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T_BTLLE OF BOWD STRETLT.,

By LAWRENCE REAMER.

NE of the wise obiter dicta of
O that eshrewd eshowman Oscar
Hammerstein crystallized the

truth that vaudeville is local. This
means that the audiences which
gather to enjoy performances of variety
actors must be collected In the Im-
mediate quarter. Nobody travels up-
town to the Alhambra, for Instance, to
#ep the programme any more than a
spectator journeys to Longacre Square
te observe any particular performer,
The actors come to the audlence in all
parts of the town: thus it Is perhaps
more true of vaudevifle than any other
form of amusement that everything

comes to him who walts. This particu-
ar lesson of his business was Impreased

on Mr. Hammerstein by his fallure to |

convert the Manhattan Opera House
inte & successful variety theatre. There
was no publie In the immediate neigh-
hood to support it

It seems as If the publie that supports
the stock company theatre must always
be local. It {g customary to hear the
stock company praised out of all pro-
portion to its real merit. There may be
such organisations that deserve praise.
Many of them are on the other hand
but capable of hurried and more or less
inefficient performancea. The method of
acting twice a day Is often destructive
of all adequate preparation and any ma-
ture [nterpretation, It is a fact that the
number of younsg actors who annually
come Into notice from the stock thea-
tres i not Increasing.

Fuch a stock as Augustin Daly or
Lester Wallack or A. M. Palmer con-

trolled was just as certain to be a splen- | company cannot hold its own once the

@4 tratning school for actora as Daniel
Prohman's Lyceum Theatre was at a
!ater date. But the discipline of these
‘nstitutions and the roaring play fac-
tories that are scattered all aover the
country !s not In the least the same.
There seems an Injustice in the dis-
rimination of certaln of those wise men
inown as “"Broadway managera” agalnst
‘he actors who have served thelr time
B the etock companies. It Is to be sald
‘n thelr behalf, however, that the stock
actor ls coming to stand in a class apart
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from the other members of his profes-
sion. It ls not, moreover, the highest
class.

impress themselves on the especially |
devoted public that goes to see them
with sufMclent force to compete with
other attractions. The three stock com- |
panies that had existed for several |
vears In the northern part of the city |
were thought to he well established. One

In particular had prospered for n;:rly
a decade and members of the company
were such favorites with thelr audi-
Lel'ncu that nobody ever suspected they
would encounter sudden eclipse,

It took, however, only the opening
of two theatres playving weakly the
so-called “combinations” te bring the
careers of these three popular stock
companies to an end. Tha competi-
| tion of newer plays. actors espec'ally
engaged for their parts and speclal
scenery proved too much for the stock
companies even If they did contain
popular actors, and hard hearted com-
mercial managers, confronted every
month with the necess!ty of paying the
rent, turned their theatres over to the |
fiims. The prosperous stock company
at the Academy of Music is only further
proof of the truth that stock companles, |
like all amusements of the cheaper
prices, are local. It has no dramatic
rival since the theatres on Fourteenth
street now confilne their offerings to '
vaudeville and the ilm plays.

It Is discouraging In a way, since .
there could be nothing more Inartistic |
than the system which confines actors |
to the same roles for week after week, |
that the so-called “combination” should
appeal more strongly to the public In
this city than any stock company. Even |
at Its decldedly cheaper rates the stock

“combination” theatre is established In
competition. The causes for th!s pref-
erence are nolt always comprehensible,
decided as they are. Of course the plays
are newer and they are usually good,
since only the fallures reach the stock
theatres carly In their existence, Then
speclal actors engaged for thelr roles,
new faces and a mise-en-scene belter
'thl.n that which the usual stock theatre
can afford scem Lloo strong an attracs
tion for the stock theatres to compete
with, 8o taelr definite status secms (o

Promised Novelties o'f—--wtkhe Week

Rudnlf Christians and the actors of
‘he Irving Place Theatre will move up
‘o the Meatropo!itan Opera House to-
morrow night for a special production
of Bophocles's “King Oedipus” In Ger-
faan. Agathe Barsescu ls to appear as
Jocagta. Helnich Marlow, Otte Btoackel,
Helnrich Matthaes, Christian Rub, Ru-
10t Alcher, Ernest Holznagel, Paul
"etz and Ernest Robert will be in the
Cant,

