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AT THE THEATRES THIS WEER

MONDAY
MaxiNe FEruiorr's - Charles
in “Dear Old Charlie ™

Hawtrey

CoHaN Tuearre Blanche Ring in
“The Wal! Street Girl ®
Lycrvse Paul Rainey’'s African hunt
pletures
—

There should be comfort in stors for
the audirnees th take delight out of
what has been deseribed as the “high-
brow.® for it is by no Meilis <o heariy
exhansted as there had been reason o
believe. ‘The failure of any recent re-
vival of an Ibsen play to receive even the
support of that public which used to rally
in some Measiure (o these puoces shows
how completely that Lobhle )
It was not alone in New York that
fallure of the Drama Plavers to atiract
any attention to *The Lady from the
Bea® was so complete as to bring out the
smallest receipts which the Lyrie Theatrs
bad known in many a vear, bur the ex-
perience of the company in Chicago with
setf drama was the same. So thepe
seemed until Toesday night litrle
tunity for supporters of
efforts in the theatrs to
inspiration to enthusiasm. This onth-
siasm, whatever its inspiration may be,
is always likely to expend tiself in talk
more than actior, Yot accasionally there
were some admivers of this sart
sufficiently moved to Ly a ticket

Now therae is the prospect of o wave of
Strindberg drama in with
whom the Ihsen 18 hopelessly vieux jen
“The Father.,” which wis seen last week,
proved to the audience gathered i the
Berkeley Lvoeum an imnteres
When it i offered to andienoes composed
of the same public thar gained some
fictitious appearance of sucoess for the
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plays of Heurik Ibsen there shotuld be
cause for great rejoleing.  In comnarison
with the herome of “The Fatie Hedda
tlabler with all her pure cissediess =eeins
adancing rav of sunshine and Dr. Ranka
with his talk of decaving bones and
oysters under the inspiration of Nora's

switching stockings s a wodimval prode
compared (o the outspoken Lawra when

she gets out to make her Liosh i believe

that he is not the father of her child
There should be a carn of simple
dramatic delights at the Berkeley Lyeoum
for those who rev decadent

pathological and 1
dramatic fare. For the HE IMore
plays by Strindlerg promised to this
fortunate puhli How sad to feel that the
tendancies of the anuthor are sanl 1o be at
their best and that no subseguent play will
ever disclose another Lawra

She is such a dear, this Laura who de-
liberately makes herself appear unchaste

and faithless to her marriage vows in
order  ta keep the education of |er
daughter altogether in her own hands

She even drives her hushand to insanity
and then to deatn in
tertuinntion to  gain preponderance in
the control of the child How shie dooes
thia has already been 1old. Her suggostion
that he may not bo the girl's father preys
on his mind until he hates hor, When he
questions her agiin as (o its truth
maker his inquiry the ground for aee
him of insanity When in his fury he
hurls a lamp at her thers Brounds
for incarcerating him in bis rooms and
smhen he draws an unloaded pistol an the
child who is about 1o be taken away from
him there is no further excuse for keep-

her re less (o=
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A SON OF HIS FATHER,

Frank Relcher Talks of His Fameons
Father,

Frank Reicher, who appears as Ferrand,
the Frenen vagabond in John Gals-
worthy's comedy “The Pigeon™ at
Little Theatre, is asonof Emanuel Reicher,
one of the foremost actore of the German
stage. But Emanuel Reicher would never
give his son lessons in acting or allow
him to act in his companies Frank
Reicher macde but four appearances on the
wtage with his father, though he had acted
in Germany for seven years before com
ing to this country He accompanied
his father herg on tne German actor'stour
of the middle West in 150, when he was
a boy.

“1 think my father was wise,” says Mr,
Reicher, “in not giving me lessions in act-

ing or allowing me to appoar much in his |

own company. We were very much alike
in physique, and when we gpoke without
reing esen it was difficult to tell us apart
My father said  often that o he gave
ne lessons or if | acted with hin that
a~ an actor 1 would turn out te be meprely
w copy of him and would prabably only
copy his more malient  pecalinrities and
never make a name for myself, He beljoyved
that T had a certain talent for acting,
concouraged me (o adopt the stage us a

