é

THE SUN, SUNDAY, APRIL 7, 19

12.

BTLE DISTINCTION

Roth Pronounced

.

Indefinable, but if

a Woman Has Either She Does

Not Need to

Pu
dog. vt her have chie,” says Count Boni
n une,

I* 14 vasy to preach. Count Benl was

. ~ men don't have dog, though
fashes of it have been conoceded to Henry
patai o and Theodore Roosevelt. Bud

’ zirl toacquire either? A working

v be born with chio innate in her,
p « tivh man’s child may be chock-
gl of the best dog. And there you are.

A1 wonld detine dog,” says Mile. Mis-
tingotte in her lectures on worldly mise-
en-es “1 would defilne dog as some-
thing indefinable.”

\Lircelle Lender, in her Odeon oonfer-
encws, explaing chio as: *A definite some-
thing which it is "llmibl. to define.”

Quite true. Each subtle analyst might
te Lor own best illustration, though she
otes Mila. Polaire for dog and Cecile
Sorel for chio, not without reason. Gaby
Ieslvs (8 supposed to have both quali-
tios. Chio may go hand in hand with
bequty, but requires no charm, and ad-
mite ut
cludes beanty, almost includes charm,
wil s never without cosey good fellow-
n looks and dress; mind you, not in
+ Dog cannot be put on.
ase chie, dog may ocarry beauty.

iste

, gl

ship i

>

A milllonaire's daughter may be born
fall of the best dog.

It ta of little consequence. Thése be
higher qualities than beauty. Why, chic
and dog are at the bottom of style itself.
They can adorn girls on a desert island;

lvit, certainly, without one or the other |

of them the Rue da la Paix hecomes as
d=v ashes in the mouth, and the styles
& bafMing, mervile masquerade.

80 do not underrate my janitor’s daugh-
ter. She has a janitor of her own now.

*There is always promotion for good
taste in dreas,” she says; which sums the
thing up and is essentially encouraging.

*When 1 went to work as sewing girl
at Paquin a,” says my janitor's daughter,
*I was considered fortunate in the quar-
ter. My position, though humble, gave
me opportunity to dress correotly. On
the street it plrased me to note the en-
vious approval of other women that a
succeasfu) costuma always calls forth.

What Parisian Men Admire.

*And the admiration of the men was
inatructive. From it I came to learn
that the Parisian man admires the smartly
fitting, ahead oi date .gown worn in a
¢hic way more than the woman in it.*

Ihis queen among women s nol regu-

iv beautiful, 1t should be explained.
*At Paquin’s,” she continued, “I worked
n the newest fabrics, saw the newest
stades, 1 came in contact with the most
oebrated women of Paris—fashionable
a1 aristocratio ludiea and actresses and
profassional beauties.

b

< Varch 20.—*If a girl cannot have

Be Beautiful

girls and their mothers courted me for
tips. They came with thelr crooked,
lumpy jacketa that would not go and their
skirte that would not . 0 00
But wait. Do not forget I had my home.
Should any American girl dream of com-
ing to Parls to study dressmaking let her
bring a good supply of money with her,
She must not hope to support herself
while gaining the first knowledge.”

Genius is, now and then, unconseclous.
Notioe how she assumes that any one
oan pick up the art of sublimedressmaking,
given entranoce to the right school and
m:: to tprcnllt.lt:z it.

a fact, began as an apprentice
in a little establishment of the Rue du
Colisée, and recommends such débuts
to newcomers. There are always be-
tween forty and fifty apprentices at Pa-
quin’s, Worth's, Doucst's and Redfern's,
many of them foreigners, English and
Austrian girls in partioular.

“They calculate that they will be galn-
ing reputation while they learn,® she ex-
lained. “It is to be hoped they do, be-
cause If they oome knowing nothing
they lsarn only what they can pick up.

“There are hands and little hands.
Working together in pairs, the little hands
do only what the hands tell them. At
Paquin's, when 1 was in the workrooms,
¥ ocould not but pity those poorlittle hands
who had worked themselves up from ap-
prentices. No one taught them.

Earned 15 Cents a Day.

