exquisite perception of the

quality required for each scene and situa-
tion that Massenet disclosec his mastery
of the craft of tho theatre. But we must
add to this his consummate skill In de-
velopment, By this is not meant the-
matic or symphonlo development, but
that of the musical playwright. His
setting of tho scenes is so arranged that
in eaoh act the climax of action is reached
in a musical development which appears
to bo attained without any striving, and
when it arrives it is found to be precisely
of the right sort.

How charmingly the contrast In moods
Is made In' the first aot. The pomposity
of tho old woman and her daughters is
composed in stilted manner and the
change to the empty room and tho dark-
ness in which we first seo Ctndrillon is
treated so naturally that we take no
special noto of tho musio, but aro intent
on the progress of the play.

I Tho monologue of Cendrlllon forms a
perfect prelude to the scherzando move

urgy of thn temple and synagogue. The
words used in this arrangement by Bruch
were written expressly for the melodies
by Lord Byron.

or tho two canons by Beethoven the
second Iibb an interesting history and lias
been tho objoct or much controversy
among his biographers. Maize!, the in-

ventor of tho metronome, "tamer of
time," ns the words or the oanon havo It,
was an intimato friond of Beethoven, and
the regular beat or tho instrument Is imi-

tated In the melody or the canon. 'Die
programme:
Magnificat Orlando 01 l.uio
Ail'irutnin Te..., Orlando ill I.asn
Tu IS I'ctrus ., TalcMrlna
Tantum Krgo.... ', Vittorla
Ave Marlt Ktcllt , (Irlcc

llrhrcw Melodic for Chorua and Orcan Ilruchi
O U'ccp forThoic. j

Slio Walks to lleiutv.
On .1 nriln n" Ilanki.

Cnmr, liners, Follow Me , Vlorley

Tn Canons Beethoven I

Short U our (Irlei,
To Milirl.

Hauler italic Otliecraven
Twu ItusKlan Bonn .Cul

Illun I'luw'rrU.
Helm.

livening Scene near
fraion , I,, Drahmt
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ment of the fairy music which begins tho
finale of the aot. Then comes the trans-
formation of Cendrlllon and with it her
entry into tho sparkling world of coloru-tur- e.

It is a most dainty and captivating
application of an ancient musical device.
But it is in tho employment of the familiar
devices of the theatre that Massenet
always shows himself to be a tllsclplo of
the immortal Belohco.

The attitude of the musician who would
smile indulgently nt the tenuous nature
of tho score and fail to perceive the skill
of the theatrical craftsmanship shown in it
would be typical, of the American com-
poser. It is unfortunately the fact, de-

monstrated in several notable cases, that
tho American composer believes that If
ho has) thematio ideas, a fow reams of
score paper nntl a three nibbed pen ho
can write an opera.

The truth is that the composition of an
opera is a specialty. Musicians of some-
thing more than more talent have failed
at it simply because they did not know
how to go about it,, while men of mediocrv
ability have succeeded because they did
know how. To say that an accom-
plished symphonist can sit down nntl of
a certainty produce a good lyric drama
is Just as Injudicious as to declare that
a novelist can surely writo a good acting
play. As a matter of fact he usually
cannot.

The technic of operatio composition is
fundamentally different from that of any
otlior kind or musical writing. It rests
upon different principles and it issues in
a radically different method. And the
reason why the unprepared composer
who boldly sits down to pen an opera
score utterly fails is that he has not
taken Into account tho centuries of
systematic development of a method
of song speech. He thinks that recitative
Is easy and that all that he has to concern
himself about is tho composition of some'
taking arias and some good ensembles.

When this man gets under way he pro-
duces n work whloh ceases to move when-
ever there is not an aria or a concerted
number. His drama goes to sleep when
dialogue begins. But IiIb predicament
is not nearly as bad ns that of the in-
tensely modern composer who is deter-
mined that he will follow along the path
opened up by Wagner and build an opera
in which there shall bo no set arias or
other numbers.

