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sheep. The color of the picture is of
the utmost refinement, yet not lacking
either solldity or vigor. The “Moon-
light” 1s a successful attack of the
problem of painting light upon light,
the moon being relieved upon a lumi-
nous bank of warm, ivory gray clouds.

i ! The committes of awards of the
©1 | Newport Art Assoclation, which closed
last week, consisting of Willlam Cot-
: ton, Helena Bturtevant, Harrison
i |Morria and John Elllott, awarded the
.| Morris prize of $100 for the best pic-
ture in the show to Daniel Garber's
engaging “Janis,” shown at the last
: Winter Academy, when It won the aec-
ond Altman prize. To Jonas Lie's
X canvas “Morning.” a glowing bit of
‘ color, was awarded the Richard B.
Greenough memorial prize of §756. Mr.
Lie miso shows a brilllant still life,
“Rosen.” “Walting" 1s the rather mis-
leading title of Willlam K. Yarrow's
portrait of an old lady seated on a
curving backed horsehalr sofa against
¢ 4 quiet gray background. To “Walt-
i ing” was given the Shaw Bafe prize
of $60 for the best portrait Iin the
show.

Hugo Ballin sent his plcture, which
has been meen before, “The Lute
Player."” A picture full of promise hy
a young artist is “The New Model"
by R. H. Ives Gammell. Henry Ralem
Hubbell shows his “Mother and Child."

N

and Ernest Lawson Is represented by
{ |two distingulshed canvames, “The |
% |Creek” and “The Garden. Carl J.|
| Nordell sends an interesting portrait |
| called “Elinore.” One of the most |
| charming exhibits s a black robed
| woman holding In her lap a young
| baby ocalled *“Dressing Genevieve.”
| Leopold Seyffert has a strong canvas, |
| “A Woman of Segovia, Bpain' and|
| Miss Lydia Redmond an interesting |

s i, Wl

three canvases—"Portrait of a BRoy,"|
“Portrait Bketch of Miss Falrehild” |
' and a dashing sketch of Edwin Booth. |
H To Willlam Cotton for a spirited por- |
. | trait entitled "Imogene” go the honors |
: | of the show. “Imogene” hangs next
]

'

"r}lrl in Red” against a red bhack- |
1 ground.
| John 8. Bargent Is represented hy

to the Sargent group of pictures and
may he sald to more than hold its own
for brilllancy of color and spiritual in-
tensity of characterization.

the summer. Other members of the
artist colony th s ars William
Glackena and James Preston.

Guy C. Wiggln has gona to (ilouces-
ter for the summer, He will wark
in his summer studio there until Octo-
ber. Robert Nishet la also painting
| at Gloucester this summer.

i
1 Joel Nott Allen ‘s at Bellport for

Portrait of Lord George Sackville by Reynolds, loaned by Henry Reinhardt & Son to inaugural
exhibition of the Cleveland Museum of Art.

are Childe Hassam's “Rainy

THE twen;y-ueconﬂ annual lum-]
mer exhibition of paintings and
eculptures at the Poland Spring

Art Cuallery, South Poland, Me., will

continue untll autumn. The collection | tion also contains Waugh's “Rocky

includes 128 oils, 28 water colors and | Headlands," Lever's “Mackerel Fishing
miniatures and 31 sculp- and “The Brook."

Among the painters repre- | |ytest advices, of the Business Men's

“wa
-

pugtelles,

tures

clation. Tncluded in the collection | nadlenne'” Albert Graves's “Peonies”
Day,” | Childe
owned by Mrs. D. P. Hadden, und! New England,” Phillp Little's*An Up- |
Rochey's “Headlands,” owned by the  lund Meadow” and Walter GriMth's
Fourteenth Century Club. The exhibi- | “Appie Blossoms."

sented are W, M. Chase, A. Graves, D. | Clubs to present Carlson's “Morning |

Blaney, ). A. Weir, Robert Reld, F, W, | Mists" h“' the gallery.  Begin-
Benson, J. De C : : ning vovember 6. thers will
e . eip, Roiten Jonss, © an exhibit of American art

