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Y THEN Lou-Tellegen reappears
W on Monday at the Republie
Theatre, after an absence of |
two years, he will be seen In a roman- |
tio role of ths type which has won him |
highest favor In the past. Mr. Telle-
gen 18 himeelf partly responsible for
fts authorahip, though he has had the
cdfboratian of Willard Mack,

“Blind Youth” is the titje of the new
work. It may be described as a com-
edy-drama. ‘The story concerns a
young French artiat, played of course
by Mr. Tellegen. The action takes |
place In Parls and New York.

Mr. Tellogon, who this time appears
under his own management, has gath- :
ered ahonut him a earnfully chosen cast
Including Marie Chamhera, Grace Car-
iyle, Jennle Bustace, Jennie Dumont,

Hazal Turney, Mark Smith, Willlam
Courtleigh, Jr., Paul Porcasl and How-
ard Lange.

“he Oraxs Widow." n new musieal |
comedy, produced by Madison Corey,
epens at the Liberty Theatre on Mon-
day. The book Is an adaptation of one
of Alexandre Bleson's famous French |
farces, “lI.e Peril Jaune'" made by |
Channing Mollock and HRennoll Wolf, |
well known collaborators of “The Red |
Widow," “Tha Beauty Shop" and other
musical and dramatic succepses,

The musio for the lyrics ham besn
composed by Loula A Hirsch, the
writer of the “Hello, Frisco” song hits
of the Follles, and Includes a wide
variety of songs whose titles, “Just
You and Me,” “When the Baxophone
1z Playing.” "“Everybody Loves Me
but My Wife" nare promising of
eatchy tunecful qualitiea in the musical
#core. The atory of the play centres
around Denise, n waltress in a French
railway station and her subsequent
marital adventures. The plece s
directed by (George Marion. Mr. Corey
has mugmented the plot with a splen-
did east with Natalle Alt playing the |
title role and Belen Lowell, Gretchen
Eastman, George Marion, Vietor Mor- |
ley, Robert Emmet Keane and Howard
Marsh.

The Washington Squars Flayers
will perform the second programme
of their ssason on Monday. Four
plays by native authors will comprise |
the first American programme ever |
given by the organization.

Arthur Hopkine will present a new |
play by Robert Housum entitled “The
Gipay Trail,” at the Plymouth Theatre
on Tuesday, “The Gipsy Trall” Is de-
soribed as "a romantio comedy with a
modern background." The play has ul- |
ready been produced out of town with
success and Mr. Hopkins belloves it
}s of the most popular typo of play. |

The cast Includes Ernest Glendin-
ning, Phosbe Foster, Effle KEllsler,
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Katherine Kmmet, Roland Young,
Robert Cummings and Frank Long-
acre.

Anlde from the Interest In the play
Itsalf the productlon will no doubt be
followed with considerable curiosity
because of an Innovation Mr. Hopkins

engagement. Throughout the run of
“The Glpsy Trail” at the Plymouth
four popular priced performances will
he given each week. These will bo the
Monday, Tuesday and Wedneaday |
night and Wednesday matines perfor-

| mances, when the orchestra seats will |
| he mold for $1.60 and $1 and those In

the balcony for $1, 76 cents and 50|
rents, These prices will oltaln for the
Christmns night and New Year's eve
performances, since theee nights hap- |
pen to fall in the first half of the week. |
For the Iatter half of the week tha:

Dillingham & Zlegfeld will open
thelr Cocoanut Grove on the Century |
Theatre on Thursday, when there will
to
be ealled “A Night in Bpain' which |
begin at 11:45 and continue!
until 1 o'clock. The roof (tself |
will be opened at ahout 11:30 for|
dancing and refreshments served!
at the restaurant, while the dancing
muele will be furnished by thoe Hiue
and White Marimba band of Gunte- |

mala, A Nilght in Spain”™ will be in-|
terpreted by the entire compnny of
fApanish players now appearing In
“The Land of Joy.," with a speclal