What happens to him? He produces
an opefa in which tho voices have no
melodic passages nt all. They go drool-
ing along act after net in a monotonous
and formless recitative patterned after
nothing on the earth or under the earth
whllo tho orchestra is vainly striving to
bolster the thing up with an ondless repe-
tition of limp leading motives tangled In
a meaningless web of conservatory coun-
terpoint.

Meanwhile the publio Is unutterably bored
by both of them, and tho critics with-
out exposing the reasons for the complete
failure of the operas nevertheless record
the indisputable fact that the tilings have
neither vitality nor style, and history sets
down on her faithful pago the story of
another blow at "American musio."

And yet if the would-b- e composer of op-

era would devote himself to a year's study

MISS DE TREVILLE'S CONCERT.

What She Him to Say About Her Chrono-lojclr- al

Programme.

Yvonno de Trevlllo has this to say about
her approaching concert: "Having heard
from u number of sources this season
that many or the reoltnl programmes
have been inartlstically arranged, I
shall present for the judgment of the
musio lovers of New York my chrono-
logical programme of French songs on
Tuesday afternoon, February 27, at Car-
negie llnll,

"The French songs or the seventeenth,
elghteenthund nineteenth centuries I have
sung under the direction of the famous
authority F. A, (lovaort, wIioro version
of the old French classics is thn accepted
one.

"That purt of my programme diivnted
to the living composers I have sung with
the authors themselves In several of tho
musio centres of Europe.

"1 consider a song recital much more
difficult than an operatic performance, in-

asmuch us ono lias nothing to help him.
To stand on it plutforin bare or nil accesso-
ries with nothing but a !ollln!i'H piano
beside litin, in tho huir light or uti artur-noo- n

concert hull, iiuakes it very hard to
convey the meanlug of a song like 'Iam

of the development or the teohnlo of opera
writing from tho day of Claudlo Monte-verd- e

to that or Debussy, ho would surely
find out how the code or tcchnlo or such
mediocrities as Massenet came to exist
and he might learn how to use it hiraseir.
Writing operas is nn art, and it has n
method. The composer who tries to im-
provise in this great field Is like to moot
with serious disaster.

Antoinette Szumowska has come to
town to teach musio lovers and students
or musio how to listen to music. Ono
cannot fellcltato the estimable pianist
on tho task which she has undertaken.
She began her ministrations with a "les-
son recital on Friday arternoon. Tho
nature or her performance is easily de-
scribed. 8ho analyzes compositions, dis-
cusses tho relations of their phrases and
sections and illustrates the uses of tone
and pedal and other points of technic
in their performance. After tho analysis
she plays tho piece in its entirety.

Such performances might be made ex
tremely valuable if it were certain that

I,- -.. ,!, .1 ,,
theTn". Itut," X:."U.," Tilon . critical judgment which
most every one interested in musio needs
them. It may bo that Mmo. Szumowska's
method Is not the ideal one. It may be
that sho is not tho ideal performer or lec-
turer. That is not tho point now. The
tiling which she offers is valuable. That
is tho point.

In the conservatories the teachers aro
continually battling against two forces.
The first is the unwillingness of the pupils'
to bo thorough. The second Is the eager-- i
ness or tho parents to have their children
perform. Every teacher of music in any
of its brandies knows that tho student
oughttodevoteyearsto thostudyof tech- -'

nlcal nrincinles ami that fh.. nn.,llrttnn
or them in' performance ought to bo do-- '

ferred till a solid grounding has been
obtained.

