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Wallaek's Thestre, Nanee O'Neil in a dramatie version of the novel
\ b by Wil Harben
~DAY
{ t 1 i n (o il the Actors Fuo W 11l the
l¢ 1 f the X Y stage in the per under
thie ' n of Daniel ki l
Che Pla o 4D 1= be revived by W. A, Br vohio will
1 1 [ L B yrienne
W N (34
" he Fort itre, “The Lady of O medy
. Wa by ks J lan 1 = i) o in the
leading 1
~ e
1 v what the her time T < Ity "'I{
It is not cas vl . 1 ¥ lly wital |
public is expented ¢ dmtre in A M s | nportar ar 1 (s
Frionds.” W ( rire v ight There are two clyre wistios of oper-
forward at o Ast fhestre lust Mon- | etta twent s-seven vears ago in the !
day night It s 1 impossible "-lll' M" erformances of *The Beggar
for a dramatiz n of the building code :“'I‘.'.-I-IH i g '.l ,.. }n-‘.‘l- l'ho' -‘ln.—
tn ha inters here is no ‘.x“ Out,* with which Dilendorfs of previous
{ poetr dnnating sbdd R
A vab o t nd | successes in the wo Ihe othor he |
it b | e more cefle | plumg, shapely and fu | voung
' 2 ‘ 1els f | wWorn 1 tights wi vt s the gener &
: | In the original produact ¢
t
\ ¢ I from n vere possibly half a hundred of A
the et den tha and pleasing persons. as Ui
i { hal i i % “ an called them, and they were
o ) Ul arrayed in a way to peve ] their curves
\ it 1 there | With as tuch frankness as Viola Gillett
& 1+ i % &} el AT Vdoses in the pressnt per.ormaice =he
i i tong | 18 a comelr reminder of an operetta style of |
{ ’ ASS AR 1 vod  an earler period  Vhat she acta with |
’ Ponle W r‘--..,‘ intellizence what lies within her briof |
LY i es T v witty , opportunities 18 perhaps [ess true to the
R . " a1l R T Lty pe Ihere were tnir prodecessors at |
ik . 't <5 have been the Uasino to Miss Gilletta in her “-..11;
L for several seasons | fitting fleshings. In that shagely group |
st an \is B Nt niad e other | Were Billee Barlow Syivia Gerrish, Alma |
.‘_.. e i ro has beon somewhat {d'Alma and other Victorinn Frankie |
of the sa f ir strain in the recent | Baileys
¢ bl R L el b If the text of “The Peggar Student’
Xi n ‘hle sentimental in- secma old that quality s due rather to
aren cappeal of *A Man's Friends” j‘ the form of the work than to the subjiect
Beams WeaKest 'he audience is first | oear The theme is cne of the bLest
1 8 interested in the fate | known to the theatre.  An impostor is
Alderman, whom it !‘"h; put forward as @ Prince. Then he is
ween bt for a minute or two.  His wife's |\ o4 on (o satisfy the wounded vanits
in his abtsence do not egeem 1 of & erochety old officer Finally the girl
my + Important to. an "“Ih'.m'ﬂ\'ls tricked into marriage and the plot
L soen Jittle more of her than .0 o oceeded. It was not alone in
¥ he decision of the [lihgr”'r‘" I'he Lady of Lyons” that this scheme
Arormey to alandon his candidacy for) (oo piihed it dramatie utility. It has
tha f (iovernor in arder to act!
" . for his acensed son-in-law
| muech more heroie
and nd whatever eise it oughnt

incture of the play
it had the audience

k ! f voune ruan, had some
in interest in him and

|

L] t . Frows |

ure that the failure

s (luty through friend-

" ! tian throush the hope of
! in, the theme of “A Man's
hees oyt L s sufficient ly

1 It gounds very

bevir fraom Ginstay Freytag)

' tive of a4 play must be im-
0 Iv tempted 1o call

" ent of law a platitude which

neticulous German
[ut

becanse the

ko details the

vk that fail

fesc it e lirge enough to
’ ¢ invhody  tha Frevtag has
* emportant law to the stage
o hiid “Prosaerving Mr.,
! us nwch loneer had ite
r jatetoa four net comed v

hus Arthur Wing Finero

roespectfully desceribied as

L .
Vo Pinerean” by a foremost French critie
I it e the importance of an
i 1t 1 In “Letty™ 1t seeined

th him 1h

L othe sudden reformation of a
Launder by t pows that his own sister
had elopmd he was on the point
ol deading o voung girl of a lower
bortal clags woulbd he a motive strong
Fnough for a drawa. It was not, how-
O0ver, w0 with all its truth and humor.

