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Mr. Barrymove's
of His Future

By LAWRENCE REAMER.
would not be possible alter his. Interesting experiment as Richard III.

IT in the Plymouth Theatre the other night to say that John Bnrrynioro
Is tragedian by main force. He is an uncommonly intelligent and

graceful actor in this role, moving in sp'tc or the reputed impediment in gait
with plasticity, posing gracefully ant', reflec-n- g vividly almost all the phases
of theTiateful monarch.

AH his majesty's craft and venom, all the 'unscrupulous ambition and
relentless cruelty are in Mr. Rarryuiore's performance, even If the greatest
"igornnd physical power are not suggested. The scenes which are com-

monly accounted most dillicitlt aic those In which his triumphs are greatest.
The woolrjg of .4tne masks the specious villain completely, while the solilo-

quy, "Now is the winter of our discontent," was correct in interpretation
nd admirable in delivery Finely shaded In its tones is the interview with

Elisabeth. It is in the tinal scenes of the play that Mr. Barrymore Is les
Impressive.

Mr. Barrymore has at the beginning of his career as an actor of tragedy.
If he decide to make that his cour'. an incalculable advantage over his
predecessors. He is free from all th disturbing mannerisms characteristic
of his recent predecessors, lie is neitn grotesque in Movement nor hollow
In voice aR Henry Irving was, nor does he suffer from the feebleness of utter-
ance and the lackadaisical manner which often interfered with the enjoy-

ment of Beerbohm Tree's efforts. Richard Mansileld's muscle bound move
ments were never free in spite of the physical force he was always able to
suggest in body and voice. Never, indeed, was an aspirant to the honors of
Shakespeare freer from physical traits of a disturbing natura than Mr. Barry
more. On the other hand few have been so physically blest. It is a high
tribute that he can so easily assume the tragic mood.

In Gianetto there was no temptation , playwright. It Is the-- belief of the
to humor, aa fun never appealed to
Bam Bonolll. excrpt in its most sinister
Italian form. Nor was there Vcbya

r.y mere humor than Tolstoy can sub-

test. But there Is the sardonic smile
of Richard throughout all the play.
Indeed, Mr. Barrymore is obviously at
an effort to keep from enjoying himself
too much. Often hi smll translates
the ironical nature of his mood. But
at times it is the smile of nobody but
John Barrymore. As actors in comic
canes are ablo to make the best ef
fects only when they are in emotional
correspondence with the spectators,
the eye of the actor of Richard more
than once wanders out into the audi-

torium and lighting in some congenial
spot rests there while a smile passes
between the actor and his public. This
may not be the malignant smile of
Tork, but it possesses such communl
citlns warmth that the audience ir
resistibly succumbs to It. It is In such
minutes that he holds the spectators
raore completely in thrall than at any
ether time. They are his to a man
under the Irresistibly humorous magic
of that smile. Not tho most subtle
llneation of tho hunchback's many
moods puts the audience so completely
la to the power of the actor.

Mr. Hopkins's Production.
Concerning Arthur Hopkins's

of the old play, there has been
possibly adequate praise, although it
Is deserving of much adulation. It
Is not posslblo to agree with tho ad-

mirers who aay Mr. Hopkins makes
fchakespearo human.

Any stags manager who made

"Richard III." human would leave lit
.

tie of the play true to its author's
, intent. It is a phantasmagoria of hor-

rors, unrelieved even by the Having
uty that ought to reside in woman's

character. The three beldames of
-- Richard III." possess few traits in
eemmgn with tfcs gthtr womin of thi

audlenco that Anne deserves anything
she gets at the hands of her husband.
who happened to bo the murderer of
ner lvjiand and her father. In spite
of llzrsarct's prophetic lamentations
there is always the memory of her
less humble days that ended with her
banishment. To be sure Elisabeth does
not consent to push Rtcfcard' suit for
her daughter's hand. She asks for a
letter. Only horrified repudiation,
however, would have satisfied the au
dlence. Any other coursa in a mother
toward the man who had murdered her
sons put her beyond all bounds of sym
pathy.

Since the playwright had so dellber
ately made the play anything but
human, it is not to be expected that
any intelligent producer would go
acralnst his idea.

