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somewhut prematurely of two
of the brightest of the come-
@les of tnlk that the season has lis-
tened 1o In mgmin muggestive of the

TBB stmultaneous dimppearance |

wasted time which such efforts cost,

Clare Kummes's “A Successful Calnm-
ity,” in which William Glllette enjoyved
8 long and prosperons engogemnent,
wun of course, only what the
agers call “a revival,” so It departure
after such o briel stay may not have
much stigntfcance. Ihit the sudden
ending of Blllle¢ Hurke's engagement
‘aftor her lol,' absence from thé stage
may st lesst be taken o= un indica-
tion of the ecomparative inferfority of
Missa Kummer's humor in "The Rey-
culng Angel." It took no greal pene-
tration o sus L that

trodured a character culled Kollnsaky
merely in order that one of the dra-
matls persope might emit the spar-
kiing Il.'l:‘imm that he sounded ﬂki a
Httle animal that {8 worn arcund the
neck. That device indicated at least
an arrested inspiration.
of the play, with the nssistance of
Miss Burke's charming personality-—

it Is wald to charm her numercus nd- |

mirer%—ought to have boen sufficlently
entertaining to enjoy a longer life
than it did.

It i not only the persifiage of Miss
Kummer that has falled to hold the
ear of theatregoers. There was =ome
fun Jn “Romance and Arabella,” but
not enough to take the public long to
enjoy. Bo all that is good in Mr.
Hurlbut's Uttle play must go after
this whek. HePe s another case of
time wasted. More difficult to under-
stand is the confidence of those gen-
tlemen who were willing to throw
their good money after bad plays.
Yet there s always a supply of them
at hand.

‘With the ability of American plays

wrights to provide work that Is so ad- |

mirable in parts and so discouragingly
unsubstantial in others, it ought to be
possible for playwrights even halt
clever to awold this waste of effurt
Why there is no such thing ns collub-
orailon In our theatrs it is not casy to
understand. ‘Thers are men of one
kind of talent who might in partner-
ship with others bring to the stage an
occaslonal play that was able to stop
there for more than a week.

Suppose, fos Instance, that the skill
and experfence of Paul Potter were
united to the wit and fancy of Clare
Kummer. Then might not George
EBroadhurst, who knows his theatre so
well on Its technical side, assoclate
profitably with some playwright of
originnlity and Inventiveness but less
knowledge of the ways and means of
the theatre. Collaboration has had its
share In making the French ge W0
prosperous in its own country and so
eminent the world over. This process
of authorship s more common in Eng-
fand than it is here? although of un-
discloned and more or less compulsory
eollahoration there I8 more here than
one hears of. But it might he betler
for two authors to set out

mun- .

the nuthoress '
wias zomewhat wearied when she in- )

But the rest

| It seems as if the four yeurs had made|firer table to the left as yon enter | son.

I

together
than to be forcibly unitgd by the de-!
eislon of the manager or the actor who |
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pieces us "Blind Alleysgy which was
acted the other night, are no more for |
the theatre than any merely psycho- |
logleal question which éannot be ex- |
plained by the medium of the stage.
But there ia evidently somebody In the
direction of the theatre who llkes pluys
of thiz kind, as the vaporous “Trifles"
which was understood by few last #u-
scn, was of the same Indefinite nndf
spineless charncter. Fugene (VNelll's |
“In the Zone" i¥ o masterplece com- |
pared o the two other pleces, although
in the hanas of professional actors It
might be made vastly more thrilling
And It Ia a thriller. It I8 not yet filr
to judge what the rest of the season
may bring forth. PBut to judge from
the first performance of the year,

no change in the talents or achieve-
ments of the Washington Square!
Players. Both it authorship and act-
Ing there has bheen no Progross 'm-)'m'u!"
the sublimnoted amateur

—

Among the playwrights who are con-

never hesbtates to call in the play ex-  tributing regulorly to the annual out-

pert, that modefn pest of the drama,

or this or that author 1o contribute the |

kind of Improvement for which he is

note@. Far better would be the dirvect | others

nnd opem collaboration that begins
with the play and garries It to some
sort of suecssaful completion.