Lty was lost

to the stage long be!o:sl

laueh a devies is avoided

iRt

vof the pisce

' of their reécent renascence

na. Abarbanell
‘The Geishat

THE THEATRES THIS WEEK.

Managers Are to Offer Some Springtime Novelties to the Public.

perved in other plavs and alwavs with
effect
||l|:‘|"|}'
ing to the mature judges of the dram.

when the material has been ade-

presen ted It seems astonish-

to find a libretto in which a change of
seena i8 required in both the first anag
gocond acts.  That form is indeed nnusual
now and better librettos are made when
But there ara
few storiea better adapted to the uses
of comic opera than “The Beggar Sty-
dent "

Of Milloecker's score there ean never
be eriticism. His
different from that
Yel
the

form is somewhat

which his followers
they change is by
When Ml

loecker composed his richly melodions

have accepted
means for better
scores the songs were still expected to
They might
he trios, duets or what not. but they were
e X pe lv"(llnt‘ul'I_v onthedramitic progress

tell some part of the story

Nowadays nobody listens
to the text of a duet or a trio and the
composers know it.  English composers

of musical farce learned that their audi-

ences eould not be interestad in any
timental words that earried the story
foraard All they cared to listen 1o

tha
adventure:

fantuastic rhyies about
ANorous the

dependent on a little bit of string.

Wis  BONe
goldfish  or
Lon-
don taste in musical plays has affectad
both the composers and librettists in
Vienna
the models of Milloecker's day and have
come ta write their numbers just as they
ecare to, without thought of the dramatic
side of the music. With all the impetus
it is certain

Sa they have ceased to follow

that not one has the melodic invention l:vharm “san Toy" secied more or less)

The
Coastles -
‘i’ s

‘The .
, Sunshine Girl” ;

{or the skill in enriching his harmonies

| possessed by Milloecker

{ no wWea of its heauties

The revival at the Casino is veally of a
character to publish the best qualities of
!l.r-(-;ru-rll.i toageneration Lllll]'t'd tothem.

I'he chorus is excellent

and liberatity displaved in the' mounting |
ind the singers are capable.  Blanche |
Duftield still shows what a certain unmunl:
f cu ition ma weomplish even in |

ic opera. It is unfortunate that the
men in the eompany reveal no trace of |
the same cultivatiof Arthur Aldridge’s
tenor is out of the ordinary So far as !

goes  George  Magfarlane

sineing ap-
to do anvthinge |

pens that his

cars unahle 1t sing at

iy of hia lungs It hay

the ¢

inability to sing otherwise thid fortssuno

completely destrovs therhyttim of “Setzen
Fall

DuMield takes the theme

wir den voraus,” and until Miss

the audience has
Put

Jthough he seems to have

he g an in

telligent actor

v inters itt other roles than he

did in the hero of “The Regear Student

there are Y-H'"j

-« the
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HE DRAMA AT
ASTER TIDE.
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|

|

Na f’g’er kewska at

alaze” Theatlre.

| The dencing of the ballet in this latest |

revival i8 distinetly inferior to what has
neen offerad in previous productions of the
same kind |

I'robably “The Geisha® has never heen |
a0 well sung as it was at the Weber and
Fields Music Hall on Thursiav Aliva
Zepilli has a considerable charm  of
personality, and with greater fic

in
the use of the English language she would
he a4 weleome recriit to the eatnle opera
forees of this country But she is not et
sufficiently familiar with our langunge to
distinetly on a first night
nervoua Bt
of the

enunciate it
plainly

wichien 1t

when she I8 she

won the svmnathy

was after the praceful song, *The Jewel

of Asia”™ that the satist n with hor
performanee was most  enthusiasticaily
erpressed . Lina Abarbanell has prob-

ably |.|.L_\‘ml Wully Sseamore many times in

Giermany 1t is the lot of eveary soulirette

in a Stadt thea revean in the smaller

ipera houses to sing this part with some
frequency

as Molly in Nuremburg and Munich and

Fritzi Schell used 1o appear

even put “The Amorous Goldfisn™ on the
Sunday night
the Metropolitan
she fraquently sing it

concert  programmme ot

Opera  House, Then

In musicales

It was interesting to gee Miss Abar-
Lanell's efforts to appear really Japaness
when she assumed the gdfisha's griy
kimono. No
tike tha trouble to do any more than
put that Criental dreas It
fairly certain that lLetty Lind when she
assumed the part first in London nover
al out