profession and wanted me ta go onl on
oy owWn resolrees and thns (o develop
oy own andhividuahioy and  make iy
v noname, It seemed a bittle haredat first,
it 1 Boon saw the jus «of his peamt
N ovigw and ever o e bwen very gratetul
m for et that 1 {ollow  his
vooe
| first woent ant poste Ny
l;,'ll--.w LTI T ' W
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fact that 1y father was pooving the lead
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ing him out of the insane asylum. The
woman who seemas, for some reason which
the drama does not make clear, to have
oeased to love her military husband has
conquered.  No more striking monu-
ment to intonse hatred of the sex could
be bl than the figure of this bitter,
suturnine, implacable woman who was

unfortunately not  presented at  the
Berieley Lyveenum the other night with
all the phyaical allurement that must

have made her more potent in her in-
hience on the man who was her vietim.

Into this play there must of course
be read the history of the author's life
Authorities on the subject tell us that
Just such an unhappy marriage drove
Augiust Strindberg into the insane asylum
which sheltered him for several years
e woman that the play calls Laura
wis hiswife and the child about whom the
action revolves was his daughter by one
of the three that he hus divorced. Now
she is living happily in Stockholm and
is a frequent visitor to her father \\‘ur‘
vver that first wife may have done to
him he has paid the debt splendidly. He
has made a character which may dispute
the right of Causire Rett to e the wicked-
est woman in fietion of any form

The faithful servant who will at first
not consent to put into the stranjacket
the ma she has rearsd from bovhood
and then is willing to do o for fear that
others might canse him pain is  another
portrait.  This is said 1o be a tribute to
the memory of Lis mother, who is the con-
trasting type of womanhood tothe wife
A< a matter of fact Strindberg and his
bhrothers were born out of wedlock and
their mother was o servant, while
father was a man of education.

Asa human document it mav be en
tirely possible to accept “The Father.®
As a play of any universal seope, how.
ever it nasfewclaims. It is not true that
wotnen habitually deceive their husbands
Moany country or that every man has a
right to question the paternity of his
ofspring. It is not true that woimen
are habitually so  determined to gain
control of their children that they are
willing to declare them iilcvg.ltllm'-! and
calmly send their husbands to lunatie
asylums and then to death rather than
wurrender complete control of their edu
cation, Wo know that such a premise
i-: false the world over in spite of Ellen
Key-and what August Btrindbherg's first
wite may have done to him. So long as

the
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“The Fa her” remains no'hine more t!

a picture of certain incidents in the life
of its author it wav vo rezarded as ant
interesting study Bt it is not to bhe
sald to possess the faimest note of n

ternational interest,
be confined altogetiior nor only 1o
den but to the Srrindberg fam'iv

The three shornt “The Father”

Itsapplication must
Nwe -

Heis of

are uncompromisinglv direct. The thess
i never for a minate obseured. The
Kindness of the old servant who in a

seene of gentine tenderness persiades
her former charge to slip lus hands into
the jacket in which he is to he earred
to the asylum is contrsted with the bit-
tarness of the newer (vpe of womanhood
Thus has Strindberg also glorified  the
peasant clasa from  which hig mothey
sprang at theegpense of the maore ciltred
bourgeoise who is canable of such crael y
L IH

I Wonan tae

to accomplish her ome
ficult to see with wi

author svmpithizes

It is
Ly
His tr
bectrution of his mother's charactar is al
most as eloquent as the monmment 1! re
venge he had on the worman who was his
wife. It is. however, only as a study of
some phases in the life of .‘i!rlnnl!wrg that
*“The Father™ may bw | ossil]e

The extreme leanness of the play helps i
toimpress its horrors ou the audience, The
struggle of the military hasband to ward
off the weakening of his powers which
comes through the fear that his child is
illegitimate and the skilful plotting of
his wife to drive Lim as far us possille
toward madness are alisorbing, although
the dramatie form is rather that of the
novel than stage fiction. That the hus-
band and wife Lave learned to h
another is a condition which must be ac-
cepted more or less on fuith is another |
technmical erudity of the play. It is, how-
ever, more strongly indieated than the
reality of the wile's unfuithfulness. MHer
referance to that is rather cusual to have
such far reachipg results.  Eat the Strind-
bherg theatre in 18 purely artistic aspect
must be studied in a play of less personal
characteristios than “The Father

te 19 the
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gof *The Father” was serious
itly expert to give the play
13 value even if there was nothing added
to its qualities by the actors  Rosalind
Ivan emphasized relentlessly  the  dis-
agreeabile traits of the wife, who might
have heen somewhat more plausible had
she posses-ad greater physical alluremnent
Miss Ivan illustrated her characteristics

