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SUBTLE DISTINCTION IN PARIS BETWEEN CHIC AND DOG
Both Pronounced

a Woman Has
Not Need to

runt4 March 29. If a girl cannot have
iy,fi, irt lior have chic," says Count Bonl

i.iMellano.
It 14 easy to proaoh. Count Benl was

torn thiol men don't have clog, though
fUftu" of it hnvn loen conoeded to Henry
lulm.le and Theodore Roosevelt, Bui
!,iw is a girl to acquire either? A working
C.rl m.iv bo l"rn with ohto Innate In her,
otil a rich man's child may be chock-(- jl

df the tM'Ht dog. And there you are,
I define I(K." says Mile.

In lior lecture on worldly mlse-en-scen- c.

"I would deflno dog aa soms-thlt- n

inilelltuble."
M.ircelle lionder, In her Odeon confer- -

nce, explains chio as: "A definite some- -
thine which It Is impossible to define."

Quite truo. Each subtle analyst might
li her own iest illustration, though ahe
cites Mlli. Polaire for dog and Coolie
Sore! for chlo, not without reason. Gaby
Italy Is supposed to have both qualit-

ies. Chlo may go hand In hand with
briuty, but requires no charm, and ad- -
nilt unlovely hauteur. Dog almost ex- -

clud's liuty, almost includes charm,
nnd i never without cosey good fellow- -
rhlp in looks ami dress; mind you, not In
manner I 'or cannot ie put on.

I.uo chlo, dog may carry beauty

A millionaire's daughter may be born
fall of the best dog.

It Is of little consequence. These be
higher qualities than beauty. Why, chic
and dog are at tho bottom of style itself.
Thoy can ndorn girls on a desert island;
bit, certainly, without ono or tho othor
tit them tho Rue do U Palx Incomes as
rirr nhes In tho mouth, and tho styles
a baffling, servllo masqucrado.

So do not underrate my Janitor's daugh-
ter. She has n janitor of hor own now.

There Is always promotion for good
taste In dress," she says; which sums the
thing up and is essontlnlly encouraging.

When I went to work as sowing girl
nt Paquln's." says my janitor's daughter,

I wan considered fortunate In the quar-
ter. My position, though humble, gave
me opportunity to dress correotly. On
the street it p loaned mo to note the en-

vious approval of other women that a
successful costume always calls forth.

What Parisian Men Admire.
'And the admiration of tho men was

Instructive. From it I came to learn
that the Parisian man admires the smartly
fitting, ahead of date .gown worn in a
chic way mora than the woman in It."

This queen among women is not regu-irl- y

beautiful. It should be explained.
At Paquln's." sho continued, "I worked

nn the newest fabrics, saw the newest
h.ides. I came in contact with tho most

celebrated women of Paris fashionable
and aristocratic ladies and actresses and
.rnfonlonal lieauties.

t heme I was a personage. All the

PROF.
Vh.U Rodin, the frculptor, has done

in rhy Prof. Keinhardt, tho director
rf t ,. DtMitnchcs Theater in Berlin, is

a to uifQinplioh for the stage,"
Mi l Pi of Richard Ordynski, his per-- k

'al represeutativo in this country.
Ju1-- ' what this means is expressed,

in Ilcrr Reinhardt's production
' I ".y imiirun," which has leen regarded
Li Imdon and Berlin oh tho most daring
ami s icrchsful expression of the Rein-.- a

iih'.i in stage progess.
Hi jr m plain KnglUh, what was tho Idea?
1 b:s U wlut Prof. Ordynakl sayB It is:
''iuii crivitivo work of n man, ond

e' .a"y the creaTtvo work of a pioneer,
i wholly personal, uo completely In-'- I'

.1' .il that it is almost a crime to dis-- c

iK--i ihout first seeking to comprehend
tV1 ',! of the artint himself. Prof.
IU'iiin inlt's purposo in all his produo-- 1

m hi been to concentrate the attent-
ion i f mi audience upon the literature

f a 'Iratn.i or upon tho aotlon of adrama,
t i maki. each human tlguro of the actors

wri l out as a dratnatio Hymbol of tho
f'Uy, Just as If thn play Itself were tho
lay and the characters of the play were

nv'uldwl of it by a soulptor.
"The rest (which In other stage

in fans scenery and whloh Is
utual.y considered wonderful according
to Itu VHraeity of detail) Is merely a sug-catio- n,

on atmosphere, an appropriate
taikground for tho figures. Who cares
hiher tlm buttons are all In their right

fl" on u ooat? So long as we see that
It In a coat, that Is enough. It may not
hn a ooat at all, but tlm suggestion Is