She

American actress would

on KOOI

worried herself
characterization doubtless
content to ba her familiar and charm-
ing self petted  and

personalifivs

any attempt adl
wis

adored |
soon  pall
on their admizecs had they the wisdom

Thesn

would not  so
o0 make an occasiona! effort to he a |lll]l"
bit difterent from their invariable in- |
catniation,  Miss Abarbanell is an artist
in her little way, and she proved it on |
Thursday.

l.ionel Monckton's name was omitted
from the programme, although he was,
with Sidney Jones, part composer of
the score None of Sidney Jones's
subsequent works equalled “The Geisha,”
nor did they deserve to With all its

| It is difficult to see

like a second brewing from the sime
Ltea

that the humor
of the speeches in “The Geisha™  has
aed. It was always childish and British
and ohvious, and it was only tolerated
on account of the melody and the dainty
humor of British

atmosphere I he

musical farce was nover itR recommen- !
dation to i audiences  These
picces secesded hert pot on account

of their fun, but in spite of it

EVENTS IN THE THEATRES.

Two New Plays of Native Origin, a
Revival and n Henefit,
Willink's Theatra will hegin its career

pular priced theatra to-morrow

!
night with the production of “Ann Boyd.”

s a p

founded on the novel Wil N, Harben
by Lucille La Verne.  Nance O'Neill will
play the leading role, and the actors

or will he tha authoress,
Kichard Gordon, Grayes
Witt Noewing and many others
Tne foar aets are laid in the home of the
Boveds at the Crossronds, in the Chester
ined in the new home of the hero-
ine The first act passes In 1860 and
the rest of tha plav fifteen vears later,

ted with
Wilson Melrose

Seotl, e

LS M

honss

All the scones are laid inGeorgia, Miss
('Neill has not heen seen in this city
since she ereated the leading role in

“I'he Lily™ at the Belasco Theatre

William A. Brady will revive “Divor-
cons™ al the Playhouse on Tuesday night
Girnee George will of course appear as
Cypricnne, a rola in which she won her
honors vears ago The version of Sar-
don's eomedy to ha nsed was made by
Margaret  Mayo  Williamn  Courtleigh,
Howard kstabrook, Frank Reicher and
other well known actors are in the ex-
cellent company engaged for this revival,

Dianiel Frolmman has turned dramatist
for the sike of the Actors Fund Benefit,
which will be given on Tuesday after-
nocn at the Century Theatre,  Mualvini
Cavellnzzi, head of the ballet school at the
Metropolitan Opera House, ia to exhibit
her advanced pupils.  In order that they
may appear to the best ndvantage Daniel
Frohman has arranged a sketeh, which
passes in the ballet school of a Europeam
opera house,

Laurette Taylor is to appear in the first
act of her next year's new play, which is
ealled “Barbareza.”  This contains a com-

plete dramatic episode and is by J. Hartley this golden aura will not fade so soon a8 ' gmething else, Joe, while we're on this | stages,
. |

t.\!umwru Orrin Johnson, Frank Cam-

peau, John Westley and other mcmbc;a: VIOLELT DANA-Uue of the wmosl | iu hew York, but taere wre lew whe \\um;

30, 1913.

