8y LAWRENCE REAMER.
TRANGE plays are coming now
S from England, They are even
. stranger than ®some of our
ewn apparently prosperous producte
which would never have created a
ripple when the public in the play-
touss demanded good drama or none
st all. But nothing in the line of
pative plays has bLeen quite so far
from all possihle toleration as "“The
Angel in the House,” while the riot
centted by the American managers’
wruggle for "The Ware Case” seems
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| expressive of the theatric element of
the play. If such a line be written
with a Iterary sense, with wit or
with finish {(t Is certain to be very
much better. But the rest of the qual- |
{ties avail little when words are not
vitalized by the element of drama.
There waa precious little of this
priceless element at any time during
“The Ware Case.” Lou-Tellegen's
superh acting Iin the final scenes
brought some belated intereat. M. |
Tellegen strutted and pouted, teetered
about the stage and preened himself
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Fthel Barnymore an OUR MRS MECHESNEY

vamping or translating. Personal as-
‘m-vﬁ;un:: with Frohman was always |

| conditioned by one's direct or indirect
| connection with the theatre, If you

were on author and went for a stroil |
twith him the time would be put to)

| immediate use in a talk of poselile
| playa in your books, Onee Frohman's
i door opened and in #trode Henrl Bern-
steln, as excite] as a man almost out
|of his mind with the news that “the
| master,” meaning Sardou, was dead.
| Frohman calmed the frenzied French-
man by laying his hand upon Bern-
stein's shonlder and sayving:

“Long Live the master!  Now let me
tell you a little story, Under just these

——

E John Cutty and the Five Bel-
i

i first part is called “At Saratoga

| m—
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Vaudeville and Burlesque.
PALACE THEATRE—Irene

l Franklin returns again to
vaudeville at the Palace Thea-
tre this week and will be seen
and heard in some new songs
and sa; ingl. assisted by her
husban urton Green. She
is always a popular favorite.
Others on the programme will
include Florﬁnc: oﬁorh and
company, arie or
Norton and Lee, m.m:'n':i
French, Frank North Com-
any, Kathleen Clifford and

eehan’s trained dogs.

COLONIAL THEATRE—]oan
Sawyer, back from a tour of
Western cities, will be the par-
ticular attraction here this
week in dancing steps. Others
include May Robson in “John
Henry,” Van and Schenck, Hus-
sey and Boyle, Moon and Mor-
ris, the Cameron Sisters, Maria
Lo, Carl McCullough, the
Clown Seal and Sunday con-
certs to-day.

ALHAMBRA THEATRE—Mer-
cedes, who according to the
press agent is “the poychic
elghth wonder of the world,”
has first place on the pro-
gramme. The supporting enter-
tainers will be Bessie Wynn,
Hussey and Boyle, “The ;n“-
sion Play of Washington
Square,” Morris and Beasley,

monts.
COLUMBIA THEATRE — A
. new one act burlesque and an
| attractive vaudeville bill will
i be the entertainment at the Co-
lumbia theatre this week. The

Springs” and the second “A
Night in India.” A competent
company of burlesquers supply
the abundant fun in the lines.
YORKVILLE THEATRE—The
Mischief Makers will be here
this week. It is one of the
standard attractions of the Co-
lumbia circuit, and the com-
[ pany includes Felix Rush,
George Brennan, Ben Rumley,
Margaret Shannon, Ruby Lusby
1 and Mabel Clark. The feature
of the vaudeville part is the

“Aloha Twins."”
L J

| her mother, desiring to see Barbara
and her sister established for life.
sands for Mr. Undershaft, who har
been separated from his family for
vears, and Introduces him to them.
'ndershaft and Rarbare take a great
liking to each other. She challengea
| him to visit the Salvation Army and
he replles with a ochallenge to wvisit
his catnon works. A contest of per-
sonality ensues, with Cusins, n young
man in love with Darbara, as an in-
terestod spectator. The first scene s
in Lady Britomart's home, the second
scene in the »ard of the Salvation

