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CATHLEEN NESBITT N"JusTICE."

HE event of the frequent per-
T formance of Bhakespcare's
plays during this celebration

yea: will in all probability be grati-
fying to the admirers of the thea-
tre who bedieve in the frequent pro-
f the dramas of the Eliza-

duction of

beth n poet, Two of the recent efforts
in ti direction have met with the
most  encouraging prosperity. Both

“The Merry Wives of Windsor" at the
Criterion and “Henry VIIL" at the
New Amsterdam Theatre are drawing

iaree audiences, Is it too much to
guzzest  that the present interest
aroused by the tercentenary observs
gnces o ave had their share in provok-

ing this new enthusiasm? With the
prom <ed performance of “The Tem-
pest’” ¢
will bo still greater interest in the
dramatist who must so often linger
for years with little or no recognition
from the playgoers as well as the

managers.

Whether the new intérest which
seems to be inevitable as a re-
sult of the present celebrations w!ll
last over into another year, it Is of
course impossible to say. It is true,
however, that thera had never been a
time in which the interest of the publie
in Bhakespeare as it reflected In
the enterprises of the managers was
slighter. Mr. Sothern and Miss Mar-
jowe and Mr. Mantell, retired and Mr.
Faversham deserted the fleld alto-
gether, Miss Anglin struggled along
with anh occasional modern play. Mr.
Hackett and Bir Herbert Tree prac-
t.cal'ly have the fleld to themselves
this year.

fut the future, which had seemed
without anv promise of important re-
vivals of Shakespeare, may now be
allogether different, so prompt has
Heen the response of the public to the
revivals of the piays this year.

Parhaps there is nothing in London
thit docs more to keep alive the spirit
of tie Shakespearlan revivals than
“he unnual festivals which have fre-

i'ntly been eonducted under the di-
reetion of Sir Herbert Tree, If some-
thing of the same kind were attempted
hers the interest in the theatre of
Fhalkespeara which has come into ex-
fw'enca through the tercentenary cele-
brations would be kept alive. If all
the American actors anxious to have
on cceasional chance to play Shake-
#prare would unite for some weeks
every scason here there would un-
doubtediy be the same response to the
effort that there has been this year.
Unluckily thé inspiratfon of any such
enterprise must be an actor capable
of so far eliminating himself as to
be anly a part of the season and pos-
'y not always Its most important
p,,r.’.

#ince actors in this country play
the dramas of Shakespeare only to
flow what they can do in the roles
of their choice, there is of course lit-
tir prospect of any such representa-
tlong here, regrettable as that fact is.
Tie degree to which some actors in
London are willlng to sacrifice their
personal ambitions for the perfection
of the whole is shown by a story con-
cerning the revival of “Henry VIIL"
at His Majesty's Theatre. It was not

A PLAY A WEEK

Emily Stevens, with her su
porting company and her remark-
alile toilets, which look as if they
were made for moving picture
society, will be seen this week at
the Standard Theatre in “The
Unchastened Woman,”

“The Princess of the Nile” is
to he the attraction all during
the week at the Irving Place The-
atre, Hans Unterkircher, Mar-
garcte Christians, Elise Gregory
and Christian Rub are to be at
the head of an excellent cast.

W Mary Ryan is to be the star of

The House of Glass,” which will
be seen for the first time this
week at the Bronx Opera House,
It has been at the Candler The-
.:t_u since October. .

S ——

and the civie celebrations there |
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IN
FEAR

the desire of Sir Herbert Tree to show
what he could do as the cardinal
which led him to put “Henry VIILY
on the stage again., Arthur Hourchier
had at a masked ball shown how re-
markalle in the dress which he se-
lected for the oocasion was his re-

the King. This suggested to the actor
manager of His Majesty's Theatre a
revival of the play, which becamo
a reality and ls now on view at the
New Amsterdam Theatre

1f there were an actor sufficiently
self-sacrificing to be the organizer of
an annual Shakespeare festival in this
city, the work already done by the
celebration of the tercentenary this
winter might be made permanent or at
at all events continued throughout the
years to come.