M;uric.e .-.!\J
* Florence Walton.

l«-f her company will act with her. A | youthful of current heroines, who is the

| burlesque of “Hamlet”™ will be presented
! with Elsie Janis as Ophelia, Joseph Caw-
| thorn as Horatio, Edward Mackaye as
| Laertes, Frank Westerten as the king,
'"Tom lewis as Polonius, Miss Minna Gale
Havnes as the queen and Gertrude Dildlas
as the player queen. May Irwin and her
company will present a comie temperance
play entitled “Mrs. Peckham's Ca
| assisted by the members of her company
Henry B, Warner and menibers of his
company will present the thrilling one-
act skeich entitled “Detective Keen "
From the opera “The Beggar Opera”
there will be given three ballet numbers
which include Miss Dally and M. Agoust,
principal dancers.  Julia Sanderson and
her “Sunshine”™ girls will also appear, as
well as De Waolf Hopper, Wilham Court-
leagh and John Mason,

ouse, "

“The Lady from Okla homa,”™ a comedy
of Washington life by Elisabeth Jordan,
will be acted at the Fortv-eighth Street
Theatre on Wednesday night Miss Jor-
dan’s comedy, which treats of the differ.

character described hy the title of “The
Poor Little Rich Girl,” who is at the Hud-
son Theatre until June; an appealing,
natural girl, who is searcely to be recog-
nized as the same actress who appeared
as the artificial, unpleasantly precocious

heroine of a comady seen earlier in the |

BEASON

MARY PICKFORD--Another vouthful
heroine in a play “The Good Little Devil.®
which is offeraed at the Belasco Theatre
mora especially to children; simple in hor
dramatic methods as the blind heroine.
but direct and observant from her ox-
periences in the moving pictures as to the
val

10 of distinetness; thus every gesture
has its plain significance and every ex-

pression lsaves its definite

impression
on the spectator

JANE COWL- The vouthful and slender
hercine of *Within the Law"” at the Eltinge
Theatre;  elognent and moving  eves,
a delicately modelled profile and above
all, a slim figure and the skill to wear
her np«lish gowns with grace; a certain

ences that may come between a man and ~eontrol of pathos at times, n clear and

his wife after he appears
i grown her, was acted with
Chicago
leading role.

THE WOMEN IN THE PLAYS.

Displays of
| Talenta Iin the Thentre,

EFFIE SHANNON

Attractive

Appearing

a woman of 4n; seen later in the most
modigh gowns worm in any play
winter, becauss they are not alone in
accordance with the latest designs but
are the gowns that might be worm by a

lady and are not obviously intended for
the theatre; later returns to her simpler

stvle: in all apparitions eharming and a

delightfully artistio representative of a
novel role
MARTHA HEDMAN Blonde heroine

of “Liberty Hall” at the Fmpire; posed
as model of the Sweadish tvpe in J 1),
Williama's standard volume, *Beauty in
the Swedenborgian Countries, or Fording
the Fjords with a Camera”; distinguished
and graceful in bearing and destined to
find a wider cirelo of admirers in this
country when she has groater
tunities than her parts in the pluys of
Bernstein and Carton afforded her
JULIA SANDERSON The brightest
ruy of “The Sunshine Girl"™ at the Knick-

erbocker Theatre;, a figure of riant
f

, girlishness, slender, fresh faced and dewy |

eved; looking on the world with the eager
ingenuousness of the frightened bird;
graceful in dancing and even adolescent
in the matter of voice,

DORIS KEANE - Exotie, foreign and
the essence of the artistic temaperament
as the heroine of “Romance,” which is
filling the Maxine Elliott Theatre; looking
hetter in tha frocks and coiffure of the
'‘tos than in any other fashion of apparel
in which she was ever seen here, since
these unusual modes add the needed note
of distinetion to her ordinary beauty; an
example of what a role different from

{any that she has ever played may do to
inapire an actress to greater efforts and
better results.

MAY IRWIN—Still the fun centre of
“Widow by Proxy" at the Cohan Theatre;
the goul of apparently spontaneous gayety
and ebullient good humor; disseminating
a4 worldly but optimistic philosophy of

life that cheers the Broadway spirit to a
‘ recognition of rts own merit; as blond as

to have out-
succesa in
Jessie Bonstelle will have the

Feminine

firat ar
the heroine of “Years of Discretion™ at
the Belaseo in the old fashioned dress of

this

oppor- |

expressive manner of sapeech; just now
at the zenith of her carcer

PAULINE FREDERICK - A sinuous and
glowing figure of tropieal allurements
us the seductive wife of Potiphar in
“Joseph and His Brethren® at the Century
Theatre; moving with a serpentine de-
liheration of tread, wearing draperies
artistically designed to display and not
to conceal and making i all a picture
of sultry, Oriental beauty which the pious
Joseph with diMeulty repals

LAURETTE TAYLOR Demonstrating
in “Peg o My Heart” at the Cort Theatre
that cliarm may be as potent as the
regular types of baauty; fascinating much
mora by the play of her nature on her
face which expresses every change of
mood with tha sensitiveness of a June
sy drawing and holding the svmpathy
und affoction of those who see her by ‘u
stronger power than a straight nose :‘lllli
bLlue

in her case is really magnetism,

FOR THE POLICE.