C. Curran, €. H. Woodbury, J. C. Beck- (rom the Macbeth Galleries, to he
with, G. Symons, R. W. Vonnoh, C. followed in January by one from the
Hassam, 1. I. Mora, L. Kronberg, E. L. | Rouillierl Galleriex. Then, In Febru-
i ey | ary, will come a display
Lede :"‘" C. P Gtuppe, 1. "_‘ Caliga, W. | works, to be followed in the early
M. Paxton, I', Little, C. Wiggins, Avni spring by a‘one man exhibit, that of
de Lagercrantz, 1. R. Wiles, C, J. Nor- | John F. Carlson,
dell, Alice H. Annan, I. L. Kaula, A.| At the dedicatory exercizes of the
W. Ball, E. V. T. Watson, Mary B, |bullding, given by Mis. Bessle Vance

| Brooks in memory of her husband, the
Titcomb, Jean J. Oliver, J. G. Brown, | Humilton Brooks; City

late Samuel
e e i sariit e taura ¢, | Attorney Charies M. Bryan accepted
u  &re | for the city and Bighop Thomas I
Hills, Marle J. Strean, Saily M. Cross, | a4)0r mmlf2 an invecation and dedica-
Mary H.Tannahill, Jema N. Oliver, Ber- | yory address. Speeches wore also made
tha Coolidge and Kvelyn Purdie. Those | ,." (o!. Rohert Galloway and hy
who have sent sculptures include Ger- | prances Church, president of the
trude V. Whitney, with her head from

of foreign |
{Catlin, Thomas R, Collins, Dwight }-‘.‘

| Mr. and Mra. Maitland Armstrong
|are mt North Hatley, Quebec. Her-
|man Marcus 18 a member of the
| artist colony at Mystic, Conn. Frank
| da Haven is working this summer at
| Toland, Conn. Richard Kimball s
another summer visitor at Gloucester,
Clara Parish has built a new atudlo
at Elizabethtown.

Hassam's “Early  Spring in

The City Museum of Bt houl-l Summer art exhibitions continus in

Boats" and Carlson’s “Morning Mists” | opened rccently its annual summer |Other citles than New York. In Buf-
It was the plan, at |

loan exhibition. Instead of the gen. falo an unusual exMibition of statuary
eral collection as assembled in pre- (ha® been arranged In the Albright
vious years, the exhibition this scason | Gallery by the Natlonal Sculpture Soct-
embraces only paintings by the Bar-|€ty, assisted by Dean Sage and the
bizon masters. Corot, Rousseau, Diaz, | Sculptora Adolph A. Weinman and
Daublgny, Millet and others are well | Robert Altkin, One hundred and
represented. Among the St. Louisans | #IXty-five artists are represented by
who have made this exhibition possi. 200 examples, Of these 400 were in
ble are Messra, W, K. Bixby, George | California last summer,
W. Brown, Peyton T. Carr, Duniel| In Delaware Park, in the centre of
the approach to the gallery, ia a larce
Mmes,  Statue of Kit Carson. On elther side
Clark, J. T. Davis  are Karl Lowry's memorial panels. To
Long, J. D. Mauran and the right of the driveway entrance ls
Louls Werner and Charles 8 figure of Anne Hutchinson and on
The mussum !s also dls- | the left a reproduction of the monu-
at present a group of marines | Ment at Germantown, Pa.  Attilio
by Willlam Ritschel, and a travelling | Pleire!ll’s fizure *“The Outcast” and
exhibition of paintinge and eculpture N. €. French's Princeton wtudent from
by 8t Louls artists, organized by the | the Earl Dodge Memorial at the uni-
Art League, 'versity are at the gallery's entrance
| Near these is  Albin Peles’'s “The
' Tower."

Ikvis, Lionberger
Benlamin W,
Breckinridge,
Messrs,
Wiggins
playing

Davis,

The Voss Ciallery in Boston has been

| recelved

cut. Herbert Adams, Frederick Mao-
Monnies, Chester Beach, Charles C.
Rumsey, Anna Glenny, Edward Mc-
Carton, Charles Nelhaus, 8. 8, Fry, H.
McNell, Edith Burroughs, Charles
Grafly, John Boyle, Paul Bartlett,
John Gregory and Alan Newmaa are
among the other sculptore represented.

