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By LAWRENCE REAMER.

HE plan of the Drama Soclety to |
i make future productions on al

usor.

basis |ess extravagant than !
that of the commercial theatre de- |
perves encouragement. Waste is of

course the most important factor with
which managers have to deal. The ex- |
vpenge of productiongs {# far more than
iy mere layman can ever understand
nview of the general tastelossness and |
undriness of most theatrica] perform- .‘

ances. Then after a plav has failed
the = ry and costiimes are for gome
Irscrutabie  reason  equaslly  without
1iae after the run of a failire which

v have been acted for only a few

ratits. Managers compiute that every

which falls must cost somebiody
o0,

A plan which will diminish the
tos producing the worthless stuff
wh s pliced hefore the public will

ne Just why so much of it

LI 1 it ia ¥ s v deoide

} 1 the domuin « \merfcan
fa efforts of American man-
agers scetn misgulded. The knowing

Ve expiained th £ loss of a

|
1 farce gince the

mning exs'
penses are less heavy than in most
vars. Thus the rewards are greater
when there ln n success ut there !
Beem ¢ e precious few successes l»:
Xbserie the way in which many of
‘hese plave crumple up after a forced
run New York. There. js o splen- |

t
stimuinting atmosphere of Mis- |

pour. about “the road.” It

e pu[;
the pretentions playe 8o well into their
places

i \
Afier all the public is in miny cases
Plogether oblivious of the points in a
vioduction which may have cost so
much money, They are often very
rroud, these Crummels, over
which t

the general public takes no heed
nt 1 + "
but the cost is there, Any means
P 4
production which may  diminish

useless expenditures i= bound to
Ve art'stic results,
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The Drama So-

‘v has made “The Tempest” inter-
ing with all its simplicity of per-
PR

mance and 1t ought to

find other
i But
ers {s another drama of Shale-
fieare to be given there should be con-

PArs equally worth its act
whan ¢+
.

tdera more attention pald to the
lianner in which the verse ls spoken.

T ae

i the chlef essential nceording to
the present view of lovers of Shake-
dirare It e Just that particular In
"# current production is least
B2 fac ey

na it s their inabllity to act

tha ! plave in anvthing like the |
trad I ' marnie. that has led to t‘lv'i
Bhy ment of the usual “all star |
.'1., of an ol play this m|ring,
N“- 1t Pursuit™ at the Shubert

'eoenuld not possibly have heen
aled the revival of a well known
Pay since neither as “The Idier” nor

ttest incarnation was there any-

thing
: N& famous about Haddon Cham-
here's o

SR plas. Arnold Daly 1s the only
K'ar 3 'y 1T

AT "Reau Brumme!® and he has

attempted nothing more than
etent performance,

There has

vear nothmg that might bhe

talled an “all star revivai” of a famous
blay

The LAE i ihiese  ploces  lias

Usually heeg unsatisfactory, This was

not merely due to the struggles of the

&tors to play for “points” rather

fhnn the general ¢ffect, but to thelr
‘ack of the grand style which is ao
DeCessury 1o Impart any of the essen-
Yal spirit of these old plays. Then the
DUmber of them i comparatively small,

Sinzularly enough, even the dramas
of d'Lnnery, which have seemed to
Tetain their interest longer than most
of the others, are much leas absorbing
A they advance from scene to scene.
“A Celebrated Case" dwindles in in-
terest from the prologue. Then the
Sudiences of the day have little

B .__M‘“”

with Sir rlere
_Mw_ﬂf;?:&erdam

nice)

tas “Trilby"
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(of thelr use

There are not of course such pleces
found They

dramas

to be often.
The of
suited to such performance s limited

are rare, number

It is not probable that

off these

the custom of

dusting rococo masterpieces

will again be regarded with favor. The
L#t «f them has practically been ex-
hausted by the few vears in which the

custom Hourished, It will be neces-
sary for another crop to develop be- |
fore thers is enough of them to make
such revivals popular agaa. ‘
Indeed “Beau Brummel™
been further consecrated possibly by
the delay of a decade or more,
Woman of No Importance” {8 play
by only two actors who could by a
stretch of the imagination be called
a8 “important” as the heroine.
David Belasco should have abandoned
the revival set down for him has not
been anmounced. It was probably due
to the loss of confldence
plays that remain avallable for such

performances,

would have

_— 1
It {s interesting to observe that three
of the financial successes of the season
were plays that have heen accessible
for years. *“Capt. Brasshound's Con- |
version” was not new here, although it |
served to close Miss George's season in
a particularly brilllant manner. “Jus- |
tice” and “Major Barbara" have long |
been avallable, although no manager |
would have thought of touching them
until they had heen made trium- '
phantly successful by Mr, Willlams and
Miss Gieorge. Of course there are still |
plays by Bernard Shaw and John Gals- |
worthy to be had by managers who
think them worth experimenting with, |
But it is dubfous 1f even with all the |
imitative faculty of thess gentlemen
they will desert thelr false gods.

