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they are In too great a hurry. e later

THE WEEK AT THE OPERA. intimates that from five lo soven years of
MospaT—"Mona,"” Mme. Homer as the hard work are needed (o prepare a singer

herona, together with Mme. Fornla,
Messrs, Martin, Reiss, Hinshaw and
Wither-poon. Mr Hertz will conduot.
[vrepar—Extra night, “Rigoletto,” with
Ay Caruso as the Duke. Mme, de
Pasanall will sing tilda, Mme, Duchene
datena nnd Mr, Amato Rigoletto,
PSDAY AL 3 P M., "Hinsel und
with Mmes, Alten and Matt-
| as the two children and Mr. Relss
Witch. In the evening "1l
lrovatore,” with  Mme., Cadak! as
Leonora, Me Slezak as Manrico and
My Gilly as the 'ounf, Mme. Cahier
. pake Lher firgt appearance at the
Metropolitan, singing Arucena
Tt psoay="Manon,” with Miss Farrar
in the title réle and Mr. Caruso as Des
Gotenr Mesars, Gilly and Rothier will
tl4n ha in the cast
Fripay- At P M, "Parsifal,” with Mme.
| mpstad as Kundry, Mr. Jorn as
I, Mr. Witherspoon as Gurne-
sand Mr Amato as Amfortas. In
the evening at 8 P. M, Gluck's “Orfeo
ol 1 urities,” with Mmes, Homer, Gluck,
appold und Sparkes. Mr, Toscaninl
vondact
At 2 P. M, "Otello,” with Mr.
slezak in the title role, Mme, Alda as
Deedemona and Mr, Scottl aa lago
At * P M, "La Giloconda,” with Mmes
Destinn, Duchens and Wickham,
Messrs Martin, Amato and Segurola,

the

SATUADAY

CONCERTS OF THE WEEK.

desnar—Arthur Friadheim, plano re-
cital, Carnegle Hall, 8 P. Al ; Kubellk
and Philhurmonle BSoclety, Hippo-
drom», 815 P M

Trespay —Hauser-Saslaveky, plano and
violin concert, Waldorf-Astoria, 8:10
P M

TnrrspaY—-Mme, Jomelll's song reocital,
Carnegle Mall, 815 P. M ; Marum
Quartet, Cooper Unlon, 85 P, M.;
Heary Wolski, violinist, Carnegie Ly-
ceum, ®:15 P. M

Batcroar—Harold Bauer's plano recital,
Carnegie Hall, 8 P. M,

RICO CARWIO
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Some years ago Prof. Brander Mat-
thews wrote an essay on the “Philosophy
of the Preface.” In it he said that when
artists fe!l to talking about their art
eritice should sit silent aud listen in order
that they might learn something. This
is most excellent and practical advioe.
Not infrequently artists do fall to talking
about their art. Sometimes it is in edu-
omational chophouses, where the ochoice
and master spirita of this age congregate
to exchange illuminating ideas wucross
tobles and rabbits, and again it is in still
mora aducitional periodicals which carry
into many happy homes the pieces that
rass understanding.

Among those who have recently been
talking about their art are such distin-
guished cxponents of musio as Alina
Gluek, Ricoardo Martin and Josef Hof-
mann. The last shall be f{irst, merely
hecause ha is a piano player, and therefore
needs the distinction more. Opera sing-
ers stand in a clase by themselves and are
sat upon pedestals and worshipped by the
orostrate populace sheerly becauss they
in sing in “grand opera.”

Mr. Hofmann recently emittad an in-
terview in which he bewailed the lament-

1ble state of contemporuneous music.
I thiz 'lamentation he shall receive deep
~yrupathiy in this place, for the state is

‘parlous,” and if the allied Henries, Holt
and Finck succeed in abolishing Beethoven
t will become still more so. It is a day
sf trouble. and no man may say in what
rarticular manner the lion and the lamb
will tinallv lis down togethoer,

Mr. Hofmann very properly has a word
tn say to critics, He declares that “the

‘rouble with the critics of modern music

# they give no reasons. They feel, but
they do not understand. They do not
set their horizon far enough away and

are content to have their sight as short |

as their nose. Il one is discontented
with candlesticks, as William Morris was,
he should take a suffixiently long look
at the history of candlesticks to see how
and why modern candlesticks became bad.
Without such a broad view and under-
standing he is more likely than not to
flounder hopelessly about than to make
any intelligent progress toward the bet-
tering of matters.”

