N THAT gripping
by

is

play called “Ap!
George  Bearborough,
a powerful scene be-
veen the heroine who had cone
I o secret schoolgirl marriage
roscally lawyer who had obtained
n of one of her letters to the

Py

here

fracte
and

r- il who had deserted her,

tudson Flagg, the blackmailing law-
yor = expeeting a visit from  Aline
Graliam daughter of the District Attor-
pey. He has telephoned her he hax one
of her letters revealing her marriage.
Tlig cene s in Flage's office,. He

refully examining  a camera
Al tashlight apparatus, glances at
n o chuckles satisfiedly, goes lejs-
grev over to safe and  opens It
T it small Japanned tin box,
pikes key  ring from  pocket  and
cpens it pauses to take a look at the
tor on desk again,  The portiere at
opens and Aline enters. With one
fand she holds a scard partly over
bor face, glancing about to see that
Plaze is alone,)

Aline—Mr. Flagg.

Flagse—Oh, pardon! (Has instinet to
| v put hands over breast as
though in pain.)

\ine- 1 phoned you——

ke teontrols himself)—8it down.
Aline—Dlease let me see that letter
you you have. (Flagg picks up
| x and crosses to cabinet, locking
hox. )
" Fluge—Miss Graham? |
Vine - Yes. |
|it down, |

|

=y

Flagrg—
Aline—1 must hurry!

Flage—We won't disturbed here,
Let me see the letter, if you

L8

have it.

(Flagg sits in revolving chair
at left of desk, again indicating chair
for her on opposite side; she is im-
patient,) {

| lize - P'resently (He scrutinizes |

|
ber admiringly.)

\line-—Please hurry!

Flagg—You're a pretty woman, Miss
ham,

Aline--1 didn't come here for th:u.‘

IPligg —More beautiful than the lady |
picture—(He indicates picture |
the camera) Good painting— |
sal I'aris., (Reaches his left hand |
vver and touches electric button.)

\ine—=1 haven't time for pictures—
I must hurry, You know it! Please let
ne #ee the letter and go!
ize-—-You sald over the phone you
! L written any letter you Wwere
! of?

#—1I haven't!

v

tude of sins,

\Vine You said you had a letter of
'y to that, 1If you
t let me see it I'm going. (Flageg
rose«. crosses to cabinet, unlocks tin
v lelsurely examining contents, con-
g of letters, &c.)  D'lease hurry.
ible to control her nervousness, she
= to eentre door, cautiously lifts por-
looks out to herself
ulone, listens, stands impa-
tootly while he indulges in ¢ynical run-

Long comment,
-«(Consults red morocco
Graham—Aline—that's
Takes letter) You ladies, Miss
Lam, seem to go upon the theory
indiscretion is the better part of
but it's a mistake. Next time be
certain to steer your gentleman friend
#ruin=t a magistrate and a certificate
—prosale, but safer—and In the end—

corne see

and assure

ire

in-

Flagk

METHOD

|
t
i

land I promise to pay you the balance

Continued from Seventh Page,

v laurel wreath, Critics gen-
L ire ugreed that, for a man
W Jdd "neither walk nor talk,”
L made  a  simply amazing

i= an actor, This was very

L Pae 1o his tall, impressive figure
11 « face—far and away the most

ting face which has ever been
I our stage, The high forehead,
strongly marked and exceed-
vyebrows, the large, pos-
the narrow, sensitive lips,
thin jaw, the glowing and
and, to crown all, the
somewhat wavy iron gray
ned to make a head which,
cInpity wmld have meant a
for an actor, Irving's head was
s empty, The man wuas a
it student of stage history,
«poand highly intellectual in-
vierything that bore even
hix work. Hence his
Ite of obvious disadvan-
Henry Trving was a man of one

i that for his calling.
Booth was born at his father's
Piolair, Md.,, on the night of
St 13, 1833, a night Attingly
1 =eries of meteorie showers,
tuned  Hdwin  after Forrest,
o his father's friend but
Hiss o Without intending to
Booth superseded the elder

: i the publie esteem,

. Prtonshilp of these two Edwins
can Theatre William Win-
Pin o few pregnant sen-

vXible

i VHIE pNeR
ne nd

Wl

i the nineteenth century
.(‘ Lows us, Hodgkinson and
; e prineipal tragic flgures
" wrican stuge, but by the
1" ventury Forrest was the
i ‘rical monarch., It was
ait ' that Amerlca theatri-
s flor the first time w chars-
Cuh UwiL, Then came Charlotte
1!.“' i L. Davenport to ems-
s 1 n'«v that we were no longer

of Fngland,
Lol acting was not spiritual
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cheaper, Ah, here it Is “Woolworth-
Graham! Does that recall anything to
you? (She controls herself as Flagg

drops book back In box, agaln sits at
desk, takes letter from envelope and
smiles,)

Aline—Oh, let me sece it!