This is most particularly the caso in
singing. In piano playing, for instance,
the works of limJi can bo put before the
pupil nt n pretty early stage of progress
because they embody in themselves many
fundamental principles of technic and
they can be utilized ns studies even while
they are Imperceptibly instilling into the
pupil's mind certain asthetlo laws

But no beginner in tho study of vocal
technic can sing any musio which will
benefit him except the musio of his piemen --

tary studies. In many instances in which
the pupils thomsolves are willing to ad
heretothepagosof-vocnllses- " theparent,.. t vi.i. ..
Henry has been studying now for moro
than n year and "they" will not let him
sing n none

n,,t i ,v, i,n wi.ij 't'KummK ui iron
bio. More than two-thir- or those who
enter upon the study ot vocal art are un
willing to study anything which is essen
tlal to tho acquirement of musicianship
They desire to take "voice lessons"
nothing else. They do not care at nil
about becoming musicians.

When one contemplates the brilliant
publio success or somo utterly unmusical
opera .singers one readily understands
the feelings of students of this class
They say to themselves. "Why should ,

study harmony or sight readlne?
The great Boandso, they say, knows noth-
ing nt all about them and gets $1,0(10 a
nlRht."

But when we turn to the realm of
piano playing It is not so easy to under- -

Trots Jours de Vendange,' for Instunco,
which is a condensed opera, tho poem of
which would serve as a plot ror an entire
lyrio drama."

CONCERTS FOR YOUNG PEOPLE.

Koine Youthful Performers In Kntrrliilu
a Youthful Audience ,

Tho spirit of youth will prevail at the
fifth symphony oonoort for young pc- -
pie next N.uunlay iirteriuKiu m C.irnegio
Hall, when the programme will be played
by the s?:ilor and junl.ir oivluwlr.m, of
tlm .Musio .School Settlement, 12U young
plnyer.i under tho direction or David
Mannos, utvdstod by Edna lttippel, violinist
piifill of tho musio school, and

pianist, who nrule his New Yoik
drtbtit in January nt the Metropolitan
0Hra House. Thh concert by young
people for young people is of great interest
to both listeners ami porformers in thul
11 gives to tho musio school children tho
opportunity of playing in Carnegio Hall
before a largo audience, an occasion of
inspiration for them, and it shows (huso
In the audience whit can bo ilonti by
students with serious purpose and io

ideals, The programme follows'
Concerto In A minor , , Vli.illl
Concert lUuilo, Op, at ,Macuuoll
Wild Hunt - u,n

stand tho attltudo or students, and yet
it is almost tho same, If they are per-
mitted to follow their own Inclinations
they will apply themselves to the ac-
quisition of mechanical technic and when
they havo It will llievo themselves
ready for publio appearance.

There aro thousands of young pianists
playing sonatas and yet utterly unablo
to tell whut a sonata is. Tills seems
almost Incredible, but it is lamentably
truo. As for comprehending the signifi-
cance of motives, their relation to the
phrase and to the expansion of musical
ideas In the architecture ot a composi-
tion, that Is far beyond them. Many of
them havo never oven suspected the ex-
istence ot the elements of design in largo
musical forms.

Since this is true of the students it is
naturally also truo or tho listeners to
music. It la not uncommon to hear peo-
ple say, "It is not our business to analyze
compositions; wo need only listen to them
and enjoy them in our own way."

To this claim thero U absolutely no

""!. " reins on uie sumo urm loun- -

backs Itself with tho declaration, "I have
a right to my own opinion." Every man
certainly has a right to his own opinion.
Ho has a right to think MacDowell a
greater master than Beethoven. Ho bus
a right to think Mary Garden a bass.
lie has a right to think the world flat,
nut l" fooli8h to thlnk "uch things.
" "weies.
So to Pple Imvo n right to listen

tof mu 0 ' their own way. and if they
Te t. t,nkl? not,icB ST, tho deelgn ln
"f1 worktitIlollow 1 their own and no ono
fIhe '"o who interest themselves

ol)8ervinB tho development or tho
Plnn r 11 Kreat composition, such as
r l'kwsky "Patlrttiquo" or Strauss's

-- noiuenienen,- get lnllnltely more pleas-
ure and profit out of the hearing than the
other kind of listeners.