' lont, for artur all It Is tho soul of
tjs h'mian thing that wears a ooat we

trying to portray, not the skill of
a tailor or tho soenlo details of a garden
or th aoourate oostume designs of a
frtnd.

Ideas of Impressionist.
A street In all its detail is not inter--

""Ing. Hut a street oonoeived by an
Imprtintonlst with a truo eye for the
i i i i . , t imnvrmniit ami uuiur, ui

f...--Mjt)w- J fronts, Its people, Its perspective,
tr ih the idea without the burden or

"M'i Rxlnhardt's stage pictures are
f Ut fill inly to an effect of atmosphere
In w i h tin. mind's eye follows only the

' n of th play. Koine people have
t Hi to niilum that Prof, Relnhardt'a
I " in thi-s- during ell'ects of scenery

' 'I'm MiMHCfiilo effect to thodrama;
' ' i th. mthl Ii" really accentuates

" ' 'ii intlo Impressions, its poetio quell-- t.

'trnglnpnnfllnt of humanity.
"ti'ii tho sculptor, with the

Indefinable, but if
Either She Does

Be Beautiful
girls and their mothers oourled me for
tips. They came with their crooked,
lumpy Jacket that would not go and their
sklrta that would not hang.
out wan,, uo not rorget i bad my home.
Should any American girl dream of com
ing 10 to study dressmaking let her
bring a good supply of money with her.
She must not hope to support herself
while gaining the first knowledge."

Oenius Is, now and then, unconscious.
Not loo how she assumes that any one
can piatupine art or sublime dressmaking,

uunw 10 mo ngm acnooi ana
time to profit by It.

As a fact, ahe began aa aa apprentice
in a little establishment of the Rue du
Coliaoe, and recommends such debuts
to newcomers. There are always be-
tween forty and fifty apprentices at Pa-
quln's, Worth's. Doucefs and Redfera's,
many of them foreigners, English and
Austrian girls In particular.

"They calculate that they will be gain-
ing reputation while they learn." ahe ex- -
lalned. "It la to ha hnnnri tha An h..
cause If they oome knowing nothing
mey iearn only wnat they oan pick up,

"There are hands and little hands.
Working together In nalra.tha llttla h.nH.
do only what the hands tell them. At

s, when I was In the workrooms,
I could not but pity those poor little hands
who had worked themselves up from ap-
prentices. No one taught them.

Earned 15 Cents a Day.
"If they were started on ooraagee they

stayed on corsages. The premieres and
secondes great ladles to us stood all day
in front of the mirrors admiring them-
selves. They never dreamed of troubling
with the education of apprentices."

The foundation of her technical educa-
tion was laid in that little place of the Rue
du Cotisee where she worked six months
for nothing. Its "patronne wss a good
and charming woman, making clothes
for a few rich families of the Champs
Elysee. Doth she and her two "pre-
mieres" did their beat to push on their
four apprentices, and at the end of six
months this young Parisian, with all her
natural chic, was earning IS cents a day.

Six months later she got 25 cents a day.
At the end of two years ahe was a full
worker at SO cents a day. where she stuck
-- jia nil mtlat aflnll I wu m mmnlaU
cotiturlere (journeywoman dressmaker,
she says, and those were my wages
on cents a day, without food or lodging,'
Nowadays the pay has gone up, along
with food and rent, say 20 per cent, all
along the line."

Sho entered Paquln's workrooms at

A working girl mty be bora with chic.