Mr. Hofmann is llke many other critics
of the critics, He either does not read
what they say or does not understand it
when he does read it. The former is
probably the case. If he had read it he
would have arrived at a different con-
clusion, Not reading it he might have
made his point more happlly by para-
phrasing the words of Nial in “Mona,”
“They cannot understand, they have no
souls. "

The real trouble with the modern musio
eritic is just diametrically the opposite
of what Mr. Hofmann says it is. It is
not that hie does not regard the historical
perspective, but that he has his face so
close to it that he cannot properly see it.
Mr. Hofmann's lecture on the funotion
of religion in the development of musical
art, intended to enlighten the dark minds
of the critics, is almost amusing. Itisa
story that has been told many times by
these same critics, and some of them in-
varlubly end the narrative with copious
tewrs, wept because musio does not cling
to the hasls on whioh it rested when it

was the handmalden of the Church and |

united two offices, one liturgical and the
other purely decorative,

Can It be that Mr. Hofmann does not
inow that the typloal modern critio goes

IHETT

Lbou!. weeping because music is not stil
|in the period of Mozart or Beethoven?
| What has Mr. Hofmann been reading that
| ha does not know th is? He certainly must
have ncglected to read the pregnant little

“Conversation on Music® written by hie
| own master, Rubiustein. It is a small
l Look and Mr. Hofmann could easily read

it on a rainy afternoon when the roads

are not fit for automobiling.
“1 feel,” wrote the great pianist, “that
]‘ 1 shall not live long enough now to enjoy
| the coming Bach or Besthoven, and that
| issorrowful tome. My only solace is that
| 1 may still have the samaenthuslasm for
| an organ prelude or fugue of the Bach that
was, for a sonata, a string quartet or &
symphouy of & Beethoven that was, for
| a song oran impromptu or moment m'si-
| cale of a Schubert that was, for a prelude
| or nocturne or polonaise or mazurka of &

Chopin that was: for a na.onal opera by

the Gluck that was, to-day as ever. I

recognize the creation of to-day as an
‘advancement in the art; and il it is, as you
say, only a period of transition, it interests
me greatly more than that which was, 1
hope most assuredly to enjoy the future
Bach or Beethoven and to delight thor-
oughly in his new art 1

“Oh. happy being! (

“After having accompanled Mme. Von
| —— to her carriage I returmmed to my
| studio and remained standing there med-
| itating whether it might not be the musi-
| cal ‘Gbtterdimmerung’ that is now break-
| ing upon us.”
| Rubinsteln apparently regarded the
| future through his knowladge of the past,
Iand unquestionably had much more faith
in the gods of things as they were than in
those of things as they migh. be.

Agaln it seems improbable that the ex-
cellent Mr. Hofmann has read the woful
comments of Felix Weingartner on *“The
Symphony Since Beethoven.” Burely that
eminent musician can discover no way of
judging of the future except by the past,
and he finds the prooess extremely dis-
couraging.

Or has Mr. Hofmann not been reading
the oritics who are also practitioners of
|the art of music? Has he perchanoce
{ confined himself to the disputative com-
mentaries of the mere lookers on in Vi-
enna? If that be the oase he has failed
to peep into the pages of some of the most
intoresting of them. He has not read that
omnivorous compendium of all that ever
was in the world of musio entitied *Jean
Christophe.” Nor has he read the same
author’'s *“Musiolens d'Autrefois.” Ro-
main Rolland is one oritic who studies
to-day In the light of yesterday and who
knows how and why the ocandlestioks
have become bad.

But it is unnecessary to pursue this
delectable toplo further. Nothing ls easier
than to fall tooth and nall upon oritice
The world hates them and joys to see them

rest perfectly secure In the trust that
only some critio will rise to the defence
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not orl ics will pay little heed to his plea.

Harken to the words of Alma Gluck
and be wise. Khe is one of the contribu-
tors to a series of artioles written for Mr. | career.