Flagg--No; listen to it. (He reads):
"Oh, Tom, you can’'t desert me now; I
won't belleve even your own words.”
Remember it?  (Pause.) No? What!
(Reads): “You sald there was romance
in being your wife in secret; T can't |u'-i
lieve it was all a masquerade; T won't |
belleve it; T must see you before you
xo "

(Aline trembles and supports herself |
by the desk.) |

Aline—Oh-—— |

Flagg-—-And then you write of lh.-‘r

three heavenly days with the murmur
of the sea through the open window,
Forgery or genuine? ‘

Aline—Let me see it myself, please, |

tHe hesitates, then hands her the |
letter,) |

Flagg—Be careful with it;
valuable,

(She takes the letter, glances at it
breaks down.)

Flagg (going to her)—Don’t ery; it's
better to have loved and repented than
never to have loved at all, That's life;
everybody has some such little shadow;
we'd die of stagnation without some ex- !

(Mause.)

it's very i
|

| perience. i

Aline (regaining control)—How much:
do you want for that letter?

Flagg - Two thousand dollars. |

Aline—~1 haven't that much money! |
I can't get it. !

Flagg -~ Your friends?

Aling—T can’t appeal to my friends
for money.

Flage—apa?

Aline (with splrit)—You know who

my father iz, and this is blackmall!

Flage-- Why not have me arrested?

Aline T would if T were a man

Flagg ismiling)— My best clients are
gentlemen,

Allne—If my father knew this he'd
Kkill you! i |

Flage - Fathers don't Kill any more; |

they're like hushands, they compromise,

Aline—Here are $210; it's all the
money T have,

Flagg—1 said two thousand.

(8he tosses the bills on the table,

opens her coat and unpins the two long
stemmed roses at iher corsage, drops the
roses on the desk and hands him the
emerald brooch with which the roses
were fastened.)

cv - Then, why are you here? Aline—This emerald will nearly make |

If you have such a letter it's | it up. i

EOPY. Flagg (examining emerald) —Wiat's
Flagke--Why didn't you forge a mar- | It worth?

e cortificate ?—One of them covers a | Allne—T don’t know exactly; enough

for you anyway. 1
Flagg-—l.ess than a thousand 1'd say, |
Aline—But  it's everything 1 have,

Flagg— Ladies
paying,

Aline—Every penny 1 get will come
to you until you are paid—believe me!

{He shakes his Tead; finally pitches
the brooch back on the desk.)

l-‘l.ag;.:- I'm a business man, but the
man in me is more important than the
business,

Aline—You mean I may have it?

Flagg—1 mean there's a way to get
it. You're very pretty, my dear, and
mock marriages are the real ting,
You-—you're a young person of experi-
ence—we could be friends,

Aline—You're mistaken,

Flagg-—No, I'm not, You and Wool-
worth had three days together by the

are  careless  about

— e e g——

S OF BLACKMAILING
- LAWYERS REVEALED IN PLAY

How Unscrupulous Mem‘bers of the Bar Fleecc Their Victims as Shown in
George Scarborough's ‘At Bay —A HHeroine, a Schoolgirl Marriage
and a Rascally Lawyer Make Powerful Scene

s We'ld have a0 hundred  strung
through the year.

Aline There's  your  money; I'm
going,

Flagg cinterposing) —O0h, no.,

Aline You mustn't stop me,

Flagg- 'l keep the letter till you

can pay cash for it or be friendly.
(Her grip tightens on the letter, which

piniong the hand with which she struck
him ax whe eries hysterically). I

Aline—Let me go!  Let e go! I
(I'icks up the steel letter file).
Flagg —'ut  that down! I'll break

your arm!
(8he gives a sob of pain and strikes
him in the forehead with the base of
the paper file, which infuriates him).
And your damned neck, too!
((irabs her throat), E
Aline < (Fighting hard)—You're chok- '
mns me.
ilteverses the paper file, plunges the

sharp point into his breast. He stag- |

she wtill holds, and she takes a back-
ward step fearfully).

