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DEGAS. PAINTER OF THE BALLET AND

Master Delineator of Certain Phases of

Paris Life, He Is Latter Day Ingres
Who Has Studied Japanese

WO illustrations to be found on |the egg trick was discovered we encouns |

this page to-day are fairly char-
acteristic ol the French genius

who has Ms lite long devoted | Musicians in the orchestra and scencs of |

himsell to portraving ballet girls, horse
vaces and the humblest toilers of Parisian
fife. You think of the Japanese Hokusai,
the “old man mad with paint,” when the

horn &t Paris, July 19, 1834 (therefore he
has ust achieved his seventy-eighth
nirthdav)

jter scores of young Coluambuses who
{lmlﬂl the Jegs of ballet givls, the heads of

| the racing pavcidock 5

| There are, however, three painters
who might truthfully call themselves
[ pupils of Degas; they are Mary Cassatt,
‘has achieved solid fame; the last is & re-
markable f{ilustrutor who “vulgarized®

His full name is Hilaire Ger- | the austere method of his masier for |

main Edgard (or Kdgar), and there is one | Parisian consumption. That Kenoir, Raf-

phrase that will best describe his career: | faclli and Toulonse-Lautrec owe much |
of Polchinello. |

Ho pawta. Like Flaubert,
married, hut lived in companionship with
hia @ari. Such a mania could have been
describod by Bolzoe, yet no saner art ever
weinnd  from a2 Parisian  atelier—sane,
clear and begutiful

Iwgas is 4 peinter’'s painter,

For him

the mubyect s a peg upon which to hang |

siperh workmarship. 'n amazement
aome orities asked:  How could a man in
the full posseagion of his intellectual and
artistic powers shut himse!f up in a studio
1o paint ballet  dave washerwomen,
ockevs. Montmartre drabs, shop girls
and horaes?  Iiven Zola. who should have
known hetter, would not adinit that
Dogas Was an artis: it to he compared
with stich men as Vlanbert and CGoncourt;
Yol was never the readisg that

Wt then
o [etas

Nowadaya it is difcult to keep asunder
the neimes of Goneonrt and Dogas; 10 us
they are oo often and nowisely hracketed,
I'he sty le of the painter has boeon judeed
analogous to that of the novelist. Yet
apart from a nreference for the same sub-
vots, for the “modemnity” of Paris, there

w not moch in Degas that recalls Gone |

ourt's staccito, felaile, sparkling, “de-
omposed” imp ressionistic prose.

Both men are brilliant, but not in the
same way., DPyrotechnics are abhorrent
to Degas.  He bas much of the serenity,
achriety and impersonality of the great
alassic pritters,  Ho is himself a classic,

His legend is slender. Possessing an
income, he was never preoccupied with
the anXiety of selling his pictures. He

first entered the atelier of Lamotte, but |

His etay there was brief. George Moure
declares that he was the student in the
atelier of Ingres who carried o the
lifaless hody of the painter when be fell
in his fatal $t. There ia aptness if not
altogether truth in this anecdote, for the
$radition of Ingres has in a4 measure been
varried on by Degas,

The greatest master of
his portraits and nudes of the lasgt cen-
wiry, Ingres has been and still i= a god
on the peaks of Parnassus for Degas,
He is a latter day Ingres who has #udied
the Japanese. Only such men as Poliai-

pure line in

he never '

to Degas ia the wsecrel
This patient student of (he Tuscan prim-
itives, of Holbein, Chardin, DelacroiX,
Ingres and Manet  the precopta of Manet
tanght him to sweeten the wiriness of

his modelling and modify his tendency |

0 a certain harshness - wos willing 1o
frust to time for the verdict upon his
rare anr

He daily aseociated with Manet, Monet, '

Pissarro, Whistler, Fantin-Latour, Du-
ranty, the critic, and the crowd that first
went to the Café Guerhot up in the Bati-
gnolles quarter; later to The Nouvelies
Athenes, finaliy to the Café de la Roche-
fovceauld. Hermit as was Degas during
the dozen hours a day he toiled, he wa s
also a sociable man, a cultured man,
fond of music and the owner of a tongne
that was fearsad as much as the Russian
knout. Mr. Moore has printed speci-
mens of lis troly caustic wit.  Whistler
actually kept silenee in his pregence
possibly  expecting a repetition of the
mot: “My dear {riend, you eonduet your-
self in life just as il yvou had no talent at
all.”

