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. GREAT PICTURE

The Much Discussed **Beheading of

John the Bapti

lection of John Quinn

HERE is now in New York a great
ploture by a great painter,
Puvis ds Chavannes. It fs In
the private ocollection of John
Quinn, Esq., among the other admirable

\

st”’ in the Col-

for the Quattrooentist!. He admired the old
Umbrian and Tusoan masters, he was
ravished by the Basilioa of Bs. Franols at
Asslsl and Banta Maria Novella, Florence.

markable. His work principally com-|a man for whom the actual world does
prises the life of St. (Geneviave at t elnnt. exist--in the converss of CUautiers
Pantheon (the saint is a portrait of hia | phrase. Hiadistinction is wholly personal.
Princess), *Summer” and “Winter” at | He lives evidently on a high plane, dwells
the Hotel de Villa, the decorations for the | habitually in the delectable highlands
amphitheatre of the Sorbonne, the deco- | of the intellect. The fact that his work
rationsat Rouen, "Inter Arfteset Naturam” | is almost wholly decorative is not at all
at Lyons, "The Sacred Wood," "Vision | accidental, His talent, his genius, if one
Antique,” the Rhone, the Badne, the |chooses, uires large spaces, vast
deocorations at Amiens, “War," “Peace,”  dimensions. Thers has been a good deal
“Rest,” “Labor,” *Ave Picardia Nutrix,” |of profitless disoussion whether he ex-
and two smaller grisailles, *“Vigilance® | pressly imitatas the primitives or ropro-
and *Fancy”; at Marseilles, the "Mar- | duces them sympathetically; but reclly

ing momenta that defile by, hasstolen into
this pioctorial Garden of the Hesperides.
Puvis, no more than Clustave Moreau,
failed to escape the inquietude of his age.
He I8 often Parisian and pessimist.

His Methods Hlustrated.

The inability of his contemporaries
to understand his profoundly decorat've
genius, his tact in the handling of prob-
lems of light- the key must be alwaye
higher hecause of the differant and softer |
Jight of public buildinga and the gloom

83Y PUVIS DE CHAVANNES HERE

'‘Methods and Achievements of Artist
| Who Showed the Path Back to

True Mural Painting

To set his key he would carefully note  pete with natural effect.
| in his sketch book the ground tone of the  less, passionlesa art, with
wall, and return after to verify it. On
this he built, choosing a few leading

In this tempest-
neither blood
i@or the ocolor of blood in it, the Olympian
dream revived, but purged and spars,

. Tintoretto, finally Veronese riveted

sellles,” *Porte d'Orient,” and *Marseilles, | he doos neither; he deals with their sub- | of churches -and his fecling for the wall | values to expresa his scone. e became

examples gathered by this indefatigable
connolsssur. The work was formerly
in the possession of Durand-Ruel,
through whoss courtesy we reproduce
it on this page to-day. Hung in the Uni-
versal Exposition, Parls, 1889, the “Be-
heading of John the Baptist® was first
shown at the Salon of " 1870 and was
violently abused by many oritlcs. The
publio diaplayed better taste and growded
to see this strange, striking eomposition,
which was as both René Menard and
Georges Lefensatre wrote, the most im-
portant contribution to the Salon of 1870.
In the Municipal Gallery of Dublin there
is & variant of the ploture, but & much
weaker one in design and exeoution.
The Saint is quite different, and instead
of one onlooker there are thres. Nor
is the headsman so rhythmio of gesture
and powerful in conoeption.

Mr. Quinn's version is magnificent.
It is easlly tho best Puvis In Amerioca—
setting aside the not altogether satis-
factory mural decorations of the Boston
Publio Library. In both pictures the
portralt of the woman, too tander for the
true Herodlos, Is that of the Princess!
Cantacusene, who later becomes the wife |
of the painter.