Aline- No.

Flagg (angrily) - Give it (o me,

(Follows),

Aline  (Retreating)—No, it's mine!
Mine!  Youn have no right to it—you
never had any right to it!

(He starts toward her round uppwer
vtud of dexk), l

Flagg-Give it to me! What the |
hell do you think T am?

(8he thrusts the lettep behind her
and quickly glances toward the centre
door.,  He interposes; selzes her very
roughly).

Aline —~Don’t put your hand on me! |

Flagg-—-That letter--glve it up!

Allne—=1 won't! 1T won't!

(They struggle),

Aline—A letter belongs to the person
who wrote it,

(Her desperate resistance taxes his
To overcome her his arm
goeg about her waist and tightens; she
struggles to release herselfl).

Flagg—Going to take |t,
hell?

strength,

¢h? Like

vors back, releaging her; he gasps; she
15 horrified at what she has done)

Flagg - Ah-ah-—try (1'ause) — to
murder me!

Stngrers, gagps and call)—Tommy!
Tommy!

Aine— 1 didn’t mean to kill you'

Flagg—Tommy!

tHe sinks into chair at desk, his face
distorted with pain: with his right hand
tries to pull the tile out of his breast;

Uncle Jud?
Flagg—Come quick—Tommy.
Tommy—Yes, Uncle Jud
(Flagg pulls weapon from hls breast;
grabs brooch with left hand and sprawls

button.

(8he strikes him in the face wish her

Guy 3tanding, leading man of play, and George

frce hand. In the course of the strug-
gle papers and one of the roses are
knocked from the desk to the floor. He

and intellectual as well as Amerlcan
until Edwin Booth rose to eminence,
He it was who gave to dramatic ex-
pression in this country sensitiveness,
taste and feeling. Americans who re-
gard the theatre as a force for great
good in our life as a people cannot
rehder too much honor, therefore, to
Edwin Booth. For, as Augustin Daly
said in his final tribute: Booth was cer-
tainly the greatest tragic actor of his
time and beyond dispute the noblest
figure, a8 man and actor, our stage
has known this century.”

The most impressionable years of the
lad Edwin's life were passed in the
purlieus of the stage, where it was
his singular office to act as mentor,
dresser, companion and gulde to his
highly gifted but exceedingly erratic
tather. This father seems never to have
concerned himself much about hig son's
education, but he was steadlly opposed
to having Edwin on the stage, and when
the decisive first step was taken in a
half accidental manner he gave it only
negative countenance,

What Rooth was to tragedy In thils
country Joseph Jefferson was to com-
edy. Like Booth, he came of a well
known actor family; like Booth, he had
the highest respect for his art; and—
agaln like Booth—he was a scholar and
a gentleman. Jefferson has very pleas-
antly told his life story In his delightful
“Autoblography,” a book which no lover
of the stage should fall to read., Yet
since it would be absurd to write at all
of the Amerlcan theatre without glving
some sketch of its most gifted comedian
it behooves me here to record that Rip
Van Winkle Jefferson began his actlve
lite on the “boards” at the age of 4 by
being dumped from a paper bag carried
by Thomas D. Rice, who was lmperson-
ating an eccentric and agile negro and
who sang this couplet:

“Ladles and gentlemen, I'd have yer for
to know,

I'se got a lttle darkey here to jump
Jim Crow.”

Whereupon both the man and the di-
minutive lad, who 'was dressed exactly

. N

like him, danced the dance and sang
the song that are remembered to this
day.

