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H to III Iuiik list of lii'iilltlflll
ciiKi'.ivlnKS i't woml. Thl.i
time It Is n imrtialt of Lin

coln, li.isi'il iium a small pliutoKiaiih
taken In ISCI liy llnnly of New Vork
ami Washington, which Mr. Wolf fuimil
in the collection uf a Lincoln enthusiast.
I'rnm the Illustration on this ihikc the
render may see the Kcncral cliaractiT
of the imrlialt, ami note Its illunlty,
Its reset e power, Its forceful moilelllllK
of the forehead, the cheek hones, the
nose, the ilee settlllKS of the eyes. It
will convey to llln.it ohscrvers one of tile
liest aspetts of the real Lincoln.

Since the lllusttatlon on this pnne Is
niaile hy the halftone process, fromthe
original inoof taken from the woml
hloek, It does not preserve1 as mlKht he
wished the Hues and humillnc' of the
cliKNlcr. Yet It In possllile to see In
It sotnethlm; of the very Interestlni;
way In which sueh work Is done hy one
of the two remaining masters of the
tlrst rank In wood ctiLtnivliiu. In this
country--fo- r Mr. Wolf and his friend
ami colleague. Timothy Ode, are the
sole snrvlvot s of the once llourlshlmi
school of artists who found their host

icNpiesslon In this medium,
While such work as that of Mr. Wolf

and Mr, Cole Is still helim produced It
may he woiih while to I ok a little
closely at the process Itsel' Hvcry one

' Is familiar with the fact th. oiiitruv lues
on wood have been made from early
times, lieroru copper plates came to he
employed for n similar purpose. ht

Durer used both wood and cop-
per, so did other masters of sixteenth
century Germany and Holland. At tlrst
the wood blocks Were not extieetml tu
lie particularly sensitive as the ve-- ;
hleles for (.'nidations of Hn,. limi tint.
Outlines were obtained, but not too
often more than n rudimentary system
oi 1110110111111;. The tools ued were
crude, the wood was Intractable and
easily split, and the deslmis. drawn on
the wood block by the artist and then

lent out for prlutltu,'. Vt.o tlrst of all
limited by the poislbllltles of transfer

' from the wood to the paper.
To-da- y the wood engraver has enr- -

rled his ait to u liluli pilch of etllcleiay.
Instead of the old blocks of penrlwoml.
upon which he had to cut with the
U'laln. he now uses dabs of In i wood

f nearly the same thickness as tie
heluht of type metal, about one lni.li,
anil made up of small siti,i!.s Killed
together very accurately - as to pre-
sent a smooth and unbroken surface.
The uraln of this wood Is set x. rtlcal.
that Is the stnfaee upon whlih the -r

has to work Is that uffoided
"v the ends of the tlbres, so that the

lines Incised on the blink I .. the
tools ale cut aenms the uraln.

This woo.l Is brought fiotn Asia Minor
and the lilaek Sea region, engravers
nine to pay about seven cents a square
Imh for their blocks.

These blocks tire polished until their
sill face Is true and even. If the en-
graver Is to reproduce tianslate would
Ik- - a more accurate wind an existing
design the modern way Is to have this
design, whether It 1 a palatini?, a
drawing or even a photograph, as In
the case of the Lincoln, photographed
upon the sensitized surface of the wood
block itself in the evaet size ir the
proposed engraving. Then with the
original befuie him or within easy
reference, the engraver places his block
upon u stand under a magnifying
glass and begins.

Ills tlrst task Is to plan a system of
directions for his lines, and this Is
determined generally by the shape of
the parts of the composition. In the
collar of the Lincoln, for eample. Mr.
Wolf has let his lines run parallel, or
nearly so, with the line of the top of
the collar. Wood engravers work in
white lines, lx- - it remembered, not In
black ones. These llnta are cut out
In the block with the graver or burin,
u diamond shaped rod of steel, whose
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point Is ground Into the shape of n
lozenge. This tool is held by a small
wooden handle In the palm of the hand
and pushed from right to left, slowly
and carefully, over the surrace of the
block, the engraver keeping his thumb
stationary on the block while the tool
slides horizontally past it.