Manet took o hrowheating good na-
lllll"‘d:_\ﬂ Liut the academic =et was out-
raged by the irreverence of Degas.  What
hard savings wore his'  Poor Pastion!s
Lepage too came infor a scoring.  Onee
harricaded in his siudio, it wus o brave
| man who attempted to fores an entrance,
The little, round shouldered artise, useally
good natured, would then pour a stream
of verbal vitriol over the head of the un-
lucky impertinent

In 1860 or thereabout he visited Amer-

ica and in New Orleans he saw the subject |

of his
which was shown as a historical curios-
ity at the Paris exposition in s, But
though 10 is realistic there is little hin
of the future Degas. The name of the
painter was on every
lips, and the brilliant article of Huys-
mabs  conse cratedd his fame, for Huys-
mans it was who Orst saw that Deges had
treated the nude s Fembrandt would
have done if he hid been alive, of course
making allowances for temperamental
VAaristions

; 4 |
name of Degas is mentioned. He was | Alexis Rouart and Forain. The first named |

“Interior of a Cotton Factory,” )

French artist's

uolo and Botticelli outrank Deras in tle
mastery of rhythmic line, He is not
academic, yet he gtems from pnrrest
academic tradition. He is not of the i
pressioniats, not at least in his technical
processes, but he associated with them,
occasionally exhibited with them and is
as & rule uncritically confuged withy them

Degas knew thai to grasp the true
meaning of the nude it must he repre-
sented in postures and movements which
are patural, not wers studio attitudes
\s Mone: exposed the fallacy of studio
lighting, =0 Degas revealed the inanity
of s poses Lhsen has said that the
stage should he a recom with the fourth

He never exhibited in the salons and he  wall r moved, the wal! which = faced Ly
has no disciples, yet it is doubtful i any the spectators Degas prefored ihe key-
naloter's manner of secing things las hole ihrough which woe secm 1o peep upon
had such an influence on the geroration the privices of hisuely wone o bathing, or

following him. The name of Doeras,
the pastels of Degas, the almost mirac-

commbing their hair, or s
vawning, walking  The simisn and frog-
ulous draughtemanship of Degns, created like gesiures and s=prawling  attitudes
an imponderable fluid which still per- are far from arousing amiable sensations
meates artistic Paris. Naturally after | These poor, tired women, hard working

leping, lounging,

A BALLET REHEARSAL, AFTER DEGAS.

laundresses and shop girls, are not al-?
luring. though they are not as hideous as |
the women of Uézanne or Edvard Minch; |
but the veracity of the “human document” |
1= not Imissing

Charles Morice has told us that to Cé- I
zaune & potato was as significant as a
human countenance; the rattern in both
interested him. For Degas the beauty
of life lies in the moving line. He cap-
tures with ease the swift, unconscious
gestures, His models are never posed
They are nature caught in the act. Now
there is said to be a difference between
the epidermis of the professional model
aud the skin of a human being who un-
dresses only to bathe or gotobed. Degan
has recorded this difference. - What am
arraignment of the corset are the creased
backs and gooseflesh of his modils the
majorl y of which were not professional.
What a lurking cynicism there is to be seen
in some of hisinteriors! “Voila I'animale]”
hie evelaims as e shows the far from en-
chanting antics of his female studies

How Schopenhauer would have laughed
at the truths of Degas! Without the leer
of Rops, nevertheless, Degas is thrice as
unpleasant. But he is a salutary doucho
for the romantic humbug painter, por-
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HORSE RACES -

with vanity, you inculcate the taste for
notoriety, and that is all; you do not ad-
vance publio taste one jot.
Istmdin; all your scribbling it was never
{in a worse state than it is at present.
|Speak out? You do not even help us to
sell our pictures. A man buys a picture
[ not because he read an article in a nows-
| paper, but because a friend who he thinks
| knows something about pictures told him
! it would be worth twice as much ten years
. hence as it is to-day. Suay!”

