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NEWS AND COMMENT

Portrait of Lord George Sackville by Reynolds, loaned by Henry Reinhardt & Son to inaugural
exhibition of the Cleveland Museum of Art

twenty-secon- d annual
THE exhibition of paintings and

sculptures at the Poland Spring
Art flallery, South Poland, Me., will
continue until autumn. The collection
Include i:s oils. 2S water colors and
pnte!lcs, "2 miniatures and 31 sculp-
tures. Among the painters repre-
sented me W. M. Chase, A. Graves, D.
Dlancy, .1. A. '.Voir. Robert Reid, P. W.
Drnron, .1. Do Camp, Rolton Jones, C.
C. Curran, C. II. Woodbury, J. C.Beck-wlt- h.

G. Symons. R. W. Vonnoh, C.
IIanm, F. I, Mora, L. Kronberg. E. L.
Warner, C. 1" CJruppe, I. H. Callgo, W.
M. Pnxton. P. Little, C. Wiggins, Ava
Je Lagercrantz, I. R. 'Vyics. C. J. Nor-
dell, Alice It. Annan, L. L. Kaula, A.
W. Ball, E. V. T. Watson, Mary B.
Tlteomb. Jean J. Oliver, J. G. Brown,
E. L. Major and Anne D. Blake.

Among the miniaturists are Laura C.
Hills, Marie J. Streatv, Sally M. Cross,
Mary H. Tannahlll. Jfna N. Oliver, Ber-
tha Cooltdge and Evelyn Purdle. Those
who have sent sculptures Include Ger-
trude V. Whitney, with her head from
the Tltantlo Memorial; Anna V.Hyatt,
O. Borglum, T. Brock, Anna C. Ladd,
Luoy.C Richards, Bela L. Pratt, Bes-

sie V. Vonnoh, Janet Scudder, James
E. Fraaer and A. P. Proctor.

The first exhibition at the new
Brooks Memorial Gallery, recently
completed at Memphis. Tenn., ts
open and will continue until Oc-

tober 15. The director of the gal-

lery la Florence Mclntyre, secre-
tary of tha Memphis Art Asso

i.

ciation. Included ,ln the collection
are Chlldo Hassam's "Rainy Day,"
owned by Mrs. D. P. ltadden, und
Rochey's "Headlands," owned by the
Fourteenth Century Club. The exhibi-
tion also contains VVuugh's "Rocky
Headlands," Lever's "Mackerel Fishing
Boats" and Carlson's "Morning Mists"
and "The Brook." It was the plan, at
latest advices, of the Business Men's
Clubs to present Carlson'r "Morning
Mists" to fhe gallery. Begin-
ning November 6, there will
be an exhibit of American art
from the Macbeth Galleries, to be
followed In January by one from the
Rouilller Galleries. Then, In Febru-
ary, will come a display of foreign
works, to be followed In the. early
spring by aone man exhibit, that of
John F. Carlson.

At the dedicatory exercises of the
building, given by Mis. Bessie Vance
Brooks In memory of her husband, the
late Samuel Hamilton Brooks, City
Attorney Charles M. Bryan accepted
for the city and Bishop Thomas F.
Gallor made an invocation ami dedica-
tory address. Speeches were also made
by Col. Robert Galloway nnd by
Frances Church, president of the
Memphis Art Association. The build-
ing, of Georgia marble, cost $11.",000,
and measures about SO by 100 feet.
Tho architect Is James Gamble Rogers
of New York.

The summer exhibition of the Port-
land Art Society at the Sweatt Mu-

seum opened July 1 and remains to Sep-

tember 18. It consists of thirty-tw- o can-
vases. Among the exhibits arc Robert
Vonnoh's "Reverie." Max Bohm's "The
Promenade," Edwnrd B. Rcdflrld's
"Sleigh Bells." Douglas Volks's,"Ca- -
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nndlenne," Albert Graves's "Peonies,"
Chlldo Hiusam's "Early Spring in
New England," Philip Little's "An Up-

land Meadow" and Walter Griffith's
"Applo Blossoms."

The City Museum of fit. Louis
opened recently its annual summer
loan exhibition. Instead of the gen-
eral collection as assembled In pre-
vious years, tho exhibition this season
cmbrures only paintings by the Bar-blz-

masters. Corot, Rousseau, Diaz,
Daublgny, Millet nnd others are well
represented. Among the St. Loulsans
who havu made this exhibition possi-bl- u

are Messrs. W. K. Blxby, George
W. Brown, Peyton T. Carr, Daniel
Catlln, Thomas R. Collins. Dwight F.
Davis, I.lonberger Davis. Mmes.
Benjamin W. Clark, .1. T. Davis,
Breckinridge, Long, J, D. Mauran and
Mosrs. Ioiils Werner and Charles
Wiggins. The museum is also dis-
playing at present a group of marines

' by William Kltschel. und a travelling
exhibition of paintings and sculpture
by St. Louis artists, organized by tho

' Art league.

