
,RAEBURNTS PORTRAITS ART SHOWS NEW PICTURES
Dualities of the Work of the Scots
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Great as a Painter

We have discussed from time to time a
the artlstlo merits of various English
llntri, Reynolds, Roraney, Oaln- -

iinil there remains In adrtlHsin
I ro "

.' J tU'i " ' ' ' - " uwwa
,J others, tno nonie name or ueniy
ntoburn. Of htm Henley has Mid that
lh material lio found in his native place

m of tho finest quality. The blessing
cf tli L'nlon was overywhere apparent,

'tut Scotland was not yet Anglicized, and
(a!nburh was still her capital in fact

Vell as In name. As the oity at onoe
of Walter Scott and of the Oroat

It was a metropolis of poetry
,ad fiction, as the city of Jeffrey and
Mft. It wnH ft eentro of critic-

ism, as the city of Raoburn and John
Thomson It was a high plaoe of protrait-u- r

and landscape; as the olty of Archi-
bald Cont.ible and the Ballantyne It
wan n headquarters of bookselling end
printlnR. It was the city of Dugald
Stwart and Bold of Erskine and Henry
Pundaa, of John Home and Henry Mao-kensl- e,

of Ilraxfleld and Newton and
Citric of Kldln, of Franols Horner and
Krll Clow; and as Raeburn painted the
mot of tlie and Indeed there was
noorcA an eminent Scotsman but sat
to hlmlils nchlovcment may be said
to mirror Home thirty yearn of the Soots
nation's life. Scarce anywhere could
he havo found bettor models; which, for
their part, were thrice fortunate in their
raloter Honorable as were his begin-
nings, they scarce gave earnest of the lts

of his later years. His genlous,
tuent Lilly symmetrical and sane, did
but mature with time; artistic from the
Jnt, his aooompllshment was finest at
hi death; his vision was at its keenest
la his latest efforts; his life in fine was
a piece of work as sound and healthy
ibJ manly as his art.

Thus ho is paid to have lost a great
deal of money by becoming security

I for a relative, but he bore his loss with ;

peat composure, and painted no more
industriously after than before; he spent
much of his leisure in mechanics and
natural philosophy; lie practised sculp-
ture

I

It Is mid that when he was studying
under Michelangelo in Homo he came
near to preferring it before painting

I
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with n certain diligence; he 'exoelled,'
My his biographer, "at arohery, golf,
and other Scottish exnrolsea; he laid out
and built on so Judicious and tasteful
a plan thst his estate became In no great

h!ls tho most extensive suburb
to JMlnburgh"; he was an excellent

talker; he appears to have been singularly
fortunate In his domcstlo relations; he
enjoyed the friendship, as he commanded
the admiration, of tho mast distinguished
men of liU time; his health was perfect;
hi stood upward of sit feet two In his
boots; It may be added that while engaged
In painting his ntep and attitudes were
at nnoi stately and graceful.

The Scots Velasqua. '
ills character anil his career, indeed,

have all the balance, the unity, the sym-
metrical completeness of his genius
nd bin achievement; and the rhythm

t" wfcieh they moved large, dignified,
fr.sjmmati, like that of a Handellan
chorus remained unbroken until the end.
It came In le3. He was now a man of

his health was aoparently Imper-t'lrUM- ..;

with Scott and Adam andShep-r- d

hi Iwl been for some year In the
hatlt of "Interposing a parenthesis Into
the chapter of nubllo business for the
r'irpos of visiting object of historical
interst and curiosity"; and this year ha
had not only "vhilted with enthusiasm the
Mclent rulrw of St. Andrews, of Pltten-T- i

and other remains of antiquity," but
had i!ho contributed much to the hilarity
' trm party.

.
riettinimg to Edinburgh, ho had been

ignored with a sitting from Sir Walter,
whom 1m was anxious to nnish two

iitH, ono for hlmaelf and one for
'ord Momagti; and "within a day or two
rrwnrd" hn was "suddenly affeoted
ith a Konral deoay and debility, a oon-'liii-

-- not ftcoompanled by any visible
r''mpUiut." He lingered no more
lhan a ,; and to it befell that

portrait of tha author of "WaTer--v was th last to make any oall upon

capaofty of brain and hand unequalled
in that owner's day. Thus doe Scotland
work; she has the genius of fitness, to
that to toe world without hsr achievement
seems ever Instinct with the very spirit
of romanoe. There are two great artists
In the Edinburgh of IBM. and the one
die painting the other. The fact remains
'a subject of affectionate regret to the
surrlvor.