The Stage Boclety still has a notable
work to accomplish in this city, since
the number of plays which it might in-
troduce here is by no means exhausted.
But it seems as if ite present apolo-
getio manner of working might accom-
plish nothing. There s & large
field for it, and not only the authors
and the public but the actors as well
will gain by the successful pursuit ¢?

its purposes. !
In the first place such an organiza-

1 tion to be of any practical service

should be democratic. It must cover
a large fleld If its activities are to be
trultful. There is no reasan, for in-
stance, why Its interesting playe shouid
not be acted at two matinees as well
as only once after the dress rehearsal
on Bunday. The services of the actors
ought to be rewarded by the oppor-
tunity to show their excellent ‘work
more than once. -1f there weres any
publicity attracted to the efforts of the
goclety there would be ample patron-
age for these entertalnments. There
are theatre lovers enough In New York
to Al & theatre several times for the
matinees of the interesting plays given

by this orsanization, Of course

v i Bonac by mtcotnd s | U

semblance to the Holbein portrait of |
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Augustus Thomas.
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THE NEW PLAYS.

MONDAY—THE CANDLER THEATRE—John B. Williams produces
‘ John Galsworthy's “Justice,” with John Barrymore in the leading
role, and an English company, under the direction of Iden Payne,
TUESDAY—THE EMPIRE THEATRE—The Charles
company produces “Rio Grande,” a melodrama of army life, by

—

Frohman

>

youthful indiscretions of native play-
wrights anxious for a chance (o sce
them tried out. But for the efforts of
well known foreign dramatists there
will always be a hearing. So far.the
native products, whether it be “Much
Heap Game"” or “The Soul Machine,"
have been disheartening.

There i3 no earthly use In searching
the byways for entertainment sufM-
clently artistic for fashionable audl-
ences. They are more easily satisfled
than any other publlc. Musical
comedy will always do that. So If
there is to be any important future
for the Btage Boclety—and there is
plenty of work ahead of it—its ener-

WHERE TO DANCE.

Will Rogers pulls a few new
wheezes on the New Amsterdam
Theatre Roof when the Ziegfeld
Midnight Frolic is at its height.
“The war is settled,” he says.
“The Allies have won. That was
settled after Vernon Castle and
Portugal went in on their side.”
Then there are the Arnaut
Brothers, Oscar Shaw, Paul Gor-
don and—Olive Thomas is back.

After the delights of Castles-
in-the-Air are exhausted, visi-
tors to this delightful entertain-
ment may retire to the Marie
Antoinette Room, where &till
more smusement is to be had
and where the joy of the dance is
unconfined.

Samya and Albert are now
dancing on the first floor of the
resort. known as Montmartre at
Midnight, while Nilson Fysher
is to be heard—by those whose
sense of hearing is acute—on the
second floor, He is still agsisted
by Mlle. Feindel and the Leap

Year Girls,
Dancing in the Hawalian
Room at Reisenweber’s eon-

tinyes one of the popular spring-
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gies will have to be spread over a much
Wider fleld,

SHAKESPEARE AT THE N. Y. U.

Celebrations ‘There Dauriag
Present Week.

New York University makes its con-
tribution to the Shakespearian ter-
centenary during the coming week.
On Thursday afterncon, in the audi-
torium at University Helghts at 4:30,
Dr. Francls H, Stoddard, Dean Emerl-
tus, will give a public lecture on
"“Suggestions of Maturity In SBhake-
speare's Later Art,” Friday evening
in the auditorium the University Dra-
matic BSoclety wills present the pre-
Shakespearian plays, “Abraham and
Isaac"” and “Master Plerre Patelin.”

