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THE THEATRES THIS WEES.

THUR.SDAYAFTEHKOON.
Knickerhcickkh. Violet Romer

classic dances.
SATURDAY AFTF.RNOON.

Dalt'h. Lewis Waller in "The
a play by W. Somerset

Maugham.

The suggestion that the form of comic
plays with music which nro to bo tho only
kind of entertainment offered to New
Yorkers for wimn months to como wm
already In need of n decided chunge Is
tho result of a knowledge of iho diff-
iculties encountered by manager In
getting any return out of tho Investment
in those productions. Many of them
which are kept on view for some month
nm by no means tho prosorous enter-
prises that thoy are supposod to be. It
happened that tho run of ono of those
piece came to a sudden end not long
ago, to tho surpriso of tho credulous who
had heard of its wonderful success. It
appeared that the production had in
fact met with only a moderate degree, of
popular favor during its extended run.
Yet of tho musical plays of the winter
it had leen accounted ono of the most
prosperous. Whether or not it will
even lc revived for use on the road, where
its career was brief before its Introduc
tion to New York, has not been decided.

Another reminder that the time has
come for some newer manner of com
dining music and comedy is to be found
in the disproportion letweon nil tho
effort involved in such plays and tho
result obtained. Canvas and satin, dan
cers and singers in hordes, comedians
nnd variety performers are crowded
into these productions in tho effort to
make the public surrender with less
difficulty than they do to-da- It may
lo. necessary to go on increasing the
ammunition, although some natural wit
and genuine melody would be much more
potent in conquering the blaso audiences,
What is most necessary, however, is tho
invention of u now form in which to
rombine these two elements for which
tho public has such a fondness.

Possibly tho two geniuses who will
accomplish this revolution are at hand.
It needs two, for nobody may expect a
ltichard Wagner of operetta. Gilbert A
Sullivan came to the rescue of a public
surfeited with London adaptations of
rrench opera lioufTo and heavy Ilrlttsh
burlesque. London musical comedy . accustomed so lon It eems an !

Iim i.f iviw -- mch "TUn - -- Sun meviianie part of nroduc- -

Toy" and one or earlier speci-- , ,ion' .Whr nnJ Iocs and Ixjti ,

menu was. in spite of htretclies of foggy
tedium, nearly as, attractive a novelty.
The renaissance of the Viennese school
of composers which showed itself with
"Tho Widow" was another do-- 1

urture from conventional forms that'
came into view at tho psychological,
moment. That some such change Is now
necessary in amusements will notlm
denied by tho observers of latest ten- -

in the playhouses that devote
themselves to musical plays. ;

In spito of tho undoubted demand of
tho public to 1)0 entertained by comedy
and light music there Is not one of these
plays which has attained the right to be
classed among tho successes of the j

season. Every ono of thpse from "Hunty '

Pulls tho Strings" to "The Return of '

I'eter Grimm" has been straight drama,
whether it were farcical or serious. Ho in
spito of all the effort, exhausted ontheso
pieces even the most popular of them
fails to get intotheshort list of plays that
exists through a theatre year.

With the best of their kind there is of'
course always success. "The Merry
Widow" set a standard which few of itsi
successors will ever attain. There was
never but ono examplo of such a success
ns "The Geisha." To judge from best
of its kind there need never be any
tedium in connection with any fashion
of entertainment. It Is, however, as its
novelty fades that ono sees how unsulted
to a period particular form may be-- 1

come. If, it were always the best of Its,
kind that the public was to get there
might bo less Insistent demand for tho
cliango which every recurring score of
years brings. Hut there must bo mediocre
examples of every kind of musical play.

It seems as if theatre was just at j

this Instant overstocked with that par-
ticular quality of Viennese operetta.
Hut that is in no way tho result of the'
specimens of exhausted inventiveness '

which have recently been witnessed here.
The season has brought forth many
jiitiwu-.-- i ni.-- v i.i.i inn luruMure or sue uese names mayexpected all bosom ofnot

'ST all t.':.m,nl hM.
UCCU- - IIIH lli..utl... l,...slonally exist such complete weakness,

consiiiuiionai mat not even renewed
applications of funny mon, dancers and
singers can pull tho victim through
Perhaps efforts of entrepreneurs

"THIRD FLOOR BACK" PASSES.