“If they were started on corsages they
stayed on corsages. The premidres and
secondes—great ladies to us—stood allday
in front of the mirrors admiring them-
selves. They never dreamed of troubling
with the education of apprentices.”

The foundation of her technical eduoa-
tion was laid in that little place of the Rue
du Colisée where she worked six months
for nothing. Its “patronne® was a good
and charming woman, making clothes
for a few rich families of the Champe
Elysée. Both she and her two “pre-
miéres” did their best to push on their
four apprentioss, and at the end of six
months this young Parisian, with all her
natural chic, was earning 16 centaa day.

Six months later she got 25 centa a day.
At the end of two years she was a full
worker at 90 centa a day. where she stuck—

“as all must stick. | was a complete
{ couturidére [journeywoman dressmaker),”
| she says, "and those were my wages—

| 90 centa a day, without food or lodging,

Nowadays the pay has gone up, along
! with food and rent, say 20 per cent. all
| along the line.”

She entered Paquin's workrooms at

A working girl may be bora with chiec.

05 cents a day without food. She was
one among 300 hands, and little hands,
earning between §1 a day and 80 cents
a day of ten hours, with 15 cents an hour
| for overtime. In all such great establish-

and reduoe the foroce the gther half. There |
were in addition some sixty apprentices,
most of them expert dressmakers. They
had slipped In to pick up information,
or, rather, to say that they had worked
for a famous house.

“In truth we saw detalls rather than
' general effects, which are realizsed only
in the pariors,” she says. “We saw the
new trimmings, new tissues, shades,
combinations, buttons, linings and new
devices for giving new appearances. |
shall mever forget when the straight
front corset came In. I was only a young
girl still, but T said, with most of my
| companions, ‘That corset will never suo-
| ceed.’ Perbaps it was two weeks later
!herou we saw the mannequins wearing
| them. Then we understood.”
One day they discovered that the jani-

long as a mannequin.
self into a costume it beoomes alive.

“Real mannequins are born, not made,

When she puts her- | at highest retail prices, get a memo- |

|randum with each hat, telling exactly
' where its form and trimmings were pur-

They look well in anything that is well chased.

concelved and executed. And seeing
the costume look heavenly on them,
oustomers feel sure that they will look
the same.”

Yet those beautiful, dress drugged,
dreaming dolis received a pittance in
ocomparison with the least saleaswoman

wha tries gowns on customers and begins | back for that something different to the counterspying.

Chic is defined as “'a definite something
which it is impossible to define.”

| The foreign buyer hastens to the ad-
| dress and picks up enough materials to
i'rnpmdum each hat [ifty times. But
| euppore that the foreign buyer asks for
| something different in  wholesale ma-
| terials? What will he get? Nothing.

' Suppose that the foreign buyer hastens

|
|
|
|

|
|
|

Dog is defined as “something inde-
finable.”

|
|
tor's child had a figure, “and my real
life began,” she says.

Willowy Girls Sans Energy.

Not that she was a born mannequin—
one of those dreamy, willowy girls with-
out energy who are content just to wear
clothes tilll something happens; but it
got her into the parlors.

*The malesladies also stand around

i
|

to the position of talking mannequin,
replying to customers, assisting, very
discreetly, in making sales, and par- |
ticularly in keeping customers patient, |
at §38 per month ‘and the table.’ I had |
my lunch and dinner with the saleswomen,
the mannequins and my old task mis-
treasss, the premibres and seconds of
the workrooms. [ think my greatest
immediate satisfaction was te be mno|
longer screamed at by those latter.” |

“Boreamed at?"

*From morning to midnight! The
workroom of a great Paris dressmaking |
establishment is full of hysteria, bad
| temper, hatred and haste, to the point
of madness. Every fashionable customer
expecta to be served first. Every mo-
ment there are impassirned demands
for this skirt and that corsage. But in
the salesrooms all is calm, beautiful and
dignified.

