THE THEATRES THIS WEEK,

THURSDAY AFTERNOON.
ENtckerRmnckER. —Vinlet Romer in
clarsic daneces |
SATURDAY AFTERNOON.
DaLy's —Lewia Waller in “The Fx-
plorer,” a play by W. Somerset
Maugham.

The suggeation that the form of comis
plays with music which are to ba the only
kind of entertainment offered to New
Yorkera for some months to come was
already in need of a decided change is
the result of a knowledge of the diffi-
ciulties encountered by  managers in
getting any return out of the investment
in these productions. Many of them
which are kept on view for some months
are by no means the prosperous enter-
prises that they are supposed to he, It
happened that the run of one of these
piecoa came to a sudden end not long
ago, to the surprise of the credulous who
had heard of ita wonderful success. It
appeared that the production had in
fact met with only a moderate degree of
popular favor during its extended run.
Yet of the musical plays of the winter
it had been accounted one of the most
prosperous. Whether or not it will
even be revived for use on the road, where
its career was brief before its introduc-
tion to New York, has not been decided.

Another reminder that the time has
come for some newer manner of com-
bining muric and comedy is to be found
in the digproportion betwean all the
effort involved in such plays and the
result obtained. Canvas and matin, dan-

and variety performera are crowded | seemed in “The Sultan of Sulu® to have

into these productiona in the effort to
make the public surrender with less
difficuity than they do to-day. It may

be, necessary to go on increasing the |ing more of the same kind came from |

ammunition, although some natural wit !

and genuine melody would be much more | adapted to musical accompaniment may |

potent in conquering the hlasé audiences,
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in the field of musical farce would ba more r
succeasful were they not compelled to |

work on a style of entertainment of which
the publio is already weary.

What will the next form of musical |
cera and singers in hordes, comedians |[fun be? George Ade and Gustav l.uders |

struck a national note which possessed

absolute novalty. They were evidently '

incapable of carrying it further, for noth-
them. It may be that French farce

«atisfy the desire for a change to some
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from actors and managers during the pra
eeding century. It was no WNeomimey
incident of a provincial plavho s p
Lugland so late us the firgt thisd of the
nineteenth contury w produce ania.
mimes founded on the plays of Shoke
sprare. These were of course crude
episodes o awn from the tracede m
| which only the principal ineidenis wers
[retained.  Such a slaughter of one of
| Shakespeare's plays ia without the dizniy
{of a moving picture reproduction of s
seenes from them Yot there had wan
M PPevious Years even loss considorte
mutilations of the dramas all undertake
with the purposo of improving them  The
genits of Shakespears wasso lin e thought
of by the nonentities of the eighteenth
century that the least famous of them
never hesitated to make what Le con.
sidered a plav in eonformity witl tia
Lase of his day out of the best o ey
Tate's version of “Lear,” with |« jack
! of o much that is exsential in the tragade,
held ita place on the stage from 1057 14
1840 in spite of the deletions which roibed
it of its original beauty. Such & mal
treatment could have endured =0 jong,
however, only in the case of a drama
with as little populer appeal as “Laap *
Shadwell did not e sitnte 1o make a drama
accoraimg to his own ideas and what he
conceived as the taste of his day our of
“Timon of Athens,” while Otwar contrived
a "Romeo and Juliet™ of his own from
the play which the Lnglish speaking
nation regards as js grestest drama of
love. Even Dryden consented to col.
laborate with Devenant in making out
of the original of “The Tempest™ a play
that possessed none of the bheauty of
! Bha kespeare's work, but remained a mon.
ument to the luck of judzment and appre.
ciation that rrevailed in the eenjuries
following the death of the dromatist
"How much greater prosont day respact
for his genius is the history of their so-
called improvements shows
i “The Merrv Wives of Windeor," with
its keparate threads of action, was always
a favorite object of attack on the part
of the gentlemen who felt capable of im-
proving Shakespeare and willing to
undertake the task. John Dennis, who
made “The Comical Gaillant” out of the
comedy, wrote plausibly as to his reasons
for this courage in laying hand- on the
work. He mentioned as one justifica.
tion that during the reign of Charles II.
the play had never been received with any
jeordiality. He was evidently o believer
in the well made drama, for he calls the
brauties of the text sufficient to counteract
| during the lifetime of the author the ime
. | perfections of the construction although
they must inevitably continue 1o grow
more intolerable to future generations
“There are no less than three actions
| in it that are independent of one another,”
| he wrote, *which divide and distract
|the minds of the audience. There is
more than one significant scene which
! has nothing to do with any other part of
the play, which is enough to obstruct
!and stifle the action. The style is in
; some places stiff and forced and affected.*
' John Dennis seems to have had some
ideas as to critical consideration of the