The intsresting experiment of the nation to muke n point At

put of the American stage thers (s
more steady progriss to be ohsorved in
the case of the Hattons than o any |

1t is, of course, possihile to

flons of Ine
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THE WEEK’S PLAYS. L

MONDAY~—The Century Theatre will ba opened by Dillingham &
Ziegfeld, with “Miss :g:L." a musical wu:lu Guy Bolton,
P. G. Wodehouse, Irving Berlin, Victor Herbert and otgln.
Plymouth Theatre: arie Doro returns to the stage under A.
H. Hopkins's management in “Gargara,” by Florence '&.iu:oln.

TUESDAY—The Hudson Theatre: lwyn & Co. present “The
Pipes of .' by E. C. Carpenter, with Janet Beecher and Nor-
man Te@wor in the leading roles.

WEDNESDAY—The Casino: “Kitty Darlin'," made from David
Belasco’s “Kitty Bellairs” by Otto Hauerbach, with music by
‘Rudolf Friml,

FRIDAY—Liberty Theatre: Laurette Taylor will be seen in “The
\I.Iooing of Eve," written for her by Ihnlcy Manners.
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which s situated temporarily at the | the most prosperous time of the seud-
1 have brought you down here,
Claridee’'s restaurant During :hmfyonng ladies and gentlemen, 1 mean
three hours, which happen to be those ! gentleman, in order that you may
devoted dally by Prexy Worm to lunch, ' learn what kind of a play not to write.
students are recelved.  There ques- ! We don't like the Kind that shut up
wetlon are discussed and | theatres.”

plins ave formed by which every stu- LooKing at his watch, Prexy Worm
dent shall recelve just the sort of at- | led the class to the opening exercise
tention she—aor he— requires, since in- | in Justine Johnstone's Little Club
dividial training Is sought In every The next meeting of the life class will
case IBvery different phase of dra- | be held at the offices of the Fuller (‘one
muotie genlus will be fostered in its | struction Company as a part of the
own little greenhonse. course in Plota That Will Stand Up.

quarrel with thetr lnck of tuste und)  The TIsL meeting of the life clasy | %
thelr obvions search for what is|Wes held last night, ‘The studenisa! Willlam Faversham might have
| golng to stir the lstence by its vul- | forming a line on the compus, which | done more things as the hera of

garity and its coneclenceless detormi-
uny cost. |

Washington Bquare Playcrs has now | But there are other grounds on which

had three ysars of trial.

their worst instead of their best foot |

forward. 80 it may be that subsequent  they are working on a principie.

It sometimes thelr work ns it 18 revealed yuur after
happens that the young actors put ' year deserves hizh nridse,

that l
They |

It 18 now obvious, for Instance,

programmea will ba more interesting | realize that the art of the playwright

than that which the audicnce at the is not a hit or miss cecupation,
Comedy Theatre witnessed the nmprlkn-m that the effecta of the stage are

night.

But whether this or that gepardte | Uon 1o produce them or by any god-
. Eiven
con- | that merely ro sprinkle piffle from one

Pprogramme AMUuses more or less

not the important question In

They

nag te be created by the mere inten-

genins for writlng plays  and

sldering the work of thess young au-|end of four acte to anothor is not to

thors and mctors. From the four sea- make a play.
there shaould of the art of the deama thoat has made

sons of thelr activity

1t is thelr serious study

‘have resulted some declded quality of | Lhelr populurity inerease Instead of de-
one kind or another. There might have  clipe with the number of their plays,
.been developed, for Inatance, a play- |

wright who could be counted on to | the American playwright,
iittle play or | the original nld to writing a good play

provide every season a

'two that bore the marks of unconven- | may e,

tionality or some of the originality
which the theatre claims as its pur-

pong.

Philllp Moeller, who wrote “Helena's
Husbands" several years ago. has done
pothing better, while Laurence Lang-

ner, with “Another Way Out.” is per-

haps second to him the most promis-
ng of the young playwrights who hava
bad their opportunities here. Such

—

Astor, “The Very Idea!" Be-
lasco, “Polly With a Past"; Bi-
ou, "“The Torches"; Booth,
“The ﬁuﬂuudcr"; Broad-
hurst, “Misalliance"”; George M.

Cohan's, “Here Comes the
Bride'"; Comedy, Washington
Square Players; Cohan & Har-

ris, “A Tailor Made Man"; Cort,

“De Luxe Annie"; Criterion,
“The Love Drive'"; Eltinge,
“Business Before Pleasure”;

Empire, "Rambler Rose"; Forty-
eighth 8treet, “Peter Ibbetson";
Fulton, “Broken Threads";
Gaiety, “The Country Cousin"!