What these plays have to do with
Bhakespeare is explained by Professor
B. 8. Allen, coach. of the Dramatic
Soclety, He says:

“Why. has the Dramatic Soclety of
New York University regarded the re-
vival of the Brome ‘Abraham and
Isaac' and 'Master Plerre Patelin' as
a suitable contribution to the Shake-
speare tercentenary? Primarily be-
cause these two plays, one an im-
pressive English drama and the other
a hilarious French farce, rank among
the cholcest specimens of dramatic art
previous to the age of Shakespeare.
the last decade, indeed, Mr.
Dén QGrest in his productions of
‘Everyman,’ the most tragic of the
moralities, and of ‘The Biar of Beth-
lehem,’ an amplified version of the
moust comnle of the miracle plays, ‘The
Becond S8hepherds' Play,’ gave sophis-
ticated theatregoers a rare opportu-
nity to experience the still vital power
of the best mediwval drama to stir up
laughter and to touch the heart pro-
foundly,

“Similarly, although very different
from each other in type, the Brome
‘Abraham and Isane' and ‘Master
Plerre Patelin’ possess not only great
historio ‘interest, but also enduring
qualities of emotional appeal.- If the

Pramatiq Soclety, ean reveal, sven in

e
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PLAYS AND

"THE GREATER LOVER"

u measure, the possibilitics of the old
in drama that prepared the way for
the riper art of a later time it will
make clearer the genius of Shalie-
speare, and in so dong will be paying
him fitting tribute.”

“THE TEMPEST" TO BE SEEN.

The Drama
“The Tempest” to be
to the centenary oe'ehration of the
poet's death, The play, which has been
acted bLut rarely in comparizon with
gomo of the others, will bo produced
under the artistic direction of Louis
Calvert., Concerning the choice of the
drama John Corhin of the Drama So-
clety has the following explanations
to make and these promises to hold
out to the spectators who are anxious
to see this poetic work of the drama-
tist. Mr. Corbin says:

“Varlous reasons have combined to
determine the choice of this play. ‘The
Tempest’ was mainly inspired by
Bhakespeare's interest in America. The
story of the shipwrecked company and
of the world of spirits and monsters
into which they were cast up by the
gea was colored In the poet's imagina-
tion by the narratives of Elizabethan
adventurers in Virginia and the Car-
ibbeans. Prospero’s 'Uninhabited Isl-
and' was suggested by ‘The Isle of
Divvils’ in  ‘the still wvexed Ber-
moothes.! The name of Caliban is a
perversion of Caribbean and Cannibal,
and the name of hls ‘dam's god, Sete-
bos,' is that of ‘the grate devyll' of a
Patagonian trihe whom Magellan en-
countered in his voyage round the
world. ‘The Tempest' has been styled
‘Shakespeare's one American plan,

“Though universally admired as
Bhakespeare's masterpiece in  poetie
fantasy, ‘The Tempest' has been
seldom produced. In the pant
seven yearsa it has had only one ro-
vival, of eighteen performances—that
of Augustin Daly.
eration it {8 virtually unknown on the
stage. The reuson for this, it is be-
Heved, lies in certain practieal difi-
culties—notahly the magle evanish-
ment of Prospcro’s ‘Masque of 8pirits,”
ond the representation of the =hip

soviety  has

ey mbas
orey

scene, with the wrecking of tha ship .

To make way for tha pictorial {llus-
tration of theso episodes it has been
necessary to cug the text severely and
alter the order of the narrative, with
the result that it has not bheen pos-
gible to present the play in its full

Lvmr Aand:integrity, This piriest and

s "l':'ll'
‘s eontribution |
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To thoe present gen- |

THE PICTURE PLAYS.

Monday, Anna Paviowa will be
seen at the Globe Theatre in a
icture version of “La Meutte de
ortici,”” in which she appeared
with her opera company at the
Manhattan Opera House last fall.
Mlle. Paviowa will do the panto-
\ mime and acting for the part, and
|| the members of her company ap-
pear with her. There will be an
orchestra of forty musicians.

