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POSSIBILITIES OF WOOD ENGRAVING

ENRY WoOLF has added another |

to his long list of beautiful
engravings  on wool This
time It is a portralt of Lin-
Leoln, based upon o small photograph
taken In 1863 by Brady of New York

and Washington, which Mr., Waolf found
in the collection of 0 Lincoln enthusiast
From the iHustration on this page the
reader may the general character
of the portralt, and note [te dignity,
Its reserve power, Its forcetul modelling
of the forehead, the cheek the
nose, the decp settings of the eyes, It
Wil convey to maost obsersers ane of the
Best aspects of the real Lincoln.

Since the lustration on this page |s=
minde by the hanlftone process, from the

LINE

Drovpners,

point s ground into the shape of o
Vlozenge Thigs tool i1 held by a small
wooden handle in the palm of the hand
and pushed from right to left, slowly
and carefully, over the surface of the
block, the engraver keeping hig thumb
stutionary on the block while the tool
slides horizontally past it

The accepted method is to cut these
little grooves or dots or cashes closely
parallel to one another, with enough va-
rintion to suggest the desired contour or
the modelling of the original, The hard
Block of wood permits an almost in-
finite variety of lines to be made upon
it surface without tearing away the
tiny ridges and pointa left between the
invised white lines, It is these points
and lines of the original surface of the

white of the paper. The reader will re-

member that every line made in the
Blowk by the burrowing nose of the
shoarp steel tool meaasr just that much

less “davk™ In the finlshed engraving
The hair and beard &2 mainly pure
line, and it is in the direction and the

throughout, The relative strength of
Hehts  and  darks, constituting the
values, so called, of the design has

been gauged with the eye and braln of
a sensitive artist, This scheme of light
and shade Is the framework, so to say,
of any design.  The treatment s so

broad shouldered way of carrylng them
Into execution. 8o the exhibition that I=
now to be seen at the print cabinet of
Richard Ederheimer on the eleventh
floor of a FiIfth avenue office building 1s
all the more Important because its st
of old It 'an engravers s headed by
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WOOD ENGLAVING UF

LINCOLN BY H.NRY WOLF.

sculpture of a4 beauty and earncstness
so appeallng as this of Mr., Beach's it
may be the more heartily welcomed,
A8 already mentioned In a review
printed In this newspaper ten days ago
Mr. Beach halls from California by way
of Parls and Rome. It was In the
Itallan capital that most of the forty
figures and groups shown at the Mac-
beth gallery through to-morrow took
shape. It 18 hard to credit the state-
ment that it represents only four years
of actual work. And, according to Mr.,
Beach's friends, It was within the same
period that the young sculptor mar-
ried, and there are already two little

Beaches, This latter fact, or, better,
these two small but Important facts,
probably explaln the singularly sym-

pathetic way in which the sculptor has
rendered the helpless and touching
quality of tiny babyhood; there are sev-
eral Instances of this in the show,

It Is not always ecasy to transfer
from three dimenslons to two and from
glistening white marble to the priitid
page by a halftone plate the essentials
of a sculptured figure. However, the
reader may galn from what he sees
here some notlon of Mr. Beach's work
There Is beauty In It; beauty that any
one would acknowledge to be such, no
matter to what wing of the army of
modern art workers he may belong,

The two figures that have attracted
most attention In thls assemblage of
Beach's work are “Beyond" and “Sa-
cred Flre.” Each Is characterlstie of
the artlst, though they are wholly dif-
ferent In spirit. “Beyond” is a young
woman looking with faith, though also
with realizatlon of things grave and
momentous, into the mysterfous future,
Every llne of her slim and graceful
body Is In accord with the sentiment
of the pure and spiritual face; the head
is set a little forward as though to em-
phaslze the attitude of qulet thought;
the arms and hands are relaxed; the
torso and llmbs show no hint of ten-
slon, but the whole composition 1s or-
ganlzed; It 1s expressive,

Agaln In “Bacred Flre" there |2
sounded the note of preoccupation In
the attitude of the vestal that steps
down, as from an altar, carrying the
lamp or torch of guarded flame,
Rhythmie vitallty is felt In the polsed
attentlon of this stralght limbed young
woman and the artist has centred well
the Interest of the deslgn upon the
lamp and the sheltering hand of the
vestal. It was an Ttallan moungaln girl
that served as model for this fizure in
antlque drapery; there Is something al-
most Egyptian about the aspect of her
heavy face, For the slender lovellness
of “Heyond" It Is obvious that an Amer-
lcan model was employed; at least th:
fuce Is essentlally American In type,

Honest, earnest art this, Mr. Beach
should go far.

Andrea Mantegna ‘stands out uore
and more as time goes on as one of the
living forces of the Itallan art of the
great period. Artlsts of to-day, Amer-
icans as well as Furopeans, are stlll en-
ergized by hils conceptions and by his

here in the original
pression, evidently taken from the plate
before Its pristine sharpntss had been
worn away, is to gain closer touch than
Is often possible with the work of a
Ereal master.

These Mantegna prints are of course.

the climax of the exhibitlon, But there
i= hardly anything In thls collection of
one hundred or more engravings that
wlill not repay close study., There are
uncommonly fine examples of nlelll,
those prints that have been customarlly
accepted as forerunners of the art of
engraving, There  are Impressions,
some of them remarkable for brilllancy,
from plates by men whose identlty has
not yet been singled out from the body
of early Itallan artlsts whose work has
lived, though its authors have been for-
gotten, The Tarocchl Cards, which are
not playvlng cards, as was once thought,
but Instead contaln In vivid and Inter-
esting deslgns what was deemed In-
struction for the young, constitute a
portfollo over which one might linger
with ever Increasing pleasure,
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