\ that week, when still
lncking several vears of being out of my
teens, for tha part of Koderigo. ‘The slage
tanager arked him after the performunce
I my presence what he thought of iy
aeting of the pare, ’
I was notat all a great performance,’
b replied, laughing, ‘but | should like to
Beeoan actor of his years or experience
who cauld do any “better' That was
real praise, coming from my futher, for
10 wis never enlogistie in his judgments
of acting
“In Hamburg 1 appeared in the same
company with my father three times
'\\‘Iu-ll hes oy
Phe first play was "The Father,' by August
.'H;\rnulllmlgl 'I'h.nlut Iu»-\ulu'tml in Dumas's
ean’ amd in “The Marguise,' by Vie-
torie Sardou. b, ¥
My eu-lmrg has, however, been greatly
influenced by iy jather, becsuse
watched him act many times, and was
always strongly impressed by the truth
and naturalness of Llu method. | could
not esqupe from his influence any more
than the sons of other famous acters have
escaped the influence of their fathers, It
wins his insistence ihat 1 wirike out for
myselt which saved me from becoming o
mere copy of him and gave me the chanoe
of making w carocer for myself.  Often
when | have been in donbt axs Just how 1o
guin the effect I wished for a part | have
thoughe bnek and remembored how my
futher obtained an effect that was similar,
and have found that 1 could gain it by
the samie means, though often I have had
to i‘|l|l||wl Loy own siyie
“The greatest single thing which 1 have
to thank him for as an actor is whaiever
faculty Lhave of looking at a part asatype,
not as mysell in that part; in other words,
to art as the character | am portraving

wanld act wnder the ewregn con, not
as bowaonldg wees § oy e SHINe Cirenn
My fah Wik B el mit Ll

IV 10 cap Ve an hie acting M

w MWhat pecntion e s and personal
M ity pe fitted the charactar he was

AW POty frow weny diflereat  pdivie

e to that city to play there. |

'
{duals. and then let his imagination work |
I might say that he made an imaginative
selection of details instead of modelling
“h character on any one Lype that he had
(#een. By observing him act and by
heeding hisadvica absorbed a know|gedo
of how to aet which has stood me in good
stead- perhaps, after all, that is the only
way Jo learn how to act, 10 waten those
| who know how and unconsciously absorh
|8 knowledge of how tu conceive of a role
and then how to express that conception. ”
|

| THE MATTER WITH CHICAGO.

rne View of lt-e-:l'-h.rllrlenl ﬂlll‘l.b
] There,

Chicago has passed through the worst
i theatrical season known there in years.
| Kastern managers who might have come
| through wvery well with their interests
{in New York, Hoston and Philadelphia ¢
have been almost bankrupt through their |
losses in Chioago. Plays that have sue-
|eeeded in every other town drew poor
juudiences  there, Drama  leagues and
{ Other highbrow devices did nothing to
&wall the attendance of the playhouses,
“What is the matter with Chicago?" has
[ boen the theatcical question of the day
[ When, in addition, local managers niust
[ put up with the trials reported in the fol
'Iuwmu interview 1t may e seen that
| their lot is not happy |

“Chicago managers of  theatres  are
having a perfectly grand time with the
labor unions,” said the genoral press rep
roesentative of William A Beady's activy

ties 1o g SUN repariee g day or 1wo ago
r

on returning from the West.  “thne ol
Phesses e R H I L T RO (TR | 17
it s estaldbashitent a omes s whach

|nlgi‘n on real masical insiruments aud is

ner Oland is an actor of evident
rand he plainly understands the characte:

“IHE WALL
ATREET GIRL,.