03 cents a day without food. She was
one among 300 hands, and little hands,

'earning between tl a day and no cents
a day of ton hours, with is cents an hour
for overtime. In all such great establish
merits they work overtime half the year

vision of his materpieoe In his heart,'
digs his fingers into the wet shapeless
clay no one shall see anything In the re-

sult but his artistio vision, and as it takes
the form of life, he has no time for mere
aocuraoy of detail. It may be the form
of a woman or a man or a lion or a down,
but It is the symbol of some mood of the
soul, and it is the mood of the thing whloh
he fixes in clay, that is true.

To Prof. Reinhardt the play Is a mood
of the soul. It may be all oomedy or
all tragedy. This Is the mood, the Im-

pulse. The actors are the figures moulded
from this mood. The scenery Is only
the pedestal, the place where the mood of
the drama Is enclosed or where It Is dis-
played.

"The stage picture Is the canvas, the
background, which must be sa bold and
as simple as the human models of the mood
of the play are strong, and as appropriate
In design and color as the elemental facta
of the drama itself."

"Sumurun," tho wordless play, Prof.
Ordynski said, was an experiment in tho
Reinhardt Idea, a concrete expression
of his artistio vision of stage progress.

Effects on Producers.

But Reinhardt was not n visionary In
the accepted sense of that term. His
ideas had created a reaction in theatrical
producing, wbloh was just being under-
stood by the popular mind.

"He found the German stage," said
Prof. Ordynski, "throttled with problems
which properly pertained to lietruture.
Herman realism In Its devotion to modern
literature had overlooked the real essence
of the drama and had Ignored dramatic
art as an independent form. Relnhardt'a
task had been to win back the theatre
to Its true mission, the theatre for the
theatre Itself. In so doing he hss ren-
dered a great service to dramatio litera-
ture, ainoe by the intelligence of his pro-
ductions he has restored many of the
world's best plays to a new and larger
life.

"Reinhardt Is a young genius, scarcely
37 years old. His career haa been some-
thing similar to that of the celebrated
Antoine of Paris. His first performances
were in little cabarets, among friends,
in the nature of stage masques. As an
actor ha gained some celebrity in old
men's parts. After a while money was
offered Kim to develop his ideas, and now
he has two theatres in llerlln, the Mutches
Theater and the Kammerspiel Theater.
In each of these theatres he produces
plays with a stock company Shake-
speare's plays, Ibsen's, aJaeUrUnok'a,

and reduce the force the other half. Thoro
were In addition some sixty apprentices,
most of them expert dressmakers. They
had slipped In to pick up Information,
or, rather, to say that they had worked
for a famous house.

"In truth we saw details rather than
general effects, which are realized only
in the parlors," she says. "We saw tho
new trimmings, new tissues, shades,
combinations, buttons, linings and now
devices for giving new appearanoes. I
shall never rorget when the straight
front oorset came In. I was only a young
girl still, but I said, with most of my
companions, 'That oorset will never suc
ceed." Perhaps It was two weeks later
before we saw the mannequins wearing
them. Then we understood."

One day they discovered that the Janl- -

tor's child had n figure, 'and my real
life began," sho says.

Willowy Girls Sans Energy.
Not that she was a born mannequin

one of those dreamy, willowy girls with-
out energy who are content just to wear
clothes tilll something happens; but it
got her into the parlors.

"The salesladies also stand around
In attitudes," she laughs now. "I found
it another world. Having a figure ami
a knowledge of English I was promoted I

I

to the position of talking mannequin.
replying to customers, assisting, very
discreetly, in making Biles, and par-
ticularly In keeping customers patient,
at'tss per month 'and the table.' I had
my lunch and dinner with the saleswomen,
the mannequins and my old task mis-
tresses, the premieres and seconds of
the workroom. I think my greatest
immediate satisfaction was to tie no
longer screamed at by those Utter."

Bores roed at?"
From morning to inidntghtt The

workroom of a greut Paris dressmaking
establishment is full of hysteria, bid
temper, hatred and haste, to the point
of madness. Every fashionable customer
expects to be served first. Every mo-

ment there are impassioned demands
for this skirt and that corsage. But in
the salesrooms all is calm, beautiful and
dignified. j

"Elegant messieurs wait In them
patiently, entertaining the mannequins,
while the ladles they escort are trying
on. A girl must he vivified by dress as
a flower by the sun, or she won't last ,

but under entirely different surroundings
from anywhere eise.