There la often virtu in a nlokname:
and much a Jameson la still renowned
as the Scottish Van Dyck, even so, but
with greater propriety, might Raeburn
who used neither oo repasses nor ohalks,
dealt with his sitters directly through
the medium of paint and was Identified
with the use of the 'square touoh at
least a oouple of generations before it
prwent apotheosis be distinguished as
the Soots Velaaques. It la told that
when Wilkte was painting In the Museo
del Prado he had but to consider the
work of the Spaniard to be 'always re-
minded of the Scots, and It la a fact
that the one has at least some tincture
of the breadth of manner, the unity of
effect, the quick, Inevitable touoh, tho
notable capacity for preferring essentials

something, too, of the turn for perfect
prose as opposed to high romantic poetry

which are present to so marvellous a
purpose In tho other. But these compari-
sons of lees to greater are misleading,
and It were well to push the parallel no
further. The Interest of art Is absolutely
incompatible with the sentiment of
patriotism, and It Is enough to know that
Raeburn, whatever his degree of kinship
to the king of painters, was an excellent
and distinguished artist in paint. He
came at the break between old and new,
when the old was not yet discredited
and the new was still Inoffensive, and
with that exquisite good sense which
marl; the artist he identified himself
with that which was known and not
with that which, though big with many
kinds of possibilities, was as yet In per-
fect touch with nothing actively alive.
His draughtsmanship was good enough
when ho chose; his color was sound
enough to Iws distinguished; sober as It
may seem, his feeling for paint was very
real; his brush work intelligent, vigorous,
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expreaslve was that of a man of ohoioe
and forceful temperament trained In the
way and nourished upon the conven-
tion of a great sohool.

A C(ft for Portraiture.
And with all this he was Henry Raeburn

personality so shrewd and sensible, so
natural and healthy and sincere as to
seem not out of place In the cycle of Walter
Soott. He was content to paint that he
knew and that only, and his conscience
was serviceable as well as untroubled and
serene. Of the mere capacity for po-
rtraiturethe gift of perceiving and repre-
senting individual character and form
he had more perhaps than any portrait
painter that has lived, and not a little of
his merit oonalsts in that he was always

o far its master as to be able to vocalize
It, as It were, In the terms of paint, so that
his portraitures are, to begin with, pioture.
Here, If you will, are facta, but here un-

mistakably la paint, is aooompllshment,
la art. And that is why a bod Raeburn is
better than the best of men like Shee and
Grant. That is why a good one might be
compared without much suffering or
offence to a good Sir Joshua, the truth
being that Sir Henry at his strongest need
hardly vail his bonnet to the Ixtit that
have painted the living aspect of men.
A gentleman is company for the king.

Sir Henry Raoburn, the most famous
of Scottish portrait painters, was born
March 4, 176a, at Stock bridge, a Tillage
then on the northwest fringe of the "now
town" of Edinburgh and now absorbed
In the city where hi father, who came
of Border stock, had established himself
as a manufacturer. The mills were suc-
cessful, but when Henry was only 0 both
father and mother died, leaving him to
the care of hi elder brother. He waa
educated at Herlot'a Hospital, the school
founded In his native city by the bequest
of Jame p. a jeweller, until the age of 16,
when b waa apprenticed to Mr. Oilllland,
an Edinburgh goldsmith and Jeweller.

During hi apprenticeship kl bB
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toward portrait painting waa discovered
by hs master's friend David Deuchar,
a seal engraver and an etcher of some
skill, who gave him some Instruction,
and Gllllland, who had become Interested
also. Introduced him to David Martin
(1738-17W- ). the leading portrait painter
in the city. Martin had been a pupil
and assistant of Allan Ramsay (1713-1781- ),

and waa a painter of some little accom
plishment, if of no real gift; but beyond
giving Raeburn accee to his studio and
permitting him to copy a few of hi pio-

ture he doe not oem to have given
him any assistance, and before long,
having unjustly accused him of selling
some of the copies he had been allowed
to make, the slight friendship oame to
an end. By this time, however, Raeburn,
encouraged by hi master, who helped
him to sitter probably and cancelled
hi Indenture in consideration of a share
In tho profits, appear to have taken to
portrait painting a a profession.