with naturalness and intelligenes and no
intellectual phase of this superwoman was
omitted from her performance.  She was,
however, altogether cerebral.  While this
may be the predominating naiure ol
Lavura, it would not have heen 8o power-
fully exercisad on the man she had married
without some more appealing feminine
quality Miss Ivan did not sugiest these
¢ haracteristies and they were the most
difficult in all probability to reveal War-

rlol=ness

ol the military hero driven to insanity
by the woman who has come to hate him
But he isscarcely heroicenough in pliveigue
to suggest all that the role contans
So muach s curious  and
hensible in the condition of the American
stage to-day that even David Belosoo's
occasional analveis of the trouble wiih
its artors cannot! explain everyihing that
gepems to oy for orientation. In Ger-
many Emanuel Reicher, an actor of sueh
talent and digunity as few men o e
‘..\mvrivnn theatre to-day, has [requently
!played the Ceptain in *The Father® and
delighted in‘the opportunities that it af
fords. But it had to wait in this country
for an almost unknown player to select
it and give the work under the disad-
' vantages inseparable from any produe-

mecompres
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retation so that it would fool Nahan
x-'ru.nku. which might be a cruel form of
deception.  The Chicago ianager's ami-
able purpose in contracting for this in-
vention is ultimately to invite the Musical
Union to go away from here and give him
timo to assert privately that his soul is
his own.

“Hecently this manager had a play in
his house for ten or eleven weeks that
required no stage hands, because the
single scene in which the action passes

was et up before the first night and was |

not taken downuntil after the last repre
sentation.  The loeal stage mechanics’
union decided that the manager must

employ his full regular crew of stage |

hands. ‘The manager said he guessed
not. The men walked out. During the
engagement he worked his own switch-
board, lurpliul the ' :mlmrrlu' with his
own hands and grimlly ade defiance to
tho union.

*The next company that came along
required the regular complement of
‘grips,' but bhefore the stage hands would
Fu to work the manager had 1o pay them

or the wholg ten or eleven weeks in
which he had heen their substitute,  This
manageris Hiport' Herman of the Cort ‘T'hea-
tre, und if you have no objection to that
kind of language he will tell you about it

“The union demands that ey theatre
shall employ stage hands according to
ith senting capaeity - not as may be de-
manded by the work on the stage but the
number of possible admissions 1o the uu-
dience room. 1 also insists that when
A play comes to Chicago from an engage-
ment elkewhere the travelling or road
crew of hands must be addi-
tion to the fores regalarly  employed in
the thewire on the seating capacity hasis

“When Mr. Brady, in assoeintion with
the Messra, Shubert, took Bunty Pulls e
Stringgs’ to Chile |i. somer nott his ago fo
arun ths gquestion came upe Mro Brady
conbd mon st why be sbiould b oliliged 10
Py W sty uf employess for doimg the
cduties of one. This might e well enough

OPRINGTIME in the

(&t:mcg-1 LAaNnE
MONSIEUR BEAUCAIRE'

Mion in tha BRerkeley Lyceum. Wilton

.";

-

in a drama by Octave Mirbeau called

' “Business 1s Business, " which had been a

jnotable success at the Thadtre Francais

 Mr. Crane selected for Lis heroic experi- |

with Maurice de Freaudy in the réle that

,ment, and that the actor had never in his
'oareer as an established star played to

Lackaye could have acted the part well,
bigt e rrod to devote his talents and |
his company at the Bijon Theatre to such

foreign inepiitodes as “Chacun sa Vie "
Managers are reluctant enough to de-
part from the beaten path, and it usaally
wappens thill actors are un!nllmz to
exhithit any more originality even vhen
they have the opportunity, to do so.
Sometimes they do the theatre a sorvice,
however rarely that may hanpen, s

not in the loast improbable that “Can-
dida” would never have been acted here
but for the enterprise of Arnold Daly,
who found a part that saited him and

produced the play. Richard Manstleld,
who had,been atiracted 1o Bernard Shaw
alter  Armsand the Man," acceptodd “Can-
dida.” but goon !sarned in the prog es
of the rehearsals that the leading pa

was nat suited to his rather inflexible
methods. It then that the play
drapped oblivion and might havwe
stopped there but for the desire of M-
Daly 1o tind a part that suited bim

was

How diferent wonld be the caree- of
such playa in this country were there
the vogue of a popular name atiached
to them! The theatrical expert would
(answer that William H. Crane appeared

1\
travels, but here was an organication

brought 1o America expressly for Chicago
and presented elsewhere for precise
two nights to assure a smooth pe
ance.  Those two nights, it aj

made the "Bunty' plavers a travelling
company and necessitated the attention
of the road crew us well as the honss
crew