McClure by distinguished singers. These| “The chilef thing to work for at all
articles will be widely read beoause they | times is ease and certainty of tone pro-
have heavily advertised names attached | duotion. Leara if you can to make the

out his artistic life.
to the period of study but to that of public

in “Orféo.” I

*The first thing to be done by the person
who has decided to learn how to sing is
to find a competent teacher.”

|bean madeo.
{s what must
of tone Is justifiable only in a degree that |

wiser thing than that. Mme, Gluck, | ment.”

however, negleota to tell us how to do li.| There ls nothing new In this dootrine.
Rhe says “Be cautlous.® We always are, (It has been preached for nearly three
and In the end we find that we have had | centuries by honest teachers of singing.
about a dozen teachers, each of whom | It has been preached in these columna on
has tried to make us sing In & different | hundreds of occasions. But because
way from the others. After passing | Alma (Gluok, who sings In “grand opera”
through the mills of the dozen we find | right now and whose picture can be seen
that the volos has been ground exoeeding | right in the paper, has said it it will per-
bape attract more attention than it has
n the books of Mancini and Tosl, who
taught far greater artists than Alma

But let us applaud the discretion of Alma
Gluck. A little furthor on in the same

of his unholy draft and that those who are [nrtlolo we find some words which every i
student of singing ought to write upon his

heart and carry there with him through- |
They apply not only |

|
|
tothem. Bo harken to the words of Alma, | tone with as little breath and effort as|Gluock, And because the repetition of
the dainty soprano of the Elysian Fields | possible, to strive for purity and beauty this fundamental truth by this young
of voice, and a good beginning will have | singer will have authority with many
Quali.y and not quantity students it is accorded a place here in the
be sought for, for bigness | hope that good may result.

PASQUALE <
AMATO a8 DARNABA
v LA GIOCONDA
SATVADAY Mioxy

for a career, and that then a® a matter of

course succeas cannot be guaranteed.

Mr. Martin ia repeating a truth which

has often been proclaimed. The Ameri-

| can student wishes to rush through in two |
| years what a properly prepared
| would need five yeara to do.

The usual

notion Is one year for tone and one for

irﬁporlnir«. Then a awift run and jump

to the “grand opera® stage.

In the good old days of bel canto, when

the singers of the golden age were trained.
it was not thought excescive to spend four
years on tone alone, and there is a famil-

lar story that Yorpora kept the great

Nevertheleas when the nations assem-

Not Solomon in all his glory ever sald a | does not impair the beauty of the instru- | ble behind the orchestrn rail at the Metro-

politan Opera House and shake the very
roof with their approval whenever Mr.
Amato makes more noise than a trombone
or Mr. Caruso oauses the eleotrio lighta to
tremble with the vibrations of his upper
B flat, it will be hard to convince young
singers that the shortest path to glory on
the operatio stage is not by way of bel-
lowing.

Riocardo Martin eays very early In his
article that the greatest trouble with the
students of singing In this country is that

Caffarelll on technical exercises for six
years.

Lilll Lehmann, in her “How to Sing," de-
clares that preparatory studies ought to
oocupy not less than eight years. These
people do not talk in a popular vein.
Parents wish their ohildren to “take
songa” at the end of the first three months.
Any teacher who is fit to teach knows that
this Is wrong,but many of them have to
gratify the foolish parents or lose their
pupils.

Then there enters the exigent matter
of pecuniary means. Two-thirds of those
to whom heaven has given voices are as
poor as the proverbial Job's turkey.
They cannot afford to study long. Most
of them ocould not afford it at all if some
kind friends did not furnish the means.

|mpill
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And it does not end there. Europe ia
|overrun to-day with American singers
singing in “grand opera” whose expenses
are still being paid by friends in this
oocuntry.

——

Those who have friends to support them
are indeed fortunate, for the unfathicinabls,
{ horrors of the struggle for an operatio
| foothold need not confront them, But
| with others the casw % ludead dlterent.
; The salaries offerad to these young singers

are of one of two kinds, sither so small
as to bo ridiculous or merely nominal,
|or in plain English, for publication only.
| The truth is that year after year the young
| American singer has to pay for appears
| ances,

Now there are more ways than one of

ayoung woman can avoid doing this, The

Ipnying. A man has (o give monsy, but

| means by which she may escape paying

money for her appearances must be left
| to the imagination, '
It need only be said here that the misery,

hum'liation, bitter disillusionment and
open shame to which some young singars
are put in order to fight their way to sue-
{coss in Europe are not to be described
|in any publio print. It may be fully
'oonceded that any woman who can rise
to eminence in opera in epile of the con-
ditions eurrounding the business and
| rise with a clean heart and unsullied honor
| is indeed entitled to all the glory that the
| most splendid triumphs of an operatio
| carear can bring to hor
|  Europe i= strewn with pitiful wrecks.
One finds them hiding away in remots
places striving to forget their wretched
"expericnces.  This writer has talked with
some of them, and he regards it as a sol-
emn duty, when opera singers are telling
of the golden promise of their profession
and the way to atiain it, to say that it is
not from the idols of tho lyrie stage, bud
from thesa forlorn and battered spirite
brooding in the gloom of Europe's dark
|'retreats that the possible tragedies of the
‘ career inust be learned. A young woman
| should be marvellously certain of herself
and her powers before she goes to hegin
‘[nn operatio career in Europe.

