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HEN the second act of “Bar-

\N( ben,” which Arthwr Hop-
rins prodaced ot the Plyme

heed almost
came suddenly
hs to the motive of !

or imviting. It sull refuses to be any-
thing maore than nathologiea!, what-
ever it may be called. But If the
wudirnce had known thin détall of the
girl’'s future and had been in any way
orlentated a2 to the Incliéents in her

outh
drawn te o vlos
Bome intimntumn

Theatrs lust  woek,

iere

the wnueanl pliny with which Florence life which fed her to hecome s vie-
Lincoln was poszling u New York tm of these deluslons, there might
WA EE. X eior whi Liave b n an nterest in Ler advens

wite inevitably : i
sl tures which s altogether missing in

the present writing of the dramn. Yet
Miss Lincoin's play s saddl o be an
academic product thoneh it violates to
its own irreparacie domaces one of the
fen  lawe of plavwriting thot the
pundits have bein alle to rocognize.

to Devome the |
had reficwd to remein any longsr as
& consulting

isbuind of the herone

physician [n her cuse.
He could not bring bimsoelf to consent
to the uperution which the other phy-
slekan lugd loind ncessary

He wihis of course asked by the fum-
Hy for some expianation us Lo this
sudden change of bellef, Tt wis ow-
Ing to her happiness that he wias un-
willing that she should v restored to
health, He thought her happler in the
delusgion that she was the mother of
three children than she ¢ould ever be
again. .

But why?

he nudlence listened Indifforently.’
There had bwen no particulsr cause
for anything that had so fur happened,
Tre answer of the undechded doetor
seemed therefore unimportant. But
bls answer woke up the indifferent
listeners. From one end of the the-
atre to the other buckbones stiffened
and eyes flashed for the first time
gince the play had begun. Why
akould she he happier under such a

Arthur Hupiins anid hls assogintes
prepare =0 car fully material
. phenomena of lis productions thut
the false mood which was established
at the opening of "Barbary® came oas
A wurprise to those who tovnd they
had made a mistake. The clover music
somposed by Fillott Schenck, who s
now ciiled In whenever the thentre
s in nesd of musiclanly ald or come-
tort, did not necessar.ly sugzest hap-
piness wnd the content of the restful
spirit which was Barbara when her|
hopes of mmternity were reslized in
advance by her dreama.

all the

dark, the stage gradually grew light
and the old gardeoier at work on o =mill
shelf was revealed. Thon entersd the

| vinegary nurse, who looked ke an
RT3 15 expecinlly determined tricotcuse of
the French Revolution, In the

shadowy opening of the uet, with the
distant music and the grim
of _the room, It secmed us 1f some
crithe must have heen commitiea by

napeit

this sinister couple pletting here In
the hall lght wund discoursing In
phrasea which untll long after the

opening scene were ineomprehensible

to the audience. The «vent of the
peene showed that such an Impression
| of the opening mood of the piny was
| mltogether falae,

Dion Calthorpe followed the family
j tradition when In welting “The (na
Country"” he utilized such an absorb-
| Ing theme as false (mpersonation.
| None wus, more popular with play-
| Wrights of the tlme of his grandfather, '
the triumphant Dlon Boucicault. Tom
Taylor's “IHenry Dunbap,” which dwelt
* with thia theme In the theutre guite
In the terms that Wilkie Collins might

Oy . ! have used had the play heen a story

.‘* & | between covers, knew n long
L Lig X Manngers and plywrights still finger
‘Puwnsly Ita yeilow bound pages, hut
SYLVIA JAsSON {tke day of that hero Is pust. Then |
in DUING OuR BT " ] ¥ |
Mercy Merrick represented what

delusion than she had ever heem in| might be done with such a charcter
bher 1ife before? { on the distaff side.

Then onme an explanation In n fow | were ths motives which Impelled the
words, when [t ought to have been In|ehnncten In these plave and In the

al least g complete scene ot the be- | work of the descendant

of the pro-
Einning of thy ploy.  Some vestige of | Ufle Vietorlan playwright, 1
motive lest  uppeared. Al the| ‘The hero of “Henry Dunbar” came |
yvuague and spineless petion that kad | back to fight tooth and nall to make

made up the drama until that scene | n place for himeelf In the world when
was redohed  was expluined at last. | hle comes back to represent himself |
The girl it seems hud been a (‘Ind--l:u the murdered English gentleman. |
rella.  In the vacant houss without | Bo the contemplation of the struggle |
love or the attentlon of childhood, ake | was of [ntense Interest to Ita audlences |
had tome 1o look upon her dolls and [in the old days. The uphill fight of
then lher possible chiklren ns the most | Mercy Merrick, especlally when such |
fmportant things in her lfe. Tt was |a genlus as Clara Morrls was repre-
in her negleet and loneliness that she | senting the character, was equally
made them un ohsesslon, thrilling to observe so long as Its

