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reappear
WHEN Monday ot the Republic

Theatre, after an absence of
two years, he will be Been in a roman-tl- o

role of the type which has won him
highest favor In the post Mr. Telle-te- n

la himself partly responslblo for
Its authorship, though he hns had the
ctflMMratton of Wlllard Mack.

"Blind Youth" Is the tltbJ of the new
work. It may be described as a n.

The story concerns a
.young French artist, played of course
by Mr. Tellegen. The action takes
place In Paris and New York.

Mr. Tellegen, who this time appears
under his own management, hns gath-

ered about htm ft carefully chosen cast
Including Marie Chambers, Grace Car-'lyl- o,

Jennie Eustace, Jennie Dumont,
'Hazel Turney, Mark Smith, William
Courtlelgh, Jr., Paul Porcnsl and How-
ard Langc.

"The Grass Widow," a new musical
comedy, produced by Madison Corey,
opens at the Liberty Theatre on Mon-

day. The book is an adaptation of one
of Alexandre nisson's famous French
farces, "Lc Peril Jnune," made by
Channlng Pollock rvnd ltennold Wolf,
well known collaborators of "Tho Red
Widow," "The Beauty Shop" and other
musical and dramatic successes.

The musla for the lyrics has been
composed by Louis A. Mrsch, the
writer of the "Hello, Frisco" song hits
of the Follies, and Includes a wide
variety of songs whose titles, "Just
Tou and Me," "When the Saxophone
Is Playing," "Everybody Loves Me
tout My Wife," are promising of
catchy tuneful qualities In the musical
'core. The story of tho play centres
around Dcnlse, n. waitress in a French
railway station and her subsequent
marital adventures. The piece Is
directed by Ocorge Marlon. Mr. Corey
has augmented the plot with n splen-
did cant with Natalie Alt playing the
Ultlo role and Holen Lowell, Grctchen
Eastman, George Marlon, Victor Mor-e- y,

Robert Emmet Keane and Howard
Marsh.

The Washington Square llayers
,W1U perform the second programme
of their season on Monday. Four
'plays by native authors will comprise
tthe first American programme ever
given by the organization.

Arthur Hopkins will present a new
Jplay by Robert Housutri entitled "The
iGIpsy Trail," at the Plymouth Theatre
'on Tuesday. "Tho Gipsy Trail" Is

as "a romantic comedy with a
'modern background." The play has al-- i
ready been produced out of town with

'success and Mr. Hopkins bellovcs It
'la of the most popular typo of play.

Tho cast Includes Ernest Glendln- -
nlng, Phoobe Foster, Effle Ellslor,
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Katherlne Emmet, Roland Young,
Robert Cummlnga and Frank Long-acr- e.

Aside from tho Interest In the play
Itself the production will no doubt be
followed with considerable curiosity
because of an Innovation Mr. Hopkins
will Introduce in conjunction with the
engagement. Throughout the run of
'Tho Gipsy Trail" nt the Plymouth
four popular priced performances will
be given each week. Theno will lw the
Monday, Tuesday and Wednesday
night and Wednesday matinee perfor-
mances, when tho orchestra seats will
be sold for $1.60 and $1 and those in
tho balcony for $1, 75 cents and 50

cents. Theso prices will obtain for the
Christmas night and New Year's evo
performances, slnco theso nlghtH hap-
pen to fall In tho first half of the week.
For the latter half of the week the
regular $2 scale will prevail.

