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"LES HUGUENOTS1 1 SHOWED DECADENCE OF LYRIC ART
Place in Music of Meye-

rbeer's Masterpiece
Century Opera's Dis-

continuance Only An-

other Proof That New
York Docs' Not Want
Cheap Opera.

n u. .1. mi:mii:ii.
iierfnriiiaiit'e of Meviil.t ix

Till--mint Hf I n ii lt fl opera, "I. in
1 umicll. it x " at tile M trop.llt.ii

i)eia llnu-- e on Weilnenlay
evening x'lii'il In I'mtihiix'zo .he enlii.i-Iklic- tl

fact tli.n Hi reteitl .veum tiiii
clitinu'liTlhtii' iri'itlnii lui. ' uu. (1 '
cun 1 cc I I'MMtrnti' mi tlic Mawe t ilie
pUSHlllliltll'H It llfT It'll till' lHt'tll'lllll)t
oufclH (if iiiiiiniil luiili iin'.v . Tlu' ..I 111

entitlile ileoiilt'in i ill Ivrir nil ii fit
forth in till I!" ii.ikfilncMK by in y r

uf tlir inc-on- t Metropolitan en l
with tlioe uf tin- - pant. Nuthlni; could
be Ilium liu'lalii'lioly to the nltl npeniKtier
than to listen m De.itlnn. rtirimi. I lom-io- l,

ItoUil.T and the rent, uiiiiiiik' whom
only Htottl lemaltis of the oliler Kalnxy
of stars.

Among tin1 new one Mr. Hnnin thlnr I

out tin1 mom loftilKPtuly. for his .Worrell
la a niiwi excellent inipemnniitlon. unite
capable In nplte of lt Teutonic ,tv-l- of
IntrrpntliiK and even aroimini; an mill
erwe. Itn: when mic r'(Mlli those iiiKto
with Nottllcii ih I nil nltnr, Setiilirit.il or
Mclbft an the ijuvrn. Miltlti'lli as the
pjffp, .loan d. HeiUe as IIudiiI. I'lncon
as Ht. Hris. .M.iurcl a ) Xrvrrs and
Kdonard tic Itenzke as Mnrrel there tun
be notlitin; but Krlcf for iln utter ab-

sence ot emh .ipmbllos of Ivric ar-

tists In these d.tys
IVrhmix, therefore, it will bp .is well

to try to fowl thf performance ana
think about tin- - ..pern. In main vcar"
of eMierlence .is a chronicler of itnincnl
dolncs the writer has noted (1

peculiar si'imlilvpni'ss alxiut tlip uiwu
of Meyerticer. It i pernilttt'il to tin

to express hlmyelt with min-l- i

frppilom aboir the conniosltlons of Mr
l'ueolni or even the Kr.at Vordl and
no one ap"'irs t chip lint tot him ' his Minn In draniitlc ticntment.

hoiiii" unpleasant facts about ilii-- . picpiratlori. polish. brllllaiv. mstrii-opera- s
'of Mevcrlieer and Imnirdtiitely mental clevcriies. as well as his very

his mo tn i tv li mail Is with consIilerilM' In fotm"
dlRtMnt letter I So much for the depreciation. Hut

And yet depredation of the thin and Schumann was too k.eli .1 ciiil.' to be
pretentions music of Meyerbpe- - l not'liliiid .o that which Is e. elent in the
new. It lo have ex ispcrateii seri-- j mil of Meyerbeer, lie s.ial
ous musicians manv years airo. lor Hob-- ! "Only and hatred i.m
en Schuniann wmte .i very brilliant nml! " l the work manv better
vigorous comparison between Meyer- - i tr.ltiKS. tnany noble, sublime em.itloiis:
beer'H emb.sllment of i emotion I utile souk is li'.vthe.
Hnd Memlelssolurs as found in

-- St. ' ' !'' ""lii; lovely . the mm', of the
PRlll." Let us then cad Schumann Into t U'lid act is interenlni; through the
enlll-- ni.il iiIImiv bill! In t,..lf Inutlmnnl. Illll t rail II IV of it.S nillMllUl ellt'S.

"I am no mornlist." he wrote, "hit:
It enrages a Rood I'rotc tutu to hear
his dealest hnral out on the
boards, to see the bloodiest drama in
the whole of his religion de-
graded to the level of an annual fair
farce. In order to raise money and nohe
with it. Yes, the whole opera, from th
overture with Its ridiculously trivial
sanctity, curaRcs him, to the close, after
which e should all ! hurnrd alive
together as roon as possible."

