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cmer, b e e, | ATTRACTIONS AT THE
THEATRES THIS Wy

probably due to the willingness of others
No New Production Is Offered-

than the very old and the very young
to buy tickets to ses really fine perform-

Lew Fields Gives a Benefit
This Evening.

oellent hll‘l*klll and a smaller degree
of achievement. It h s been some years
since a y mapager of the German play-
house has thought it worth while to take
trouble te put forward recent products
of the German stage. Yet both “Glaube
und Heimath” and “Fruehlings Erwachen”
came to a hearing at the Irving Place
during the last seascn. It cannot truth-
fully be said that either Schoenherr’s
tragedy of peasant life or Wedekind's
exotie study of childhood in Germany
was put before the American public in
ita best light. Both were far beyond the
material resources of the theatre, and it
is oubtful if there were enough fine
actors to present the best that the
dramatista had put into their plays.
But the attempt to show that Germany
still boasta of a stage that :roduces
something beaidea musical plays and
diluted Palais Royal farces was credit-
able to Mr Amberg.

The German theatre in this city must
be a serious problem. It wasalways nist
successful in the memory of eome of those |
acquainted with the later history of this
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ances. Then there was a time when Ameri-
cans used to find a visit to the German
Theatre worth while.

But there would have to be a company
different from any that has acted there
in recent years to revive this general
interest.

PLAY FROM A WELLS NOVEL

A Dramatie Version of “Kipps*” Is Seen
in London.

H. G. Wells's popular novel “Kipps®
has been acted at the Vaudeville Theatre
in London. That there was a drama
in such a story never seemed evident
to some of its readers, but here is
the character and his associates at last
|on the stage. Few popular books NOW- | prianas among the New Tork theatregoing
adays escape the voracious adapter. It ! pubije. Its naturalness, the quiet whimeical
is interestin ; to observe that he .I'l.l:. I nature of m'hu‘mor and its fdelity to the
i w ) nt of the novelist. | human side of life Are exactly sulted to the
HUASpIAtEd 'ASHINEION WENR Wb Srente ;(l,:: nuit;:]:rul‘l o:‘lo::;tly :ﬂlling to travel !lllllo playhouse. Bpeclal matinees con-
S St S S e as far as the adapter in the search for | sisting of the Chinese drama, “The Flower
better the actors and the more liberal ir alti por . h n to the | Of the Palace of Han" and Charles Rann
the expenditure the larger the audiences | it forh may Rappe Kennedy's new play, “The Terrible Meek,”

| apirit of his work. Tuesd Wed
usead to be. ltmoarwnlynouoonomall Rudolf Besier, who is understood to :_:d:;v:;.::m.‘ Igl'th Wr:::gu:::

to have Agnes Sorma and Rudoll Chris-
« « |have made the adaptation, has taken |gon and Frank Reicher have the principal
tian acting together in "Konigskinder, the incidents of the middle part of the | yoles in the little play from the thirteenth

:’:t‘:;"w:mpal;g'm:rx":?l::gz | book, changed them here and there and | century Chinese author, and Mlss Matthi.

NOVELTIES IN VAUDEVILLE

G:rden Thestre Becomes a Permanent
Home for the Kinemacolor
Pletures.

The new comedy by John Galsworthy,
“The Pigeon,” with which Winthrop Ames
opened The Little Theatre, has mada

. S

Kellett Chambers may not ehow in “The I

Right to Be Happy.” which was seen last
weak at the Hudson Theatre, the advenoce
In munwmhip tpat his admirers hoped |
he made, but fie knows his New York |
better than he did in the davs of “An|
American Widow.” [n that clever liniel
play there was a woman of fashion who
bad her four in bhand drive up to the |
door of her house on Riverside Drive and
walt for her there. Now Mr. Chambers |
makes his heroine speak rather scornfully |
of the necessity of figuring on the West |
Blde society page in a Sunday newspaper
Bhe is supposed to be of Knickerbocker
stock, which ia a tradition opposed to the
general impression that the families of
that origin now conspicuous are but little |
Jeas extinct than the dodo. Knicker-