The Voss Gallery In Boston has been
showing a group of paintings by tho
veteran Albert P. Ryder, whose pic-tui-

are extremely rare and difficult
to secure. The examples are charac-
teristic nnd of Importance.. The little
composition of ".Tonn of' Arc," the
famous "Silver Moonlight" and tho
wonderful little fantasy "Like a Fnlry-luid- "

are Included. The "Joan of
Arc" gives a rare Idea of Ryder's gift
of composition, his peculiar power of
draughtsmanship and his magnificent
color sense. The Maid of Orleans Is
shown nn a shepherdess tending her

"Ah-h- ! At last we find ze
bat for
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sheep. Til color of ths plctuf Is of
the utmost refinement, yet not lacking
either solidity or vigor. The "Moon-
light" Is a successful Attack of the
problem of painting light upon light,
the moon being relieved upon a lumi-
nous bank of warm, Ivory gray clouds.

The committee of Awards of ts
Newport Art Association, which closed
last week, consisting of William Cot-
ton, Helena Bturtevant, Harrison
Morris and John Elliott, awarded the
Morris prlzo of $100 for the best pic-

ture In the show to Daniel Oarbcr's
engaging "Janls," shown at the last
Winter Academy, when it won the sec-
ond Altman prize. To Jonas Lie's
canvas "Morning," a glowing bit of
color, was awarded the Richard ft.
Oreenough memorial prize of $75. Mr.
Lie also shows a brilliant still life,
"Roses." "Waiting" Is the rather mis-
leading title of William K. Tarrow's
portrait of an old lady seated on a
curving backed horsehair sofa against
it quiet gray background. To "Wait-
ing" was given the Shaw Safe prize
of $60 for the best portrait In the
show.

Hugo Ballln sent his picture, which
has been seen before, "The Lute
Player." A picture full of promise by
a young artist Is "Ths New Model,"
by R. H. Ives Gommell. Henry Salem
Hubbell shows his "Mother and Child."
and Ernest Lawson Is represented by
two distinguished canvai-es- , "The
Creek" and "The Garden." Carl J.
Nordell sends an interesting portrait
called "Ellnore." One of the moH
charming exhibits Is a black robed
woman holding In her lup a young
baby called "Dressing Genevieve."
Leopold Seyffert has n strong canvas.
"A Woman of Segovia, Spain." and
Miss Lydla Redmond an Interesting
"Girl In Red" against a red back-
ground.

John S. Sargent Is represented by
three canvases "Portrait of a Roy,"
"Portrait Sketch of Miss Falrchlld"
and a dashing sketch of Edwin Booth.
To William Cotton for a spirited por
trait entitled "Imogene" go the honors
of the show. "Imogene" hangs next
to the Sargent group 'of pictures and
may be said to more than hold Its own
for brilliancy of color und spiritual In-

tensity of characterization.

Joel Nott Allen !s at Bellport for
tho summer. Other members of the
artist colony thi ro are William
Glackcn and James Preston.

Guv C. Wlccln has gone to Glouces
ter for the summer. He will work
In his summer studio there until Octo-
ber. Robert Nlsbet Is also painting
at Gloucester this summer.

Mr. and Mrs. Multland Armstrong
are at North Hatley, Quebec. Her-
man Marcus 1s a member of the
artist colony at Mystic, Conn. Frank
de Haven Is working this summer at
Toland, Conn. Richard Kimball Is
another summer visitor at Gloucester.
Clara Parish has built a new studio
at Ellzabcthtown.

Summer art exhibitions continue In
other cities than New Tork. In Buf-
falo an unusual exhibition of statuary
has" been arranged In the Albright
Gallery by the National Sculpture Soci-

ety, assisted by Dean Sage and the
sculptors Adolph A. Weinman and
Robert Aitkin. On hundred and
alxty-flv- e artists are represented by
900 examples. Of these 400 were In
California last summer.

In Delaware Park, In the centre of
the approach to the gallery, la a largo
statue of Kit C'nrson. On either side
nre Karl Lowry's memorial panels. To
the right of the driveway entrance Is
a figure of Anne Hutchinson and on
the left n reproduction of the monu-
ment nt Germnntown, Pa. Attlllo
IMclrelll's figure "Die Outcast" nnd
D. C. French's Princeton wtudent from
the Earl Dodge Memorial at the uni-
versity are at the gallery's entrance.
Near these Is Albln Poles' "The
Tower."