! It is a significant fact that the best and
| the worst country in Europe for the young
! singer is Italy. Conditions are the most
| difficult and the most trying, but a good
 volce and a fair amount of dramatio tem-
| perament will carry one further after
the start is made than anywhere eclse.
In France the greatest difficulty is to ob-
tain an appearance at all. But aftsr
getting it there is still more trouble.
Chauvinism reigns supreme in Parie.

If Fremstad were to go there and sing

Briinnhilde in “Gétterdimmerung ” as she
sang the réle here lately in tha “Ring"
performance, the Parisian papers would
all praise her kindly, and add that of
eourse it was nothing like as good as the
impersonation of “our own Breval.”
The appearance is hard to gel. as we
have said, and the position is difficult to
maintain afterward. But provided the
artist is not too great, there is a fair chanoce
for u young woman in Paris. If she is
very pretty and has a good voice she will
pleass the French operagoers. Girls
like Bessie Abbott and Sybil Sanderson
or Emma Eames in her early days have a
far better outlook in the Freach capital
than Lilli Lehmann or Margarets Matze-
nauer, Paris always {eels called upon to
defend itself against stars of their mag-
nitude.

In Germany Amorican singers have in
recent years done remarkably well. It ia
& good field for them. The languaga i3
not difficult for the English apeaking
singer and the standard of voca! excellance
is so low that an ordinarily good singer
who has learned to enunciate German
clearly and has acjuired som> atags
routine can hopa to find o231pation in tha
Fatherland.

Why do not the young singers begin
right here? The answer to that is that
their countrymoan will not let them.

The American operatio public deman ds
stars of the first magnitude. It will not
listen to promising young singers in the
great roles of the principal works. Hence
if a beginner is engaged for the Metro-
politan, she must be satisfied to sing
very small parts for from five to eight
years. By that time she is thoroughly
identified with such roles in the public
mind and would not be accepted in a
leading réle even if she were a Patti,

She must go to Europe and get a reputa-
(ion before her countrymen will accent
her. And thera ia something more. She
really needs the Luropean training be-
cause it is not possilile here to call full
stage rehearsals for (he sake of a youthful
aspirant, and hence most of them do, not
get sufficient instruction in stage busi-
ness. In European theatres rehearsals
are frequent and the young singers are
drilled rigorously in action and general
stage routine.

The whole matter is full of compulica-
tions. But without doubt the operatic
career looks so attractive to the young
who view it from before the footlights
that they will not easily be deterred from
trying to break through the etage door.
It may be well for most of them to re-
member that there are about 10,000
students of singing in New York alons.
The percentage of them that will ever be
heard of is very small indeed. But when
they have finlshed their work and most of
them have sunk into obscurity their
places will be taken by 10,000 more.

W. J. HENDERSON,

MANNES SPRING CONCERTS,

Chamber Musie Entertainments Designed
for Young Hearers.

Mr and Mrs. Mannes are making a new
departure this year In giving & spring
series of public recitals at Rumford Hall,
i) Last Forty-firet street, in place of the
private saries which have been so suc-
fessful in the past.  An interesting feature
of thess conoerts will be two special pro-
grammes for the young listener. These will
be played on Friday afternoons, April 12
and 14, Mr. and Mre. Mannes believe

that the musica) taste of the young s best
developed by listening to chamber musio
-'-_!'.1 simple forms.,

The other programme of the serles of

Tuesday afternoon, April 10, will be de-
vated to three modern works by German,
ltalian and Amierican composers.

