
Kellott Chambers may not show In "The
Right to Bo Happy." which was seen last
week at tho Hudson Theatre, the advf.nco
In craftsmanship tkat his admirers hoped
he haa made, but no knows his New York
better than he did in the clays of "An
American Widow." In that clever Utile
play there was a woman of fashion who
had herfour in hand drive up to the.
door of her houso on Riverside Drive and
wait for her there. Now Mr. Chambers
makes his heroine speak rather scornfully
of the necessity of figurine on the West
Bide society page in a Sunday newspaper.
8he is supposed to be of Knickerbocker
stock, which is a tradition opposed to tho
general Impression that tho families of
that origin now conspicuous are but little
less extinct than the dodo, Knicker-
bocker descent on the other hand does not
seem to have done all that It might for
this very modern heroine,

She is supposed to be in the employment
of a modern captain of industry, who uses
bar position in the world of fashion as n
means of finding out what her important
friends intend to do in a way of business
that may interest her employer. It is
not indicated definitely until the last net
that she has been the mistress of this
rough diamond. It is not In tho least
necessary to the development of the drama
that she should bo. The nature of her
occupation Is sufficiently unusual to en-

title her to at least the suspicion of those
who know of it.

Most of the spying which she does for
this captain of industry is not rendered
any the less disagreeable by the fact that
ha spies always on her friends. Only

one definite Instance explains the equiv-
ocal character of her occupation. She
tells of a visit to a friend In Baltimore
which enabled her to discover the finan-
cial stability of tho Southern Rubber Com-

pany which ultimately resulted In the
merger of that organization with that of

, which her employer was the president.
Then In order to dlsoovor what sort of an
invention occupied the philanthropist she
ultimately married: she called him In to
give her expert advice concerning her
dead father's library.- -

All this is occupation of rather a dubious
nature even if its purpose be to nipport a
sister in society and a mother who has a
voice with a tear in It and a quaver llko a
suddenly matured soubrotto and a brother
who will persist In keeping in' danger
through his speculations with other
men's money. The audience at the
Hudson Theatre on Monday night found
sufficient explanation in these phases of
her life to explain the conduct of the
captain of finance toward this aristocratic
young woman who had entered his service
o willingly. He might well have referred

to her contemptuously in view of the
services she performed so profitably for
him.

It is unfortunate for the character of
the trust president that ho was not shown
in any light that might havo revealed
what was good in his nature. And there
must havo been something good about him,
else there is no excuso for the heroine's
affection for him, und without somo affec-
tion her relation to him was quite without
excuse. There are indeed few traces of
the fine effects of raco about this young
woman and the trust official opposed to
her as what may be accomplished by true
heartcdness and simplo faith, is alto-
gether a bad lot. So neither may bo con-

sidered as a gonulnn typo of the two
opposing classes to which they belong,

The Idealist who Invented tho substitute
for rubber and thereby led to tho parting
of tho young woman and her employer
is perhaps the truest of tho characters in
the play. Ho is at least tmo to the stago.
Ho represents virtue. He loves a young
woman, and the fact that she has been the
mlstrosd of another man doos not serve
to turn him from her. Ho pities her and
loves the poor, und is courageous enough
to defy tho captain of industry In his
moments of mo6t violent physical oxclte-saon- t,

Ho is plainly classified, therefore,
la the mind of tho spectators und they are
grateful for it. Such clarity Is a relief
when there ore two such Inconsistent and
battling human beings as those played
ny Miss Donnelly and Mr. Browo con-
trasted with her.

Were thore somo opportunity to see
some of tho traits In the part of this cap-
tain of industry that are, talked ubo'ut it
might be morn postiblo to dlwover what
tho heroine could ever havo loved in htm,
She painfully deficient In tho quail-tie- s

that would have inadu her a represen-
tative daughter of tho poltroons, und al
though hor right to happiness is a point
on which tho play insists, she seems to be
enjoying life rather well so far as its imu- -
rial pleasures aro concerned, Kho is cer-
tainly utile to wear smart hats and frocks.
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parently severe drag on her bonk account.
So after all for the poor man's daughter
she appears to be doing well.