seore written by Quinito Valverde by
arrangement with the Messrs, Velareo

| None of the Ameriean pluyers of “The

Land of Joy" will appear in "A Nieht
in
Violettn, who hos
recently arrlved In this country from
Epnin for this performance, and Marie
Marco, Doloretes, Antonio Tiiboa, |
Lulsita Puchol, Ampara Baus, Carmen
Lopez, Manuel Villa, Mazantinlta and
Jesus Navarro, They will be accoms- |
panied by an orchestra of twenty
musicians, and Haymond Hiteheoek
will appenr In each performance to ex-
plaln  the Spanigh plnt, Bpecinl
scenery has been made for this pro-
duetion by the famous Bpanish artists,
Taragzona Drothers,

Innugurating thelr anounced policy
of following the EuropeAn custom of |
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=W IN THE THEATRE'S PLANS FOR THIS

adding new features to muelcal reviues
from time to time and Kkeeping the
theatre open the year round, Dilling-

the engagement of Fisle Janls o ap-
pear in “Miss 1817" at the Century
Theatre, heginning next Monday night. |
Miss Junls was on the point of de-
parting for London to fulfil an en- |
gagoment in that city. b Dilling-

lam & Ziegfeld persunded her to res |
mnaln in New York for this Century
Theatrs engagement. She will moke
her fArst appearance Monday night. and
thersafter Auring the perlod of her
gtay st the Certury and untll her de-
parture for Kurope she will appear ,
at the Widnesday and Saturdny meit-
necs and at the Bun!iiy nlght con- |

|m-rtu. Miss Janis, who Is resting this |

wook at hep country home st Torry.
town on the Hudeon, s proparing an
entirely new act for her "Miss x4

| @vbur, Bhe has several Imitn-
tions aof prominent plavers In rehenrenl
and her appenrance at the Centiury 1=
nwalted with unusunl Interest, ax it
wnxg belioved until yesterdoy thnt she

was leaving Amorica immedintely for
a protracied stay,

FROM “L'ELEVATION."

An Important Scene I'rom Hern-
ateln’s Play.
"L'Elevation”™ (‘“The  Helghta'),
presenta with
her own company at the Ilayhouse,
Is a4 drama inspired by the war., At
least it has been called 20 by those
who write of the theatre, who Kave
considerable attention to it not only

| because Miss Qearge produced it but

| becausa the author was Henry Dern-

stein, distingulshed French dramatist,
and because the play had been run-

ning for months at the Comedie Fran-
calss In Paria. Miss Ceorge herwelf |
oconsiders It as a great play, but shs
also thinks of It as & great romance,
And without wasting words she quotes
& scene which spsaka for itaell. The
two characters are Louir de Genols,
captain of the Chasseurs, who lles on
& bed In the hospital, wounded by |
shrapnel, and Sucanne, who has hur-
ried to his gide from Parls,

Loule—In ths bottom of "“’"1
trenches, knowing that each minute |
may be your last, you come to know
the truth—you can't even lie to your- |
self, It wae there I found you—~found |
myself. You can't realize how clear
it all becomen, 1¥ing thers face to face
with death. All the little things you |

once thought so Important go, only‘

| the real remains. I saw myeelf there—

and I was dlsgusted with ths cheap-

| ness of my whola lite, * * * That's |

why I took every chance—and mado |

« * & 1 wanted to
cleanse myself—for [ realized that
such & thing was not for nothing—

r\V‘veltly Change "l'l:nont.l'h‘.1
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BRONX OPERA HOUSE—
William A. Brady's play, “The
Man Who Came Back," will be
seen here a second week. The
co y, which includes Henry
Hull and Laura Walker, is the
same which appeared in the
production during ita run of fifty
weeks at the Playhouse.

STANDARD-—"Treasure Ial.
and,” complete with “Long John"
Bilver, pileces of elght and the
other trimmings of Kobert Louis
Stevenson, will be seen here this
week. Jules Eckert Goodman
dramatized the story, the action
of which is shown in four acts
and nine scenes.