The accepted method Is to cut these
little grooves or dots or Cashes closely
parallel to one another, with enough va-

riation to suggest the desired contour or
the modelling of the original, The hard
block of wood permits an almost

variety of lines to be made upon
Irs surface without tearing nway the
tiny ridges and points, left between the
Incised white lines. It Is these points
and Hues of the original surface of the
hard block that receive the Ink when the
printer's roller passes over the, finished
design on the wood, and It Is these lines
and points that are transferred, re-

versed, to the paper after being Inked.
l!ut as said ulreiuly. the while lines
that are cut In the block, which appear
on the llnlshed engraving as the spaces
between thobl.uk lilies that ale pi lilted,
are really the functional ones, It Is
they that express the author's purpose.

No one who has not looked closely
at a tlrst ra.te wood engraving would
guess the range of expression and the
delicacy with which gradations of light
and shade may be attained, by so few
and relatively simple means. If the en-
graver wants a part of his design to
approach a white he m.ikiis Incisions of
a considerable breadth, Ic.in lug thin Hues
of the wood between llieni, To gain

! higher light he cuts away more of the
'boxwood surface. If a further Inten-
sity of Illumination be desired the en- -'

graver Introduces a system of cross
'lines at something near a right angle
!to the trend of his original lines. The
; effect of this Is simply to diminish still
further the area of wood left at the

'original level ami thus to lessen the
amount of Ink that will eventually be

'spread Upon the paper.
Mad the engraver wished to make n

certain part of the pattern relatively
'dark he could have used the system of
tiny dots or dashes called sllppie There
Is an unbelievable variety of ways of
making these little marks upon the
smooth surface of the vv ood. Theit may
be so shallow that the linger tip. pass-
ing over the block after they have been
cut. can scarcely feel them, or they
may be deep enough to show
strongly upon the wood and even to
assume detinlte shapes to the unasst d
eye. They mn take the loimd pointed
shape of the cutting em! of the burin,
or be ns Indeterminate as the skilful
manipulator pleases to make them,

The thing to be noted Is the appar-
ently unlimited number of dllTeient
ways that lie open to the artist crafts-
man able to pursue them. And every
variation In mailer has Its own

upon the llnlshed woik To
obtain a given effect, supposing two
engravers to have agieed upon u pre-
cise mid detluable purpo-- e. It Is alto-(.eth-

probable, for example, that Mr
Cole and Mr. Wolf would choose ways
distinctly separate. And as In painting,
every engraver has Ids characteristic
method of expression, which Is as much
his own as the way he signs Ids name
or walks upstairs.

(Jolng back to Mr. Wolfs tine Lin-
coln, the reader may note a little fur-
ther how the gradations of light and
dark have been obtained. The collar,
as already Indicated, has Its underlying
structural lines of white, but In order
to gain the highest and coldest I-

llumination possible Mr. Wolf has put
over these a series of faint but Influen-
tial cross lines. The shirt bosom Is
also cross lined near the top and for
about a third of the way down, but us
It becomes less and less prominent the
cross Hues are gradually omitted and
toward the bottom of the picture the
tone merges Into a softer and deeper
gray. The face of the President Is also
cross lined for a portion of Its surface
to gain the requisite approach to the
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while of the paper. The reader will re-

member that every line made In the
block by the burrowing nose of the
sharp steel tool men, is Just that much

'Hl
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less "dark In the llnlshed engraving. a
The hair and beard Is mainly pure

line, and It Is In the direction and the
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"BGYOND," BY CHESTER

functional quality of such lines that
one also takes the measure of the man
that has made them. There Is nothing
deeply mysterious about such matters:
nearly nay person of reasonable sensi-
bilities and a fair familiarity with prints
and drawings will recognl.e strength or
weakness In thu treatment of lines like
the.se. If they be llabby or evnslvo
their effect will be correspondingly
weak. If they be vigorous and sure, ns
though struck off conlldently and with-
out hesitation by the urtlst, the least
experienced will hardly fall to note and
to enjoy them.