The Audiences Not Always Agninst

| the Constabularies,
| Robert Hilliard, the detective in the
| course of the play “The Argyle Case,®
| examines carefully a $10) gold certificate.
I He hes found it in the desk of the late

| John argyle while investigating the mys-

tery of his murder. The police, in an

corhier search, had overlooked it. Some-
| thing about the bill arouses the suspicion
‘. that it may be counterfeit.

His young assistant, Joe Manning, is
calling up the chair of the secret service
in Washington. He remarks to his su-
perior:

; “1 may, Governor, it's funny to me ona
[ of those cops didn't pineh that one hundred
bill.”

There {5 some laughter in the audience,
{1t is quite tha thing to slap the police
‘[ from the stage nowadays.

“Joe," replies the detective, “a man's
mouth is responsible for a good deal of
damage if he doesn't use his brain.
You've got that New York habit knocking
the polion foree.”

“What's that, Governor?” says the
| assistant,
| “Suppose there are a few grafters

among our 10,000 policemen,” continues
| Kayton. *Whose faunlt is it? Yours and
| mine, Joe - for putting the political graft-

| for a policeman is a distinet

\
|

|

|in Waehington

| which
| for her

|

Jfl'_*ﬂ * W. A. Brady.

|
Lur releast
[

———— — |

ta gtart anvihing eingle handed with &
New Vork cop, and don't vou forget it "

I never looked ot it like that,” says
Jor

“No, nnd o 10! of other people naver
looked ot 1 like that, but it goes "
A hearty round of epplause follows.

When it stops (o think '.!-:- public has a
keen wense of fair play A kind word
novelty in

L the theatre
I It wos Robert Hilliard who interpos
Hated these lines in the original  test

of “The Argyl
many

Case " He has received
letters approving the  wentiment,
jndee of @ eriminal court has written
to him. Mo has a retired ex-inspeotor
of police whose neme was famous as an
enemy of evildoers.  He writes: “1 thank
vou as an old coppor who has the inorast
of the Police Department at heart.”

NOTES OF THE STAGE.

i Incidents and Sugzestions in Recent

Thentricnls,

Grace Filkine mauds another e¥ert in
the direetion of thoatrieal preeminence
the dav when she
acted tho losading role in ® I'h--l,u\'u-].--nnh,"
was writien by Anna Richardson
The play has o novelty in the
as 1 means
ng themeslvea from the monots

ather

sugeestion of a “trial divores”™

any of th ma i livea The wife
intoresta herself (0 a youns macician and
the husoand devotes his apars time to

ey

ping the (alonts of a novelist whom
|"ll' has met. But in end they are
| hoth anxinus to return to tha former life
{and do net find it nearly 8o icksoms as the
{trinl divoree which had deviasd as &
jl:nul].m..r f their ennui.

1nn

| A Gentleman of Leisure™ his
lhad 1wo ¢

already
diseoura
the rights
y Fairvanks

portuniiies witnou

whio owp

"o the play. in which Do

and later Cwvril Seott w e, Now
' Yohn Barsvmore is to set the play under
| the title “A Thief in the Da It will
{soon be given in Chicago Alico Brady
| will play the paet firet acted by Ruth
| Shepley

|

‘ Neobody believed that Vietor Maurel

o8 conquering by the foree that | mal as Mr

i

| would ever uet Nupoleon in *1The Purpla

{Road.” He has long been retired from
1'.]\-- operatic stage, where his pr SU trie
fumphs were won.  As a singer lieder
the was not suecas«yl, an el needed
lall the doviess of the the 1o mmake hie
impersonations ctive, H» was ine
leomparnhlv the bost of all s*age Fale
|atafa,  Then hia purely conventionn] and
villeinous O¢clls was a remarkably efe
fective speoimen of aneratie acting, He
| was accustomed 1o all the luxuricus eo=
loentricitios of the operatic darling of
the 'sos, and it was not to ha exproted
l'h t ofter a decade of rotiroment he
leould adapt himseif to th wihiods
lof cumie opera this eoun ihera
[have heen sucesssful transfacs to the
| operetta stane 0 the Mo yilian
Opera House st 1zo, but thes we in most
| FRars VoSne who maase t ¥ Y,
| The only on who was not | “ine
| Sehumann-Haeink on poturncd t> hap
ecariier field, and 1t was a forezoae colle

