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| [ NEWS AND COMMENT IN' THE WORLD OF ART

HE offer of prizes for the best|S. N. Publicity Bureau; Frank A.|in the West Gallery of the Art Al-
posters announcing the next|Vanderlip, president National t?!ty_:‘r‘::::‘-. “3"‘ Mrs. Da Loria Norman
Liberty lLoan brought to the Iank; Mrs. Frank A. Vanderlip, Fh‘lr'lﬂlumlnl::d n\?;:umd“plm:::.l:rl:'t:::l.‘
Art Alllance of America 310 designs | man posier committee Federal “'“'“'|mmhlnln' lluminating and fire needls
from 273 contestants, Some of these | an's Liberty Loan Committee, work. Maxwell Armfield shows small
designs aro the merest suggestions,| Posters In the exhibition Include | Portraita of a decorative character,
fdeas which the author was unable to | work by such well known artists as
express; while others are good pleces | George W. Breck, Oeorge Wharton .lm:'::hiﬂmlh;'““mlmd:’“?;
of lettering, but absolutely lacking in | Edwards. Dewing-Woodward, Fred | po.n it open on Tuesday and Wednes-
Mea or Imagination. Through a proc- | Dana Marah, J. C. Vondrous, Charles day, Heptember 4 and 6. Part of the
ers of ellminution the number of post- | Louis Hinton, Leo Friedlander, Helena | exhibition will then be sent to Wash-
ers that conformed to the requirements | M. Chase, Adelaide M. Sporer, A. Mil-| :.;:;‘::," ':lb:h:hu'"! rt the m";n
of the competition and had some | dred Boyle, 3. Frances Eilmer, Mra r'l‘mnfry Damr:::n:, request of the
artistic qualities has been reduced to Cecil Clark Davis, Arthur R. Willett,| 1n addition to the money prizes of
> 148. There have been hung in five of O. Toaspern. Charles Holloway, Harry $150 and $100 already awarded, the
the Art Alllance galleries. Sterner, Irene Weir, (. W. Sevensson, | [0llowing honorable mentions
just bheen announced: “Back

have

the |

concerning artistic activitles of Lon-|arresting In the show. He is perhaps |
don during the present summer. He more (nterested In glving one just a |
says that when It was decided mome particular second in the sitler's career |
time ago that the Britlsh Museum,  rather than in depleting her from the|
the Wallace collection and meveral point of view of Individuality, but he
other of our national treasure houses | succeeds In making that second of
should be closed to the publle, we re- such vital Interest thal we have little
Jolced that at least the Victoria and | need to cavil

Albert Mussum was left to us, HBut Laura Knight shows, too, once more
we were premature In our congratula- | what leagues ahead of any other!
tions, for the telephons fitters, the | woman artist she is, and seems to re- |
electric light fitters and a whole host | jolce in demonstrating how extraordi- |
of workmen of all descriptions are al- ' narliy . versatile she can be. Willlam !
ready busy at work transforming its Btrang, whose extreme cleanliness of '
beautiful galleries Into offices for ' painting ls beginning to suggent almost |
Board of Education clerks. Why the | An adveriisement for moap or mdn,[
affectlons of the powers that be should | #nds & number of canvases in his |
8o obstinately have fixed themselves latest manner—very actual, very |
upon this particular museum it is dif- | 8irong and very modern. He Ia one
ficult to divine, for rumor hath it that | 0f the few who do not atand still, and |

The following awards were made: A
first prize of §150 to B, Hoyt of New
York city for a poster entitled “Your

Edwin H. Potthast, Helen Greene and | o
Newton A Wells,

hibits were sant from as far distant as | Helen Greene;

affair that appealn only to a select few,
was offered to them for the purpose,

Gold Is Liberty's Armor,” and the sec-
ond prize of $100 to B, Tamas of
Cleveland, Ohlo, for a poster entitled |
“The Key to Peace.” These two pont‘l

Callfornta and North Dakola, and
many from Chicngo, 8t. Louls, Buffalo
and other mid-Western clties,

The t!me will come when these and

ers will be sent to the Treasury Dv':n!hrr war posters will be sought for as!| lowing honorabla mentions:

partment st Washington on Septem- precious works of art. One of the lust- | '\"d‘f!h'; 1"‘: Her Bit, Do Yours,” by
| Adelnidn M.