Barring a certain indecision as to the
entrances and egresses of tho flower
decked drawing room in which tho action
of the play passed, for there is but one
scene hi the three acts of "The Right to Be
Happy," this Knickerbocker family seemed
a fairer representative than some others.
William A. Brady had one in "Mother," in
which tho head of the household made"
pies In the drawing room and cut out the
children's olothes there. In another play
that leaned rather heavily on the Knicker-
bocker descent of its principal figures one
of thorn bad a past of some kind in Brook-
lyn. Yet so long ago as the year In which
Herman Viele wrote his charming book of
New York life called "The Last of tho
Knickerbockers" there was said to bo no
more of them left. Bronder Matthews,
who tried to create them for William
Crane, went back to the originals u,8el to

monologues, whichmade Peter Stuyvesant his hero. Mrs.
Wharton, posed somo admirable photo-
graphs of tho least noble aspects of
metropolitan social life in "The House of
Mirth." and showed how llttlo thejnicker-bocke- r

survived as a social figuro here.
In spite of Mr. Chambers's fondness
this hlstorio type in "The Right to
Happy his plays show in other respects
considerably more knowledge of his New
York.

What is an American musical farce
Somo might nnswer "The Man From
Cook's." How native it Is examination
will show. Maurice Ordonneau, who wrote
tho play on which it is founded, Is of courso
French. The rest of the collaborators

American enough, even if they nt
work on material which bears no rolatton
to native land. "The Man From
Cook's" could not possibly be considered
American in tho senso that "Forty-fiv- e

Minutos From Broadway" Is or as the
Hoyt plays used to They wero some-
thing more than American In fulfilment.

They started from an American idea
and thoy wero devoted to making fun

of national traits. They did rest
so firmly on a foreign basis as tho latest!
specimen of kind. For so far as lt
scenes and Incldonts concerned "The
Man From Cook's" Is altogether foroign.
"Tho Pink Lady" is another oqually
exotio product which, as as creator
went, American only in the nationality
of Chnrles McClellan, who lives abroad and
remains a most contented spcinjen f
the expatriated American. Both Ivan
Caryl, who composed the musio, and
Georges Bers, who wrote "Le 8atyro," on
which 'tho work is foundod.are foreigners.

there no excuse for calling "The
Pink Lady" in any Important particular
American.

The public seems to wholly unpreju-
diced as to tho source of any musical farce
so that quality of the best. For
years London rojocted Viennese oper-
ettas when thoy wero most popular here.
A certain natural prejudice was held re-
sponsible evon for tills artistio hostility
and It not long before "The Merry
Widow" conquered London that this
prejudice still had force. Tho earlier
output of Mllloeckor. Von Suppo, Strauss
and tholr contemporaries never
to London audiences and few of them wero
Indeed ovor tried there. Now thoy have
been more prosporous, although thero Is

tho samo freedom from prejudice
against anything mado in Germany that
exists hero.

Possibly tho purely American products
havo Bomo advantage over any importa-
tions, howover excellent. Goorgo
Cohan, Charles Hoyt they uble
to provide umusoment that may racy
of tho soil. But some recont successes
havo shown that native origin is by no
moans as essential to prosporlty. Tho
form of musical plays Is bo clastic
that scarcely any sort of fun Is ull.m to
thorn. Porhaps a certain putrlotio pride
muy prejudice profosslon.il Judges ofbiti'h pieces- - If such a really heavy

rests on any houMers-- rifavor or tho homo mado urtielo. Rut the
,uuoj mom,and her coutourlfcro appears qulto ubovol v.it insistsv onlv that ii,v .1...

reproach. Then she has a butler and bromide good of tholr kind. 7draws obecka for $2,000 without possibly excusableany to depart at this point
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WH AT I S
GOING ON IN

theTheatres

frora the solemn task of deciding whether
or not "The Man From Cook's" is a work
of native origin or not.