Although he has been dead since 1598 |
critioal battles are still fought over his |
artistic merits. Whether you ngree wlt.hl
Huysmans and call him a pasticheur of
the Itallan Primitives or else the groatest
artist in mural decoration since Veronese
depends much upon your temperament .
There are many to whom Henri Martin's
gorgeous color—Monet's method applied |
to vast spaces—or the blazing originality |
of Albert Besnard maike moras intimate
appeal than the pallid poetry, solemn |
rhythms and faded moonlit tonal gamut |
of Puvis. Because the names of Gustave
Moreau and Puvis were often associated |
Huysmans cries aloud at the “obsequious f
heresy” of the conjunction, forgetting
tue two men were friends,

With Marius Vachon we are far from |
Huysmans with his succinot but dis-
respectful sarcasm about Puvis, “c'est !
un vieux regaudon qui s'essiie dans le
requiem.” The truth is that some who

|as the Rodin drawings are thoso of a !

his passion for what has been faleely styled
“the archalo.”

mained just fiftesn days, when the shop
was shut. Delsoroix, in & rage over
the lack of talent and also of funds among
his puplls, sent them away. Puvis had
been under the tuition of Henri Scheler,
the brother of Ary Scheffer, and for years
spoke with reverence of the latter, a
serious, though medioore, painter. He
next sought the advios of Thomas Cou-
ture and stayed with him three meonths,
not, however, quarrelling with the master,
a8 later did another pupil, Edouard Manet,
Puvis was tractable enough; but he had
one failing, not always a sign of talent
or the reverss—he refused to ses or paint
as he waa told to do by his teachers.

Forthisstubbornness hisenemies, among
whom ranked the most powerful critios
of Paris, declared that he had never Leen
grounded in the elements of an art edu-
cation, that he could not draw or design,
that his color sense was really oolor blind-
ness. To be sure, he did not boast a
fulgurating brush and his line is often
awkward or inelastioc; but he had the
fundamentals of decorative art well in
hand. He was very receptive and ao-
complished an enormous amount of
work without letting the world into his
secret.

After his death thousands of sketohes,
designs, pencilled memoranda, cartoons,
were found and then there was a different |
tune whistled by the critios. His draughta-
manship is that of a decorative artist,

the QGreek Colony®; the decorations for
the Doston Library and his easd picture, ' pletely modern as well as a thoroughly |
*The Poor Fisherman,” now in the Lux- 1 personal way. His color Is as original !
embourg. In this latter, the painter u-]m his general treatment and composi- |
plained that he had found the mode | tion.”

in the person of a wretchedly poor flsher-| The men and womgn of Puvia are not
man who lved at the estuary of the ‘preoiaely pagan nor yet Biblical.
Beine; the young girl is a sister and the | reveal traits of both, strained through |
landscape is from the surroundings, |a drastic intellect, But they are not |
though, as in the case with Puvis, con- | abstractions; the mon are virils, the!
siderably generalized. | women material,  Thoera is the spirit of |
+ The above is but a elender list, for there | humanity, not of anemia, decad=aon
are later also the “Beheading of St. John® | Puvis did not, like Morean,
in the Zunin collection and the Dublin | his back to the setting sun.
vereion; also the “Pro Patria I.ndua.'inegnn. Manet, Monet; at first he pat-]

turn |

| jects oocasionally. but always in a com- [ as well, a flat space, not to be confounded |

with the art that would make the picture
g# an open window in the wall, but based
on the Watnees of the material and on |
the aerial magic of his spacing, sorcly
troubled Puvia for half a contury. Doubt -

They | leas ii was his refusal to visit Boston and |

study T@ architectural conditions of the.
Publie Library that resulted in the hang-
fire of his decorations there, though
sovoral are of an exalted order. One,

Y et least, wan a gpringboard for the decora-!

tive genius of Besnard, as may be noted

He admired | in his frescoes on the ceiling at the Hote] |
de Vill, Paris, |

a painter, he said, after his first exhibi-
i tion, when he learned the lesson of values
by finding that the violet drapery of a
figure disappeared into a background
of the same tone. In his compositions
he worked from what he calied his “re-
laya® of tone, fixed pointa betweon which
the reat were modulated. He composed
without dark shadows to pre:erve the
flatness. of the wall. When he was told
that another painter had said, *“Jo me
fiche de' la muraille,” he retorted, “K'il se
fiches de la muraille, la muruilie la vo-

humble and more remots, a *Vision An-
tique® that keeps something of ancient
pietas and gravitas, of ascetio achooling
and candor and temperance, in the Greek

| and Roman of France,

In a setting of {rail tree atema, of sllver-
green and gray-blue, no sharper ncte
in the eolor than primrose upon ash, the
gods and heroes survive, not in their
pride of life, but wistful, painted as if
remembered only. The Olympian art,
arrogant and dryv in Ingres, pays toll to
landecape, to poverty, to pity, to reverie;

the poor flsher is scen bowed over his
neta in jealous space that sends up out
of its mud a nigeard Nower or two; the
divine muses hove something to frustrate

mira.”
He redueced his execution to the simplest
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sculptor, not a painter's. Considering !
the rigid standard by which the work |
of Puvis was judged criticism was not |
altogether wrong, as was claimed ‘\'henI
the wave of reaction set in. His easel
pictures are hardly ingratiating. He |
does appear to best advantage in a gal-
lery. He needs huge spaces in which |
to swim about; there he makes other
men's compositions pygmy.