"Max Ilelnharilt s methods are perhaps
the most daring that ever have been
attempted in the art of tho stage. They
have inspired some imitations, among
whom the inexperienced and incapable i

have achieved mere stage display and
cheap patchwork. Hy such treatment the j
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PROP. RICHARD ORDYNSKI, STAGE

educational aspect of the theatre Is ab-

solutely obscured.
".On all such practices Max Reinhardt

resolutely turns his back, with tho
result that in the course of years he has
educated a public. In (lermany to the
best masterpieces of dramatio literature,
Intelligently conceived and produced,"

Shakespeare as produced by Max
Reinhardt, suld Prof Onlyimkl, was not
the Khakespeuro of the modern stage,
with its elaborate scenery and costumes.
No, Max Rolnhurdt takes a Shakespearian
play and moulds it to the impressionistic
Interpretation of his own vision.

The scenes of a Khakespeuro play were
in themselves designed from his sug-
gestion by his painters, among whom
the most Important Is Krnst Stern,
without respect to wriod or trudition.
An account of tho llrst act of lilsproduc..

long as a mannequin. When she puts her-
self into a oostume It becomes allvo,

"Heal mannequins are born, not made.
They look well in anything that is well
conceived and executed. And seeing
the costumo look heavenly on them,
customers feel sure that they will look
tho same."

Vet those beautiful, dress drugged,
dreaming dolls rcoelvod a pittance in
comparison with the least saleswoman
who, tries gowns on customers and begins
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Chic Is defined as "a definite something
which It Is impossible to define."

at tao a month. Such a woman often
has a high percentage on her sales.

Ono and all become their own first l

retail get a
with

its were pur-
chased

hastens ad-

dress picks
lifty But

suppose that for

What ho
that buyer hastens

that

victims. different, their whole trade
That was the hardest part of It." said each season is to combine, and

the Janitor's daughter, who has now be- - illustrate tho forms and pre-oo-

his prop and stay. "Wo all had the,1 pared for season by the great whole-craz- e

for dress. Prom the little , sale, manufacturers for tho "exclusive'
hand to the most commercial saleslady i trade.
we all put all our money on our backs. I So with the They do not
It was too trrriblo to go ill dressed into make style. great Jove were
thoso s'reeti that nrothetempleof fushlon shadowy gods who let him do the fancy
after lived beautiful dress all day. governing on Olympus, but kept
It Dually to of things to them- -

, selves. So when l.vons the famous
Larries Uuanlity oj Uoj. tremble. When Klboeuf and

Chlo in dress my Junitor's the Hue du Sentier are some-daught- er

to port, as travelling counsel thing to happen. It is not so
for a great American shop. Ah such she marked as with the hats, but the great
lives styles, carries any of dog and cloth manufacturers, when thoy
without cniVa at while ' agree, can always put pressure on the
chic Is breath of nostrils. arbiters of styles.

So when I asked her, "Who makes
styles?" was almost abo to tell mo.

"Does Paquin mako tho styles?" she
mused, "Poanyof thm make styles?
No; in the last resort neither Paquin nor
Redfcrn, Klein nor Agnes; nono of them,
nor auogemer:

In Paris hats It Is more obvious. The

Sty?
The Rue de U Palx becomes sshes In

the mouth.
1 "The front cut in hem was worth

great make novel and $100 to a little girl," says my
ing of perfect taste. They J Janitor's daughter.
invite "tho buyers are experimenting, whls-(fo- r

tho whole world, to gorgeous ex- - perlng In fifty jealous
long before season opens, and it is a wonder how any new

And "tho models style is arrived at. The great iiress- -
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tion of "King Lear" describes the Rein- -

ha nit idea.
The of a king's palace

is all there in the massive draeries that
hung across the stage, emphasizing tho
single throne chair in the centre on
which the soul tlguro of
pea poem, Iiir himself. could

"SUMURUN" COMPANY.

stand out," said Prof. Ordynski.
Tho liacksrounrl was merelv un appro

priate atmosphere for the mood of lite
drama of tho scene. No walls, uo doors.
no windows, no integrity of detail just
tho mould of Hhakcsearo't) genius out
lined. This, Prof. Ordynski said, was
utilizing tho painter's vision as well as
the adapting tho rules
of the studio to the proscenium.