ber 1 and it cither |s accepted by the ing impressions of the spring of 1917

Government |t will be purchased and!in America was the sudden blossoming |

contributed by the Art Alliance as part  on
of Its wiar work,

The judges m the competition were enlistment of men and money.
J. Horbert Case. vice-president Farm- of these posters were artistle, it |
ors  lLoun and Trust Company: W.|true, but the need for publicity of this
Frank ["urdy. president the Art Al- kind is rapldly ralsing the standard of

liance of America: Henry Reuterdahl, | our poster art. At the same time two

' ]
Lieutcnant U 8 N, R F. of the U.lartists arc holding “cne man shows"|rent issue of the American Art News

“FIGHTIN

L.I. the tramiitions and the valor | would from
’\
i

restrain  moe the battle

Fighting  Sixty-ninth feld”
5 When he was finalls

of  the
Ieeiment shine forth o the re- exchunged Lyl

 competiition has also awarded the fol-

hwf WEMATE -,-_-ho',‘h.- - ,--f— TR “’:ﬂ&nrm&mm‘&ifﬁl’?_ﬂ
“The Wanderer,” by Matilda Browne, in the Lyme Art Exhibition.

vacant walls and fences of In-| Frances llimer, and. for Its special ap-
numerable brilllant posters calling for | Peal to children, "Little Mother,” by

Not :III'

SIA M tod P. M in the Art Allfance

‘Eﬂ!’ul Investthent,” by Fred Dana|but that the offer met with a firm re-
Marsh, and “Farmers! Tollm!" by J. ! fusal. 8o, Instead, It has been de-
| €. Vondrous. cided to deprive theousands not only of

The Federal Woman's Liberty Loan | the opportunity of valuable mental re-
laxation, but also of means for prose-
cuting their educational studies under
the most favorable conditions. One
would not so much object ta the dese-
| cration of the gallerles (for one may
| take It that the adaptation of the
| rooma to the needs of an office will
|

| not be earrled out without consider-
able damage of varlous kinds) {f any
material saving In regard o the up-
keep of the place as & muscum were
to be effected, but seeing that the
amount saved merely represents an in-
finitesimal fraction of & month’s ex-
penditure on the war, it Is very hard
indeed to reconclie the procedure with
common sense. Also, I hear that the
ofMclals at the museum have met with
exceedingly =cant courtesy in the
matter,

When J. B, Sargent left England for
America he apparently shook the dust
1from his feet with some thoroughness,
for he has now cabled to the Prime
| Minister his resignation of the new
llrusleuhlp which he had accepted on

the board appointed for the adminie-
tration of the affaira of the Tate Gal-
|lery. 1t Is a positlon In which his co-
| operation would have been of distinct
' value, g0 that his attitude is the more
to be rogretted.

But T must send you one llem of In-
formation with regard to it which will
appeal eapecinlly to coliectors. When

'prints and drawings arrived at the
sale room the oMcial whose work it
was tg prepare the cntalogue noticed
among them an engraving the condl-

cight drawings by Alber; Drirer, and
this sheet at the sale fetched no lees

there may lark treasures unsuspectad
by thelr owners

It is hot weather for piciure gaj-
leries, but for all that a good many
people have found thelr wav to the
Lelcester Gallerios to ses Phillp Con-
nard's clever open air paintings with
their Immense vitallty and directness,

“Molly

Sporer; “Help Bhorten
the War," by A, Mildred Boyle; “Uncle
Eam BStands Back of You"” by E.

