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RAEBURN'S PORTRAITS—ART SHOWS—NEW PICTURES

Qualities of the Work of the Scots’

Velasquez Whi
Great as

We have disoussed from time to time
the artlstio merits of various Engliah
qainters,  Reymolds, Romney, Gains-
iorough, and thers remains in addition
13 suok lessor men as Lawrence, Beachey
und others, the noble name of Henry
peeburn.  Of him Henley has said that
the material he found in his native place
was of the finest quality. The blessing
o the Union was everywhere apparent,
Lyt Sootland was not yet Anglioized, and
fdinburgh was still her capital in faoct
s well us in name. As the oity at onoe
o+ Waltar Scott and of the Great Un-
wnown, it was a metropolis of poetry
and fction, as the oity of Jeffrey and
Maga it was a centre of so-called oriti-
Jdam as the city of Raocburn and John
Thomeon it was a high place of protrait-
ure and landscape; as the oity of Arohi-
pald Constable and the Ballantynes it
wae a headquarters of bookselling and
printing. It was the oity of Dugald
stewart and Reid of Erskine and Henry
undas, of John Home and Hm Mao-

+ kensle, of Braxfleld and Newton and

—-—

Clark of Fidin, of Francis Horner and
vell Gow; and as Raeburn painted the
most of these-and indeed there was
sarce an eminent Scotsman but sat
to him-hia achievement may be sald
1o mirror some thirty yeara of the Soots
nation's life.

| prose as opposed to high romantic postry |

ch Makes Him

a Painter

& oapacity of brain and hand unequalled
in that owner's day. Thus does Bootland
work; she has the genius of fitness, so
that to the world without her achievement
seema ever instinot with the very spirit
of romance. There are two great artists
in the Edinburgh of 1838, and the one
dies painting the other. The fact remains
“a subject of affectionate regret® to the
survivor.

There Is often virtue in a nickname;
and much as Jameson is otill renowned
a8 the Boottlsh Van Dyok, even so, but
with greater propriety, might Raeburn—
who used neither compasses nor ohalks,
dealt with his sitters directly through
the medium of paint and was Identified
with the use of the “square” touoh at
least & couple of generations before its
present apothecsis—be distingulshed as
the Boots Velasques. It s told that
when Wilkle was painting in the Muséo
del Prado he had but to consider the
| work of the Bpaniard to be “always re-
minded® of the Scots, and It is a fact
that the one has at least some tincture
of the breadth of manner, the unity of
effect, the quick, inevitable touch, tho
notable capacity for preferring essentials
—something, too, of the turn for perfect

i—whlch are present to so marvellous a |

Scarce anywhere oould  purpose in the other,

But these compari- |

he have found better models; which, for |sons of less to greater are misleading, |

thelr part, were thrice fortunate in their
palnter. Honorable as were his begin-

rings, they scarce gave earnest of the re- | incompatible with the sentiment

and it were well to push the parallel no
further. The interest of art is absolutely
of

wilta of his later years. His genious, | patriotism, and it is enough to know that
ewentlally symmetrical and sane, did  Raeburn, whatever his degree of kinship
but mature with time; artistio from the  to the king of painters, was an exoellent |

frst, his accomplishment was finest at | and distinguished artist in paint.

He |

Lis death; his vislon was at its keenest came at the break between old and new,
in his latest efforts; his lWfe in fine was  when the old was not yet dlscredited
s plece of work as sound and healthy |and the new was still inoffensive, and

and manly as his art,

with that exquisite good sense which

Thus he is eaid to have lost a great  marks the artist he identified himself

deal of money by becoming security
for a relative, but he bore his losa with
great composure, and painted no more
udustriously after than before; he spent
much of his leisure in mechanics and

with that which was known and not
with that which, though big with many
kinds of possibilities, was as yet in per- |
fect touch with nothing actively alive,
His draughtsmanship was good enough

vatural philosophy; he practised sculp- when he chose; his color was sound
ture—It is said that when he was studying  enough to be distinguished; sober as it
inder Michelangelo in Rome he came

vear to preferring it before painting -

may seem, his feeling for paint was very

,real; his brush work intelligent, vigorous,

GIPL WITH FAN DY RODLPT HENR]
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®ith 4 cartain diligence; he “exoelled,”
kiva his blographer, “at archery, golf,

anda ot

txpreasive—was that of a man of choloe
and forceful temperament tralned In the

her Boottish exaroises®; he laid out  ways and nourlshed upon the conven-

and bullt *on wo judiclous and tasteful |tions of & great school.