Painted Many Piclures.
It is the case of Richard Wagner repeated

were acquainted with the exterior .Puvis though there is little likeness between
were disappointed to find him a sane, | (he ideas of the Frenchman and the
solidly built man, a good liver i the best | German except in epieal bigness in both,
setuse of the word, without a suggastion Judged by the classical standards of the

of a morbid, vaporing pontiff or haughty
Qlympian, He was, personally, not in
tae least like his art, a crime that senti-
mentalists seldom forgive. He was a
Burgundian nud possesaxd the character-
<ties of his race. Asceticiam was the last
yuality to seck in him, A gool dinner,
washed dowa with old burgundy, con-
zondal comradoas, ahove all thoe soce'y
of his beloved Princess Cantacuzene,
whose devotion to hoer husband was the
on® romanti® note in his career; thesa
and twelve housa toll daily made un the
wng life of this distin guished painter.

His Education in Art.

He lived for ha!f a contury between his
two ateliers, one on thr Place Pizalle,
the other ai Neuilly., Notwithseanding
his arduous combat with the Insitul - and
public indifference, Liis cannot b called
an unhappy exiones, He had his art,
in the practice of wuizh he was a veritable
tanatic; by nheranes oo was rich, and
he was happy ia his love,  AMuenes, love,
artga triei tr» witain which most men
would stop at no sacrifiee, caneto Puvis,
yvet the gadfly of ambition was in his
flash, In his studio he was a visionary,
aven a recluse, like his friend Morsau,
but in the opan a fighter for his ideas;
and his ideas hiave shown not only French
artists but the entira world the path

concert room Wugner is not to be comparcd
with the mellifluous miniaturist Mendels-
sohn. His form is the larger mould of the
mueic drama, not the symphonic form,
'either classic or romantic. Time, place,
action are the three unities that inexorably
‘hem in the music drama of Wagner T
| And one principle Puvis adhered to, that
'a wall is a wall and not an easel picture;
it is flat and that flatness must be empha-
 sized, not disguised. Decoration ia the
desideratum. Thus he contrived a sche-
,matio painting that would harmonize !
with the flatness, the texture and the
tarchitectural surroundings and, as George
Moore puts it:

“No other painter kept this end ro
gtrictly before his evea, For this end
Chavannes reduced his palette almost
to a monochrome; for this end he models
in two flat tints; for this end he drawe
in huge undisciplined magses * * =
mural decoration if it form part of the
wall should be a variant of the stonewori ™
. We take exception to the word “undis-
ciplined.” Puvis was one of the most
caleulating painters that ever used a
brush, and one of the most cerebral. His
favorne aphorism was: “Beau'y is char-
acter.”
| His figures were called immobile, his
palette impoverished; the unfuir sex
abused his lean, lanky female creatures;
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in the rude simplicity of their form, as

it their exrver had been more used to
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a spade than a chisel, The husbandman
and woodman of Mitlet have died and come
to heaven in Chassdrian's golden age,
but stiffnees, shyness and doubt eling to
and eramp their limba, They take up
leas strentots toils, with marmeral gens
ture, in vastor shace; space weighs upon
them, and melancholy resignation broods
over the sacred seats,

Perhaps a few biographbical dat:would
not be amiss at this juncture. Pierre Cécile
IPuvis de  hnvannes, son of an enginesr,
was born at Lyons on December 14, 1824
A member of an old Burgundian family,
he was the second artist of his race, for
in the Louvre is a landscape, “The Shep-
herds, " by his ancestor, Pierre Domachin

| 8ieur de Chavanne, who was a member
of the Academy from 1700 to 1741, Puvia
was educated with a view to foilowing
| his father's profession, but a fortunate
illness sent him to recruit his strength
in Italy., The vigit was a determining
| influence in his career, for on his return
after an intercdting and art-profi- able
sojourn he announced his intention of
becoming a painter,

i Studied Under Delac cix

His first teacher was Henri Scheffer,
| whom he left to visit Italy a second time.
{ Returning to France he worked in the
| studios of Delacroix and Couture, hat
found himself without sympathy for
either, and the term of tneir influence

CBAPT IST I

Tuvis de Chavannes

not to mention many easel pictures,
some of which are in America. Thers
is a pallid, chalky one at the Metropoli-
tan Musceum

Ways Distinctly Modern.