It Is evident, however, that there has
been a change in tho taste of the publlo
for leading figure in the present per-
formances of operetta There wero days
in which this always a comedian.
Francis Wilson, Jofforsbn Angells, De
Wolf Hopper, James Powers, the
funny men, at tlmo had the honors
of publicity. In those days there was
scarcely a speech left to any other char--
acter in the performance. Francis Wll

and 8on mako hls operettas liko
' In he was occasionally
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interrupted by the chorus or the other
characters to perform something, such
ns a soprano solo, for Instance, which It
was physically imposslblo for him to do.
The others followed tho same plan. Who
can forgot Do Wolf Hopper when In tho
days of "ElCapltan" and Its predecessor,
"Wang," there was no other entertain-
ment allowed than that which ho
supplied?

Mr. Wilson has dropped out of musical
performances, and he has found his ad-
mirers loyal, whllo the chango In tho taste
of tho publlo for Its protagonist, as tho
learned love to describe the principal
actor, has placed theso other entertain-
ers In less conspicuous positions. It is
tho rather polite youth with slender figuro,
grace as a dancer and possibly with Bome
llttlo voico who Is more llkoly to bs se-
lected by tho shrowd manager now as
tho domlmting figure In tho musical
play. If his opportunities nrooxtendod
until he preponderates as tho comedian
used to tho public will weary just as soon
of him as well. There seems less danger
of that chango, howover, since such roles
aro not oapablo of the rather ap palling
padding which tho old run makers used
to Indulge In.

Then there is a chnnzo in tho tasto of
the public for its feminine heroine who
appears in tho musical play. It Is mainly
Important that sho 6hould be beautiful
and girlish. Extreme skill in acting would
rather disqualify her for success, since
American audiences want to be amused
only by its actresses who aro not in tho
first place beautiful. If Mario Dressier
was not a genius of fun that could doublo
up any audience with laughter there
would of course bo no possible chance
for her on the stago. Yet were she as
beautiful as Julia Sanderson It would not
bo necessary for her to have a trucp of
talent. In this respect our audiences
resemble those of London. There was
never a less gifted lot than the fair and
slender beautios that provall in London
musical plays. Yet thoy aro much more
admired than the possessors of talent
in acting ever would bo.

The singular invitation of tho manager
who invited tho newspaper writers about
U10 theatre into the Criterion tho other!
afternoon to witness the performanoo
of rather an intreosllng melodrama
must indicate a chango of heart on tho
part of these impresarios theatrical.
Matinee performances in this city hav
rarely been productive of any imnortnnt
results although thero Is qulto a respect-nbl- o

list of tho plays performod first in
this way in London and later successful
in tho regular bills. "Runty Pulls the
Strings" was thojnost recent instance
of this kind ol Introduction to the London
puniio.

Hero managers think that only a certain
kind of Introduction makes a play success-fu- land fow of them would over risk a
matinoo experiment with any property
that seemod valuable. It is moro than
probablo that tho young authors of "The,
Bargain" were able to puy for tho pleasure
or seeing their play noted, They had somo
moro reason to bn satisfied than somo
authors. Managors who 'receive plays
In the future from them will be Incllnod
to look upon tholr work with more f TOr
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for the sake of the merits that "The
Bargain" revealed. Ono of its con
spicuous evidences of tho amateur hand
was tho lack of. any relief from tho prin
cipal thorns of tho play. Until tho end
of the second act, which wrs, like the first,
entirely too long, the insistence on the
principal themo was unceasing. An ex
perienced author wouVl have known that
the most absorbing scones are made
more effectlvo by some contrast or some
chango of mood.