6 pan® that his estate became in no great
wills *the most extansive suburb at-
tached to Fdinburgh®; he was an exoellent
talker; ha nppears to have hesn singularly
fortunate in his domestio relations; he
enjoyed the frisndship, as he commanded

the edruiration, of the maat distinguished m

men of his time; hia health was perfeot;

A Gift for Portraiture.
And with all this he was Henry Rasburn
—a personality so shrewd and sensible, so

{natural and healthy and sincere aa to

ba stood upward of six feet two in his |
boota; it may he added that while engaged |
In paliting his step and attitudes were |

8t onea stytely and graceful.

The Scols Velasques.

His charaoter and his career, indeed,
have all the balanoe, the unity, the sym-

seem not out of place In the cycle of Walter
Boott, He was content to paint that he
ew and that only, and his conscience
was serviceable as well as untroubled and
serene. Of the mere capacity for por-
traiture—the gift of parceiving and repre-
senting individual character and form—
he had more perhaps than any portrait
painter that has lived, and not a little of
his merit consists in that he was always
so far its maater as to be able to vocalize

metrical  completenens of his genius | it. as it were, in the tarma of paint, so that
uid Lis achicvement; and the rhythm | his portraitures are, to begin with, piotures.
¥ wiich they moved—large, dignified, | Here, if you will, are facts, but here un-

tonsummate, llke that of a Handelian
thomis -remained unbroken until the end.

It carna in 1923, He was now a man of
7. ks health was anparently imper-
turtintlo; with Scott and Adam and Shep-
¢ ha had heen for some years in the

hatt of *Intarposing a parenthesis into
the chapter of publio business for the
Pirposs of visiting objecta of historical
Interest and curiosity®; and this year he
had not only “visited with enthusissm the
&aclent ruing of Ht. Andrews, of Pitten-

mistakably is paint, is aocomplishment,
is art. And that ia why a bad Raeburn is
better than the best of men like Shee and
QGrant., That is why a good one might be
compared without much suffering or
offence to a good Bir Joshua, the truth
being that Sir Henry at hia strongest need
hardly vail his bonnet to the best that
have painted the living aspecta of men.
A gentleman is company for the king.
Bir Henry Rashurn, the most famous
of Boottish portrait painters, was born

*een and other remains of antiquity,” but March ¢, 1768, at Stockbridge, a village
bad ils contributed much to the hilarity | then on the northwest fringe of the "new
of the party town" of Edinburgh and now absorbed

letiming to Edinburgh, he had been |in the city—where his father, who came
donored with a sitting from Bir Walter, | of Border stook, had established himself
“f whom be was anxious to finish two | as a manufacturer. The mills were suc-
Itesentiments, one for himself and one for | cessful, but when Henry was only 6 both
‘ord Maontagn; and *within & day or two | father and mother died, leaving him to
aarwiri® La was *suddenly affected |the care of his elder brother. lHe was

“ith a general decay and debility,” a con-

“1on "ot accompanied by any visible
fompliint,” He lingered no more
than & week; and so it befell that
the portrait of the author of *Waver-
W was the last to make any call upon

educated at Herlot's Hospital, the school
founded in his native city hy the bequest
of James L.'s jeweller, until the age of 18,
when he was apprentioad to Mr, Gilliland,
an Edinburgh goldamith and jeweller.
During his apprenticeship his beny

1 to avail himself of the letters,

—
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UNLIGHT AND SHAaDOW"

By FRANK BRANGW YN, A R A
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by his master’'s friend David Deuchar,
a seal engraver and an etcher of some

|also, introduced him to David Martin

(1796-1798), the leading portrait painter

and assistant of Allan Ramsay (1713-1784),

tures he does not seem to have given
him any assistance, and before long,
baving unjustly accused him of selling
some of the coples he had been allowed
to make, the slight friendship came to
an end. By this time, however, Rasburn,
encouraged by his master. who helped
him to sitters probably and oancelled
his indenture in consideration of a share
in tho profits, appears to have taken to
portrait painting as a profession.

