
S'

FORECAST

t"
4r

I'.t

Irr-

H'

t

t '

tf.i

5:i'
if

"

r.r .
-

Pii

n.v
I

t.ss
Vitt 'HI

1'ft.T
1' -

the v.

itk-
fUr.
it

I.
t "

nir-tav- e

?r

lata

t( ,

torr. "
Mr

tkf r.
I

'

- I'
f"nn.

,

'T
ih.

itf
the r
p " i'
tv i
Vie-

IT j,
tni
ITT.
and
iimf. i

trw.
in ft..r
Ctn- -

v..
Jrarr
Pir
Ifan
II 4'

t

J
It .

It" ,

In ! ,

th,
1

I"

r a,
I'M
;,!

dr.,,
t

Mil.'

.

tr m

or

J. UGH
p.

to
I i .v Hy ambitious muna- -

i milium picture on
,iiii I'l Mil tlic goose
i,il the golden egg by

, . ln it-l- ? Will they,
i. u lees of .iilini.-i.ilim- ,

- mi nt in'i'ld'i' of re-- .
U tu tin- - tllcutle gnl- -

. x derived thrir orlgl- -

- ..r New York, pioneer
i who I of

i in S. rMc e. which makes
i. ii ki'tlii plioto plays In

m of I lie I nlteil
l . .mil In the

.!. Mr. I'owcrs Ih a

"

.

Then rock back for
ri the mnvenient set on

.nip r t n t York photo
' 'h to raise thf prices of ad-- f
r

m liirrea.--f in the In-- -
.f that Is at the
'he present agitation for

r 3 'f said Mr.
i recent Interview. "It Is

I. 1 ambition of the man who
pi i' the motion picture on a

theatrical who
.Mi in other words, the ex- -

thinks he Is milling 'class'
- m s.s liy having a few auto.i

fr of his theatre and there- -

he Is to charge
pr.ee. It Is the embellish
' pi' ture that

- the Increase In the cost of
1 s the the vocal- -

'ermlxlng of the elements
M". vaudeville and

1' ! drew forth a pad from
- - 'if his desk and extrae'ed

' f- - 'in his vest ICm- -
- s various points by Jabs

l" ' on the paper before bun
- mi. his subject with th"

- irptlun of the man who Is
r -- ted.

picture made can bo
' i i.,ckel, with a good profit

' exhibitor. That is not
'l' trouble with the motion

'. - ii. ss is competl- -'

- the problem which needs
ii the wrong way to ap- -

in liter an eye to Its
' - by to raise
' a move Is a risky step,

' ire capacity and big vol-- -
ii. ss may dictate an In- -

tlgure charged fur se.us
I'lmt'i play houses tho mo- -

business Is n flvo
'.on and will so remain,

tuif cope with the
stage?

'i1 'hi place of the spoken
'i rns to be the question

ring some It
.innot. It N an entirely

" 'if It Ih
fd as a form of variety.

' i a brief Mil, fliiiall coin
Nl.ng a place all its own
m rit world, and the sooner
iff trying to make of It a
t'.K K to basic
'in the Dim play is mini- -

imtisi'inent for the niaM-c-s

the co -- i of admission
d.

in hi i I cspnn-ihl- for the
' it the bUslllc.-- s. He grew

ii.iUfls. He will grow
. 'I'l.irti rs, take It from me-

nu variety
to the

i branch of diversion lie- -

i i ' i t .i in and stick
'i in "Kianime single icel-'- ..

hi f.isional big subject,
"f tile using your uudlfuce

In to the
: n i shuiMi. Whi le short

I "ii the hi reen it -

'' niii' of the usual three
mi Ki'l will iihasr tin pa

soundly
ii.it tho mood

f r lit- patrons, be it for

PRICED
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A. Powers Says Over-ambitio- us

Managers Are Drawing People Back
the Legitimate Theatre

picslduut

Antipodes,

''''

prolection

producing

admission,"

privileged

programmes

orchestras,

rt,iinmcnt,

attempting

primarily

'legitimate'

producers.

principles

proportion

supi"i'ted
particular

Western:., love storj or comedy, Is en-
compassed liy the Ideal programme and
th.it was tin- - purpose of the originators
o. the nlcl(ol shows lln the other liiltlcl,
where yon attempt to Impress with
li'iiilly hernlileil nil feature shorts you
will discover, anil are discovft lug, that
the llvo reel or six r,.l subject,

llin i.ntlr., ..I ... ...in ..n ..." ' ' .i i.iii, ill 111 HI
M'leasr the moods of many of those pics- -
nil and the piociatntui rutltttu to ;ro-- I
vide the variety essential to success

' In fondue tlnu-- ii film tit. .oil... n.n.. ...iti
I depart lior.d and with a feeling of hav- -

Ing licen cheatfd. iwvcr to return.
do not lielee In escluslve

turo' shows. J think It can he truthfully

'TO,

si.iliil tint thf biggest in thu
vogue by the motion picture
ii.iu iii.i.o ily that I

mean the absence of the
attendant on a night al the
theatre theatrical attraci.ons
mil the proximity of the 'movie'
iiterprlso to the home, due to Its

on residential neighbors.
Id billing features iu his regula.- picture
fare for his the exhibitor

at very foundation on which
the tilm Is bullded. His argu-ii- i'

nt .s that 111 presenting a big stir
li lllms he Is Justltled In the

the ir real feature and also is Jusn-lle- d

in prices even to the
iiiiiuiiiia.it. n 'if Huff figures In other
words he believes that because of his

THE 1915.