What 18 most NOCessary, however, ia 'h“l’lmlil"r forms, while a fashion of writing |
invention of a new form in which to | musical farce o wholly novel as that |
combine these two elementa for which | invented by the genius of Gilbert may |
the public has such a fondness, | eome into the theatre. Whatever it hap- |

Pogsibly the two geniuses who will | pens to be, there will be a public eager to |
accomplizh this revolution are at hand. ! welcome it. |

drama but he was not go strong at play.
making. So *The Comical Gallant” did
not prove in the least a sRuccessor to “The
Merry Wives of Windsor." Perhaps
|one reason for this wus the complete
|deletion of some of the characters and

e e ot o

It needs two, for nobody may expect al
Richard Wagner of operetta. Gilbert & |

Sullivan came to the rescue of a publio |

In the meantimea the managers might |

without difficulty edit their programmes

surfeited with London adaptations n”nllﬂ‘lrinmly to spare the audience some
French opera bouffe and heavy British ll”‘” of the vulgarity to which thev have

burlesque.  London musical comedy of
its best tvpe —such as “The Geigha.” “San
Toy" and one or two of the earlier speci-
meng  was, in spite of stretches of foggy |
tedium, nearly ag attractive a novelty.
The renaissance of the Viennese school !
of composers which showed itself with
“The Merry Widow" was another de-
[arture from conventional forms that
came into view at the pseychological
moment. That some such change is now
necessary in amusements will  not be
denied by the observers of latest ten-
denciea in the playhousea that devote
themselves to musical plays

In spite of the undoubted demand of
the public to be entertained by comedy
and light musie there is not one of these
playe which has attained the right to be
classed among the successes of the
season. Every one of these from *Bunty
Pulls the Strings” to *The Return of
Peter Grimm” has been straight drama,
whether it were farcical or serioua. Soin
#pite of all the effort exhausted onthese
pieces even the most popular of them |
fails to get intotheshort list of plays that
exists through a theatre vear.

With the best of their kind there is of
course always success. *The Merry
Widow"™ set a standard which few of its
suceessors will ever attain, There was
never but one example of such & sucoess
as “The Geisha.” To judge from the best
of its kind there need never be any
tedium in connection with any fashion |
of entertainment. It is, however, as its
novelty fades that one sees how unsuited
to a period a particular form may be-
come. If it were alwaye the hest of j1g
kind that the public was to get there
might be less insistent demand for the
change which every recurring score of
yvears brings.  But there must be medioore
examples of every kind of muasical play.

It geems as if the theatre waa JUAt at |
this instant overstocked with that par
ticular quality of Viennese operetta,
But that is in no way the result of the
gpecimens of exhausted  inventiveness '
which have recently been witnessed here
The searon has brought forth many |
failures to meet the full measure of sic-
cess expected of them. It is doubtful,
howaver, if there haa not been a larger |
percentage of these among the musical

n accustomed «o long that it seema an
inevitable part of all mnsical producs
tion. Why the Eds and Joesand Tous
and Neds and Als should be allowel to
sprinkle themselves so familiarly over
the average theatre programme it is not
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easy to understand. These names may |

be all well enough in the bosom of their |
families or in their clubs or behind the
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[ru!urn who possess no personal acquaint-
jance with them, and moreover probably

| do not desire any, to refer to them as “Al*

and the rest of the names which thew

friends bhestow on them. It would be!

