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AT THE THEATRES THIS WEEK.

TUESDAY. I
Beaxeiey Lrcerym—“The Father,® by
August Btrindberg, the Swedish
dramatist. [
THURSDAY. l

MovLimv Rovae-—-F. Ziegfeld's produe-
tion of *A Winsome Widow."

Charles Frohman inclined to the belief
that Gaby Deelya had been the most
notable suecess of the thoatrical year,
although this important visitor had to |
share her honor with the native dancer
who made the cabarets famous and is
now embellithing & 1ousical farce on
Broadway. This is important expert
evidence as to the worth of the theatrical
season which is now approaching its end
with such a glad samile of welcome at the |
thought that the worat is over. Yet t.hel
triumphs of Gaby and Maurice, genuine as |
they may have heen, are judged by Mr.
Frohman from the viewpoint of the show-
man, and there are sure to be otherjopinions
as to the most important theatrical in-
oldents of the year. One of these wonld
be the enduring success of “Bunty Pulls
the Strings.” and thers are other plays
which have prospered to the greater
credit of the populace than the two dancers
that Mr. Frohman considers the sonsa-
tional episodes of the season,

American theatrical managers do not
make an effort to put the taste of their
clients in a flattering light. Perhaps that
one who spoke of the low state of our
theatrical entertainments in London was
thinking of the amount of money that
Mile. Gaby drew for her fortunate Ameri-
oan managers, but she was the ringle
actress of the winter to add any appear-
anoe of veracity to his utterances. There
is much that is banal and vulgar, much that
is tedious and trivial, offored in our theatres
to the exigent public that must be lured
{nto them, but there is practically nothing
viclous in the miscellaneous offerings of
& winter. Alle. Gaby's frank revelation
of her charms was by no means unprec-
edented here and there were other grounds
for her success with the public.

It is no longer an easy matter to provide
entertainment for all the audience in a
theatre. What the firat ten rows may |
enjoy will bore the few spectators in the |
balcony and probably keep the ga!!aryl
altogether empty. The quality that
makes for great success in a play must
appeal to every variety of taste. Perhaps |
it s true that next to “Bunty Pulls the !
Btrings,” “The Return of Peter Orlmm"l
and some of the season's other enduring
plays Gaby Deslys was the theatrical|
sensation of the winter. Even admitting [
that Mr. Frohman has been right in ex- |
preasing the conclusion of the super-show- i

man, there is no possible way of justify-
ing Mr. Tyler's criticism of our stage in
London. Although Mlle. Gaby may have
triumphed in her own field; “The Garden |
of Allah” was not without its admirers.
Otherwise the founders of the New Thea- |
tre now the owners of the Century, would '
not have enjoyed this winter the unprece- i
dented pleasure of having the play cur-
rent there succeed in paving the fixed |
charges on the house. This is unlqual
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in the history of the theatre at any period f
under its new or {ta old name, and there
ie a pleasant relief from the necessity of
going into their pockethooks to meet
oven thesa expenses. 8o thera seems
nothing to make Mr. Tyler arem so much
disgruntled with conditiona in this coun- |
try.

Thara are other showmen who would '
have said that the most atriking phenome-
non in amussmepta during the current
s=sason had been the success of the kinema-
color. It barks at the door of half the
theatres in New York and already has|
mads rather a triumphant tour of the
outlying playhousea. It is quita true
that the ingtitution did not live up to its
first. promise. Marvellous as the views
of the Durbar are they are inferior to the
first kinemacolor pictures exhibited here
laet autumn at the Herald Squaro Theatre
It would have been a sscond element in
the triumph in this new procees had the '
wecond pictures been better than the
first, which is quite impossible in view of |
the facts to admit. On the other hand, |
it is undeniably trusthat this is the age of |
the kinemacolor if it possibilities are in
dny degree realized. |

Its success during the firat winter that |
this device has heen exhibited here nLas
already put a serious diffioulty in the way
of the other moving views that are ey
hibited without the advantage of cajor
What the ultimate eficet of this deficienc v

in the older processes may be 1t 15 nel
posaible to toll now. [t will assurediy
have the effect of putting the Llack and
white pictures, however imiportant their
subjects may ba or however wejl ex-
ecuted the fllms muy have bwen. into a
vacondary place.  The realistic valus of
the color as weli as its greater wathetio
advantago. places the kipewacoior at an

adventage agalust wolcu ilé rivals will |

be compelled to struggle vallantly. In

,tha meantime thera is no posaibility of

denying that this is distinctly the year
of the kinemacolor. Its possibilities
seem jnexhaustible if they are developed
in futura years as they have heen sinoce
the colored pictures were firat attempted.
Even from the viewpoint of the showman,
the kinemacolor as an incident of the
theatrical year seems more important fu

, its bearing on amusements in the future

than the pulchritudinous apparation of
Mlie. Gaby.