2 |
As a dramatist no writer seems to |
“draw” as Dernard Shaw. Arthur[
Pinero never had any such tollowing |
even In his prime. But he was not of |
course gso widely known to those whuj.
had learned of his work as other than
a playwright. He has left few ﬂeldﬂi
of human activity unexplored. So the
announcement of his name interests a
part of the public which ordinarily
finds little diversion in the theatre. In|
the case of Henrik Ibsen the Iltu.ﬂol’l;
used to be the same. The plays of Ib- |
sen were known because they had trav- |
elled far in book form., But they were
never found attractive {n stage form to
those who had read them. The result
was an entire indifference to these
pleces when they were offered on the
stage. 'But the English speaking world
fs just now interested in the work of

Fania

Undlervocd Studies

Mmanagers couraseous enough
duce them.
theatre
play with a thema that

thlic more anything

the stage has to offer,

than

be plenty

Grande”

It {2 easy to understand why no llla,\'-f
wright of Importance has made any '

arino/ly,
A 4
5&":::

I/:ngr‘n:a ﬁam mond,m“f'l Were Jindg”
Phofo By JSra L Eulles Zledre
patience with the absurditics of these Bernard Shaw in whatever form he
Qs plices which might have some may choose to vx:-r;.!s himself
. hance of popularity were they re- ore are several other plays than
| Written. But {t is scarcely worth the | “Justice”  which Charles  Frohman
time of any playwright to put these Lrought ot through his Repertory
olil pteces into form he brief term | Theatre which ought to he valuable to

to pro-
There are fashiona {n the
Just now it appears to ba the
interests the
else that
There ought to
of material to be found In
England even if it might he necessary !
to et hold of it quickly unless it be,
ton old when the managers import it -
or at all events as old as, say, "Rlo

slccess a8 A scenario writer for the

with their material.

wa |moving pictures. Dramatists who have
M;h arned their craft and respect its con- |
'vemtions are as sparing as pmu-lhle!
Their method is,
Why i like every art, a process of selection.

They muet content themselvea with the

cssentials,

tiona are imposed by the rules of their
craft.

On the other hand, the scenario
writer for the moving picture plays is
practically limited in no way. He may
enjoy the privilege of boundless lati-
tude mo far as hia field of action I8 con-
cegned. He may wander to the end of
the world and back. His usefulness to
the manager is Indeed largely the re-
i sult of just the degree of imagination

!!\'hll'h he brings to bear on his work. |
| Anything llke the concentration mwl1

economy of the dramatist are unknown
tc him

Tlie result l& the most “extravagan:
and erring” actlon on the part of the
(characters,  Of avery tem moving ple-
ture plays constructed hy the famons
Scenario wrlters ®even are

incompre-

hensible to the intelligent spectators
They of course serve thelt purpose
| #rfec for those who wander in to

watch =

mething passing before their

reyvea from which they may be sechiing

of Portin. Lyn Hardlng will bs An-
tonin, They will ba supported hy Au-
riol Lee as Jeagica, Nell Compton s
Nerissa, Jullan L'Fstrange as Bassanio,
Schuyler ladd as Gratiano, Henry
Herbert ag Tubal and Cecil King as
Launeelot ('obb,

“The Merchant of Venice'" will only
['he piayed for a Iimited number of per-
| formances, ag Bir Herbert Tree wishes
to keep falth with the public and pive

staff in “The Merry Wives of Windsor®
hefore the termination of his seagon,

Marie Tempest In “A Lady's Name,”
a new comedy by Cyrll Harcourt, aus
thor of “A Palr of 8Silk Rtockings,”
wiil be seen at the Comedy Theatre on
Monday of next week under the direcs.
tion of the Shuberts,  The comady s

in !'ll‘!‘c' act=, nnmd for t’.f‘ first ¢'me {in
miny years Misa Tempest will not be
i=en In a dArawing room,