Oar Border riayt.
Tho long continued success of "The

Storm" is proof that Americans havo
not lost their tasto for the border
plays which was one Qf the earliest
manifestations of an appetite for the
national clement in our drama. It did
moreover, develop early. Possibly
"Macbeth" was at one time accounted
border drama, but it is not probable

that wo acquired our tasto for the play
of tho open from this source. "When
tho supply came, through tho Ingenuity
of tho playwright, the public was
waiting for it.

Tho first of the dramas of this char
acter which wa strong enough to
leavo any Impression is connected with
the theatro of the present generation
through the popular James K. Hackett.
It whs his father who acted tho role
of Col. Xlmrod Wildfire in "The Lion
of the "West," which X IC Paulding.
well known In the New York of that
day, wrote for him In the '60s. Evidently
Mr. Hackett and hi olir-ract- er made
more impression than the play, for we
find Slmrod again tho hero of "Tho
Kentucklan." by Bayle Bernard, an
occasional play obviously designed to
carry further the triumphs of Mr.
Utckett la his delineation of Aairt- -
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can character. "Kit, tho Arkansas
Traveller," In which Frank Chanfrau
won his widest lame; "The Scouts of
the Prairies" and tho well known
"Nick of tho Woods" were other
specimens of this school which soon
became widely popular.

The border which added tho geo-

graphical element to theso plays was, It
will bo seen, the Southwest. After Bret
Harto camo the dramatists moved the
western limit of the border drama as
far as the Pacific coast. Joaquin Miller
helped them with his immensely
popular "Tho Danites." With the sug- -'

gestions from Bret Harte's stories!
ranw tho f'hlnese as a soiirrn of'
humor, thus supplanting in a measure
he negro, who had furnished the comic
relief, just as tho Indian had usually
been the sinister influence of the
earlier plays. Tet when David Belasco
and Franklin Fyles wrote "The Girl I
Left Behind Ms" tha Indian was still
considered a possibility as a serious
figure in stage romance. There was
always the contrast between the na-

tives of the borderland and the immi-
grants from the East. In the Cali-
fornia plays of the Forty-nine- rs this
difference was Inevitable.

Melodrama of tho Soil.
Long after the dramas, of the gold

fields, however, the struggle for exist-
ence in another part of the Western
World had not ceased to interest the
native audiences, so voracious for
somothlng that they could really claim
as their own. They were for the first
timo enjoying melodrama which camo
from the soil. Character comedy rep
resented by such plays aa "Hip Van
Winkle" or "The Philadelphia Law
yer," almost as well known by the title
"Solon Shinglo," that being the name
of the character played, by John E.
Owens for so many years, had been
proffered and enjoyed. But the more or
less crude melodrama of that day, with
its Indian negroes, Chinese and cow-

boys, was diversion hot i' tho mouth
which made an irresistible appeal to
tho populace. i

Probably It was In the plays devised
by Oliver Doud Byron and Buffalo Bill
that tho ingredients of this border
melodrama were most crudely mixed.
Who has forgotten the arrival in town
of Buffalo Bill with his attendant sat-
ellites. His Indians were by way of
being rather aristocratic. They boro
distinguished names and had the rep
utation of taking part In Incidents
almost historical in their importance.

Across the Continent" was the play
In which Mr. Byron collected the more
or l?? ethnological congress that sup
ported him. He clung to the leather
gaiters, the fur cap and the buckskin
coat which had become the traditional
attire of tho Western hero. The glo-

ries of the circus paled in the eyes of
malum boyhood when thw mreja.
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Plays That Continue.
"Ughtnln"' Gaiety
"Kast Is Weet" .' Astor
"Happy Days" Hippodrome
"Scandal" Thirty-nlnt- li Street
"AUnm and Eva" Lonpacro
"Clarence'" Jltnlson
"The Gold Diggers" Lyceum
"The Storm" Forty-eight- h Street
"Declnssee" Empire
"Apple Blossoms" Globo
"Tho Mttle Whopper" Casino
"His Honor Abo Potash" Bijou
"Passing Show of 1919"

AVIntr Girden
"Buddies" Sclwyn
'The Ma elf MeioJy " ohufasit
"Wedding Bells" Harris
"Irene" Vanderbllt
"The Bclafco
"Aphrodite" Century
"My Lady Friends" Comedy
"Monsieur Beaucaire"