Dillingham & Zlogfeld will open
their Cocoanut Grove on the Century
Theatro on Thursday, when there will
bo presented an entertninment to
bo called "A Night in Rpnln," which
will begin nt 11:45 and continue
until 1 o'clock. The roof Itself
will be opened at about 11:30 for
dancing and refreshments served
at the restaurant, while the dnnclng
music will bo furnished by tho Hlue
nnd White Marimba band of Guate-
mala. "A Night in Spain" will be In-

terpreted by the entire company of
Spanish players now appearing In
"The Land of Joy," with a spcclnl
score written by Qulnlto Vnlverde by
arrangement with the Menr. Velasro.
None of the American players of "Tho
Land of Joy" will appear In "A Night
in Spain," but there will be seen In
this entertainment VIolcttn, who has
recently arrived In this country from
Fpaln for thin performance, and Merle
Marco, Dolorotes, Antonio Ullboa,
Lulslta Puchol, Ampara Bau, Cannon
Lopez, Manuel Villa, Mnzantlnltn nnd
Jesus Navarro. They will be accom-
panied by an orchestra of twenty

and Raymond Hitchcock
will appear in ea'ch performance to ex- -
plain the Spanish plot. Special
scenery nas been mode ror tnis pro-

duction by the famous Spanish artists,
Tarazona Brothers.

Inaugurating their nnounccd policy
of following the European custom of

THt OIPSY TRAIL
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adding new features to muslcol revues
from time to time and keeping tho
theatre open tho year round, Dilling-
ham & JCIcgfeld yesterday nnnounccd
the engagement of Elsie Janls to ap-

pear In "Miss 1017" at the Century
Theatre, beginning next Monday night.
Miss Janls was on tho point of de-

parting for London to fulfil an
In that city, but Dilling-

ham & Zlegfcid persuaded her to re-

main In New York for this Century
Theatro engagement. She will make
her first appearance Monday night, and
thereafter during tho period of her
stay at tho Cerltury nnd until her de- -
parturo for Europe she will appear
at the Wednesday and Saturday mat- -
inccs and at tho SunJiy night con-

certs. Miss Janls, who is resting this
week at her country home nt Tirry-tow- n

on the Hudson, Is preparing an
entirely new act for her "MHs 101 7'

dibut. She has several re-.- Imita-
tion of prominent players In rehearsal
nnd her appearand! at the Century Is
awaited with unusual Interest, as It
was believed unttl yesnrdoy that sho
was leaving America Immediately for
a protracted stay.

FROM "IELEVATION."

An Important Seme Prniti Ilerii- -
atelli'a Piny.

"L'Elevatlon" ("The Heights"),
which Grace George presents with
her own company nt tho Playhou-e- .
Is a drama Inspired by tho war. At
wlgt lt naa beon called o by those

who write of tho theatre, who gave
considerable attention to it not only
because Miss Oeorgo produced It but
because the author was Henry Bern-

stein, distinguished French dramatist,
and because the play had been run-

ning for montha at the Comedle Fran-cala- e

In Paris. Miss George herself
considers lt as a great play, but she
akro thinks of lt aa a great romance.
And without wasting words she quotes
a scene which cpeaks for Itself. The
two characters are Loui.i f &enoit,
captain ot the Chasseurs, who lies on
a bed in the hospital, wounded by
shrapnel, and Bveanna, who haa hur-
ried to his side from Paris.

Louis In the bottom of those
trenches, knowing that each minute
may be your last, you come to know
the truth you can't even He to your-
self. It was there I found you found
myself. You cant realize how clear
it alt becomes, lying there faco to face
with death. All the little things you
once thought so Important go, only
the real remains. I saw myself there
and I was disgusted with the cheap-
ness of my whole llfo. That's
why I took every chance and mado
every sacrifice. I wnnted to
cleanse myself for I realized that
such a thing was not for nothing

Weekly Change Theatre.
BRONX OPERA HOUSE

William A. Brady's play, "The
Man Who Came Back," will be
seen here a second week. The
company, which includes Henry
Hull and Laura Walker, is the
same wntcn appeared in the
production during ita run of fifty
weeks at the Playhouse.

STANDARD "Treasure Isl
and," complete with "Long John"
Silver, pieces of eight, and the
other trimmings of Robert Louis
Stevenson, will be seen here this
week. Jules Eckert Goodman
dramatized the story, the action
of which is shown in four acts
and nine scenes.