“Flegant measjeurs wait in them
patiently, entertaining the mannequins,
while the ladies they escort are trying
on. A girl must he viviled by dresa as

‘At home I was a personage. All the ments they work overtime half the year |8 flower by the sun, or she won't last

PROF.
Rodin, the geulptor, has done
Prof. Keinhardt, the director
« Dwutaches Theater in Berlin, is
Drof
representative in this oountry.
* what this means is expressed,
il, in Herr Reinhardt's production
irun,” which Las been regarded
Lendon and Berlin as the most daring
exeful expression of the Rein-
" iled in stage progesa,
Bt oin plain Lnglish, what was the idea?
what Prof. Ordynski says it is:
tiva work of a man, and
ercallve work of a pioneer,
ly personal, so completely in-

WY
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that it is almost a erime to dis- |

vithout first seeking to comprehend
! of the artist himself. Prof.

~It'a purpose in all his produo- |

s besn to concentrate the atten-
i an andience upon the literature
i or upon the aotion of adrama,
each human figure of the actors
it as a dramatio symbol of the
fust aa if the play itself were the
" and tha charaoters of the play were
Adwd of it by a soulptor,
rest (which in other stage pro-
l'na meana soenery and which is
Aunly econsiderad wonderful aocording
v lte veracity of detail) is merely a sug-
£%ton, an atmosphere, an appropriate
tarkground for the figures. Who cares
®hether the buttons are all in thelr right
iww on @ coat? Ko long as we see that
8 a coat, that is enough. It may not
* 4 ooat at all, but the suggestion is
Moient, for after all it is the soul of
“iman thing that wears a ooat we
& trying to portray, not the skill of
& talor or the soenio details of a garden
tha moourate costume designs of a

e
period,

(TH
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Ideas of Impressionist.

*A strent in all it detail is not inter-
~ting. Hiot a street oonoesived by an
mpresnionist with a trus eye for the
lefinita mavement and oolor, of its
fromts, {ta people, its perspective,
% the {dea without the burden of

A

‘ir Raeinhardt's stage plctures are
Ul only to an effect of atmosphere
i the mind's eye follows only the
! the play. Soma people have
viplin that P'rof. Reinhardt's
tothese daring elitects of scenery
{oo e seenie offect to the drama;
s methodd e really acoentuates
Aty impressions, 1ts postio quall-
= tragio confiiot of humanity.
"%heu the sculptor, with the seoret

MAX R
vision of his materpiece in his heart,

digs his fingera into the wet shapeleas
| clay no one shall see anything in the re-

accomplish  for the stage,” | sult but his artistio vision, and as it takea !
Richard Ordynski, his per- | the form of life, ha has no time for mere

| acouracy of detail. It may be the form
| of & woman or a man or a lion or a olown,

but it is the symbel of some mood of the
i woul, and it is the mood of the thing which
| he fixes in clay, that ia true,

*To Prof. Reinhardt the play is a mood
| of the soul. It may be all comedy or
'all tragedy. This is the mood, the Im-
' pulse. The actors are the figures moulded
from this mood. The scenery Is only
the peadestal, the place where the mood of
the drama is enclosed or where it Is dls-
played.

“The stage plcture is the canvas, the
background, which must be as hold and
| as simple as the human models of the mood
! of the play are strong, and as appropriate
in design and color as the elemental facts
of the drama itself.”

“Sumurun,” the wordless play, Prof.
Ordynski said. was an experiment in the
Reinhardt idea, a concrete expression
of his artistio vision of stage progress.

Effects on Producers.

But Reinhardt waa not a vislonary In
the aocepted sense of that term. His
ideas had created a reaction in theatrical
| producing, which was just being under-
stood by the popular mind.

*He found the German stage.” sald
Prof. Ordynski, *throttled with problems
which properly pertained to lietrature,
(lerman realism |(n itas devotion to modern
literaturs had overlooked the real essence
of the drama and had ignored dramatic
art as an independent form. Relnhardt's
task had heen to win bank the theatre
to its true misaslon, the theatre for the
theatre itself. In so doing he has ren-
dered a great servioe to dramatio litera-
ture, since by the intelligence of his pro-
duotions he has restored many of the
world’'s best plays to a new and larger
life.