Forbrs-ltnhprtao- n to Tease Acting
In the Flar.

"Tho Passing of tho Third Back,"
which Forbes-Robertso- n has acted for

lie last time in this city at tho Manhattan
Opera Houso this week, a fine example

the inconsistencies of dramatist's
tai" would seem that a writton

.leromo .leromo would meet no diffi
ihv pro-- 1

duce mere namo of the nuthor
lioiild insure a vogue despite

success laiiure. such not
case, however, of "The Passing of

bird Hack Jerome's a
decided departure ordinary

drama and producers
iiect who demand either

'tie flippant, picM-n- t day show,
Ihe deep i.ilMie..s of satire

dialogue and
roKiio ..Illiniums of the Passing of thebird Floor Hmk," with homely phi- -

in the field of musical farce would be more
were not compelled to

work on a stylo of entertainment of which
tho public is already weary.

What will noxt form of musical
fun George Ado and Gustav l.uders
seemed in "The Sultan of Sulu" to have
struck a national note which poesed
absolute novelty. They were evidently
incapable of carrying further, fornoth-in- g

more of the same kind came from
them. may be that French farce
adapted to musical accompaniment may
at'sfy the desire for a change some

simpler forms, while a fashion of writing
musical so wholly novel that
invented by the genius of Gilbert may
como Into the theatre. Whatever it hap-
pens to there will be a public eager to
welcome it.

In the meantime the managers might
without difficulty edit their progi amines
sufficiently to spare the audience some
part of the vulgarity to which thev have
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Jerome four years writing "Tho
Passing of Third Floor Back." The
germ of it appeared in a short story

for an English magazine. The
play followed or three years later.
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Shakespearian

Shakespeare's

Shakespeare

"PATIENCE" Whiteiifs'.onic.
.HInKers Murgatmytl,

I from actors and managers during the pr.
ceding century. It was no unconitnea
Incident of u provincial
Cnglatid so lain as llrbl third of
nineteenth century to nsnta.
mimes founded on thu plays bhnV:
sp'arc. Thie of
episodic awn Irom tho trudi'. hi
which only principal

Such a slaughter nn r,l

Shakespeare plays Is without dianiiy
of a moving picture reproduction of tin
scenes from them Vet had
In previous years s coiiMcIpmH
tnutllatlons of dramas all tmdertak

' with piirf)osiof improving thetu I'h
genius of Shakespeare w.m so thought

, of by the nonentities of eighteenth
I century that least famous of t !im
i
never hesitated to make what lie co-
nsidered a In conformity th
tiiste of IiIh day ouL best of

Tate's version of "I.ear." with s it
of much that Is In tragedy,
held Its place on tho stage from to
1HI0 ill spito of thu deletions which ruhlH
It of its beauty. Such a tna.

could have endured o long,
i however, only hi case of drnmj
.with us little appeal ns
Shndwell did h'sitnlc to make a drsmt
according to hii own ideas and whst
concelvtd as the taste of his day out o

(
"Timoti of Athens, " while 01 way

"Romeo and Juliet" of his own fmm
the play which thu Knglish speaking
nation regards a its greatest dnnn.i
love. Even Dryden consented to co-
llaborate with Devemnt In making out
of the original of "The '.IVmpit" a play
that possessed of beauty of

I work, mon-
ument to the lack of judgment and appie-ciatio- n

that ihi. centuries
following death of dramatist.

I
much greater preent day rcp"ct

for his genius is tho historv of their so- -
called shows.

Tho Wives or Windsor." with
its seMirate threads of action, was always
a favorite object of attack on the part
of the gentlemen who felt capable of im
proving SliakesH"aro nnd willing to
undertake ihe tuslf. John Demiii, who
made "The Gallant" of th
comedy, wrote plausibly as his
for this courage in laying hand- - on the
work. mentioned as one

that during the reign of Charles II,
the had never been receised with any
cordiality. evidently n believer
in the well made drama, for call ths
beauties of the sufflcien' tocounteraet
during the lifetimo of tho author the im-

perfections of tho
they must inevitably continue to grow
more intolerable future generations,

"There are no less than three actions
it that are independent of oneunother,"

wrote, "which divide and distract
the minds of the audience. Thero in
more than one significant scene which
has nothing to do any other part
the play, which is enough to obstruct
nnd stifle the action. The style is
some places stiff ami forced nnd

John Dennis to have had som
ideas as to critical consideration of th
drama but he not so strong at g.