bocker descent on the other hand does not |
seem to have done all that it might for fm

this very modern heroine

Bhe is supposed to be in the employment
of a modern captain of industry, who uses
ber position in the world of lfashion as a
means of inding out what her important
friends intend to do in a way of business
that may Interest her employer. It is
pot Indicated definitely until the last act
that she has been the mistress of this
rough diamond. It is not In the least
neocessary to the development of the drama
that she should be. The nature of her
oooupation is sufficient!ly unusual to en-
title her to at least the suspicion of those
who know of it

Most of the apying which sha does for
this captain of industry is not rendered
any the less disagreeable by the fact that
she spies always on her friends. Only
one defilnite instance explains the equiv-
ooal character of her occupation. She
tells of a visit to a friend in Baltimore
which enabled her to discover the finan-
alal stability of the S8outhern Rubber Com-
pany which ultimately resulted in the
merger of that organization with that of
which her employer was tha president
Then in order to disocver what sort of an
{nvention occupied the philanthropist she
ultimately married; she called him in to
give her expert advice concerning her
dead father's library .-

All this {8 ocoupation of rather a dubious
pature even if its purpose be to rupport a
#lster in rociety and a mother who has a
wvajoe with a tear in it and a quaver like a
suddenly matured soubrette and a brother
who will persist in keeping in' danger
through his speculations with other
men's money., The audience at the
Hudson Theatre on Monday night found
sufficient explanation in these phases of
her life to explain the conduct of the
captain of finance toward this aristocratic
young woman who had entered his service
@0 willingly. He might well have referred
to her contemptuously in view of the
services she performed so profitably for
him.

It 18 unfortunate for the character of
the trust president that he was not shown
in any light that might have revenled
what was good in his natupe. And there
muet have been something good about him,
else there is no excuas for the hernine's
affection for him, and without some affec-
tion her relation to him was quite without
excuss, There are indead fow traces of
the fine effacts of race about this young
woman and the trust official opposed to
bher as what may be accomplished by true
bheartednesa and simple faith, is alto-
gether a bad lot. So neither may be con-
pgidered as a genuine type of the two
opposing classes to which they belong

The idealist who invented the substitute
for rubber and thereby led to the parting
of the young woman and her employer
is perhaps the truest of the characters in
the play. He is at least true to the stage
He represents virtue. He loves a young
woman, and the fact that ehe has been the
mistress of another man does not serve
to turn kim from her. He pities her and
loves the poor,and is courageous enough
to defy the captain of industry in his
moments of most violent physical excite-
saent. He is plainly classified, therefors,
i the mind of the spectators and they are
grateful for it. Such clarity is a relief
when thera are two such inconsistent and
batfing human beings as those pluyed
ny Miss Donnelly and Mr. Breesa con-
trusted with her,

Were there somes opportunity to see
some of the traits in the part of this cap-

tain of industry that are talked about it
might ba mora possible to discover what
the heroine could ever have loved in him.
Bhe seems painfully deficient in the quali-
ties that would have made her a represen-
tative daughter of the poltroons, and al-
though her right to happiness s & point
on which the play insists, she seems to be
enjoying life rathier well so far as its mate-
rial p]r-amu'l'ﬁ are concerned A I8 cer-
tainly able to wear smart hats and frocks,

and her coutouricre appears quite alove
reproach. Then she has a butler and
without any ap-

draws checks for §2,000
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parently severe drag on her bank account.
So after all for the poor man's daughter
she appears to be doing well.