Schumann here referred to the jt
lines of the opera, which are never sum;
In these times:
"Par le fer ct

Kxternilnons la ree Imp
Prappous MiurHiiloim riieretl'iiie !

Dleu le veut. Oleu eut le sans.
Otil, turn vrut le snnK!"

"Whnt." contlnuis the caustic com-
mentator. "Is the imprpsslon left be-

hind by 'les lliiKPiintH'? Tha: we have
seen 11 Inilnals and MlKhty
ladles exposed to view " Without

all this vivacious and pene-tratl-

writer's details, let us leap to
his last remarks on the story and ci

in them.
'Then- - Is Srrrrtt. n finished profli-

gate, who loe I fifr'iifiNp, then Kives
her up. iln'ii ac'epts her ns his wife;
I'ofciitluc herself, who loves litwul,
marniw .Viici.t, swearx she loxes him.
and then betrothes herself to Itannl ;
Itaaut. who love" Valrntltir, rejects her,
falls In line with the yiiccii and llnnlly
takes Vnlrntnir to wife and then the
Queen, the iiieeii of all these dolls!
And people i an be with this,
because It looUs and comes from
Paris."

If the story awoke the attlstlc wrath
of Schumann, the miis'c stlrrrd him
even more deeply.

"Mow yet empty, how in

fortress Then a deul Is said
about the dedication of the swonN
the fourth act. I acknowledge that
has much di.imatic movement, somt
Intelligent that the
chorus esp.M.Hlly ts
effect: nation, scenery Instrumenta-
tion, woik tuKclher, nml iiji horrlb'.e
Is element has writ-
ten with warmth Some
eprlt cannot deny:
but time will not allow to through

Mr. Caruso as Rhadames. In circle Leopold Stokowski and his
wife. Olga Samaroff

tell

bunleiiPil In-- 1 variety

seems
envy deny

contains

Marcel's

ItVlllK

.khrlekd

history

l'lnrendle

executed

pleased
piettj

overlitilen

ureal

e.e. dei.i r M e oeel s ,i urd
eiifieiH IIih cMereine

ilt.d j'it ol slle are us well known as

'

the lirst part of lib- - due between
dentine ami M ucel from l,s char-

acter, so is the sextet inter Mints; the
Jestlni; chorus I? In a com.c ve' . the
dedication of the pomnards has inoie
than Meyprbeer's usual originality; and
above nil, tho followini; duet between
Haoul ((nil Valentine has' How of ida
and musical workmanfhlp; but what Is
all this compared to the comnionnes J,

distortion. iinnntiirnlnrHs Immorality
I ami unmusical character ! the whole?"

Wauner wiw in accoid w.th Scliu-man- n

in retardinc the duel Letweeu
I Valentine and It unit the stiprfiiie

moment of the opera anil as one of the
finest products Meyerbeer s cunnlns
craft; and Wasner did not love Meyer-
beer ut al! Imbed it Is the UM con-

ception his muse, and Us dramatic '

force Is direct and communicative. '
However, to conclude these exhibits,

all who tl their wrath aroused
'by the cetisme .f this composer "pure

Tub Si v'f. levietVpr letters. I.et them
write. If the must, to Sdiutnann.

If the writer of tnis column w siied
to lltiRer over the reproduction -- .es
HiiuucnotV would doubtless bury
himself in sail nvollections and In et

that acnuarnmnce with the trup
style of this preventions music Is so '

limited amonc slnRers of Metro-
politan Opfru Mouse "I.CS Muiiuenots"
lielonps speciilcnllv to the I'rench
"(trand opera" type. H recitative, as
well .ts melody, is r,I Parisian lineage,
and onlv sinners who nie trained in the
French understand the correct
mt-thi- of ilellverlnK it. However, t"ie
Metropolitan needs an elastic repertoire.
Therefore vninc Krench operas must be
Klven from time to time, even If they
are not pi rented In a manner to com-

mand the enthusiasm of Kreni hmen.
The discontinuance the perform- -

unces of the Opera Company

with those who founded the f enturj
Oliern nor with those who conducted it:
lint Ii does seem that this Is Hie oipor -

tune moment for the reiteration of no- -

tlce one or two f iris loni; established
and frequently overlooked '