So "The Comical did
not prove in the least a successor to "The
Merry Wives of Windsor." Perhaps
one reason for this w,.s the complete
deletion of the characters
su?h n change in others thnt thev bore
no relation to the pictures that Shake-senr- e

drew. It has been said thnt
Ford nil but disappeared, while moot
or the humor taken of the fst
knight's character. It was a strange
Idea of of the improvers of Shake-spear- o

that nil tho humor should he
taken out of "Henry V." nnd for that

cut all the comedy scenes
and characters who had any comio
interest. Aaron Hill, who responsi-
ble this alteration of chronicle,
did not have the reward of success for this
effdrt, although he was known as a
dramatist in his day. Public interest
in to keep
it alive for only six In
view of all these experiments with
text of Shakespeare, it is fair to say
that this age has been lacking respect
to works of tho dramatist who
to this day revered us never was
the centuries nearer to his own time.

programme as is Jack Drew and Hob New to the playi
M.'iutell. It equally diftieult for n snec- - of Shakespeare has always l)een a source
tator to put himself on the intimate terms of complaint from tho actors who have
with an which such titles compel. peared here. Mill's Modjeska yosrs
If thero is not Millicient among ago was fond of telling of tho enthusiasm

actors to desire to themselves with which the audiences of other cities
described as men in other occupations greeted her revivals of homo of the lesl
tho managers should at least look to it familiar dramas or thu Shakespeare
that the programmes do not read like theatre. To-da- y E. II. Sot hem and Julia
tile roll call of a group gathered on liroad- - Marlowe, are sure of largo und intelligent
way in front, of the or some audience.-- , whenever play in thii
other cent rally situated hotel on a summer city. Thoy have adopted the permanent
u.teruoon. policy of giving their engagements at

prices, They chargo
no reviews of In tho revival half a dollar less than tho other

made by Heerbolim Tree at His theatres which offer Maurice, Gaby
have not failed to call attention b's or t'eorge Colian, since rivalry with

to tho sacrifice of the original text Tor ")' H,ich established favorites of th
benefit of visual beauties of thoNe"' York public as these would Is? out

performance. This is an almost inevitable of the question Hut in spite of this
note in all coniment on the Shakesi)ir Ian 'duction in prices, tho followin: of then

tho day. Of
importance preserving the beauty
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artists and place them view. Tho that tho public goes It is not Mantell's audiences in this city are rarely
and the ladies with the three unjust to conclude most or spec- - large. His productions no more

barrelled names nro curious enough as tutors visit the theatre are not so adequate. With more elaborate visu.il
rre.iks of nomenclature. Il must bo Mild anxious to see Itecrhohm Tree's personal features they might much more r.ttrae- -

m their fauir that long complicated performance they are
ns these combinations uro his with
they me least So visual beauties cannot bo
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tivo to the genornl public Tho equipment
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appreciate Shakesxare, however, and
for Ihut reason it is not perhas worth
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Shakespeare.

Hatch, Pauline Hall, Gertrude Orrr.e,
Louise Manfred; Stetson's Fifth Avenue
Theatre, February 21, 18S.1, for1
lwformnnccs. with tho lirincln.il rol

,niiu inffcei. uoso nnpciie jmiu sung by I'mitips, siarie hioi;,
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George Frothinghaui and H, C, l!arnulee;
Booth's Theatre, November 14,
a cast Including Vernona JiirlHau,
Pcrrv. Cook. Temnlo. Ifetuy
Laurent, Gustavus F. and F.ugene

although It was in iis heyday as populnriib It Is to hiivo iiiiide n profit of JKhi.imiii Clarko, and Palmer's Theatre, September
any or them, Its special satire hus of ,"" "'' m, which was n irge sum to . i, im, wiin a capr neaaea ny iieniy r.

couiso have for "'" J

so

How

seems

ii
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ISsj, wnh
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Hose Hoso
Hall

said

nil' ... n. II...I il...... il..:... . ... ii.'ii. . ii.tvM. .'1 iiii. iiriiinii iiriifiui.Tir.il 11 I , iwn rnv v; .11 Patience
of presenting them , ?" ami I ooplo think a heap cy'7 '''. """""V ))""" oci'u rm ...