Of course thix explanation does not | conventions retained their plausibility,

Hut In both cases as well as in all
the plays which such as “Captaln
Bwift" and "Jim the Penman™” had a
simllar tendency, there was anlways a
great motive to Inspire the audacity
and boldness of the Imposture. Life,
fortune or love was at stake. It was
in the eutegory of what Freytag hna
calied unimportant motives that the
!them® of “The Old Country” fell.
Compared to the Immense questlons at
stake in the other plays mentloned, |
what was the ambition of & son to
bring back his mother to a village
that ahe might lord it over those who
had scorned ker? She waa born there
nnd had, It appears, enjoyed some de-
lirlously happy minutes with the son
of the lord of the manor, which wps
now her property. But this ls but &
paltry motive on which to bulld a|
{play. Even the character of the hero
could not stand up agalnst such con-
duct. Bo "The 0ld Country" was|
more than two generations below Ite |
predecessors In the umse of this power-
ful motive in the drama,

Pluysn of this class have lost thelr
popularity largely because they could
not be brought Into harmony with
actual conditions Lo-day, Telegraphs
unid telephones have perhiaps bacn the
most determined enemies of those old
dramas which used to depend on false

(BENEFIT AND CONCERT |

CENTURY—Messrs. Dilling-
ham and Ziegfeld announce the
first Sunday night concert here
to-night, the series to continue
throughout the season. The tal-
ent at this first presentation will
include not only many of the
stars from “"Miss 1917" but sev-
eral popular entertainers from
other attractions.

HIPPODROME—Charles Dil-
lingham has placed the Hiﬂ)o-
drome at the disposal of Mrs.
Oliver Harriman, president of
Junior Patriots of America, for
A tenefit performance for suf-
ferers of the Antilles. Aiding
Mrs, Herriman in the prepara-
tion of the programme is the So-
ciety of American Magicians,
and a n et of distinruighed op-
eratic stars, musical comedy fa-
vorites and mustifyirg wizardry
ig premited. The principal solo-
ist wi'l be Lou'se Haomer, the
conrirelo, and Frank Tours will
be ‘n charee of the musical por-
tion of t“e bill, with & band of
krr.o erlisted men.

laudience at all.
i in thely

|n new department,

| thirty times before hreakfust that thoy
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the playwright who vould clreumvent |
the loss of illugion whick they have
cavacd wonld find the subjects still
possess their old theatrle value,

Could nuything be more naive than

| the present astonishiment of the man

wore that the public will not crowd
Is It the war tax? Is

that peaple are just

the theutres?

it the economy

So with the music played in the| pow heginning to practixe? What ean

be the active cause of the mmph-tn'
loms of interest in the theatres? Why

0 hulf o duzen theatres out of the
fifiy In New Yoerk have o monopoly
o the public’s patronpge?

To the

unfortunate ohserver—for

bisiness reiasons—of nll the

come to New York there wuuld seem
no ground for obseurits The causes
which keep the publle at home mist
bee porfectiv olesr Not one pli ol

of ten given in New York durime the
seaeon 18 worth the time muoh less
the money of A man or wopnnan of
avernge Intellgenee.  These Inept and
amoteurish compositions thut shine
nerusa the drpmnatic horizon are not
descrving of the nttention heatowed on

om as matters of news, Why any-
bewdy  mbould willinely spond an eve-
rine under such circumstances s dif-

fleult to imugine.  If the war tax 18
having any offert on the theatre it I8
prolably folt most In those (o which It
ha= been difficult to sccumulate an |
Now the demdhsads, |

righteous rebelllion against

Leompleth boredom and an additional

finnnelal outlay, are sulking i their)
tents. The theatres nre empty Just as |
they alwayas should he when plavs of |

lite, | the prevalling ealitire are offercd hero. | spare the 4 cents.to cover postage.
L |

The Shuherts, who really have the!
{nterests of the drama at heart, even |
though they Are managers, announce