The public of this city has done evr ry- -

thlnir in Itn power to show to amuse- -

ment projectors that It does not wish j

cheap opera It has time and time
airaln refused to support il. Numerous i

cheap opera schemes have come and

Martinelli

and Ober;

Schumann;

'Carmen," Miss

tentloual. yet supei llclal!" he exclaims. In ChlcaKo will be regretted by al! those
"What blacksmith's work, that the mob who saw In the In rtmilni; f this enter-ma- y

not fail to observe It, Is 'his prise a uretit "educational" promise,
eternal cli..ntinir of Mnnrl'.t A lli!ii There Is no disposition here in find fault
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THE WEEK OF OPERA.
Metropolitan Opera Home,

MONDAY "Aida." Mmes. Destinn and Matzenauer; Messrs. Caruso,
Amato and Dtdur.

WEDNESDAY, 8:15 P. M. "Tosca," Miss Farrar; Messrs
and Scotti.

THURSDAY, 7:45 P. M. "Lohengrin," Mmes. Destinn
Messrs. Urlus and Weil.

FRIDAY. 8:15 P. M. "La Boheme." Mmes. Alrla and
Messrs. Botta and Scotti.

SATURDAY, 1:30 P. M. "Siegfried," Mmes. Gadski and Ober; Messrs
Urlus, Reiss and Braun.

SATURDAY, 8 P. M. Benefit of French Hospital,
Farrar, Miss Bori; Messrs. Caruso and Amato.

CONCERTS OF THE WEEK.

SUNDAY Symphony Society, Aeolian Hall, 3 P. M.
Philharmonic Society, Carnegie Hall, 3 P. M.
Chamber Music Society, Straus Auditorium of the Educational

Alliance, 8:15 P. M.
MONDAY Philadelphia Symphony Orchestra, in benefit concert for

the Edward MacDowell Memorial Association, Carnegie Hall,
3 P. M.

Ossip Gabrilowitsch, pianist, Aeolian Hall, 3 P. M.
TUESDAY Julia Culp. mezzo soprano, Carnegie Hall, 3 P. M.

Jerome Uhl, barytone, Aeolian Hall, 3 P. M.
Music Leap.ue of America, concert, Aeolian Hall, 8:30 P. M.

WEDNESDAY America Symphony Orchestra of New York, Aeolian
Hall. 8: is P- M.

THURSDAY Boston Symphony Orchestra, Carnegie Hall, 8:15 P. M.
FRIDAY Philharmonic Society. Carnegie Hall. 2:30 P. M.

Symphony Society, Aeolian Hall, 3 P. M.
SATURDAY Boston Symphony Orchestra, Carnegie Hall, a. 30 P. M.

Harold Bauer, pianist, Aeolian Hall, 3 P, M,

r
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in .' 'htm the wars Kv--

one of i In in lias died for 'jcit of pint on
ace .eerthclpss elltel'lirlsinK itllc-me- n

persist in trying a,' experiment .

utxnln.
They alw.ivs appuur to 'jase heir ar- -

KUiueiit for so dolnc on the ground that
no one can Klvc any reason why the
pliblii' should not like cheap opera This
Is iibsolittely true. N'o one i ,m Rive all)
convliu :u. reas-i- n "Veep; the pub'.ic and
the public newr inll;s, li Just caliiily
stays at home and lets he cheap opera
rot.

Kor soin myM.-- us le.ifin 'lie man
who is ixpeited to Jump in the cnatice
lo hear opera three times at 5- -' u time
Instead of nie at $i" never materializes
The fae i' ms to be that the man who
lias ?2 to spend on opera Roes and stands
up b hind ih" op'tii-stt- rull in the house
wh r.- CariiHi s:ns Instend of slttlnR In
an orchestra stall in the house whre
' 'rvllle Ilnri-oli- l sine?.

Probably vtry cheap operu miRlit be
nude to attract a pulilic. If It were
practicable to wive performances of the
1 rlnclpal works of the Italian. Flench,
anil Herman masiers at prices not raiiR-lr.- it

higher tl'an ri0 cents and K0ln as
low as LTi cents all thow people wlio
lov operatl' music and who cnnnoi
afford to o e n to Century perform-
ances would attend the representation ,

ar of course ome beneficent patron of
the arts would have to foot the bills

Now let not every one begin in look
a: Utto Kahn. ,

Mr. Kahn Is a liberal nnd public spir- -

ited citizen who has a very' nenulne
love for nuific. Me whs born of a
musical family and brought up in a
iuiimIciI atmosphere. Since he Ii is risen
to a position in the front rank of Am-I'l- l

an flnnm-lcr- he has expended Urge
sums In the support of an enterprises,
and It Is no secret that the present
sound condition of the Metropolitan
' "pern Mouse Is due chlelly to his com- -

blnatlon of artistic enthusiasm with
business sagacity.