“Reinhardt s a young genius, scarcely
37 years old. His oareer has been some-
thing similar to that of the celebrated
Antoine of Paris. His first performances
were in little cabareta, among friends,
in the naturs of stage masques. As an
actor he gained some celebrity in old
men's parts. After A while money was
offered Him to develop hia ideas, and now
he has two theatres in Herlin, the Deutohes
Theater and the Kammerspiel Theater.
In esch of these theatrss he produces
plays with a stook company- Shake-
speare’'s plays, lbsen's, Maeterlinok's,

= IN

from anywhere else.

“Max Reinhardt's methods are perhaps |
the most daring that ever have heen
attempted in the art of thestage. They
have inspired some imitations, among
whom the inexperienced and incapable
have achieved mere stage display and
cheap patchwork. By such treatment the |

at $80 a month. Buch a woman often
has a high percentage on her sales.

One and all become their own flrst
viotims,

“That was the hardest part of it,” said |

the janitar's daughter, who has now be-

| come his prop and stay. “We all had the

craze for dress. From the least little
hand to the most commercial saleslady
we all put all our money on our backs.
It was too terrible to go ill dressed into
those s'reets that arethe temple of fashion
after having lived beautiful dreas all day.
It finally sent me to America!”

Carries Quantily of Dog.

Chle in dress brought my janitor's
daughter to port, as travelling counsel
for a great American shop. As such she
lives styles, carries any quantity of dog
without possesasing chien at all, while
chic is the breath of her nostrils.

So when [ asked her, “Who makes the
stylea’" she was almost able to tell me,

“Does Paquin make the styles?” ghe

nor alto,
In Paris hats it is more obvious. The

The Rue de la Paix becomes ashes in
the mouth.

, great modistes make novel and astonish-

ing combinations of perfect taste. Thay
invite “the commission, "foreign buyvers
for tha whola world, te gorgeous ex-
hibitiona long bLefore the season opens,
And “the commission,” buying models

hardt idea.

*“The atmoaphera of a king's palace
in #ll there in the massive draperies that
hung across the stage, empharizing the

single throne chair in the centre on
which the soul figure of Shakes-
peare's  poem, Lear himeelf, could

PROF. RICHARD ORDYNSKI, STAGE

DIRECTOR “SUMURUN" COMPANY

educational aspect of the theatre Is ab-’
solutely ohscured, |

resolutely turna his back, with the
result that in the course of years he has |
educated a public in Germany to the
best masterpieces of dramatle |luruturn.l
intelligently conceived and produced.”
Shakespeare as produced by Max |
Reinhardt, paid Prof. Ordynski, was not |
the Bhakespeare of the modern stage, |
with its elaborate scenery and costumes. |
No, Max Reinhardt takes 4 Shakespearian
play and moulds it to the nnpmiunlulici
interpretation of his own vision. f
The soenes of a Bhakespeare play were
in themaelves designed from hin sug- !
gestion by his painters, among whom
the most important is  krnst Stern, |
without respsct to period or tradition. |

stand out,” sald Prof,
The background was merely an appro-

“On all such practices Max Reinhardt | priate atmosphere for the mood of the |

drama of the scene, No walls, wo doors,
no windows, no integrity of detail - just
the mould of Shakespeare's genius out-
lined. This, Prof. Ordynski said, waa
utilizing the painter's vision as well as
the sculptor's, adapting the rules
of the studio to the proscenium.

Why had he strayed so far from the
modern purpose of specitic naturalness
in the theatre, Prof. Ordynski was asked.

“What is truth without art, one might
ask also,” said Prof. Ordynski. “That is
one of the great purposes Herr Reinhardt
is trying to impose upon the theatre. The
chief ingradient of truth is in the art of the
play, and in the art of the playera. The
dramatic anthor has conesived 4 vision of

An scoount of tho first act of his produg- | bis own in the play; the actors must mould | out and which is managed from & plat-
A

| great retail modiste. What will he get’
| Nothing. The great modistes have shown
| him all they have. They can't give him
1something different. Their whole trade
each season is to combine, realize and
illustrate the forms and trimmings pre-
pared for the season by the great whole-
sale, manufacturers for the “exclusive®
trade.