At the Strand this week Leo-
nore Ulrich may be seen at the
Lyceum Theatre in “The Heart
of Wetona,” and in the flesh of
Leonore, while at the Strand she
is u film uctress. “The Heart of
Paula” is the title of the piece in
which she will appear on the
screen. There will be music and
{| some educational views.
| The Broadway has become one
of the most popular of the pic-
{| ture play theatres. It is spacious
and comfortable, attractively
|| decorated, and the musical feat-
|| ures are not overlooked. Blanche
|| Sweet will be seen there this
|

week in “The Sowers,”” which is
adapted from Henry Seton Mer-
riman's story.

“Blue Blood and Red” is the
title of the William Fox picture
.| play which will be shown to-da
|| and during the week at the Acad-
emy of Music. The ploéy will show
scenes of life in the East as well
as in the extreme western part

of this countg. .
ish — wonderful

'e

| Dorothy

| | names the cinema queens have—
l will be the star of the Fine Arts
'fAlm shown this week at the
| Knickerbocker Theatre. The story
of the play, which is called *Lit
'] tle Meena’s Romance,” is laid in
I Pennsylvania, There will be mu-
i | sic and comic films as well,

‘ On Wednesday “Ramona’ will
iy be shown at the Forty-fourth
|| Street Theatre. This is a picture
|| play founded on the famous ro-
mance of California life by Helen
1 Hunt Jackson. The gntertainment
{1 is described more at length else-
|| where.

| Jh, =
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'gm._m: elus.ivo dream of the poet's im-
agination has suffered most severcly
the crushing weight of modern scenic
production, Recent discoveries, placed

, at the disposal of the Drama Soclety,

! sliow the simple but thoroughly ade-

{ quate means hy which Shakespeare

presented these scenes. The produetion
will show the most complete recon-

struction of his stage yet effected. As

a result, it is now possible, for the first

tim>» since his death, to present theen-

tire play in rapid cont.nuity, andin the
order Shakespearo Wtended. The pro-
duetion will, however, rely, an he re-
lied, on the spell of the narrative and
of the verse rather than on tho urt

vince the hearer's imagination.”

“RAMONA" ON THE SCREEN,

Plctare Play From the Famouns
Indian Romance,

Thirty-one years after the death in
San Francisco of Helen llunt Jack-
son—the author of “Ramona’ passed

(VARIETY IN BROOKLYN.

BUSHWICK THEATRE — Joe
Weber and Lew Fields will be
the particular attraction this
week. Others will be Allan
Dinehart and Louise Dyer in
“The Meanest Man in the
World,” Al Herman, Leo
Beers, Harry nad Eva Puck,
offering “Sunshine and Show-
ers”; Moon and Morris, Roy
Harrah and company, North-
lane and Ward, Martin's Four
Roses and others.

ORPHEUM THEATRE — The
Dolly Sisters with Jean
Schwartz, Melville Ellis and
Irene Bordoni, William Gaxton
in “A Regular Business Man,”
Truly Shattuck and Marta
Golden, Frank Orth and Will-
jiam J. Dooley, Olympia Des-
vall, the Juggling Normans,
Bernard and Scarth and others.

PROSPECT THEATRE—Mildred
Macomber and company of
twenty in a pantomime called
“Holiday's Dream.” Others
will be the Primrose Four,
Ryan and Tiernay, Frances

| Nordstrom and William Pink-

| ham, Eddie Carr and company,

Bobhbie and Dale, the Dare

Brothers and Parish and Peru,

Concerts this afternoon and

. evening as usual. )

(| STAR THEATRE—Henry Dix-

on's Big Revue of 1916 is the

title of the burlesque enter-
tainment to be seen this week
at the Star Theatre. A com-
pany of thirty has been en-
gaged, which includes Harry
| La Van, Claire Devine, Phil

Doyle, Joe Dixon, Ann Boyd,
Clara Gibson and others.

away August 12, 1885, without dream-
ing of the vast popularity her wotk
would attain—California’s romance is
to be shown pictorially in this eity.