“This was expensive, and in answer to
tit, when Mr hrmi_\' wis prn-;».'u'ing 10
produce ‘Within the Law' for ('
other day, he playved it in Chicago first
This doubtless was pleasant  enough to
i the local union, but that body had been
instrumental in keeping Eastern union
stage hands out of the three or four weel:s'
work they would have had before the
| play ﬂnulh; reached  its destination.
{ Happily, ‘Within the Law' proved 1o
necdd no poliching pro¢ess  before sub-
minsion to Chicago's serutiny, and made
| a sensational hit at the very outse(, ]t
may have a long ruy, as pretty much
cevervhody belisves that it will,  But had
its career been curtailed in Chiwago
through unreadiness which might have
been obviated by a preliminary season
elgewhere the local union not alone must
have mjured its Eastern brothers but eat
Lol i piece of its owin nose,
“Further, it is the frequently heard

complaint in Chicago that  producing
mangers do not send  their New York
companies ta that ity Why  should
thea ? IF Mr. Brady next season wers
o desire to rransfer 1o Chicago the cast
whieh has been emploved in - Bought and
Paid For' all thi= winter at his Playhouse
here, what would Behe inducement? 1his
would be a road compa although not
having budged out of New York o the
er part of voear cperhaps longer
For the privil of presenting this opgan

=

ntion in Chicapo Mo Rrady, under the
Moty rubing, w sakd s Dol Gt
o Pl <o laries o e stgges hpnds I b
Voaaed 1 o0 Bt of imentian . bar sioibld

than! that. as a hasinos: man, L aaght

firly consider sending a special compaany

W reproduce gn orchestral inter- | when the company sctually was on ite | to Chivago and submitting to other com-

[

such smail receipts. The publie, which
had grown accustomed to his peculiar-
ities of acting in the banal dramas which
for o many years supplied the main part
of hir répertoire, could not be suddenly
brought to aceept him in a thoughtful

play that had some other purpose than

to amuse his admirera. 8o it may be that
“The Father” presented by such lan actor
as Henry Miller or Wilton Lackave or

'Otis Skinner might not have appealed

any more strongly to the taste of Ameri=

can plavgoers
It would at the same time be encour-

aging to the observers of the stage in |

this country to see some of the plays of

the modern theatre abroad acted with
L ull the care bestowed on the conventional

ieago the '

,nent,

importations which are rarely any more
profitable. It would eertainly have been
Just as much worth while for Winthrop
Ames to try *The Father.” for instance,

us the matinde bhill which he has been
performing at the Little Theatre. To
persons interested in the exotie in the

drama of the day it would have beon
imore appealing than the play by Charles
Hann Kennedy. It would certainly have
been much more absorbing to any audi-
ence than the rococo curio described as
""I‘he Flower of the Palace of Han.” The

munities the one associated with the New

York career which started the extraordi-
nary impetus of this play.*

SYMBOLISM IN STAGE SCENES.

Henry Miller Imparis Some of It
to “The Ralnbow."

It is quite possihle for an expert stage
manager to apply symbolism even to a
modern play, and part of the success of
A. K. Thomas's drama of New York life,
“The Rainbow,” may be due to the skilful
way in which Henry Miller has suggested
and emphasized wome of the young
dramatist’s scenes by his skilful stage
management,

There is symbolism in the second act
of “The Rainbow™ thut seems at first
glance a piece of careless stage manage-

When Cynthia leaves her father's
house at the climax of the play one of her
hata is left on the piano. Her maid has
packed Ler belongings, o anyvbody who
notices the little summer hat lyving on the
pile of music might wonder why it had
not been noticed and sent to the room
where the little girl's maid was packing,

The neglect of the little hat is, however, |

a deliberate oversight. It is a symbolic
ruggestion that the influpnce Howing from
the dunty little girl's personality remains
in Numner's home after his daughter has
gone out of his life

Another point in symbolic stage manage-
mient that ultimately is wrasped by most
audienees  puzzles every one at firet
When Sumner's friends come up to his
apertmert in the Best act one of them
Koeps s bt on s heod while Lae and the
PO MOmen i b mator (wirty o s post ol te
Wil Sune It s vt antsaal 10 hai
somebody i the aodience whisper

“Why doesn’t that cad take off his hat?*

A woment later his daughter, whose

¥ OLIVE TkMPLE ara FiLLe Norwoop,
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| Little Theatre would be an intersstin,
|mna for such experimenta. IFor .,

| reason it is to be hoped that Mr 4.
, does not fall into the habit of moup,, .
his dramas so expeunsively. So ong
his plays are interesting taste 1 ;.
{ quacy are all that is neceasary, and 1,0,
may then be more frequent experimer e