LOEW'S BEVENTH AVE.
NUE—"Furs and Frills," the
musical comedy from the Casino,
will be staged here with the

E—

NATALIE ALT and HOWARD MARSH

elaborate settings and gorgeous
costumes which were displayed
Lon Broadway. )

THE WEEK'S PLAYS.

]

MONDAY—Liberty Theatre:
Rennold Wolf and Shannin
Republic Theatre: Lou
him and Willard Mack.
Comedy Theatre:

TUESDAY—Plymouth Theatre:

“The Grass Widow,” musical farce, by
Pollock.
ellegen in “Blind Youth,” written by

The Washington Square Players present
their second programme of the season.

Gipsy Trail,” by Robert Housum.

inv “THE GRASS W/IDOW *

Arthur Hopkins presents “The

that all my life I had been looking crept Into their volcsa. I sald nothing, /fice.

for one thing—and that was you, yes,
you, What a strange thing that I
should ind my life in loneliness, In
separation, In the awful devastation of
War.

Suganne—There was one letter of
yourn—November §, written fromsome
place heginning with an O—T looked
on the map—1 couldn't tell whether It
wis Oeren or Oudecapelie,

Liouis—=Oudecapelle— Just  after
battle on the Yser—we had
Ramscapellp at the point of the hayos-
net—1I had just joined the Infantry——

Suzanne-- It was only a short letter
—didn't say much except that yon
were tired—but there was something

the

| In it that—Iit waa almost llke a miracie

taken |

but after a little while I left.

tanglements—nothing  stirred,
thero in that astrange welird sllence
suddenly [ saw you. You were peated
on your bed, paper on your knees,
writing to me. All at oncs you ralsed
your head. T aaw your face so tender,
thoughtrul, lovely, and as I looked I
heara myself saying aloud, "My wife”
I stayved there all night on that bleak
plain pecpled with the UNving—I

 eouldn’'t sre—and the dead—all night

alone with you. Yes with you,
wife, It was our wedding night.

SEEN IN EYES OF YOUTH.

my

—suddenly I knew and I could almoat | vy44,19 Moreover 3Most Distinetly

feel you elose—and 1 wanted to hold
vou tight. Oh, 1 was frightened too—
yvou sace, the moment 1 really
vou were mine I began to fear I'd lose

yvou, that I'd never seo you Hgnin,
(With a smlle.) I dldn't know our
uck.

Louls—My life began to ba at Oudle-
capelle,

Suzanne—Louls!

knew |

| Theatre,

Louls—One night—one night In Lor- |

rajne—1 heard two of my comrades
talking together—oh, nothing impor-

tant—Jjust Uttle things bhut almost |

every other word was “My wife this"
or “My wife that.,” and a tenderness

to the Anther of the Play.

A retleent man 18 Charles Guerron,
eonuthor with Max Marcin of "Eyes
of Youth,™ one
cessps, and the first starring vehicle
of the ever popular Marjorie Rambeau,
now playing at the Maxine Ellott
So taciturn in fact that one
wornders whether Mr. Guernon s not
two  personalities—one that writes
plays and the other that nullifiea the
playwright's efforts and refuves to lot
him talk about himself. Mr. Guirnon

affirms that the least Interesting thing
.about & play Is

the playwright—a
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of the season’'s Fuc- |

‘ subtle complimeant to most plays, The !

public, he maintains, would llke to
krow how and why ths authdar turned
lout his masterplocs, but having beon
| satisfied on that scors would prefer
| that he betook himself to limbo and
remalned mute and mysterious for-
ever after.

Since no amount of nimble croms-
exnmining was able to dissuads Mr.
Guernon from the fallacy of this polnt
of view, as far as the preas agent
| was concerned, this etching must suf-
His modeaty on the scors of

|

owes to the influence of
Irving and Mabel Hackney, with whom
he played In England. At the time
of thelr death they were ahbout to
| produce & play of his. To this admis-
| alon Mr, Guernon added the fact that
he appeared on tha American stage
but once in o one act play of his own
composition.