Barring a certain indecision as to the
trances and egresses of the flower

| decked drawing room in which the action

of the play passed, for there is but one
scene in the three acta of “The Right to Be
| Happy,” this Knickerbocker family seemed
a fairer representative than some others.
William A. Brady had one in “Mother,” in
| which the head of the household made
pies in the drawing room and cut out the
, children’s clothes there. In another play
| that leaned rather heavily on the Knicker-
bocker descent of its principal figures one
of them had a past of some kind in Brook-
lyn. Yet so long ago as the year in which
tierman Viela wrote his charming book of
New York life called *The Last of the
Knickerbockers” there was said to be no
more of them left. Brander Matthews,
who tried to create them for William
Crane, went back to the originals and
nade Peter Stuyvesant his hero. Mras

graphs of the least noble aspects of
metropolitan social life in *The House of
Mirth,” and showed how little the Knicker-
bocker survived as a social figure here.
In gpite of Mr, Chambers's fondneas for
this historic type in *Tha Rizht to DBe
Happy™ his plays show in other raspects
considerably more knowledge of his New
York

What is an American musical farce?
Soma might answer *“The Man From
Cook’s.” How native it is examination
will show, Maurice Ordonneau, who wrote
the play on which it is founded, i® of course
French. The rest of the ocolluborators
are American enough, even if they are at
work on material which bears no relation
to our native land. “The Man From
Cook's" could not possibly be considered
American in the sense that “Forty-five
Minutes From DBroadway” ia or as the
Hoyt plays used to be. They were some-
thing more than American in fulfilment.

They started [rom an American idea
and they were devoted to making fun
out of national traits. They did not rest

specimen of its kind. For 8o far as ita
scanes and incidents are concerned “The
Man From Cook's” I8 altogether foreign.
“The Pink Lady" is another equally
exotio product which, as far as its creators
went, was American only in the nationality
of Charles McClellan, who lives abroad and
remains a most contented specimen o
the expatriated American. Both Ivan
Caryl, who composed the musie, and
Georgea Bers, who wrote “Le Batyre,” on
which the work is founded, are foreigners.
So there was no excuse for calling “The
Pink Lady® In any important particular
American,

The public seems to be wholly unpreju-
diced as to the source of any musical farce
80 that itsa quality be of the best. For
years London rejocted all Viennese oper-
ottas when they were most popular here.
A certain natural prejudice was heid re-
sponsible even for this artistio hostility
and it was not long before *“The Merry
Widow™ conquered London that this
prejudice still had its force. The earlier
output of Milloecker, Von Buppe, Strauss
and their contemporaries never appealed
to London audiences and few of them were
indeed ever tried there. Now they have
been more prosperous, although there is
not the same freedom from prejudice
against anything made in Germany that
exists here,

Possibly the purely American products
have some advantage over any importa-
tions, however excellent. George M.
Cohan, Charlea Hoyt-—they are able
to provide amusement that may be racy
of the soil. But some recent sucoesses
have shown that native origin is by no
means as essential to prosperity. The
form of all musical plays is so elastic
that scarcely any sort of fun is alien to
them. Perhaps a certain patriotio pride
| may p_n'thlu'u professional  judges of
| such pleces—if such a really heavy re-
sponsibility rests on any shoulders

favor of the home made article But the
public seams squally cordial to all of them
It insists only that they be in the classio
| bromide good of their kind. So it is
possibly excusable to depart at this poing

Wharton, posal some admirable photo- |

%o firmly on a foreign basis as the latese Padding which the old fun makers used
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from the solemn task of deoiding whether PETER GRIN
or not *“The Man From Cook's" Is a work
| of native origin or not.

{ It Is evident, howaver, that there has
| been a change in the tusts of the publio
for its leading figure in the present per-
formances of operetta. There were days
! in which this was always a comedian.
y Francis Wilson, Jefferson De Angelis, De
| Wolt Hopper, James T. Powers, the
| funny men, at one time had all the honors
of publicity. In those days thers was
|8carcely a speech left to any other char-
acter in the performance, Francis Wil-
son used to make his operettas like
monologues, In which he was occasionally
interrupted by the chorus or the other
characters to perform something, such
as a soprano solo, for instance, which it
was physically impossible for him to do.
The others followed the sama plan. Who
can forget De Wolf Hopper when In the
days of “FlCapitan® and its predecessor,
“Wang,” there was no other entertaln-
ment allowed than that which he
supplied?