"well worth the while of the press repre-
feentative to digout the fall names of thesa
artists and place them on view, Tha
“Mavmes™
| barrelled names are curions enough as

and the ladies with the three
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THE WINTER GARDEN.

'o-tpr‘r'm to remain in the obscurity of |
snall parts or vaudeville it matters littie
| what he may be calied. But even in these
{degenerate days which drove David
Ilb‘lu-'r'n to such an outburst of indigna-
tion, there must be actors who want 1o
risee higher in their professions. Noth-
mg will be of more use to them than a
plausible name. 1t is just as hard to!
think of Ned Rooth and Lew James on a |
| programme as it is Jack Drew and Bob |
Mantell. It is equally diffieult for a apec-
|tator to put himself on the intimate terms
with an actor which sueh titles compel.
If there is not sufticient dignity among

the actors to desire to see themselves
described as men in other occupations are
the managers should at least look 1o it
that the programmes do not read like
the roll eall of a group gathered on Broad-
way in front of the Metropole or some
other contrally situated hotol on a summer I
afternoon
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[ ahereviews of “Othello” in the revival
‘ made by Beerbolim Tree at His Majesty's
i‘lln-:a!r'n have not failed to eall attention
| to the sacrifics of the original text for
{the henefit of the visual beauties of the
{ performance, This is an almost inevitable
‘note in all comment on the Shakespear ian
fproductions of the present day.  Of the !
| importance of preserving the beauty |
Lof the Shakespearian text in the purest
[form snited to our present tastes there
lean be no discassion. It is just as im- |
portant, however, that it should be mmlni
of no grealer importance than the investi-
jture when it is the spectacle rathier than
the beamy of the reading or the acting
that the public goes to see, It is not
uigust to concliude that most of the spec- |
Vtators who visit the theatre are not so '

su~h a change in others that they hore
no relation to the pictures that Shake-
speare drew. It has been said that
Ford nll but disappeared, while moat

'of the humor was taken out of the fat

knight's character. It was a strange
idea of one of the improvers of Shake-

'apeare that all the humor should be

taken out of “Henry V.” and for that
rrason he cut out all the comedy scenes
and characters who had any comio
interest. Aaron Hill. who was responsi-
ble for this alteration of the chroniele,
did not have the reward of success for this
offdart, although he was known as a
dramatist in his day. Publie interest
in this experiment was sufficient to keep
it alive for only six performances. In
view of all these experiments with the
text of Shakespeare, it is not fair to say
that this age has been lacking in respect
to the works of the dramatist who is
to this day revered ms he never was in
the centuries nearer to his own time,

New York's indifference to the plays
of Shakespeare has always been a source
of complaint from the actors who have
appeared here. Mmoo  Modjesk & vears
ago was fond of telling of the enthusiasm
with which the audicnces of other cities
greeied her revivals of some of the leas
familiar dramas of the Shakespeare
theatrs, To-day I H. Sothern and Julia
Marlowe are sure of large and intelligent
audiences whenever they play in this
city. They have adopted the permanent
poliey of giving their engagoments at
so-called popular prices.  They charge
usually balf a dollar less than the other
theatres which offer Maurice, Gahy Des-
Iys or George Cohan, since rivalry with
any such established favorites of the
New York public as these would be out
of the question.  But in spite of this re-
duction in prices, .he following of these
two representiative actors is of a high
intellectual order.