‘nnd thelr contro! of thelr modium has

| und
'succeeding play Ly these authors in-

Vihelr next

And this 12 pot usually the course of |
Whatever

whether it 18 0 natural gift
or not, the success of the native play- |
wright at this stage of his eareer Is In
the majority of casce the only success
he ever knows From the work that |
Is created by his first inspiration the |

(eklll that he exhibits steadily declines. |

After o few years nothing maore fl.
heard of him, and anothér youngster |
tnkes hia place. Such ks the course of |
the averuge Amerlcnn playwtight,
But the Hattons have persevered,

with every play
SUTET,

ETOWn mare
As n

urtistic
cunsequence, each

creases In Its technleal merits what-
ever may @ the appeal of Ity subject
10 the public. Stories are clear and
Interesting and the relations of the
characters  Intelligible and  plivusible,
Ho, whatover one may think of the
Hatton clhintes of theme, which has at
loast the ndvantage of belng timely,
there Is no doubt ns to thelr constant!
growth in the technlesl side of thelp
art,

And to show they are #illl unre- |
pentent it might b worth while to |
rephat the gossip of the lobbles that |

play Is to hn called “The

“In the 0Old country” than he under-
took to display on Tuesday night. and
some of thein might have added to

s somewhit cleared of the debria ul'|
bullding which has gone un for the
last two years, marched under the lead-

ership of Prexy Worm to the Cusino. | the strength of his performance as'

A# the theatre was closed wnd there |8 study of character,
was only an announcement of the ap-
proaching engagement of “Kitty Dar-
Hn'" the students stared at the gloomy
facade of the desertod theatre, won-
dering wlhiut they could learn from the
view, Tucked away on one vcorner of
a blllboard was » newspaper quota-
ton of praise for “"Furs and Frille"
Dut the students were still In confu-
=ion when the volee of Prixy Worm
wis heard above the roar of Broad-
Wiy,

“The play that has just been here,”
he sald, “closed up the
most without warning

For James
Fountain had lived among rough men
| in the United States and for much of

| to sweat. Bo Mr. Faveraham could by
|an assumption of fJoughness have
, made the uncouth worker a strong
 study of a self made man. Possibly
| the artistic propricties would have
| bwen better served by mome snch way
of treating the character. But un-
s doubtedly the acting of Dion Cale
thorpe's play In so far as Mr. Faver-
 aham's acting Is concernud would have
theatre al- | greatly lost in charm,

And Just at |

| his fortune he had to fight as well as

tie realism of tne representation could
compensate for the loss of other
qualitles thet are present now in M
Favershom's acting,  His sincerity and
directness in the more scrious pngsaces
of the play und his tenderness in his
| secnes with Jils mother nearly recon-
olle the gpectutor to the cruelty of his
revenge, and his acting in the livbtes
seetes of the plece (8 dellghtful, haoy-
| ant anld vital, 8o “In the Old Country”
{# not In splte of the cooperation of
George HBroadhurst  sutficlently  rich
vin appending quallties to Ignore what

Mr. Fuversham is able to bring to
the representation. And it is quite
true that his own personal qualities

are more agroeable than awny masking
‘of them to assure greater probability
or atherenee to type would be

Then any effort to add vralsemblance
to “In the Ol Country” would he
valn, 1t s an actor's play If ever there
was one. The rastoration of Lis fam-

fly honor by revenging himselt ou all!

with
of

Onty a man of

'who hiul  trented  his mothe
eruelty could hiave Leen the plan
| nohody but & plebelan,
low birth could cver have thought that
| to parade his mother in state before a
lot of people who had Known her in
| ess happy days would be & gratifien-
tlon o her pride ANy WwWoman #o

vwou'd have abhorrod =uch an idea
dtd must have cherlshed n sneaking
contempt for the son who concelved I,

So there 8 no reason to complain
that Mr, Faversham elects to remailn
himsell ruther than the character that
Mr, Cidthorpie drew: drew moreover
for Engl and not for thiz country
Such w type of hora W never fne.
tended for loeal us The enjoyment
of the skill of Mr. Faversoam, exoried
In the munnoer it i=, Imparts more
drength and charm to Calthorpo's
work than any other conception of
the hero's character would

NEW PLAYS THIS WEEK.