He ,', . w !" lie 11 1 nea 1 re. lor Jm lio i.li.i ed Hi' ,', : ' ' i ' , nuiimiui uu ot ,'ieiiiuer ... pi;, ii ihi on uio isqunru I neuiro i".saw how elTeotivo it The (second seas,,,, cueivd all the large hi... re ,'ch t I s "" I '.l wUI b: '!V0 """,',1 i ,1""r1 "" ' M"il . IL Most of Iheoiiginal isun. nnd' at the American TheatrV in
he was frankly afraid of Lasteru i.u.l middle western ciikm m- - i .7.1. .... 'lieckon." day. and an opportunity r..m.iined for ihe inese.n.-i-i i.m ... lis-.-i.- t M.,r .1, inm i,v n.i'..i.. n,i.mr.. On.--

The Idea had F.)uilW " f the Ciitmdiaii cities , nrmi in seventy . t'.'sorv.. whether or not the ss;ei.il ,m, t..lhl wn ,.,.,dlcilly cluinged lor "that 'Company. The cast for tho Herald
great and his wif 1 ','. .'"' M"'ht was spent in Unity Is ouit'e a leal".''B "' " " .'T'i .V.'" of a year later. On that occasion Mai I,. Square Theatre revival was Henry i:.

who read il,M .,)... .i.i '"' " I1"""'.'"! .'''ties of t lio adding to this the lact that asl.l ""'' ''Vil'ia?,''N"?' .leiison. was ufirncr nnd Helen Lowell Dixey. W. T. Carleton. W Mcl ntuhlin,
its ,xXV,X:r I f'Hf" rl..m.J. of his t.a.r ! '

,
l" V. " ,

" "'I - , ... '
. '"""V'l.

i n:,s nro, gin J'oriies-ll- o -- ..' ' '"'"...v .. ums.. ..vm hi copy, i . iiii.ui nusreii, jiariinni, imn"i
Iran. f.,r u i ?.FJ. .! ut iles weie I'hiyed. lorliim. Such sut.ess is eeX""1 i

..
' " 'J". J ?' j roduction rlfht prol"ctiou n piece Iil.e this was not Mjrton, Lillian Swuin und Flora Hid.

lookhe.. f, ."V J "'.r''" ,"1".' "" !'''" 'I .would .! , Moimi, , Uvlu iinv sil" ' "."".T UL V T' .'V ' ""le t enioy ii sutccss withoei tie. son The , ompiinv which rrcs-jdi- 'd d"
nr.tv a:. S " '.""'"K I' '"."" I"'" lillereiil ways dianmtist to write ii nl.iv and K.W'K "". r l.: ''. V . "' '"'""tKe- - ..oinpetil ion of other conn inue- - Some famoMs work it tho American Thci'ro. . Ti'iin I I II V ' Utl I'll ' lill 'UkulllK . I . I .' . . - ail i II) III ril II 111." IT. I .1 rl II I III

rl'!'.'.'- - th I S --: Presentation was give,
!nd W?oUWW& I TWvnre7 X?LMZh !IIJ? WS "H on""""vnuii iv lor buineininu. i ...i...
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.i of th-- se riy.il pi oduclioim were as rollnws: incli'dcd Frank Moulan, Hhys Thi im.
",' , Haverly's Theatre, rrbriw-r- to Felini. Louise CftMvant. Reginald Roberts

,iS... ! ii r' ,5' """i't U.h l ','"Ht '!('.ll;i)lnK w- - 'I VAniM Morgan. Gertrude Quinlan Hell

elf M T,'Xk,.,'j.,h.K."w Jnrnes ' D'Arey. Florcnoe !) Luoe und Card
tutTilded'Emma How son. Golden. AnnJA i:,wlfrv