New Amsterdam
"Abraham Lincoln" Cort
"The Sign on the Door".. ..Republic
"The Famous Mrs. Fair".... Miller's
"Gest'a Midnight Whirl"

Century Roof
"Srallln1 Through" Broadhurst
'The Acquittal" Cohan & Harris
"The Purple Mask" Booth
"The Passing Flower" Belmont
"Mamma's Affair". ..I, ...... Fulton
"Aa You Were" Central
"The Nisht Boat" Liberty
"My Golden Girl" Nora Bayes
"Breakfast in Bed" Eltlnge
"Beyond the Horizon" Little
"Shavings" Knickerbocker
"The Wonderful Thing"... Playhouse
"Sacred and Profane Love". .Morosco
'The Letter of the Law"... Criterion
"Jane Clegg" Garrlck

" Princess
"The Hottentot" Cohan
"Sophie" Greenwich Village
"Look Who's Hera" Hth Street
"Menard III" Plymouth
"Musk" Punch & Judy
"Nine o'clock Revue" and

"Midnight Frolic". New Amsterdam
Roof.

Hons of the arts struck the middle
sized town.

Ancnatln DulyV Work.
When it came to a time when care

and expense was to be devoted to a
border play It was of course Augustln
Daly who did it. He even wrote tho
piece, which he called "Horizon," and
lent the then beloved Agnes Ethel of
his company to act tho leading role.
All this was done for James Duff,
manager of the theatre and Mr. Daly's
father-ln-Ia- Miss Ethel handled a
musket with virtuosity. The piece
was acted at tho Olympic Theatro in
1S71. It was never so well known as
"Davy Crockett," in which Frank Mayo
played from one end of tho country
to the other. A son of the famous
actor Frank Murdock wrote the piece.
which was so unfvorably reviewed
by the critics on Its first perfornunc

' ".... s

that the author is said to have died of
chagrin. The piece had little popular
success at first, although Frank Mayo
lived to repeat "Bo sure right
then go for years and thrust
his trrm into the lock to keep out the
wolves.

cm

you'ro
ahead"

There was an Intimation then of tho
direction in which border drama was
to tako its course. It moved north
ward. In "Th& Storm" and In "Big
Game," Just as in "Tiger Rose." It is
the cxpansivo Northwest that provides
tho Rcenic background. "Plcrro of the
Plains" foreshadowed this direction.
But however far north the playwrights
shift t!""'r wnf and "mote as thlr
furthest boundary may be, there will
nlways be a warm spot in tho heart of
tho American audience for its border
drama.

ON THE CITY OIBCUIT.

Miss Laurette Taylor will make her
last appearance In this country for some
time at the .Standard Theatre, playing
"One Night In Rome," the drama by her
husband, J. Hartley (Manners, which Is
to b taken with her to London. Sup
porting her will be Philip Merlvale, H.
Cooper Clyffe, Barry Baxter, George
MaJeronI and others ol the original cast

The Shuberts' production of the ever
blooming1 "Maytlrae" will be tho offering
at the Shubert-Rivler- a, marking the
tenth engagement of the musical play on
Broadway. In the cast are Miss Eileen
Van Blcne, Worths Faulkner and Harry
R. Lester.

"RUTDIGORE" RUNS ON.

"Ruddlgore" continues to hold sway at
the Park Theatre, with its lilting Sulli-

van melodies and brilliant Gllbertlan
satire. It commands particular atten-

tion in this day of investigation of spirit
phenomena, since In the second act a
whole picture gallery of ancestral por-

traits Is made to come to life and
threaten a scion of the house with a
horrible death If ho doesn't fulfil the
witch's curse and commit his dally crime.
T)je comedy parts remain in the skilful
hands of William Danforth and Frank
Moulan. while Mlas Cora Tracy and
Craig Campbell uphold the vocal end.

FEATURES FOR "HAPPY ."DAYS."