Muarie IDeoro will e presented by Ars
| thur Hopkins in a new play entitled

“Parhara,” at his new Plymouth The-!

atre in West Forty-fifth street on
Monduy afternoon, ‘This will be Mias
Doro's first appearance hers gince she
was seen In the revival of “Diplomacy™
three yeurs ago ut the Empire Theatrs
| UIf ‘Bachara’ 1= pot aodirect product
of Prof George Pleree Daker's course
on the drama ot Marvard,” says Av-
thur Hopkins., "L ls at least n

by

|$»r|n'.:|-.'1. for Flurence Lincoln, [t pu-

thor, Is a graduate of that course, Not
| only that, but when she was n stu-

And It Is doubtful If apy galn to | lovable as this mother Is supposed to dent at ladelffe her play, "The End

§
i
K

Tl

of the Hridge,” won the
awarded In 1911 and cstablished the
record of the longest Boston run of
any of these plays when it wes pros
by John Craip at his Castle
Square Theatre™

Far the Interpeetation of “HBarbara,”
whivh las pioduced under his
mersonil divestho, Hophine hns a

Cralg prize

dueed

M1

cast that mcludes John Miltern, Lilllan
I¥x, Frank Baoon, Margaret Fealy,
Helen "'racy, Hobert Hudson, Edna
Baker and Walter . Greene, Inter-

pretive music hus been cemposed and
| arranged by Elllott Scheack,

| —_—

| The succesns which attended the pol-
ey of the Cemtury Theatre last msea-
lsan hus induced Measrs, Chavies Dil-
linghwm and Floreng Ziegfeld, Jr., to
dedicate this institution as n pernik-
nent home of musical comedy enter-
tainment with the result that to-mor-
row night these managers will present
the annual Dillingham-Ziegfeld revyge
“Miss 1517" for the first tme on any
stage. There hus been remendous in-
terest in this event, for the cast is
copassid of some of the most famous
nomes 1 the prnals of the Anerican

and forvign stage, while thoesa atars
are ta be sareonimded by the mos
beautiful chorus ever gathersd to-
gether under one roof,

“Mugs LOLTT Mself s In two acts
with ifteen meoenes and a score of

musical numhers, some of which have
been  contributed hy Vietor Herbert
and others by Jerome Kern. The
book and lyrica are by Guy Rolton
and P. G, Wodehouse, and the entirs
productlon wus staged by Ned Way-
| burn, general stage director of the
Century Theatre, with the exception
of tha ballet “Autumn,” which wnas
staged by Adolf Bolm of the Metro-
palitan Opera House and the Dinghl-
leff Itussian Baliet. Joseph Urban, the
art director of the Century, Is respones
gible for the scenie effects, while the
costuming hns been personally auper-
vised by Lady Duff Gordon, with such
modistes contributing as Lucille, Lad.
Fulblsy, Elspeth Phelpa of London, th
Beknelder-Anderson Company
Bendel,

roster of some entertalnment for a
huge charity or patrictie benefit, as
among the namea are those of Lew
Flelds, of Weber and Fields memory
Cecll Lean, lrene Castle, DBessie MceCoy
Davis, Tortola Valencla with her gypsy

dances and her Spanish  costumes
brought lwre froon Madeld;  Flora
Revelles, 12 zabeitlh Brivce and Charles

King, Clen Maytield, Ann 'ennington

und |

The cast of principals reads ke the

e e e e —

|certs will he Inaugurated beginn ng
next Sunday evening.
| Alics Nislsen, who deseried
opers for grand, will return |
first love on Wedneaday at tie (',
Theatre, appearing n the title ron
& hew musical sromance 4.0
“Kitty Darlin',” under the direon o,
Willlam_ Elllott, 1. Ray Comstob i
Morris Gest, The new opern o .y
jupon David Belasco's fimous
| “"Aweet Kitty Ballalra" The 1o,
Iyrice are by Otta Horhneh oo b
| muele Is by Rudolph Frimi,
The opera Ia In three acts, 1)

11"

iy

wing

the general outlines of the b,
play and only departing from o
| slightly near the end. Miss Niolwan

Bppenrs an Kifty, the Irish wilow
with a delightful brogue. the pe: o
| the reglments at Bath, the dariing o*
|the Irish lads and the belle of J
| Miss Nielsen's compans Includes
| win Btevens, Glenn Hall, Frank Wes
| arton, Juanita Fletcher, Bidonls 12,
| pero, Jackson Hines, George Culla g
Eleanor Danlels, Worthe Fagliner
| Frank Bradley and Patricla Frowen
| The opera is staged by Edward Hoyes