Of Manet he sald to a friend: “Do you
| remember how he used to turn on me when
i I wouldn't send my pictures to the Salon?

He would say: ‘'You, Degas, you are above
the level of the sea, but for my part when
| I get into an omnibus and some one doesn 't
luny “Mr. Manet, how are yvou? Where
are you going?" I am disappointed, for
'1 know then 1 am not famous*"

Whistler's per=onal vanity was well

. known to Degas. who said of him: “You
 cannot talk to him: he throws his cloak
around him and goes off to the phoiog-
frapher.” He called Bastien-Lepage the
Bouguereau of the modern movement,
and of Roll's picture, eutitled “Word." he
said: “There are [ifty figures, but 1 see
no crowd; vou can make a crowd with
five, not fifty.”

At a dinner at Bougiral he said, look-
ing at some large trees mossed in shadow,
“How beautiful they would he if Corot
had painted them.” And speaking of
Besnard's effort to atiain lightness of
treatment he said: “He is a man who
tries to dance with leaden roles.” If led
to speak on the marvellous personality
of his art Degas will say: “It is strange.
for 1 assure you no art is less gpontaneous
than mine. What 1 do is the result of
reflection and study of the great masters:
‘of inspiration, spontaneity, temperament

-~ temperament is the word —1 know
nothing. When people talk about tem-
perament it always seems:to me like the
strong man in the fair who siraddles his
legs and asks some one to step up on the
' palm of his hand.”
{ Again, in reply to an assurance that he
iof all men now working, whether with
ipon and pencil, is surest of the future,

Notwith- |

AT

THE RACE COURSE, AFTER DEGAS.

traver of sleek drawing room hayaderes.
He is never tender, yet there is a veiled

sympathy in the ballet girl seriea. Look-

ing at them we believe pity is rooted

{in his nature. Behind the scenes, in the
{ waiting rooms, ai rehearsals, going home
with hawk eyed mothers, hir duncing |

girla are painfully real, No *“glamor
the prosuic side of their life. He has,
however, painted the glorification of the
danseuse, of that lady grandiloguently
entitled prima donna assoluta. What
magic he evokesa as he pictures her float-
ing down stage!

“L’'Etolle,” the pastel in the Luxem-
bourg, i the reincarnation of the precise

foot lifts sraceful arms and is trans-
fizured in the glow of the lights, while
about her heats, you are sure, the in-
sistent noizy music. It is the definiie re
construction of sucl scenes in the pinning
down of such u climax of mobility that
Degas stirs our admira.ion. He draws

of the footlights” here, but generally !

moment when the aerial creature on ono '’

| his theatres are flooded with it and he is ! he said: “It is very difficult to be great
equally successful in creating the illu- as the old masters were great. In the
sion of cold, cheerlesa daylight in a salle | great ages you were great or you did not
whore rehearse the little ballet “rats” |exist at all, but in thesa days everything
and the coryphdes on their wiry, mus- | conspires to support the feeble.” This
cular, ugly legs. last idea has a decided ring of Nietzsche,
His vast production is dominated by =
his nervous, resiiient, vital line and by '
his suprema.y in the handling of values. |
The Degas paletie is never gorgeous, |
consisting as it does of cool grays, dis- |
crect Dlues and greens, Chard nlike |
whites and Manet blucks. His procedure |

is all his own. His second manner i8 & .yharaver a glacier in the Alpine districts
combination of drawing, painting and | .00 Le connected by chutes with xome
pastel. “He has invostad a kind of ens ') g ving good transportatiop facilities
graving mixed with v.ash drawing, pasrel! companies have boen or are being formed
crayon crushed with hrusies of special |, airre on the business, concessions
pattern,” says Mauciair. . 'having been granted by many Swiss com-
Let us suppose that gey old misogynist munes. The French city of Lyon is the
Arthur Schopenhauer persuaded to oross | most important consumer of this glacier
the Styx for & short earthly visit.  Apart joe “which owing to its purity 2ud trans-
from is dlsgust if forced to listen to the r ey commands a higher price than
music of his self-elected disciple, Richird r‘:‘; m‘{ from lu.kn;nr rivors
Wagner, what painter would be likely | iy