He painted miniatures to begin with,
but scon abandoned them for lifesize
portruits in ofl. His earliest dated ofl
ploture, a full length in Dunfermline
Town Hall, was painted In 1776, and
technically, even without allowing for the
faot that he was practioally self-taught,
it is a remarkable performance for a
youth of 20, while it is marked by many
qualities which are characteristio of his
mature style. Oraduhlly bis practice
Increased, and in 1778 he married one of
his eitters and a ounsiderable fortune.
The widow of a France-Scottish count,
one of the Lesllesof Balquhun, Aberdeen-
shire, she had three children and was
twelve years older than Raeburn, but
the marriage turned out most happily
in every respect. They settled at Dean-
baugh House, the property of his wife,
near Stockbridge, and for several yeams

5ho oontinued to paint in Edinburgh, with

Increasing reputation and ekxill, but in
1788 desire to see and learn more than
he could at home took him tuo London,
where he met Reynolds, in whose studio
he is maid to have worked for a few weeks.

Left Over 1,000 Piclures.

He seems to have contemplated a visit
to Italy when he and his wife left Edin-
burgh. and his intention waa confirmed
by Bir Joahua, who advised him to go to
Rome to study Michelangelo in the Bis-
tine Chapel. Reynolds gave him more
than advice; he offered him financial
assistanoes and introductions, and while
Raeburn did not need money he was glad
In Rome,
where he knew Pompeo Batoni and other

jartists, ho arsociated chiefly with two
| of his own countrymen, Gavin Hamilton,

historical painter and discoyerer of an-
tiquities, and James Byres of Tonley, an
Aberdeenshire laird who was devoted
to the arta and whose counsel never to
paint anything without having the actual
object before him contributed in some
degres to the mastery of representing
actuality which Raeburn aocquired. His
way of approaching a subject and even
his style were practically formed before
he went to Italy, but the two years spent
there matured his views and added rich-
ness and depth to his art. Returning to
Edinburgh in 1787, he took a studio in
George street. Boon his supremacy as
an artist was acknowledged, and there-
after he had no rival in the Scottish capi-
tal. Everybody sat to him, and his prao-
tice and industry were so great that he
must have left over a thousand portraits,
More than 700 are mentioned in J. L,
Caw's catalogue of his works.

Raeburn had exhibited at the Royal
Academy as early as 1783, but it waa not
until after 1810, when one of his portraits
of Bir Walter Bcott was shown, that he
sent much to London, and then, as it hap-
pened, not his best plotures. They were
good enough, however, to earn him the
assoclateship in 1813, and three years
later, although he took no steps to press
his olalms, he was elected Academiocian.
Yet his reputation remained to a great
extent local, and when in 1810, during one
of three recorded visits to London, he
proposed trying his fortunes in the SBouth,
Lawrence had no diffioulty persuading
him to remain at home. He had gone
to live at St. Bernard's, which came to
him on his brother's death in 1788, and in
1786 he built a fine studio and gallery in
York Place, where he worked until the end.
It waa in his gallery that the early Edin-
burgh exhibitions were usually held and
he took considerable interest in efforts
to found an aoademy in Rootland. In
1822, when George IV. visited Scotland,
Raeburn was knighted, and in the follow-
ing year, only a few months before he
died (July 8, 1823), he was appointed
“His Majesty's Limner for Sootland.”
He was also a member of the academies of
Florence, New York (1817) and BSouth
Carolina (1831). Rasburn was exolusively
& portrait painter,and after his early years,

painting was dhoonnd] are traceable, almost all his work was
| done life size in ofl paint.

skill, who gave him some instructionm, |
and Gflliland, who had become interested | He made no preliminary studies for hhl
| portraits—only one drawing with good |

Characleristics of His Art. |

{ claims to be his is known—he did not use

in the city. Martin had bgen s pupil|chalk or pencil even in placing his sub- |
Hwt on the canvas, but commenced at |
and was a painter of some little accom- :onoa with the brush and he painted with- |
plishment, if of no real gift; but beyond | out a mahl stick. For the greater part of |
giving Raeburn access to his studio and | his career also he employed little or no
permitting him to copy a few of his plo- | assistance in forwarding his work. Nor [

{did he take pupils in the ordinary way.
{He was always willing to be helpful,
however, and among those who enjoyed
his advice Sir J. Watson Gordon, P. R8.A.;
Samuel MacKenzie, R. 8. A., and John
Syme, R. 8. A., who was his assistant for
some time, may be named. Many others
were influenced by him and the soberly

Exhibitions

as gifts for the Pennsylvania Academy ;
of Fine Arts. They are masterly.