. Rhalte iy
| elrcumstances years ago Sardou him- 1‘?::’!‘.'\“::'1"':"'“}::"'J'm 5-‘:!_“ Nhﬂ;t ;:oem-
| gelf one dav entered my rooms here | m“(h‘" e l" / Ho "' -"_- and then a
in Parls, throwing himself into a chalp | 1e model factory town where
with the statement, 'It's a pity, but | War mutitions are made.
\
|
|

beyond all comprehension. Evenifitbe during the first act and second ant
troe that London is enthuslastic over with no evidence of possessing the
Georgs Pleydell's play any American slightest control of any lighter moods
panager could have told from reading of playing. Then the more ha dresscs
the plece that it had mo chance of [n the style of the day the more exotic
success. It violates the most funda- does he appear. Whether it be in
meztal rule of the playwright's craft. “Muria Rosa.,” in which he was bettor Olé\a_

AT

Dumas fils is dead.! 1 was amazed. The Playvhouse will be dark for the
“You don't mean it!' 1 exclaimed; | Irst three nights of this week be-

‘T didn't even know he was 11° cause }"--"! Georga and her company
“roh replied Sardou, ‘he hrm!hen,i go to New Haven to appear 1_mdpr the

[ he walks about and seems alive, but he | Auspices of the Yals University

iis really dead. The newspapers are Dramatie Assoclation,

Ipruinlng h'm.! At least let us be S

| thankful that 1s not the death that] THE PLAYS THAT LAST.

Brattann, and :Li;.llia.n Hoxrn.
“ALONE AT LAST

Farbe it from us to mention that rule. | than he has ever been since in the
It s suclent of a taint to indicate English theatre, or in “Secret Strings,”
that the work of the plavwright 12 an [he is ordinary in looks compared

| has coms to Sardou.” | | ) -

ant without descending into such de- .'(.- the appearance he presents in the r THE NEW PLAYS TH'S WEEK- N f...-:Pz'T;:M.",;:f-j.::lllt\-;:.;r1&70:::::“:1.“‘:- | k Tha Ph\.! St Simticas th :\'""
tlis as the particular errors which are  dress of the day. ! fcursions to Marlow, which he loved 11mrk rr::w"nur'l1hw'l‘ ..‘-T-rn:;---.‘""t'lth:t'"‘!tn :t
to be found in plays. M. Tellezen i plainly not for all | MONDAY—Theatre Francais—''Mme. Josette, Ma Femme," farce by | very ""'“_.:", : f'-l. .-;I'T:;l:'!-u.ll {\\hur?ll:‘:::f | dreary” at the opguicd .'T'ln»u'!l‘s‘-l, --n.lqh
But the same error was not tn he ', rkets.  He will be useless to any Pierre Gavault. ]”:f‘l‘f'""”“ :«n:.l :-"1.-1.-"! it son's u?‘,‘,!,.,‘:-- at the Comedy Theatre
e in “Under Cover,” although Mr American manager who does not put TUESDAY (a!ternoon)—l.yceum Theatre—Matinee of songe by  riding about the park in a victoria, his ..:]n;: : .-!.‘.\! ‘..r ‘,T.:'. ,!E"“'lr“ Theatrs,
Magrue was accused of deriving s o0 i the clonk and dagger drama. Yvette Guilbert. theory heing that “taxi ‘abs go 8O f-|:~1 'T‘hcl—-iw--‘M'-'ZTT;:,”'::, "‘I‘t;\"‘";; '::;1!1}‘;;'
o [l hiet tnterest from the concenlment of e Lonid have been nothing | THURSDAY—The Playhouse—Grace George is to produce “Major | | they fll‘:.;'{.;.,:..:.l.; r’l".!-..vt"r'iui.-‘lr"lnr‘;-“‘.... T hia cay et te He.
W hato's actil 1dentity umtl) the and finer than the tense, absorbed manner Barbara,” by Bernard Shaw. I t-.:;:‘\uh 'I-II('\\“n an lt'l"--!r‘.“-‘- -‘”un-l it | the Maxine Flliott Theatrs, “Sadle