All his frescoes are applind ecanva
He didn’t worry about antigque met)
nor can it be sajd that his work 15 an a
to rehabilitate the Italien primi-
On the contrary, Puvis is distinctly
modern, and perhaps that constitutes his
chief « 1w in the eves of official French
art, while the fact remains thet his “mod-
ernity” is transposad to decorative pur-
[Poses an <l in so strange a goise

just as sotoe crities refuse to recognize
in certain compositions of Johannes
Brahims the romantic—that the younger
men regarded him suspiciously. Thus, in |

too hittle known painter, once a mural |
in Oriental themes, The Lenten land- |

seapes of Puvis are not mere seenic hack-

ground, but are integral parts of the |
os, general decorative weh.  And they are |
wls, not eonceived in No Man's Land, but|
t-  &eledted from the vieinity of Paris. He |
is by no means a virtuoso, His pace is
usually andante; ha knew how to evoke |
a mood, summon ap the solemn music
of mural His crabbed fugues
melt into the larger austera harmony

tives

EHOTREN

appe Cpopdes,

most moving effects without setting into !

of the Academy

tterned after his friend Chasserean, al

That Puvis de Cha annes was not an ]

unfecling Bonzé of art and a man of warm

his *much beloved wife, Princess Marie
Cantacuzene. Sorrow over her loss killed
him two months later. He had painted
the thousand and one expressive moments
of the life of our sjwcies, a veritable hymn
to humanity. Are they not eternal”
Yes, till the ecanvas fades or the wall
decays.  Art is long and appreciation a
chilly eonsolement.,  Therefore let us
stick to the eternal verities.

For Mr. MacColl Puvis de Chavannes’s

of the wall. His choral walis are veritable | istheabstractingmind that comes after the | ward.

renow decoraton. The pale tones and

motion the creaking allegorical machinery | Broad flat madses of fresco charmed him, |

plotted cartoon lines and the fitting be-

decorator hefors he became enwrapped | afections was proved after the death of [tween these of the color values, also

plotted in a sketch. Painting directly
from the model in the Amiensa picces,
he thought, he had been tempted to show
off in the “morcean.” Later he simplified
with self-sufficient rudeness, and copied
from the design like a child, He admitted
no repainting and cookery; the intend - d
jtone  must be  painted  dircetly
rand if wrong eeraped away and
f|-:|‘1ntnd again. Glazings, he said, were
1 gold for twenty-four hours and lead after-
He was terribly bored by Dela-

He oftenor sounds the sym- | accumulation of natural effect and revolu- | croix’s Journal and its anxious noting
phonie than the lyrie note. He gains his | tion of tonality in the landscape school to ! of methods.

‘ Old Traditions Reviced.

back to true mural painting. It is not an _ finally he was nicknamed a Lenten peinter,
exaggeration to say that Puvis literally | a painter for fust days. Even the hieratic
created modorn decorative art. | figures of Moreau were pronounced

His father was chief engineer of mines, | opulent by sheer comparison with the
a successful, man with a strong will. , moonlight spectres of the Puvis land-
I.ike father like son was true in this case, | acapes, Courbet was known as the “furious
though the young Puvis elected, after | madman,” Puvis as the “tranquil lunatic "
-ume opposition, painting as a profession. | Nine of his pictures were refused at the
= had fallen ill and was seat to Italy. there his

I here he did not, as has bean aiserted,
linger at Poinpaii or in the Roman Cata-

combs, but instead saved his enthualasm l

! Salon, though he exhibited
! “Return from Hunting® in 1830, and he
even received in 1861 g second class medal,

His feoundity in invention was re-

Alfred Steiglitz has carried out his idea
of an exhibition of drawings by children,
and these drawings are now shown at