There have been no more ngiable
additions 1o the decorative art 4 -
ment of the Metropolitan Opera House
than the famous overmantel from the
salon of Holme Lacy. Durr Fried'y,
the Acting Curator of Decorative
Arts, finds the carving a wonderful
specimen of the handiwork of Grin-
ling Gibbons, and says that in |Ite
sumptuous effect, combining richness
of ornament, with vivaclous lightness
of line and detall, the earving Is typl-
cal of the best decorative work done
In England at the end of the seven-
teenth century, a period when the
classio dignitles of 8ir Christopher
Wren's architectural design were be- |
ginning to feel the softening influence |
in details of decoration which a gen-
eration later was to develop Into the
fantastie gayety of British rococo, I

As Wren was the outstanding artistic
mind of the period, Grinling Gibbons
was {ts master techniclan, and his re-
markable work left its imprint on all
the arts of the time, and on much suc-
ceeding work of the next hundred
years. His method was to represent
naturalistically fruit, towers, game
and many other charming elements
carved in full round with astonishing
life!likeness and yet perfectly adap
to their decorative function and ren-
dered with a delicacy of technique of
amazing quality.

The life of Grinling Gihbhon, or Oib-
bons, Is not very definitely known, in
spite of his contemporary and suhse-
quent fame. He was of Dutch pa-
rentage, although possibly born In
London, his birth year being given as
1648, After an apprenticesh!n with
Ftty, the architect, In Yorkshire, he
came to London and lived in obscurity |
until John Evelyn, the diarist, brought
him to light, as he with pride re-
corded,

“This day T first scquainted his
Majesty with that incomparable young
man Gibbon, whom 1 had lately met
with in an obscurs place by accident |
#8 T was walking near a poor solitary
thatched house in a field In our parish
near Sayes Court. 1 found him shut
in; but looking through the window 1|
perceived him carving that large car-
torn*or crucifix of Tintorette” In
this seclusion he warked so that ha |
might “apply himself to hia profession |
witheut interruption.” On asking the |
price of the carving Evelyn was told
that {100 would purchase it. TFvelyn
continnes: *“In good earnest the very |
frame was worth the money, thers be-
ing nothing in nature mso tender md‘
dellcate as the flowera and festoons
about i, and yet the work was very |
strong.” |

Recommended by Fvelyn, Gibhons
a roval appointment from
C'harles the Second, and from that time |
the carver's fame and popularity grew |
%o that no important work of the time |
was thought ecompleta without his|
touch, He was responsible for the |
choir ntalls, thea library and other!
sumptuous woodwork of St Punl's
Cathedral, as well an work at “‘indunr.'
Hampton Court and great nnhl-mnn's"

houses, such as Chatsworth, Petworth
and Holme Lacy. His royval appoint-
ment continued through the reigns of
William and Mary, Anne and George
the Pirst, up to his death in 1721,
ilolme Lacy was the geat of the
Soudamores, A nama most familiar he- |
cause of “Sir Scudamore” n hero of |
dmund Spenser's “Faerla Queene,” al-
thourh many members of the house
have more practical 1f less poat!ic claim
to the consideration of posterity. Two
magnificent suits of armor belonging
to a Bcudamore of the time of James
the First are now {n this musenm and
have long been known as the Chestar- |
fieldd armor from the fact that Ho'me |

reign of Charles the SBecond onward. | design of the carving consista of a
The chief featurs of Holme Lacy was | double swag at the top, with two
the splendid carved decoration In all |long graceful pendent garlands at the
the principal rooms. for which Grin- | side, and at the bottom an inclosed
ling Gibbons was employed, and it is| panel in lower relief. The central
only at Petworth that he exceeded on | space of course was intended to con-
a domestic Interior the fineness of his |tain a portrait, one of the great Van
work at Holme Lacy. He was un-| Dycks for which this historie house
doubtedly helped by assistants, and it | was long noted. The fact that this