"Tho Penalty," which was played at a
special matinee last season in tho Gaiety
Theatre, I as made its way over the
country during tho past season and
ehowod its head a fow weeks ago at ono
of the combination theatres It was
perhaps a mora export specimen of tho
youthful dramatist's stylo than "Tho
Bargain" and It was em molodramatlo.
There sooms such n supply of theso al-

most adequate plays that it is unfortu-
nate they nover seem to progress beyond
tho point that must bo described as
promising. Thero was no farticular In-

terest In any feature of " ho Bargain"
than its offorts on tho part of the young
wastrel to seouro S200,000 His schomo of
taking on tho guilt of another for that
amount wiw Ingenious evon If his dise-

ase-It was tho certainty of death that
made him willing to tako a murderer's
place for ttCW.OW-w- as not plausible.
But a certain variety was needed and with
that "Tho Bargain" should enjoy pros-
perity In the theatr h that tako delight
in molodrauia.

Gustav Amberg has relinquished tho
management of tho Irving Place Theatre
after a second season which showed ez- -

oollent intensions and a smaller degree
of achievement. It h :s been some years
elnco a y manager of the Gorman play
house baa thought it worth while to take
trouble to put forward rocont products
of the German stage. Yet both "Glaubo
und Helmath" and "Fruehllngs Erwachen"
camo to a hearing at the Irving Place
during the loot season. It cannot truth-
fully bo eaid that either Schocnherr's
tragedy of peasant life or Wodeklnd's
exotlo study of ohlldhood In Germany
waa put before the American publlo in
its beat light. Goth were far beyond the
material resources of tho theatre, and It
la oubtful If there were enough fine
actors to present the best that the
dramatists had put into their plays.
But tho attempt to show that Germany
still boasts of a stage that i roduces
something bsatdes musical plays and
diluted Palais Royal farces was credit-
able to Mr Amberg.

Tho German theatre in this city must
bo a serious problem. It was always nst
successful in the memory of somo of those
acquainted with tho later history of this
transplanted institution when the great-
est amount of capital was Invested. Tho
better tho actors and tho more liberal
the expenditure tho larger tho audience'
used to be. It was certainly not economical
to have Agnes Sorma and Rudolf Chris-
tian acting together in "Konigsklnder,"
but there were always large audiences
to greet these players and any of equal
distinction. It may be true that there are
fewer interesting works coming from the
Gorman playwrights and thero may not bo
many distinguished actors toseloot from
for this city. Hut there are men and women
on tho Gorman stago y who are of
Incomparably higher artistio status than
this city has soon, with the exception of
Ernst von Possart, In years.

It Is of course true that German immi-
gration has all but ceased to increase the

publlo of tho German theatre In this city.
At times It seems aa if its uudicnoos wore
mnde of only two classes, Those aro the
very young, who havo not yot learned
to understand the plays of the English
theatres, and those who havo arrived
In this country at nn ago which makes
it impossible for them over to learn to
understand Hngllsh. Surely this la not
u largo nor profitable publlo for any
theatre mmager. Ho may woll hi fearful
of excessive expenditure. Yet the fact
retnuins tint tho appoarunce of tho Irving
Place Theatre has always seemed to bear
a very direct relation to the quality of tha

company. The better the aotors were
the largor waa the audience. That was
probably due to the willingness of others
than the very old and the very young
to buy tickets to see really fine perform-
ances.- Then there was a time when Ameri-
cans used to find a visit to the German
Theatre worth while.

But there would have to be a company
different from any that haa acted there
in recent years to revive this general
interest.

PLAY FROM A WELLS NOVEL

A Dramatic Version ot "Xtpps" Is Bean
In London.

H. G. Wells's popular novel Kipps
has been acted at the Vaudeville Theatre
in London. That there wan a drama
in such a story never seemed evident
to some of its readers, but here is
the character and his associates at last
on the stags. Few popular books now
adays escape tho voracious adapter. It
Is lnterostln ; to observe that he always
acta with the consent of the novelist.
The author is evidently willing to travel
as far aa tho adapter In tho search tor
royalties, whatevor may happen to the
Bpirit of his work.