In "\ Lauly's Na Misa Teompest
will assume the role of Wabei Vere, a
noveliist, who ocguples quarter Avith
an ardent =uffragette by the name of

Vaud Broy, who js also somen of
A man hater. In order t taln mia-
tertal for a new 1 &he (e
writing Wise Vere S for a
husviind, notwithstar o fact t
she {s already engaged to man

the name P Wi Among o
who present themens] |

for Miss Vere's husband are ae!
Carkoran, a weil to do explorer, and
hix valet and hatler

1 utler, appealing to Miss Vere's

predilection for adventur invites her
With sofme other servafits to a tea the
Iollowing afternoon The tea

tin the Kitchen of Caorkoran s
ments and inth e | iles
the kitchen to he 1ndy who

advertiscd NK
vonk,  He atu her join
him with the o the «

ng room, bt -

and flees ta he ' Means

while the cinby membiers "W her
 Hlance ONER, n the

morals of the f

i jV(a:-;'e Jem/veaf‘, :nﬁzaay:sjrame.f‘

They are not allowed to|

Fhefo by L'Arte

use all the material they would like, Im:ly & temporary sensation. Anything | husband. When he discovers twn of

spoace at thelr disposal.

”~

THE PLAYS THAT LAST.

The plays that continue in New
York are “A Lady's Name" at
the Comedy Theatre, “Ramona'
at the Forty-fourth Street The-
atre, “Rio Grande'” at the Empire
Theatre, ‘“The Heart of Wetona"
at the Lyceum Theatre, “The
Boomerang'” at the Belasco The-
atre, “Common Clay" at the Re

ublic Theatre, A Woman of No
mportance” at the Fulton The-
atre, “Hit the Trail Holli-
day” at the Harris Theatre,
“Just a Woman” at the Forty-
eighth Street Theatre, “The Cin-
derella Man" at the Hudson The-
atre, “Treasure Island” at the
Punch and Judy Theatre, “The
Melody of Youth” at the Criterion
Theatre,“The Great Lover" at the
Longacre Theatre, “The Co-re-
spondent” at the Booth Theatre,
“Erstwhile Susan' at the Gaiety
Theatre, *“Fair and Warmer” at
the Eltinge Theatre, *‘Beau
Brummel” at the Cort Theatre,
“The Merchant of Venice” at the
New Amsaterdam Theatre, “A
King of Nowhere" at the Thirty-
ninth Street Theatre and the
Washington Square Players at
the Bandbox Theatre.

The musical plays are “Very
Good Eddie” at the Princess
Theatre, *“Pom-Pom” at the
Cohan Theatre, “Katinka” at the
Lyric Theatre, “Come to Bohe-
mia"” at the Maxine Elliott The-
atre, “The Blue Paradise"” at the
Casino Theatre, “Sybil” at the
Liberty Theatre, ‘“The Cohan Re-
vue 1916" at the Astor Theatre
and “Robinson Crusoe, Jr.” at
thorxnnﬁ?r G;rdon. :

e Hippodrome is open with
Sousa’s Band, “Blg Hip Hooray”
and “Flirting at St. Morits,” o
big spectacul 3

lar offering

in the few #ince there is a limit to the time nndl
Thess limita-  #tory Is out of the question. A pro-

| hke connected or reasonable plot or
| fesslonal playwright with any respect
!for his craft would be incapable of
(turning out what the scenario writers
'are expected to provide,

Bo there |s no difficulty In under-
standing why the well known dram-

atists have not taken a place among
| the scenario writers,

THE NEW PLAYS.

Maeterlinek, Shakespeare and
! Others to Be Heard From.
Interesting may he the dress re-

" hearsal of Maeterlinek's “Aglavaine
and Selysette,” which the Washington
Square Players are to give at
Handbox Theatre this evening. The
subscribing members of the theatre
have been Invited and the play will
have but the one production, as the

playera return to-morrow night to the

current bill of one act plays. With
the exception of Margaret Mower, who
is to play the part of Seclysette, the
cast | made up of those who have
i been with the Washington ®quare
| Players since their organization and
appeared in every bill. Miss Mower
| Joined the players this year, appear-
|ing first in Wedekiud's “The Tuiioi,"
and on the present hill has made a
great success as Pelronelle in “The
Magical City." The part of Aglavaine
will be played by Helen Westley,
Meligrane by Josephine A, Meyer,
Yasaline by Florence Enright and Me-
leander by Ralph Roeder, who trans-
[ lated and adapted the play. The stage
sets are hy Robert Lawson and the
play & produced under the direction of
1 Philip Moeller,