Hut every time a forlorn hope in j

open is to be led It Is not necessarily
.Mr Kahn's duty to take the Job Me
has done more than hl share for the
Century scheme and he turn retired. It
Is perfectly safe to say. In spite of his
politic ntatemeut recently published In
the neWHimpcrs. that he retired because
be saw that he was playing a hopeless
mime. Hp had found nut that oncp
more the public took no interest In cheap
opera. The public thrusts Its large
tongue Into Its cheek at these '

"educatlomil" plans Mr. Kahn has
It. as his former foemun. Oscar '

llammersteln. saw It before him.
There Is a simple proposition which

tnnv here lie Iniil ilnwn for the belti
of flltr prjectots of chenp opera

,emes. If they wish to be pirfectly
, ,.rtu f Ia(ro,mKe ,,ere in a way to
achieve their end.

close the .Metropolitan Opeia HniiBe.
,IU thir. Is the only way.

METROPOLITAN OPERA HOUSE.

"Aula'' will open tho eighth week of
the .Metropolitan opera season

evenlnK with Mmes. Destinn, Matz-
enauer and Sparkcs, and Meswrs. Ca-

ruso. Amato. Dldiir. Itossl and Ilada in
the cast. Mr. Tosoanlnl will conduct.
Ito.ilna titilll will lead the corps de bal-
let.

"tosca win be sunk" next Wednesday
evening by Miss Kurrar and Miss Bras-- I
latt. and Messrs, Martinelli, Scotti. RosdI.
Inonhardt. Hada, IICRiie and HeschlK- -
I'.an, Mr. Toscanlnl conducting. Other
operas next week will be:

"Lohengrin" on Thursday evening with
Mnif. Destinn, Olier. Cox, ICfiener and
Van Dyek, and Messrs t'rlus, Well,
Ilraiin, Mlddlcton and IJayer. Mr Hem
will conduct.

"I.a Boheme" on r'rlday evenlnK with
Mmes. Alda nnd .Schumann, and Messrs.
Ilotta. Scotti, Dldur, Do ScKurola, l,

I.eonhardt, Ananlan, HeschlRllun
and Atidlsln Mr. i'olacro conducting.

frt.l" ivlll V. .,nvl ...!,',. U.,l..
,1... V. ,,iV 1..

' . u......ii.... it nn mint, or 1110

tlrst time this sca-so- n with .Mines, fiad- -
' ski, Ober and Schumann, and Messrs.

Ill'rlus, Itolss, llrattn, (lorltz and Ituys- -
duel, Mr. Hertz will conduct

"Carmen" will ho. sunn on Saturday
evenlnK, .lanunry !). for the benefit of
tho French Hospital by Miss l'larrar,
Miss Ilorl, Misses Sparke.i and Itraslan,
and Messrs. Caruso, Amato, Itothler,
I.eonhardt, Hada and Defrcre. Tho bal- -
let will be led by Roslna Oalll. Mr.

jjTo'canlnl will conduct.

Tallin Casals, the Spanish 'cellist, will
play at "opera concert."
Knimy DcHtlnn anil I.ticn Hottn will
sing The orchestra will be dlrec'ed by
diehard lliiKfrnan.

, "I.a Travia.a" will be suni; un next
Tuesdaj evening at the HrooWlyp Acad- -

I filly of .Music by Mmes. llemtel He

t i '

i ner aim juattieiu, ana Ales vs. Ilotta,

George Barrcre, soloist with
Symphony Society of New York.

Ain.itii. Atiunlaii. It.ula. IteschiRlian and
HeKiie. .Mr. I'i.Ihcco h lil conduct. Ito-sm- a

C.iill will lead th" corps tie ballet.

MUSIC TEACHERS AND PUPILS.

The miicfi-- t at the M.llkii Musi
Iiool last Sunila afternoon was ex

i tin nll successful Tho hall wan
tilled t ' it- - ii'most capac'iv 'li a mil"
enthusiastic audience.