of the play But there were many ! o 0 he sat motionless in the N 7 |

v

nsed to amuse him anormonsly that “of lf'""" At tha ";-H'”f!' Theatre, “The
thirge that were not concealed, and nll the people in my building ouly the Fternal .\r"_t‘iu:-‘nt- at .|h9 Forty -
elevator man and [ feel that -.\':1\""}"’1-'““1?1.' Streat II:-;nr--. “Romeo and
His quek trips for opening night out ’Jn“nl ‘” . ' ';"'?F"f"llﬂ‘-l Stree!
of New York used to recreate him a Theatre, “Under Fire" at the Hudson
great deal, though evervthing depended | T_h’"'r“- reasure Island” wat the
on what the hotel was like in the city ! unch and JIndy Theatre, *“The Grea!
" hee wns visiting,  After many 2ad ex- Lover™ at the Longacte Theatre, "Rol
periences he selected these cities for ‘ns Stones” nt the IHarris Theatee,
the excellence of thelr hotels, not | “Fair and Warmer" at the itinge
theiraudiences, e lald stpess on o Theatre, “Abe and Mawruss” at the
the importance of period renewing !.!‘r"-‘ Theatre, “Hit-the-Trail Holl
oneself Ly new environments, “\irhat _'i"“ at the ._\~'-‘r Theatre, “The 17'n-
we'sl do after thig,” he enthuslastically chastened  Woman™ at the Thirty
announced to me one moming, “is to| Dinth Street Theatre, “The Birth of a
dine each tme in a different hotel, | Nation”™ at (he Liberty Theatre,
Then it will seem Just like visiting so The musical plavs are “Chin Chin®
many 1tils towns; oniy we won't have | 2! the ”_‘""' Theatre, “Alone at lLast”
to put up with the bad hotels in the at the Shubert Theatre, “The BRlue

Httle towas.” | Paradis. it the Casino Theatre

prisoners’ dock and listened to the remantie acting has not heen =een on (catastrophe as & stage effect worthy

testimony for and against him or the ya New York stage in years. Un- of his book. In 1888 Bret Harte and
| M e R whiah He ; M. Telleg ceds 'a play in I were sitting in the auditorium of the
splendid  desperation v luckily, M cliegen n Garriek Theatre, Toondon. I was pro-
| took the poison and declared his guilt. which he can be acting constantly at

‘ ducing a play called ‘Sus’ made out
! #Mner, freer and more Imaginative this rate or he is llkely to pall of one of his novels. Annie Russell

) i . e —— was Nue, .The plece was not to bhae,
tha! the andience knew more than the ” e " shown to the public untll several
payers -there, the secret's poppad ot CH XRLES FROHMAN nights later, but we all thought it
; S o PLf\YS I'g would be a fine compliment to Mr.
=and It was the degree of skill with A : = Harte to give him a speclal perform- |
HOUGHT THE PUBLIC LIKED i & fuein, e, o
carefully as for a first night, with only

ided the degrec to which the play L Pl late Charles Frohman was notp triumphant. Americans love 10 8e€ | jlurte and me as an audience. We
. woman triumph over men took =eats in the stalls, Harte wel] in
“All great plays are written backward, | epont of me as pleased as a child ahout
b That the ve exposition of all tha ) playvs=, but he had very decided ideas not forward, because every great play 4 he shown a new toy and the com-
W mpertant woy have o fatal effecn ongogs 1o what the publie liked,  John Do) is the solution of some human blunder. | a0 g9 excited as if the king were

the succpss of o piny wos shown @ the  Williams tells about these prineciples Iivery veal dramatist  when starting | peacent,  The author looked his part