“He was anxlous to appear in Lon-
don,” wrote HBoucicault, “and all his
pieces had been played there, The

managers would not give him an ap-
pearance unless he could offer them a
new play. He had played a plece called
‘Rip Van Winkle,! but when he sub-
mitted this for thelr perusal they re-
Jected It. S8tlll, he was so desirous of
playing Rip that I took down Wash-
ington Irving's story and read it over,
It was hopelessly undramatic,

“Joe,! 1T said, ‘thls old sot I8 not a
pleasant figure, - He lacks romance, I
dare say you make a fine sketch of the
old beast, but there I8 no Interest in him.
He may be picturesque, but he is not
dramatle, 1 would prefer to start him
in a play as a young scamp, thought-
less, gay, just a curly headed, good
humored fellow such as all the village
girls would love and the children and
dogs would run after.,’ Jefferson threw
up his hands in despair, It was totally
opposed to his artistic preconcepton,
But I Insisted and he reluctantly con-
ceded. Well, 1 wrote the play as he
plays it now, It was not much of a
literary production, and It was with
some apology that it was handed to him,
He read it, and when he met me |
sald: ‘It 18 a poor thing, Joe! *Well!
he replled, ‘it 18 good enough for me'
It was produced. Three or four weeks
afterward he called on me and his first
words were: ‘You were right about
making Rip a young man. Now I could
not conceive and play him In any other
shape.'"

The thing was Indeed almost perfect
and when given Its Initial performance
at the London Adelphi, on the evening
of Beptember 4, 1865, scored a great suc-
cess, ag It deserved to do, For the part,
as Interpreted by Jefferson, had the ir-
resistible charm of poetry. Moreover,
it 1s perhaps the most profoundly moral
plece which has ever drawn large and
promiscuous audiences to a theatre. A
minister once wrote of the play: “No

searches an instant for brooch.)

Scarborough, author.

Flagg—(Gasping)—I got your brooch
—and I got your picture for the police!
l (Aline turns towards centre door,

|

Aline  watches  him, paralyzed with
fright and horror),
Tommy— oMY stage)—You call me,

across desk, right hand still holding the |
file; with left hand gropes for electric |
Aline picks up rose on desk: |

Romance and History of Actors and the Theatre in Ameri

sermon except that of Christ when He
stood with the adulterous woman ever
INMustrated the power of love to conguer
evil and to win the wanderer as that
little part (of Rip) does, so perfectly
embodied by this genius which God has
given us, to show In the drama the
power of love over the sins of the race.”
In similar strain William Winter has
testified. to the wonderful, lasting Im-
pression produced by Jefferson's acting
of this part: “Not Edwin Booth’s Ham-
let, nor Ristori's Queen Elizabeth * * ¢
nor Adelalde Neilson's Julict, nor
Salvinl's Othello,” he once wrote, “has
80 towered in popularity or so dom-
inated contemporary thought upon the
influence of the stage."

In view of the two or three hundred
dollar a week salaries now frequently
pald to leading ladles—costumes belpg
supplied— it is Interesting to learn that
for many years Miss Cushman received
only a modest twenty-five dollars a
week, upon which she had to dress her
roles hesides supporting herself and her
family.
later, when her materlal reward becama
greater, she sometimes showed herself
to be a little grasping. Willlam Winter
relates that when arrangements were
being made for her farewell performance
at llooth's Theatre she was much more
Interested in the amount of extra salary
she was to recelve for that night than
in the elaborate exerclses planned for
the occasion. And 1 have it on un-
impeachable authority that she disposed
of the bronze statues presented to her
on the occaslon of her farewell per-
formance at the Globe Theatre, Boston,
for money, arguing that as she already
possessed similar ones the money was
much better worth having. All of which
Is perhaps only another way of saying
that Charlotte Cushman was blessed
with a generous share of New England
thrift. To read these ancedotes of her
is to recall, indeed, David Garrick's pro-
tecting care for candle ends. Like Gar-
rick, however, she could give lavishly
to worthy causes—she contributed more
than eight thousand dollars to the SBani-

It s not strange, therefore, that |

Mario Majeroni and Chrystal Herne in lawyer's office scene in

Flagge pushes the button
Aline rushes out)
(OfY -'nole

Flashlight ex-

]lltvlh':-
Tommy

Uncle Jud!

(Silence,

stage) U'nele

Lights out),

Showing That It Pavs to Be
Careful

HERE is nothing like being
careful,” said Capt. Jim Drad-
ley of the revenue cutter Hud-

(1)

son, ax he = in the pilt
house guiding his vessel neatly between
a heavy car float 4 Ntaten
ferrvboat. I remember the time T was
on the Mercedida blockading Charles-
ton during the civil war

“The Mercedida mounted a Parrott
gun in the how and several ix pounders
along the sides, 1 was a first class fire-
man aboard of her amd only 17 years
old at that.