"MOVIES"
of the hen es and hi mines

of the legitimate stage In film Versions
he Is entitled to rank himself with tho
producers who present these stars In the
Hoah.

"That his premise Is wrong Is proved
by the fact that no 'feature' play has
lasted a year at Its original high prices.
Tile picture clientele noes to see 'pic
tures,' those that are interested In the
dram i go t see- 'slurs.' Kxeept for a
few men and women who because of
recurrent appearances In Minis and ex- -
cilltnt have caused
themselves to he singled out by picture
patrons the 'slur system' is all
la pictures.

"Why tho picture purveyor should
take it on himself to seek a division of
the Held with tho theatrical managers
Is Inconei Ivihle to me. There Is no
bond of sympathy, no relation, between
the two. Kven to the actor the

are different. In a business
souse It Is that with his ex- -

you on other foot two beats (second position).
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presentations

chnnictctizallon

methods

pfiiditurcs in salary, In
play royalties, looking und persistent
advertising In the course of a 'run' the
HiMiirlc.il has no option but
to charge a two dollar scale for premiere
plays and a dollar for revivals
and second city 'runs,' Premieres and
'road coinrinleH' to tho picture manager
Hi' an simply 'copies,' Thirty or forty
copies' sent to as cities would be
equ.ulnit, In ii theatrical sense, to as
many 'road companies.'

"The cost of Installing- the companies
in the various cities bo piohlbl-ie- .

the of tho production Increased
or forty fold, of the

liw of economy In talent and Inwstl-- i
no monstrous and ImposHlh u In both

physical und uptistlc directions, .several

days of dark room activity, packing In
tin casiB and letting the expressman do
tho rest - that disposes of 'road com-
panies' us far as Illmdoiu is foi.ccrnid.

".Many exhibitors who are charging
2," cents for their shows are losing
money. If the of their shows

a deviation from the live cent
principle they could make money hy re-
ducing to n 10 cent fee. I have also
found that many exhibitors who charge
10 cents are piling up dellclls. Uy re-

turning to the original admission tlgure
for motion picture entertainment .hey
could do a prolltahtc business. As I

said before, tile til' Hon picture business
Is primarily a live 'cent sort of enter-
tainment, tilling n niche that It
ge; away from, and as soon as this fact
Is realized and the bubble method ,f ex-
ploiting and expanding the picture busi-
ness Into something It can never be are
dropped so soon will the exhibitor's
troubles cease. In the meantime he

n line chance to lose all ho has
exer mado hy listening to the specious
arguments of the man who would wotk
wonders."

Clipped His Locks
Itecently William Melvin. or Med cine

, Hill, as he was known in the

next

same not and

factor

isisy

wrong

stock

many

and

had to have hair cut
beginning un sentence at

Ohio after a
tlon under the Maun white slave

ns the pr.son
snipped which hung down, to
his shoulders,

been years i.ilslng that
crop of reason weep-
ing.

Hut a Sing Sing a few years
established a hair record heat

this. Ills blond fully to
line. He had had his

hair cut birth. He expressed
no regret over the loss of
being oddly confident that he could grow

t auoihei bhuik uf hair In ahurt. urdtl'.
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this generation how tienutlful
gavotte Is, and In so

j she has proved the value of sim-
plicity In I have not yet, how-leve- r,

It generally danced In the
' liallroom, the reason which I feel

be that, ns taught, It has not Ihvii
sulllclently modernized the ballroom.
It Is with this end In view, therefore,
that I make humble effort to teach

,and my appeal to you to dance the new
gavotte.

The music the gavotte can be pur.
'chased In any store, and you 111

llnd scores of selections from to
choose. The most modern piece
of music and probably the easiest to
learn the dance by is "The Glow Worm,"

"Norwegian

forward,
gentleman

gentleman

N GAVOTTE
TEP DANCE

Vernon Castle Describes the Backward
and Forward Rock and Three Walk-

ing Steps the Simple Dance
carefully have dlflleulty

grasping what
only

lie noticed are only
beats

can do
: t

niul unit two and
s practically

gentle-
man front

backward.
gentleman
backward, gentle-

man lady a slight

In the step the the same; the the step the gentleman faces the position
man in her backward. her directly in front.

n I I. Ill !'

You can independently each and continue in direction. the end of the dance so low sweeping as in the olden

attained
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My wife and I on our recent tour used
tho Dances, " by

You commence the modern gavotte
by rocking the lady on her
right foot, the on his left
for two beats. You will notice that the

holds each of the hands
in his very lightly, and never nt any
time the Is his arm
around her waist.