H painted miniature to begin with,
but soon abandoned them for Ufealre
portrait In oil. HU earliest dated oil
pioture, a full length In Dunfermline
Town Hall, waa painted In 1776, and
technically, even without allowing for the
faot that he waa practically aelf --taught.
It Is a remarkable performance for a
youth of 20, while It la marked by many
qualities which are oharacteristlo of his
mature style. Gradually his practice
Increased, and in 1778 he married one of
his sitters and a considerable fortune.
The widow of a Franco-Scottis- h count,
one of the Leslies of Halquhun, Aberdeen-
shire, she had three children and was
twelve year older than Raeburn, but
the marriage turned out most happily
In every respect. They settled at Dean-baug- h

House, the property of his wife,
near Stockbrldge, and for several years
he continued to paint in Edinburgh, with
Increasing reputation and skill, but In
17R5 desire to see and leoru mora than
he could at home took him to London,
where e met Reynolds, In whose studio
he Is said to have worked for a few weeks.

Left Ottr 1,000 Picturu.
He seems to have contemplated a visit

to Italy when he and his wife left Edin-
burgh, and his Intention was confirmed
by Sir Joshua, who advised him to go to
Rome to study Michelangelo in the Sis-ti-ne

Chapel. Reynolds gave him more
than advice; he offered him financial
assistance and introductions, and while
Raoburn did not need money he was glad
to avail hlnwlf of tho letters. In Rome,
where ho knew I'ompeo Baton! und other
nrtiptp, ho associated chiefly with two
of hW own countrymen, Gavin Hamilton,
historical tainter and discoverer of an
tiquities, and James Byres of Tonley, an
Aberdeenshire laird who was devoted
to the art and whose counsel never to
paint anything without having the actual
object before him contributed In some
degree to tho mastery of representing
actuality which Raeburn acquired. His
way of approaching a subject and even
his style were practically formed before
he went to Italy, but the two years spent
there matured his views and added rich-
ness and depth to his art. Returning to
Edinburgh in 1787, he took a studio in
George street. Soon his supremacy a
an artist waa acknowledged, and there
after he had no rival In the Scottish capi-
tal. Everybody sat to him, and hi prac-
tice and industry were so great that he
must have loft over a thousand portrait.
More than 700 are mentioned In J. L.
Caw's catalogue of his work.

Raeburn had exhibited at th Royal
Academy as early a 1783, but it waa not
until after 1810, when one of his portrait
of Sir Walter Scott was shown, that he
sent rouoh to London, and then, a It hap-
pened, not hi best pioture. They were
good enough, however, to earn him the
assoclateahip in 1813, and three year
later, although be took no step to press
his claims, he was elected Aoademloian.
Yet his reputation remained to a great
extent local, and when in 1810, during one
of three recorded visit to London, he
proposed trying his fortune in th South,
Lawrence had no difficulty persuading
him to remain at home. He had gone
to live at St. Bernard's, which oame to
him on his brother' death in 1788, and In
1786 he built a fine studio and gallery in
York Plaoe, where he worked until the end .
It waa in his gallery that the early Edin-
burgh exhibition were usually held and
ha took considerable Interest in efforts
to found an academy in Scotland. In
1832, when George IV. visited Scotland,
Raeburn was knighted, and in the follow
ing year, only a few months before he
died (July 8, 1823), he was appointed
"Hi Majesty's Limner for Scotland."
lis waa also a member of the academies of
Florence, New York (1817) and South
Carolina (1821). Raeburn waa exclusively
a portrait palnter.and after hissarly years,
wnen n painted miaiaturat, few of whloa
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are traoaabl. almost all hit work was
done life site In oil paint.

Characteristics of His Art.
He mad no preliminary studies for hi

portrait only one drawing with good
claim to be hi Is known he did not use
chalk or pencil even In placing his sub-
ject on the canvas, but commenced at
onoe with the brush and he painted with-
out a mahl stick. For the greater part of
his career also ho employed little or no
assistance In forwarding his work. Nor
did he take pupil In tho ordinary way.
He was always willing to be helpful,
however, and among those who enjoyed
his advice Sir J. Watson Gordon, P. R.S.A.;
Samuel MacKenzle, R. S. A., and John
Syme, R. S. A., who was his assistant for
some time, may be named. Many others
were Influenced by him and the soberly