When wo come to tho matter or per-
formance the same principle applies.
Those who hear only nn occasional bit
of tone pleasing to their ears or n brilliant
octavo passage astonishing to their minds
aro far behind those who appreciate tho

J!?"" n ?U'Ght "?d 8,"M,
hhlnd thoso who com

prehend Ids reading of the pngo.
Mine. Szumowska's kind of entertain-

ment lr it can bo called that should
have a value not only for the student
but also for the musio lover. For if tho
'r ,1 r,fnTi f.T ,0 t,h,e,truble

moka shows us and offers them to
" u C""m1? ,ent rfadInB f ome iml- -

lnnt """Position, n thousand pities
ifwedoi knowit.

But t i just what happens in tho
cases ot ,. feut mass of indolent

They fail to discern theUI !.(!. "ro o. to them by the
! rL- - tCOIM'u r orchw

J?.. ,!!!,'!. !v,.n,,.tr, !i'!rHa ,Home'h,nKvery which Mmn
Szumowska is doing in publio, yet devo-
tees or orchestral concerts seem to think
that tlm wagging of a stick in a certain
magneiio milliner drags by sheer er- -

Ks sound.
Myatttml- -

Truly nt times we urn mnrti llko v.ton m little child playing bv the l,oro
of 11 great unexplored sea of knowledge.
And what makes it ull the moro lament-able is the fact that so much of this musicalknowledge is easy of access.

W. J. Hi:.vdehso.n

Hcrj'I llublnsteln
Overture ClmarosaAre Maria . iichuuert-Wlthelm- J

UelK- - Trend Krehder
l.iln.i llupncl

Tamtiorliu--

ltamcauMarchr ili In Car.nauc . . .... Orctri- -
AiiJniileC.iiitntilli'
Sereuailo from "Hon Juan'. TchalLowtky

. Chopin
Tar.intclla . . Itublnsteln

I'Tyl ltiililnitehi
Kprlnir Nine ... MrndelasohnI'llfcin Meniiut .Czlhulka
Music .School Chorale Ahram I'latoiv

LUDWIG HESS'S CONCERT.

litidwig Hess, tho (lerman tenor, willsing tho following programme at the
Carnegio Lyceum on Wedneuday evening- -

I.e Jet O'niu .Clituilo Drum)'Itcru'lllcincnt. Claude Di humy
Inter Nik Ali'iandcr M.u'l'nd)culi'iyhicali . Alexander MacCad) enKoveli. the Wlti.l AletainliT
Ilcrr, was liluidcr Mod llitiro WolfHniu ilu .u iii'M minima lluiio Wolf
Her i crzn clfcllc I.U lihahcr,. IIukii Wolf
rrilhlluK uhcrs Juhr. Hiiro WntfAbshlrl,. itiiirn Unif
Wi nn ilclne l.lchcn von illr lehn I'llirn llalln i
I 'Ii nli n I, let CiiKf II llalli-I'l- l
Kiin Itrhu, iron Untie I

In the XlimiiUirht Ciiccii llalle
VrufcMleil Mut'fii llulln
"I'.x llccun" Cuiicn IIhIM
Her IliiUkuccul , L'ugcn Hall

CONCERTS OF THE WEEK.