On Wednesday night the cinema
dram: “Ramona” {8 to be brought to
the Forty-fourth Btreet Theatre. "Ra-
mona' s more than a motion picture,
although there are more than 14,00
feet of film. It I1s in the manner of
presentation that “Ramona” (s sald
to go far ahead of any previous en-
terprise of the sort. The multiple
reel ploture is accompanied by a three
ho'ir musical score. As “Ramona” Is
of such pronounced Hpanish, Mexican
and Indian flavor, the themes of the
music and their treatment are largely
of this school. The score is largely
original, but containe much from
the comppsitions of other countries
never before heard here.

For the music of “Ramona” ita pa-
trons will be indebted to Lloyd Brown,
the assoclate of Mr. Clune in the pro-
duction and staging of the play. But
this enterprising showman has also
outdone himself in snother particular.
In “Ramona” he has provided three
massive golld stage sets, called trans-
formation scenes. They are the larg-
est set pleces ever built for an Ameri-
can stage, and they are sald to be
of great beauty,

NEW PLAYS FOR THE WEEK.

A Britiesh and American Play Are
to Be Seem MHere for First Time.

HE realistic drama *“Justice,”
generally regarded as John
Galsworthy's masterplece |
among his writings for the

theatre, and by some thought to be the |
master play of all pregent day drama, |
will be shown for the first time in New
York at the Candier Theatres to-mor-
row night. The plece will be acted,
line for line and word for word, pre- |
cisely as Mr. Galsworthy wrote It.|
“Justice” In fact has been staged, so
far as the actors, the scenery, tho!
movement and Internal attitude of|
the play are concerned, with scrupu-
lous regard for the author's wishes.
B. Iden Payne, who directed the re-
hearsals for the scason of “Justice”
beginning at the Candler Theatre to-

| York production were in the London

| company.
“*Justice,’” says Iis producer, “is
not a play for smart people. In fact,

| theatre for entertainment ought to he

| ant play.’
| ‘One doubta whether Hamlet and
| Othello may not have agonized iIn

| as to poor William Faldcr there can
| ba no such doubt.

' weak, well meaning youth {s passing
| by a great,

| fo= the worser part, which of us, in a

morrow night, was stage director In
assoclation with Mr. Galsworthy when |
“Justice” was done at Manchester, |
England, six years ago. Subsequently !
the piece was done during the reper-
tory season at the Duke of Tork'ni
Theatre, London, under tha direction
of Granville Barker. Some of the
actors chosen for the present New

those playgoers who only go to the

cautioned that 'Justice' is not ‘a pleas-
Willam Archer once said,

vain, so far as the practical advance-
ment of humanity is concerned; but

After having secen
James How hesitating whether to
prosecute lalder, and then deciding

simiiar sltuation, will not think twice
and a third time before telephoning
police headquarters? An  ordinary

slow grinding machine, |

| which is “Justice, when a chance gust |
i of wind switches his coat tall into the |

| at the other end.

| machine moves on majestically, and

| strengthen the hands of all who seck

cogwheels and ha is slowly, remorse- |
lessly, dragged through the mechan-
ism, to be shot forth, A mangled mass,
No crank, no rod,
or roller in the system |3 put there
with absolutely evil intent.

“At every turn somebody makes
some ineffectual effort to relax or
mitigate the crushing process; but the

no human power can control it. Hut
fortunately, the mechanism of tne
law can be controlled by the human
will, and ‘*Justice’ must invaluably

to modify it in the direction of hu-
manity and enlightenment. Gals-

{ cranks

j unreasonably stupid people,

in fact, Yo e-—just w, !
of carpenter and scene painter to eon-! n fact, just you and me-—just what

worthy is studiously fair to all the
and levers of the machine,
From the judge downward they are
fairly well meaning, not inhuman, not
They ave, |

vou and I would be in their places.
And it is that very fact which makes
ug feel that it is mot thase individ-
uals, but you and I and all of us, that
are responsible for thea inhuman ad-
justment of the machine. Every spee- |
talor must carry away from ‘Justice'
some new realization of the gaps be-
tween law and justice, between justice
and humanity; and a new attitude/
toward the first offender.” |

