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THE NEW WAIST LINE.
Race costume of currant red silk, the coat finely braided. Novel
waistcoat of black and white striped taffetas.

By CLAUDE CHERYS,

HE sllhouette of the season—in-
deed I might say of the year, |
for it is cortainly re-
main  unchanged
Is causing dismay

| clrcles in Parls, And this is not a mat-
ter for gurprise,

Waomen are not always logical, neither
polng to they addicted to studying the
for  many | changing fashions from an individual
in certaln ' point of view. In several of my recent

| are

months

a—

oing to the opera in Munich.

b OLU know," I sald, “you haven't
taken me to southern Ger-
many yet, and Loulse told

e that she tonought Mun-

singers' and ‘'Lohengrin,' and all the
others, and above all *The Flying Dutch-
man' again!

"Then the pletures In Munjch'

Thera

ithe are 8o many gallerles that it's very for-

’ YAl P gy
f:;tr-:." best place in - Germany fnr; tunate for our pockethooks that there
“Perhaps she's right," ac knowledged “' @ great many free days. To begin |
Nora. "I know | heard the most won- “\:1“' lh"'.'. are the old and new Pina-
D opera there that 1 ever expect | Koteka
p The Viving Dutchman! Suach ! What & name!™ T {nterrupted.
era!” Norah gave an ecstatle sigh. |~ What does it mean?
an opern!™ Nora gove an ecstatic slgh, | Nora laughed, "It does sound odd,
“The music of it! Wagner caught il doesn’'t 117 18 from the (reek nnd
the wild, free sweep of 1he sen | means ‘Repository of  Pletures.' The
“The Muanchoners rive splendid mlmtr-' new one contalne o very fine, wholly
festivals nearly every summer. This  modern collection, und the old Pina-
year there will be a Richard Wagner  kotek contalns one of the great culs
and Mozart festival from July 20 (0| lections of the world While it has
Beptember 16, Gorman opera sune by | =ome famous allan pletures-— [taphae),

@Germans to a German audlence {8 some. |
hing lﬂm;lh ‘u_u!l'u' A long way to hear! | Petuging, Palma A ceclo, wre all well
should Lke and hear the | reproseated, and Vel i

i th e nled, Woquez und Murille
Mng.' ‘Tristan and lsoide, the ‘Mastor- { Lre heie Lo gwe Lhe Spunlsh school-—

dppo LippL Tintoreito, Veronese, Titlan,

o io
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FASHIONABLE SILHOUETTE IN PARIS

Greek Lines Revived, Although Not Adapted to the Figures
of Modern Women—Black and White and

Lace Gowns in Favor

articles T have lald stress on the grow-
Ing necessity of individuallsm In the
world of dress and once or twice I have
tried to point out the most important
reasons for this necessity. I have en-
deavored to show that the tendency of
to-day is to make woman's dress an In-
dividual thing, that the day of uniforms
—feminine uniforms, that is to say—is
gliding away, that the unseen powers
who rule the world of dress have had
their eyes opened to the fact that no
two women are allke In form or in fea-
ture. Now the silhouette of the pres-
ent year, which may well be described
as the natural outline, has forced
women to stop and consider; hence the
dismay to which I have just referred.

Within the space of a few short
months the corset, as the word used to
be understood, has undergone a radical
change. First of all came the Introduc-
tlon of the tricot carset, which was
carefully though slightly boned. Every
one admitted it was admirable. Then
the fashion makers went a step further
and brought out the ceinture of heavy
white sllk, which moulded the bust and
hips but was hardly boned at all. Cer-
taln women declared it ideal. But that
was not the end,

Within the last month or six weeks
women have been introduced to the
broad ceinture of elastic, which is ab-
| solutely gulltless of whalebone; which
| permits the form to droop gracefully,
|for drooping is the latest fad in the
| world of fashlion. And the wide ceinture

lof fine elastic has brought women face |

|to face with the obvious fact that thelr
| bodles have not been trained to support
[ themselves,

We are far removed from the days of |

Petronlus Arbiter and the beautiful
women of Nero's household.
far from the days when the Milo Venus

was imagined and given shape, We are

|very far from the days when physical |

;b'auty---boauty of form 1 mean—was
a sort of religion, when grown women
|were ahle to run about in unconfined
| garments with the ease of children,
| when bare feet were things of msthetle
 beauty. when hare arms were exercised
dally for the special purpose of adding
strength to their muscles and beauty
to their outlines,