thera were enough of them to make
the plece {nteresting There never
vas a ekliful 1

thar he knew about his charnoters,

laywright wheo ta'd all

Eomething was always €0 concenle:

e ol e g e Y

which Information was gradually al-

Ywed to escape to the mudience that

| alwarvs successful in his choive of

~ i “Around the Map™ at the New Am-
" " " i ’ s s o to write a play begine with the Climax e pag g fine head of wonderfu! white stordam  Theatre and A World of
e of T Moonstone” when ol in his interesting '-mm”hr';l '.'- l"l of his penultimate act, working back- ONE NEW PLAY THIS WEEK. |

drama: relon of Wilkie Colilus's  manager in the Ceatury o 19 AP ward and forward from that.,  Audi-|

NMeasure” at the Winter Garden,
e | The Hippoatome s open with
Also a Revival In French and the  Sopea’s Band, “Hop-1ip-Hoorav” and

n hig specs

¢ 1 ) \
ovel twas R P R ent month

-
fences | \ 4 ‘ol XU ‘unhi ¥
. x : ‘ W hen he talked plays Frohman al- |8 bl n el ‘r;“ ':' lm”'l',l,',\_ PICTURES THIS WEEK.
The f ' ntained the v 1 n )

~
1 A endinzs’ ol because ale
§ Pwass relied upen certain pet form-

happy, Lot because they are usially

Lnlgue Ysette, | “Flirting at 8t M
y b : ,
beamdiemes couldy e He knew nothing  and cared o oo giiions of the hopes impanted The Knickerbocker Theatre's

tacular offering:

The Theatre Franeals will present il'\i

terta ity sald to know less than | less about the technie of 1|h.- .nutu::nl lin  them by the playwright and ﬁ;cgg::m:fe t;:;il’l‘:;::n:le?lﬁelrt. a . French on Monday night at the ,,,,_m,.r: e -
the aeturs " , g ey of | he hated the term; but he ordere [na he ashe by the un- | 1244 ' ars. e - 1 : 3 " P TITTLT MT A i AATYAT T | Herkeley  Lyeceum  Pierre  Gavanit's " W
fs -l‘: : _. i ‘“! 16 \ --I-“:l“‘t-‘f. ! ¢ | or aceepted plays for himself or ac- l‘lE:'l:i:: l'l':\l h:'\:?“ Iﬁ‘ll‘:i-::ilzu- Il‘lll_\a‘ almost w.'"'m Collier, Weber and "I\" l1a. At g X in, THE ETERNAT, MAGDALTNE three act farce which has already been HERE TO DANCE
L HOERRDEW s 8 [ counted for the success of plays pro- 1wy syecerd lecause they make Fields, Sam Bernard, Jane Gray, hals 1 1 remember he wore then, and | Frohman saw everything alive. Tenas | seen here in English as “My Wite, There is a dancing floor at
B mever possible to restore thelt 0 gy o by other men by squaring them | 2000 60 atiors,  For popular suc- | Tully Marshall and George Faw- _"':"‘“;\'““‘Il‘_mr whon T anw bim. & rather | clously he would mentally grapple with | with John Drew and Bilie Burke, and || Chez Fysher's as well as a piano
g ! With two or three formulas as Quaint | cow it ts important in the theatre to | cett are to be seen in the three I.uru , euriously knotted searlet «'I'.l\ul-l\\-llni-; to make his meaning unmis- | in German at the Trving Place The- | and Irene Bordoni. M. Fysher
Thus ihe play passed away hecause | as himself ) l\\-..r]-. vonr audiences into that state of | parts of the bill. George Faweett | 02" or scariet that I had hever 1 wakably plain. Almost all his sentences atre. The leading role will he plaved | gings little French songs in a lit-
thera wae no mystery to  cear up ‘ -‘\-.‘.n can't ‘::fl"' ‘M.“Iu'l[' ":If::'.'?'j*n]i:“l where every tn.:u! uln:l .\\‘.um:;h‘ and l\:l:;i]lrd h:ll!:k._:‘rt‘: dnmn_:c seen but once before and then in a| were ghort, In every one the ide A and by the ,.!;;.,},,,, & Lilian 1.,-1.I- ; ..“;“l : tle French way, as if he meant to
ol Having such n complete knowledge of | fOF Piay bullding than the old BUrARKY | feels certain that they could aave the | FOUEA CIAMONGE, Will De seen In § (., 511418 robe. Of course there was | the expression were closely knit. Some- | mond Faure wiil have the opposiié|f pe confidential and didn't want
ul | tales. ‘Monsicur Beaucatre, VPANO | gjtpation, prevent a tragedy, avert a | a capital—and labor—play. The | " Tl e amonse the | ties he would paise, seemingly for | role, the matter to go any further.
1 that had buppened 1t was impos- | de lergerhe' and all such plays In | giastropne or effect the escape of o | comedians appear in a typical | ‘%' "M ey
thie o et quletly and watch the|