Why hud ho so far from tho
modern purpose of sMoitlo naturalness
in the theitre, Prof Ordynski was asked.

"What is truth without art, one might
ask also," said Prof. Ordynski, "That Is
ono of the great purpose Herr Reinhardt
is trying to impose upon thn theatre, The
chief ingredient of truth is in the art of the
play, mid In art of the players, The
dramatic author conceived a vision of
his owu in tho play; tho actors must mould

at highest prices, memo-
randum each hat, telling exactly
whero form and trimmings

.

The foreign buyer to the
and up enough materials to

reproduce each hat times.
tho foreign buyer asks

something different in wholesale ma-

terials? will get? Nothing.
Suppose tho foreign

back for something different to tho

ssHliH

something
realize

trimming?
the

least

dressmakers.
tho Behind

having the
sent me America!" fundamental direction

speaks
dressmakers

brought discontented
has got

quantity silk
possessing nil,

the her
the

sho

the

the
modistes astonish- - sowing

combinations
commission, "foroign Thoy seeking,

seorotlve groups,
hihitiona the radjcallv

commission," buying

atmosphere

Shakes
re's

DIRECTOR

sculptor's,

struyed

the
has

Dog Is defined at "something Inde-

finable."

great retail modiste. What will ne get
Nothing. Tho great modistes havo shown
htm all thoy nave, iney can c give mm

'
Wanted the Trouser Styrt.

And there Is another shadowy element
the hour and the epoch. The Paris public
really wanted trouser skirts and the
dressmakers wanted to make them. Yet
neither trousor skirts nor pantaloon
skirts nor harom skirts could possibly
become the style.

"The technical style designer's work la
well known.

"Mmo. Paquin herself works accord-
ing to tho 'bouquet school,'" says the
girl who was once with her. "With piles
of the latent tissues, tints and trimmimgs
scattered before her she" chooses, com-
bines, compares, tries effects, not know-In- g

what is going to come, as one builds
up a bouquet. The other is tho archi
tectural school, where tho designer starts
out knowing what he wants generally
some modiilcatinn of an old style and

I draws it on paper. Then they see if the
hut niui.n Diaim 11.

Anyone who can find an idea la rewarded
for it.

themselves into Its emotions, Its phantasy,
its tragedy.

"There is no intrinsio truth in the
either, unless It also Is merged

I into its atmospheric form, instead of
being a mere imitation of nature

"Truth in art is not concerned merely
with an imitution of life, but in on adapta-
tion of it to our imagination; in the sug-
gestion of something we must com-
plete for ourselves, according to our own
Imaginative perception.

Appeal to Imaslnathn.
"Then there is tho feeling in tho pio-- l

ture, that indescribable npwuil to the
imagination made by a simple truth
tolling suggestion. One can create tho
sense of nwo and desolation of a vast
primitive forest by showing one tiny
corner of it if tho painter has folt It all
himself. Ho cannot actually put the
whole forest on tho cmvns, but ho can
bring tho depth and width of the forest
to your mind's eye, according to tho foel-- l
ing which ii in that small bit of it tho
pointer has caught.

1 nut is what 1 moan by tho truth in
art. and that is what Herr Reinhardt
is doing in his theatre, Interpreting tho
feeling of a play us a painter docs on a
circtimwilied square of canvas.

I he dimensions of tho frame for a
theatrical ploluro aro large, but Horr
Roinhardl employs tho samo rule of sug-
gestion In painting to this larger frame,
remembering ulwaya tho general mood
of tho play he is recreating on his big
cunvus."

So in the mailer of scenery Prof. Roln-
hurdt had violated nil theatrical tradi-
tions, having chiefly in mind the puqiOHo
to cmphasizo tho art of acting. His most
chanicteristio nolo, said Prof, Ordynski,
hua tieen In Ills lnsistnce of the restora
tion of tho technical art of iictiug to its
pr"IT prominenco

1 hero Is ono thing more In the matter
of soenlo Innovations that Reinhardt
has accomplished in Ills theatre in Horlin.