Rudolf Besior, who is understood to
have made the adaptation, haa taken
the incidents of tho middle part of the
book, changed them here and thore and
added dialogue of his own. He intro-
duces various explanatory matters In
tho first act, which passes in the drapery
shop at Folkestone. The scene Is realis
tic yet there is missing the suggestion
of aa aotual shop. That is not life at
the Shallord emporium, the sordid,
rushing, soul destroying business in
the book. Ann Pornltk, Kipps's little
sweotheart in the boy and girl days at
Now Romney, comes to buy print drosses.
Helen. Waltlnjham, the needy young
gontlewomon to whom Kipp$ has lost
his heart at the wood carving class at
the local Improvement Institute, comes
also to distribute tickets and buy cnUTon.
Harry Chi tier low arrives, not to break to
K?pt the nowa that he la a missing heir
but to spy out the ground for that back-
sliding young man who, having mado a
night of It, has been locked out.

Kipps is smuggled in, but doos not
escape the eye of Shalford,

Kipps and Ann meet in the country
and later Kipps and Helen Walsingham,
though beforo tho latter meeting Chester
Caolc has coma. Coofe haa not his nosltlon
of tho book. Hero ho Is made a member . "'"
of the firm of solicitors which adminis-
ters the estate of Kipps's grandfather.
Coole is a matter of fact legal emissary,
bringing nows of Kippt' windfall, which
has grown In the dramatizing process
from JlOO.000 to J250.000. One perceives
a great deal of conventional dramatiza-
tion in this too Ingenious act, which ends
with the bewildered Kipps rushing out
to buy champagne in which to celebrate
his departure from the store.

The second act is not so theatrical, but
the movement Is thin. The Ineffable
Coots Instructs JTIppa now installed in
the house left him at Folkestone In the
mannora of nloe people. CMtterlou
noisily intervenes in these exercises.
Helen Walsingham, with her mother, is
also there. Thore is a little effective
angling on her part for the admiring
Kipps, only too ready to be caught, and
there Is also a good deal of comedy when
the awkward, flustered Kippt Anally
upsets his cup as a dramatio climax.
There follows the garden party where
Kipps has a preliminary shock in encoun-
tering Ann as the housomaid.-'Th- o party
gives opportunity for exhibiting some of
those pretty types whom Mr. Wells is
known to regard as human nature.

They servo, at all events, an amusing
purpose, and In their way Kipps's social
lapses are also amusing. But Kipps Is
now less worried about his clothes and his
manners than about the joint proximity
of Ann and Helen. Ann gathers that
Kipps is engaged to Helen, and down
goes tho te tray with a crash. Kipps
stands potrifiod until Coole forcibly
carries him off to the garden.

Kipps, howover, returns to Ann, and
persuades her for the moment that only
she matters to him. But the fact of
Kipps's publicly announced engagement
dawns on the rather slow mind of the
girl, and Coofe, visiting Ar.n below stairs
In his ardor for Kipps's matrimonial

future, finds her ready to sacrifice herself
to the social Moloch of which Coole is
high priest. But she and he have been
reckoning without Kipps, who oxploslvely
throws overCoote, conveniently eliminates
Helen from his arrangements and returns
to his nlleglsnce to tht llttlo girl who
went gathering sea popples with him.
Mr, Bealer leaves Kipps with his fortuno
unnmbezzled, and Chlttrrlovf vanishes
Into thin air, out of which he need not
havo been embodied. Ravlewera have
decided that comedy worthy of the book
it Is not, but as faros oq a somewhat
higher plana it may do vry well.

ATTRACTIONS AT TIE

THEATRES THIS WEEK

No Now Production Is Offered-L- ew

Fields Gives a Benefit
This Evening.