“Justice” 1s shown by itm present
producer, John D. Willlams, of the|
firm of Corey, Willlams & Riter, “not |
to be a play which can be counted |
upon to yleld handsome returns to the |
box office. It 1s downright earnest |
drama, 80 true to the hard realities of |
lite that it forces people to think of
the difference between law and jus-|
tice. Unless it were put upon the |
stage by somebody who belleves in |
it for its own sake as the kind of |
play that gives the theatrs a more
important place in life than merely
‘a house of mirth,' or unless it were
done as an opportunity for the display
and development of fine acting, ‘Juu-l
tice' would never get upon the Amer-
fcan stage. The three definite rea-
sons that have brought about the
present production of the play are:
‘Justice' is a modernized tragedy of
extraordinary power, composed with |
that impartiality of exposition and
simplicity of style which are among
the attributes of greatneas. Second, |
‘Justice' provides a serles of masterly
dramatic impersonations-—the confl-
dential clerk, the pathetio victim, the |
lawyer for the defence, the attorney
tor the prosecution, the judge who is|
only un instrument of a remorseless |
, system and the pathetically human |
woman. Third, ‘Justies’” is a thor-|
oughly human work, writen with |
|sincerity and restraint, and is the

| kind of play that is good for the thoa-

tre to de now and then, since only |
fin this way can the theatre ever in-
duce the world to consider what ails
it

“It happens accidentally that the
substance of ‘Justice' has unusual |
| timeliness; it ia a lberal educat:on In
i rational penvlogy, but it 18 aga play an |
| extraord.narily realistic drama, Gre-
cian in its tragedy, that ‘Justice’ 1s now '
being presented in New York.”

Among the actors will ba John

Barrymore, Henry Stephenson, O. I

|
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(THE PLAYS THAT LAST. |

The plays that continue in New
York are “The Fear Market” at
the Comedy Theatre, “The Rio
Grande’” at the Empire Theatre,
“The Heart of Wetona” at the
Lyceum Theatre, “The Boom-
erang” at the Belasco Theatre,
“Common Clay" at the Republie
Theatre, “The Dumb Girl of Por-
tici” at the Globe Theatre, “Hit-
the-Trail Holliday"” at the Harris
Theatre, “Just a Woman” at the
Forty-eighth Street Theatre,“The
Cinderella Man” at the Hudson
Theatre, “Captain Brassbound’s
Conversion” at the Playhouse,
“Treasure Island” at the Punch
and Judy Theatre, “The Melody
of Youth” at the Fulton Theatre,
“The Great Lover" at the
Longacre Theatre, “Pay-Day"
at the Booth Theatre, “Erst-
while Susan” at the Gaiety
Theatre, “The Merry Wives of
Windsor"” at the Criterion The-
atre, “The Great Pursuit” at the
Shubert Theatre,. “Fair and
Warmer” at the Eltinge Theatre,
“The Blue Envelope” at the Cort
Theatre, “Henry VIIL"” at the
New Amsterdam Theatre, “A
King of Nowhere” at the
Thhlrt -ni;:th Street Theatre and
the Washington Square Players
at the Bandbox Thequtre. ¥

The musical plays are “Very
Good Eddie"” at the Princess The-
atre, “Pom Pom"” at the Cohan
Theatre, “Katinka" at the Forty-
fourth Street Theatre, “The Blue
Paradise” at the Casino Theatre,
‘‘See America First” at the Max-
ine Elliott Theatre, “Sybil” at
the Liberty Theatre, “The Cohan
Revue 1916” at the Astor Thea-
tre and “Robinson Crusoe, Jr.,”
at the Winter Garden.