Kor the gavotto there eight beats
to the measure. After rocking forward
for two beats then you rock backward
on tho other foot for two Units. After
that you take three walking steps
forward for three Unit a and pause for
(he last ami eighth beat, ready to com- -

mence the rtep this Is gone

in
over you will no
In the step is. and this
Is really the step in the modern
gavotte.

It will that there
live steps to eight of music mid
you the counting this way;

t 3 t

one tun line three
The second step the

same as the first. !u fact the lady's
part Is exactly the same and the

turns In of her and dues the
same step After eight or
sixteen beats the can go for-

ward and the lady the
guiding the with

but

Iin

other times

busincf.s

manager

violation

If

pressure of tho hands, and ns long as
ou that nil the steps

tho same ( thai Is, a back-
ward and forward rock and three

you cannot very well go
wrong.

h'or the next step the gentleman is
still facing the lady, hut his position
Is at the side Instead of directly
In front. This is of tho prett.est
positions of all. This step Is the same
with the additional fact that you can
turn of each other after
taking eight beats forward and eight
beats backward and continue the step
In the same eight beats for-
ward and eight beats backward,

Wo now como to the last step,
Is a trifle different from tho others.

13

nsmuch as nstead of rocking luck-war- d

and forward you take two si. w

steps forward, then three step"
forward, At this point the gentleman
remains in one position and the lady
releasing his hand walks completely
nr on ml him, taking two slow steps for-- j
ward and three fast steps for sixteen
beats.

At tho end of the sixteenth beat you
will llnd that you have made a com- -
plete circle and that you are In n posi-lio- n

facing tho gentleman, ready to
commence again, either at the beginning
of the dance or at whatever step yui
wish to repeat.

At the end of the the how is

m
second lady's part is exactly gentle- - In still lady, his

turns front of does the same step is at side instead of

of Bowing at is

Indeterminate
penitentiary

hair,"

reached

Orleg.

lady's

throughout dance

are

ai?tiin

remember am
practically

walk-
ing steps)

lady's
one

Independently

direction,

which
In- -

quick

dance

not so ! and sweeping as In the olden
times.

(fVipirftZif. It'll, Oils I'. H'ooiZ.)

His Last Stand
by otic they go, the cabbies of

ONE iltlfs. In New York, for In-

stance, only a handful remains of
the old timers. As a auishlug race we
salute them, especially in the person of
Tlmmy U, who for nearly fifty years
has piled his gently predacious ending
of friendly Jehu.

Timmy o must be within hailing dis-

tance of threescore ytnrs and ten, but
his countenance is rosy and round, and
Ills blue eyes twinkle with the light of
twenty when he talks to you of the by-
gone days. I.Ike himself, his horse la
ancient, yet her spirit Is youthful,
though her body Is bony and creaks In
the Joints. Kven Tlmmy O's cab has a
launty air despite Its incipient dissolu-
tion.

During Ills half century of service as
cabby Tlmmy o has had the honor of
carrying many famous men, and some-
times he carried them to victory, If
Tlmmy O Is to be believed. For hours
he will spin yarns to you of Thurlo-- '

Weed. Charles Sumner, Sunset Cox. Clen.
drum. Henry Ward Heeeher. James (1,

Maine, Samuel .1. Tllden.
He will grow eloquent, in telling yon

of wild rides through miles of deep snow
or mobs of rioters, to catch a ferry or
train for a celebrated statesman or to
ave a situation for a renowned speaker.

He prides himself on remembering thu
features of his famous fares and the
words of praise some of them bestowed
upon him. Kver and anon he Interlards
his reminiscences with:

"And none betther men ever sthepped
into shoe leather, sir; they were d

men in thim days'"
When the taxi came to take away his

livelihood he scorned tho new vehicle
with a line fervor and refused to ac-

knowledge Its advantages or expediency.
'No good can come av thim lui.zin'.
Iilajiln", crazy contraptions;" he swore.
Ul coursv hl Income dwindled. 4iut lie
sat tight, grimly maintaining his stand
against the evils of fallen fortunes and
speed mania.

At the reports of auto brigandage and
taxi thieves he shook his gray head
solemnly and spat sagaciously.

"What did I till ye?" he asked tri-
umphantly. "No good can como av
thim murder machines!"

From tills rellectlon ho takes ikt-petu- al

comfort.
Meanwhile he dozes on his seat In

tho sunlight, or when It rains ho crawls
inside the cab to sleep. Kaln or shine,
his nag lowers tier head relleetlvoly,
nods, and, like ln-- r master, dreams of
the happy days of yore.

An occasional fare lightens his way.
Then he puts on his old time profes-
sional air of elegance, as Itellttlug one
who has known Presidents and orators,
and drives through the crush of autos
and taxis with shoulders squared, un-
daunted, not a shade less Important
than tho llncst "murder machln"
there.