NOVELTIES IN VAUDEVILLE

Garden Theatre Becomes a Permanent
Home for tho Klnemacolor

Pictures.
f

Th new comedy by Jehn Galaworthr,
The Flfeon," with which Wlnthrop Ames
opened The Little Theatre, has maIs
friends among the New York theatrexotns;
public. Its naturalness, the quiet whimsical
nature of Its humor and its fidelity to th
human side of life are exactly suited to th
little playhouse. Special matin con-

sisting ot the Chinese drams, "The Flower
of the Palace of Han," and Charles Rann
Kennedy's new play, "The Terrible Meek."
are given on Tuesday, Wednesday and
Friday afternoons. Edith Wynne Mstthl-so- n

and Frank Relcher hav the principal
roles In the little play from the thirteenth
century Chines author, and Miss Matthl-so-

Sydney Valentine and Reginald Bar-
low are the only three actors in "The Terri-
ble Meek."

"Th Right to B Happy" enters open
Its second week at th Hudson Theatre.
Dorothy Donnelly sjrei a forceful per- -

formance and Edmund Breeso. th other
featured member of the company, again
displays marked ability.

The fourth weak of Walker Whltesld
In "The Typhoon" at the Pulton Thatn
begins evening. Th play, deal-
ing with Japanese Ufa, Is on of the
dramatio novoltles ot th season. Mr.
Whiteside gives a powerful perform sue
of the Japanese secret service agent Who
Is sent to Berlin by his Government on a
secret mission of serious Importance.

"The Rainbow," at the Liberty Theatre,
Is proving to ba the biggest success la
which Henry Miller has been seen In New
Tork in many seasons. The human not
sounded by the play bis awakened a warm
response from New York's thatrcort,
and Mr. Miller's acting in th rol of th
father stands out as an artistic character
portrayal. "The Rainbow" will continue
at the Liberty for th remainder of the

Klaw and Erlanger presentation of
Otis Skinner In "Kismet" continues to (til
the Knickerbocker Theatre. The adven-
tures of the beggar in Bagdad hav Inter-
est as a story and the seenlo effects ar
responsible for a separate appeal.

"The Bird of Paradise." Richard Wat-
son Tully spectacular drama of Hawaii,
Is at Maxlne Elliott's Theatre, where It
has been popular sine Its removal from
Daly's. Ouy Bates Pott, Theodora Roberta
and Lauretta Taylor are the principals
In the company.

David Warfield and the other num-
bers of the Belasco company will cel-
ebrate th 200th performance of "The Re-

turn of Peter Grimm" at th Belasco
Theatre on Thursday evening.

"The Woman," which David Belaico 1

presenting at the Republic Theatre, will
soon begin Its eighth month there. It
will remain at the Republic until the end
of the season.

Louis Mann In the comedy drama "Ele-
vating a Husband" at the Criterion takes
the part of an Incorrigible husband. Em-
ily Ann Wellman and Mme. Cottrclly are
In his supporting company.

The Llebler production of "Oliver
Twist" with Its cast composed of Nat
Goodwin. Marie Doro, Constance Collier,
Lyn Hardin, Fuller Melllsh and Olive
Wyndhnm Is now continuing Us tun at
the Empire Theatre. k

George Arllss has what he considers
his moat interesting part in "Dltraell."
He has been appearing In th play by
Louis N. Parker at Wallack'a Theatre
since early In the present season.

Th Llebler Company which Uased the
Century Theatre for the preaematlon of
"The Garden of Allah." Is well satisfied
with the experiment of making tho big
playhouse the home of dramatio spectacle
and Is planning another production ot th
same kind for next season.

Few actors have ever appeared oftencr

In a part than has Lewis Waller In th
title role of "Monsieur Beaucalre," '
srh'.rh he Is now Mn at Daly's Theatre.
His racord at present Is more than 909

performances.

Mr. Waller Is also responsible tct
"The Butterfly on the Wheel." the dlvorc
drama which la being played at the S9h
Street Theatre under his management
Th Kngtreh actress Madge Tltheta1'.
la at tha head ot the company.

"Runty Fulls th Strings" It neannc U

300th performance at th Comedy Th-tr-

Only on ehang has ben mad a
th company slao the' comedy bad M