{elena M. Chase.
The exhibition is open free from 10

“"internatlonal!” cannot prosent he
consldered exactly applicable. 3 W
Lambert Is coming rapldly to the very
tront rank of madern portralt painter
and hix enanvases ire among the most

nt

Cilalleries, 10 East Forty-seventh street,
New York elty

(i, 8 writes interestingly in the cur-

the Earl of Pembroke's collection of |

und to the Grosvenor Galleries, whers |
the Internntional is affording plenty or |
toples for discussion, though the term |

t." by Harold Sterner; “Give Your the Imperial Institute, & cut and dried | from whom we may expect ever fresh
Some of the ex- ‘ Silver to Back the Boldiera' Bteel” byt
“Liberty Loan—the

| developments.
|about the. whole exhibition which
| makes It a more optimistic token In
, artistic life than anything that haa

There s a buoyancy |

|occurmd for quite an appreciable time, |

The purchase of Raeburn's MceNabd
| by Bir Thomas Dewar for the enor-

imoul price of E£25.,410 1k another ex- |

| ample of the altogether disproportion- |

| ate Inflation of pleture prices. Not

| even the most enthusiastio admirer of '

' the gr:at
| rerlously malntaln
|is  really worth
| But we have

portrait  painter
that the portrait
the amount

to  take into con-

| elderation that the canvas will, in all

advertisement
prove of double
There Is no doubt

probability, =erve for
purposes and thus
value te the owner,
that quite a
“excess proflis” made during the war
are finding thelr way
art snd that still further expenditure
| of this kind Is to be looked for.

|  The descripticn of the lace be-

queathed by Mrs. Laura F, Hearn was

]luppll"d to the Bulletin of the Metro-

"politan Murtum by Francis Morris,
who says that In a copy of the
Rambler published In 1761 Dr. 8im-
uel Johneon, moralizing upon the
| pleasures and vexations of life in gen-
eral and eapecially upon the “numer-

‘ous and restless anxietles, by which |

female happines: ls particularly de-
elroyed,” ment.ons among other causes
of worrimert “which the envy of fate
ama immedintely at the falr” the dis-
comforting thought that not only Is
"the moxt fashionable brocade subject
to stalns” but as well “a pinner the
pride of Hrus<els may be torn by a
| esreless woasher!™  That anxlety on
such a *core was warrantrd moy be
readily appreelated when one cons'i-
jers the dellency of such exquisite fah-

tion of which arrested his attentjon. | FicS as same of Fhose recently he.
Oin cloter examination he discovered | Aueathed to the museum by Mre,
that pasted to (ta back was n vheet of [aira o Hearn, @  collection  of

Iwenty-seven pieces, including & group
of beautifu. eghteenth ecentury lap-
pets ur pinners that bring to mind the

| than £1,000, which sum was patd by ‘ !
Messrs. Colnagh! and Obach,  Thug  Pleturesque belles of bygone days when
even In the most famous collestions fine laces were the pride of every

lrrmmlnr.- heart

| The lappets. which nre of the best
| perlod of Brussels work. date from the
| close of the sever (senth and the early
| years of the elghtrenth century, when
'n Enginnd, despite thy acts of arlla-
ment prohibitine the importations of
| Flemisli Ince. the popularity of the
| Brusssls fabrle fie the eliisorate Lend
dress of the day remained ugabited
| during the roigns of Willlam and Mary
ard Queen Asnel The same was true
n France, where princes of the bhlood
il cavallers vied n extravagance
with the adie= of the court. whn ap-
poared coiffed a la fontang= with lace
riffles plled high upon the head, the

large proportion of the |

into works of |

Cpatience to manipulate the

eould |

pald. |

Everett L. Warner's offering at the Lyme Art Exhibition—"The Deserted House."

lappets or pinners hanging free st the | loomwork of Italy, was beginning to | Itallan type, 13 the product of seme

back or brought to the front and

gracefully adjusted at one s/de of the |

bodiee. One of the most interesting
pleces of the Hearn collection Is a
strip with lappet ends deslgned for
the trimming of a cap or head dress,
This ism of old Brussels pillow lace
of such exquisite quality that It
difficult in this age of restless activity
to visualize a feminine temperament
of suffcient serenity to spin  such
gossamer thread or one with adequate
hundreds
of bobbhins neressary to weave the In-

| tricate pattern

| vestmont

Another bheautiful plece & 4 eharm-
ing berthe of point d'Angleterre diting
from the sime periond, resembling in
ita design the silk patterns produced
at Lyons during the later vears of the

relgn of Louls XIV. This, ns is also
the chss with thke smaller cape of
point ce Frunce., was in Its ociginal

form n deep flounce. probabidy from the
of some church dignitary,
and ke many others was remodellind
In the fecongd Emplire, when with the
low cut beddlee capes puch as these
were de riguenr.