It is not that women of to-day do
not take exercise; many of them carry
violent exercises to excess., It is sim-
ply that the aim of life, feminine life,
{18 changed. In the old Greek and Ro-
man days physical beauty was consid-
(ered the thing of Importance; beauty
of imbs as well as beauty of face. Now-
adays the Important thing is usefulness,
It Is a fact that the average mother
will approve of physical exercise for her
boys and girls on the ground that it
will make them better able to work—
|at somathing! The old Greek idea of
regarding physical exerclses as akin to
religlon because they created physical
beauty has died out,

{ But to return to the practical con-
slderation of the latest silhouette.

now 1is the dying flower droop, the col-
lapse of the whole figure which seems
the result of mental fatigue but which
is In reality the result of a earefully
thought out mannerism introduced for
the purpose of advertisement by a fa-
moug Parisan actress, This charming
woman {8 pns.-u-.-gw-l of what the novel-
Ists call a willowy form. She s tall,
exceadingly slender, extraordinar!ly
graceful on the artistic llnes lald down
by disciples of Puvis de Chavannes.

Wit

(It has an especially fine German col-
lectlon.

“After Antwerp and Vienna, Munich
is the best place to study Rubens. The
pictures here show his versatility, for
they range from the 'Lion Hunt' to his
stupendous ‘Last Judgment' and 'Per-
dition of Lost Bouls' The action in
those pictures is marvellous. Van Dyke,
Ruben's greatest pupil, 13 well repre-
sented here; Rembrandt, too, by the
‘Descent From the Cross' and other
pictures. Holbein, Roger Van der
Weyden, Memling and a host of others
are all here at their best,

“Then there are a number of smaller

Sha started the fad for drooping fig-
ures of an exaggeratedly natural order
and the fashion has spread with the
rapldity of a prairie fire.

On all sides we find “natural” figures.
On all sides we find the pecullar droop
which Indicates a boneless ceinture,
And on all sides we find feminine sll-
houettes which call aloud for the pen
of the cynical caricaturist. This Is in-
evitable, since women have allowed
themselves to accept a fashion for
which they were not physically pre-
pared.

In both my full length sketches of
this week I have Indicated the newest
sithouette at its best. In the sketch
which I have called “The new vague
walst line” you will find the natural
figure in perfection—such a figure as
might have belonged to a Greek woman
of old, with ultra-modern garments
lightly draped over it. In this drawing
1 have Indicated one of the sensational
noveltles of the season—the vague
walstcoat which seems to have no
walst line at all—a garment which, In
detall, very much resembles the loose
smock blouses worn by children. As
you will realize from a study of my
drawing, such a walstcoat as this is
smartness itself when worn by just the

We are |

As I have sald, the smaft thing just

| right woman, and the very reverse
! when adopted by a woman fineclined to
 plumpness even in a slight degree.

low down, is composed of charmeuss in
& subtle shade of heliotrope. At the
walist there is a large soft rose in a
vivid shade of laque de garance.

The hat shown in this sketch is one
of the newest shapes. The small shape
is covered tightly with black satin and
then there are immense frills of black
tulle which stand up round the crown,
but do not hide it. The long uncurled
feather is shaded from pale gray to
black, with an artistic touch of hello-
trope on the extreme tips.

It Is a remarkable fact that many of
the best race gowns of the year, in
London, as in Paris, have been carried
out chiefly in black and white materials.
In one of my recent articles I explained
very fully the reason of this revival
It Indicates a revolt, and a necessary
one, against the frightful color schemes
which have been oxhibited under such
titles as “Bulgarian tints” and “Tres
Ballet Russe.” Needless to say these
color schemes have had no real con-
nection with the Russjan ballet, neither
have they had any real connection
with Bulgaria. They have simply been
nightmares, but such oppressive night-
mares that they have brought about a
sudden revulsion of feeling.