The lack of influenna of the drama
eagues in this country which would never
attract the amount of attention they do
but for their utter futility in accomplish-
ing the purpose for which they were pre-
sumably organized, may readily be under-
stood from the action of one of the Boston
branchea of that precious organization.
It issued a bulletin commending “Pre-
serving Mr. Panmure” but refused to
commend “Baby Mine,” which was play-
ing there simultaneously. *Now of the
fine quality of certain episodes in Pinero's
comedy there oan be no discussion. Pinero
at his worst is the finest dramatist writing
in the English language to-day. There
are, unfortunately, indications that he has
for one reason or another ceassd to keep
in touch with his public. The subjects
that he selected for the plays preceding
“The ‘Mind the Paint' Girl,” seem to in-

idicate a loss of understanding of the

kind of entertainment which his public
had come to expact of him.  His constant
investigationa into middle class English
iife have come to weary even his com
patriots who might be expected to view
them mokt sympathetically

These jater changes in the dramatist's
methed does not interfere with his ability
'a write the mast charming scenes to be
witnessed on the English speaking stage
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to-day. Some of these were in *Pre-
serving Mr. Panmure,” which must have
suffored from the defect which Gustav
Freytag would have diagnosed as lack
of importance 'in its motive. There
was little or no interest in the mind of
the audiences as to whether or not a gov-
erness had been kissed. This inadequacy
of the theme of the comedy probably

| accounted more than anything else for

ita failure with the New York public.
It certainly failed, for it took a comedy
by the greatest dramatist writing now
in our language to draw the smallest
andiences for three weeks that the Lyceum
Theatre aver contained.

“Baby Mina” on the other hand is frivo-
lous entertainment of an altogether
harmless character which has delighted
hundreds of men and women in this coun-
try as well as in England. Naturally
it has pleased In Germany, which is not
surprising in view &f the rather German
character of the piece. which might well
have originated there. Four companies
are acting the piece this year and they will
continue to act it next season. On the
other hand, the Pinero ocomedy fell so
far short of public approval that its Ameri-
oan career will end after a fow perform-
ances in Boston and the cities of Casiada.

Robert Hichens said that the dramatie
oritlo was like the man running behind
the orowd and calling it to followhim while
it kept straight on its own way In spite
of his suggestions. If that is the position
of every commentator on the drama
who does not make any distinction be-
tween the quality of the work submitted
for his description, what is to be said
of the practioal effectivenees of a judg-
ment which refuses to recommend what
has been proved in the theatre as aimple
and harmless amusement for thougands
of persons? Possibly the highest indorse-
ment from any drama league in the coun-
try would not have sold ten tickets to
“Baby Mine® during its Boston eagage-
ment. Butits possibilities of any practical
value may well be understood by the policy

tion of

which ts the recommenda
la drama 5 Englich life which has been

swiftly rejected here and the refusal
to say a word in favoer of an American
farce which has practically confquered
the world. There are wome persons
who believe that the comedy of Arthur
Pinero is deserving of commendation
and the{writer is proud to be among them,
On the other hand, it should not be praised
at the axpense of other works that desarve
praiss as admirable spscimens of their
clags.

Beerbohm Trea's next revival at the
Haymarket Theatre in London is to be
“Othello.” It is popular tospeak pat-
ronizingly of the plavs of Shakespeare as
they are produced by Mr. Tree, and to
emphasize the advantage of the beauties
that are offered to the eye over ail the
other features of these performance:
Yet it is something for a city te possess
at least one manager who is sufficiently
interested to maintain some academic
standard. With all that Julia Marlowe
and E. H. Bothern are doing for the Amer-
ican stage, it is no longer possible to speak
in praise of the manner of their produc-
tions. The latest was “Macbeth.,” apd
there was scarcely a feature of that re-
vival which went a step beyond what
Charles Eean did so many years ago in
London. Certainly there has been some
sort of advance since that period. The
New Theatre production of A Winter's
Tale,” with ita pretence of Elizabethan
simplicity was superior to the inept pre-
tentiousness of those painted shields and
garlandas and draperies which recalled
such a remote period of theatrical decora-
tion. Mr. Tree has not yet allowed Gor-
don Craig tomount one of his plays. Per-
haps as Mr. Tree s now the foremost Lon-
don actar of the day,and Mr, Tree easily
the most noted stage manager of his
time, it would seem just that Mr. Craig
should have the opportunity to do in his
own oountry what he has already done
with so much succesas in other countries.
But there is no intimation that he is to
bave any hand in the farthcoming pro-
duotion of “Othello.” Perhaps when it
comea to reviving *Macbeth® again,