In order to celebrate the first year of
's exintence with some serious expres-
#ion of {ta purposes, the United Theat-
HMeal Asaociation, a elub of progressive
afmirare of the theatrs, will hold a
Nutines at the Forty-eighth Street
Theatre to-morrow afternoon and pro-
Aurs four interesting shor plays., They
&rs “Lonesome l.dke,’ ' by Harod Rrig-
"tise to he played by Whitford Kane,
Late Morgan, Maude Lealis and Alvia

Kaufman; “Uncle S8am's Money" by
Alvin Kaufman, to be played by Whit-
ford Kana, Amy Ames, Agnes Dornton
and Cicil Butler; “The Worth of a
Man,” by Vere Campbell, to be played by |
Rertha Mann, Wallis Clark and W. Gyl-
llck, and “The Last Toast,” by Forbes |
Phillips. with Wallls Clark, Alfred|
Gray, Bhirley Brathwaite, Cecll Butler,
Charles Homer and Charles Ausiin In
the company.

‘“The TrafMe." which will be acted for
the week at the Royal Theatre, orlgl- |
nated In the West. put a long Chicagu |
run to ite credit, and |s now to he seen
in the East. Nana Bryant, J. O, 1.1\—.4
Ingatone, Claire Sinclair. Helen Raffer:y |
Clifford Thompson, Lols Holtan, John
| Daly, (leorge Hea and Joseph Detrick
are in the company. Rachel Marsha'l is
the aathor of the play.

! “Vik,” a play of life in the anclent
| empire now known as Switzerlund, will
| be acted on Wednesday night at Wal- |
ilack's Theatre. The plece was played |

”
But the stock actors are not able m! C‘)
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| be llke that of vaudeville, local, and even |

then of secondary impertance to any
combination within easy reach,
Throwing Away Good Monmey.
The wisdom of the theatre manager i»
#0 often expensive [t is certain that his
awakening must be bitter, One of the
familiar methods of proving infalibility
is to try the process of keeping a play
before the public long enough to make
it appear a auccess even |If there
be no genuine return for the financial
outlay of the manager. One |nstance of

| this was to be obeserved a year ago when

a play was acted throughout most of a
senson at a small rheatre on West
Forty-second street, was played for two

| weeks |n Boston and then removed for-

ever from the view of the world. Of one
play acted here for a jong time this sea-
son it |s reported that the losses have
already been sufficlent to use all the
earnings of its producers from one very
profitable source.

Of course this effort to convert a
fallure into success ia incidentally an
effort to prove the inflibility of the
manager. He will prove that the testi-
mony of some dozen trained judgeas s
worthless. He will not, of course, claim

that it is alone his judgment that Is
He will say that the public has

right.
decided, which Is of course an incidental
Justification of his own judgment. Of
course, nobody s injured by these ef-
forts unless it be the financial rating of
the manager or his backers, In nine
cases out of ten In which these efforta
are made to compel the public to ke
plays the advice of experienced judg-
ment would save the managers thou-
sands of dollars. In the case of the
plays now before the public It was &
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at a Stony Wold benefit last year. Lio-
nel Belmiore is the stage director, while
in the cast will be seen Edwin Mor-
daunt, Catherine Calhoun, Alexander
Ca.vert, Harley Knowles, J, Paimer Col-
lins. I°. B, Herroms and J. C. Btaley,

Last year the play was given for the
benefit of Stony Wold. Such a favora-
bie impression did it create that the
present production is being sponsored
by an advisory commliitee of prominent
New York people, Including Henry W.
Taft, Stephen H. Pell, the Rev. Karl
Refland, Mrs. Henry Villard, Mrs.
Charles Carey Rumsey, Mre, Reginald
De Koven, Mrs, Willlum E. Tselin, Mrs.
Robert Bechwarizenbach, Mrs, Willlam
Nose Proctor, Mrs. Edward R. Riddle,
Mrs. John T. Pratt, W. Rhinelander
Stewart, Jr, H. J. Wright, Dr. Josiah
I. Btrong, Dr. Francis H, 1. Paui,

A% the play bears on the history of
the birth of the Swiss Republie

the

| United Bwiss Bocletles of New York are

taking an active interest in the opening
and have purchased blocks of scuts for
the first two nighta

J

|
|
foregone conclueion that they eould
never be converted 1to a popnlar sud
,cens.  As nobody suffers by sich failures
'except the manager himse!f and he
engaged In the ulivgethor
of proving the correctness of hs judg
ment, there 18 no need of symiuthizing
| with him.