In Mr. Wolf's head of the great Presi-
dent,

u
even the half tone rendering of

his design, shows that there was de-
cision, coupled with sensitiveness,

WOLF.

throughout. The relutlve strength of
lights mid darks, constituting the
values, ho called, of the design has
been gauged with the eye and brain of

sensitive artist. This scheme of light
and shade Is the framework, so to say,
of any design. The treatment Is so

1

BEACH "SACRED

Individual, so freo from monotony In
the original print ns to hold fresh In-

tel est as often ns one looks ut It. It
Is an Interpretation and It Is also a
work of urt In Itself.

Something like a stir has been
caused by the reentry here of Chester
Iteach with his surprisingly large und
also surprisingly good exhibition of
marble and bronze sculpture ut the
Macbeth gallery. The advent of an
artist of undeniable power und engag-
ing personality, ns revealed In his work,
Is felt, even In so largo and commercial

city ns New York. Creative origi-
nality Is precious us un asset of any com-
munity In whatever form It bo exer-
cised, nnd when It llnds utterance In
sculpture of u beauty und earnestness
so appealing as this of Mr. Ileach's It
may be the more heartily welcomed.

As already mentioned In u review
printed In this newspaper ten days ngo
Mr. Itench hulls from California by way
of I'arls nnd Home. It was In the
Italian capital that most of the forty
figures nnd groups shown nt tno Mac-
beth gallery through took
shape. It Is hard to credit the state-
ment that It represents only four years
of actual work. And, according to Mr,
Ileach's friends, It was within tho same
period that the young sculptor mar-
ried, unci there are already two little
lleaches. This latter fact, or, better,
these two small hut Important facts,
probably explain tho singularly sym-
pathetic way In which the sculptor bus
rendered the helpless and touching
quality of tiny babyhood: there nro sev-
eral Instances of this In the show.

It Is not nlwnys easy to trunsfer
from three dimensions to two and from
glistening white marble to the prlitcd
page by a halftone plate the essentials
of a sculptured figure. However, the
render may guln from what he sees
here some notion of Mr. Beach's work.
There Is beauty In It; beauty that any
one would acknowledge to be such, no
matter to what wing of the army of
modern art workers he may belong.

The two figures that have attracted
most attention In this assemblage of
Heuch's work nre "Heyond" nnd "Sa-
cred Fire." Knch Is characteristic of
the artist, though they are wholly dif-
ferent In spirit. "Ileyond" Is a young
woman looking with faith, though also
with realization of things gravo and
momentous, Into the mysterious future.
Every lino of her slim and graceful
body Is In accord with the sentiment
of tho puro and spiritual face; tho head
Is set a little forward ns though to em-
phasize tho attitude of quiet thought:
the urnw and hands nre relaxed: the
torso and limbs show no hint of ten-
sion, but the whole composition Is or-
ganized; It Is expressive.

Again In "Sacred Fire" thero Is
sounded tho note of preoccupation In
the attitude of the vestal that steps
down, ns from nn nltnr, carrying tho
lamp or torch of guarded flame.
Ithythmlc vitality Is felt In the poised
attention of thlH straight limbed young
woman and the nrtlst has centred well
tho Interest of the design upon the
lamp nnd the sheltering hand of the
vestal. It wns un Italian mountain girl
that served as model for this flguro In
nntlqtie drapery; there Is something al-

most Egyptian nbout tho aspect of her
heavy face. For tho slender loveliness
of "Heyond" It Is obviouw that an Amer-
ican model was employed; nt least th"
faco Is essentially American In type.

Honest, earnest art this. Mr. Ueach
should go far.

Andrea Mantegna stonds out more
und more oa time goes on na ono of the
living forces of the Italian nrt of the
great period. Artists of Amer-
icans as well as Europeans, arc still en-
ergized by his conceptions and by his

broad shouldered way of carrying them
Into execution. So the exhibition that Is
now to be seen at the print cabinet of
ltlchard Kderhelmer on the eleventh
Moor of a Klfth avenue office bulrding Ih

nil the more Important because Its list
of old It' ''an engravers Is headed by

FIRE" BY CHESTER BEACH.

Mantcgna's name and made noteworthy
by the Inclusion of the seven prints that
all authorities agreo came from his
hand.