This concert of the pupils was rather
a concert if iioiinK artists, all dlwplu)
InB remarkable nustery of the key boa il
mid uuo inuslcliuiHlilii Manfred .Malku
Is to be ciinKiatulatcil upon ihe achieve
"rllt of this work

.Mr Varu Yorx, vooul teacher with
stiitllon at S Went Thirty --elKtitli street
announces that on Tuesday" ilurliiE Jan-
uary bu.ull! elvii free vocal trials b.v

iiVliolnttiiet t These appointments ni.i
lie made between 10 A M and 1 P M

and I'. M. to fi I' M

SlKtior .Mario S.ilvlnl, the noted hIiik
inx teacher, who was in Kurope tills sum
mer when the war broke out nnd who
il lit lied Cioss work In Switzerland b
foio lie catno to Anierlcv by way uf

'Italy. ha opemil his slnulnc studio .

'Ill West ICiKlitleth street
Thanks to his famous method of vol, e

placliifr. to hl knnwledKo of
the vocal organs ami to Iiih tirllllunt .on
ceptlon of artistic tone prodiic'lon SiK'
nor HkIviiii Ins been railed the modern
tlurcla

The greatness of SiKimr Sim nl as a
voice bullilt'r consists not merely In re
palrlnK tho tone of voices badly tiii'iinl
or weakened throiiKh ill health but also,
thronR-- rational vocal exercises, m lirlnir
in n voicu that is in Rood condition up
to the hlKliest point of perfection ill the
art of sinKiUK It is observable 111 his
teaching that he so trains the normal
voice that eventually it (fives forth a
resonant rounded tone Ills pupils are
ttained for concert and opera, and HlKnor
Salvlnl teaches repertoire work in Ital-
ian. Krench and Herman.

CONCERTS. RECITALS. NOTES OF
MUSIC.

(JeorKe Harrere. flutist, ami Atkady
Ilouistlri, violinist, will be the soloists tilth

t tho Symphony Society df New York, Wal- -
' tnr Damroscli, enndiictor. nt .IColl in Hall.

this afternoon Mr Harrere, the dlstln.
' Riilshed flrst flutist of the society, will

make his annual appearniicn as soloist
with tile orchestra He wltl present font
Kiench rotnposltlons Aiidantlno, by (Ja

I'nrneele ll.ill. lne. vfl .Ian, nth, nt :t.

JULIA CULP
SIlNti IU ( ITAI. COIMt VAII V. ItOS St Hie
riiiu isn.INVv AV I. T leiirtu nt mix Dllire nr
tint ANTONIA nawykii, ir irvray

("smrcle Hull Sel. Mm. l i r. I'nnicrt nf

Scandinavian Music
Ausnlrt-- Ainrrl"iin-Se;iiulliii- Inn Hnrietv
M'AMIINAVUN StMI'lHOV Olll'll.

flln VI Inillnifslml. CtimtiK'lnr: .lulls I'lMllssen.
ltmo-Nniiritli- Per llbirrn, llansndlnrltone.
Tlclietn I.v to J2 at llnll list Wiilfsntin llurtmi

LlttloThcatro, 238 W. 44th St.
mi itsnv v vn., .ia.v 7, n :i.

!,.y CORDELIA LEE
lllrrctlon l I.. Moore. 1 t'tilar St
Pliinic W) Jotui strlnwny Piano 1 nl

Arnll.in lull, Mn, Vfl., ,l.m. 1 1th. nt aian.
SOSO HI'.' I IV
ADELAIDE FISCHER

iUt V.Vlf li.in..a.

si 'l urn lli-- tl - wt rk iifJnn i Vi'iilliin Hall.

ISAPIRSTEIN

Elizabeth Schumann as

I

i, F.iu.e Serenade bv Heorge Hue
l h . V.ilsr. by Ati'liu c.iili and a
Nmiuir Wllttlll by llllnself. Tile Mollll
colon' rkady lluurstln, was runnen
ui'i ii coin-- 1' niatr oi nie

i ', c iirtra. For the past two years he has
lii'i'l S'llil.lfiK III llerllll wlth Hem I Mai- -

.ui and lie has toured rirltallst In
N'urw.iy ami Swuleii

Th. iii'iiplete proKraintne for the afttr- -

,iiin is an follows Overture to a Coiiied.
''iirijtia Suite Op 39. tlist tinie In New

. k HioiiiK. coii'erto for violin wit li

At III I V X II.VI.I., I'll. I I. .1 V N'l I .In I I.