To celebrate St. Patrick's Day new
features will be added to Charles Dil-

lingham's pageant "Happy Days" at
the Hippodrome. A new "Emerald Bal-

let" will be given In the flower scene,
with the Amaranth Sisters, Valodla
Vestoff and the other dancers In novel
divertissements, foodies Hanneford,
who has already been reengaged for next
season, has prepared new equestrian
stunts to startle and amuse. William A.
Weston, assisted by Tommy Keenan, will
introduce ntw comedy magic In thi Chi.
nssi cabartt icid.
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MISS THEOA BAQA encC HAER.Y IN

"TJo BLUE, FLAME'.' THEATRE- -

of the

M03TDAT Shubert Theatre, "The Blue Flame." presented by A. H. Woods,
with Mls Theda Kara returning from the screen to the stage as the
star. It N a melodrama by George V. Hobart and John Wlllnrd, founded
on Leta Vance Nicholson's play of tho same title. In tho tupportlng
company will be Alan Dlnchart, Donald Gallahcr, Kenneth Hill, Hsrry
Mlnturn, Misses Thais Lawton and Helen Curry.

New Amrterdam Hoof Second edition of tho current Zlegfeld "Mid-nls- ht

Frolic," with Mile. Spinelly, Parisian revue artiste, making her
tnrmal American debut. Other players to bo presented by Florenz
Zlegfcld, Jr , are Misses Lillian Lorraine. Allyn King, Kathleen Martyn,
Irene Barker. Anna Maria de Illllta, Sam Moore, John Price Jones,
Dolores and Jessie Reed.

Lyric Theatre. "Hamict." with Walter Hampden In the
title iolc. a part In which he Is familiar. Miss Beatrice Mnudc, who was

Betsy Boas in "Georgo Washington" with Mr. Hampden, will make
her first appearanco as Ophelia.

Maxlne Elliott's Theatre, "What's In a Name," a revue, pro-
duced by John Murray Anderson, who also wrote the book and lyrics

. In collaboration with Anna Wynne O'Ryarv and Jack Tcllen. The music
is by Milton Acer. The cast includes Beatrice Herford, Alice Hageman,
Gloria Foy, Olln Howland and Itoscoo Alls.

TIiritsnAY (Afternoon)- - Fulton Theatre, "Tho Piper," Josephine Preston
Peabody's play, revived by the Shakespeare riayhouse as the produc-
tion for Its third season. It will be given at special matinees Thursday
and Friday afternoons and Saturday mornings. In the cast are A. E.
Anson, Miss Mabel Taliaferro, Mies Olive Oliver and Reginald Barlow.
AiiRusfln Duncan did tho directing.

and
in

Tlic House of David" Band
Novelty to Bo Seen at

tho Tnlace.

William and Gordon Dooley, with
their clowning supplemented by the
dancing' of tho Morin Sisters, will be

h l.oarttiiwH at the Palace this week.
closely pressed In Interest by "The House
of David" Band. These musicians come
from an unusual religious community at
Renton Harbor. Mich., which claims to
oonlaln representatives of the lost trises
of Israel, and which enforces ascetic
conduct, compelling them to leave their
hair uncut and tholr faces unshaven.
They can express their Joy of life in
music, however, so they uue it out in
iaiz.

Others cn the ljili will he Miss Trlxis
Frigahza. retained : Miss Elizabeth Mur
ray In songs and stories, George Kelly
and comoany In a satire. "The Flatter
lng Word": Bronson and Baldwin In
"Visions of 1969," Miss Lucy Olllette,
Delmore and Iee, acrobat, and Pearson,
Newport and Pearson.

At the AJhambra the interest of
psychio students Is challenged by the
"Haunted Violin." The rest of the pro- -
gramma will Include Miss Alice Lloyd,
Frank Dobson In "The Sirens," William
B. Frledlander'a operetta, ''Cave Man
Love," and M!s3 May WIrth and family,
assisted by Fhlt, In their circus act
Headline features at other houses are:

RIVERSIDE Miss Eva Tanguay.
Miss Bessie Clayton, assisted In dances
by Miss EHsa and Eduardo Canslno and
William Gaxton and company In "The
Junior rartner." by Rupert Hughes.

COLONIAL Miss Sophie Tucker and
her "Kings of Syncopation," William
Seahury's "Frivollcs" and Miss Alesn
Bronson.

STREET Miss
Blossom Seeley and Jazz experts, Miss
Nell Shlpman In "Back to God's Coun-
try," Paul Morton and Naomi Glass In
"1920-1950- ."

ROTAL Miss Belle Baker In songs,
Roscoe Alls and Jazz band, with Miss
Mldsle Miller.