In other eities they do not find it neces

Lsary to play to popular prieed audiences,

and their engagements, like those of
Robert Mancell, are among the most
prosperous that any of the larger cities
ever know. No such enthusiasm for the
plays of Shakespeare exist here. Mr
Mantell's audiences in this city are rarely
large. His productions are no more than
adeauate With more elaborate visual

freaks of nomenelature, [t must be said | anxions 1o see Beerbohm Tree's personal foatures they might be much more attrac-

scenea which hide their possessor from |
the view of the public. It must be, how- |
ever, that these gifted gentlemen possess |
full names. ‘They must have been ealled |

in their favor that long and complicated  performance as they are to witness the | tive to the general public The equipment
| as these combinations sometimes are results of his labors with Skakespearo's | servoes well enough for the cities which

[they ore at least tree from the vulgarity | play. So its visual beauties cannot he 'appreciate Shakespeare, however, and
which mars every musical farce’'s pro- made too suhocdinate to matisfy such a {for that reason it is not perhaps worth

playe. So after all there does occa-
sionally exist such ecomplete weakness, |
. #0 constitutional that not even renewed
: applications of funny men, dancers and

| fm b b .3
by some more formal titles than these | Kramme o pul_\h- | while to attempt to bring them up to ”“'
\ singers can pull the vietim through. | abrupt abbreviations It must for the sake of the actor he im- Ye! the theatre of Shakespeare has been | standard which might make New Yors
& Perhaps the efforts of the entrepreneurs | Bo jt is quite unfair to compel the spec- Cportant to acquirs what may ultimately | treated for the last jhres-quarters of a |audiences appreciative of the plays of
! — 1 Jiprr\ e as 4 name. So long as an actor l(-(-nlur_v with more respect than it received iHhalu'speare.
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| THIRD FLOOR BACK" PASSES, {losophy and = seemingly too evident |that thw people would feel the beauty |« curions story in ' " William Whiteas Bunihorne, ) I Hatch, Pauline Hall, Gertrude Orme
;I B 3 i | mission, did not appear to have any chance | of Jerome's modern morality ho put it | Sonth expoected of 1 g3 10 what thel  “PATIENCE" IN NEW YORK. Nillinm White as gt L mrian | Hateh, Manf m?  oh PR r'l"'fl Aven e
Forbes-Rohertaon to Cease Acting of pleasin th ver fastidi on in London, I prosnerots Alnh: N areiving | Koy as (irospenn, i 1. Cagdeton as | Louise Manfred; Stetson's Fifth Aven
4 P K the o astidious patrons i I er Alnbhg e 050 ! 7 Cavuerly, A. Wilkinson as Murgatroyd. | I Iheatre, February 24, 1883, for* four
{ The reception of “The Passing of the ! yrer of the thentre ol ™1 e (rens- | same of the Noted Singers In the yuETey, 4 1 AR G Hrgairoyg, i, { ' - O LI bl
A | in the Play. of the theatre . Third Floor Baek” there was very tnusial. | 1) wentre g the agent in ! Cadwallader agthe Buke, Alice Burville ax, performances, with the principal rbls
4 i . k"™l ery n i v NGO Meome ! ng d 4t ' bt . A it
£ | “The Passing of the Third Floor Back,"” Jal:omu was four vears writing “The | The critics neither recommended it I I"'H:.';' :'I::“r-’:-u;m‘ ‘..|', five terme: | ORerste, [ady ngela, Rosa Chapolle as "f'dyf‘mﬂ by Mathilde Phillips, ‘\-mr.'".h"'