sirsefa&a mtssg Br Gforge Lux's cArnsD

handsome, if sometimes rather heavy,
appearance of much succeeding Scottish
portraiture is due in largo measure to his
example. His bold and individual way of
regarding a sitter and his simple ami
direct method of painting were largely
the outcome of personal preference and
are evident in tho work hu did before
going to Italy; but ho was receptive also,
and the experience gained ot Homo and
study of other men'K work were used to
enrich his own. While his art Is marked
to somo extent by the fashion of his clay
ho is distinctly the least conventional of
the great British portrait artists. His
reading of character is peculiarly
shrewd and convincing; each of his pio-

ture la a portrait of an individual, and
tho results of his observations ore stated
with a simplicity of pictorial motivo (his
most oharacteristlo picture have plain
backgrounds) and a directness, a power,
and sometime a subtlety of handling
which place hi work among the finest
achievement of portrait painting. In
the opinion of certain critics he 1 the
most outstanding, if not only, exponent
of "direct " painting between Velasquez
and Hal and quite recent time.

Yet it Is only of late years that Rae
burn' gifts have been fully recognized.
In Scotland lndoed his reputation and
Influence have always been great, but it
was not until after 1877, when some of the
beat things were included in tho old
masters at Burlington' House, that he
came to hi own. An exhibition of his
work was held in his studio after his
death and 876 of his portraits were brought
together in a special exhibition in the
Royal Scottish Academy In 1878. Tho
National Gallory of Scotland possesses a
very fine series of his pictures and there
are good examples in the Glasgow, Dublin
and Dresden galleries, but he is rather
inadequately represented in London and
the specimens in the Louvre are doubtful.

Landscapes by Sisley,
Of the painting for a fan by the late

Charles Condor, a reount acquisition at
the Metropolitan Museum, Bryaon Bur-roug- h

writes: "Charles Rlokett has
named Condor as one of the most ex-

quisite personalities in modern art. He
was endowed with the exotio delicacy
whioh was not unoommon to many of the
Romanticists of the late nineteenth cen-
tury, and hi peers ar Whistler, Gon-oou- rt,

Mallarme and Verlaine. To the
latter he has remarkable blmllarlty.
Without dissent he might have subscribed
to Verlalne's creed in L'Art Poetique, and
varses trom the Arlettea Ouhlle en and
the Fete Galantes are the most fitting
commentaries on the delicate creations
of th painter.

Alfred fllsley has, a Camilla Mauolalr
putt It, an exquisite feeling for French
akJes, for curtain of sunny foliage, for
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clear rivers, for small country roads, for
guy little houses In tho midst of gardens,
for old churches gilded liy the sun, and
for great flights of clomls in the azure.

' There havo !een more individual land- -
hcuplstrt than Sisley, an interesting ex
hibitioii of whoHe works is now in prog

i rcnx at the Durand-Itiie- l Galleries; but he
posbessed in tho hlKhobt degree the feeling
for llcht, and if he did not have the power,
tho masterly paw-io- n of Claude Monet,
he will at least deserve to bo frequently

i placed by his side a. .regards the expres-
sion of certain combinations of light.
Ho did not have tho decoratlvo feeling
which makod the landscapes of Monet
so imposing; one does not see in his work
tluit surprising lyrical interpretation
which knows how to express the drama
of the raging waves, tho heavy slumber
of enormous rocks, the intense torpor of
the sun on the ttaa. But in all that con-
cerns the mild aspeots of tho He de France,
the sweet and fresh landscapes, Sisley Is

'
not unworthy to be compared with Monet.
lio Iioh a similar delicacy of perception,
a similar fervor of execution. He is the
painter of great blue rivers ourving to-
ward tho horizon, of blossoming or-
chards, of bright hills with red roofod
hamlets scattered about; he Is beyond
all, tho painter of Frenoh skies, which
ho presents with admirable vivacity and
facility.