It Is an open secret that this array
of rare and admirable examples of early
engraving, which Includes one of the
half dozen complete sets known to
print collectors, of the famous TarocchI
Cards, has been recruited by Mr. Eder-helm- er

from no less a collodion than
that of Junius S. Morgan of London.

Of the Mantegnas none Is more beau-
tiful than the nobly simple nnd eloquent
group of three standing figures, "Christ
Hetween St. Andrew and St. Longlnus."
The design has been made familiar by
countless reproductions, but to see it
here In the original In so fine an Im-
pression, evidently taken from the plate
before Its pristine sharpntss had been
worn nway, Is to gain closer touch than
Is often possible with the work of a
great master.

These Mantegna prints nre of course
the climax of the exhibition. Hut there
Is hardly anything In this collection of
one hundred or more engravings that
will not repay close study. There are
uncommonly tine examples of nielli,
those prints that have been customarily
accepted as forerunnem of the art of
engraving. There are Impressions,
some of them remarkable for brilliancy,
from plates by men whose Identity has
not yet been singled out from tho body
of early Italian artists whose work has
lived, though Its authors have been for-
gotten. Tho TarocchI Cards, which are
not playing cards, as wiih once thought,
but Instead contnln In vivid and Inter-
esting designs what wns deemed In-

struction for the young, constitute 1
port folio over which one might linger
with ever Increasing pleasure.
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Holiday Su$fiettonm
THUMB BOX SKETCHES

COLOR ETCHINGS BRONZES

HANDWROUGHT JEWELRY

In Original Designs

On Exhibition until Dec. 30.

983 SUtti Ave., (i,r,rB'irhB!?,,.h) N. Y

Holiday Gifts
French Etchings

Vaughan Trowbridge

S. Arlent Edwards
Mezzotints

ETCHINGS: Fitlon, H.ig, etc

George Busse
12 West 2Kth .Street.

In connection with the
Thumb Box Exhibition

Until December 28th

TODAY (Sunday) 3-- 6 p. m.

by the

Old and Modern
Masters

at the

GALLERIES
of

Scott & Fowles Co

590 Fifth Avenue
Between 47th & 48th Streets

Rare Gifts in

Art Objects
From Persia, Greece, Egypt and Italy

Ancient Glass
Ancient Pottery

Vases, Bowls, Statuettes,
Necklaces and other

Antiquities

The Folsom
Galleries

Select American Paintings

396 Fifth Ave., opposite Tiffany.

H. Schultheis Co.
Offers Selectir n for Gifts from

large collection of

American and Foreign

PAINTINGS
Important Examples Always on Hand

ALSO

Water Colors, Mezzotints, Etchings,
Facsimiles, German Colored Prints.

Framing in All Branches
Moderate Prices

r.stabllshfii a Quarter Century at
55-5- 7 Vesey Street t

Near Fulton Jit. .Subway, NEW YORK

JAS. E. UNDERHILL
FRAMER

Flemish Dutch Italian
Colonial and Modern Effects
in Hardwood, Enamel and Gold

Frames, to suit any Picture.

Water Colors, Etchings
and Prints.

Alio

REPRODUCTIONS of WORKS of ART

33 John St Corner
Maiun,

New Galleries of
P.W. FRENCH & CO.
6 EAST 56th STREET

Rare
Antique Tapestries
Furniture and other
Obj ects of Art(Formerly 1 MadlMJo Avenue.)

R. EDERHEIMER
GEO. S.HELLMAN

Adjoining 6illeries 366 FIFTH AVENUE

Exhibition of Italian Engravings
of the 15th Century

from
da Finiguerra

Maso
over

Open during December

D. B. BUTLER & CU
(Established 1877)

Hate on view many new
Mezzotints by famous
engravers and color
printers; also important
etchings. - Appropriate
frames shown.

398 Fourth Avenue (28th 5f.).N. T.

Louis Katz
Art Galleries

Inc.

103 West 74th Street

HANDMADE JEWELRY
By Margaret Rogers A Master Craftsman

Original Wood Guts Printed in Color
By Bertha Lum

Open
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