I'hoto Secession Galleries, They are
the work of children who have had no
struetion whatever. The age of the eld-
¢st child represented is eleven years and
that of the youngest {8 three years. Buch
exhibitlon is of pecullar Interest just
now, when apropo sof the post-impression-
{st movement, one hears so much of the
nalve and childiike attitude in art, and
the neceasity of freeing art from sophisti-
catlon and dogma. Remarkably decora-
tiva are gome of these attempts, and from
the naive freshness and beauty of these
rawings one may draw many a text,
beth artistic and psychologie,

An exhibition of portraits by Dana
bond ts being held at the Knoedler Gal-
«s, clever characterizations for the
part of New York soclety women,
wing Mre. Frank Gould, Mrs. Herbert
fiol and two portralts of Miss Marion
itaham,  Besldes the portraits there are
i , an unfinished portrait, owned by
brank Jay tiould, "Old Breton Peasant,”
4 by M. Walter Webb; “Girl With
“Portrajt of & Young Girl"

o ——

At the Macheth Galleries are shown &
coup of selected paintings by American
15t all representative  examples of
now painters, A beautiful land-

i1 by Arthur Davies is painted with
¢ Lenal (ine poetic feeling and technical
try “A Winter Road,” by George
lws, 18 a vital study, though too dense

lor  Two characteristic landscapes,
peingtime and “Clouds,” are by
“urles M. Davis, Very clever as paint-

¥% and us satire are the small pletures
Guy I'ene du Bols *Men About Town"
vmateur and Professional” “The

s by Charles W. Hawthorne, has fine
imlitles and 18 rich In color. &eorge

New York themes. Mr. [{alpert's original |
work was one of the notable exhibitions |
of the winter,

A portrait by Tintoretto has just bm-n;
purchaused through the Knoedler Ual-\
lerles by Judg+ Elbert H, Gray. Il'
shows & Young man habited in black
dress, with biretta and aword, represent-
ing & member of the Bpinola family, and
Is dated 1551. It waa recently bought
from the Marchese Spinola of Genoa,
who was Induced to sell it befors the
Itallan Government placed the pleture on
its index, which would have prevented |
its sale out of Italy.

Pletures by Ellot Clark are on view
at the Katz Galleries. This 18 the clos-
ing exhibition of the secason at these
gallerien. Beveral of the paintings are |
in rather Mgh, llght key, and opalescent
in eolor. Especially glowing s A
Fantasy of Lake Coma' “An Old House
with Lilacs” 18 A pleasing and decorative
study, as la “Apple Trees In Bloom,” M
Clark has spent much time in the \\'t-at.‘

When the flowers have their annpual
thvoming out parties in the spring the
débutantes of the rose family are always
the first to he named “among those
present.® They are more numerous and
they have more admirers than all their
rivals. But to distinguish the real dibu-
tantes, the genuine new arrivals, from
their older sisters of other seasons you
must know your floral blue hook and
social register thoroughly from begin-
ging to end.

The nurserymen's annual catalogues
contain the annals of the world of flowers
and they are always bursting with impor-

| ment at Ornans,”

ik shows two studies of the slums,
fw Duchess’ and “The Baby." Both
are exeellent characterisations and
vigorously painted, “The Bather,”

tant information and startling announce-
are | ments But their reports are frequently
by | conflicting. The same rose may be an-
Kannetn Hayes Miller, is a canvas of lyrie | nounced as something new in one cata-
tenuty and exquisitely painted. | logue and be listed in another of the aune

This Is the last exhibition to be held In | qute with no allusion to its uge. One cata-

the estimation of the rival camps, Puvis |

fell betwoen two stools,

He has been christened a latter day
Domenico Ghirlandajo, but this attri-
bution rings less liberal than literary.
Mr. Brownell with his accustomed sense

He shows the simpie  asthey chiarined ineflectually the ecclesias- { He had the Olympian hatred for all that

attitudes of life transfigured without | tical decorations of his time; he, heir to ! wasa tumultuous, violent and beyond the

-a transference to the canvas of the !
land “Peace,”

| short

' was limited to a few weeks. Having thus
withdrawn from theromanticand classical
traditions of the day he proceeded to work
out his theories alone, giving himse!f
entirely to mural and decorative
painting.