Quarrying glaciers i« becoming an im-
portant industry in Switzerland, and

The Movement Transferred to His
Pictures the De:zspair of Other
Artists — His Sharp Wit

Iynt it was uttered hefore Niotzache was
| in print,
Mr. MacColi has pointed out that Toe
| Ingres the modern ballet was an abomina-
'tion, and in speaking of the passion for
form to be nuied in Degas he adds, *It
is not the grund passion of the family
of Delacroix, still less the composure of
| Ingres; he requires, if not drama, action,
| and observes it, not moved by its motives,
'but frscinated by its extravaganoe.:
The samo astute critic notes the Japauess
influence in the development of Degas.
It was a stimulus, a new base for this
I view of the prodigious toys of sight, and
it eame from the art revealxd to Europe
in the ‘80w, that of the Japanese prints,
Here, over against the classic tradi-
"tion of pictures in which only noble forms
ywere admitted under an exalted msenti-
ment, was an art in which the enteriain-
ment of the eye was more lightly taken
and elastically rerved, Man was thrown
bick into the eompany of a world of odd
tereatures, allof them exquisitely amusing,
and Japauese man might seem to the

European classic eye himsalf an odd and
irregular animal. Frogs, fishes and birds
were thrown upon the page with & gay
delight in the character of each. When
man appeared thetricks of hisextravagant
action and girimace were pursued with the
seme zest. Space itself seemed 1o he
taken more lightiy, cut at any angle,

with a tore movable Liorizon.

In this art, as variable in ita level.
mood and subject as =peech, sensation
and fancy were stamped ¢ ear and sharp
in an adaptable language, without any
of the obligations of “making good”
between the lively points. If spring
| was meant =pring was said with an un-
mistakable flush of blossom like an ex-
clamation; if night was meant night was
said as simply; If a4 distunce was not de-
sired a eloud shut it out; if the spectator
' was to know that an opium smoker felt his
| head floating far above his supine body
iund its clothes, it was so depicted. The
| composition was as flexible as the state
i of mind; central point of interest, pyra-
. mid of form, equal symmetry, gave away
| to an elastic balance in an ideal system
of maws, distance and centre of pictorial
| gravity.
| With those alli+ , their liberation. the
duinty or fierce amusement of the eye,
their unexpected cutling of space, and
 their reserve, precious for a draughts-
| man, of a line contour along with tone,
| Degas attacked his subjects, One of the
! sufeguards of Ingres against the modern
subject had been his indifference to
color; this left him untouched by the
| landscape interest of hia time and the
| subtle plea for realism that the landscape
| study of atmoephere transferred to the
. whole of art,

Degas had this further bond to the actual,
that he was sensitive to atmospheric
color. But this, like his form, to please
him must be strange reality. He found
it strangest and most piquant in the
lights and air of the theaire. Paste]
gave him his most characteristic instru-
ment, for with that he could assert his
outline and vary the excitement of color,
from veporous stumping to the shock aned
vibration of hatched, unblended strokes.

Mr. MacColl tells us it has been sug-
gested thut Degas may have taken the
idea of racecourse subjects from Frith's
“Derhy Day."  Whether this be so or
not, the picture offers a capital exam-
ple of what the “same subject” hecomes
to different minds. Frith, with all Lis
xvmm"imhiu- ingenuity and skill, spreads
over everything an emollient of pretii-
ness, flattering the laziness of the general
eyve. Degas applies a sharp developer,
stamping horse and jockey as strange
beings we have not ween bofore, but will
often see after.