Plays Frem a Likely Soures.
Tt ts characteristic of the perversity of

popu’ar taste that plays which are
tended especlally to appen! to a cert
public rarely succeed In ganndg
interest of the American theatro o rs

Tristan lernard wrote “1.

connu’ with the partieular idea i\
ing the audicnces witl tast 8§
such as the American thoap i Are
supposcd to possess \ t iy
the drama has nevir boen o I here
although after Its  lone  career \
I/Athena In D'aris has met with
failure from one end of Furope to the
other Charles  Frobman  holds )
iAmrl’I.run rights and has not vet dectded
{ ta whom the comaedy shall u timately be
glven Chorles Hawirsy was a leas
ture of the London shipwreck of th
play Just as Cyril Maude plaved the
principal role in “The Little Cafe™ when !

that plece which Tristan Bernard aso
 hoped might make a pront snccess here
went on the rocks in London Mr Mauda
| did not have the wisdom to adupt the
| play to n musical setting

| FEqually well adapted to
,ought to be the plays of Wichele

our

and

! Franz. These Belgian write hiave -
Hehted Paris after having won  the
praige of thelr own countrymen throueh
the Innocence of their theme Siudies

of bourgeois life In Lielgium
in-" in all purtleulars dif st from oy

jown, have Ined 1t

land vivacity the praise of | ™
eimpilcity and a lack r an \
compllications are oualitivs « willy

indispensable in our thonire, there

tA“te |

X
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—
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"NEW PLAYS OF THE WEEK

Noveltiesto be Seen In the Theatres

MONDAY — Metropolitan  Opera
! House, special performance of
‘ *“QOedipus Rex' by the company of
! the Irving Place Theatre, with
| Rudoll Christians and Agathe Bar-
| mescu In the leading roles,
| Forty-eighth Street Theatre, special
| matinee of four plays: “Lonesome
Like" by Harold Brighouse, “Unclz
Sam's Money" by 1. K. Friedman,
“The Worth of & Man" by Vere
Campbell, “The Last Toast” by
Forbes Philllps. i
Royal Theatre, “The Traffic" by |
Rachel Marshall: Western study of
the white slave question,
WEDNFESDAY — Wallack's Theatre,
“Vik," a historical play deallng with
the early years of Switzerland byan
unnamed author. i
N J

nught to ba a publie for the works of
these two playrights in our own theatre,
But there has been no such verifica-
tion of what might be expected, "Le
Mariage de Mlle. Beulemans's,” adapted
for Hiille Burke, proved to be one of
the most trying experiancea that young
woman ever Imposed on the New York
pubile. Tt was then sald that adapta-
ton mizgh: have made the rose colored
of the drama less out of sym-
Haddon Cham-

aentment

thy with our taste.

bere the Australlan playwright, had In-
feed transiated the play, but it acene
remained the same as its authors had

vanned
)

So when “La Demoisells du
fe!l into the hands of Henry
ke decided that the

azasin’

[Qavare play

vworild ba transferred to a native milteu
And ext: well done was this
process, Holman Day naturally selected
o New Vine'and he knows a0 well, and

the Maline types while undeniably broad,
were neverthsless racy and true to type.

Fhey were of course more interesting

TLOMENWCE
LD
I r
TTHE YELLOW
T ICHRET™

in the firet act than I anyv other. for
jsuch s the peculiarity of dialect plave
f stronely marked characlter Yer the

was not cordial to the play in

spite of s Innocuous fairy tale char-
TRId, Is 1t possible that the Amorican

has grown to And too insipld vhe
which forelgn fudges had
sard as Just the food It was

of a p.Aay

ome to re
sing for and which

nodel of the

has become the
plays that forcigners write
he Ameri
which Pierre
I'nr.s for the beautiful
15 another work designed for

whnen thes A ) Hn

‘La

“ve on an
Gamine,

Amer

njuyed to any nota

h was never
this

in market. wh

e extent In

country, although it was also acted as
"'Tho Runaway,” by the popuiar Misas
Burke,

The German Plays.