But how dlfrerr-nr.lmﬂ they have grafted on to their|

Little Red Fchool House of the Drama
whieh s to be
known a8 the Camouplays Department '
in the slang of the students. The
word "Camouplaye” Is derived from
the French term “camoufinge,” and It
|5 expected that the students will gain

such a mastery of the Gallle tongue
through a rapld repetition of the word

will easily be able to slip into their
plays n frequent "Madame" or “Mon-
slaur’ so necessary, for instance, In
the French or bedroom farce.

rexy Worm, who la himsslf 80 con-
versant with the new term that he
Is abla to pronounce It now avery time
nn the Arst try, says that camouplays
i "“a dramatical veneer that Is ap-

plied to sunsuccessful plays” trans-
forming them |Into metropolitan
succesnes before the New Republo

has been abls to damn them by calling
them “artistle successes,” The term
is not, na one lrreverent person sug-
geated, & misnomer for the waste-
basket or “can our plays" department.

Prexy Worm has been so husy lick-
ing the new department Into shape
that he has had to defer the college
opening for the fall semestar, the blow-
ing of the university whistle has also
been postponed and the Glee Club is
gotting rusty in the performance of
their alma mater's song, “We Won't
Gio Home Until Moming." The Grand
010 Man of the Institution, In fact,
has been so occupled sharpening pen-
olls for the new department that he
hnsn't had time to bhe measured for
his gown. Little diMeculty, however,
iu expected In the matter of the
Proxi'n regulation mortar board cap,
an Dr. Worm has any number of top
hats an hand,

The one thought which makes Prexy
Worin ceiie his happy humming as he |
goen ahout seiting coples of Punch
beslde every undergrad's place s that

the camouplays departmani eame into

o

THE WEEK'S NEW PLAYS.

MONDAY—John D. Williams presents at the Forty-eighth
Street Theatre a revival of Arthur Pinero's famous
comedy, “The Gay Lord Quex,” with John Drew and
Margaret Illington in the leading roles,

Joseph Weber will present at the Broadhurst Theatre “Her
Regiment,” by William Le Baron, with music by Victor
Herbert. Donald Brian will make his first appearance as
a lone star in this play.

“What's Your Husband Doing?" a three act farce by George.
Hobart will be acted at the Thirty-ninth Street Theatre
by a company of well knowf actors.

TUESDAY—The Charles Frohman Company will present
Ann Murdock in “Three Little Bears,” by Edward
Shields Carpenter, at the Empire Theatre,

WEDNESDAY—Grace George will present Henry Bern-
stein’s play, “Elevation,” at the Playhouse.

A

existence ton Iate to show what a| The Shuherts nre charging nathing for
pulmotor might have done to “The | the pamphlet iteelf, not hecause thes
Barton Mystory,” “Furs and Frills” | consider it worthless but because they
and “The Ol Country.” However, the
Shuberts feel that they have produced
such a number of prosperous plays
this reason that they can spare large
doxes of this new dramatic serum | to an alarming Increase In profanity
for other managers whose productiona! They are thinking of adding ¥Yrof.
are showing indlcations of the heaves. | Jooy Leblung to tho faculty of their

Their lateat publication, “How To|eamouplnys course, since the exper!-
P'roduce a Play,” will bs mailed to|ence he has gained In papering a
any producer in the country who can | house through hls cut rate agency !s
expected to be of Invaluable ald to

heen so hard hit by the ticket
hat If they nsked for what the pub-

-

feel that the managers have alroady
tax |

leatlon really ls worth 1t would lead |

| thelr atudents In the art of giving ®
| play popularity among the Broadway
| met.

TO PLEASE THE PUBLIC,

Eh‘ew Plays Offered This Week by
! the Managers.

Two comedles, an “emotional” play
by A tamous European playwright and
a musical comedy, are the fresh lures
| lald this week by the managers for
‘lhe elusive publie

| John Drew and Margaret Ilington
will appear nt the Foriv-eighth Streot
Theatre on Monday it A W, Finero's
comedy, “"The Gay Lord Quex.” Mr

—

evenly divided and virtuosity !s e=-
pected in each performance.