Among the needle points of the enl-
lection are several #trips of the so-
called point d’Espagne, a variant of
the Venpetinn fabre dating from the
early seventesnth century, This (s
nelther the polnt plat, the p
rose nor the grow polnt, aiffer
each of these In having e § rn
uniformiy nutlined with o battonboled
cordonne:, similar to the point 3'Alen-
con, the short, closely =ct Lrides being
embelilshad  with thorns
pleots. This, Lk~ work of the

necasionsl

similar

Venetlan school of the sume poepiod
marks an cpoch in the ernftam s b of
Furape when the inspiration of Levian-
tine art. alresdy long evide ne 1 the

G SIXTY-NINTH NEW YORK INFANTRY" AS IT APPEARED

Unusual Picture of Famous Command Has Especial Interest at This Time

mer hoys, so young that they Tods, al-
moexl girlish, exproinlly in 1l
b Zouny e chpa, posed for the arst

and ench wns recogniaed in e Jo
the canvas

Corcorun returned o fow mote Hgies \/[‘ > 3\ - ~ 1o . [
mirksble picture of that famous cOmM- | to fight and. an Geno Corcorun, was vianyv Actua ortraits *\\Jd to ltb \" alUC
maund, here pulllshed for the first  killed Ly aecident while vhling  wit) »
time, whowing its return from the Gen. Meagher Hiz horse slipped and | nesses of many of the private goldlere raoks shown in the foresround were dictinguished service ar  Bull  tue
clvl] war. ‘The huge cANvVas repro- fell and "." e "?“‘f"T:'-‘ infured by of the old Bixty.-ninth. There is Pri- well known in thelr day, altbough they  Wounded men are bheing holped out of
duced now Hangx in the clty room of llu-llnnlrlnl.ll |.-n'mu{ on him, that he | vate White, well in the centre of the had no commissions.  Hers, for in- lagengs wiugons, Here s u fower girl
She New Aork. HisteRodl Hoctati “":‘I] on 3”111 I;—» hours, ' cumretion, being reunited, with hig stance, I8 the valorous and wounded offering the perfumaid blossoms to the

P o g v e artist has preserved the like- | fumlly.  Several other ' Berges ‘allaght v ) CUrRINKE Wi : 4
building nt Central Park West and y ; = - Bvskal (othek mieh of thi ergeant  Callaghtn, who had  done returning warriors. The row of drum
Beventy-sixtly w«treet, where last week 7S PRt i T - — b mENTT S 7

i
|

z:
|

it wne photographed for THE Buw,

Theoretically s title §s all right,
but when dfd un irish regliment ever
return from a fight, slnee the days of
Fontenoy nntil the present? That is
not ip the hood of “"Kelly, Hurke and
Shea”  Ho although in this portrayal
the Siatyv-mnth s represented as com-
frg bask. ot was Just in reality just
coming home to turn arcund,

The scene as represented hy the
arti«t, Louis Lang, gives the regiment
as on July 27, 1861, It disembarked at
Fier 1, Xorth 1tiver, after huving done |
three months service in the great
strugzle of the rebellion. Within a
fow dars= it wis mustersd out, and to
a mun almost Lad entered the service
asuit o= o regiment of voluntoers. At
the tithe of Is brief excursion to
peicetitl New Yark the Sixty-ninth
kad already had ninety daye of fight-
fng In the very thick of the war,

The ol painting devoted to
j» 7 ftect 3 Inches In
11 feet X Inches long,
many fMzures  bhrought
vlaborate composition. Among |
muny actual portraits, |
In the eentre walking and with his |
arm in & sling may be seen Capt ¥
Nuzvnt, who Iater became the rnm-| i
mander of the regiment. Not far be-
Pind him, riding on horseback and
winving his cap, I8 none other than
“Meaher of the Sword,” then Cap-
taln—the lrizadier Thomas ¥Francls
fenelier who was at the head of the
hovale  Irish  Hrigade which fought
through the civil war untll it was
enly u rhndow

Cupt, Mipzher occuples so o=
spleuous o place beeause the gallant
ul. Michnel Corcoran hnd been cap-
turcidl by the Confederates at the firat |
buttle of Bull Bun and woas then |
prisoner a1 1tichmond. His horse had |
been shot under him and he was taken
while seekine to extriente himself.
Alehadl Corcoran though absent s
there, He appears in the scene In a
portrait within o galaxy of pertralts,
for n newshoy Is carrying his likeness
in the foreground in the form of a
huge lithograph.