LOEWS SEVENTH AVE-
NUE "Furs and Frills," the
musical comedy from the Casino,
will be staged here with the
elaborate settings and gorgeous
costumes which were displayed
on Broadway,
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THE WEEK'S PLAYS.

MONDAY Liberty Theatre: "The Orasi Widow," muilcil farce, by
Rennold Wolf and ShanninR Pollock.

Republic Theatre: Lou TelleRen in "Blind Youth," written by
him and Willard Mack.

Comedy Theatre: The Washington Square Players present
their second programme of the season.

TUESDAY Plymouth Theatre: Arthur Hopkins presents "The
Gipsy Trail," by Robert Housutn.

that all my life Z had been looking
for one thing and that was you, yes,
jou. What a strange thing that I
should find my life In loneliness. In
separation, in the awful devastation of

Suzanne Thero was one letter of
yours November 9, written from some
place beginning with an O T looked
on the map I couldn't tell whether It
Wius Ocren or Oudecapello.

Louis Oudecapellt Just after the
battle on the Yser wo had taken
Itarascnpelle at tho point of the bayo- -
net I had Just joined tho Infantry

Suzanne It was only a short letter
didn't say much except that you

were tired but there was somothing
In it that It waa almost like a miracle

uddenly I knew and I could almost
feel you close and 1 wanted to hold
you tight. Oh, I was frightened too
you see, the moment a really knew
you wero mine I began to fear I'd lose
you, that I'd never seo you again.
(With a smile.) I didn't know our
iucki

Louis -- My llfo began to be nt Oude- -
capelle.

Suzanne Louts!
Louis One night one night In Lor-

raine I hoard two of my comrades
talking togother oh, nothing impor-
tant Just little things but almost
every other word was "My wlfo thl,"
or "My wife that," and a tenderness

2,

crept Into their voices. I aald nothing,
but after a little while I left. It was
ft foggy night I passed the wire en-
tanglements nothing stirred, and
thero in that strange weird silence
suddenly II saw you. You wero seated
on your bed, paper on your knees,
writing to me. All at once you raised
your head. I saw your face so tender,
thoughtful, lovely, and os I looked I
heard myself saying aloud, "My wife."
I stayed there all night on that bleak
plain pooplod with the living I
couldn't see and tho dead all night
nlono with you. Yes, with you, my
wife. It was our wedding night.

SEEN IN EYES OF YOUTH.

VlKlliln Moreover Most Distinctly
to the Author of the Play.

A reticent man is Charles Guerson,
coauthor with Max Marcin of "Eyes
of Youth," one of the season's fuc-cess-

nnd the first starring vehicle
of the over popular Marjorlo Rambcau,
new playing nt the Maxlne Elliott
Theatro. So taciturn in fact that onel
wonders whether Mr. Guexnon Is not
two personalities one that writes
plays and tho other that nullities tho
playwright's efforts and refuses to let
him talk about himself. Mr. Gutcnon
affirms that the least interesting thing
about a play Is the playwright a
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subtlo compliment to most plays. Tho
public, he maintains, would like to
know how and why the author turned
out his masterpiece, but having bton
satisfied on that score would prefer
that ho betook himself to limbo and
remained mute and mysterious for-

ever after.
Since no amount of nimble cross-examini-

was able to dissuade Mr.
Guernon from the fallacy of this point
of view, aa for as the press agent
was concerned, this etchliur must suf-
fice. His modesty on the score of
autobiography did permit him to say,
however, that whatever success ho
may have attained Jn the theatre he
owes to the Influence of Laurence
Irving and Mabel Hackney, with whom
he played in England. At the time
of their death they were about to
produce a play of his. To this admis-
sion Mr. Guernon added the fact that
he appeared on tho American stage
but onco- - In a one act ploy of hH own
composition.