Notable In the galleries nre Saint
Gaudens's Shaw Memorial, D. C
French's "The Spirit nt Life" nnd the
Me'.vln Memorial, Robert Aitkin's
"The Fountain of the Earth" and his
Gates Memorial, James E. Fraser's
panel of Harry Payne Whitney's chil-
dren, Karl Bltter'B Tapran Memorial
nnd Louisiana Purchase, D. C.
French's Alice Freeman Palmer Me-

morial. Anna V. Hyatt's "Joan of
Arc." Helen, Farnsworth Mears's "The
Fountain of Life" and A. A. Wein-
man's lectern for a school In Connecti

sing perfect! Z very, veriest
madam I"
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IN THE WORLD OF
cut Herbert Adams, Frederick Mac--
Monntes, Chester Beaob, Charles C.
Rumsey, Anna Genny, Edward

Charles Nelhaus, 8. S. Fry, H,
McNeil, Edith Burroughs, Charles
Grafly, John Boyle, Paul Bartlctt,
John Gregory and Allan Newman are
among the other sculptors represented.

There have been no mora notable
additions to the decorative art depart-
ment of ths Metropolitan Opera House
than the famous overmantel from the
salon of Holme Lacy. Durr Frlcd'y,
the Acting Curator of Decorative
Arts, finds the carving a wonderful
specimen of the handiwork of Grin-lin- g

Gibbons, nnd says tnat tn Its
sumptuous effect, combining richness
of ornament with vivacious lightness
of line and detail, the carving Is typi-
cal of the best decorative work done
In England at the end of the seven-
teenth century, a period when the
classic dignities of Sir Christopher
Wren's architectural design were be-
ginning to feel the softening Influence
In details of decoration which a gen-
eration later was to develop Into the
fantastic gayety of British rococo.

As Wren was the outstanding artistic
mind of the period, Grlnllng Gibbons
was Its master technician, and his re-

markable work left Its Imprint on all
the arts of the time, and on much suc-
ceeding work of the next hundred
years. His method was to represent
nnturallstlcally fruit, (lowers, game
and many other charming elements
carved In full round with astonishing
llfcllkencss and yet perfectly adapted
to their decorative function nnd ren-
dered with n delicacy of technique of
umazlng qunllty.

The life of Grlnllng Gibbon, or Olb-bon- s.

Is not very definitely known. In
spite of his contemporary and subse-
quent fame. Ho was of Dutch pa-
rentage, although possibly born In
London, his birth year being given ns
1648. After nn apprenticeship with
Etty, the architect. In Yorkshire, he
catno to London and lived In obscurity
until John Evelyn, the diarist, brought
hint to light, as he with pride re-

corded.
"This day I first acquainted his

Majesty with that Incomparable young
man Glbton, whom I had lately met
with In nn obscure place .by accident
ns I was walking near a poor solitary
thatched house In a field In our parish
near Sayes Court. I found film shut
In; but looking through tho window I
perceived him carving that largo car-too-

crucifix of Tintoretto." In
this oeluslon he worked so that he
might "apply himself to his profession
without Interruption." On asking the
price of the carving Evelyn was told
that f 1 00 would purchas It. Evelyn
continues: "In good earnest the very

! frame was worth the money, there be- -,

Ing nothing In nature so tender and
dellcuto us the flowers nnd festoons

I about it. and yet the work was very
I strong."
I Recommended by Evelyn, Gibbons
i received a royal nppolntment from
I Charles the Second, and from that time
the carver's fame and popularity grew
so that no Important work of the time
was thought complete without his
touch. Ho was responsible for the
choir stalls, the library and other
sumptuous woodwork of St Paul's
Cathedral, ns well as work at Windsor,
Hampton Court and great noblemen's
houses, such ns Chatsworth, Pctworth
nnd Holme Lacy. His royal appoint-
ment continued through the reigns of
William und Mary, Anno and George
the First, up tolils death In 1721.