Critica combined in disparaging his work,
blaming his drawing, the calm immo-
bility of his figures, the poverty of his
simple palette. He was dubbed “un
paintre de carim=" whose dull eye saw
nature in ungainly lines and tones of
gray. Nine of his pictures were refusadl
at the Salon, the one exception being his
“Return from Hunting, " exhibited in 1850
His merita first received recoznition in
1861, when he obtained the second clas:
medal. His two large canvases, “War”®
were bought by the State
to be handed to the Amiens Museum in
1863, Having little sympathy with Acad-
emic traditions, he retained only for a
time his membership of the
Balon jury, to which he was electod in
1872, and on the schism of 18% was one
of the promotors of the new Salon of th
Champs de Mars, becoming its presiden
on Messonier's death, in 1891, He died i1
Paris after a short illness on October 23
1805, his last work having been the coin
pletion of the cartoons of his “Ravitailia
ment de Paris,” for the Panthbeon. ks
pictures or museum pictures by thi
great artist are of exceeding rarity, which
but emfhasizes the importance of My
Quinn's acquisition, “The Behcading ol

' John the Baptist.”

The International Art Exhibition at

| rhetorie. He avoids frigid allegory, vet | Corot as well as Chassériau, found a logic  means of expression and “impossible.” | Carnegie lnstitute, Pittsburh, is siid by

| employs symbols. His tonal attenuations, | for these tones by reference to a natural | Under the last head he classed the whole
| his elliptical and syncopated rhythms, | key, to the reading of a scene in milky [ tradition of ceiling decoration since artists
| his atmospheric evoeation of the remote, " dawn colors or pearly light, a meana of | learned to faire plafonner, an art revived
{ the mysterions—these give the spectator | organizing at once his harmony and its |by Delacroix. He was disgusted to

{

of eritical values has to our notion summed | the sense of serenity, A momentary free- | sentiment, Landscape is dominant in his learn that at the Hétel de Ville walls

up the situation:

“His classicism is absolutely unaca- |life, and suggest the cool, lofty wisdom | delicately colored light and shadow. The sapestries.

| dom from the feverishness of m‘t'r,vday!cmnpoailiunu, a modern landscape of (were to be ocovered with carvings and

He loved plains rather than

demic, his romanticism unreal bavond the | of classic poets. But the serpent of h:lile: “Winter® of the Hotal de Ville, a snow |alps, and quiet statuesque pose rather

verge of mysticism, and so preoccupied | melancholy and of the brief cadence of | scene in broad inasses of rose and blue, may
with visions that he may almost be called i mortal dreams, of the perishing, vanish- | stand for an example of his innovation.

| 1
he is particularly interested in painting and his paintings of Califarnia hills and

the Arlzona Canyon are poetie Interpreta-
tions of western eountry.

Kathleen MeEnery,
tragted notlce at a recent exhibition of
the' MacDowell Club, leaves shortly for
hes home In Cireat Barrington, Mass,
Miss McEnery s going to paint eeveral
portralts during the summer, preparatory
to an exhibition of her work In the fall
Two portralts by Courbet have recent-

been prefented to the Pennsylvania

whose work at

Iy

Academy of Fine Arta by Magy Cassatt,

the American artist who for some years
has made her home in France. Before

being sent to the academy these pletures |
were for a few davs on exhibltion at the |

Durand-Rue! Galleries

One portraft, “The Mavor of Ornans,”
was painted in 1850 at Ornans, in the
Franche-Comte, the birthplace of oo
The portrilt has bheen introdueed hy the
artist in his large painting “The Inter-
now in the Louvre, This
canvas was heavily painted and may be

bination put forward as a
to be sure which varieties are absotely
new and which cre only partly so

This yeor's offerings ore as numeroys
and fascinating as ever. One of the most
interesting ol the recont discoverios as
related Ly the narserymen is introduced
an the Violet Blae Rambler, “hailed by the
German rose prowers a8 the forerupner
of a genuinely cornt!ower blue rose”
It has something of the charactoristics

of the choneleon, for the color i= at fipst
either reddish pink or purpli=h pink,
then amethyvst ard ot Lt stool hlue

The bloescs are of medion size, in Lirge
clusters

The Violet Blue Rambler is o
the Crimson
of which is the [lover of Tuirfield, sim-
ilar in color Lut more brilliant and more

child of |
Ramuler, anothor rr-l..ruu”

called his dark manner, which belnngn!'
to Courbet's carller perlod, i

The other canvas, a portait of a
woman, shows Courbet in his last manner
of painting, which was much llghter, T!J-’
portrait represents a woman whoke gen-
eral characteristics would indicate that
she came from the sgame part of the
country as Courbet, the Franche-Comte
It 18 thought to have been painted be-
tween the years 1866 and 1870, from six-
| teen to twently years after the portrait of
| the Mayor of Ornans. The two portraits
are very different in character and repre-
gent the two manners of Courbet. ‘Lhey
form a valuable acquisition to the I'enn-
sylvania Academy,