! i which Forbes-Robertson has acted for | Passing of the Third Floor Back.® The  warmly nordenounced it 1his s peri s coing to go great jn (R 1% COTIAIBIY | <Py tiones,” which i seon fo be sing Saphi, l'"“.;”“. ,l';h"“ fas ‘lenir 'h‘hl"‘lzq'{ " i:lr}“l-h;nfm{m\:gdlrl :4‘ ';f:-f“\;* h
! ihe last time in this city at the Manhattan | K™ of it appeared in a short story | the most :«lll‘.nllp 5{(.:-1.;..»:‘ ‘.I“l ttie can pat CThe ngent similed, not ja :);r;‘l‘:l|. I."l‘i:,:::m again at the Casino. has heen bheard less ‘I\’:::ttl:::‘tw‘:l"‘.ul:. n: ady June and ( mn.-iu :(‘In-lt -im-lll‘::;l:-\'g' i':-,rnm:u ﬁurlln-.mmirvm'
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(‘pera House this week, is a fine example tten for an Englieh maganine. nwI:,t"l“'l-'&:"t'a-"hl-.n‘\w\'m}‘ a.'rl.i"-l.'w::l'.-'.'t' rl..jr- n‘a :-'-, '-h.'. "].'.h.w"ﬁ."' DERTOr he was | Trequently in revival than some of the 7y, veaduetion of “Patienee” at the | Perry, Rose Cook, Rose Temple, Heny
! the inconsistencies of the dramatist's "!"y followed two or three years later, | povs The plav ran fur «ix months II':Iln.I“ u"h'. "‘rﬂ.::;','l'?".,r: t‘-i-,' it becguse | other onerettas of Gilbert and “n'livan, Standard Theatre was very suceessfvl | Laurent, Gustavus F, Hall and Fogene
| | fue It would seem that a play written When the play waa first read hy Forbes London and was hter prosented in (he Third Floor .ll.t‘l‘” frh llh ing of the glthough it was in its hevday asvopulnras 1 is said to heve In_ntio- a profit of $100,000  Clarks, and Palmer's Theatre, Se |Iu-lil."l :r{"
1+ Jerome K. Jerome would meet no dim. | Bobertson the actor was very nervous | provinces ' You know,” the by any of them. s special sitive has of o' :ht‘:!rntclrl.';l\fl‘ulli“ Pr”:.«‘ kol 1I‘“;F“nm;=“ o l'"";.':m' WDy 080 ML np By o
) i WL i Larlos- Ry e . W 2 { v 2 ” e rne any one raetio 1ORS Y
{ v in finding a manager willing to pro-1 48 to _mo reception by the public. He |n'.|"|"-‘1 :.....":Eh\l"ulll.‘f"i‘r‘l" :;.l- . R :Iinlrl'wr 1‘.1|:mu~|l‘ rlu-!-- IECTEH FTR T r‘;a':l‘l il'o:'!:u course censed to have an” interest for davs 'Mn:r the originni ..,,,mlll.,“,: W "|'|,',. two revivals of “Patience” most
1 duee it. The mere name of the author | T®C0Knized the human truths and the dar- Hack® to Now Y orl :.Kml L'-‘f‘»..-\..“ ,.W,|,',‘EI,. ‘,""" 'l::"'tlﬁl 'l'i":' k“ '1“}‘.-"“' New York | this ptlic and maragers were sy ahout | pacaived sucecssive prosentiotions af the | commonly callod to mind oceurred it
Lonld insure it a certain vogue dl.,.l,‘"aimﬂ““d“"ﬂl“ll manner of presenting them it ¢ Luyed ar Mosine: St s hoatrie. | for the !'M. e '|\'l;t!llo.'f.i“;1(- t Jerame patting it hefare the pablie again. Bl Standasd on sestember 22, 1852, and on | the Herald Square Theatre on July 11
- final success or failure. Such was not | 10 this play. Ho saw how effective it ‘The wecond season covercd all the larue wire are peing 1o soe hi ‘.1 v They | will be ance mors beard on rest Mon- | Appij o 1881 Most of the origingl players 1806, and at the American Theatre i
o cuse, however, of *The Passi fth | might be, but he was frankly afraid of bastern aod midale Wostorn e, g i ek Al 'unm-v””]'. Yeckon ™ day. and there will b an apportunity  pempined for the presentation in iss2. ot March, 1800, hy the Castle Square Operd