AMERICAN Eddie Swartz and Miss
Julia Clifford in songs nnd stories and
Lea Cody In tho photoplay, 'The Be-
loved Cheaters."

TWENTY-THIR- D STREET Smith
and Tobln, McCarthy and Stonard,

Heir for a Night" and Zane Gray's
photoplay, "Desert Gold."

FIFTH AVENUE Franklyn Ardell
and company, Bevan and Flint and
Lillian McNeill and Shadow.

MBS NEW ROLE.

Miss Marjorle Rambeau returned to
Broadway last night, succeeding Miss
Mary Ryan in tne principal feminine
role In "The Sign on the Door," Chan-nln- g

Pollock's melodrama at the Re
public Theatre. Miss Ryan left to fulfil
another contract The rest or the com
pany prsiented by A. IL Woods remain
the iimt

Plays, Pictures .and Vaude-
ville Concerts f

Reviews.

MINTURN
SHU&ERX

Calendar Week's Playa,

Shakespeare's

WEDXr.SDAV

New Stars
New Acts

Vaudeville

EIGHTY-FIRS- T

RAMBEAU'S

Book

Columbia Men
Get Ready for

"Fly With Me"

Twenty-tw- o College Actors to

'Take Feminine Ifoles in
.Varsity Show.

"Fly With Me." Columbia's varsity
show, will be presented nt the Hotel As
tor Maroh 24-2- ", with iwenty-tw- o young
men In feminine roles. Buck OConnot
of this rtty will be the "leading lady,"
and will be- supported by a cast of thirty-fiv- e

students In what the managers an
nounce will be "the best production Co-
lumbia has ever given." Perciva! E,
Cowan and Thomas Farrell have been
studying Chinese to give color to ih
Chinese parts which they will fill. Othet
leading rolea will be played by F. Frasst
Bond, Leonard Manhelm, James Tedford,
William Taylor, Richard M. West and
Carlos Contreras.

The chorus "girls" will be H. L. See-fiel-d,

B. L Taylor, C O. Binimonst
Charles Sheerin, Theodore Shane. Leon
ard Ames, Herbert Boscowitz, Edgar N.
buick. John Larkln. H. L. Rothchlld.
Roy W. Arnold. J. Roy Moran. Howasd
E. Foglesong, Marvel B. Donahue. Wll.
lard H. Johnstone, Chandler Purdy and
Craig Arbuckle. The chorus men will
be G. De Freest Larner. Max Shlndler,
Edward P. Goldman. Frederick D. La.
coff. I. S. Wettels, Arthur Fluegelmaa
and Fenlmore E. Cooper. There will ina matinee on March 27.

FOR OPERA FUND BENEFIT.

The Metropolitan ODera Commnv'j
annual emergency fund benefit per-
formance will take placo af-
ternoon. The programme will consist of
the kermesse scene from "Faust," with
Mmes. Sundellus and Ellis. Messrs. Har-rol- d,

Mardones. Werrenrath and d'An- -
gelo, Mr. Wolff conducting; the mad
scene from "Lucia dl Lammermoor."
with 'Atlss Scotney and Mr. Martino, Mr.
Fapl condncting; the triumphal scene
from "Alda," with Miss Ponselle, Mme.
Matzenauer, SIcssrs Kingston, Chalmers,
Dldur and d'Angelo, Mr, Moranzonl con
ducting, and the first act of "Pagllacel,"
with Miss Muzlo. Messrs. Caruso, ZanellL
Bada and Laurent!, Mr. Moranzonl con
ducting.

MOROSCO PLAYS FOR COAST.

Oliver Morosco will invade the Paclfla
coast this summer with many of nil
original New York casts and will pay
moro attention than ever to new produc
tions in Western cities, with- a view ta
their Broadway production next fall
About June 13 ho will start the cast ap-
pearing at the Fulton Theatre In th
Harvard prlie comedy, "Mamma's Af-
fair," on a tour of tho Pacific coast On
June 19 Miss Charlotte Greenwood and
her company In "Linger Longer Letty"
will close their engagement In PhlladeU
phla and go to Los Angeles, opening
their summer tour June 27. During th
summer Mr. Morosco plans to product
seven new jlays In that city.