‘ S

i On Monday 8ir Herbert Tree's sec-
{ond Bhakespearian revival will be seen
in “The Merchant of Venice" at the
New Amsterdam. Interest will be di-
vided between his portrayal of Shylock
and Bisle Ferguson's first appearance
in Bhak in the important role

the |

his club fellows closeted with the lady
he promptly gives her her freedom,
which leaves the way open for Corko-
ran, who has fallen in love with the
fair adventurer, «

In the cast supporting Miss Tempast
are Graham Browne, Lillan Cavanagh,
Daisy Helmore, Eyhil Frishea, Ruth
Draper, Heryl Mercer, Maleolm Dunn,
Rex MacDougall, Harry Lambert and
Algernon Grieg.

A WAR PLAY SEEN IN PARIS,

And the Paobllie Proved to Re
different to the New Drama,
Panis, April 12—A recent editorial
In Tue SN commented on the sears
city of plays In France deallne with
the war and spoke of the distas:e
shown for the usa of the war n; this
| time as a theme for dramatic writing.
The aceuracy of the writer's ohserva-
tion has slnce been again shown by
the limlted appreciation which a new
war play, “1914--1937." has met since
FMH production at Rejune’'s Theatre,

n

It I8 a serions play, somewhat of a°

|nu-]ndrsunn. well written, with all Its
leading characters well drawn and
well acted, but the truth seems to be
that the limited Parisian public which
goes to the theatre at the present time
Kgoes to forget the war for a fow 1mo-
ments and has no wish to have uny of
| its real problems presented to It
The scene Is laid In a Swiss hotel
the year 1937. Admiral Lemicre,

| THE WEEK'S PLAYS, |

SUNDAY—Bandbox Theatre—
Private rehearsal of Maeter-
linck’s “Aglavaine and Sely-
sette” by the Washington
Square Players for their sub-
scribers,

MONDAY — New Amsterdam
Theatre — Sir Herbert Tree
will revive “The Merchant of
Venice,” with Elsie Ferguson,
Lyn Harding and a large com-
pany.

- 7

in

them an opportunity of seeing his Fal-!

—

—_—

;hlu alster, Mme. Lemiere, and the
latter's won, Jean, a French family,
lare staying there, and Jean has fallen
in love with a charming Swiss girl,
| 171sa 8chwob, who, with her mother, is
alsn a guest, Mr. Schwob, a business
man, I8 not there. Mme. Lemiere
would have preferred her son to marry
a French girl, but will not stand in
the way of her son's happiness, From
lovalty of soul (and partly in hope
that the eonfesslon may prevent the
Cengagement) she tells Mme, Schwob
that her son s an illegitimate child,

that hig father was her flance, o
I'rench officer killed in 1014, Mme.
Hchwoh  js of a  highly senti-

moental nature and {8 only pleased at
such a romance, As Mme. Lemiere
kisses the girl who 4 to be her daugh-
| ter=in-law #he secs o minlature on
the girl's neck, the portrait of the
absent father, That ahsent father she

recognizes as a Ullan officer, who in|

lividl, and lodged In the house where
Mme, Lemiere lived, She hecame the
victim of hig hratality, and hepr =on's
ther was in trinth the 1"hilan officer,
marriage hetween the and
girl who had the same fatber hecomes

|
11014 ertered Lille, where Mme. Lemiers
|

how

—

the two performeras who wers nc\lrml]

for these roles—players who had not {
yet achieved great reputations or who
had been seen in pictures—made slgnal
RUCcessps,

“A while ago everybody was cryine |
that thera were too many theatres |
in this city. This may have becn the |
truth three years amo, but the point
i# that so many plays have scorea
successes that there are a great nums-
ber of playe on tour walting their
turn. It will, doubtless, be muany
months hefore many of thege will have
a New York opening. A while ago
managers were on the laokout for|
attractions; now they have more than
they can take care of.”