"As every one knows," said Prof, Or-
dynski, "the Hky is an ,ovor changing
iipixi.il of tfntimeut In tho painter, as it
is to any one who has felt ils tenderness
or ils htorm, or its utmost Inconceivable
vast expanse of blue. Roinlnrdt in his
artistic fooling for his htago pictures
has fully realized tho inlliienco of sky
colors on tho mood of a In a play.

"Around the buck and sided of his
theitre In Berlin a sky h painted. It is
lierniiincnl, It is always there, Hy a sys-
tem of lighting which he has worked
out and which is managed from a plat- -

The Janitor's Daughter, Who Had
Chic, Recognized Dog and Won

Out Through Taste in Dress
makers are always hiding their new
models from each other, spying and
counterspying. A trusted employee sells
a secret, but it is a false secret got up to
fool the bribing rival. Another sells a
real secret but how be sure It Is real?

They never come to an understanding.
The Utopian 'Academy of Style" recently
described (in advanoe) by a United States
oonsular agent, never got any further.
And, according to ray fair informant,
such frank style making by committees
of dressmakers, manufacturers and fa- -

i mous painters and sculptors, would be de
plorable. It would work against orig-
inality, inspiration and chio.

A imillllLIM

Oreat painters aa style makers?"
laughed the American firm's travelling
counsel. "An illustrious painter was
actually employed at considerable expense

'and produced the typical summer girl
toilet of 1011

" 'We must unite elegance, economy
and comfort,' he said, and began by cut-
ting the neck free, low and round. 'We
must show it,' he said, 'it is beautiful.'

"Then he chose a flimsy, one tint fab-

ric.
" 'We must drape, not adjust,' he said,

and gathered It in round feet and neck,
with a large girdle of opposing color for
ornament.

"It was simple, beautiful, novel, auda-
cious. So the Paul Poire t house saked

i nun I or anoiner. ,
. . . , .- int. I a. 1 1 Ivtnai, anoinerr cnea uo uiuivnuui

painter. 'Why another, when this is
perfect? Oo on reproducing it.'

"He couldn't understand that novelty
Is as important as beauty! All of chio
lies In this distinction,

Fifty Models Are Detised.
The real styles are products of feverish

competition," concluded the poor girl
who had chlo born In her. "The great
Paris houses devise fifty models and
perhaps not ten of them take. They are
always on the look out, mingling with the
best dressed women, seeing tholr com-
petitors' latest products on them.

Lock a dozen of them up In separate
rooms and they would all probably pro-
duce very similar styles for this summer.
For example, tho waist haa gone back to
its natural placo and the kimono sleeve
is dead. Who decided It? All of them

. and none of them.

form high up over the stago this sky is
l tonod, shaded, darkened, according to
' the requirements of the scene. With
these lights the sky is painted to sunset

' or sunrise, to noonday or moonlight,
j f rom wintry, gray to the tender spring
j
'
clouds, from perfect azure blue to the
rage and threatening of the storm. These
effects are very marvellous and very1
simplo."

With the same certainty of artistio
perception, said Prof. Ordynski, Roln-har- dt

hud developed "tho skyline of the
soul" in the actors of his company. To(
give a more definite proof of this idea
than the literature of the drama had
enablod him to do Reinhardt attempted
n play without words, a pantomime,
"Sumurun."

Emotions Without Words.
Reinhardt's motive," said Prof. Or-

dynski, "for producing a wordless play
was to explain clearly wherein ho differed
with the old Italian school of pantomime.
The Italian pantomime used gestures nnd
mimicry to supply the placo of words.
In Reinhardt's 'Sumurun' the actor ex-

presses through his individuality, his
bearing, his eyes, his aotlon, his whole
body, the feelings whloh would otherwise
need un expression ho powerful and preg-
nant as to lie within tho reach only, of
the greatest poets. In tho old traditional
pantomime one could not help feeling that
tho actors seemed obliged to use geeturos,
lecause, like the dumb, they could not
speak, but the disconcerting question,
'Why don't they sKaU?' does not arise
in Reinhardt's production."