Regarding the origin and motive of
“Eyes of Youth" Mr. Guernon wan
interestingly communleative:

“T wish at the outset™ he eayvs, “to

acknowledge n sllght but deficiie In-
dehtedness to Guy Bolton. About
thres or four years ago Mr. Bolton
land 1 were diccussing the advizrabllity
| of writing a play backward, that la
to Bay, Meginning at the end and end-
ing with the beginning. In the mldst
of our discussion camas the announce-
‘ment of ‘On Trial,' written on tha
| same principle, and we had to aban-
don the {dea

“We had no definite plot in mind,

| but Mr. Bolton had suggested (n n
vague sort of way that the play be
labout & Eir! who had to choosoa a
husband from among sovernl suitors,
and that it he called ‘Matrimony.' 1
understood at the time that Frank
Mandel was writing a play with n
similar plot called ‘If, but when Mnr.
Mande! abandonsd It. I wrote ‘Matri-
mony’ and showed the manuwscript to
Mr, HRolton.

“Mr. Bolton was too busy with other
work to take any hand in my play, so

I began to try to get a production for |
1 abandonad the title "Matrimony' |

i

nnd named the play ‘Eves of Youth'

from Falstaffs allusion to Fenfom in
| “The Merry Wives of Windsor.'

“Tn "Hyes of Youth' Gina Ashlng is
confronted with one of sevara! alterna-
tives. Bhe can marry a man aha loves,
A poor young enginser; she can marry

([ PLAYS THAT LAST.

Astor, “The Very Ideal” Re-
lasco, "Polly With a Past"; Bi-
jou, "Odds and Ends"; Booth,
“The Masquerader”; Broad-
hurst, “Her Regiment"; Casino,
“Oh, Boy!" Century, “Miss
1917"; omedy, Washington
Square Players; Cohan & Har-
ris, “A Tallor-Made Man”; Cort,
“De Luxe Annie"; Criterion,
“Madame Sand”; Eltin g

i

“Busdiness Before Pleasure
Empire, “The Three Bears";
Forty-eighth Street, “The Gay
Lord Quex"; Fulton, “Broken
Threads”; Gaiety, “The Country
Cousin"; Globe, “Jack o' Lan-
tern"”; l-fl?qg.:lromn, “Cheer Up";
Hudson, “The Pipes of Pan";
Knickerbocker, “Art and Oppor-
tnnlg“: Longacre, “Leave It to
ane”; Liberty, “The Orass
idow”; Lyceum, “Tiger Rose";
Manhattan Opera House, “"Chu
Chin Chow"; Maxine Elliott's,
“Eyes of Youth"; Moresco,
“Lombardi, Ltd."; New Amster-
dam, "The Riviera Qirl"; Park,
“The Land of Joy": Playhouse,
“L'Elevation”; Republic, “Blind
Youth”; Plymouth, “The Gipay

Trial"; Raymond Hitchcock's
Forty-fourth BStreet, “Hitchy-
Koo"; S8Shubert, “Maytime”;

Thirty-ninth  Street, “What's
Your Husband Doing?" Winter
Qarden, “Doing Our Bit," and

1

] Cohan, “The King."

“ very rich old sultor whom her
futher favors because of his own
straltened clrcumstances; she
choose a musical career and go (o
Paris to study, or she can remain at
hiome and take the place of a mother
to her younger brother and elster.

“In this dilemma a Hindu peldler
| comes to the house and Is acquainted
| with the sltuation.
| future Is revealed to her in a crystal
and she Is enabled to make the right
| eholee—to marry the man she loves.