GLACIERS QUARRIED FOR ICE

t  But even more remarkable is it that
{ice rhould be quarricd on the sides of the
'famous Sicilian volcano Mount Finn.
Were the Sicilians a little more energetic
'no doubt Messina would have been sup-
nlied before the earthquake razed it
withall the iee it reeded by a “Mount Eina
[doe Quarrying Company® and beautiful
ITanrmllm would noi have to rely on Swe-
| den and Norway for its supply.
| A= it in the industry is carried on In a
desultory manner. TFina is 10,840 feet
{high and during the winter is snow capped,

movement. He depicts rhythms, His can-
vases are ever in modulation. His wenre

‘to attract him most? Remember that
he it was who named woman the knock-
of tactile is profound. Hisis truestmce- kneed sex. Wouldn't the nudes of Degas
pheric color ‘confirm the Frankfort philosopher in
A feeling of exhilaration is induced  his theories concerning the “long heired,
while contemplating one of his open air short on bralns, nnmsthetic sense,” and
scenes with its jookeys, trainers, race- also confirm his hatred for the exagger-
horses, betting ring, touts and the inci- 'ations of poet end painter when describ-
dental bustle of a neighboring concourse. ing or depicting her? We fear that Bcho-
Unexcelled as a painter of horses, a8 & penhauer would smile his malicious smile
delineator of witching horsemanship, and exclaim: “At last the humble truth!®
of vivid landscapes—true decorations— | It is the presentation of the humble truth
and of the casual movements and ges- that early snared the affections of Degas,
tures of everyday folk, Degus is aléd @ who has with passionate calm pursued
psychologist, an ironical commentator the evanescent appearances of things
on the prettiness and uglineas of daily his entire life. No doubt death will find
life, of ita unheroic aspects, its comical him pencil in hand. At the present writ-
snobberies and ehooking hypocrisies, ing he is in poor health and quite feeble,
and all expressed without melodramatic, Mr. Moore relstes that one day while
elevation, without the pseudo-sentimen- at the studio of Deges his eye was caught

louse-Lautrec. There is much Baude- ypon a sideboard.
laire in Degas, as there is in Rodin. All|to it. Degas said:
three men despised academic rhetorio; all | “Ah, look at it. 1 bought it only a few
three dealt with new material in a novel days ago. It is a drawing of a female
manner. hand by Ingres. Look at those finger-
It is become the fashion to ldm'll'\-'!m.ill See how they are indicated. That's
Degas, but it is doubtful if be will ever imy idea of genius. A man who finds
gain the suffrage of (he general. He [a hand so lovely, so wonderful, so difi-
does not retail aneedoteB, though to | oult to rencer that he will shut himself
the imaginatve every line of his nudes up all his life, content to do nothing else
relates their history. His lrony is un- but indicate tingernails.”
remitting. 1t suffuses the ballet girl'
series and the nude sets. Irony is an
illumina*ing mode, though it is seldom to write about him he says:
pleasing; the public is always susapicious . “lLeave me alone. You didn't come
of an ircnist, partioularly of the Degas!here to count how many shirts I have
sort. Careless of renutation, laughing 'in my wardrobe *
at the vanity of his contemporaries who | “No, but your art; | want to write about
were euger to arrive, coatemptuous of | jt.”
oritics and criticism of collectors who| “My art? What do you want to say
buy low to sell high, Degas has dnllndllhout it? Do you think you can explain
the world of art for three score years. ' the merit of a picture to those who have
His genius compelled the mountain to not meen it? Hay? [ can find the best and
come to Mahomet, | clearsst words to explain my meaning
‘The rhythmic artioulations, volume, | and I have wpoken to the most intelligent

{ larger canvas of life, 'To those who want

the despair of artists. Like the Japa- | stood; but among people who understand
nese, he induiges in abridgments, deforma- words are not necessary. You say-—
tions, falsifications. His enormous fao- | humph, ha, ha, and everything has hesn
ulty of attentivn has oounted heavily (esaid. My opinion has always heenthe
in his synthetical canveases. He joys |same. 1 think that literature has only

in the representation of artificial light; ' done harm to art. You puff the artist

talism of Zola or the morbidities of Toue, by & faint drawing in red chalk placed ,this country. Crook county, Oregon, |
He went straight ®epecially the southern portion, is pretty