Mr. Wilson has dropped out of musieal
performances, and he has found his ad-
mirers loyal,while the change in the taste
of the public for its protagonist, asthe
learned love to deseribe the principal

|actor, has placed these other entertain-
{erda in less eonspicuous positions. It ls
therather polite youth with slender figure,
! grace as a dancer and possibly with some
little voiea who |8 mora likely to ba se- |
;l-!dud by the shrewd manager now as
(the dominating fizure In the musical
!play. If hia opp~rtunities are extended
'until he preponderates as the comedian
used to the public will waary just as soon
of him as well. Thers seams less daneer |
of that changa, however, since such réles i
are not capable of the rather ap palling

to indulge in.

Then there is a change in the taste of
| the public for its feminine heroine who |
!appears in the musieal play. It is mainl>

important that she should be beautiful |
and girlish, Extreme skill in acting would og/s -
rather disqualify her for succesa, since | JK;MNER,A“A EANOR

American audiences want to be amusad
{only by its actresses who are not in the
‘Ilrat place beautiful. If Marie Dressler
| was not a genius of fun that could double
up any audience with laughter there
;voui;:l of course be no possible chance
or her on the stage. Yet were she | i
beautiful as Julia Sanderson it would n:;.r | Waa the lack of- Any relies fpom ihe prin.
be necessary for her to have a trace of | cipal thems of the l?hw' VRN She sod
talent. In this respect our nudiennellﬁt S ssoahd aot, wluch_w-..i.likatheﬂr-t.
resemble those of Londoh. Thers was en:lr::ly l!?;. long, the mmaw‘:ce :n the
never a less gifted lot than the prneips el o g e b
slender hea ut‘ilor. that nra:'nllhin r{:::h;:: perienced author woukl have known that
musical plays. Yet they are much more e, e 'n.blorhtna SO B NAGe
admired than the poesessors of talent R0 SRASHTS LY SN G0N OF ROIM
in atting ever would he. change of mead.

¢ el | “The Penalty,” which was played at a

) tinée last season in the G
The singular invitation of the manager special matin n in the Gaiety

for the sake of the merits that “The
Bargain” revealed, One of its con-
spicuous evidences of the amateur hand

distinetion.

It may be true that thereare |
| fewer interesting works coming from the |
| German playwrights and there may not be

\ | many distinguished actors to seleot from |
| for this city. But there are men and women |
| on the German stage to-day who are of
! incomparably higher artistio status than
| this city has scen, with the exception of

Ernst von Possart, in years.
It is of course true that German immi- |
| gration has all but ceased to increase the

|added dialogue of his own. He intro-
duces various explanatory matters in
| the first act, which passes in the drapery
| shop at Folkeatons. The scene is realis-
tio, yet there is missing the suggestion
of an actual shop. That is not life at
the SAalford emporium, the sordid,
rushing, soul destroying business in
the book. Ann Pornick, Kippa's little
swectheart in the boy and girl days at
New Romney, comes to buy print dressss.
Helen Walsingham, the needy young

gentlewoman to whom Kipps has lost
his heart at the wood oarving class at
i the local improvement institute, comes
| also to distribute tickets and buy ehiffon.
| Harry Chilterlow arrives, not to break to
| K+ 2ps the news that he is a missing heir
| but to spy out the ground for that back-
| aliding young man who, having made a
| night of it, has been locked out.
Kipps is smuggled in, but does not
escape the eye of Shalford.
Kipps and Ann meet in the country
and later Kipps and Helen Walsingham,

“rHE PETURN OF
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who invited the newspaper writers about i, W R B M B
the theatre into the Criterion the other
afternoon to witness the performance
of rather an Intreesting melodrama
must indicate a change of heart on the
part of these impresarios theatrical,
Matinée performances in this city hav
rarely been productive of any important
results although there is quite a respect-
able list of the plays performed first in
this way in London and later sucoessful
in the regular bills. “Bunty Pulls the
Strings” was the _imost recent instance
of this kind ol introduction to the London
publie,