Is probable that the museum carving carving is of oak, gilded, and not of |

is in part the work of these, but no- | limewood, unpdinted, as In most of
where else in the house did he exhibit | the other yooms, may account in a
the sams graceful lightness of line as | way for the superior charm of the de-
in this composition. | sign, since the more obstinate oak
There is a traditlon—arising, no with its grainy texture would not ad-
doubt, from the pavilionllke charaeter mit of the unstructural extravagances
of the wings, which reminds one of the | Invited by the softer material. The
Duke of Montagu's work at BBoughton | gilding has been renewed at a com-
~that the first viscount designed the | paratively r.cent period, a fact which
house from French models aiter his| does not impair the charm of the com-
embassy to that country. If go, the |position as a whole. All of the carv-
iden or drawing would have been laid [ings from Holme lLacy have been
aside during the civil war and Com- | published at various times and have
monwealth period, and it is very doubt- | received detailed attentlon by Charle
ful whether the rebuilding was begun | Latham. His description of the elabo-
in hia lifetime. His son James died in | rate carving of the “mantel in the sa-
1668, leaving a lad, who came of age | loon,” now owned by the museum,
and succeeded his grandfather three | follows:
yvears later. He may have found the “This work, In the full Grinling Gib-
work in progress, or the whole scheme | bons character, s carved in oalk and
may have been the outcome of his| kit and placed on a background of
youthful energy and desire to foliow | white wood now, but probably not
the fashlon of his generation, which | originally, palnted In imitation of oak.
loved to pull down homes of its an-| An eagie with outstretehed wings and
cestors and replace them by buildings  holding a sprig of oak in his beak
In the style of the day. The coupling occupies the central spaca as being
emblematic of Charles 1l's restora-
tion. Below is an intricately twined
- -

of his wife's initial with hi= own on the
the

saloon overmantel suggests that

-
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John Hoppner's portrait of Anne Countess of Sheffield, on exhi-
bition at the gallery of Henry Reinhardt & Son.

last touchea had been given mome con-|
siderable time hefore 1694, for in thut
year the lady dled, and at some mo-
ment before that we learn from a con-
temporary letter that she was “the
impudentest of women,” and had
eloped with “a Mr, Coningahy.”

A smaller panel of carving procured
from another source than the Ho'me
Laucy set, and typlcal of the later style

monogram, surmounted by
count's coronet., The
rather more legibhly arranged, s re-
peated in the pancl below the por-
riit. The letters V and 8 no doubt
stand for Viscount Scudamore,

n o vis-
same device,

first lord, in 1671, and twelve montha

later marvied Franees, daughter of the

of Grinling Gibbons, {a aizo shown in ! fourth Earl of Lixeter.”
the Accessions Ilnom this month, It is .
of lHmewood deeply undercut, un- Christian Br.nton has an {nteresting

article on “Internaticnal Art at the
Carnegla Institute” in the August is-
suas of tha American Magazine of Art,
He writes in part:

painted, and shows the roval arms of
George the Pirst supported by the lion
and the unicorn, and surrounded by a
graceful muntling of acanthus leaves

|Owing to the fact that much of thy

#ide the work of our leading home ta).
ents. On this occasion, which marke
the twentieth year of the institute, g
wns but fitting that the Luropeans
alone should have been Tepresentad,
since it s they who reason after Aearon
have added chlef lustre to the occason,

work recently on view at ths Panam,.
Paciflo Exposition has perforce re.
mained on this slde, 1t wag pussible o
amsemble within the epacious and 1.,
pitatds confines of the Carnezia 1,
stitute the contributions of eix g+
fercat na.ons, v'z, France, Mozl Ity
Italy, Engand, Germany a:
Thens collections constititn
rable ensemble and taken v
the offerings of the wsevery)
wera not without slgnitican o