So with the dressmakers. They do not
make the styles, Behind great Jove were
shadowy gods who let him do the fancy
governing on Olympus, but kept the
fundamental direction of things to them-

|
|

u

IN PARIS BETWEEN CHIC AND DOG

‘The

Janitor's Daughter, Who Had
Chic, Recognized Dog and Won

'

Out Through Taste in Dress

| makers are always hiding their new

“Yes,” I sald, "but who makes the big

models from each other, spying and |chan

A trusted employee selis
a secret, but it ia a false secret got up to
|fool the bribing rival. Another sells a
| real secret—but how be sure it is real?
They never come to an understanding.
{ The Utoplan *Academy of Btyle® recently
desoribed (in advanoce) by a United States
| consular agent. never got any further.
| And, socording to my fair informant,
such frank style making by committees
! of dressmakers, manufacturers and fa-
mous painters and sculptors, would bede-
plorable. It would work against orig-
inality, inspiration and chio.

gon?
8he did not know.

“They are vaguely in the alr, * ahe said.
*They come like a flash to a single de-
signer and leak out and are adopted with
fracas. Or they may dawn on a doszen
style designers at the same time and at-

- e

Mow

Secing us look like angela. ™

’

selves. Bo when Lyons speaks the famous
dressmakers tremble.  When Elboeufl and
the Rue du Sentier are discontented some-
thing has got to happen. It is not so
marked as with the hats, but the great
gilk and cloth manufacturers, when they
agree, can always put pressure on the
| so-called arbiters of styles.

' Wanled the Trouser Skirt.
And there is another shadowy element -

in attitudes,” she laughs now. “I found mysed. “Poany of them make the styles? | the hour and the epoch. The Paris public
it another world. Having a figure and | N¢: in the last resort neither Paquin nor |Teally wanted trouser skirts and the
& knowledge of English 1 was promoted | Redfern, Klein nor Agnes; none of them, dressmakers wanted to make them. Yet |

neither trouser ekirts nor pantaloon

 skirta nor harem skirta could possibly |

| become the style.
| “The technical style designer's work is
| well known.
| *Mmo. Paquin herself works accord-
{ing to the ‘bouquet school,’” eays the
girl who was once with her. *With piles
of the |atest tissues, tints and trimmimgs
scattered before her she choosss, com-
bines, compares, tries effects, not know-
ing what is going to coma, as one builds
up a bouquet. Tha other is the archi-
tectural school, where the designer starts
out knowing what he wants—generally
some moditication of an old style—and
 draws it on paper. Then they see if the
new stuffs will stand it.*
Any one who can find an idea isrewarded
for it
“The front cut in the hem was worth
$100 to a little sewing girl." says my
janitor's danghter
They are seeking, experimenting, whis-
pering in fifty jealous seoretive groups,
| and it is a wonder how any radicallv new

lmyla is arrived at. The great dress-
I

“Great painters as makers?® |
laughed the American firm's travelling
counsel. “An illustrious painter was|
. actually employed at considerable expense
‘and produced the typical summer girl
toilet of 1011
| " 'We must unite elegance, economy
| and comfort,' he said, and began by cut-
ting the neck free, low and round. ‘We,
must show it,' he said, ‘it is beautiful.’

“Then he chose a flimsy, one tint fab-
rlo.

* ‘We must drape, not adjust,’ he sald,
| and gathered it in round feet and neck,

| with a large girdle of opposing color for |
| ornament. l

“It was simple, beautiful, novel, auda- |
cious. So the Paul Poiret house asked |
| him for another.

* ‘What, another? cried the illustrious
painter. ‘Why another, when this is
perfect? Go on reproducing it.'

“He couldn't understand that novelty
is as important as beautyl All of chie
lies in this distinection,

Fifty Models Are Devised.

*The real styles are products of feverish
competition,® concluded the poor girl
who had chio born in her. “The great
Paris houses devise fifty modele and
perhaps not ten of them take. They are

always on the look out, mingling with the
best dressad women, seeing their com-
petitors’ latest products on them.