Tho literary form of "Sumurun" was
made by the Oerinan poet Herr Kriederloh
Kreksa. An oriental subject was chosen
because of its piotureeque appeal to the
eye. The Arab nature was the mood
selected for Die play because it is savage,

I
passionate, broad in action, tragio in its

I contrasts.
"The first rehearsals at whloh Rein-

hardt's
I

Idea of 'Sumurun' took on living
form," sahi Prof. Ordynski, "are among
tho most cherished and stimulating
memories tho theatre has given me.
Without the aid of words all the degrees

i of human feeling were brought upon the
stage.

Tho transition of emotions without
words is much swifter, and the dramatio
sequence of ideas In the acting requires
rapidity because of quicker Incident and
suspense.

"Carrying nut an idea that has strongly
influenced Pror. Jleinhardt throughout

1 bis career, namely that a closer sympathy

Yes ," I said, 'but who makes the big
changes"

She did not know.
"They are vaguely in the air," she said.

'They oome like a flash to a single dt- -
aigner and leak out and are adopted with
fracas. Or they may dawn on a dozen
style designers at the same time and at--

Seeing gs look like angel.

tain the vogue tranquilly. The faahloo-- ,
able women of Paris must ratify. What ,
iney cnoose Decomes tne style. (

"But they can only ohooee among the'..
models presented to them?" .

Obviously." '
'And the great dressmakers who cm--

ploy the style designers oan only fellow,
the tendenciea which the great maou,-- 1

facturers impose on them by making the.
best of their novelties? " ,

"Yes, she smiled.
"Then all depends on the chic of the man- -.

ufacturers? . ,
"Given form by the chlo of the styiS

designers .who are "

"Restrained by the ohlo of the great'

Really wanted trouser skirt.

dressmakers " f
"Constrained by the chlo of the sur-- t

rounding atmosphere " .,

"And sustained by the fashionable
public"

Exactly."

between the actors and the audience
should be established, he built a bridge?
between the auditorium and the stage.
Ho arose the Idea or 'The Flowery Way.' i
for Reinhardt conceives the theatre as
a whole in which the audience should be
his fellow workers, partners in the story 1

with the pliyors. Quitf recently he has
developed this conception to a large
degree in his spectacles which have won '
international fame in 'The Miracle' and
'(EdlptiM.' "

When Herr Freksa had completed his
poem of "Sumurun' Prof. Reinhardt tookr
the manuscript as a sculptor would take'
moist clay and moulded it into dramatio '
action. Prof Ordynski said.

"Not until the llrst rehearsal was called
did he begin to mould it, however. Upt
to that time the whole stage idea of
'Sumurun' waa in his secret vision. The
actors had no parts to guide them, no,
preparations teyond tho names of their
characters," said Prof Ordynski,

"With only a fw notos in his hand
Reinhardt began the rehearsals of hiat
pantomime. It was like a sculptor model-- .

'ling, first the uotion of his figures, then,
like a painter, imbuing them with feeling
in tho color of their emotions.

"Ho would say to one actress, for in-- 1

stance: 'Here you are in love; please)
show this emotion.'

To an actor ho would sav: 'Here you .

are madly jealous; please depioit the J

emotion.'
"So bit by bit the play of 'Sumurun''

was put together and the test of the
acting was the test of Reinhardt's faith
In the actor's art of truth.

Tho German actor, though schools'
in the repression of Hauptman and Ibsen ,

plays, had the advantage over the Italian',
actor in pantomime, a His gestures were
not so vague or excitable. His facial .
expression was simpler, surer. This l,
why tho pantoraimio emotions of Uie
German actor made a more direct appeal
to English and Amerioan audiences."

Helpful Oklahoma Torma4e. ,

tavton corrMpoad'fne Ckiesge ftseertf- -
Herald.

A recent tornado, which played havoc
In northern Texas and southern Okla-- t
noma Jerked loose a team and the shafts f

from the carriage In which Mrs. J. H.
WllllnKhitm waa riding near Pevol, Okla..
it Is ta here. She was alone and driving
across the prairie to her home.

The twister, however, was aocommo-datln- K

enough to roll the carriage half,
a ratio over the plain, leaving lh harass
far In the rear. The woman ismalned iu
the vehicle and was but slightly lst
Jurea. ,
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