The Hippodrome is open with
Sousa’s Band, “Hip Hip Hooray"
and “Flirting at St. Moritz,”” a

big spectacular offering.
| —

Heggin, Watson White, Kathleen Nes-
bit and others.

Augustus Thomas (3 tha author of
the pew play “Iio Grande” which will
ba seen at the Empire Theatrs on
Tuesday with Ilichard Bennctt, Calvin
Thomuas=, Iiohert MeWade, Amelin
Gardner and Lola Misher fn the lead=
ing roles. The play is said to ba In the
manner of the author's “Arizona,” and
concaoruing it the following details are
graciously supplied Ly the Charles
Frohiman Company :

“The story of '‘Rio Grande' concerns
itself with the tragody growing out of
the intimate life enforced upon the
men and women living in an army
post on the river from which the play
takes its name and the effect on these
people of their environment, both mili-
tary and the wider one of locality and
climate. The principal character is
Nan, the daughter of Colonel Wolcott.
The girl has been brought up with the
goldiers, having been born in camp
whera her parents were detatled on
duty with the Apaches, Her estimate
of men has been formed with her
knowiedeo of the soldier as an {deal.
Early in the play Colanel Waolcott dies
and Nan, in an excesa of fillal regard,
construes his last words somewhat too
literally, and instead of marrying the
man she lovea she becomes the wife
of the middle-aged colonel who suce
ceeds her father in command,

“Out of the warring elements of this
situation comes tho  sensational
tragedy, knowledge of which falllng
into the possess.on of the sinister per-
sonage in the post s usad with suols
mallgnant pressure that Nan belleves
that she prefers death to life as she

sees it, She writes or atary (0 a latter
to her husband. He = no longer
young and a man of considerable qual-
ities, Nau's tragic story is a terrible
blow to him. An old comrade, who is
his confidant, helps lum in lis ervisls,

and the villain of the playv 15 brought
to punishment, Nan s forgiven and
restored to the place in her husband's
affection which she has really always
coveted.”

7audeville and Burleaqu::

PALACE THEATRE--Sam Ber-
nard in a specially written
monologue by Auron Hotffmann
will be the particulur attrac-
tion at the Palace this week.
Nora Bayes hus been held over
for another week's engagement
and will be another feature,
Others include Nan Halperin,
the Misses Campbell, Han Ping

Chien in the *“Pekin Mys-
teries,”” the Morgan Dancers,
Hallen and Fuller and How-

ard's trained ponies,

COLONIAL THEATRE — Anna
Wheaton and Harry Carroll
lead the entertainment here
this week. Jasper, the dog re-
membered for his appearance
in “Young America,"” will also
be there, as will Renie Davies,
Franklyn Ardell, Fred J. Ar-
dath and company, John Cutty,
Harris and Manion in “Uncle
Jerry at the Opera,” and Al-
derman Brent in a lecture on
“Mexico."

ALHAMBRA THEATRE — The
Bronxites will be treated at
the Alhambra thiz week to a
rogramme led by George
Nash in “The Unexpected,"
and Alice Eis and Bert French,
Paul Conchas, Jim and Betty
Morgan, George Quigley and
Eddie Fitzgerald, Wilmer Wal-
ter and company, Clifton and
Fowler, Kenneth Casey and the
Wilton Brothers,

COLUMBIA THEATRE -— The
Glohe Trotters is the title of
the burlesquers appearing this
week at the Columbia in a two
act satire called “The Dowry
Seckers,” by James Cooper,

Robert Algier and Rilly K.
Wells. Prominent in the ¢om=
pany will be Frank Hunter,
Will Lester, Madge Darrell,
Florence Davenport and oth-
ors,

YORKVILLE THEATRE —. “A
Millionaire's Jail" will ba en-
acted at the Yorkville by the
Auto Girls Burlesque Company,
ncluding in the cast James J.
Lake, Carol Schroeder, Harry

Seymore, Sl Gold, Rose Allen,
Madeline Webh and Mile. La
Bergere in her posing dog uct,
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