SUNDAY (To-da- Kubelllt-Bncha-

concert, Cnmcalo Hall, 3 P. M.
Phllhunnonlo Society, popular con-

cert, Hlppodromo, 8:15 V. M.
Eloanoro Altmnn's piano reoital, Bo-lus-

Theatre, 8:15 P. M.
MONDAY Flonzaley Quartet. Car-

negie Lyceum, 8:15 P. M.
TUESDAY Franklin Biker's Song Re-

cital, Belasco Theatre, 3 P. M.
Yvonno do Trovllle's Concert, Car-

negio Hall, 3 P. M.
Mendelssohn Choir of Toronto, Car-

negio Hall, 8:15 P. M.
Margolle Trio, Cnrneglo Lyoeum,

8:13 P. M.
WEDNESDAY Diet Kitchen Concert,

Waldorf-Astori- a, 3 P.M.
Iiiidwlg Hess. Song Kccitnl, Cnrnegle

liyceum. 8:15 P. M.
Mendelssohn Choir or Toronto, Car-

negio Hall, 8:15 P. M.
THUItSDAY Phlllmnnonio Society,

Carnegio Hall, 8:15 P. M.
FHIDAY New York Symphony So-

ciety, Century Theatre, 3 P. M.
Phllhunnonlo Society, Cnrneglo Hall,

3 P. M.
SATURDAY You n g Poonlo's Sym- -

Iihony Concert. Carnegio Hall, 3 P. M.
Symphony Orohcstra, Car-

negio Hull, 8:15 P. M.

THE WEEK AT THE OPERA.

MONDAY "Die Wnlkflre," with Mmo.
Miitzenauer as Hrllnnhllde for tho
first time here. Others In tho cast
will lw Carl Burrlan, who will slug
Rlrgmund for tho last time licfore his
departure Tor Europe! Mine. Morena
as Slegllnde, Mmo. Homer ns h'rlekn,
Mr. Well ns Wofnn and Mr. Kuysdael
ns Hunting. Conductor, Alfred
Hertz.

TUESDAY First performance in New
York of Wolf-Ferrnr- opera "Tho
Jcwols or the Madonna," by the

Opera Company.
Tho cast will include Mines. White.
Witkowska. Dufau. Hlcgclmann. and
Messrs. Bassi, Sammarco and War-
ner. Mr. Campaninl will conduot.

WEDNESDAY "Tosca." Mme. From-sta- d:

Messrs. Caruso and Ainato.
THURSDAY "Le Donno Curloso,

Mmos. Farrar. Alten. Mnubourg and
Fornla; Messrs. Jodlowkcr, Scottl,
Didur and Do Segurola.

FRIDAY AT 2 P. M. Special perform-
ance of "Jllgoletto. Mmes. De Pas-nua- le

and Homer; Messrs. Caruso and
Rcnaud.

FHIDAY EVENING "Tannhauser."
Mmes. Destlnn and Fremstnd;Messrs.
Sleznk. Weil and Orlswold.
SATURDAY. 2 P. M. "Ariane et
Barbo Bleu. Miss Farrar and Uio
usual cast.

SATURDAY EVENING, at Popular
Prices. "Lohengrin," Mmes. Mo-

rena and Homer; Messrs. JOrn, Gor-it- z

and Witherspoon.

THE SINGERS FROM TORONTO.

Tho Mendelssohn Choir of Toronto in
combination with the Theodore Thomas
Orchestra or Chicago will give two con
certs in Carnegie Hall on Tuesday and
Wednesday evening, February 27 and 28,
at 8:16 o'clock.

mar nioht.
O Terra re, "UeheifnihUnt" .. Georc Schumann

Theodore Thomas Orchestra.
Motet. -- CrucltUus" (cljht parts) Lottl
Motet, Psalm 1S7 (tlx parts) Gounod

Mendelssohn Choir.
"Judex Crederls" from "To Deum" ...... Berllox
Mendelssohn Choir and Theodore Thomas Or

chestra.
"Traume" Study to "Tristan and Isolde" . .Warner
Aryanred for concert rformance br Theodore

Thomas.
Bacchanals from "Tannhauser."

Theodore Thomas Orchestra.
Canzone, "Lo.an Anrel Appeareth" from "La Vita

Nuova
Sanorus from Mass In I) minor llach
Mendelssohn Choir and Theodore Thomas Or-

chestra.
Itow Sweet the Moonlight Sleeps (eight parts)

Katon Tannin?
Hey Konlno (Double Chorus, op. :i, No.