At the beginning of the year the Pa-
rislennes were loudly declaring that they
had had more than enough of black and
white. Now they are eagerly gowning

The gown shown in my sketch had a

genuine succesws at the Grand Steeple,
| the race meeting which has quite taken
the wind from the sails of the famous
Grand Prix. The skirt, which was
made In a two tier style, was short
enough to ehow the smart little shoes,
but it was not at all tight. It was com-
| posed of current red charmeuse and the
beautifully cut coat, of the same mate-
rial, was exqulsitely bralded In black
and dull silver., Tha walstcoat, which
was certainly the “clou” of the costume,
was made of black and white striped
taffeta,
i The peculiar thing about this walst-
coat was that it ehowed all round, even
at the back, under the coat. It was in
reality exactly what T have sald, a glor-
ifled smock blouse. The hat worn with
this costume was admirably suitable. It
was close fitting and the crown was
shaped like a cone, The hat itself was
made of Tagal straw in a dull shade of
mole gray and the brim was draped
with folds of ivory and pearl gray
ganze, while an enormously high black
mount stood erect in front.

In my second full length drawing I
have given a beautiful race dreas worn
at Auteuil by Mlle. Yturbe, In this
figure you have a msuggestion of the
fashionable droop. The figure is per-
mitted to assume a slightly tired aspect;
the hips and abdomen are thrown into
prominence. 8o far as one could oh-
serve nothing in the shape of a corset
wWas worn,

Here you have, as T have indicated,
'an ideal specimen of the “natural”
' figure of to-day. T do not need to em-
phasize the fact that such an outline is
only possible in exceptional cases, un-
less ridicule has ceased to be a bughear.
This lovely gown s eminently suitable
for a young girl who has already been
introduced into society, or for a young
married woman of slender proportions,

The whaole costume, with the excep-

.

themselves In pure white, in black, or,
yand this is the real fad of the hour,
[In a mixture of black and white. I
| went over to England for the Ascot cup |
|day and I was surprised to find that |
| Just the sameo fecling in favor of black
|and white reigned there, All the most
notable of the Englsh beauties wers
wearing dalnty gowns of white lace,
black lace or of black and white ma-
terlals cleverly combined,

In passing I must not fall to record |
| once agaln that this is essentlally a |
|1-ce year. Wide lace flounces are get- |
ting more and more fashionable. They |
will be In high favor for casino wear |
when the seaside season opens, Thess |
lace dresses, arranged in three or four |
tiers, are exceedingly becoming; more
than that they are full of artistic|
| charm. Painters through all the ages
have raved about supple draperles |
of lace or fragile gauze, Gainsborough,
Romney, Reynolds, Nattier, Lancret, |
all the famous men who have depicted
feminine beauty, have clung to the lace
scarf which lends fresh beauty to whits |
shoulders, or the lace mantle which |
reveals the charms it geems to conceal,

Lace of all kinds Is in demand just
now, but for afternoon gowns chan-
tilly is easlly the favorite. A black
chantilly gown worn with a large ple-
ture hat and with a scarf of pastel |
tinted chiffon {s a thing of very real
beauty. Parislan women are rapldly
coming to see that in such a toilette
they are seen to the greatest advan-
tage,

And side by side with lace we have
finely embroidered tulle and hand
painted gauze, the latter material hav- |
Ing been brought to special perfection |
this summer. Some of the most beaut!-
ful and costly hand painted gowns show
exquisite designs of pale roses ar-
ranged Irregularly on skirt and cor-
eage. These roses are veiled in the most
fragile tulle, while the hand painted |

tion of the sash, Is made of pearl gray

| tussor. The clinging skirt is very|
finely braided with sillk soutache; the
corsage {8 quite plain, The wide sash,

| which s loosely knotted at the hack,

| effects,

gauze Is mounted over soma special
color which will glve specially artistie
The whote scheme of color la

| carefully thought out and everything is
i.lrnwn from It that can be drawn.

'asked. “Munich seems 8o in the centre
| of the map; where does one land?”

“Well, it can be reached from almost
{any seaport on the Continent with al-
| moest equal  facility: Hamburg, HBre-
men, Genoa, Havre, Antwerp, Rotter-
{dam; there would be only a dollar or two
| difference in the railway fares.” Nora
| rummaged among the papers on her
desk, *“I made out this itinerary. You'd
better follow on the map.

“We'll mail to Antwerp and spand two
or three days there. It's very quaint,
!wllh fts old fashlioned high gabled
houses and busy streets and markets,
| Antwerp is Rubens's city, you know, his

THE DROOPING OUTLINE.
Charming costume for a young girl in pale gray tussor, the skir
covered with fine braiding in the same shade. Loose
sash of heliotrope charmeuse.