;\u:u- im Alten Styl,” by Reger, and the
Volf-Ferrari sonata movement were
“oth played for the first time in publio
by Mr and Mrs. Mannes at their Belasco
Theatre series this winter and were re-
“8ived with enthusiasm. The American

Novelty (s a4 monata in man by
2“-"" Gregory Mason, the woli own
fiter a lecturer on musioal ios
I nown books are *From [ 1
v ns." “Beathoven and his Fore-

N

s." and “The Romantio Com) .
“f !-as-:ll is assistant professor of musio
Columbia University.

of i usie
o place, O 3, ae binved Rave sevedil
Pz ago by Ousip Gabrilowitesh, and also

MaoDowell Chorus C oncert.
The oconoert to be given by the
MacDowell Chorus in Carpegie Hall on

Wednesday evening, April 17, is a special
one given for the benefit of the MacDowell

lurlng.ﬂuoounuyltlnwlt.ht.hn rets | Ing to this country she made a tour of

of probably a larger number of admirers [ the world and last season she lpmcmd

than any of his oontempo can | in a number of concerts with Mr. ‘or-

boast of. mack when he made his firet concert
De Pa however, is not going | tour,

chmann,

to make his farewell in an exclusive
Chopin programme, but in & miscellaneous
programme up from these special
numbers and in which répertoire gives
him the most pleasure to perform and
which assures his hearers of listening to
him at his very best.

The programme for the MoCormaok
ooncert will be entirely out of the ordinary
and for the most part will be given in
English. Mr. M
in several operatio arias and furthermore
will sing & number of Irish ballads, while
Mias Narelle will render some Irish ballads
but the greater part of her selections will
be old Irish songs.

The Hnelsel Quartet.
The Knelsel Quartet will give ite

Chorus Student Fund. The Mendelsachn

Gles Club have consented to take H
in the programme and will be in
a group of choruses that were :gohlly!
composed for them by their | oon-
ductor, E. A. MacDowell, and rehearsed
and performed under h directlon. |
Clarence Dickinson, who s now the
leader of the Mendelssohn Glee Club, |
will direct them. Mr. Bchindler will
Jead his choir in & number of selections
that were enthuslastically welcomed
ahll: the previous oconcerts given by the

orus.

Farewell to De Pachmana.

The announcement that De Pachmann
is to make his last appearance in New
York for all time on Baturday afternoon,
April 18, in Csrnol’h Hall, is the wish of
the pianist himself, and he has repeatedly
announ this to the vario inter-
viewers who have approached rln dur-

§ . Despite his 82 years of
i -gﬁ"&lf
overy side of’

o

Miss Emmy Destinn's Concert,

Miss Emmy Destinn has arranged to
give a concert at the Waldorf-Astoria
on Monday evening, April 18, the proceeds
of which will be devoted to the scientific
research fund of the Treptow-Berlin
Observatory, of which Dr. Friedrich 8.
Archenhold is director. Miss Destinn
and Dr. Archenhold have been lifelong
friends. Miss Destinn recentl ave
a reception in his honor. Applications
for boxes and tickets may be mailed to
Miss Destinn, Waldorf-Astoria.

final conoert of the season at the Hotel
Astor on Tuesday evening, April 9, at
8:156 o'clock. The Beethoven Beptet,
which was received with such great in-
terest at the oonocert of the hemian
Club on March 8, will be played again,
Mesars. Leon Leroy, Ludwig Manoly, Uga
Bavolini and Xavier Reiter being the
ussisting artists. The other numbers on
the programme are quartet in C
major, op. 0, No. 8, by Beethoven and
the tﬁlnut in F major, op. 88, by Brahmas,
with Mr. Josef Kovarik assisting.

John MeCormack's Concert.
When John MoCormack makes his
only appearanoce of this season in Caruegie
Hall on Hunday evening, April 14, he will
have the assistance of Miss Marie Narells,

Harold Bauer's Last Concert.
Harold Bauer, the distinguished pjanist,
whose thoroughly artistic playing has
made him a firm favorite with the music
lovers of this city, will give his last re-
cital of the present season at Carnegie

the distinguished Irish balladist who has | Hall on Saturday afternoon. The pro-
heen lhlg:l\o' with Mr. McCormack the | gramme is u:ulinm-: y

sUCCBssON the tour. Nurelle's | giive 1n G minor Bac
resources a8 a singer have gained for gopata in F sharp minor Schumaun

her the favor of musical audiences of | Prelute.fugucan

many continents. Though Miss Narelle | ‘Ondlue’ . surice Ravel
- Runtrall by birthshe s won | ERAEERC B

ormack will be heard |

{varistions Cosar Franck-Rauer |

NOTES OF MUSIC EVENTS.