R

|
} Itis a singular result of the prevy,,
! wystems of the theatre in this coyy .
| that there ia scarcely an actor why |
| the respect of the public to a degros wy, |
nrakes it possible for him to rely = thagr.
lguorn for any experiment he v ywy,
to make. Perhaps E. H. Sotiwrn oy,
count on the support of, say, such gegle.
jmen as those who were generous cungn
| to waste thousands in the effort to [y
{a répertoire theatre on the west xida
|Central Park. But his experiments 4
‘not likely to be revolutionary. Thoe
jare a few others in the theairica) o
| fossion who could get the confidernce f
'any such amateurs in the drama, aithougy
imany of them have so much to donyy
in quarters they think will be appraciative
and fruitful.
There is of course an important eoy,.
nection between the existence of g0
a state of affairs and the observalions

!n! David Belasco the other day as to the
future supply of actors for the American
i theatre. Clara Morris in an essay which
rappeared somewhere spoke of the char-
acteristics of her colleagues of the present
!du._v. It was, however, one point which
| had impressed her more than any other
| She found them all so completely Incking
tin seriousness, How that efects the
| question that Mr. Belasco has ruised is
f!\rvl difficult to recognize. Its influencs
jon the men of affairse who might be led
| to take an interest in the artistic enter
prises of actors is just as plain. How
1 different were the players of the despisad

palmy days may be understood fron
reading such a  biography as William
Macready's. How wserious an  actors

art may he he beanutifully illustrates. [t
'was with little less than fasting and prayer
that ke woent to meet some of the prohlems
of his theatrical career, and a lovelier
' devotion to duty for its own sake has rarely
i been revealed in an artistie life
' Mr. Belasco would not have found [t
Inecossary to complain of any actor who
‘could approach his daily task with the
| same enthusiasmp and affection that m-
spired 80 many of those whn give the
actor's calling, when they were under
yrore or less legal disgualifioation as men,
o odignity which it has long eeased 1o pos
sons, Sir Herbert Tree's discussion of
"Hu' amount of education pecessary for
an actor may not be relevant to the pres
ent question, but it s true that the moers
thorough his educition in the details o
his art the more is he likely to be respectad
| by the community which has few ideals
1un the stage to-day.
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presence in Sumnes’'s home is not known
tothe visitors,runs into the room suddenly
ad stops short with o Little exclamatios
of surprise,  Instantly the yvisitor e
moves his hat—p mark of he
failed to show to his femiyine companions
or to Cyntha's tatner It s a clover
stage trick that conveys a pwychologios
subtlety .
One of the realistic enisodes o “The
Rainbow” i the heroine's wversion of th
song about the birds  Ita neturalness v
materially aided by the fact tha inth
translation of theé French song =
hesitates whenever she reaches an idion
that does not lend itself to an Fughsl
Jequivalent,  Any one thoroughly vers
vin French understands the signitoan®
of the halts, and even playgoers wio d
inot speak French unconsciously reeis
(an impression of realism that wou i
iresult from a less intelligently dim e
readin
! Omne bit of symbolism that M
introduces inte *The Rainbow®
(nnnoticed, although its effect 1+
sume.bly felt by the gudience Wi
curtain falls ot the climax of the 0
net Sumner is standing in the contre o
the stage with his protile to tie sod.eno®
lucing the door of his daughter s roof
She hes just come into nis life aod 0F
Chappiness of the scene is suggested DY
the vivid sunshine that floods the stage
At the end of the sceand act, just beiu®
Cyniha loaves Lthe house to go Lo ner
mother, Sumner turns from the mantel:
piece against which he had been lerllﬂ1‘
and walks to the centre of the stage Wit
| his profile to the audience and with hi%
eyos fixed on the room from which the
irl ix about to come to tell him good-bis
t is the samne posture the actor assimed
in the first acc scene But now the atmo

Mille

phoere is entirely diTepent The room
araduplly grows darker as the scend
ly ~ ond rumbling  thunder that
BURKCsLs Al approaciiung  storin Liaes

itha place of the sunshine that had Al
the rootn when his little girl first visl
‘hiv lone.y bachelor home,