Regarding the origin and motive of
"Eyos of Youth" Mr. Guernon was
Interestingly communicative:

"I wish at the outset," he says, "to
acknowledge a slight but definite in-

debtedness to Guy Bolton. About
throe or four years ago Mr. Bolton
and I wero discussing tn advisability
of writing a play backward, that Is
to say, leginning at tho end and end-
ing with tho beginning. In the midst
of our discussion came tho nnnounco-mo- nt

of 'On Trial,' written on tho
same principle, and wo had to aban-
don the Idea.

"We had no definite plot in mind,
but Mr. Bolton had suggested In a
vague sort of way that tho play bo
about a girl who had to chooso a
husband from among several suitors.
and that It be called 'Matrimony.' I
understood at the time that Prank
Mandol was writing a play with a
similar plot called 'If,' but when Mr.
Mandel abandoned it. I wrote 'Matri-
mony and showed ths manuscript to
Mr. Bolton.

"Mr. Bolton waa too busy with other
work to take any hand in my play, so
I began to try to ret a production for
it. I abandoned the title "Matrimony"
and named the play 'Eyes of Youth'
from Falstaffs allusion to Fentom In
"The Merry Wives of Windsor.'

"In 'Eyee of Youth' (Una AsHno is
confronted with one. of several alterna-
tives. fih can marry a man she loves,
a poor young engineer; she can marry

PLAYS THAT LAST.

Astor, "The Very Ideal" Be-lasc-o,

"Polly With a Past"; Bi-
jou, "Odds and Ends"; Booth,
"The Masquerader"; Broad-hurs- t,

"Her Regiment"; Casino,
"Oh, Boy!" Century, "Miss
1917"; Comedy, Washington
Square Players; Cohan & Har-
ris, "A Tallor-Mad- e Man"; Cort,
"De Luxe Annie"; Criterion,
"Madame Sand"; Eltinge,
"Business Before Pleasure";
Empire, "The Three Bears";
Forty-eight- h Street, "The Gay
Lord Quex"; Fulton, "Broken
Threads"; Gaiety, "The Country
Cousin"; Globe, "Jack o' Lan-
tern"; Hippodrome, "Cheer Up";
Hudson, "The Pipes of Pan";
Knickerbocker, "Art and Oppor-
tunity"; Longacre, "Leave It to
Jane"; Liberty, "The Qrass
Widow"; Lyceum, "Tiger Rose";
Manhattan Opera House, "Chu
Chin Chow"; Maxine Elliott's,
"Eyes of Youth"; Morosco,
"Lombard!, Ltd."; New Amster-
dam, "The Riviera Girl"; Park,
"The Land of Joy"; Playhouse.
"L'Elevation"; Republic, "Blind
Youth"; Plymouth, "The Gipsy
Trial"; Raymond Hitchcock's
Forty-fourt- h Street, "Hitchy-Koo"- .;

Shubert, "May time";
Thirty-nint- h Street, "What's
Your Husband Doing?" Winter
Garden, "Doing Our Bit," and
Cohan, "The King."

THIS

C very rich old suitor wnom ner
father favor because of his own
straitened circumstances; she can
choose a musical career and go to
Paris to study, or she can remain at
home and tako tho place of a mother
to her younger brother and sister.

"In this dilemma a Hindu peddler
comes to the houso and Is acquainted
with the situation. Through him the
future is revealed to her in a crystal
and she is enabled to make tho right
choice to marry the man she loves.

"In the original manuscript I did not
have tho crystal and tho Hindu was a
Swaml, Introduced to Gdia by her
wealthy suitor In tho hope that he
would amuse her. Instead of that he
discussed tho problem before her and
by means of his philosophy created tho
atmosphere that enabled Gina to pro-

ject her soul Into the future and learn
the truth. But the director of tho first
producing firm to whom I submitted
the play told me that while such a
thing might go In Scandinavia, argu-
ments and discussions had no place In
tho American theatre. So I Introduced
the crystal which simply makos
tangible the girl's state of mind that
enables her to see the future as lt is
revealed In seeing the truth.