aBeerbohm Tree will turn to Mr. Craig, whu‘

f

has goma decided opinions as to the way
of best conveying the impreasions of that
tragedy which are generally more compre-
hensible than eame of his other theories.
In the meantime London is to be con-

| gratulated on the possession of a thehtre
‘devoted to the production of Shake-

spearizn plavs as Mr. Tree is doing them

Even if their performance does not always
fill the old timers with delight they are
'at least able to take pleasure out of the
| #cenery, while not even that delight
remaina for us in New York. Perhape
after a while some of the newer thearies
of production will affect our own theatre
#nd we will ba having some of the artistic
influences which are spreading on the
European stage.

They are not altogether new, for the

| sense of taste and beauty and appropriate-
ness is not a new faculty. Thers have
| beenactorsquite capableof using mise en
tcéne with the sparing hand of Max
Reinhardt and yet creating effects quite as
| beantiful. Sarah Bernbardt did it one after-
| noon at the Knickerbocker Fheatre when
| she decided to play Phedre at rather short
| notice and thers was no time to prepare
\spocinl scenery. There was a blue back-
ground of ocean, a stone bench and several
columns that had survived the defeat of
Jean Mounet-Sully. These were sufficient,
for in the centre of the stage, with its
boughs bendiug over the bench, the
actress placed an oleander tree, appar-
|ently in full bloom. Its pink blossoms
lit up the green foliage,and by this aimple
means there had been established just
the feelings of the scene which the stage
manager was seeking. Yards of canvas
and carpenter's structures built to the
rafters could not have done more to sug-
gest the beauty of the Greek landscape
and put the audience in the right mood
for the mythological poem. Of such is
the genius of the stage manager in every
age. Buch is the geniua of the artist
always when by the least expenditure
of effort the truest results are attained.

| Whatever the beauties of the Beer-
bohm Trees revival of “Othello® may
be, it is fairly sure that they will be some-

!

{ what more modern in character than
| anything that American managers have
[yet given us. Recent commentators
ton English stage history have been claim-
ing that the credit for bringing the stage
!into some sort of relation with arche-
| ological correctnesa did not begin in
|Fr':mm with the dramas of Vietor Hugo
|and the senior Alexandre Dumas, but
| was to be found befora this period in some
of the productions made by John Kemble
|at the Havmarket Theatre in London.
| The Earl of Guilford wrote a play called
{“The Kentish Barons,” in which the
| absoluta deference to the dress of Eng-
| land of the peried of the drama was
enough to make the apectators smile
whan they should have been much mo:e
aerious in their feelings. It was Joha
Kembls who began the reformations
which were destined to lead ultimately
to the style of stage decoration against
which the world is revelting to-day.

Of courae Vincent Crummles and his
pump were the inevitable ssquenocs of the
work begun by Capon, who seema to have
aocomplished his best results with in.
teriors which in many cases he copied
exactly from the original rooms. And
it is of course not with interior views
that the stage is to-day conocerned. Mere
copying is all that is in such an instance
required. It is in producing the effects
of out pf doors that stage managers
are to-day interested. As exact repro.
duction is beyond the medium of the
theatre, -ug:ution by means of the
forces that the theatre pessesses is the
aim of intelligent workers on the stage
té-day. Capon must have been for his
time an intelligent and enterprising
worker, since authoritisa who have seen
some specimens of his work preserved
in the Shakespears memorial at Strat.
ford have been impressed with its quali-
ties