Charles W. Mielats set himself a diffi-
oult task when he etohed the brilliantly
colored painting by George Luks ocalled
‘The Woman and the Macaws." You
may recall the canvas, which was exhib-
ited at the Maobeth Qalleries. Elsewhere
on this page is a reproduction of the
etohing, the test plate of a part of the
ploture, It is the first state. It s, says
Mr. Mielate, nearly like the handling of
the big plate. This represents what he
oalls the face plate, and it is not intended
to print it in black when the plate is finally
run off the press. The color can only
be determined by experiment and may
be anything from & reddish brown to a
grayish black. There will be three other
plates, a yellow, a red and a black; they
will be dome in equatint. If this colored
etohing is as suocessful as earlier work
of Mielatz, notably his Coenties Slip and
his Chinese restaurant, then Luks will
be content that he has been sympathet-
ically interpreted.
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ANETNING BY CHARLES W AMIroa T2
Arrm.«:‘aa INTING 8Y GEFORGE LUWS ENTITLED
TAE WOrMAN AnvDp THE MACAWS

whea he painted miniatures, few of which

| ward the

puts it, an exquisite feeling for French |8ame galleries two
shkies, for curtaine of sunay follage, m-iumhr Mary

handsome, if sometimes rather heavy,
appearance of much succeading Scottish
portraiture is due in large measure to his
example. His bold and individual way of
regarding a sitter and his simple and
direot method of painting were largely
the outcome of personal preference and
are evident in the work he did before
going to Italy; but he was receptive also,
and the experience gained at Rome and
study of other men's work were used to
enrich his own. While his art is marked
to some extent by the fashion of his day
he ia distinetly the least conventional of
the great British portrait artista. His
reading of character is peculiarly |
shrewd and oonvincing; each of his pic-
tures is a portrait of an individual, and
the results of his observations are stated |
with a simplicity of pictorial motive (his
most characteristio pictures have plain
backgrounds) and a directness, a power,
and sometimes a subtlety of handling
which place his work among the finest
achievemants of portrait painting. In
the opinion of oertain oritics he is the
most outstanding, if not only, exponent
of “direct” painting between Velasquez
and Hals and quite recent times.
Yet it is only of late years that Rae-
burn's gifta have been fully recognized.
In Bootland indeed his reputation and '
influence have always been great, but it
was not until after 1877, when some of the
best things were included in the old |
masters at Burlington House, that he
came to his own. An exhibition of his
works was held in his studio after his |
death and 876 of his portraita were brought
together in a special exhibition in the '
Royal Boottiah Academy in 1878. The
National Gallery of Scotland possesses Il
very fine series of his pictures and there |
are good examples in the Glasgow, Dublin
and Dreaden galleries, but he is rather
inadequately represented in London and
the specimens in the Louvre are doubtful,
Landscapes by Sisley.

Of the painting for a fan by the late
Charlea Condor, a recent acquiaition at
the Metropolitan Museum, Hryson Bur-
roughs writes: “Charles Ricketts has
named Condor as one of the moat ex-
quiaite personalities in modern art. He
was endowed with the exotio delicacy
which was not uncommon to many of the
Romanticists of the late nineteenth cen-
tury, and his peers are Whistler, Gon-
court, Mallarmé and Verlaine. ‘I'o the
latter he has remarkable similarity,
Without dissent he might have subseribad |
to Verlaine's creed in 1.'Art Poetique, and |
verses from the Ariettes Oublié es and
the Fétes (alantes are the most fitting |
commentaries on the delicate creations !
of the painter.”

Alfred Sisley has, as Camille Mauolalr |

clear rivers, for small country roads, for
guy little houses in tho midst of gardens,
for old churchea gilded by the sun, and
for great flights of clouds in the azure.
There have been more individual land-
scapista than Sisley, an interesting ex-
hibition of whose works is now in prog-
ress at the Durand-Ruel Galieries; but he
possessed in the highest degree the feeling

for light, and if he did not have the power,
the masterly passion of Claude Monet,
he will at least deserve to he frequently
placed by his sido as .regards the expres-
sion of certain combinations of light.