: g actors, so much so that at the end|an interminable period, filled only with “Lev Bouris” by Edouard Pallleron.  Phen Bonnie Glass dances with
which youth is triumphant are varia- fjiable thief If only they could step ' rough neck farce and Miss Gray | ¢ ). second act Miss Russell became | “Al's” and then to his lips would | will he acted at the Friday matinee. M. Rudolphe in the afternoon and
Liore myetified over something that | tons and of l',nlll“"l'.l!ll!'l‘.'\\“-l?l:‘l‘hl'.rth" over the footlights 'ur ¢ry out, Then will ‘Ict with Tully Marshall in o wrought up that she flung her | spring an expression of matchless con- various other persons in the eve-
e b tale of ‘Irince ( H‘|rll1l!n.:.. e o .\l.\'. yvour audienee Is acting with vour lf]ll,\', a Griffith plly. hands above her head and just as the | ciseness, as well colned as a perfoct yvette Guilbert 18 1o give her six ning. Suzanne Feindel arises be-

Heart,! ‘Daddy Long Legs and similar | +The hest situation in a theatre Robert Mantell and Genevieve ]

i | : urtain fell collapsed from exhaustion. | piece of stage dizlogue, The tensity of conts at the Lyceum Theatre. The | hind the piano and sings in the
crnormons successes the popularity of | gense ever put on the "“.“:'. 8 the leper will be seen in “The Un- (l W |L terrified, and as quick as | could | his attitude when he talked—his 1! : I Mt th . p
Yot with 1he mystery slowly imparted | which cannot be accounted for In|gcreen scene in 'The School for i ,