“Lock a dozen of them up in separate |
rooms and they would all probably pro- |
duce very similar styles for this summer.
For example, the waist has gone back to
its natural place and the kimono sleeve '
is dead. Who decided it? All of them'

, and none of them.*

3 |
tain the vogue tranquilly. The faghion- .
able women of Paris must ratify. What
they choose becomes the style.”

“But they can only choose among the
models presented to them?* ?

*Obviously.*

“And the great dressmakers who em-
ploy the style designers can only fellow
the tendenciea which the

o e

| facturers impose on them by making the |
best of their novelties?® '
*Yes, ® she amiled. .

“Then all depends on the chic of the man- .
ufacturers?*® iy
“Given form by the chio of the styie,
designers who are —" 1
“Restrained by the chic of the grest’

B SR

Really winted trouser skirta.

dresamakers —"*
“Constrained by the chio of the sur-,
rounding atmosphere —-" A
“And sustained by the fashionable.
publie.® P
*Exactly.* ¢

lits tragedy

“There is no intrinsic truth in the
scenery either, unless it also is merged
'inte it atmospheric form, instead of
being a mere imitation of nature,

| “Truth in art is not eoncerned merely

| with an imitation of life, but in an adapta- !

tion of it to our imagination; in the sug-
gestion of momething we must com-
plete for ourselves, according to our own
imaginative perception.

Appeal to Imagination. :

HARDT'S DARING STAGE INNOVATIONS

but under entirely different surroundings  tion of *King Lear® describes the Rein-!themselves into jts emotions,

'toned, shaded, darkened, according to|
the requirements of the scene. With
these lights the sky is painted to sunset
or sunrise, to noonday or moonlight,
from wintry gray to the tender spring
clouds, from perfect azurs blus to the
rage and threatening of the atorm. These
offecta are very marvellous and very
‘dmpln"

| With the same ocertainty of artistic
perception, eaid Prof. Ordynski, Rein-
hardt had developed “the skyline of the

*Then there ia the feeling in the l,-",_!mul" in the actors of his company. To

ture, that indesoribable appesl to the!
truth |

imagination made by a simple
telling suggestion. One ean craata the
| sense of awe and desolation of a vast!
| primitive fores: by showing one tiny
imrrm'r of it if the painter has felt it all|
{himself. He cannot actually put the!
| whole foreat on the canvas, but he can
bring the depth and width
to your mind’s eye, according to the feel- |
|ing which is in that small bit of it the
| painter has caught,
| *That is what 1 mean by the truth in|
(art, and that is what Herr Reinhardt |
| i8 doing in his theatre, interpreting the |
(feeling of a play as a painter does on a'!
| cireumscribed square of canvas. |
“The dimensions of the frame for a|
\lh!‘-nriml pioture are large, but Herr!
| Reinhardt employs the same rule of sug- |
| gestion in painting to this larger frame, |
(remembering alwaya the general mood
lof the play he is recreating on his big|
| canvas.”
8o in the matter of seenery Prof. Rein- |
hardt had violated all theatrical tradi- |

* | tions, having chiefly in mind the purpose ' made by the German poet Herr Frieder|

| to emphasize the art of acting. His most

had been in his insistence of the restora- |

proper prominence.
i Thers is one thing more in the matter
of soenio * innovations that Keinhardt
has accomplished in his theatre in Berlin.
“As evory one knows,” said Prof, Or-
dynski, “the sky is an ever changing
appoul of spntiment to the painter, as it
is to any one who has felt its tenderness
or its storm, or its almost inconoeivable
vast expanse of blue, Reinhardt in his
artistioc feeling for his stage pictures
has fully realized the influence of sky
oolors on the mood of 4 soene in a play,
“Around the back and sidos of his
theitre in Berlin a sky is painted. 1t in
permanent, it is always there, Hy u sys-
temm of lighting which he has worked

| bearing, his eyes, his action, his whole

tion of tho technical art of acting to its|

l

give a more definite proof of this idea
than the literature of the drama had
enabled him to do Reinhardt pttempted
a play without words, a pantomime,
*Sumurun.”

Emolions Without Words.