He did not have the decorative feeling
which makea the landscapes of Monet
#0 imposing; one does not see in his weérk
that surprising Iyrical interpretation
which knows how to expreas the drama
of the raging waves, the heavy slumber
of enormoua rocks, the intense torpor of

| the sun on the sea. But in all that oon-

oerns the mild aspecta of the Ile de Franoe,
thesweet and fresh landsoapes, Sisley 18
not unworthy to be compared with Monet.
He has a similar dellcacy of perception,
a similar fervor of execution. He ia the
painter of great blue rivers ourving to-
horizon, of blossoming or-
chards, of bright hills with red roofed
hamlets scattered about; he is beyond
all, the painter of French skies, which
he presents with admirable vivacity and
facility.

He has the feeling for the transparency
of atmosphere, and il his technique allies
him directly with {inpressionism, one can
well feel that he painted spontansously
and that his technique happened to be
adapted to his nature, without his having
attempted to appropriate it for the sake
of novelty. Bisley has painted a notable
series of piotures in the quaint village of
Moret on the outskirtsa of the Forest of
Fontainebleau (where he died); and these
canvases figure among the most charming
landscapes of our epoch. BSisley was a
veteran of impressionism. At the Paris
exhibition of 1900, in the two rooms re-
served for the works of this school, there
were hung a dozen of his canvases. By
the side of the flnest Renoirs, Monets
and Manets they kept their charm and their
brilliancy with a singular power, and
this was for many critios a revelation of
the prime artistio importance of Bisley,
who had hitherto bheen too often ao-
counted a pretty colorist and naught
else. In Berlin the collection of modern
French art formed by the late Professor
von Tschudi, there are several Hisleys
of great heauty, and they hold their own

|among the superb Monets, Manets ana

Degas's. The present show at the Durand-
Ruel galleries is a thoroughly character-
istio one. It will last to April 27. For
a few days last week there were at the
rtraits by Courbet
Ci , Which she Mnr

At the Montross Gallery till April 20

Landscapes by Sisley..Prints at Public
Library and Other Current Art

of Interest

the success of such an Innovation may
be, but 1t Ia certainly to the credit of
those who have been progressive enough
to take such a step. Certain it is, too,
that & very large number of people within
whose means it is to furnish their homes
with comparatively expensive pletures
never visit an art gallery, and know little
or nothing of paintings, we abstaln from
calling 1t art, beyond the purely com-
mercial variety which usually adorns the
walls of the art gallery of the department
store. The galleries in the Gimbel stors
have been redecorated and new gallery
lights Installed. [Eighty paintings by
American artista a large per cent. of
them academicians are on exhibition there
at the present time. The exhibition opened
on Monday, April 8, and will continue to
the twentleth of the month. It is the
purpose of the directors to hold two such
exhibitions annually, one in spring and
one in the fal. The rest of the year, it is
purposed, to devote one of the three
galleries to a permanent exhibition of
the work of such artists who have on
hand paintings which they can spare
for the purposs.

The present exhibition lacks paintings
of any great distinction, but there are &

“ywne BRIDGE,

P AUTUMN" 8y XENRI LE SIDANER
NOW ON LXK IBITION AT THE HRAUSHAAR GALLERIES

there may be seen recent pictures by
Dewing, Tryon, Eliot Daingerfleld, J.
Francis Murphy, W. L. Lathrop, C. A.
Winter, Alexander Schilling and Horatio
Walker,

Bronzes and drawings by Mahonri
Young are at the Berlin Photographic
QGallery. That delightful painter of dali-
cate landscape and seascape, Maurioe
Prendergast of Boston, s showing some
of his recent work at the Womens' Cos-
mopolitan Club till April 27. Paintings
by Walter I.. Palmer are at the Folsom
Galleries. Henry Clews, Jr., has soulp-
tures and paintings on view at the galleries
of Gimpel and Wildenstein,
portrait busta we best liked that of Cort-
land Palmer. Decorated fabrics and
color arrangements by Birdaline Bowdoin
and Fvelyn Manley are at the Powell Art
Gallery. At the new York School of
Applied Design for Women is a collection
of thirty-elght paintings by the late
George Inness. The National Arta Club
announces a loan exhibition of valuable
paintings, rare textiles and embroideries
from the collection of Emerson McMillin,
vice-president of the club. The Archi-
tectural league of New York is still
i'gil.-nlng in favor of the projected Lincoln

emorial, belleving that the proper and
best scheme is for a building on the Mall
gite in the Distriot of Columbia. This
would cost two or three million of dollars
at the most, and two million have been
already appropriated. The alternate
scheme proposes to bulld & memorial
state road from Washington to Gettysburg,
this road would originally cost at least
$40,000,000, and the Government en-
gineers have estimated that the annual
upkeep would be somewhere between
five and seven milllons. Hence the
Architectural League is against the road
scheme.