d Fl e i Faamng of ¢ ®ita unconventionality. The  id cluding wmome of the Conadian Vies 7 g7 - N lnonthe, 10 observe whetior or not the speciil  the cast was radiesdiy o iged tor that 'Company. The cast for the Herald
i1ird Floor Back * Jerome's play was a : paY] 1@ ddea had ) ST : by 2 apieaning in keventy differdd b mitire on which Giithert constructed Big of 4 veur lnter. On thit oecasio (e | Bquare Theatre revival was Henry b
: struck him with great fore 1 his wi Phe thivd and post seicon was spent in ety Sates, is o o fegQ'i'® In of a vear Inter. asion Mapi are Theatr vival v !
th nluod 1|ln;.ur|ur|- from the ordinary | Gertrude an"R:h nlm(;'.l;mt "un wife, visiting all the innortant citios of 1he adding t SRR AT fact that n:m iteelf, :llu-.'ll-;'l'!lnzllnl s interest fn:‘|lh|up,l_-norui Jenson !\\‘uu " atience pud Helen Lowell | Dixey, W, ‘1 (-"r!'mn"l w ’“‘,] _.".‘__;'L
em o drama and  producers  feared ¥ v W0  the play with | United States and Conadn . Fngagoments | opict o gl nthe ton. Sitlvin 8 mhsie there 8 of | was ).ady Savhir Anbrey  Bouecicanlt, Joseph  Sheehar
' clect on play goers who de ther husband, urged it production. I OVer seventy eities in tharty oifl t l! el ..“l“”l].'h "'_ m-" h_'!”- sigon | eonrme no aneh question Naturally in those doyve of Lig copy- | Lillian Ruseoll, Sadie Martinot, Dorothy
I powr 10 demand either Al that time Forhes- . ' | Merent has brought  Porbos-Robertsor sl £ of Skl i | e ) ‘ L Sl i . J
! ¢ Mippant, present dav al . ab it time Forhes-Robortson wis pre- | States were Iinyed fortine.  Buch  snccoss is ol Patience™ had its initinl production eight protection o piece e this was not | Morton, Lillian Swaein and Flova Fool ¥
| st ; musteal whow, | paring another drama for his London I there wers time and seace o0 would  poent ‘"leu.h P T iy etRAES | 0N any stngre it the Opera Comigue, Lon- | gile to onjoy o success witkort the son  ihe compuny which presepted (he
| A Boretiourniess of Thaen or the satire | Reason f"" he was looking for sometiing  he INTOrosting 1o noté e Gilferent ways dromutist 10 Write ulpl.‘w. and L | don, on Anril 24, 1881, unsier the mannge- compeiition of other compunies  Some famons work at the American 3 he
. oy e unaflncted dialogue and ! :’\“1.‘“ ' A B85 08 T”“r arsis weeks Partly ' in which *The Pursing of the Thipd Floo rihiilll{ ih s&pite af I'Ullllllll;'(‘ l'n-‘fl r- |ment of L) Oyly Larte, Liw first -\PIH‘I'I- of these rival prodoctiors were as follows: incloded  Frank Moulan, Rhys 1 ae
Third Froamuens of * The Pussing of the fm.‘.mm' a; Wt P he wanted the watis- | Back” impreased the plavgoers of (o the nunagers. Then it mors (hafgl | $00 Presentation was given under tha —“gHaverly's'l heatre, Februery 0o Falieo. Lonise Casavant, Reginald Roberts !
Ihird Floor Back,™ with its homely phi- b“e(on.“" Il"l‘.hl' :;lg it fue play and partly  various sections of (e oauntty visited, | perfornunees and its four sesons 3 direction of James L. Dufl at the Fitnnrw_ul.ary 15, 1882, with a cast including W, H. Floise Morgan, Certrude Quinian, helld
k s he had o sincere hope and belief | The advance ugent of the company tells | credit surely stand for something 'l]‘.lgt;nl:-l,";\aw \::lr;':dnc;n :;gfln:mal:iﬂ‘ﬁeynmuﬁ ¢ M I‘l_’ylu-_ I,{nllhlﬁuw Jnlm'm, i IJ(‘;:'?-}-, Florence e Luce and (a
L » 2 a co Emma Howson, Richard Golden, Alonzo ' Godfrey,