“Reinhardt's motive,” said Prof. Or-
dynski, “for producing a wordlesa play

{

with the old ltalian school of tomime. |
The Italian pantomime used gestures and

mimiory to supply the place of words. |
In Reinhardt's ‘Sumurun’ the actor ex- |
preeses through his individuality, his |
body, the feelings which would otherwise |
need an expression so powerful and preg-

nant as to be within the reach only of |
the greatest poets. In the old traditional |
pantomime one could not help feeling that |
the actors seemed obliged Lo use gestures, |

| because, like the dumb, they oould not |

speak, but the disconcerting question, |
‘Why don't they speak?’ does not arise |
in Reinhardt's production.” I
The literary form of “Sumurun” was
iob |

|

Freksa. An oriental subject was chosen |

Ordynekl. | churacteristic note, said Prof, Ordynski, | hecause of its pioturesque appeal to the |

eye. The Arab nature was the mood |
aslected for the play because it is savage,

passionate, broad in action, tragio in its
 contrasta. ‘
“The first rehearsals at which lkl.n-‘
| hardt's idea of ‘Sumurun’ took on living |
‘form,” said Prof. Ordynski, "are among
the most cherished and stimulating
memoriea the theatre has given me,
Without the aid of worda all the degrees
of human feeling were brought upon the
stage.

“The transition of emotions without
words is much swifter, and the dramatio
sequence of ideas in the acting requires
' rapidity because of quicker incident and
BUBDONAe,

“Carrying out an idea that has strongly !

v did he begin to mould it, however,

11

-

its phantasy, ' form high up over tha stage this sky in | between the aotors and the audience .

should be established, he bullt a bridge:
between the auditorium and the stage.:
Ro aroee the idea of ‘The Flowsry Way.' .
for Reinhardt conceives the theatrs as:
a whole in which the audience should be
his fellow workers, partners in the story
with the playars, Quit® recently he has '

i developad this conception to a large ’

degree in his spectacles which have won '
international fame in ‘The Miracle' and
‘Edipus.' "

When Herr Freksa had completed his:
poem of “Sumurun® Prof. Reinhardt toelk -
the manuscript as a sculptor would take -

' moist clay and moulded it into dramatio

action, Prof Ordyneaki said.
“Not until the first rehearsal was u-lll;d
P,
to that time the whole stage idea of
‘Sumurun’ waa in his seoret vision. The
aotors had no parta to guide them, no
preparations beyond the names of thelir

of the forest | way tn explain clearly wherein he differed | characters,” said Prof Ordynski.

“With only a few notes in his hand
Reinhardt began the rehearsals of his,
pantomime. It was like a soulptor model- .
ling, first the action of his figures, then,
like a painter, imbuing them with feeling
in the color of their emotions.

“He would say to one actress, for in-
stance: ‘Here you are in love; please
show this emotion.’

“l'o an actor he would say: ‘Here you
are madly jealous; please depicit the |
emotion.'

“So bit by bit the play of 'Bumurun'?
was put together and the test of the
acting was the test of Reinhardt's faith
in the actor's art of truth. s

“The German aotor, though schoolad *
in the repression of Hauptman and [been
plays, had the advantage over the Italian’
aotor in pantomime.gHis gestures were '
not so vague or excitable. His facial
expression was simpler, surer. This Is
why the pantomimio emotions of the”
German actor made a more direct appeal |
to English and Amerioan audiences.®

Helpful Oklahoms Torsade. . :

Lawton correspgndence OMicage Recoerd-
Herald,

A recent tornado. which played haveo
In northern Texus and southern um-,
homa jerked loose a team and the shafis
from the carrviake in which Mre. J. H.
Willlngham was riding near Devol, Okla., ’
it is ta” here. Bhe was alone and driving
acrosa the prairie to her home,

The twister, however, WaS ACCOMMO-
dating enough to roll the carriage half

& mile over the plain, leaving the horses’

ar in the rear. The woman remalined W

influenced Prof, Jeinhardt througheut [He "C b, 4 was but slightly le=.
his career, that a closer sympathy m.tl." . o i
ES

) )