S SR—

|
|
THE WOMAN PLAYWRIGHT. i

The Share They Have Playwriting |
To=day In New York, |

It would appear that the dear old |
wheeze “How many women dramatists
are there?" Answer: “There are none,”
would have to be revised, And this
Is for several reasons, chief of which
s that the feminine contingent is muos-

THE HIPPODROME.

Anna Pavlowa comes to the
Hippodrome to-night, before de-
parting from America. Alexandre
Volinine, who was unable to ap-
pear here previously this season
with Mlle. Pﬂ\'ln\l‘!l, has recov-
ered from his indisposition and
will aseist in several of her di-
vertissements. In the early part
of the programme a number of
singers will appear. Among these
will be Haruko Onuki, the Jup-
anese prima donna; Julia Hill,
the young American soprano, and
Arthur Aldridge, the tenor. Pav-
lowa's programme will be made
up of her favorite danegs and re-
quest numbers,
e

-

the show, This woas the beginning of
the worldwide craze for Sousa imita-
tiong, The Great Lafavette, the vande-
ville artist who was burned to death
a few yoars aeo in Edinburgh, wos
the next Sousa imitntor,  His was a
most lnushable earicature of the Sou=a
munnerising, while Jomes gave an ah-

| impossible, Mme. Lemlere cannot con-  tering the art, and managers no longer | #olute impersonation of the bandmise
vinee her son of such Impossibili'y  fear that dread old dictum that alter in action.

fwithont revealing the whole  story. woman ean’t write a pl The latest | On the Continent the first Sousa imi-

which does to him ard to her candidates are Alice Leal Pollock anl tator was Willy Zimmerman, who took

brother, \Admiral Iitn Welman, the authors of “The ('o- up the aet immediately after Sousa

R dean Lemiere puts the young girl | respondent,” which served to Introdues ' had made his great suecess in Berlin

f his mind and thinks omdy of re- Irene Fenwick as a star.  Evident! in 18900, But it was= not until tha fol-

Ve In the third act he makes | the Khuberts have no dread of stage lowing ¥ear in London that the ernze

I n er accompuny him to MF | cyperstitions Whila  “The  Core- became worldwide, At one time in the

Hohiw Mr. Behwaoh, who h-""l spondent™ is by women authors, a part | autumn of 1901 thera were no loss

fust from a business (rip “'i of the play is laid in pewspaper of-( than fifteen imitations of SBousa pre-

Praris s forced to admit that he 1 fice, which, of course, makes |t ,"‘-‘.,:~~I simnltancously in the London
v a naturalized 8w natura! '-'-“": “newspaper play.” Now it is one of theatres and music halls, Since then
or the “hecause it was =20 dif- | 1he sune retitions of tle tage that a @ perfol 1 of I nationalities have

nto doany siness f gowepaper play cannot suceecd, even PUrlesqued or imitated the March King

W ts the idea that he ' vooion writte “' by newspaper women He has been done in black face and

OoF HNY offleer violated any Mrs, Pollock and M b W I ”'l by pretty soubrettes, by a giant in

1 1t There wus no need for far from being the only me : _‘ of | Russia and by a midget In Parls. Tha
t ! res with n sneer, bat | o, o talr sex who :“,""" w = Mousa  Imitation  has  invadgd  every
mother having recocnlzed him A8 | o000 oo plays on the oy m of entertiinment except tragedy
r bhetraver, the son selgesz h by | New Y rit \lu;.l‘-- Rive { A nd grand opera and it is being d°ne

the throat and attempts tn drag him Troubets . \ .P‘ i \" ‘—1-“. ;1 in wholesale in Mr. Cohan's new revus

ktiees to demand the m '11“1"1: it g f'.; b ‘r-‘,u "l'.‘lu-“l'- 'l'_ A ‘_: 1t the present time,  Through it ali
bl Ligi Ay ‘:“‘l 1””Il {“:-H.; I e \\!'Ln‘-|l 18 on view at the Comedy SEReN, HAK iy EORIEREMEY,
father = etrangzled, am e ! Sufiourly ity

vrtain falls on the-Admirals entrange f u!“" "‘Iltl.azl-'.\.:'n-lf\lt'uI\-- :' i -'.- w :! HERE ARE ART AND BUSINESS.

nd his nssertion "-‘l." dod b i take per play. Lou-Tellegen's plav, “A |

'!‘“ r'”':',”l'“r”"\ of the act on his King of Nowhere,” hag o worman .-l They Unite In the P'eraon of Thia

wn shouliders, y ta author . .