"The Pipes of Pan' a new comedy
by Edward Chllds Carpenter, nuthor o
"The Cindercila Man" will 1o .
sented by Belwyn & Co. it the Hide .
Theatre on Tuesday night

“It & o modern comedy.” ths S
wyns say, “animated by the spicp:
romance which follows those who v
refuse to graw old.  Pan's mude o
anthor contends, may still ba heurd
those who are ready to llsten
| Above the rumble of the city's trum
The story of the play has 14 dn w):
the Impressdon which the feeling
spring and its memories makes )
palnter whose Insplration had
tofore  been  dulled by unfavera'd
elrcumstances"

Norman Trevor and Janet Rpechs
head the cast, which alsa  [neluide
Reginald Mason. Rita Btanwond, Ry
ton Churchill, Burfoard Hampden Fii:

LAY

ere

King, Florenca FPendleton, Mom!.
| Mathien and Henry Travers
l Laurette Taylor will be seen

Friday at the Liberty as FEire Alie
qlonr In u new comedy by her hustand
1. Hartley Manners. entitled “Tie
Woalng of Eve' Thiz wlll be the
third of the serlea of playe hy Me
Manners In which his wifs pa
peared during the past year

Miss Tuylor delights In eontrietine

roles and hae announced ber detern
nutlon o never agn appeny canse
tively In similuy parts E ATy

glome, it & =ald in advance (s
ery from pathetic little Annire
the Cocknev drudge In “Out T
<he is described In the prethninory an
nouncements ng “a sorightly Ameor,
"ir! of persunsive charm ami s
“weeding who has  great
reoling Deiow a somewhat oely oor
face dispositjon.™

Miss Tavior's

et

company i< Soude

by A. F. Anson, who hoa hist

| w starrineg engugenient In " The Bt
Mystery.” Others are Frank Reo
cooper, Farle Beawn, Tynn T
Morera Mexwell Conover, T M K
v, Toeorard Mudie, Douglue 1L
Catherine Procuor,

LOUNGE LIZARD'S ELEGY

By % WHoffensieln, Poet Imnrente
of “On With the Danvce.”
LN B

RS o mannger

Woods hins Lecoie s o
that he i HR L

The poet «

©¢an
keop a house poet,
gea "On With the Danen® nt ¢
public Theatre the other nigin
play aroueed such strong fo
Him that they spilled over o |
Sweet Binger Holfensteln is s
the first to =mplate Mariows

line over this

A anfu kenry i

Allwit a suave and charming »
In trot and tango quite adept
Thongh in his methods mean A

|

uriamn

n, so velapl

thiv gnme ol 1aa il 1
A vers vieet but marrind

To trot and—well, o noariy o

In places that wers gay b

1 Ha Tured

The lady was the nverage o

That la. she spogted good inten? .
But hubby led a mongrel's Lie

He was 4 boar for the conye .

A certain lady who had &l
And gone the Tug !
Anpewced and wmoid
This Mzurd will be

I W n Bannless erit

A young and sweet oni pocie

I dratic a hittle, daneed n

Aud fell, as sure s iy nom .

FONGw take oo tip fron a0

| Giet nfter this same dinen

Bofora your foolish inels Lo

| And plug the seoundrel in T ® 1

When hulby heard h'e face gree

|
| He soared ae h gh um any rocke!
He got upon the villnin'a trooa
With loaded plstel {0 hig pockt
He tralled ‘en (o 0o o nf
| Where huahund« sin tn
| He mald, "My wife | plive nln t nve
'lt‘m home and go to bid the ni
| “Hhe won't go hame, ahe stayvs » "

Ho up and spoke the terrible
“Take o sid husband fur
And plugeed the villnin in the @

The moral ir ax plain as day

A wife shoulil cut oo merey ont

A woman'e place I8 in the hoay

A man's s in the svening pags
Samuel Horves:

With the approach of the |
day season, Charles Dillingho
forces are opening additional
offices to right and
practically everywhere excrj
the telephone booths, and ¢
even this emergency crew
satisfy the crowda who der

N CENTURY THEATRE'S SECOND YEARJ

HIPPODROME CHEERS. |

left wnd!