Nora on Her Paper _\}écations—}-'l‘cﬁ)li-day in Southern Cerrﬁany on $z_50

galleries which you must not fall to| home, and three of his greatest pictures
visit; Schracks, a modern gallery with|are In the cathedral and his tomb {s In
some very good Boecklina and Len-|one of the other churches, that of Bt.

bachs, and some charming plctures,
many of them scenes from falry tales,
by a man named SBchwind, of whom I
confess I had never heard; Lenbachs's
own house and studlo, too.

“Do we see anything but pictures
in Munich?" I queried.

“Yes, indeed. Why, outdoor Munich
is delightful. It's one of the most beau-
tiful ecitles in Europe, It has such wide,
clean streets, so many trees and open
spaces, that at times I almost think it
is more beautiful than P'aris, of which
it reminds one,

“One can take delightful walks about
the city, in the English Gardens and
out in the suburbs; and there are drives
(or train excursions to the lake of
Starnberg, to Nymphenberg, and to
| Grosshesselohe, which {8 the starting
point of a number of pleasant rambles

“It I8 a very, very gay city, They
say the cafe life is fascinating, but of
course unescorted women can scarcely
| see anvthing of that, HBut there are
| delightful little shops where one may
indulge In tea, or rather 'kaffee,’ If one
| 1a to be truly German, and where the
| most wonderful little cakes may be had

“It will take more time than we shall
have to exhaust ail the Interesting
things Iin Munich., There's the most

\

| fascinnting industrinl collection at the |

Deutscher Museum: there are exhibits
of all kinds of inventions, modern and

ancient:  hridees, locks, waterwheels,
i-'un] mines, electric lighting, locomao-
tives, engines of  every description,

clocks, astronomical Instruments, every-
thing yon can think of. Even the fem-
Inlne mind is eaptivated and instructed.
The best part of It I1s that one 18 al-
lowed 1o push and pull buttons and
levers, so as to get the mode's In mo-
tlan fer aneself,

“The Natlonal Museum {8 overwhelm-
Ing, It containe g0 many iateresting
things, costumes of famous monarchs
nnd soldiers. medlwval carvings, a col-
lection of musical instruments, a torture

chamber —we don't see it all, our brains
would reel at the attempt!  Rut 1 shan't
wllow  you to miss the collectlon of

crechea on the third Aoor,”
“Have you planned out the trip?" 1

From Antwerp we go to Co-
| logne, where,of course, our chief interest
|In the cathedral, though there is plenty
' more to be enjoyed. Cologne to Munich
|is too long a journey for one day, I

Jacques,

think, and sleeping cars In Europe are |
out of the question, they are so expen-
slve, so we'll break the journey at
| Heldelberg, travelling part way by the
| Rhine, Then when we leave Mu-
| pleh"— |

*tih, but Heldelberg, what do we ses |
there, and how long do we stay?"
Interrupted. “After seeing Manstield In |
‘Old Heldelberg' the name hag always
thrilled me!"

“1 thought of staying two days” sald |
Nora, “though It's worth a longer visit, |
it s #o picturesque, The famous uni-!
versity was founded In 1386, and the old |
castle 8 one of the most romantic and |
heautiful ruins in all romantie Ger- |
many, After Munich we'll gn to Nu- |
remberg; 1'd vote for a week there, it's
|such a story book town; every cobble- |
|stone has a tale to tell”

“Tell me some of them, so I'll want
to go there” 1 sald, curling up a little
more contentedly in my arm chair,
| *1 hardly know where to begin, there |
l:n-s s0 many. For example, in the old
| Church of Bt, Lawrence the most ex-
| quisite work of art is the receptacle for

1

I:Iu- Host, a tower 65 feet high, in the
[ form of a eshepherd's crook. It s of
| Cnen  stone  with  elaborately carved
“cenes from the lfe of Christ upon |t.
| Tt rests upon the shoulders of three
| kneeling figures, Adam Kraft and his |
twi assistants, who spent seven years
(1483-1500) in earving it