clusion that Vietor Maurel would do the

same,

\ Not a!ll tha dramatists sarn tha for-
| tunes which *Paid in I'ull” is s2id to have
l brought to Geores Broadhurst One
| of the most popilar plavs of thy prosant
| year i saadd to bring to its putative father

one-fifth of the amount paid to another

| plavwright who does net figure in con=-
[ neetion with the authorship of the work,
Ien Leo Didlrichstein has beon toiling

his wops 0s dramatic aathor He

ted *Viviin's Papas”™ from the Ger-

v &2 oom Tor it, although

man and got

I!‘.Inf-‘u- Ring is about to produce the
nlay enin as  “What H-nil]‘-'lw-ll to
Claudia.”™ Then £ *Are You a Mzson®
AMr. Dietrichstorm savs he got only $1,500,

although it was supposed ta ba a source

of much prafit to |

MmN gers

The authior of “Belieove Mo, Xantippe®

lis a gradoste of the Harvard scho )l of
plavwrights i< farce has been sue-
cessfi]l for & long time in Boston, and ha

is the author of two other plavs whica
have heen accepted by New York man-
agers. Then “Believe Me, Zantippa®
will be produced by a metropolitan man-
ager. David Belases and W. A Brady
are the menngsrs who have acquired the

two other pl The gradustes of the

1 of

| Harvard seh draomaturgy alwave
[ bloom in the words of the sesdman's
catalogue early and abundantly. But

they are not always hardy

1t is sald that the Shuberts and Arthur
Hammerstein took measures to provide
| against loss through the interruption
| of the first performanes of “Tha Geishn”
| by Inanring the voices of same of the
| singers. The voless of Aliea Zeppilli,
[ ¥rank Pollock, Lina  Abarbanell and
Carl Gantvoort, as well as “itha general
health of Jaomes T, Powers,” wers insured
for $2.500  Prodent as this scheme was,
it seems reckless not to have insured
tha voice of Mr Powers. Tha last time
| he raised it in song within the hearing
of New York audiences it seemed in
need of insuring Perhaps it was re-
garded as a desperate risk, or itrm.'ly
have been that it was difficult to estimate
the premium on any interest so infinitesi-
Powers's singing voloe; Ao
there was sufficient insurance for hia
managers in letting it go at Lis general
health

*The Bridal Path.” “The Brute,® “The
Spiritualist” and a fow other master-
pieces of native origin suceeeded in reach-
ing the stage during the present Hl'lla.mn
in spite of the obstacles against which
the American playwright must
But it took the Stage Society to bring
forward a play as bright as Arnold Ben-
nett's, really provided soms en-
tortainment  for intelligent  listeners.
There was of course the usual explangs-
tion of managerial failure to recognize
the charm of such a play, this time at-
tributed to the weakness of the last
act. It seems, howaver, that the plays
of Arnold Bennett are destined to be
geen here in the future.

which

Winthrop Ames, who has found it
this year difficult to keep open a play-
house that seats only 300 persons, has
announced the production of “The Great
Adventure,” which hus just come suc-
cessfully  before the London publie.
It is a dramatie form of “Buried Alive.®
and was acted last year by the Glasgow
Repertory Company. Now it is at the
Little Kingsway in London, Miss Horni-
mann's company has just acted in Chicago
“What the Public Wants.” Now that
“Milestones” has been 8o successful
that Klaw & Erlanger will probably clear

4

up no less than $100,000 on the American
produetion of the play there may be a
sufficient demand for the dramatist's

|a baby, with the consoling evidence that | ars we do over them. And I'll tell you | witty dislogue to bring his plays t» our

bahy's.

W jael, there are a lot of tough gays here

/

Mr, Awes reports that there bas been &

work, *