“By far the most imposing nigy.,
cally and al#o the most compre ang ,
| 'rom & bhistorlcal standpoint w.s
French section, which compriseq (1.
F.ench retrospective and tha Frenc
contemporary collection Intely geey 1y
San Franclsco. Exhibited by gpecly
arrangement with the officiila of 1y,
ffrench Government and throyey the
courtesy of the director of the t
bovre Musram M O T.omvoe I
thn

1 Swedep,
L nemn
Vidualiy
Ritiony

e

*m-
dite
rotrosportive [ SNLETC SN 4
s nreely 1.l to Ive 1
past as we!l ag 1o poaiat

marles
pat

*the
way

| epoch

" "t vor

contenipo.
{rary life,  Fantin-Latour, sutirared
| with the message of the o/d 1mnas

lvet A modern In his =one
| for atmospliere, was represont-q |
| Hkeness of his wife, former|y

't,\ pesd and meenea
| Denis, a true child of the 18
| bathed In latter day Iun
| there
'A'Bepagnat and the

| epotted pathw;
while |
J. and F. remind us that John Scuda- | Prief. fall to have hean stim
more suceeeded Lls grandfather, the | the French section or cony

| have realized that
|

of =inhee 3 €ng (1]

“Thre fervid =pirita who a1 pepeps.
tion ago constituted the vancuard of
modernlsm were all there, though, alaa
not in equal force. From t)a --"i-n!l‘
militant Manet we had ‘]« 1y

1

an

ninried

making canvas w
the transition from academic proce
to the potent attraction of -

art

tiva fonlly

thi. 4
ented
from

Mlie. Vietoria Dubhonrs

Carriere were twn =

ara,

the
polgnant ‘Clhiriet an the Cro ha
avmpathetle  portrait o [
Daudet and His Dane tape
equally  s'znificant, =ueh, e .
Renolr, DPlasarrn, Sislay Py ie
Chavannes Degas and Cazin wera
not without representatinn. A+ 4 o
It eama to the verftahla tni by .
tha new movement, tha aorgg) ¢ .
tiva influences, wou YLad by, v
Cezanae and Ganguin

“TWhile {t must nat ha met 0
ft was such men anly « \
tha malor portion of 4 i
trospective section, {# v o "
that Interest mainly f., , [ 1
fetle battls plocea and 1, ¢ :
slone ta sentiment or 500 .
"

be fgnored tn eantomntotine o
of the wovereclon artictfe rere, !
of tha later minecteon'h coyt T

|Art of the Frenchmen ‘s 1 1

contained Whatever thiir ar
tdeas and ambitlons, theoa men ¢y
thelr appointed places in & continma
chain of l!"‘\f‘:ﬂ;lhu"ln tha
which can ha #orn nowhora o P
France. And not onle did o
the sanfa qQuilitios prowy
fors in the retrosnective o
In the contemporary ¢olleet
“There
classic
despite

wias Besnard, pe
as any of hia
the novelts

| re
of theme
in his §

Thuore v

ment  displaved

were  Ilenri Mart: !

"
T

lslr:ﬂ!ml Simon #indying the
| prohlems of light and rliae

Bicillar

Venetlan gondola. You enn'd

n
i

1a
avlthin thelr g
ephere these particular painter
gEupreme,

“While not attempting a Astatlsd
analysis of the various natioo s
ings lately on view

At tha Carnage
| Institute, mention shou'd ba mada o
| the small, compact displayv of Haelgiin
which, considering ths stressful or

3 relgr

cumsiances, was reasonably {nficativa
of ante-hellum artistic activity in

Ltes
kingdom. The large canvas by Alber

once prosperous and stalwart
Baertsoen, revealing the stern .
houette of Liera in winter with beloh
ing atack and snow covered roof, road-
| way and hillside, was typical of thiy
| master's work., Gilsoul, Cas«larg a2d
V'an Rysselberghe wers the most
| coplously represented, the la*ter's irl-
| descent outdoor sketches being in

| characteristle manner of the Belp!