“1 remember when we were there the
penple In the market seemed fully as
interested In the event as the tourists;
#ll activities were suspended until the
l Electors had done thelr duty, although
they have heen bowing to the Emperor
every day since the year 1508, Just
oppogite  the Frauenkirche (8 the
Schone Brunnen, a beautiful fountaln |
adorn:d with heroes who ronge from
Charlemange and Ciesar to Moses and
David,  Ti the iron ratling of thls faun-
L' v o movable [ron ring, ingeniously
wiought; no one knows just how It

ke 5
| 1ok like eves with drooping evehrows

’\initml. and Herr Sachs's, but | would |

anclent fortifications are etil) ahout the |
town, though, of course, the 1-:'11"1ru'|.'n'mi
have been opened In places for traffic,
and the moat, which is etill there, 1;4f
bridged at intervals, There are 385
towers on the walls (to stand for the
days of the vear), four of the towers |
are larger than the rest and muum-i
(the seasone), and originally there wore
twelve openings (the montha),
seven bridges over the moat (the ¢
of the week),

“The houses are mostly Gothle with
high gabled roofs. There are the queer-
est little windows in the roofs:

and |
laye |

they

We found that for fear the waters of
the river would rise and flood the eel-
lars the fuel is stored in the tops of
the houses, and vach line of windows
represents the bin of one of the families
of the house, for ench floor s usually
tenanted by a different family, ’

“There are also some Renalssance
houses built by great merchants whose
trade routes ran from Venlen to Hnl-
land throuxh Nuremburg, The Castle
which I8 owned hy the Emperor now lnl
A& quaint little place nat nt all gnrgn:.ug
but quite simple and homelike. T should
think the Emperor would like to visit it
occasionally and rest from too much
grandeur In the courtyard of the
Castle, which s we!l up on the hill, is
the famous torture chamber contalning
the dreadful ron maiden and u collee-
tlon of other searcely less terrible in-
Etruments of torture .

"Albrecht Durers

house must he

tike aull day to attempt to enumerate |
all the places you must see'

“We'll also have to go out to Rothen-
berg, which they may {8 even quainter
than Nuremberg. From Nuremberg
we'll travel to Bremen, from which we'll
take ship for home, I've never been
there, o we'll discover it together, My
olly knowledge 4+ from Grimm's *Tales'

was put into place, The turning of

~=¥ou remember the Brementown musi-
.

this ring I8 supposed to he a algn that } cjans?—but 1 believe ft has many pic- | Would be like this,” and Nora presen':
one wishes to return to Nuremberg, so turesque and interesting features the following estimate:
::-I:.Hmbad URINGG: SHrNes. it yigor. “Now the account,” 1 sald T{:x;m:r‘pus.suxe o i
“Another fountain s adorned with nf “1 haven't worked it ant completely Chalrs ::: "".
gooseman holding a goose under each |*ld Nora, “as I'm not sure how many | fuliway fares:
arm. The thrifty ‘Nurembergers who | d.;ys b I’fhn”“ ri\';' 1,”, ['mﬂli:f!--r-'r:: .\r.rfu;-r};; ::-f‘gfnkh 1w
4 0. | Places, wea had thirty-five days and e Ly R T e 1.2
;:JI:I‘;' :;?::a ‘:1:22“1';;“3:\:113 ::lt'. ashore I should give three weeks to Munich to Bremen via Nurem- s
sider to driv y Tot | Munich and divide the other two weeks | DEPE ouviieriiiyiiiiiazsans 5
e goese into the town. The g Germany | Lhirty-five days board at $2.50... &°
price of geems rose and the dealers got | UP 88 We chose a t-rr_-m ing .."." AN Extras sasesnssasvainsesnersnsss 14
along very nicely until to thelr wruth | Ten marks a day with railway fures '
they discovered an outsider had got | extra should be ample, 0 our expenses LBl . isnnwiniing sesssessss . §260
into the town and was underselling | s— e e e~ — —
them. They showed him the statute,
but he pleaded that he had not vine
lated it, aa he had merely driven his
geese to the gate of the city and then
had carried them in, two by twn, under
his arma,
“But I could talk all night about
Nuremberg. You muwt stay at an old
hotel within the walls to get the true ' I
atmosphere of the town. There is a ORSE S
modern city outside the walls. Thnl

ULY is perhaps the one month
in which you must look with
infinite care to vour bodily com-

fort and figure appearance,
To get the greatest ease and
freedom you must
have corsets that do
not restrict or pinch,
corsets that are sup-
ple yet firm and
light in weight.
Naturally. it requires great
=kill and proper materials
to construct such models
In the BON TON you get
all these attributes c'levr-rly
combined, BON TON are
world-renowned as the “Cor-
sets de Luxe” of America.

Ask Your Dealer
for BON TON

NEW YORK lll'adquurlorn.
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