Kitty Cheatham's annual Easter mat-
inee will take place at the Lyceum The-
atre on Monday, April 8, at 8 p. m. Her
programme will be of exceptional interest
and will contain mych new and valuable
materfal. In addition to several new
MS. songs by American composers
Germany will be represented by Brahms,
Russia by Tschalkowsky and Gretchani-
now, Beandinavia by OGrieg and Bjorn-
son, Great Britain by Robert Louls Stev-
enson (an unpublished poem), Graham
Hobertaon, &o. The second part of the
programme will be entirely devoted to old
negro songs and stories

Mlss Dagmar Ruebner, a young Amerl-
can planist, daughter of Dr. Cornelius
Ruebner, professor of music at Columbia
University, will play Tachalkowsky's B
minor concerto at to-night's concert at
the Opera House. The “Rigoletto” quar-
tet will be sung by Miss Alma Gluck,
Mme. Duchene and Messrs, Lambert,
Murphy and Dinh Qllly. Miss Gluck will
also sing an Ave Marle composed by
Blgnor Antonifo Bellucel, Arst clarinetist
of the Metropolitan Opera orchestra and
dedicated

of the Cathedral of Bt. John the Divine
will aselst in the first chorus. This per-
formance is free to the public and is the
last of the series of Lenten recitals which
have been given at this church.

Miss Augusta Cottlow will give her
only New York recital at the Belasco
Theatre on Bunday aftermoon, April 21.
The programme will include selections by
Bach, Chopin, MacDowell, Debussy,
Rachmaninoff and Liapounoff,

The spring festival tour of the New
York BSymphony erchestra beginning
April 16 will carry the organization
through the Bouth and Middle West.
Mr. Damrosch will carry with him a
vocal quartet which will comprise Miss
Gortrude Rennyson, Miss Corinne Weish,
Paul Althouse and Arthur Middleton.

Miss Isabel Hauser, the well known and
talented planist, and Alexander Saslavsky,
concert master of the New York Bym-
phony Orchestra, will give the second of
their recitals in the Myrtle Room of the
Waldorf-Astoria on Thursday evening,
April 4, For this concert they will have
the assistance of the Baslavsky BString

to Cardinal Rampolla. Mr. | first

Carle Balzede will play some harp solos, |

The orchestra will be conducted by My,
Rothmeyer,

On Wednesday avm?ln. at 8:15 Bach's

“Bt. Matthew's Passion” will be sung b | oP

Quartet, of which Mr. Baslavsky is the
violln, Rudolph Rissland second
violin, Hans Weissman, viola and Paul
Kéfer cello. The programme  will
includea the plano quartet in G minor

' by Mozart, sonata for plano and cello, |

"

K8, No. 2, by Mendelssohn, and the
Iworak plano quintet, Op. 84, which the

der the auspices of the Gaellc Boclel
of this city will be held at Carnegie Hall
on Easter Sunday evening, April 7, 1812,
The object of the festival is to lrulr rep-
resent to Americans the musical and
lterary culture of Ireland. No effort
will be spared by the wclntf. which Is
composed of the most prominent Irish-
Americans in the city, to make the festl-
val & credit to Ireland,

The festival last year waa glven by
Victor Hetbert, one of the members of
the soclety, and his orchestra. This year
Miss Alice Nielsen, one of the leading
sopranos of the Metropolitan and Boston
opera companies, will be the principal
soloist and will sing several of the match-
less melodles of Ireland, including °The
Blackbird  (In Gaelic), “Savourneen Doe-
lish,” “The Harp in the Alr,’ '"The Last
Rose of Bummer,” &c.

The People's (‘hc:: Unlon will mung
Mendelssohn's oratorio “Bt. Paul’ next
Tuesday evening, April 2, at 813, In
e of the Cit

the great hall of the Coll
of New York. Dr. Frank Damrosch will
conduct, Prof. BSamuel A.  Baldwl

will be at the organ and Mrs. Edit
Chapman Geold, soprano; Miss Mary Jog
dan, contralto ; Willlam

Whealéw,
tenor, and Frederick Wheeler, En.
will he the assisting artists. Admission
to the performance will be free to the pubs
lle unruu cards will be required

Why We Rap on Wood.
From the Farm and Firemde
uperstition of rapping on w L
onIh;:n ';;en b:lr-waprmo hoasfing OT:
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