ilolmo L-io- was the seat of the
Scudamores, a mme most familiar be-

cause of "Sir Scudamore," a hero of
Edmund Spenser's "Faerie Queene," al-

though .many members of the houo
have more practical If less poetic claim
to the consideration of posterity. Two
magnificent suits of armor bflonglng
to n Scudamore of th time of .lames
tho First are now In this museum and
have long been known oh the Oiesler-tlel- d

armor from the fact that Holme
Lacy passed by marriage Into the
hands of tho Earl.i of Chesterfield.
Tho present holder of the title some
few years ago Hold the ite, and tho

i contents of the mans, m. Including
I this nrmor nnd much of the carving,

under the hnmmer. The house
icame dismantled, from which the mu-

seum carving comes, wan built some-
what over two hundred years ago, re-
placing earlier mansions, and was a
complete example of the grand man-- j
tier brought to such perfection In
English country houses from the

Between customers the languid
your wife ninety dollar hats

reign of Charles the Second onward.
The chief feature at Holme Lacy was
tho splendid carved decoration In all
the principal rooms, for which Grln-
llng Gibbons was employed, nnd It Is
only nt Petworth that ho exceeded on
a domestic Interior the fineness of his
work nt Holme Lacy. He was un-

doubtedly helped by assistants, and It
Is probable that the museum carving
Is In part tho work of theso, but no-

where else In tho house did he exhibit
the same graceful lightness of line as
In this composition.

Thero Is a tradition arising, no
doubt, from the pavlllonllke charaeter
of tho wings, which reminds one of tho
Duke of Montagu's work at Houghton

that the first viscount designed tho
house from French models after his
embassy to that country. If so, tlm
idea or drifting would have been laid
aside during the civil war and Com-
monwealth period, nnd It Is very doubt-
ful whether the rebuilding was ticgun
in his lifetime. His son James died In
166S, leaving a lad, who enmo of ago
and succeeded his grandfather three
years later. Ho may have found tho
work In progress, or tho whole scheme
may have been the outcome of his
youthful energy and desire to follow
tho fashion of his generation, which
loved to pull down homes of Us an-

cestors nnd replace them by buildings

with

last touches had been given some con- -
sidcrable time before 1694, that
year died, and soma mo-

ment beforo that we learn frotn
letter that she was "the

of women," nnd had
eloped with "a Mr.

smaller panel carving procured

married

church.

Ten
painted over altar

end.

The carving bought th
overmantel, 16

feet nnd feet
wide,

having made for
room ceiling of

have 30 feet height.

who to
notes

design of the carving consists of
double at the with two
long pendent at tha
side, and tho Inclosed
panel lower The central
spaco of course wus Intended con-
tain one of the
Dycks for which tills historic
wus long The that
carving of oak, glided, and of
llmcwood, unpalntcd, as of
the other zooms, may account
way for the of the de-

sign, since tho obstinate oak
Its grainy texture would not

of the unstructural
Invited by the material. Tho
gilding has renewed at com-
paratively r.cent period, which
does not impair tho charm of the com-
position ns whole. All of the carv-
ings from Ilolmo Lacy have been
published nt various times and havo
received detailed attention by Chnrle
Latham. His description of the elabo-
rate carving tho "mantel the sa-

loon," now owned by the museum,
follows:

"This work, the full Gib-

bons Is carved oak and
gilt und placed background of
wlilto wood now, but not
originally, painted Imitation of
An eaglo with outstretched wings and

In the style of tho Tho coupling occupies tho central space ns bdng
of his his own on etiiblematlu Charles II.'h restoru-saloo- n

overmantel suggests that I tjon. Is uu intricately twined
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holding of oak his

surmounted by vis- -
count's coronet. The same devlcc.

moro legibly Is re-
peated tho por-ral- t.

The and S
stand for Viscount Scudamore, while

and remind that John
moro succeeded his grandfather,

Annually of
bust there held In

exhibitions of
and foreign paintings for

nnd of In
stallation havo unsurpassed any-
where this country.

These d!.Mlays. always Interna
character, seldom
suggestive of current

transatlantic production seen be- -

John Hoppner's portrait of Anne Countess of on
at the gallery Henry & Son.

for
tho lady

con-
temporary
impudentest

Conlnesby,"
the

of

unother source than tha Holme lord, lrtTl, und twelve months
set, and typical the later stylo Frances, of the

Grlnllng Gibbons, als-- fourth Earl Exeter"
the Accessions Room this month. is,

of llmcwood deeply undercut, un- - Christian Brtnton has Interesting
painted, and the arms of article "International Art at tho
George the supported by the Hon C.irneglo Institute" the August ls-a-

unicorn, and surrounded by sun tho Amciicnn Mapmme of Art.
graceful mantling acanthus leave He writes In part:
It presumably comes "V-ha- e during the pa.st score of
such heraldic tablet often placed years been accutniilatiug a of

the gallery west door, tho Carnegie Institute.
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ARTji
aids tha work of our leading home ta.
ents. On this occasion, which marhM
the twentieth year of the Institute t
was but fitting that the Europtins
alone should havo been represented,
sines It Is they who season after scan
have added chief lustre to the occasion
Owing to tho fact that much of tU
work recently on view at the Panama.
Paclflo Exposition has perforce u.
malned on this side, It was possible to
assemble within tho spacious and hoj.
pltubis confines of the Carncglo In.
ftltute the contributions of six dlf.
ferc.it na-on- s, viz., France, lMrim'
Italy, Eng.and, Germany and ,Snpdcn
These collections constitute ,i memo,
ruble ensemble and taken Individual',!
the offerings of the several n.viorij
were not without signlilcatice.