Howard Drockway
Scottish Folk Song Granville Ilantock
"Matin Song" Howard Ilrockway

Mendelssohn Choir.
Srmphonte Waltz. Op 6 Stock

Theodore Thomas Orchestra.
"Lullaby" llammersbach from Uavarlan High

land Sulta Klgar
Hpllogue from "Caractacus" Klgar
Mendelsohn Choir and Tlieodore Thomas Or-

chestra.

siroNti xiorrr.
Verdi's "Manronl Hequelm."

Florence IllnUlo , Soprano
Christine Miller Contralto
George Hamlin Tenor
Clarence Whltchlll Darrtone

The Thomas Orchestra and
Dr. A, S. Vogt Conductor

FRANKLIN RIKER'S CONCERT.

Franklin Riker, a tenor, will givo a
recital at the Belasco Theatre on Tuesday
afternoon at 3 o'clock. Ho will render
the following programme:
Waft Her Angels Handel
Conclta Arthur Hdward SUhbclimldt
My Lagan Love Hamilton Harty
A Itoundelay C. A, Lldgcy
Trtste Kltorno; ltlchanl llarthelmy
C'est I'amour J. Massenet
Chanson lie route Paul Iugrt
IsClgales CmmanuelChahrler
Ilu blst wle elne Ulume . ...Schumann
Welle nocli . Tbclialkow.liy
flol.le l'raue Sjogren
Ich hab' Im Traum gewclnet....A. Walter Kramer
Kros (irleg
To you. dear heart . ...F. Morris Class
While larks llh little lng
Ilefore Sunrise j

The Smuggler' Song Marshall Kernochan
She walks Inheautr lvrnnin IllkerHIUlTfeller

CONCERT FOR THE DIET KITCHEN

At the concert given for tho benofit
of the Diet Kitchen at tho Waldorf-Astori- a

Wednesday afternoon, February
28, nt 3 o'clock, tho following programmu
will bo given:

Ia chl Dnrein Mozart
The I'amago lllrd's Farewell Hlldach

Miss Thornburgh and Mr, (lunthrr,
Study A tlat up. 55. No. 1

Valsn In (i Hal :;l Chopin
Vaiso In A lint, up. 33.,

Kathcrlne GoodMin,

Aria tin bcl ill vedrenui "Madama Hut- -
tertly" ... I'ucclnl

MIsh Thoruhurgli,
Hondo Caprlccluni. Salnt-Sac-

Kathleen I'arlou',
To the HvcnlngSlar "rannhlluscrr

ltlchanl Wagner
Mr. (iunlhcr.

Ilarcarolle . . Itublnsteln
Ithapuidy In 0 Miurp inlimr, . I.Nit

kllsu Coodhon,
Andante ... . I.al.i
.apaleado . , .. Saraiatu

, MUs Pnrluw,
From the IjiihI of the tily nine Walrr .Cailinan
I'riiudi' liinii Cjiic of l.lfc lliinuld I

MN ThiMiihtiruli I

A llanjn Sun; Incy HnmiT
Vulcau'h Song from "I'lillriiiuu ci HumcU,"

Uounud
Mr. Uuulhiir.

i
I

THE ORCHESTRAL CONCERTS.

.8

Programmes Arranged for Symphony nf&
Philharmonic Societies.

Tho symphony selected by Josef HnTt.S jsky for Hro Now York Philharmonic contfM
certs nt Carnegie Hall next ThursdajiA
evening and Friday afternoon is Schujux
maun'H No. t lu B flat major. tlifl'i
"Spring Symphony. Tills work, writ- - t
ten soon uftcr tho comiioser's tnarrlago1'
to Clara Schumann, Is described as mi
expression or his hap'ilness. It wwjte
first iicrformcd undor Mendulssohn nt'H
tho Uuwandhaus Loipslo in 1811 on AM
has hIuco figured prominently on niilhar2
monlo programmes. Much Interest uttx)
laches to Orleg'rt overture "In Autumn.f
his first orclicjtrnl composition. It hiiaiil
been pronounced ono pf the most lieoutlt .
ful tieces if doscrlptivo tone color by '
Scandinavian masters. j