The forty-fifth annual exhibitlon of the
Ameriean Water Color Soclety opencd
April 206 at the galleries of the Ameriean

Fine Arts Soclety, and will continue until
May 12
Only the two firet galleries are devoted

to the exhibition, the general averaze of
which, If represcntative of  the  best
American water colorists, leaves inuch 1o
i 1

BLUE ROSE FROM GERMANY OFFERED

discovery, [ double, a strang grower and a very free | Lirge clear white or lemon tinted fowers,
So it ik no eosy matter for the nuinitiated |

bloomer,

There tre many new  Laby ramblers
One is the Crimson Baby Rambler,
dwarf ever Llocoming Crithson Hambler
with big bunches (.nl' double hilossoms
and thriving indoors or out. The White
PDaby Rambler differs from it in

color

bt pink and often with bigger clustors
of hlossoms

One spre nonnouncement is *het the
very newest of all rambler reses s the
Climbing Crimson Beby Romblor, which
combines  the ever blooming quelitios
cof the Crimson Daby Rambler ond o
climbing growth which adapts it to use
for the adornment of porches and per-
zol:s.  Another new, hardy cliinbing
rose of the rambler type is the Goldfineh

only, while the Little Dorothy is siinilar |

' than furious action. He wished to remain

be desired. While many of the mnn'nwm coat, I8 almost entirely

low and blue and black,
cular Mnes of old blue, purely decorative,

al last, an interesting method of nraong
tion, they have failed to find something
interesting to say
whole inust be clasgsed as mediocre,

By far the most

1.

interesting plerures composition.

showing strongly the influence of Jupanese
art. Indecd, they are coples in stvle, ar-
rangement and golor of the old Japanese

of the earlier Japanese print artists,

and  Salls, Bermuda,’ “The Cedar

fave has

he been dravwn  ac i (..i,.;..-.] on o lounce. A row of books at

the Japanesoe econvention, the rabe, an|thu back of the divan repeats the colors

THIS SPRING

are a deop rich pint which fades somew hat
[+ they grow older 1t bioons through-
out the summer and tail

| hoses ulways desorye the best soil they
It the vatural soil 1+ poor the

il-l--“.n'x' oin the contre
1 8

| flo

nto a shade of
we Another i the Kadianoe, whose
RS SO

| | . s
lending of carmin RS | aan et

{ with metallie effoots The Dasemary, | poso beds must be dug our and Led with
now in s second scason at legst, hes | good rich loam mixed with well rottod
eatablished itself us a favorite It = | stible I_“:"nur” ”: “ll.l‘r‘:“ || ILI:‘.: |'”“>|'”|l rll'l“l:'ﬂ
e e e b il s Ppart of manawre to three parts of loan,

[wilvery pink with doubl Howers with | goine sand may also | e mned in to ad-
unnsitally  large petids on sUT, erect | vantage, If comasercial derilcers are

L L] resorted to at all, they should be weed but
Helen Mills is anotior new e mony | sparingly. for too h would LeAvorse
fthe hybreid tens It @4 pink and hardy, rl t'll.“i; none TR
bicomng defrome iy o soulle | ere are special plant foods for roses
;.n 0 u : um.'l‘ frome \. pringihrough (that may be ued to edvantage.  When
OUL LHe ZPowWing stas i on o ..,urll".', EY B he |IIHI'I|H are put in the ground the roots

ner

" parallel to natural laws, but nét to com- | prises many well known names.