Bince the play is practically new to
the present generation, an outline of
its story may not be amiss. Quer, after

[the loose and aimless existence of a
| rieh, pleasure seeking nobleman, finda
'one woman whom he loves with a
| pasaion finer and more overwhelming
than he has ever known befors. He
has everythi to make him eligible in
| the eyes of the girl, but the speotre of
la frivoloua past will emerge to vex
him and makes him fearful for a happy
future. The woman he so supremely
| loves has an odd sort of foster-slster—
one Sophy Fullgarmey, a manicurist
with her own shop In Bond street
There ls & strong affection between
these two girls deapite their widely
varying soclal positions. Muris] Eden
s the apple of Sophy’s eys and Muriel
has long ince Jearned to leaa UpON |, o' wiiry Tng physician hopes i
the judgment and the sympathyeof th'. life In the woods ;\;111 restore :lu M
FHoL “p'.ﬂ‘"“d Bophy. rc°:'cl:'“ltlnntn to thelr mormal condition, b
with Quez’s sult for Muriel's han ‘h‘.'when the play begins tley are 5
young Capt. HBoatling has captured the o o) 00’0 o nother and at ever.
fancy of Muriel. BSophy tuvor:ltha thing.
caune of Bastng. Bhe !s susplclous |
of the elegant Quez, and assiduously ":':_‘l:’n:}'w:;_’“.}‘::";’:‘;. m"f?":‘
| goes to work to make her suspiclous by the sight of a wmmwtry“m ke
|of him (already hinted by her t0|,.. qwuv put (and here ts pity
| Murigl) good. The Indiscretions of ‘Iwrlghl has glvyen & new twist {0 th
sentimental duchess, an old ﬂm"",‘poet'a slory) she stays to win ther
seem to give Bophy her suprema OD- hegrts and soonm has the whols ¢
portunity to destroy Ques In the mind | maephere of the place changed. M
| of Murisl. Quez suddenly finda himself

w_‘.-vﬁ‘ ﬂ.F.!‘.- ‘;1-. " .:.- y,

Carpenter made an excursion ints Gg
folklore of childhood In ““The Toee
Beara" Every one knows the oM
nursery story that the poet

wrote to amuse his children-—how it
Goldilocks wandered off into the dag
woods and wvisited the home of Ba
thres bears, how sha foll asloep in the
little bear's bed and how ths beam
found her there and chased her outef
the window.

In the play & wonderful littls Golls
locks runs away from the homs of b
aunt to escape a hateful marriegs wi
& man her ambitisus aunt tas selected
for her. Bhe takes refuge i n cam
shs owns in the Maine Wonds, finding
it already pecupled by "tlires Leam*
These are o physiclan, a musician and
A lawyer. The latter two are worneu
nervous cynles and profound wome
hatere, for thelr careers have b
blighted, they think, by unfortunah

| and the duchees trapped by the artful
! 8aphy and his proapects of marriage :
| with Muriel about to be wrecked. Fired

Drew and Mi<a 1Mlington thus .~r|m".::“:b1ma I::::‘l:: ;:rh;“:::;“::h—;-l;: ! 1
together as Joint stars for the first| o ou® ¥ h ess, And Sophy ! N
"time eince they acted together 1n'hatu” for his happin 1d ¢ h 1 ¥ 1
Pinero’s “His Honse in Od 'i'?lﬂ'nght. him, quite like a tigreas for her §l .
plece I8 under the mansgement of  YOUns. The wits of the philandering ;
John B, Willlams {and sophisticated nobleman are more

Bir Arthur 'inoroa some time ago
completed and delivered to Mr. TWit-
"tams a revised version of “The Gay
| Tord Quex™: so that the text as acted
by Mr. Drew and Miss
the Forty-eclghth Htreet
morrow  nlght will b o
froshor and altogethor
ment than that [u

goud  deal
newer In troaat-
rformed In' this

Vanbrugh nineteen years ugo At
that time “The Gay Lord Quex” ran

o senson of two years In London, For
the piecs |8 wvery exceptional as a
compact and continuously (nteresting

‘piay. It 1s prolmhly I'inero's hest, An|

n vehicle for A man and woman star

"The Gay Lord Quex" Is especlally |

happy, the two chlef parts are very

¢
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CLARA MACKIN ,‘:i;lA?LOTT! IVES sno VIRGIMNIA
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HAMMOND