In accordance with plans mode early
in tho neiison. Mr. Strntisky will further
include the Strauss masterpiece "Det,lr
and Trnnsiigurntion," in which "the strug- -
glo between death nnd the vital forces ty3
depleted," ending witli whut tho poet
terms "deliverance from tho world." The
soloist or this concert will lw Elena Ger
hurdt, tho German soprano, whoso sue? .
cessrul American tour has lieen u roaturiT"I
of tho present season. Both hero und
abroad tribute uw been puld to her.
power and gifts iiH nn Interpreter. Sho
Will sing with orchestra three songs byV
Wagner. "Stelm still." "Xraurao" nn(
"Schmerzen," nlso three by Hugo Wolfi
two or them with orchestration by Arthur; '
Niklsch. Tho last week the orchestra
made n trip to Princoton, playing thcru P
'on Tuesday evening under tho auspices "
or tlie university,

Tho Brahms Festival, to lie given byT
tho Symphony Society, Walter DamroscliS?
conductor, and tho Oratorio Sooloty.jtft
Frank Danirosch, conductor, nt Cnrnegle
Hull in tho last week In March will prof
sent tlie most important works or tlili
conifioser for orchestra, chorus and sol
performers, so grotied ns to bring ou
tucir most impressive qualities. Tin
festival will not only mark tho fulles
recognition yet. mado hero of tho gciilui
oi iininms. nut. ii is further expected to
signalize tho now place now held by thi 1

German composer's music In tho affections .
of tho concert public.

Tlio directors of both societies havSTi
BUtictloned this festival In tho heller tha.W
It will demoiiHtratu thut tho old notion"
of Brahms s music as something ns nus.
Icrely alxivo Uio general listener h:Si
passed completely away und that tin
steady gain in iopular interest in these!
muster works shown during tlie om
deeauo will Unci expression in a widoanM I
hearty wolcomo or the Important serlelul
now nnnounced. They havo also hudift-- r.
..I ,U.. l.t M 'n.-- inu cuiiiuiaiivo cneci, prouueed upon
uu uuuieuco iy u series or concerts a
short Intervals Illustrating ndequatol,
me tnoiignt anu stylo ot, any compose
of tho first rank, as for examnlo tho Bee
thovon Cycle given u few ueusous ago bj

uie aympnony Society.
Tho Brahms Festival concerts will tako )

place on Monday evening, March 2.1
Wednesrlay and Friday arternooi's,. Marc
27 und 21), und Saturday evening, Mare
20. Tho programmes will includo th
Tour symphonies, tho violin und th
pianoforto concertos, a group of song
nnd Uio great choral works, which qp
daily prcbont the genius or the compose
the "Song or Triumph' and "A derma ,

Requiem." In udditlon the orchetr
und tho Oratorio Society will bohear(
in otlicr examples or this master's moa
appealing music.

Tho solo performers will include Erren
Zimbalist, tho ruinous Russian violinist
Mme. Mutzenauer, tho contralto fron
the Metropolitan Opera House, who wi)
sing u comprehenslvo group of Brahnfl
niOHt l)eatltiful Hin CM. Willi ntanr.rnrl- -

accompaniment: Wiiliclm Bacliaus, tUb i
niunist who lias mado so iten nn ImJ i
pression hero this season: Florence Hin
kle, the American soprano, and Hamilton""--
Earle. barytone.
. Having returned from its successful""- "-

tour covering cities us far wost as ChPl E

cngonnabt. Louis the Symphony Orches j.... i'.h; d .iii liuuu in mo jirooKiyn
Academy of Musio undor tho direction or
Walter Damrosch. Tlio next concerts
of tho regular.herios will tako place uttlm
Century Thoatro on Friday and Sunday
afternoons. Murch 1 and 3. On ouch occa-
sion the y minor symphony of Saiut-SuC- ns

will lie performed und the symphonic
poem of tho English composer. WilliairT
Wulluco, named after the vagnliond poet, i
Fran;ols Villon.