“In the original manuscript I &id not
have the crystal and the Hindu was a

Swaml, introduced to Gina by
| wealthy sultor In the hope that he
| would amuse her. Instead of that he
| discussed the problem before her and
| by means of hia philosophy created the
| atmoaphers that enabled Gina to pro-

|jent her soul Into the future and learn |

the truth. But the dlrector of tho firet
producing firm to whom I sulimitied
thas play told me that while such A
thing might go In Scandinavia, argu-
| ments and discussions had no plice In

It wasd | autobiography did permit him to say, | the American theatre. So I introduced
a foggy night—I passed the wire en- | however, that whatever success he the

crystal—which slmply makos

and)may have attained |n the theatrs he |4, qnle the girl's state of mind that
Laurence |

enables her to sce the future as It |s
revealed in seelng the truth,

“While we were playing In Atlantic
| City T had many dincussions with my
| collaborator, Max Marcin, regarding
the play's chances of succesn, Mr.

| Marcin contended that if the play went |

{1t would be because of the poptlsr
:.luullty of the episodas In which Gina
| 1a revealed. 1 malntained that it would
| appeal becausa it drove home a truth
{that all religlons taught and with
which all men and women were fa-
olilar—that the only auccessful life
| wis the sinocera life, The Hindu In
the play expresses it when he says:
‘Learn to asplre {n the spirit and not
|in the flesh.' Gina loves one man in
tha piay, and the only sincers thing
| &ha could therefore do, and by which

| she oould hope to win happiness, was |

to marry this man. No matter how
noble and unselfszh the motlve that
prompted her to do something else,
j that something else could not be sin-
cere und therefora not sucepssful. And
| by successful I mean spirituslly not
| matarlally successful,

"1 do not mean to say that ‘Eyes of
Youth' will make anybody better, 1
| belleve, however, that it has been glc-
ceassful because thoss who eee It recog
nize the familiar truth in it. And )

1
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SEWELL .
"WER REGIMENT'

should like to add, In concluslon, be
cause of the splendld work of Murjorls
Rambeau."

To Janet Beecher, acting Volenfine,
who heeds "The Plpes of Pan” In Rd.
ward Childs Carpenter's comedy by
that name &t the Hudson Thetrs, has
come the following:

To Janet,
As Master Herricn auwht have writtes
on an off day,

Janet, sweet and all divine,

Playlng radiant Valentine,

Think you that your Pipea of Pan

Pips but to a single man?

Nay, my dear, thy breath of Epring

Bets all hearts a-wandering. o

Janet, ewost and all divins

Is thy magic Valmitine
Wisdom's self In Folly's dress
'‘Bpite of all her comelinass

Ah, my dear, thy gay disgiise
Blinds & man who would bLs wiss

Lady fuir, thy art may fit

Any pnrt that comes to 1t

But thy laughtar, light as lacs,
Joyousnesa and dalnty grace,
Whisper In thia heart of mine
“Junet sweet Is Valentine

Violet

Zell, the diminutive 08¢
In “Jack o' Lantern,” is worriod ovap
the discovery that she (3 two pounds
under welght, In the Qi xR
Fred Stone Miss Zell s whirliad .
air and thrown about In such w %
that a declded change in ler w.lshe
might cause & change in bl :
prove dnngerous. During reheirsd
she tipped the seales at e §
pounds and It was to this we.cht the
dance was rehearsed.  Now bt -is
has lost two pounds, despite 'er
effort to Keep to elahty-five, =le o
areking muggestions na to the st
method of regaining her lost poonds

of flesh.

Willlam Faveraham s hoping to ar-

range A big Shakespearinn al
enlisting the services of the poromoe
Amerlean and Engilsh actor H
swwants to do this next spring f ‘e

can arrange It and can & i e
varlous players he feela are
to the sucessful oulcom
undertaking. But whether 1
next spring or next fall, it Is
that sooner or later Favers
give a season of Bhakespensia
In New York and the larger Lot
clties.
“One Shakespearian play 1 ho
wanted to produce Is ‘Tiam!os
hardly say this, as it = ¢
the ambition, a legitimata o
to me;, of every actor 1o |
role,” says Mr. Favers
ona of Shiukespeare's nost
tragedies and T have what 1@
some new ldeas In regand to
Ing of thoe play. 1 u \
vive certaln features fhat w
Fochter productlon of *
Perhaps the most Inten
of the Faversham product
let" is the actor's scerious «
tion not only of playing 1
himself but of glving
opportunity of playving it
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