"While we were playing In Atlantic
City I had many discussions with my
collaborator, Max Marcin, regarding
tho play's chances of success. Mr.
Marcin contended that If the play went
It would bo because of tho popular
quality of the eplsodos In which Olna
19 revealed. I maintained that it would
appeal because it drove homo a truth
that all religions taught and with
which all men and women were fa-
miliar that the only successful life
was the sincere life. The Hindu in
the play expresses lt when ho says:
'Lcara to aspire in the spirit nnd not
In the flesh. Gina loves one man in
the play, and the only slncero thing
she could therefore do, and by which
she could hope to win happiness, was
to marry this man, No matter how
noble and unselfish the motive that
prompted her to do something else,
that somothing else could not bo sin
cere and therefore not successful. And
by successful I mean spiritually not
materially successful.

"I do not mean to say that 'Eyes of
Youth' will make anybody better. I
believe, however, that lt has been suc
cessful because those who see lt recog
nlze the familiar truth In lt. And 1
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should Uko to ndd, In conclusion, be-

cause of the splendid work of Mnrjorlj
Rambcau."

To Janet Beecher, acting TaimHne,
who heeds "The Pipes of Pan" In Ed-

ward Chllds Carpenter's comedy ty
that name at the Hudson Thetre, hu
come the following:

To Janet,
As Master HerricK might have wrlttn

on an off day.
Janet, sweet and all divine.
Playing radiant Valentine,
Think you that your Pipes of Pan
(Pipe but to a single msn?
Nay, my dear, thy breath of Sprint
Bets ail hearts

Janet, sweet and all divine,
la thy magic Yalmtine
Wisdom's self In Folly's dress
'Spite of all her comeliness"
Ah, my dear, thy gay disguise
Blinds a man who would bo wlss.

Lady fair, thy art may fit
Any part that comes to lt ;

But thy laughter, light as laco,
Joyousness and dainty graco,
Whisper In this heart of rnluo
"Janet sweet is ValcnUnv."

Violet Zell, the diminutive dancer
in "Jack o' Lantern," Is worried over
tho discovery that she is two pounls
under weight. In the dance with

Fred Stono Miss Zell Is whirled In tl.e
air and thrown about In Mich a nay
that a decided chnngo In l.er wciaiit
might cause a change In balance ar.i
prove dangerous. During rehearsal
she tipped tho scales at elgl .:i,e
pounds nnd It was to this wilght th

dance was rehearsed. Now that .".''.s

has lost two pounds, despite l.er

effort to keep to eighty-fiv- e, the !i

seeking suggestions ns to the Miiet
method ot regaining her lost pounds

ot flesh.

William Favorsham Is hoping to a-
rrange a big Shakespearian f. stival
enlisting tho service of the foremost
American and English actors. 1I

wants to do this next spring, if h

can arrango it and can se. ire the

various players he feels aro ne 'rwiry
to tho succssful outcome nt s h an
undertaking. But whether he does t u
next spring or next fall, It Is c rtnlr
that sooner or later Favorsham ...

glvo a season of Shakespenrlm drama
in New York and tho larger lla.-tcr- n

cities.
'One, Shakespearian play I ha e !erc

wanted to produce Is Hamlet ' I r
hardly say this, as It U tf . '
tho ambition, a legltlmato one. it eerri
to me, of every actor to pl.n
role," says Mr. Faversliam 1

one of Shakespeare's most "

tragedies and I have what I tli .1

some now Ideas in regard to tlit-- "
Ing of tho play. I ulso want t

vivo certain features that wi re
Fcehter production of 'Hamlc '

Perhaps tho most Interesting f .' r

of tho Faversham production "f 'Irn-let- "

Is the actor's serious 0
not only of playing the t t e r''.

himself but of giving other actios th
opportunity of playing lt. '

,
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MARJORIE VONNEGUT
WASHINGTON SaUAKE PLABflS AT IhC

COMEDY THEATRB
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