And this was Degas himself, with a |

contours and bounding supple line are people about art and they have not under- |

The ice is blasted out of the glaciers | Whenever an eruption occurs the frag-
| by means of bluck powder, which it has | ments of rock and ashes thrown out of
[ been found does not dircolor the ice as | the crater spread over the snow, which
giant powder does. The blocks lave |is compressed by the weight and so forms
| to be stored for some time in icehouses |ice. Just as the sowdust used in joe-
such as are used in this country, inade of | houses protects the ice, so does the dust
| two walls of lumber, with sawdust filling |from the volcano form a non-conductor
‘ the space hetween them, in order that a | of heat for the compressed snow on Mount
{ coating of frosted or noo-transparent | ¥.tna.
{ice which covers the blocks after they | These deposits of ice have
| have been removed from the glacier may | for untold centuries aud now and then
be removed. d { they are exposed through an earthquake
i Much ingenuity is shown in building the | or the sliding down of a mass ot voleanie
| chutes which carry the blocks of ice down | matier. On these occasions if the lator
| the mountain eides. In order to reduce |is not too great the lazy Sicilian will pick
jthe great velocity they would acquire out a few blocks of ice and sell them to
wore the chutes perfectly straight curves | Catania or Taormina.
,'a.re- introduced here and there to impede |
it
|  But ice quarrying is not unknown in

been forming

CHIMNEY SMOKE A SYMBOL
“Can anybody tell me,” seid Mr. Dreain-
'inltun. “why I like the sight of sinoke?
far removed from the traditional idea of | “Not far from where L live there's
Paradise, although irrigation in recent | & tall stack of a factory of some sort, |
vears has done something to render it |love to sit and watch the smoke rising
more habitable. The region is of voleanic i from that tall chimney, rolling sometimes
jorigin and a great lava bed bounds one ! straight up, orblowing this way orblowing
| portion of {t, from beneath which comes |that. This smoke plume is our weather-
{the sound of rushing waters, but in-|vane. Rut smoke has many significances.
accessible water. In this almost desert | “Seethe smoke flying flercely back from
region one can well imagine what a!the stacks of an ocean steamer—sign of
{ godsend a lump of ice would be. And |tremendous energy and conquering
there it in close at hand and not far from | power,
Bend, hidden away in a cave. i “See in some peaceful ocountryside in
The entrance to this cave, which is at | the still air of early morning smoke our)-
least fifteen miles from any water, isabout | ing upward from the stout chimney of
| 4,000 feet above the level of the sea. This | the farmer's home, betokening a stirring
! entrance is small. From it you go down | within and breakfast soon,
| & deolivity of some fifty feet, when you “SBee the smoke that rises from the
| reach a chamber with a floor of ice. From ! sunpers fire—freedom and good cheer.
there you pass through a narrow entraoe  "Seo the minoke of buming incense ip
into an inner chamber which contains an ! tive churches -devotion.
inexhaustible supply of ice. A block is| “The smoke of the myriad chimneys of
quarried out and within three hours the ! the town, activity, ender.cor, pushing ew-
| cavity is filled with water which is soon | terprise and ihe rich and the poor,
turned into solid ice. | “SBmioke is the universal outward sign
(Geologista are puseied over an explanas | of man; the world e round it signifies every -
| tion of this extraordinary phonomenon. ' thing that humen life, sivage or civilized,
| The best offered so far sevmns to be that the | implies.  Thix, no doubt, is the reason why
| water triokles through the voleanie rock 1 like the sight of smoke; but | whonld by
! from the Deschutes River, which takes ghd if womebody could make it plainer for
i @ ramarkably winding couarse at an cle-Ime (or my better, kesner
L VOLIon Bueh migher aien e
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