tvervbody o the other slde
footilghte porfoctly  well underetond

! . frst will be on Tuesdiy afternoon asd || dress of a midinette. Smoke and
| Wk Mg e v because there are faithful Wife" at the Academy of | [ jumped up from my seat and ran for  hand resting lightly on his breast, his 1‘g;.- 1-..-.J|‘ sting French artist will sing | champagne are on hand in about
W0 the spectators the play might have | themselves always win great publies | Scanda!.! That 8 because % Music and at the Riverside The- I the stage, fearing the worst; but as 1| eyes distended as if to hypuotize  lield e of old France. (nher appears equal amounts and the joy is un-
; ‘ [ hecanse the publie, like &0 many tred | three characters on the stage two are [ gae.0 this week. Miss H i et ‘v | Die spell. His habltual manner ! SNBSS G5 18
Sun a8 abeoring as the book, " e + the . 1 amper passed Brot Harte 1 heard him mur- e in i 8 i ! inees will be on Friday afteriioon next, conhined.
| children at the ‘:n.l of a long day, loves : n the fore g:n]mdlund .:,’.h“ -cml‘ui ”:.. P’IY‘ the youn wife who is un- muring, ‘Great climax! Real acting! | wan of keen and controiled vitality, n Tuesday of next week and on the There are still to be found on
) | nothing so much as to hear the """'_-'“ """k""’“"”"l' ahind | sore ; faithful and Mr. Mantell is the | wonderful scene!’ He really belleved | Nobody was ever more vagerly adive 00 0 0 the Strand Roof Garden competi-
- sl o - Withi he Law spense of the situation, what makes ‘ e : ; Al UL
Mere wero reasons for supposing | of ‘Cinderella. thin  the | Busper very old husband who has to | | art of the play.” [ than Frolman,; and yet he directed it Line concerts will he on || tors for the Anne Morgan one
et the rich hlighter in “The Ware  “The Lion and ths Mouse' and that it fine drama, i ”‘;‘" v "m“""i:" stand for it | l-'.‘|}h‘ " ‘“ B 1‘11-' |1|;1:|r1'n fuvorite ad I WU his life inte a stugle channel, and £ih UNG STERIDE aantel \1 Bunday stei) prize, the Vanderpjle fAnes
4 | ' A at never fall because | knows all that the characters on the " Cine 8 Fro ' " 4 FAART i e R . fote next Bunday and the foliowing Sunday. ' oL s '.
ue” tad kilied his brother-in-law, | lt‘l::d .‘\.fnx:m :‘)llr:];:rn:ma of the woman alalg-- know and a lttle more hesides; The Strand Theatre has a pic- | jectiva when he spoke in admiration | held it there - He never said he loved : trot prize, the Elisabeth Madt > o
Nthough thn moter was absent from ¥ } the auditors are just enough ahead of ture pll‘ made out of 'Jll'll." lof people or plays. e had bavely a | his \I\nrl‘. Im] |lhl‘ |||ill‘|l--|:<l' \.l. M\. a|| » Clestan Wit romiis (Hsn third tango prize, the Elsie de Wolfe
[ & T brief . - o wvlot to be wishful that it shall which Charles Frohman used as | working vocabnlary and wins alwiys His love of the theatre and its people HEATR) rore i o lame duck prize iRl oihar i,
#taga for much an incredibly brief | @ the § iRl A g 2 A o vmesidiny xt, when :
Week H ; : £ i h S R | vdg 1 spoke spontaneously In his overy sen- | producetion o I'hu . X
Priod that the t Seut streifh of A Plly a ee ere. work out tibelr way. In such a case an | a means of starring Johnstone | umused ut the parade of words by | . vt i R sl s N e seen fn SMador Barbara,” | portant incentives to correct one
» a trosdesi sirein — unhappy ending would be a violation | Bennett. She was very short, || others. Vet he had a gift that was|tenee and glance, e never thought  sha Wil st o ever been || stepping. There is dancing now
ramatlo i' enme d1d not make it meem The Standard Theatre will this || of the wishes already implanted in the | while Charlotte Greenwood, who |/ like magic in cogently packing whale | 0 it ""l a field "’T‘W “l‘ n 1':\ ‘l"l'”":‘l‘ cd fL "I' """ o T il i on Sundays.

A | . % ‘ OVOTr and ror oruelly taug hir » | anete | couptry : A
poawibla for Ih'm in such a short epace week restore M.y Irwin to her hearts and minda of the audience. | plllyl the pll‘t in the plcture ver- SeN1ences in‘ln words,  Compactness n\':illf--‘l.lr:‘ "']‘“'r' h:*l ;T-;'-:\.i ”‘ ": lll\-‘ l:I 1:'_ . : "U‘ ~' Calvert, who staged the play | Whenever th!\ curtain r!uu at
® time tn have committed the murder || middle upper West Side admirers || When I eak an author for an upward || sion, is—well, taller. Herbert | wus the chief characteristic of his t,[, of all international games. Eng-|in Lonudon for Vedrenne & Uarker and || Castles in the Air on the sight of
 Which hia confessed. That was a || at a temperature more adapted to |fending to an act or a play I mean an || Standing and Lydia Yeamans Ti- | talk. In an hour Frohman could say ar ) and America were his ehessboard; | aeted the principal male role, Under- || the beautiful skating there is
triek t0 ol "I il il more enjoyment than that in which she || ending that will fustity thg expecta- || ¢us are also in the cast, Miguel || as much as some would say In three, |14 1l and ssboard; | net ] |