After its beginning in England the
effort to maka plays orrrect in relation to
the manners and costumes of this peri-d
ooptinued, athough some occasi 'nal efforts
of the same kiud Ib Parie attracted at-
tention to that city It was at bie Théa-

atre Historique, unfortunasely aot of very
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long duration, that Alexandre Dumg
first interested Parisiansin the exact
production of a medi®val epoch. I
“La Reine Margot" the restoration
sixteenth century life was Batisying
enough to delight the public, and in 1}
same spirit of fidelity to its original periof
was the performance of “Le Chevalier de
la Maison Rouge.” The Théitre His
rique was not, however, intended toha
long existence, and its doors were pes:
opened again on such accurate repr.
ductions of the life of an carlier period.
In the meantime the English etage b

»| continued in the line of progress indjca

by Kemble and his associats Cap
Charles Kemble, Macready and Phels
paid to the matier of mounting &
attention it had never received before an
the link between Henry Irving of o ir oWy
| time and this earlier period of the dram
is of course Charles Kean. liis Sha
| Spearian performances at ths Prinos
i Theatre, which extendad over a period of
nine yeers, were the inevitable pred
cessors of the rlmounnizhrsanh..t,y e
Theatre. although the Bancrofts, wy
| intervened between these two dvnastj
lAt-lclcd &new note to the theories of Fngli
| stage decoration. Juet how serinug w
| their contributions to the nrt of the th
| tre may understood from the faot th
there had never been a room with a oejl]
i and & real door on the stage untjl “Casty
was produced in 1887. It was the elesan
of their interior scenes that made the o
and eaucer drama of the Robertson dra
significant in the history of tha Engls
theatre's decorative |"hises,

What Henry Irving accomplished
familiar to many of this generatio
and the success of his efforts as n elag
manager has its influence in |eading
one to regard the old school, if one m
8o call it, of scenery and costume in thy
same light that one must regard th
acting of that period. The nien
women who exaggeratad the worst qual
ties of the old rhetorical school, wh
strutted, declaimed and mouthed, hould
never be taken as representative of whi
the best of the old acting wis. Fdwi
Booth was assuredly an actor of the ol
school, but there is no period of tas
which would not have delighted in b
genius. Probably much of the old scene: ‘
was not nearly so bad as rome of th
old acting, and what ssems most d
plerable to the pregent generation wast
all probability just as trying to the tase
of the diseriminating among those wh
saw it first. Certainly there was nothay
in the stage pictures of Henry [Irviyg
that was not a delight to the eye. a!thoug
his scene painters did treat their wort
as if it were a gallery picture they wen
painting and not a aphic work of quin
anéther quality. Yet there wero tass
and imagination and a poetic mind bad
of the Irving plays, and there was nere
a period of the world in which t}i080 quals
tiea could not atone for the defects of §
period. They are powerful enocugh 10
inspire any artist to riso above the limit
tiona of his school and his time Muc
that has come ginoa the days of Irving
has sseméd more old faghioned and mon
at variance with the laws of taste. A
cording to present day ideals, archm
logical accuracy is not unimportant b
a negligihle quality in the compositite
of any stage scens. Whether or not i
represents the spirit of the poem is mué
more éasential to its parfection

So far the commorcial managsrs hatt
shown themselves altogethar ndiTends
to any of the never movemen's 1o ¥
art of the theatre, Perhaps thov
discouraged by the uncertainty amedf
even the leaders of the new movemer
It would indeed be difficult to find &r
thing definite in the ideals of Gord®
Craig. as he explains them, wiile i
reports of his production of *Himle
at the Theatre of Arta in Moscow scare!
are jueant to be taken seriously. 1%
Max Reinhardt's “Hamlet” with its snff2ud
unyielding obsequiesness to the ideali &
art nouveéau of the most virulent typt”
which of all styles of decoration seeid)
least suited to such a play—was 800
as false to all ideals of taste as the 1oF
oonventional designs of stage mun:f
and scene painter ever could be Wit
such extravagant and erring leade
before their eyes, it is not surprisish
that the managers have not had tha time

to investigate this new fleld?
Ome cheering prospect console;t he hes™
of the news that téen more theatres ¥

now in prooess of erecticn in rhus %
There seems & certainty that they ™~
serve only as substitutes for thn« pit
houses whish have yielded to the rolvu:
advance of the “moviea”™ Frovn ’j
three New York theatres have been rub!

off the theatriea) map during the pr "::

season. It does not often huppen !
playhouses are torn down e ‘:
more adapted Lo the new chare r "-'.l;a‘
quarter are found for them The |

Square theatre still stands in *h* !