At the Academy concert Miss Ceciliu
Ayres will play the Grieg concerto for
pianororte, while on Sunday Mme. Jcannri 1

.fomelll, tho well known soprano, will ping
for the first time in this city, the Salnt-SuiM- is

"Hymn to Pallas Athene ami.
Beethoven's "Ah! Pcrlldo." The Uold- - '
mark "Siikuntalu" ovorturo will also bo '

played. i

Tho Russian Symphouy Orchestra wllr
givo a Tschalkowsky concert ut Carueg1o"iV.
Hall next Sunday iiftenioon. Tho pro
graminu will consist of tlio "Pathetlquo.f
variations on tlio theme "Christ wheq.nt
child n garden mado (Arenslty) und tiioS
"Nut t'nickor" suite. Kitty Cheatham
will rccito tho Clirist Child legend.

Tho progrummu of tho concert to Ik)
given ut Carnegie Hull on Murch 18 ut
8:13 1. M. by tho Minneapolis Symphony
Orchestra is us follows:
)rrtnre, "Uoiiuit," No 3 Hecthoxcn.

Symphony No. I, In C minor. ..Hrahndnp
Aria. "Ac Maria," from "Cmt of Mrc" , .llniclt'T

l.iiclllsstcicn-o- n.

.Serenade for suing oiclicalra. "Kino Klclflq'
XnchliiiUhlli" , t MorortU

Tone l'ocni, "Tod und Vrrklaeruug" 11, Strau- -

listello I.lebllug, prima donna woprauort
und Josef I.hovlnue, the ltiisaiun pinnlslW
will bo the two notable soloists nt the"-popula- r

concert ut the Hlppodromo to-

night npH.'urlng with tho orchestra pt
tho IMiilliuruionlo Society. Tho protj,
irrammu will lo largely nuidu up of favorik.".
ito selections from Wuguer, Miss LoibW
ling will introduce, the nria from Herold'rJ1
"Ii pro um clercs," and Mr. hliovlnn
will play the I', Hut piano concerto by
Ijisiit. WllhelmJ's uiTiingeinent of Wul- -
tlier's jrla song will bo pUyud by tlidll I
full string oruliestra. Concertiiuisteri
Henry P. Schmidt will conduct, Tht
progranuuo follows in full:
Wanner ....lHcrUire."Thiinhaufcr!JJ
Wajiicr.. . ."(iood Friday SiwU" from "l'andfaC
Herald ... SiprunoarU from"l nrr auiclcrc-- "
MIkh K.lrlli- - IHI I u olillgalo li- - .. "'T'--- '
ii...i..p iH.i..r ii... x't.iit. ..... rr.t..Miii,.ii'nii.nM,TT I
Wuitrcr.... Oii'rlure.'Tlio I'hlng Dulchiiianjn
Wagner.... I'lle Song fmin "llln Melstertlngct"'

Arruugod by Auguxl Wl'helin,
Ubrt . , . . . llano conccrui. Nu, 1, IlrlatS

Jn.ef l.h.l Inn...
Wagner KaK'r MarclPj

Knnsiik (Irejlimiiuls t'nlcli 17 Coyote"
V'ribinie I'urrrajiiiMifrNi'e Toiieka C(iiln
Tlie reeiuil In (lipi'ley rouutv fur Mlllna

tl'luk'S has Just lieen ronipleti il nnd HliuW
ut tli" i otiiil) ru rk'H ullli'K Unit .ii.int s
Ki'IIukk, ii rlllzcn nf ilni l. y tuuiity, wlii
lll,H i"'veii Kntylmuinl Iiiih In Hi. lust; I
"nr um iliiwn tin l si'W n i i yotesC' I

'"eeley iiillliti. Kiinsiis litis ullnii ll22J
pelts ou uii uvviuxu ut 1,Hi.