A stormy Hie In all was that of the
unguenchable Coreoran, Only & few
montha hefore Bumter was fired upon
he was put in prison by the Federal
amthorities because e had refused to
parade his regiment in 1860 In honor
of the Prince of Wales, later Edward
VI, who was on i visit to the United
Btates. When he was In the handa
of the adversary he was as uncompro-
misiuy a8 ever, for when he was told
that he might go free on his promise
not to agnin tnke arms In the war, he
veplied:

“"No inducement, however strong,
fiut even the fee nimple of Broadway,| '

this |
height | j
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together i
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make ltself felt In the more recently
developed lnce industry.
Itallan and the Bpani=h fabrics of this
character we find the same

' forms, but eéach Is distinctive of the

environment that produced it. In the
Venetian lace we have, instead of the
heavy [follation of the characteristic
Itennissance seroll, a delleate tracery,
such as !s found in the charming bpr-
ders of Persglan maunuscripts or the ex-
quisite tonling of Levantine leather
work, combined with the same tulip,
carnation and long pointed leaves with
serrated sdges that are found in tho-

In both the | goons

céntre other than the clty of the |p.
These lices, both thoss attrib.

|uted to Venlee and as well the polnt

foral | d'Eepagne, have an individuality quite
s marked

as that of the Lucclies
weiaves of the fourteemth century; but
thelr exact provenance s yet to ha de.
termined. The Itallan laces may bs
the work of some centre or deslgnad

| for Venetlan workers by some special

instance n  master

whose

artist—for
Pisunello -

like

had led him to the sumptuous eouris
Tn«t.

T

of the
turn mas

The point d*Espagne g
the work of Duteh iace

dinn pottery or in"the carpets of the | makers 1 n Spaln or In Hal-
Near l‘i.ns:. Just as the Coptic weaves Jund, where the tullp motif was quits
reffect” in their pallerns the Roman a4 populir as in the Levant
mosnics, so these laces repent the exe- Anather plece warthy of special men.
otic motifs originating In 1he Orlent. 4o (o 0 charming panel of Venetian
. e s of decorsti v =
o passing phase of decoration which point showly W iarge  vark o!
left Its imprint on [talinn fibeles Bt oo boe  Thie dosien ds made un of &
which gradually disappearsd gnderthe oo S rriEEent, b Tkl
reaciionary influen uf in ar: more - wpPinERLE Crom o o riteit )
purely nontlonnl. I the a-talled polng 1 b 4 b 0 ror d ¥ v
A'Egpagne, however, while the | cventtennth ponturs by W
Moritl forms appear. the work 4 A e Worker, Becmning more ade
more pompact, the gpraecful sercil bes woiried of the establidied typu t
comes a serfes of Inteslnced glrealare P ventured dnte a0 Lroader feul of
strms wit follatid  rerminads  that ool oo '
show none of the freclom of the Ttal- With the accession of thiese manj
tan patterns, and the completed work TS oy B o oih e R N
fe stumped with the sime effet of i Lormi Heret Wk it
migzed motifs that & found o the 3 SRR iltien g
Ivateh plitlos laces of the <ome poerfivli § .‘“ 5 h ]..
T attribaatintg all Hpe petiilegiodnt 1o Vit ot it he
Vet 1 Wnrker LT T oiten ¢ 1 it el 1t Biuwns oor ot
overiaolied thet in maey of the norn witrlertal g Cihe Musee i
Fiadioy etios pxpors Liee moking migit  lenalre ot Briss do e Fler
reaelily Rave devoloped thrueh the | Yaves axiell ity thore fou
tedlum of the vinbroldesy  gul) OF T W e 1
" 1he misrution of those shitllod For 1 vt . o wi \
fothe teghinagiie il muy vt g b ol 1he | s of Fleont A
femonstrateyd thnt Ly elass of nesdl! i 1 Biius i i n
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