Here managers think that only a certain

ful and few of them would ever pisk a
matinée experiment with any property
| that seemod valuable. 1t is more than
| probable that the young authors of “The

in | Burgain” were able to pay for the pleasure | perity in the theatr & that take delight

| of soeing their play acted. 1 hey ha 1 some
more reason to be satislied than some

kind of introduction makes a play succoss.- |

country during the jast season and
showed its head a few woeks ago at one
of the combination theatres It was
perhaps a more expert specimen of the
youthful dramatist's style than *“The
Bargain” and it was leas melodramatio.
There seems such a supply of these al-
most adequate plays that it is unfortu-
nate they never seem to progress beyond
| the point that must be described as
| promising. There was no particular in-
terest in any feature of * he Bargain®
| than its efforts on the part of the young
wastrel to secure $200,0000 His scheme of
taking on the gullt of another for that
amount was ingenioua even if his dis-
ease— it was the certainty of death that
made him willing to take a murderer's
| place for $200000—was not plausiblae,
But a oertain variety was neaded and with
| that *The Bargain” should enjoy pros-

though before the latter meeting Chester
Coote has come. Coole has not his position
of the book. Here he is made a member
of the firm of solicitors which adminis-
ters the estate of Kippa's grandfather.
Coole is a matter of fact legal emissary,
bringing news of Kipps's windfall, which
has grown in the dramatizing process
from $100,000 to $250,000. One perceives |
{a great deal of conventional dramatiza- |
tion in this too ingenious act, which ends |
| with the bewildered Kipps rushing out
(to buy champagne in which to celebrate
his departure from the store.

The second act is not so theatrical, but
the movement is thin. The ineffable
Coote instructs Kipps—now installed in
the houss left him at Folkestone—in the
manners of nioce people. Chitteriow
poisily intervenes In these exercises.
Helen Walsingham, with her mother, is
also there. There is a little effective
angling on her part for the admiring
Kipps, only too réady to be caught, and
there is also a good deal of comedy when
the awkward, flustered Kipps finally
upsets his cup as a dramatio climax.
There follows the garden party where
Kippe has a preliminary shock in encoun-
tering Ann as the housemaid.~ The party |
gives opportunity for exhibiting some of
thoss pretty types whom Mr. Wells is
known to regard as human nature.

They serve, at all events, an amusing
purpose, and in their way Kippa's social
lapses are also amusing. But Kipps is
now less worried about his clothes and his
manners than about the joint proximity |
of Ann and Helen. Ann gathers that |
Kippa is engaged to Helen, and down
goes the tea tray with a crash. Kipps
stands petrified until Coote forcibly
sth carries him off to the garden.

f P 0" Kipps, however, returns to Ann, and
s BB E o=y, persuades her for the moment that only

A she matters to him. But the fact of
Kippe's publicly announced sngagement

dawns on the rather slow mind of the
girl, and Coole, visiting Arn below stairs
jn his ardor for Kippe's matrimonial

ot

son, Bydney Valentine and Reginald Bar-
low are the only three actors In ““The Terri-
ble Meek.”

‘“The Right to Be Happy” enters upon
its second week at Hudson Theatre,
Dorothy Donnelly & forceful per.
formance and Edm Breess, the other
featured member of the company, agaln
displays marked ability.

The fourth week of Walker Whitasids
in “The Typhoon" at the Fulton Theatre
begins to-morrow svening. The play, deal.
ing with Japanese life, is one of ths
dramatic novelties of the season. Mr,
Whiteside gives a powerful performance
of the Japanese secret service agent Who
is sent to Berlin by his Government on a
secret mission of serious importance.