Memphis Art Assoclation. The build-, “howing a sroup of paintings by the Notahla in the galler'ea are Saint lacy passed by marrlage In'o the presumiably comes from a chureh “Wa huve dur tha past score of |
the Titantio Memorial; Anna V. Hyatt, | ing, of Georgia marble, cost £115.000, veteran Albert I Ryder, whose pic- | Gaudens's Shaw  Memorial, D ¢ hunds of the Farls of Chesterfield. g o8 heraldic tablote hoing often plicad vears heen  accun. il iting a debt of
G. Borglum, T. Brock, Anna C. Ladd, | and measures about 80 by 100 feet. tures are cxtremely rare and difficult | French's “The Spirit of Life* and the The present holder of the title &ome .n the gallery alove the west door, gratitude to the Carnegis Institute. |
Lucy C. Richards, Bela L. Pratt, Bes- | oy, architect s James Gamble Rogers | 10 secure, The examples are charac- | Melvin  Memorlal, TRobert Aftkin's few years ago snld the ite, and the | balancing  the Ten  Commandments Annually with the singla exception of
sle P. Vonnoh, Janet Scudder, James | 5¢ New York. teristic and of importance, The little | “The Fountain of the Earth” and his contents of the mans .a, Including | carved or painted over the altar at the lust season thers lLive besn held in
B. Fraser and A. P. Proctor. | composition of “Joan of Arec,” the | Gates Memorial, James F. Fraser's this armor and much of the carving, epstern end. Pittsburg joint exhibitlons of native

The summer exhibition of the Port- famous “Silver Moonlight” and the | panel of Harry Payne Whitney's chil- | cama under tha hammer. Tha house - and foreign paintinega which for cathe-

The first exhibition at the new |land Art Society at the Sweatt Mu- wonderful little fantasy “Like a Fairy- |dren, Karl Bitter's Tappan Memorial ' thus dismantied, from which tha mu- The carving hought by the museum licity of cliolce and propriety of in-
Brooks Memorial Gallery, recently |geum opened July 1 and remains to Sep- lind" ara included. Tha “Joan of |and Louisiana Purchase, D. . seum carving comes, wan bullt mome- iy an entirs overmantel, measuring 16 stallat'on have heen unsurpassed any-
completed at Memphis, Tenn., 18 tember 18. It consists of thirty-two can- Are” glves a rare idea of Ryder's gift | French's Alice Freeman Pnlmer Me- what over two hundred years ago, re- feet 6 inches lLigh and 8 feet 104, where In this country,
open and will continue until Oc-|yases. Among the exhibits are Robert | of eomposition, his pecullar power of | morial. Anna V. Hyatt's “Joan of placing earier mansions, and was a inches wide, It {8 thus of unusually “Thesa displnva, a'ways interna-
tober 15. The director of the gal- | Vonnoh's “Reverle,” Max Bohm's “The draughtsmanship and his magnificent | Arc,” Helen Farnsworth Mcarsa's “The complete example of the grand man- | splendid size, having been mada for tlonal in character, have seldom falled
lery is Florence MciIntyre, secre-| Promenade,” FEdward B. Redfield’s color sense. The Mald of Orleans is | Fountain of Life” and A. A. Weln- ner brought to such perfection In a room the ceiling of which must to glve A suggestive survey of current
tary of the Memphls Art Asso-|“Sleigh Bells,” Douglas Volks's, "Ca-| shown as a shepherdess tending her | man's lectern for a school in Connectl- | English country housea from theihn\-e approached 30 feet in height. The transatlantle production as seen bo-i‘PolntlllIlt achool.”
= —— —- — — sm——m— —— - - - P

__ Don't assist at the hat buying. There's something about
the atmosphere of these shops that reduces the male being to
an abject pulp,

“Ah-h!

At last we find ze sing perfect!
bat for madam|”

Ze very, veriest

IMPERTINENT IMPRESSIONS.-THOSE LITTLE FIFTH AVENUE SHOPS . - . . . . .

Between customers the languid ladies who condescend to sell
your wife ninety dollar hats compare notes and gossip.

BY BILL

If they can make the “perfect 54" customer think she v’
be a vision in a “little gown" that's startling on a “pertect
36" model—well, 54's aren’t visiony in anything, anyway.