[
covered
represented have admirable technique, or, With a design of butterflies in old yel-| by

i Two perpendi- |

The exhibition as a and a tiled floor of black and white add | away expression in
further intevesting arrangement to tlne"!-‘-vl: she
The picture is thoroughly | pli
shown are two by Edith M. Magonicle, sugzestive of an old portralt print by one | .y

Three pictures by Tabor Sears, “Roofs | chare
in | BWnoedlers

those who know to be a great succoss
The total number of pictures shown i«
304, representing artists from Amerieca,
England, France, Ggrimany, Holland,
Italy, Norway, Russia, Scotland, Spain
Sweden and Switzerland., The coinmitw
and Director John W. Beatty are to b.
congratluated. The list of artists from
John W. Alexnade: to Anders Zorn cotn-

of the rug at his feet. The other pleture
Migs Bewher is called “The Falry
o0k and shows a little barefooted zirl
geated on the stairs, looking up with a fa:-
her eyes from the

rending

Smith exhibita severa!
water colors over crayon, *‘The
ket s the most interesting, but
v ealars lack the charm of his
drawings recently shown ai

is

Hopkinson

stur

the W

o Childe Haesam shows a large numbe:
wetor prints, One de ealled Lo 1 Pembroke”’ and “Inn on the Severn” are’ ¢ Cnan pletures. “Lannlen from  the
the Artists,” and it requires some time very decorative in quality and charming  Quav,” o fewel-iike bit “‘Itlh wmany colored
for the slgnificance of this title to rafl- in every respect, the two first mentioned roofs  a: 1;:;‘; :m ‘{""q’“.'."f-'.‘ 'g‘%‘.\'._ 1
road itsclf 1o one's Intelllgence. The ple- | belng perhaps the most interesting ',;"'I',"':' ",I -‘:t.;v:t 'i:‘;“ {.‘n‘lﬁnlun‘ll are the
ture shows a man and woman, the draw- “Rockaway Beach” by A, G. Peck 1s a ) ot 1Ny
ing and decoration of their robes and the | small drawing of clear, erisp color, free- “Two Women,” by Henry J. Glinden-
{ conventional drawing of their faces Jap- |y handled, It shows the fizures of men Xamp. “,"""t"“ hlm ";t:';l'{‘i"' note In the
anesge to u degree, the man apparently  and women -with gay colored parasols monctony of the ul i —
about to plunge a dagger into the woman's | anusd coats on the sand colored beach, e
Cbhack,  The inference Is that love among | ‘Pwo paintings  of  children Ly Hilda |
Jthe artists is still in a very barbaric b geloher are painted with her usual charm | =
stage of development. | s ur:d--!:i!-ll‘.'illh'i of ehildish  psychol- N ew G a I I eries o l

The other pletare by nlele | o “Listening” shows a litte fellow
g n porteait of M Joy bwith  intent  and  wondering  expression, |

P. W. FRENCH & CO.

6 EAST 56th STREET

i Rare

Antique Tapestries
Furniture and other

| Objects of Art

(Fornierly 142 Madison Avenue.)

Telephone 0347 Madison Square,

W. A. Cooper
PHOTOGRAPHER
292 Fifth Avenue

Tmetrical bush, wnd the calor is o delicate
|rhade of piuk, “As Lge as American
| Beauty, as double as La Frevee and as
| red as Pachmond. ™ is the deseription given
(by the enthusintic originatur of the
{ Rhea Reid, a new crimson garden rose

with lemon vellow, semi-doub:le Nowers ! with & strong, diccase recisting constitu-

the Macheth Galleries this season.

Bamuel Halpert will not join the migra-
Wry throng of artists this year, but plans
® peand the summer in New York as

logue makes a genuine discovery this
yoar that receives no recognition from the
others until a year hence. New names

are devised for old bushes and the com- |

lasting than its parent  and prolific in | in Lirge trusscs,
bLlossoms o its first year, Another new | In the hybrid tea rosa department
rambler has been named Mrs.  Ilight | there are dozens of varictice designated

and is put forth as beautiful, pink, semi- | as new, One is the Rena Robbins with

tion
Migs tienevieve Clar's is a seedling rose
| from Germany, now oftered after two
lyeurn of thorough testing in the American
climate. When the blossoms open they

0

must be well covered abtd careiully -
!ranged in their natural positions  They
'ehould be copiously watered after plaut
ing and every evening until it is apperent
{that they have taken firm hold in the soil
and are beginning to thrive. 11 they are
in a =unny plice, as they should be, they
should be voy ered with newspapwrs during
[the warmer hours ot the day. I 18 not
adv irsble to plant while the sround is too
| wet, and when the planting is done. all
ldr:ed or withered branches und leaves
should be cut off.

“J chain the light to aerve me."

The largest and best  equippel
studio in the clty,

Paintings reproduced with
abso'ute color values.

Portraits and Home portraiture—
Ontdoor and inierior photography a
specialty.

L4