"By far tho most Imposing ttinnT
cally nnd also tho most compn' iens'
!rom a historical standpoint wjs thc
French section, which com piked t,f'
Knch retrospective and tlm French
contemporary collection lately n
San Francisco. Exhibited by sjifcUl
arrangement with the officials of th
French Government nnd through th
courtesy of tho director of the ' im.bot't-- Mi.."-m- M L o'i Hi i ,litf
thn retro iper live c ,' 'c!.' i ot,i'

fal' to revive m. nwrle ( tJ,
pant ns wfll as ti point 'V p.it wjy
of subsci'i""' fid vor

"Tho fervid spirits who rfnra.tlon ago constituted the vanrunrd of
modernism were all there, tliouKh, nliu
not In equal force. From tlie ardent'
militant Manet we had 'I Halron M'
epoch malilng canvas vt, li ni.irkej
tho transition from academic nrei .,!.
to the potent attraction of contempt). &
rary life. Fantln-Lntou- r. saturatM imm win mesrago or tlie out misr
for atmosphere, wns repienpnfd by t
likeness of his wife, formerly t'i it
ented Mile. Victoria Duhoti'rg, nM
from Currlcre were two .onhii. '.

, ixiiKuiiiii - urisi on tho fro.'1 nr j iv.sympnthctlc portrait o' 'ipnn-'- .
iDatidet nnd His D.iugMrr'
equnlly significant, such n m .'!

I Renoir. Plssnrro, Stsly. m,,' , d,
Chnvannes, npns nnd fr ,V
not without representation. v ) w
It came to tho veritable nl
the new movement, the noit,.,! ,.n
tlv Influences, you bad but f . '
Cezann" and Gauguin

t
"Wlille U must not h n- - mi' i

'
It wns such men only v . ,,h
th major portion of tin y , i
trospective section, It v.m nhn'it if.that Interest mainly fo. iiko.i i' Istie battle pieces and ft.i-,- ,

I "Ions to sentiment or nue. dot, ,r
I be Ignored In contemplating t t .

of the sovereign nrtiitlc
of th later nlneteen'li reutti-- T .

art of the Frenchmen is loci ii ,
contained. Whatever thrir ors",Ideas and ambitions, the men't.Vi
their appointed places In a rontlmif ,
chain of deielomnent tbr. VI,
which can be forn tiowhero or' !

Frame Ami not . nv did ..- - i
the nnfe tialltl"i prom'iictit" t ,

'fore in the retropcctlo rnle,tnn v

In the contemporary collection a
"There was Bernard, ns p

j classic n any of his i red.
uep;ic ine novenv or tmnii" nr '
nffit tllilayed In his Fi- - '
types and scenes. Titere w-- t

Denis, a true child of the it
bathed In latter day luni
there were Henri Murt'ti :

d'Espagnat and the. nu.t e v '
strained Simon studying t''

of light and rht!.i, -
spotted pathway, Slo.ll.in g r lr

Venetian gondola. You con'd n .t

brief, fnll to have been sthii'l '

tho French section or nnn .''v
have realized that Within tl e'r pit- -

sphcro these particular painters relsr
supreme.

"While not attempting a dtalt
lalysls of tho various natlo.n' o5: f "

ings lately on view at t!i Carn'ji
Institute, mention should b nndf "!

the small, compact display of
which, considering tlie rtreirfu. c!r

cumstances, was reasonably Inlcat'.vt
of nnte-bellu- artistic activity In iU
once prosperous and stalwart Uti
kingdom. The large canvas by Albert
Bacrtsoen, revealing the stem
houette of Liege In winter with beUsi-In-

stack and snow covered root rofl- -

way and hillside, was typical of rh
masters work. Gllsoul, CasSr tte
Van Rysfelberghe were the taett.
copiously represented, the laser's irt'
descent outdoor sketches being In tn
characteristic manner of the Be!rls
Polntllllst school."
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