i :
b
W, 1 AestPuctit » " Vivienne Sl Marlon Davies, Van | tickets to the Hippodrome
Globﬁ, “Jack o' La;te;‘n 1 Ella.g: Indestructibly “_':*"fm and Schenck, Harry Kelly, George | tacle or threaten to compla
p l‘l!!. g:lmlﬂc. ‘.'Eh ra EL-,FI_': Tha fafBGk m_‘“— " White and  Emma Heig, Andrew the management at ance {
1 Hippodrome, b SN ) R Flosgiid rmon gropared by Tombes, Bert Savoy and Jay Brennun, | getting a seat. What the
. Kﬂl:hr‘bo:'kll'. Hamllmn“; I l" e ProLm r':" the opening ceremo- Vera Maxwell, Mlle, Dolores, Dorothy | treasurers are going to do of |
Longacre, ve It to Jane"; il:'»:h-:fq'-';w- “;" wrts Tratned Group of Klower, Fugens Revere, Joe Sparks, | Election and Thanksgiving i* |
i « | Lvceum, iger l?luu 3 Lyrlc,! Playwrights has not yet been heard Arthur  Cunningham, Etephen D. | keeping them awake nights, and i |
b *The Masquerader { Manhatun |"T“l re _-.m his cont pocket. Dut |t O'Rourke, Herbert Polds, Louls Baum, | movement is on foot to ¢+ j
_ Opera House, "Cpu Chin Chow"; _._‘"“ be delivered in chinpel on dhe open- Stella Dolores, Yvonne Shelton, Pegy | the elephants for their pro:-
Ml:ﬁt‘l.? Elliott's, :'Eyes of | i_mf! diry of the school term. The prep- Hopkins, Tot Walters, June Shepard, | tion et in spite of the .
! Yﬂufji ; Morosco, “Lombardi, |'_“':”“?h for Jdustine Johnstone's first Bimona d'Karlys, Lilvan Taubman, | stant state of siege in the 1ot oy |
| 9 lﬁ':d: : %.l:" Alr-‘r:‘rt:rq'%' ll,Thsl Lot i ATt (thh:: E‘-}:pr h;we Dinna Allen, Margaret Morels, Gindys | the comedians of “Cheer Uy’ |
i 2 iviera i ’ ¢ Land || ™ & g ¥ ere hns Loftus, Marguerite Bt. Clafr, Gindys . i ? Wal- |
| £ of Joy"; Playhouse® “Eve’s '_‘“"“I no ime for any formul openig Coburn, Pexgy Uarter, May Losiie, :2:,’“:’;3‘ Bhinhwf,l:?d:ﬁe':e—-.- i
! Ew 1% url : uhlil:”""g“W‘ I"QIP, rf_‘“:" "T:‘:‘I'-‘I'iil-l_nl‘_"I”';'_'I ““l;“l‘l?::v‘ u'I- Pauline Hall, Albertine Marlowe, Lil- | gieangely calm. And wihaldoo |
. oy!": Re N n ith the X R o werty to Han  Davie, Kathesn Porey, Peguy inlk? pwelen |
| AN i 121 ] Mt e ot 4 i ; ' think? After the Hallowe
| Dance"; ymond Hitchcack's | ".'". il '“--H..:,].'..r- "”‘“-" Johnstone's | Maveh, $taobeth Morton, Mic Mawres | performance the diving |
l'uﬂ;'v«lonﬂh Street, "Hitchy- | . ) ©the et moves gotte and Miss 1'Lyllis under the lead of the Hetlo |
. (1) 2 i tiwam., 2
Koo"; S8hubert, yart!me il "If‘ e (A . Thero will he fie mutinee Tuesday | gieters, held a Hallowe'en pot |
Th'f‘,‘r““;{l‘lﬂ'l Strest, “The ‘Old Iui.l Takolt _.h- 2 II( Nty are - peelection duyd Lut thers will be regus- in the big pool, just as if they |
F"“’c‘}"’" : “.flnlﬁ( Garden, “Do- it "*:Im "‘1- 4 1]»:::‘"":::‘ :':I I'I-i?l'rl k at tar Wedpesday snd Saturday watines didn't care abOl'lt the headadhes ]
 iag Our Bit. A DACLTNG o tT0 Bhukiers: sreeamang Left b Right = JACKEON WINES, SIDONIA ESPERO, ALICE NIELSEN and GLEN HALL kv WITTY, DARLIN® @ ]-t reduced prices from the ssewink | the poor box office men had
t leps, performances, and Sundoy wight cone- S i