WHATS voum uuumy Done? ™

Tliington &t |
Thentre toe |

country by Bir John Hare nnd Irens

elght monthe In New York, following |

| evening In

| formgince here, the scor: of which Is

than matchod by thoss of the firm |
nnA relentless working girl. Both ues |
every worldly weapon, every trick of
cajolery and threat—the ons to save
himself, the other to destroy him. At
the wvery helght of thelr struggle,
'where no quarter seems lkely to be
{asked or tn be given, a depth of nature
i1a sounded in each that hitherto has
ssemed absent. Nobleman and work-
ing woman, having evoked the best in
each other, declars a truce, and both,
with the single alm in view of secur-
ing the happiness of Mwriel, whom
| both love, combine thelr gharp wits to
encompass that end

in the company supporting these
noted stars will ba George Paunce-
fort, Leonard Willey, Rexford Ken-
drick, Violet Kembhle Cooper, Loulse
Drew, Irby Marshall, Helen Baaumont,
Florencs ¥air, Yvonne Jarrette and
Maxine MacDonald
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“What's Your Husband Dolng?" 8|, 000 o S
4 personates the Geoldilngkd
:'r"‘;:;“”;igrr:: 'pﬂ“.nt:g Syw'l-g of the play, whils Jerome Patrieh
Hopar-Jardun Company: Ine. tor the| 1% MePMuER! and ey Yoroe
first time In New York at the Thirty- has been staged by Tden Payne

ninth Street Theiatre to-morrow, Mr.
Hobart has parsonally directed the re-
hearsals of his plece and has selected
for the cast Hale Humllton, Virginia |

on Wedn
her Playhou

day  Griwe
y Company will g ted
first American porforong

Ilammond, Charlotte Ives, Clari ats M B atatian i B
Mackin, Jane Cooper, Alice Lioyd, Jed | o Eestios Akt
Prouty, Walter Lewis, Jossph Con- 1 Francaise, 1*aris '-u-lll . Tiiree wis
!r yers, Augustua Hege, Thomaa Clarke, | halled fwlll (L :.-- a7} |' ' e
| Petor Cralg, Martin Malloy and David | i 1y the war whioh s

Adler. | presses the spivit of 1%
S— Imeblentally, 6 owill he e ¢ vt

Donald Prlan, who e now under,
the direction of Joe Weber, will cuome
to the Broadhurst Theatrs tn-moyrow
the new operettn "Hr!
It will be the Initial per- |

play of a Berious natupe B L
sented In New York slooe ¢
entered the eanfllct, and
by the pibille will he
Brest Intorest by other Joss
mamipeers who have |
fip mome one elee toom
away from Khok! ol
dignified prosenritio: of
of the wir,

| In the st suppont

will be Liome! Alw |

Regiment.”

Mr. Herbert has
Willlam Le

by Vietor Herbert,
found n new partner in
Baron as lbrettist.

The three acenns of “Ier Hegiment"
take place In Normandy, and while Its
title may auggest militarism, it is to
be understopd that throughout the | gen e 0L
tellsig of the story there is not the | poagie e g,
slightest hint of the present war, I priaoge
fuct, of any war, 1"red G. Latham hes | con Bloronon
superintended Its staging, which lssnld | w50 Florence
to be the most eluborata that Joe | gop e
Weher has made in his long line as a | -

producer. | = .
The rupporting cast contains the A Plﬁy_-t'l.“ Week Herc !
names of many Who have already done STANDARD — The S wins &

will present Jane Cow! and Jane

excellent work In musienl plays, o
‘ § l‘ | . [}
Audrey Maple, Josle Intropodi, Paulina Murfin's play, "Daybreals sl
a new dawn of art 15 expected 10 |

Flipn

Fremah, Normu Hrown, Clssle Bewell, |
Edytha Mason, Frank Moulan. Shdney

: - Manhattan 45
Jarvis, Hugh Chilvers, Frederick :’:;“‘ g T Y“ﬂf‘, ]
|l - " " ' s L I o \-n" ks
Manatt and others =There i of | Jerome Lawler, Cyril Courte

course, o Iarge chorus of pretiy girls

Victor Herbert will conduct the large
iurrlwntra nt the opening performance
[tn-mnﬂ'ow eVvenng.

nay, Agnes Findley anid
will perform with the a
of the property man,

BRONX OPERA HOUSE—='

f 1 ia ~|'

At Whs Fmnlee THattre an Tiesdis A. H. Wﬁﬂ‘d:‘- 5 pm..u.‘!.‘:‘" of |

| Aoy e ni May Tully's farce, Mary's

Charles Froliman will present Ann Ankle” is Bivicad Hote nd
Murdock In “The Three Hears.” & rew J AnNOUNE S it

Bronxites are expected to
ern themselves accordingly

- | e

comoedy by BEdward Chl'ds Carpenter, 1
—t

author of “The Cinderella Man," Mr.l