*“*The Rainbow,” at the Liberty Theatrs,
is proving to be the biggest success in
which Henry Miller has been seen In New
York In many seasons. The human nots
sounded by the play has awakened a warm
response from New York's t regoers,
and Mr. Miller's acting In the role of the
father stands out as an artistic character
portrayal. “The Ralnbow” will continue
at the Liberty for the remainder of the
season.

Klaw and Erlanger's presentation of
Otis Skinner in “Kismet” continues to fill
the Knickerbocker Theatre. The adven-
tures of the beggar In BagdAd have inter-
est as a story and the scenic effects are
responsible for a separate appeal.

“The Bird of Paradise,” Richard Wat-
son Tully's spectacular drama of Hawail,
is at Maxine Elliott's Theatre, where it
has been popular since its removal from
Daly's. Guy Bates Post, Theodore Roberts
and Laurette Taylor are the principals
in the company.

David Warfleld and'the other mem-
bers of the Belasco company will cele-
brate the 200th performance of “The Re-
turn of Peter Grimm™ at the Belasco
Theatre on Thursday evening.

““The Woman," which David Belasco is
presenting at the Republle Theatre, will
soon begin its elghth month there. It
will remalin at the Republie until the end
of the season.

Louls Mann in the comedy drama “Ele-
vating a Husband" at the Criterion takes
the part of an incorrigible husband. Em-
fly Ann Wellman and Mme. Cottrelly are
in his supporting company.

The Liebler production of "Oliver
Twist” with its cast composed of Nat
Goodwin, Marie Doro, Constance Colller,
Lyn Harding, Fuller Mellish and Olive
Wyndham is now continuing Its Tun at
the Empire Theatre. p

George Arllss has what he considers
his most interesting part in “Disraell”

| He has been appearing in the play by

Louis N. Parker at Wallack's Theatre

since early In the present season.

The Liebler Gompany which jgased the
Century Theatre for the preseftation of
“The Garden of Allah,” i1s well satisfied
with the experiment of making the big
playhouse the home of dramatio spectacle
and is planning another production of the
same kind for next season.

Few actoras have ever appeared oftener
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MONSIEUR BEAUCAIRE,

e

public of the German theatre in this city. | future, finds her ready to sacrifice herself
At times it seems as if its audienoes were [ to the soclal Moloch of which Coofe is
made of only two clusses. These are the | high priest. But she and he have been
very young, who have not yet learned | reckoning without Kinps, who explosively
to understand the plays of the English throws aver C'oote, conveniently eliminates
theatres, and those who have arrived | Helen from his arrangements and returns
in this country at an age which makes|to his allegiance to the little girl who

understand English.  Surely this is naot | Mr. Besier leaves Kipps with his fortune

| in melodrama

a largo nor profitabla public for any unembezzled, and CAhilterlod vanishes
theatrs manager, l!cﬁ may woll be fearful | into thin air, out of which he need not
of excesslve expenditure. Yet the fact | have been embodied. Reviewers have

Iulllhorl, Managers who “receive plays, Custav Amberg has relinquished the | remains that the appearance of the Irving | decided that comedy worthy of the book

u the future from them will be incliy
hhokuponm'orhﬂthmhv::

management of the Irving Rlace Theatre | Place Theatre
ldur & second season which showed ex-|a very direct

\ "

always seemed to bear | it is net, but as farce & somewhat
to the quality of the mmttwh:yﬂ

it impossible for them ever to learn to|went gathering sea poppies with him.l

in a part than has Lewis Waller in the
title role of “Monsleur Beaucalirs,” I8
whith he s now seen at Daly's Theatrs
His record at present is more than 900
performances.

Mr. Waller Is also responsible fof
“The Butterfly on the Wheel,” the divorce
drama which {s being played at the 3%th
| Street Theatre under his management
[The Englteh actress Madge Titheialge,
is at the head of the company.

“Bunty Pulls the Strings” is nearing 4
300th performance at the Comedy Thed
tre. Only one shange bas been made I8
the company since the comedy bad M