Rudolf Christlans has every reason to
feel proud that within two years he l!llll
(agaln succeeded In making the !rvlnu'l
Place Theatre a live templs of the Ger-
|man drama Instead of the degolate re-|
[mort It had been for several years, |
It has often been sald that tha thea-
{tra had to ba conducted at a loss, which
|always seemed Incomprehensible to
| those aware that the beginnings of the
' Conrted fortune wers made there. There
reema to have been the usual difficulty
in Anding out what the public wanted.
It 4ld4 not want indelicate French farca
niternating with poor representations
of the classice, nor 4i4 It want the
French adaptations of more than a
score of years ago. It is a esingular
fact that so many recent dlrectors of
the Irving Place Theatre ignored for
several seasons the best plays of the
contemporaneous Oerman theatre, All
that tha managers seemed to consider
suited to the taste of their patrons was
prurient farce,

It took Mr. Christians to discover the
changed taste of the German public In 1
New York. He found ample support
for the best of the contemporaneous
German playwrights, for the works
that have been sent inte Germany by |
well known playwrights of other coun-
tries, and for—!n a word—what is worthy
and Aignified In the contemporaneous
theatres of Germany. Hers was another

! fllustration, and from an unusual quar-

ter, that the publie sometimes wants
a Dbetter quality than the managers
gometimen are ready to supply. The
future activity of the Irving Place
Theatre seems likely to be affected, |
however, by the fortune of the manager
in selecting plays. It may be that a
second eeason will not bring forth a
plece distined for such popularity as
“Kasernenluft.” But Mr. Christians will
have the good wishes of the public,
to which he certainly seems entitled
The difficulties of conducting a German
theatre In this country are sald to
increase eavery year. Agsuredly Mr.
Christians showed himeself during the
season Just past more prepared to
struggla with these questions than some
of his predecessors.
Polliteness In Playe. l
Margaret Anglin's eplendid success in)
“Lady Windermere's Fan" must aston- |
i&h those theatre managers who have
been declaring for several years that
any popular success for a revival of the
play out of the More
than one manager hus been urged to |
| give the play with a so-called all star
'(‘un. hut the answer haa alwave been

Wias question,

that the Wilde drama was dead Imag
ine one theatre manager In ten being
able to recognize a play by W, from

one by Ned Harrlgan uniess the author-
ship had been carefully called to his at.

tention, This Impreesion seems due to
the fallure of the third act when per.
formed by a selected company al a

charity matinee for a
effect hoped for

s incredible

tors to make Lhe
A@ matter of fact it
that any scene
Wilde =he

from a play

by Oscar uld be expected 0

make a suceess, The mood for the enjoy.
ment of a Wilde ecomedy must be estab-
shed by the su csslon of one woene af.
another. This s especially true of
“Lady Windermere's Fan” The artifict.
ulity Wy 15 the t n e
work recches Its helght In the scene of

the men's gathering of the third act
men n the world
Wilde
that
and

inless |t be in a world |
ever |
cur-
idience
sparile of

ghould exist
To have the
to the a
n the
sneeches—-which o this

that thought
talked as

Tige

group
tain present
without preparat|

those Iin=lncere

dny hear their curious resemhlance to
a sublimated first par! in a minstre
how-—was byt to invite frilure of all
t for them
The success of "1 v Wi
Fa s like the p Gramps
argely w dud - i
» n 1

formances they !
teinly & cone ¢

1 the interprotation \
there have been many plays this wint
i which such an eloment was distindt

lacking ‘There have been enough plays
that were Aamusing
some that
for
either “Lady Windermere

there have beer

were thrilling and some tha

extravagant humor far excecds)
s Fan' or ths

iry Lirumps 1

nineteenth  cent

there have been few  dramas
enualled In the politenesa w wh
they were produced thes wo  play
Pomssibiy thia cature id somel

| bar

to do with their continued euccess. *
Even theatre managers, littlea as they
may belleve Iin a taste for somethlieg
better than the lowest they mav offer
the publie, ara likely to become b=
terested once there are large financlal
rewards to any theatre undertakine. Tt
happened, however, that Miss Anglin,
who thought of reviving the Wilde
comedy, and Cyril Maude, whe accepted
“Grumpy,” Are actors, noy managers.

LOTTIE COLLINS'S PEDIGREE.

Descent of the Yonng Woman New
at the Shabert Theatre,

Fight years ago two little Finglish
girla were engaged by Qeorge Edwards
to act as bridesmaids In “A Chiness
Honeymoon" in London. Nelther of the
two, one elghteen and the other sixtess
yvears old, had ever appeared before the
footlights. They were sisters and they
could sing. Now both sisters have been
added to the roll of New York musical
comedy favoritea. Jose Colline was In
“The Merry Countess’ during its long
run last season at the Casino and In
“The Follies.” Lottie Collins, Jr., has
just appeared in “The Belle of BonAd
Street."”