“And 1

days, as 1

anil Island

careful
Wils saying |

WiuK i boy in those

had a new

risk, she did much by the dignity of her
private life to elevate the tone of the
acting profession,

Another Amerlean woman who has
done this is Miss Mary Anderson, per-
haps the most celebrated of our other
homeborn actresses and a player whose
natural endowments Miss Cushman at
once recognlzed. Her advice to the girl
was to pegin “at the top,” where, as
Daniel Webster said, there always
plenty of room, This counsel Mary An-
derson devoutly followed. At the age
of 16 she made her debut in
in the part of Julict, and, the verdict
being in her favor, the manager gave
her a regular engagement, Thus from
Junuary, 1876, until the season preced-
ing_her marriage and retirement to pri-
vate life, she played with Increasing
popularity throughout the chlef clties
of the United States.

Is

April’ 4, 1838, and passed at DetroH,
Mich, a cramped and sordid childhood,
He managed somehow, while still only a
boy and very meagrely educated, to ob-
taln a humble post in a theatre, and
here he became possessed of a single
but very preclous book, Dr. Johnson's
Dictionary. By the light of the candle
ends which had been thrown away in
the dressing room of the theatre he
studied his dreasure of a dictlonary at
odid hours and so improved himself that
in the season of 1853 he was cast for a
emall part in “The French Spy."

New York first knew Rarcett in 1856;
very soon after this he supported many
of the leading players of the day., Bos-
ton, Philadelphia and Washington then
enjoyed his work as a resident actor
untll he joined Edwin Booth's company
at the Winter Garden for the season of
1863-64. Three years later he made his
first professional visit to England, Bub-
sequently for some time he was asso-
cinted with John MeCullough as a San
Francisco manager, then, in 1870, he
made the success of his career by giv-
fng us the best Cassiug America has
ever known,

[ kil

cal' ' N Tl
tary Commission—and aho, ke (:ur-;LONDON.S N

Laoudsy e |

Barrett was born at Paterson, N. I, |

pair of boots and the used

take
I had to wateh “em like
would have

way 1 to

been stolen

Iarly one morning, just hefore going
watch, 1 was sitting there
fo'v'sle and what was 1 doing but putting
mutton tallow on my I thought
they were gettin® dried up and as they
me $28 1 couldn't that to

on
hoots
cost allow
Lhappen

“And A T oedl you about the
the Mercedida? Well,
Mol that

rats on
there
in ship than a broken
corneriby and big fellows too, some

sir, were
rats
down
of them big enough to frighten the mas
ter at arms, and he had seen some ratp
in his day, Ywing a
Just off a tea clipper.
“Just ax 1 sald before, T was latherin’

deep water sailor

my new boots with tallow this morning
just before turn to and what Jdid I de
but go to sleep. And when the call
came to go below and tend fires there
was Jim Dradley snoozin® away fit to
and the fiest thing I knew 1 felt
a sharp pain in my hand and looking
down saw a rat as big as a woodchuck

care of those boots was a caution. | a yvell and just

a hawk or they |

in the

OVEL NEW TAXICAB

At Bul}o”

nibhling away at my thum'. [ let out
then there was a thune
lerin® report and the ship seemed to be

wioched galley west

Come to find out a rebel gunboat
had sneaked out of the harbor in the
carly morning mlst, had come close
tboard and fired a shot olean through
the fire room, killing every man there,
hotit eleven all tald Add 1 s"pose if
[ had been there I'd ‘a’ got it too

URo VOou e pays to be careful, IP
I audn’t got up early to grease my boots
ind fell asleep doing it why U'd be there
et and not dodzin® car floats still i

Sam's service Y

What Jid the rat bite my hand for?
Well, he and some of his friends had
eaten all the tallow off my boots and he
wanted what was on my hand.  They
ate a lot of holes in my boots and I had
to chuck “em overboard

“The Mercedida?  Well, sir, the little
Mercedidan was captured that morning
by the Johnny Rebs and bhad to go to
Hilton Head and behave herselfl We
were all sent up to Philvielphia oa
parole afterward and 1 wound up as

saptain of the Admiral's gig.”

toward rear.

This unusual taxicab has just made its initial appearance on the
strects of London. The cab, which has three wheels, is propelled by
a one-cylinder eight horsepower water cooled motor and can seat three
passengers. The front seat is arranged so

that it may be turned
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