II has tho feeling for the transparency
of atmosphere, and if his teclinlque allies
him directly with Impressionism, one con
well feel that he painted spontaneously
and that his technique happened to be
adapted to his nature, without his having
attempted to appropriate it for the sake
of novelty. Sisley has painted a notable
series of piotures in the quaint village of
Moret on the outskirts of the Forest of
Fontalnobleau (where he died); and these
canvases figure among the most charming
landscapes of our epoch. Sisley was a
veteran of Impressionism. At the Paris
exhibition of 1000, in the two rooms re-

served for tho works of this school, there
were hung a dozen of his canvases. By
the sldo of the finest Benolrs, Monets
and Monets they kept their charm and their
brilliancy with a singular power, and
this was for many critics a revelation of
the prime artlstio importance of Sisley,
who had hitherto been too often ac-

counted a pretty colnrlst and naught
else. In Berlin the collection of modern
Frenoh art formed by tho late Professor
von Thchudi. there are several Slsleys
of groat beauty, and they hold their own
among the superb Monets, Manet ana
Pogas's. Tho present show at the Durand- -
Buol galleries is a thoroughly oharacter
istlo one. It will last to April 27. For
a fow days last week there were at the
same galleries twoVportrolt by Courbet
sent by Mary Caata&t, whioh she destine

Landscapes by Sisley, Prints at Public
Library and Other Current Art

Exhibitions of Interest
as lifts for the Pennsylvania Academy
of Fine Arte. They are masterly.

Charles W. MielaU set himself a diff-
icult task when he etohed the brilliantly
colored painting by Oeorge Luks oallod
"The Woman and the Macaws." You
may recall the canvas, whioh was exhib-
ited at the Macbeth Galleries. Elsewhere
on this page la a reproduction of the
etching, the test plate of a part of the
pioture. It Is the first state. It Is, says
Mr. Mlalatc, nearly Uke the handling of
the big plate. This represents what he
calls the faoe plate, and It Is not intended
to print it In black when the plate Is Anally
run off the press. The color can only
be determined by experiment and may
be anything from a reddish brown to a
grayish black. There will be three other
plates, a yellow, a red and a black; they
will be done In equatint. If this colored
etohlng is as successful as earlier work
of Mielatz, notably his Coenties Slip and
his Chinese restaurant, then Luks will
be content that he has been sympathet-
ically interpreted.

.At the Montrose Gallery till April 20
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there may be seen recent pioture by
Dewing, Tryon. Eliot Dalngerfleld, J.
Francis Murphy, W. L. Lathrop, C. A.
Winter. Alexander Schilling and Horatio
Walker.

Bronzes and drawings by Mahonri
Young are at the Berlin Photographic
Gallery. That delightful painter of deli-

cate landscape and seascape, Maurice
Prendergast of Boston, is showing some
of his recent work at the Womens' Cos
mopolitan Club till April 27. Paintings
by Walter L. Palmer are ut the Folsom
Galleries. Henry Clews, Jr., has sculp
tures and paintings on view at the galleries
of Gimpel and Wlldensteln. Among the
portrait busts we best liked that of Cort-
land Palmer. Decorated fabric and
color arrangements by Btrdallne Bowdoln
and Evelyn Manley are at the Powell Art
Gallery. At the new York School of
Applied Design for Women Is a collection
of tlilrty-elg- pointings by the late
Georgo Inneas. The National Arts Club
announces a loan exhibition of valuable
paintings, rare textiles and embroideries
from the collection of Emerson McMIIIin,

nt of tho club. Tho Archi-
tectural Ijojtgue of New York Is still
agi tilting In favor of the projected Lincoln
memorial. Iielieving that tho proper and
best schetno is for a building on the Mall
site In the Distrlot of Columbia. This
would cost two or three million of dollars
at the most, and two million have been
already appropriated. The alternate
scheme proposes to build a memorial
state road from Washington to Gettysburg,
this road would originally cost at least
140,000,000, and the Government en-

gineers have estimated that the annual
upkeep would be somewhere between
five and seven million. Henoe the
Architectural League Is against the road
oheme.

The print division of the New York
Public Library ha arranged in the Stuart
Gallery (room 818) of the library building
its usual spring or recent access! on s.
Naturally only a small selection oan bo
exhibited on suoh occasion and merely
to give an indication of the nature of the
addition to the collection. So an etching
or two each by Bojot. Lepere, T. F. Simon ,

Robbe, Leheutre, Beurdeley, Strang,
H. Wlnslow, Hurley, Shirlaw, Duveneck,
J, Andre Smith, O. B. King, A. A. Lewis,
Bicknell and Learned represent In not a
few cases any number from a half dozen
upward. The large collection of working
proof of the meuoUnt printed In color
by 8. Arlent Edward 1 Indicated by
three or four example. Engravings by
S. A. Sohoff and S. L. Smith, drawings by
Walter Shirlaw, book plate by Spenoeley ,