The printa division of the New York
Publio Library has arranged in the Stuart
Gallery (room 818) of the library building
its usual spring show of recent accessions.
Naturally only a small selection can be
exhibited on such oocasions and merely
to give an indication of the nature of the
additions to the oollection. Bo an etching
or two each by Béjot, Lepdre, T. F. 8imon,
Robbe, Leheutre, Beurdeley, Strang,
H. Winslow, Hurley, SBhirlaw, Duveneck,
J. Andre SBmith, C. B, King, A. A. Lewia,
Bicknell and Learned represent in not a
fow oases any number from a half dozen
upward. The large collection of working
proofs of the messotints printed in color
by 8. Arlent Edwards i{s indicated by
three or four examples. Engravings by
8. A. Bchoff and 8. L. Bmith, drawings by
Walter Shirlaw, book plates by Spenoeley,
Cheney, Garrett, Hopson, Rhead and
Chambers; a wood engraving by the late
F. H. Welllnnq:. seventeenth ocentury
portraits by Nanteuil, lithographs by
Pennell, E. J. Bullivan, C. E. Holloway;
Cochin's large “Jeu du Rol,” and {llustra-
tions by John Leech, further emphasise
the varied character of this exhibition.
The prints, a number of which form part
of the 8. P. Avery ocollection, will be on
exhibition April and May. The Japanese
printa remain on view in room 281 and the
C. W. Sherborn exhibit in room 316.

ART NOTES.

It Mahomet will not come to the
mountain, the mountain must come to
Mahomet. Buch seems to be the per-
suasion of those interested in the open-
ing of galleries for the exhibition of the

work of American artists In the Gim-
bal store. It ls difficult to judge of what

Among the |

number of canvages which are distine-
tively decorative, And th persons who are
looking for pletures which will fit into
thelr homes will find several such. “Along

the Fence,” hy Walter L. Palmer, gives
the effect of sunlight on the snow Very
truthfully and s charming in color
“The Sunny Window," by Helen Wawon
Palmer, is #u pleasing it successfully
framed. “Winter,” by Fdw. H. Potthast,

deplets mn icebound brock, 18 pleasing In
arrangement of color, and suggests verd

emphatically the coldness of the winter
woods, “The Dunes,’”” by Charles Warren
Faton, shows a pleasing composition of
dark pines against the gray of sand

dunes. “Afternoon in Madison Square’”
by Paul Cornoyer: “A Salem 1'ruit 8tand,"
!hy Mrs. E. Lambert Cooper, “A March.
‘Im:.'," ty Frederick Mulhaupt, and &
number of others ave wil pleasant ple.
tures to Inok upon, and doubtlessly will
Interest the gencral public which finds
{tself in CGlinbel's store much more than
paintings of greater distinction. Doubi-
lessly, too, now that the lce has been

| broken and a number of recognized ar-
[ tists have lent the seal of thelr approval
to the project by exhibiting in the Gim-
bel art galleries, the exhibitions will be
Increasingly interésting.

The merclless Fnk;rn have been At It
again. This is their twenty-first offense
and takes the form of the Revolt in

Panama. While it is hoped that all in-
surrectionists, malcontents and noncon-
formists may speedily be suppressed, long
live the Fakera! With uncompromising

mercllessness the band had ®one through
the Academy Exhibit and faked some of
the most prominent of the paintings.

DURAND-RUEL

5 West 36th St.
Paintings

SISLEY

April 10th to April 27th

New Galleries of

P. W. FRENCH & CO.

6 EAST 56th STREET
Rare
Antique Tapestries
Furniture and other
Objects of Art

(Fermerty 143 Madison Avenue.)

Arlington Art Galleries

1247-1249 Fulton Street, Brooklyn
(Between Bedford & Nostrand Avn.r

SPECIAL EXHIBITION
of Recent Paintings by

Paul Comoyﬂr. A.N. A.,

an
H. Ledyard Towle
April8toApril 22,10A.M.to 10P.M.

CHARLES &. HENEY ). 0. McOERMOTY §