Up until a short time ago Lottie Col-
lins, Jr., was unknown to New York.
Her mother came into fame years ago
by singing “Ta-ra-ra-ra, boom-de-ay!"

When Lottle, Jr., was a little girl she
received most of her sarly education at
the Notre Dame Convent at Bourne-
mouth. Like all other convent girls she
learned French and German among the
necessary branches of academic study.
But Lottle was Imbued with other
ideals. During espare moments she
memorized long passages from Shake-
speare and then delivered them enthusi-
astically to the bare walls of her room.

So It happened that she b gan her
stage career in “A Chinese Honcymeon™
very mirch against her mother's wishes,
Bince the first time she walked timidly
across the stage in the small role of
bridesmald she has bheen leaving rung
after rung of the ladder of success be-
hind her. Vaudeville followed her work
in musical comedy. and after Lottie Col-
lins, Br., dled nearly four years ago,
Lottle, Jr., took upon herself the task
of perpeluating her mother's greatness
by giving her Iimpersonat.ons Her
success was decidedly favorable, and In
March the Messrs. Shubert enguged her
#s one of the principals In “The Belle
of Bond Street’

Miss Collins, Jr., not only possesses a
clear and distinct but she 9 &

volce,

| clever eccentric and specialty dancer

WHERE TO DANCE.
And Hees oﬂi"ero-_—:l;:ubled in the
Same Way.

Joan Bawyer still dances with Quentin
Tod at the Pereinn Garden and audl-
ences are larger now than ever ajinca
soclety dancea have decreased 'n aum-
Miss Bawver will soon start on «
tour to the Weat.

The Jardin de Daunse io this weel
mMakK.NE a sapecia.ty of freak turkey trot-
ters and In the st are two that have
resched the age of S0, two that are deal

and dumb and (wo that are the fastest

world. Elsle Pllcer, sald to be
sister of Harry Plicer Is alzo a dancer
there and alternates with Dorothy Bent
ley 1n dancing with Carlos Sebastaln.

The Broadway Danse !s the name of

v new dance hall to be apened on Mayw

it Broadway. Fortv-seventh street and
Seventh avenue The Hoor will com
wrise more than 10000 square feet of
dancing sapace. There wil, be tables at
which the dancers may rest and a bal-
ony for spectatoras Arthur Pryor's
band will supply the music

OLD PLAYS ON NEW STAGES.

Combination Thentre
Weerk In Neww

Doring Thias
VYork,
Julla Sanderson wha s ahout the
i know
e Grand

M A sunsh ny voung woman ws'e
anything about, Is coming to t}
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Pictures in Film and Screen Theatres

Ore of the lnrge theatre Arms which

has bween exhibiting Alma occasionally
n t¢ theatres 18 sald to have|
wl $10.000 on @ certa n series of pice
ires shown in vartous theatres during
 oeertain weelkk to which the subject
was thought appropriate Abv the loss
wis not iftned th's ity bhur was
fistributed among tive others In whieh
he plctures were shown, {t may be
ven that it s also pogsible to (ose Mmoney

n the pcture business

The Vitagraph continues ite popular

exhibtion of My Harnes of New
Yar aove, Luck and Gasolens” and
P F bich has heen seen there for

b s iy ' Wi ad
Fhe Strand will show this week
Brewstera  Millons' with  Fdwara
Abhpes in the leading mla Thia famons
\ s shinnwn n the screen n Ave
1 i \re 1] 1 LU

Vet ooy
i

The (*ins roduction of "Quo Vadia'

| which was oue of the no able successes
|
Y

at the Astor Thoatre ang holds with
the lainvy pictures the Broadway
ord for a moving | ire, wi'l st
s weel the Fifth Avenue Theatr
“loyalty Goodness Girecings k)
Danee of Death’ il Rt Lharryimae
b the kinemacolo, w W
Wednesday
Annuettn Iellermiant
Neptune = Daughter” at the G
I tre M Vo rmatin  displa
| physical ¢ hay e and her abiliity as
swimmer almost as well In ths pho
| play as in her particuine private fank

“Sea'ed Orders” will bw shown during

5

iree of 1,

the present [\ \

'Meatre 1t 1= o plet
posed by Danish gotors ndd th
tory of an admiral's son who s #
pected of trenchery Tt is In sin sers
‘Should a Woman T«1!'?* wiil by
N r pia ] 1is . \
W b |
. " '
he Apex Con
{f the play { I | 84
actors of that couniry are Hpruyed

n its performance
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