melodramatic as A short summary | ,©o Ly a0 Rosher Macnher on 'N" Faward H. Robing, whe {s playing

makes it appear, but it has received a lis%is case af “Phe G I_' i -4\‘. W i ) Jawyer n “Erstwhile Susan” with

cold weleome from eritics as well as again fem mn}l\‘ dividing the o -'-- Irs, Fiske at the Galety Theatre, 15

R | of authorship, only in this cage it ta 4| 100 Only an actor of standing  but

e yman and wife who wrote the ploy a manneer who has been successfy

LESSON OF THEATRE'S YEAR. Frederic and Fanny Hatton _\,_l,\ 100 n at nesgs way in tha theatre,

one of the musical suceesses of the Then he + o contradiction of the

Views of Lee Shabert aa to the fTown was written by a woman, ‘I'# usual dea that an actor is not a goond

Conditions at Preaent, fs “Pom-Fom." The women have | basiness man. *

| nothing to complain of in the wayv of It v he s a Dennsylvania

Lea Shubert stated yesterday that | anagerial courts sy in the pradaction n of the blwallty ahout
having taken account of the business | of their plays or publie patronagne vhich 15 W susan’' {8 written,
during the first Ve of the pr ,(,,t! The most important moving pictira s business =uccess has been in To-
dramatic season, the ¢ trieal by ‘3-;": our day is from a novel by a woman ». Thers he was manager and
ness i New York and in the princie | Helen Hunt Juckson's “Ramona” In in o Cfeature  film"  company
pal citles of the intry  was more | the case of “Erstwhile Susun” we have | has n ten “features” playing
prosperous than (o had been in several | @ triple eambination. The feminine zfivut the PBritish Empire and in

VEArs. There his n heen a time| 8tar. Mra. Fiske, is in o play from!,, rv. He wais also producing

in my re n.* said Mr. Shubert, | @ novel that was dramatized B 4| popoieer and owner of the Robins

“when therae have heen zo many su 'i bty ‘\“-.'.i":1 G S | Piayer wi 1 last summer did

cesses n the theatres in New York. | ) ‘fh"" PU}"“‘_"'_‘ ;*‘“‘ ‘1 s Weln the! .. st woessfal summer stock  sed-

I think that I am well within the fact | 8! *‘:"':"' of “The Corespondent e n Canadi at the Royal Alexandra

in st r that thers are over twenty | View at the Booth Theatre, are no . W 5

dave now heing presented in thie city | Novices in playwriting. While ¢ ] ™ . v " i

: v‘l h a substu 1l sue .“.: =i ':. :| their first full fledged play, each hias L ...i..‘ . ‘l ‘ : t‘-r: ““'I‘l-’“ N :‘

thing has not been Known herctofore | Written a number of successful dra-j g i B

in the dramatic history of this city, | matie sketches used In  vaude oXpericnce, tha HBO0K madlilitlel
1 fact that t spoken drama | Mre. Pollock has  written WILCH ‘al® T "y "‘""‘“ “:"‘:‘ to 4 Ixn
« after a season of more or loes | @ dozen successful vaudey shetehe A i .'I wur, are the s z_nr-.u : the

megiect, i consenuionee in grenser hart | Bome of the mast muccesatut of hews | teuite S Which s aheAYS tathed

.‘.-ur- come int o 1 -:‘ 'l '!lt.."_: Pgeon” in which Bdw \ 1 t and nctresses “

” 4 A 0 :: | Ann Butheriand appoear \ r
W ot R M, ™ | 8en.” in which Dougias Fair I varth furr
S i z 1 Fatricia Collir A pe e 1 ' N} ¢

T tiea | "l!. \1:=‘ I ¢ 1e

s ires il continie. 42 ] the wrote “The Watch 1 bt e Wil find

'\_ S s we 1 rol W h has won gre ' | . 1 o " Wo-
e in plavs as at|snd, t BT 1 1 SOMS. One Actor of

i . f ; 1 n'~|“\"'t' W 1 T M 1 AN
nedy as w s to drama | mies twn  geason =hne ! hoawen nd only to
“Three years goo {1 appeared that ‘:' }” ‘,." ‘_,.- B ‘,‘ 5 A \ it n of n

the moving pletura had come as a TI‘ A e ed e K " i s lhge cntirsa
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