Cheney, Garrett, Hopeon, Rhead and
Chambers; a wood engraving by the late
F. II. Wellington, seventeenth oentury
portrait by Nanteull, lithographs by
Pennell, E. J. Sullivan, C. E. Holloway;
Cochin's large "Jeu du Rol," and illustra-
tion by John Leech, further emphasise
the varied oharacter of this exhibition.
The prints, a number of whioh form part
of the S. P. Avery collection, will be on
exhibition April and May. The Japanese
print remain on view In room 231 and th
C. W. Sherbom exhibit in room 316.

ART NOTES.

If Mahomet will not come to th
mountain, the mountain must come to
Mahomet. Hurh seems to be th

of those Interested In the open-
ing of galleries for thu exhibition of the
work ot American artists In th Olra-b- sl

store. It la difficult to Judg ot what

the success of such an Innovation may
be, but It Is certainly to the credit of
those who have been progressive enough
to take such a step. Certain It Is, too,
that a very large number of people within
whoso means It Is to furnish their homes
with comparatively expensive pictures
never visit an art nailery, and know little
or nothing of paintings, we abstain from
catling It art, beyond the purely com-

mercial variety which usually adorns the
walla of th art gallery of the department
store. The galleries In the Qlmbel store
have been redecorated and new gallery
light Installed. Eighty paintings by
Amerlcsn artists a large per cent of
them academicians are on exhibition there
at the present time. The exhibition opened
on Monday, April 8. and will continue to
the twentieth of the month. It Is the
purpose of the directors to hold two such
exhibitions annually, one In spring and
one In the fal. The rest of the year, It Is
purposed, to devote one of the three
galleries to a permanent exhibition of
the work of such artists who have on
hand paintings which they can spare
for the purpose.

The present exhibition lack paintings
of any great distinction, but there ar a
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number of canvaes which are distinc-
tively decorntlve, and tb person who are
looking for rlctures which will lit Into
their homes will find several such. 'Aton-th-

Fence," by Walter L. Palmer, givrt
tho effect of suutlKbt on the snow very
truthfully and Is chnrmlne In rolor.
"The Sunny Window." by Helen Wan
Palmer, Is a pleasltiK Mt, successfully
framed. "Winter." by Kdw. II. I'otthast,
dcplcts-n- n Icebound brook, Ik pleaslliR In

arrangement of color, and sucRests very
emphatically the coldness of the winter
woods. "The Dunes," by Charles Warren
Raton, shows a pleasing composition of
dnrk pines against tho Bray of sand
dunes. "Afternoon in Madison Square,"
by Paul Cornoyer; "A Salem Fruit Stand."
by Mrs. E. Lambert Cooper, "A March.
Day," by Frederick Mulhaupt, and a
number of others air all pleasant pic.
tures to look upon, and doubtlessly will
Interest the general public which Hnds
Itself In dinners stort, much more than
paintings of greater distinction. Doubt-
lessly, too, now that tho Ice has been
broken and a number of recosnlted ar-

tists havo lent the seal of their approval
to tho project by exhibiting In tho Olm-b- el

art galleries, the exhibitions will be
Increasingly Inter sting.

The merciless Fakers have been at It
again. This Is their twenty-tlrs- t offense
and takes the form of the Kevolt In
Tanama. While It Is hoped that all In-

surrectionists, malcontents and noncon-
formists may speedily be suppressed, long
live the Fakers I With uncompromising
mercllessness the band bad gone through
the Academy Exhibit and faked some of
the most prominent of the paintings.

DURAND-RUE- L

5 West 36th St.

Paintings
By

SISLEY
April 10th to April 27th

N ew Galleries of
P. W. FRENCH & CO.

EAST 56th STREET
Rare

Antique Tapestries
Furniture and other
Objects of Art

(Fermwt ut MsUlma Atfru.)

Arlington Art Galleries
1247-12- 49 Fulton Street, Brooklyn

IBttwetn Bedford ft Nut irsnd Ayi.I
SPECIAL EXHIBITION

of Recent Paintings by
Paul Cornoyer, A. N. A.,

and
H. Ledyard Towle

April 8 to April 22, 10 A.M. to 10P.M.
CNMLU t. HIHIY J. 0. McDIRMOTI