1HKS i audiencea 8 {1 L)

: : ‘ ar ay cwriz) i | uh annfactiren of  ammunition, | such a rush of cool air througn
I] 1ast played here. She is still act- || tions bulii up by the peop’s who sec || Rogsier, tenor; Zarad Fisher and || Usually when he talked he sat on the | STATS, DISFR 804 playmrishia 4l ," M e R v for Miss Georgze || the place that one realizes the su-
Imorant aa 1o the perpetrator of the ing in "33 Washington Square.” [ that play on the premises already l:ml‘ Harriet Scholder will provide the || cdge of his chair, often with one leg pawna, . .‘ 1 i I. w".-l- by | | gl s e Deriority of art over nature, Then
erime.  Just in the degres that the | There are to be some new songs inluun" X , i music. | under him, like a tallor,  Fven when| ¥ rohman Kknew ||:'.-| playwrights s I"':_' “‘ ' Clairenen Duarsent. Mur- | the cooking is so good that there
bullence wios allowed to learn of the | for this engagement. it Frohman was mosi ‘“:'t'"':]" The war pictures will be con- | he leaned forward in tl‘u- enger earn- 'w. 'h.d his HM“.' their l{lhl;-h, \ wlr ,.‘..1-|‘--"l-‘.11" nst Lnd Axehite Atdned havatl is attes ail 8 certain gratitude to
ficta of P Ware Cane” was it abe!| Another plump public favorite |(when he talked of men, especially || ginyed at the Fulton and the Co- |' estnens of talk hix shouiders were still | habits, what they Tiked to vtk about, /BARE CE R B0 ST Dy are for some of its benefactions.
} SaPiiheiomimpnn BN rabactinnl | 1 1y n anew this week in |/ When he told humorous storles, for | 4., "rpheatres and‘ at the Park || square, and in the position were his|what they liked to do, thelr big sides tatse bodn S T 0 G0 F Ned Wayburn having retired
¥oed in the develapment of Lhe Mm"‘.'l \ﬁ'll :Fo'reke This is Julian El- ' then he was really a remarkable actor, Theatre “Germany on the Firing || thvee sulient traits, alertness, pre- and their lttle; but above all Le knew | jor Bar wn.lj; .]‘ ‘-:- .“.I';h -i\.“ -,‘-r.‘\ o S S akbliaty &
“Tia Ware Case" is at best but a| ti::’e He will be at the Lexing- |/ and bY pantomime, "wl,l“ A'”wm;”hl“."{ Line" will be shown on the screen || cision and tensity of will. The alert- lu-th-ri than Hw.\-lI:llnlmn;--l\'_v:- 1\;:\\ to 1::-:t .‘”.j.-!nl»--n Mt siammbiomaii i | [ i St Rob, P g g
Product of paste and scissors. Mr. || oSSl re “Cousin Lucy” is l]IIP :-:‘nu.-hiufh:r"lu:;lIu‘-:ltll:ll;:x«;”u::: for the ﬁrlthtiml.l Tlh“l mcmr. | ness uhn_ntil- rh-.lrr-:l_h:‘ his o_\-.:‘un,r IR:.: ﬁl"l‘\!t‘f’l:.“:: It’rl:‘u:.‘;rk I:.I:‘I'I \I\Hlt‘.-n‘: ,.l.:.n'u:'; R R i Lasitord. Uit o to the Ziegfeld Midnight
Pleydell or Mr. B to y | shouldars anc Aed . || embodies a chronological history || Were neithsr pierving nov Searcimng, | = s il b3
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