ALWIN rTin:i.cvt rrui.r. riam).

SCHROEDER su.viw muci;. vimin.
TRIO At " IVM IIIIIII IH ll.'l villi

TICKI TS .Vie TO 3 OW T MUX til I III.'

ai:oi.ia 11X1.1.. I III. .1 'v ir..
V till IS. I'M Ml Ill 1 1 A I.

HOCHSTEIN EBELL
TICUI.TS to . HI NOW W IIOX U I I' I

VIOI.I AMI VI . Vliin. i; c.lmi'i 1 1 nl. I"
AIM. FRIEDBERG

.'il piano llirltnl Tlr rt line to: Ktiultilii Piano

AKOI.IAN IIAI.I., Mo'ilaV ,f .bill, t III J

I6ABRIL0WITSGH
Vl;l 1 ml-- I'ha Ma mJVlt .not ,

Villi. I VS. IIAI.I., Sal. Ml .Inn. II. ill ::

I
Vnoihrr

roll a tiv BAULRit mm. ii
Mst I inittnn C liarliie,

.VIISH'AI INSTItt'CTION

SICNOR MARIO
SALVINI

"THE MODERN GARCIA"

UEPRKSENTS

The Highest Ideal of a Voice
Builder

Himself a Tenor Singer who
knows all the secrets of the
old Italian "Bel Canto," Sig-n-

Salvini has a thorough
Anatomical and Scientific
Knowledge of the Larynx and
the Vocal Organs. In addition
to being a most accomplished
musician Sig. Salvini has a
broad literary education.

Studio, 114 West 80th St.

Ida
In Votil Art,"

THf UNQUALIFIED SUCCESS OF

Tin; iiixr.Ni:

MAIGILLE
American School

cf Bel Canto
Srlmci ! Votil Aril

M W. M St.,

New York
Volte Trlili lull)' nt

n cltlr li. III s)i
llltllMrlll I'tiplll fin
gin tt any tttur

ILL LCS&I1NS nivrN
ekR&ONALLY OY
MME. MAIUItlt

Musetta in "La Bohemc.'

liejiia In 11 in. nor S inii-s- t iriis. Arkady
Itourslln . solo foi llu'e w.iti u li. 'T. I

iiiirge Harrere, .mil ScIhizo r.n.ias-tliiue-

"A Fiur Tale," (list time In New Yo: k

-
jiim'I iioiiniiiin, nie pianist, win ru.uii'

lil llrs- appeal ame ol the season una
'Hie S rnptuniN miiiiIv, al . 1. oh. oi I f .tl
Ion Fililav at d Sunil.i a'i,nn"i.s Jinn

. j- S anil 10, a. S o lock Tlu cig.iKi-
iii iits Willi tin s 'iipimnv Soi v Wi be

the uiil) O' a s'i i! il in r in Mi

I

Carnegie Hall, Tues. Aft., Jan. 12, at 3,

SONG RECITAL Marcolla

QrmDDinu
II L 1 11 il i U 11

I

FOR THE BENEFIT OF THF.
i

AMERICAN POLlSi I RELIEF FUND
ntANK Ui rultf.l. at the I .tin I .m
TlrUrtu now at Hull ..tut o!iiili! I

Csrnrclr Hull, snl. Aft., .tun, llllli. nl 'Ji.'lo.

GERHARDT
Itiillnl of IIhssIihI mill Vlmtern Sonus.
KfltT s(.H nt i lie nl no stetnw al
IIcIiiik m litu mine VI to vv if i ' n i ii fici

vi:n.iv iiai.i.. .i.m ii .1 j M. lit
'two Itivltals ef Vliillu ( Ii in M

VI III It I

PALO!
.VMinn IlKN'Ots"! in the l' mil M S
Srats at Hall or Villoma S r 'I b .

SYM

Thr tlilio
.Ian. Mun--

hi- - o)nlt fur

GERALDINE

Arn ' Bl'l
IIKVII'KI.. liltnisl I : It. VMVltl. Mi I lilt U

"r.filiB
iiutt ,'itn.iii,

lllV
v i xi s'pt? t
ft

INSTITUTE OF MUSICAL ART
uf v Iti of Itirl

An End on cd Sthool Frank Damrosch, Director
Muilt'iH with tnl aMtity atul curnt'

liurpnei f.ui til.- ( ihuronuii ami com
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